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THE TWO PICTURES.

W ILL y o u  lo o k  a t  tw o  p ic tu re s , 
a n d  se e  i f  e ith e r  o n e  b e lo n g s  to  
y o u  ?

T h e  fir s t  is o f  a  l i t t le  b o y . I



w ill n o t t e l l  y o u  h is  n a m e , n o r  
h is  a g e , n o r  w h e r e  h e  liv e s , n o r  
w h o  a re  h is  p a r e n ts . I  a m  su re  
h e  w o u ld  n o t  l ik e  t o  b e  k n o w n ; 
b u t  I  m u s t  t e l l  y o u  a b o u t  h im  
th a t  y o u  m a y  a v o id  h is  fa u lts , 
a n d  ta k e  g o o d  w a r n in g  b y  h is 
c o n d u c t .

T h is  l i t t le  b o y  h as  a  k in d   
m o th e r , a n d  sh e  w is h e s  th a t  h e  
s h o u ld  g r o w  u p  to  b e  a  u s e fu l 
a n d  p io u s  y o u n g  m a n . Y e t ,  sad 
to  t e l l ,  h e  d o e s  n o t  h im s e l f  c a r e  
t o  d o  r ig h t , o r  t o  o b e y  h is  p a ­
re n ts , o r  t o  p le a s e  G o d .  T h e r e  
c a n  b e  n o  d o u b t  th a t  h e  h as a 
v e ry  h a r d  a n d  w ic k e d  h e a r t ; fo r  
w h e n  h e  is  n a u g h t y  a n d  g r ie v e s  
h is  m o th e r , h e  d o e s  n o t  c a re  fo r  
h e r  te a rs . A n d  w h e n  h e  is  to ld  
o f  a fa u lt , h e  is  s tu b b o r n , an d
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w ill n o t  a sk  t o  b e  fo r g iv e n , n o r  
s h o w  a n y  d e s ire  t o  a m e n d .

O u r L o r d  J e s u s  C h r is t , w h o  
ca m e  in t o  th e  w o r ld  t o  d ie  fo r  
s in n e rs , w a s  o n c e  a l i t t le  c h i ld . 
H e  h as  l e f t  a p a tte rn  fo r  ch ild re n  
w h o  w is h  t o  b e  l ik e  h im . A s  a 
c h ild  h e  w a s  “  s u b je c t  in  all 
t h in g s .”  H e  n e v e r  g r ie v e d  h is  
m o t h e r ’ s h e a r t  b y  a su llen  o r  
e v il  t e m p e r , n o r  m a d e  h e r  sh ed  
a t e a r  b y  a n y  u n k in d  c o n d u c t .  
O h ! h o w  m u c h  d id  M a r y  lo v e  
th e  h o ly  c h ild  J e s u s  ! B u t  th e  
l i t t le  b o y  o f  w h o m  w e  w r ite  
d o e s  n o t  w ish  t o  b e  l ik e  J e s u s . 
H e  d o e s  n o t  lo v e  t o  h e a r  a b o u t  
h im  as a  k in d  S a v io u r . I  d o  n o t  
th in k  h e  e v e r  t r u ly  p ra y s  t o  G o d  
t o  c h a n g e  h is  h a rd  h e a r t , a n d  t o  
g iv e  h im  th e  g r a c e  o f  h is  H o ly
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S p ir it , th a t  h e  m a y  b e  a  b e t t e r  
c h ild . H e  m a y  sa y  h is  p r a y e r s , 
b u t  h e  d o e s  n o t  r e a lly  p r a y , fo r  
h e  d o e s  n o t  m e a n  w h a t  h e  sa y s , 
b u t  is  l o o k in g  a b o u t  h im  a ll th e  
t im e  h e  is  o n  h is  k n e e s , o r  is  
th in k in g  o f  s o m e t h in g  e lse .

W h a t  is  t o  b e c o m e  o f  th is  l i t t le  
b o y ,  i f  h e  d o e s  n o t  s e e k  f o r  g r a c e  
t o  t u r n  f r o m  h is  e v il  w a y s  ? H e  
w il l  c e r t a in ly  g r o w  w o r s e . H e  
w ill  w a lk  in  t h e  p a th  o f  th e  
w ic k e d  a ll  th e  d a y s  h e  l iv e s  o n  
e a r th  ; a n d  th e n , w h e n  h e  d ie s , 
h o w  sa d  w i l l  h is  e n d  b e ! A n d  
w h a t  is  th e  e n d  o f  e v e r y  s in n e r , 
w h o  w i l l  n o t  fo r s a k e  h is  s in s , a n d  
lo o k  t o  J e s u s  C h r is t  f o r  p a r d o n  
th r o u g h  h is  p r e c io u s  b lo o d  ?  H e  
w il l  b e  c a s t  in t o  th e  p la c e  o f  w o e , 
a lo n g  w ith  th e  d e v il  a n d  th e



w ic k e d  a n g e ls . T h e  w r a th  o f  
G o d  w il l  a b id e  u p o n  h im . N e v e r ,  
n o  n e v e r , w il l  h e  d w e ll  w ith  G o d ,  
o r  ta s te  th e  j o y s  o f  h e a v e n .

N o w , le t  u s  l o o k  a t a n o th e r  
p ic tu r e . I t  is  th a t  o f  a l i t t le  
boy  w h o  o b e y s  h is  p a r e n ts  b e ­
ca u s e  i t  is  r ig h t , b e c a u s e  t h e y  
lo v e  h im , a n d  b e c a u s e  G o d  h as 
sa id , “  H o n o u r  t h y  fa th e r  a n d  
t h y  m o t h e r .”  O n e  w h o  is  as 
c a r e fu l  t o  o b e y  th e m  w h e n  o u t  o f  
s ig h t , as w h e n  u n d e r  th e ir  e y e . 
T h e r e  w e r e  se v e ra l la d s  se e n  
s ta n d in g  a t  th e  c o r n e r  o f  a  s tr e e t . 
O n e  p r o p o s e d  t o  th e  r e s t  th a t  
th e y  s h o u ld  a ll g o  a n d  se e  th e  
p e o p le  o n  t h e ir  w a y  t o  th e  f lo w e r  
s h o w . “  O h  y e s ! c a p i t a l  ! s o  w e  
w i l l ! ”  t h e y  a ll c r ie d . “  B u t  see , 
h ere  is  W i l l ia m  H a l l  c o m i n g ;
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le t  u s a sk  h im  t o  g o  w ith  u s .”  
T h e n  th e y  sa id , “  C o m e  w ith  u s, 
W i l l ia m , a n d  s e e  th e  g e n t le m e n  
a n d  la d ie s  a t th e  f lo w e r  s h o w .”  
“ Y e s , ”  sa id  W i l l ia m , “ i f  m y  
m o th e r  w ill g iv e  m e  l e a v e : I  
w ill r u n  a n d  a sk  h e r .”  “  O h ! 
o h !  t h e  b a b y ! ”  th e y  s h o u te d  
a lo u d ;  “ so  y o u  m u s t  r u n  a n d  
ask  y o u r  m o t h e r ! ”  “ I  d id  n o t  
a sk  m y  m o t h e r ,”  sa id  o n e  b o y .  
“  N o r  I , ”  sa id  t w o  o r  th r e e  m o r e . 
“  C o m e  a lo n g  w ith  u s ,”  t h e y  s till 
sa id , “  i f  y o u  d o  n o t  w a n t  t o  b e  
c a lle d  a  c o w a r d  as lo n g  as y o u   
liv e . D o  y o u  n o t  s e e  w e  a re  all 
w a it in g  ? " 

W i l l ia m  s to o d  w ith  o n e  f o o t  
fo rw a rd , a n d  a flu sh  o n  h is  fa c e . 
T e a rs  ca m e  in t o  h is  e y e s  as h e  
h eard  th e  w o r d  “ c o w a r d .”  N o w



w as th e  t im e  to  se e  i f  h e  w a s 
b ra v e  e n o u g h  to  b e  c a lle d  a 
c o w a r d , r a th e r  th a n  d o  w r o n g . 
"  I  w il l  n o t g o  w ith o u t  I  firs t  
a sk  m y  m o t h e r ,”  sa id  h e  firm ly , 
“  a n d  I  am  n o  c o w a r d  e ith e r . I  
p r o m is e d  th a t  I  w o u ld  n o t  g o  
o u t  o f  th e  s t r e e t  w it h o u t  sh e  
g a v e  m e  l e a v e ; a n d  I  sh o u ld  b e  
a c o w a r d  i f  I  w e r e  to  te ll a 
w ic k e d  l ie .”  T h e  r e s t  n o w  ran  
a w a y  m o c k in g  a n d  s h o u t in g ; an d  
W i l l ia m  w e n t  q u ie t ly  t o  h is  h o m e . 
I n  th e  e v e n in g  W i l l ia m  w as se e n , 
w ith  a  h a p p y  fa ce , ta k in g  a p le a ­
sa n t  w a lk  a lo n g  w ith  h is  d ear 
m o th e r .

W i l l  y o u  l o o k  a t th e se  tw o  
p ic tu r e s , a n d  se e  i f  y o u  can  
tind  y o u r  o w n  lik e n e s s  in  
e i t h e r ?  A r e  y o u  l ik e  th e  b o y
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w h o  d o e s  n o t  h o n o u r  h i s  p a r e n ts ?  
T h e n  y o u  d o  n o t  fe a r  G o d  n o r  
o b e y  h is  w o r d , a n d  h e  is  a n g r y  
w ith  y o u  e v e r y  d a y . O r , a re  y o u  
lik e  h im  w h o  w o u ld  r a th e r  h a v e  
th e  s c o r n  a n d  b a d  n a m e  o f  th e  
r u d e  la d s  th a n  d is o b e y  h is  m o ­
th e r  ?  T h e n  y o u  c a n  t r u ly  j o i n  
in  t h e  p r a y e r  o f  th is  l i t t le  h y m n :

Lord Jesus, teach a child to pray, 
Who humbly kneels to thee ;

And every night and every day 
My friend and Saviour be.

While here I live, give me thy grace; 
And when I come to die,

Oh take my soul to see thy face, 
And sing thy praise on high.
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SING of the wonders of His love, 
And praise and glory give

To Him who left his throne above, 
And died that you might live.

Sing of the wonders of his truth, 
And read, in every page,

The promise made to earliest youth 
Fulfill’d to latest age.

Sing of the wonders of his power, 
Who with his own right arm

Upholds and keeps you every hour, 
And shields your soul from harm.

Sing of the wonders of his name, 
And Jesus Christ adore ;

Him for your LORD and GOD proclaim, 
And praise him evermore.


