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lecause the Pupil is impeded by stumbling: or even occasionally coming to a stand still, by
finding the keys, by the fingering by want of sufficient execution,&c: &c; and therefore,in des
pite of his correct sentiment of time, he yet plays with hesitation,and often quite out of all
measire; and at last, perhaps accustoms himself to this total want of keeping time, merely be.
cause some degrée of mechanical facility was not gained sufficiently early.

Among' the means of permancntly fixing in the Pupils mind this sentiment of time,we may
recommend:

a. That the Teacher during the lesson should beat the time steadily and aloud with a pen._

~cil or a bit of stick; and by this means compel the Pupil to play the difficult as well as the
easy passages in the same measure;the Teacher should also count aloud as well as beat. It
will not be of any great advantage to oblige the Pupil himself to count aloud,or to beat
time with his foot; yet he ought to count with the Teacher at least mentally. .

b. The practice of pieces for Two performers suited to the Pupils progress. Here the
Teacher himself ‘must generally take the bass-partor Secondo, as it is termed. It is;however,
advantageous for the Pupil to now and then practise the bass-part also. We must not, how:
ever, occupy too much of his time with Duets for two performers,because he would he likely
to lose the habit of overlooking the whole key-board ata glance, and because after all Solo-
playing is the chief object.

c. When it is possible to procure the Pupil an opportunity to play, accompanied by some
other instrument, as for example a Violin, ‘Flute, or Violoncello, the practice of such com.
positions will be of great serwce to him. The Pupil may also learn now and then to ac.
company easy vocal pieces.

d. The use of Maelzel’s Mctronome may also be recommended,thoughh perhaps somewhat
later; it will be spoken off in the 34 part of this work.

13. It is very common to allow Pupils to play difficult passages slower than the rest of
the picce. This is a great fault. When a somewhat difficult passage occurs, it must be
considered ‘apart,and practised by itself till it goes correctly and in the same Time as
the entire piece; it must then be practised in connection with the rest. When passages’ oc
cur, which are quite above the Pupils powers, it will be best to lay the piece aside agamst
some future time. '

14. But in selecting pieces we must always advance by very gentle degrees fromeasy to
the more difficult; and the Teacher should form in advance for each Pupil a little plan in
this respect.

15. When we take a Pupil who has already been imperfectly taught,and who has thorofore
contracted many bad habits; as for Ex: a bad position of the hands and fingers, an incorrect
mode of fingering, a total want of exactness in keepmg- time, a habit of striking wrong
notes, thumping:, &c: _ we must first of all forbid his playing over any plece that he has stu-
dicd before, We may then begin at once with the pieces, easy or difficult, which are to be
found in this Part; explaining to him once more, all the elementary pnnclples,and thcn g‘ve
him wholly mew and suitable pieces to be studied.

16. The method of Instruction in the present Treatise is mainly founded on the study of the
ScaLes. These scales are certainly tolic:nct with in other E/e mentary works for the Piano; _
but the applications and consequently the advantagees of them will be found to be very dif
ferent. Generally speaking:, they merely serve for learni ing' the notes, the marks of transposi.
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tion, the keys, and the most essential rules of fingering; and the Pupil unwillingly occupics
himself with them for a time, long's for amusing' pieces, and forgets them as soon as possible,

But'in the connected order in which they appear in the present work, they may and will
fulfill the lmportant purpose of devdopmg' and asslstmg' the flexibility and adroitness of

‘__the fingers;and lead onwards even to the highest degree of execution.

They are of equally distinguished advantage, not merely to the Beginner, but to the mere
advanced Pupil, nay even to the formed and skilful Player; and there is no assignable de
gree of execution,in which the continued practice of them can be altogeether dispensed with . t

How often have we not occasion to remark even of persons who perform in pubho that the ¥
are not able to play the Scale of C major perfectly.

'17. That most of the rules of fingering may be deduced from these Scales; as also that the
mechanical means for assisting' execution may be studied by their help, will be explained
‘and demonstrated in the 2¢ and 3¢ Parts of this Method. h
. Hence,a part of these Scale-Exercises, at least 4 keys, should always be that which the Pu
pil ‘must daly play over before any thing else; and during the playing of them, the Teacher
will have full opportunity to repeat to him again and again, all the rules relating to fine
playing; namely: equality of touch, accuracy in keeping' time, especially in quick passages.flex
ibility of fingers, particularly as to the thumb; correctness, propriety of fingering, andsoon
and  this must be continued, till at last the Pupll will apply them all to every composition
which he is called upon to study.

That the’ Author of this method has been so fortunate in the 30 years Whl(‘h he has de_
voted to giving instructions, as in a short time,to place in the right path, and in many cases
to bring to a very considerable degree of perfection,so great anumber of persons of the most
different degrees of talent;and among them many, who had before been almost spoiled by bad
modes of instruction, he has chief ly to ascribe to the constant employment of the means here
‘given.

18. The choice of pieces is natnrally 1eft to the Teacher, who will take what he imagines best
suited to his Pupils. Ashowever the Author of this Method has already published a number
-of works for Pupils of this deseription, he may perhaps be allowed to add here:a  cata-
logue of them in progressive order, indicating the opera or numbers of the works.

END OF PART 1.
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A LIST OF MR. CZERNY’S WORKS
Referred to and recommended by him in page 219, Vol. 1, of his Pianoforte School;

PUBLISHED ONLY BY

R. COCKS AND CO. LONDON.

CLASS A.—FOR BEGINNERS.
- Published only by Messrs. Cocks and Co.

TEN LETTERS, addressed to a Young Lady, on the Art of Playing the
Pianoforte. . ..... Ceeraeaaans e e P
CONTENTS :

Letter 5.—~On the Keys, on Stud&iﬂg a Piece,
ers,

Letter 1.—First Rudiments of the Piano.
Letter 2~O0n Touch, Tone, and the Mode of | and on Playing in the Presence of

Treating the Pianoforte. Letter 6.—On the Selection of Compositions
Letter 3.—On Time, Subdivision of the | most suitable for each Pianist.
Notes, and Fingering. Letter 7.—Rudiments of Thorough-bass:
Letter 4—On Expression and Graces of Em- | Letter 8,—On the Formation of Chords.
bellishment. Letter 9.—Continuation of Thorough-bass.
. Letter 10.—On Extempor for
Six LETTERS, addressed to a Young Lady, on learning Thorough-Bass,
(to follow the above work)............ e it ceeaaeens
CONTENTS : :

Letter 1.—Introduction to the Doctrine of
Thorough-bass.—On the Fingering of Intervals
and Chords.

Letter 2.—On the Rggula.r Progression of the
Parts, and the correct Succession of Cherds.

Letter 3.~~0n Modulation.

Letter 4.—On Dispersed Harmony; and_on
Appoggiaturas, Syncopations, or Protracted

otes, Transient Notes, &c.

Letter 5,—On Inversion, and on the Origin
and Derivation of Chords.

" Letter 6-—On Expression and refined Execu-
ion.
3 0

Skeleton Exercises, to follow ditto.. ........... Cerereeiesinan

CZERNY’S PIANOFORTE SCHOOL, dedicated to Her Most Gra-

cious Majesty, Op. 500, in 3 vols. (each vol. forming a perfect

work),each ..o it et it iieaa 31 6

1t is evidently a frank disclosure of all the writer knows, and a boon to his profession which will
long cause his name to be borne in grateful recollection.—¥Fide Times, Nov. 11.

'he examples and exercises are admirable throufhout, strictly tillustrative of the precepts to
whic =they are subjoined, often exquisitely beautiful, and wholly free from unmeaning difficulties.
Asa 1 to teachers and amat it 1s invaluable.—Vide Morning Chronicle, Nov. 12.

Czerny deserves to be honored and rewarded while alive ; and if justice be done to his memory,
posterity will not forget him.—Vide Sunday Times, Nov.17.

Czerny’s Pianoforte School is decidedly one of the most valuable contributions to the art of
modern times.—Vide Musical World, No. 192.

Mr. Czerny, cominfhintu the field after every other author, has had the advantage of meditating
on their glans, and the opportunity of ascertaining cxperi tally in what r ts they have
failed in the execution of them. He has amply and nobly supplied every deficiency in former
methods, whether of theory or practice; and he has presented us with a work which, in regard to
interest and utility, can never be surpassed.—J. A. Hamilton, Author of the Musical Catechisms.

PIANOFORTE SOLOS.

One Hundred Preparatory Lessons, of a progressive order, Op. 139, four

books, each........... e e e Ceererreraneeenaas 0
One Hundred Musical Recreations, 4 books, each........ e, 3 0
101 Elementary Studies, with Notes by Hamilton, Op. 261.... ........ 8 0
Twenty-four new additional Studies to follow ditto...... ...ooovvvnnnn. 4 0
Twenty-four Preludes in the most useful Keys, Op.501................ 3 0
Twenty-four very easy Pieces, fingered, Op. 455, each. .............. .20

Published in Sets, as under :
Trois Airs Nationaux :—No. 1, God save the Queen
, Le Vaillant Troubadour
, Rule Britannia
, Sul margine d’un rio
, Stanco di pascolar
, La Biondina .
Trois Airs Ecossois :— No. 1, My love she’s but a lassie yet
2, John Anderson my joe
3, Donald -
Le Bouquet Agréable :—No. 1, Ils ne sont plus (Waters of Elle)
2, Auld Robin Gray
3, Weber’s last Waltz
Trois Airs Elegans: — No. 1, Tic e tic e toc
, Aileen Aroon (Robin Adair)
3, Rousseau’s Dream
Trois Airs Francais: — No, 1, C’est une larme
2, Le petit Tambour
3, Le Retour de la Tyrolienne
Lrois Airs Irlandaisi— No. 1, The Groves of Blarney
2, Durandarte
3, The Moreen
Trois Airs Gracieux 1—No. 1, Air Suisse
» The poor Blind Boy
, Portrait Charmant
The foregoing series of twenty-four popular Airs, some arranged with Variations and some
as Rondinos, were composed by Mr. Czerny, during his stay in London, expressly for Messrs.
Cocks and Co. and for the youth of Great Britain. In these pieces every difficulty has been
sedulously avoided ; they are suited to small hands unable to reach an octave ; the fingering is
marked where necessary, so that they may be given to a pupil who has only been taught a few

months ; and, nevertheless, these charming compositions every where abound in traits of pure
and exquisite melody, and in passages of execution at once natural, brilliant, and effective.

Eighteen brilliant Pieces, fingered, Op. 454, published in Sets, as under :

W

Three Venetian Airs:—No.
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Gems of Italy.............. e e et each 2 6
No. 1, Voi mirate—2, Soave immagine—3, Stanca di combattere
Les petites Soirées Dramatiques. .. ... e eeiees eeaen e each 3 0

No. 1, Le Nozze di Figaro (Mozart)
2, Le Bal Masqué (Auber)
3, Il Flauto Magico (Mozart)
Les Delices des Operas.......... covevun.s corees ¢+.es....each 2 6
No. 1, The Minuetto in Don Juan (Mozart)
2, Théme Le Bal Masqué (Auber)
3, La ci darem (Mozart)
Les Charmes des Operas..........c.ovivuiennnean. vsees...each 3 0
No. 1, Preciosa (Weber)
2, The Barcarolle in Masaniello
3, Air from Zampa
Les Veilles Musicales.. ... .....oovvuinnnn.. P each 3 0
No. 1, Come innocente (Donizetti)
2, The Manly Heart (Mozart)
3, Se m’abbandoni (Mercadante)
Les Beautés des Opera. ....... Ceveeaea S E T T each 3 0
No. 1, Air from Preciosa (Weber)
2, Air from Masaniello (Auber)
3, Air from Tancredi (Rossini)

The above series of eighteen Operatic Airs, also composed during Mr. Czerny’s stay in
London, and at the request of the Publishers, are somewhat more difficult than the twenty-four
Airs mentioned in the preceding article, to which they form a sequel, largely partaking of the
same characteristics. In both, the Author’s object has been to amuse and attract the pupil, as
well as to form his taste and improve his execution: and it may be confidently asserted that no

series of pieces by any author are in those respects at all comparable to these fascinating pro-
ductions.

Six little Rondos, Pianoforte Solo, Op. 816.... «..ovvvvnernnienn. each 2 0
Twelve Scotch Rondos........ .... e e each 2 0
Three Polonoises, Op.85. .... . ... ..ciiiiiiiainnnan.s rereareae, 2 0
Victoria Waltz, Rondino, Op.496.. .. .... ......... PN 2 0
The Bells of St. Petersburgh, Op. 561........ P 2 0
The Sleeping Child...... ........ et e Cereiean 2 0
Benedetta sia la madre.. .... ... Ceveiiecteanonaas e 2 0
Beethoven’s War Song, Op. 533.. ...... ...... e e 2 0
Twelve National Airs as Rondinos, Op. 546............. e each 1 0
The March from Strauss’s Le Bouquet des Dames, Op. 521.... ...... .. 2 6
Sound the loud timbrel, Op 564............ coies caeviiiiie cont 2 0
Reminiscences of Strauss, six elegant Rondinos, Op. 519..... ...... each 3 0
No. 1, Elizabethien—No. 2, Brussler Spitzen—No. 3, Philomelen—
No. 4, Gabrielen—No 5, Alexandra—No. 6, Ball-Racketen
The Beauties of the Opera, 24 beautiful Fantasias.. ........ each 3s.and 4 0
Impromptu Sentimental, on ¢ O nume benefico,’ Op. 523.... .... ...... 30
Fantasie expressive, on the Air ¢ To1’udia,’ Op. 532.... ... Cereeaiees 4 0
Rondo brillant, on the Air ¢ Son nom,’ Op. 456............ ... o0t 4 0
0

Sabbath Recreations, selected from the great Church Writers, 12 Nos. ea. 2 + Herz's 24 Grand Studies, fingered and revised by Mr. Moscheles

PIANOFORTE SOLOS.

Fantasia on Scotch Airs...... G eaeeataoanaranenstiitetanettoranns 4 0
Fantasia on Irish Airs.....c.o.. vouenan.., . e veer 40
Three Promenade Overtures on National Airs. et ....each 8 0°
Two Spanish Marches, Op. 565.....cvvereenrnnnnennn .nn. e each 2 0
Six Octave Exercises, Op. 553............. e et 30

The whole of the foregoing Works are published only by Messrs. Cocks and Co.

EASY DUETS.
Published only by R. Cocks and Ce.
Four Duets,each.............c...... .
No. 1, Glorious Apollo
2, See the conquering

......................... ... 30
No. 3, March from the Men of Harlech
4, Martin Luther’s Hymn

Trois Rondeaux mignons, three very beautiful Duets, each. .......". P 0
Two Spanish Marches, Op. 565; No. 1 in F,and No.2inC........ each 3 0
Beethoven’s War Song.... ................ e e ceeen 30
Strauss’s March from Le Bouquet des Dames............ e 3 0
Sound the loud timbrel................. e ceeeen . 3 0
Quant’ € pilt bella....... e e N .. 30
Rousseau’s Dream............ e e B 3 0
My lodging is on the cold ground....eeeveereesassace s . 3 0
The Bells of St. Petersburgh.........c...... e e 2 6
‘Weber’s Sleeping Child....... I P .. 2 6
Benedetta sia la madre........ocoviiniiL, Ceree meesceaeie b 2 6
Mozart’s Non pilt andrai.....coovuunnnin e Ceeeaeenes ... 380
Tyrolean Air...ce.iiiiiviiniiiieninnan B I ¢
The Plough-boy...... ....... B TS vt e 3 0

The above Duets are published only by Messrs. Cocks and Co.
CLASS B.

For the further Cultivation of Pupils who are somewhat
advanced.

Published only by Messrs. Cocks and Co.

PIANO SOLOS.

Brilliant Rondo on Lanner’s Waltzes, Op. 491.... ... .ooovuvu.nu...
Ditto on the Cachucha Dance, Op. 475. .. coutvviveene i iiinrnnnnn..
Brilliant Impromptu on Spanish Airs, Op. 563.. .... Ceeseiiiaes
Brilliant Variations on Strauss’s Waltz, L’Etoile & Amour, O
Brilliant Rondino on- Strauss’s Waltzes, Op. 486.......... .
Six Scotch Airs, with brilliant Variations, Op. 557.............. ..each
Three Rondolettos Elegans, Op. 547...........ovivuiiiiiinn.n.. each
L’Ecole des Expressions, 12 Airs.....c.coiiiiiiiiiniiiniininnnens
Rondino Gracieuse on Lanner’s Waltzes, Op. 508...... ...... Ceeeeen
Trois Airs favoris, Op. 556........ e, e e each
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The following ¥Works are published abroad.
The Young Pianist, two easy Sonatinas, Pianoforte Solo, Op. 313
Ten easy Rondos for Four Hands, Op. 373
Twelve Rondos, Pianoforte Solo, Op. 385
Encouragement for Youth, 6 easy Rondos, Pianoforte Solo, Op. 402
Six easy Sonatinas, Pianoforte Solo, Op. 410
Three Rondos, Pianoforte Solo, Op. 419
Brilliant and easy Sonatinas, Pianoforte Solo, Op. 49
Two ditto for Four Hands, Op. 50
Two ditto, with Violin Accompaniment, Op. 51
Concertino for Pianoforte, with a Quartet Accoinpaniment, Op. 78
Reward for industrious Youth, three Sonatinas for Four Hands, Op. 156
Three easy Rondos, Pianoforte Solo, Op. 158
Three ditto for Four Hands ditto
Three easy Sonatinas, Pianoforte Solo, ditto
Three ditto for Four Hands ditto
Three Rondos Mignons, Pianoforte Solo, Op. 231
Souvenir des Contemporains, three brilliant Rondos, Pianoforte Sclo, Op. 274
Six Sonatinas, Op. 410
Eight Rondos, Op. 419
Sixty Examples, Op. 420
Progré du Pianiste, Op. 458
One Hundred and Ten Morceaux d’Instruction, Op. 453
Bibliotheque Musicale, Op. 463
Recompense Musicale, Op. 472
Fifty Morceaux d’ Exercises, Op. 48%

CLASS C.—FOR ADVANCED PERFORNMERS.

The following Works with * are published only by Messrs. Cocks and Co.
The others are printed abroad.

The Scientific Course for Pianists, or the Art of Practical Pianoforte Playing, n

five Works ¢
* The School of Velocity, Op. 299 ; with Notes by Mr. Hamilton. .. 10 6
* The School of Legato and Staccato, Op. 335 ; ditto. .2 books, each 7 0
The School of Embellishments, Appoggiaturas, Turns, and Shakes, Op. 355
* The School for the Left Hand, Op.399. .. .......c.... iuutt. 10
The School of Fugue-playing, and of the Execution of Composi-
tions in several Parts, Op. 400
(N.B. The last two Works are calculated for very advanced Performers.)
* Grand Exercise for the Shake, in the form of a brilliant Rondo, Op. 151 5 0
* Grand Exercise on the Common Chord, and the Chord of the 7th, in

Arpeggios, in all the twenty-four Keys, Op. 152.. ... ceviee s 400
Forty-eight Studies in the form of Preludes and Cadences, in all the 24
Keys, Op. 161

Toccata, or Exercise, Op. 92
Fourteen brilliant Ecossaises or Exercises, Op. 174
* Grand Exercise on Runs in Thirds, and Passages of Double Notes, Op.245. 3 0

Grand Exercise for the Chromatic Scales, Op.244................... . 3
The Art of Preluding, in 120 Examples, Op. 300
* Forty Daily Studies, Op.337. ... vveniiiiniit iiiiiiai i aens 8 0
* School for Virtuosi 60 Exercises in continuation of the 40 Daily Studies,

Op. 365, four books............enn.. ere i each 7 0

Grand Exercise on Thirds, in all the twenty-four Keys, Op. 380
Nine Progressive Studies, Op. 409

Preparatory and Progressive Studies, Op. 433

The Art of Fingering, in 24 Works, imitating various Masters
* L’Ecole des Ornamens, 16 Airs, embellished, 10s. 6d.

Among the numerous Studies of other Masters are chiefly to be 1 led .

The Studies of Cramer, Hummel, Moscheles, Kalkbrenner, Chopin, Hiller,
Schmittt, Herz}, Clementi’s Gradus ad Parnassum, the Studies of Zimmerman,
Bertini, Potter, Steibelt, Wolfl, &c. &e.

The following Works are published abroad.

Azealous Contribution tothe cultivated youthful Musical Talent, 6 Sonatinas, Op.136
Fifty practical Exercises for four Hands, Op. 239

First Lessons for Beginners, Op. 359

Sixty practical Exercises, Op. 420

Published only by Messrs. Cocks and Co.
+ Schmitt’s (A.) Studies, Op.16, 3 books. . ....covnnureerei e, each 7 0
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