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1. RING OUT, WILD BELLS Dr. L. DAMROSCH, 12,
2. LOVE IN SPRINGTIME M. HAUPTMANN, 6

| 8 TWO RESOLUTE LOVERS i 6
4, SOLDIERS’ CHORUS. (Zaust.) CH. GOUNOD, 15
5. SALVE REGINA G : % ? - : . : . GREGOR AICHINGER, 10
6. “TWINE YE THE GARLANDS" (Chorus from Ruins of Athens.) L. v. BEETHOVEN, 20
7 JACK FROST A : ’ ; . ALFRED R. GAUL, 10
8. FAIR DAFFODILS i - - : S. P. WARREN, 30
9. BRIDAL CHORUS. (ZFrom the ‘‘ Rose Maiden.”) F. H. COWEN, 20
10. JUBILATE AMEN, (Sopr. Solo and Chorus.) M. BRUCH, 20
11, ODYSSEUS. (Chorus parts only, in score.) . it 7
12. “FROM THY LOVE AS A FATHER.” (For Snj?r Sulu umz’ C/zwm' “/\m'uu‘z‘)/wn & CH. GOUNOD, 10
18, ‘LOVELY APPEAR.” e v y 20
14, FAIR ELLEN. (Sopr. and Barilone Solo and Chorus.) > : M. BRUCH, 50
15. “UNFOLD, YE PORTALS.” (Sopr. Solo and Chorus, /\ufmzf/wn 3 CH. GOUNOD, 20
16. THE NIGHT : ; . 4 ; J. RHEINBERGER, 25
17. THE FROGS’ SINGING SCHOOL (Quartette.) H. N. BARTLETT, 20
18. MORNING SONG ! ; ‘ J. RAFF, 80
19. PRAYER AND FINALE. (Zrom *“ Lokengrin.”) . R. WAGNER, 85
20, HALLELUJAH CHORUS. (From ‘* Messiak.”’) G. F. HANDEL, 10
21. HYMN TO MUSIC : : D. BUCK. 25
22. THE LORD IS MY SHEPHERD 1’&(1/})1 \ \/[[ P. GOETSCHIUS; ; 80
28. GYPSIE LIFE. (Sopr. Solo and Chorus.) . . R. SCHUMANN, 10
24. HAIL, BRIGHT ABODE. (Marck and Chor u:jmm L 7ann/mz(5w 2y R. WAGNER, 12
25. “JACK HORNER.” (Solo Quartette.) H. N. BARTLETT, 60
26. SPRING WALTZ. (Chorus.) i : ; 2 4 L. MILDE, 50
27. CLARICE OF EBERSTEIN. (Solo Voices and Chorus.) J. RHEINBERGER, 50
28. MAY-DAY. (Cantata for Sopr. Solo and Chorus.) / J. AL MACFARREN, 50
29. “ALL THEY FROM SABA SHALL COME.” (Cantate.) J. S. BACH, 40
80. CHORUS OF ANGELS. (&rom *‘ Paradise Lost.”) A. RUBINSTEIN, 25
31. THE DANCE. (Chorus.) ; : : : ; - : X . W. WESTMEYER, 15
82. THE FLIGHT INTO EGYPT. (2nd Partof the ‘* Childhood of Christ.”) H. BERLIOZ, 20
83. THE UPLIFTED GATES. Chorus. (Score of 4 hand accomp. and wvoices in 4t0.) ~ W. W. GILCHRIST, 2.00
33.% i = (Voice parts in Score, 8vo.) . Ly 25
34. SONG OF THE HOURS. (Ckorus parts in Score.) J. RAFF, 40
85. THE STARS IN HEAVEN JOS RHEINBERGER, 8
36, A STYRIAN DANCE. (Ckorus.) PH. SCHARWENKA, 25
87. NINTH SYMPHONY. (Ckorus parts xej)amtf) BEETHOVEN.
SRy EORELEY. : F. MENDELSSOHN, 50
89. FIRST DAY OF SPRING L0 6
40. HEAR MY PRAYER i . . ‘ “ 25
41. INFLAMMATUS EST. (Zrom ‘ Stabat Mater.”) G. ROSSINI, 10
42. NIGHT, LOVELY NIGHT F. .BERGER; " &
43, MY LOVE'S LIKE A RED, RED ROSE G. M. GARRETT, 8
44, AIRS OF SUMMER JOS. L. ROECKEL, &
45. SERENADE L. MILDE, 25
46. THE DANCE JOS. NENTWICH, 15
47. SPRING SONG WALTZ : : iy 20
48. THE ROSE. (Ballad, with Mezzo- So/:r So/a) W. W. GILCHRIST, 50
49. SLEIGHING SONG - 5 3 - FR. X. ARENS, 15
650. SUNSET . . l. G. CONRADI, &
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