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McGill University 
Faculty of Music 
CONCERT 

PRO G RAt1ME S 

1 9 8 3 - SPRING & SUMMER TERMS 

W Pollack concert hall W Salle de concert Pollack 





FEBRUARY ---
*1 ENSEMBLE 

2 at 1:00 pm CJNCERT BAND 
dir.Robert Gibson 

3 CBC / t"1cGi 11 series: 
THE:ODORE BASK IN-, oboe 

"' "n t \1\ ll r ri J/\lmrn UIIC Tr 

JANUARY 
7 KATHLEEN TUCKER, piano 

Sclzul>e r' t J H~'aiur::; J 8e1 •£ab·i1z J Debuc.r;y 

~\~i\ J4 TRUMPET AND HORN CON CERT 

17 NEW MUSIC FESTIVAL 
18 direction: Oonald Steven, John Rea, 
~ Alcides Lanza 

*21 OLGA GROSS, piano 
student of Oorothy Morton 

24 EDWARD RUS~ guitar & lute 
7 

26 McGILL JAZZ WORKSHOP BANDS 1-II-III 
d1rection: Gerald Danov1tch 

Peter Freeman 

28 CONCERT CHOIR 
direction:-Chri s tophe r Reyno 1 ds 
WIND ENSEMBLE 
dTrect1on: Robert Gibson 

30 McGILL OPERA STUDIO 
d1r. Ed1th De11a Pergola 

Excerp ts [1'01.7 operas 

31 CHAMBER MUSIC 
Janet Schmalfeldt, pi ano 
Beverley McGuire, mezzo-soprano 
Thomas Williams, violin 
Steven Kondaks, viola 
cellist TBA 

Beetizovcll J SdzwnannJ fiehern 

RIL 
CONTEMPORARY MUSIC ENSEM8LES 

WOMEN 1 S CHORALE 
direction: Kathleen Anderson 

McGILL JAZZ WORKSHOP BANDS I-ll 
direction: Gera1d Danovitch---

Mr (;TI I OPFRA STUDIO 





FEBRUARY 
*l ENSEMBLE DE TROMBONES DE QUEBEC 

2 at 1 :00 pm CONCERT BAND 
dir.Robert Gibson 

3 CBC,'r·kGi 11 series: 
--T- HEODORE BASK! N, oboe 

_7 _!~!l.Q~ _ _i:IIAMI3~R MUSIC 
Claire Guimond , baroque flute 
Hank Knox, harpsichord 
Louis Begin , viola da gamba 

)za.:rnt;;, lia L'11, Telemann, 
lio i Wl'l(l r•t:?:e 1', Mo11 tecZair 

9 ARMAS MAISTE JAZZ QUARTET 

10 CI3C/McGi11 series: 
McGILL PERCUSSION ENSEMBLE 
direction: Pierre Beluse 

7 '~ 1 !]' 'f' 'l, n. ~ llcrwn•c, Ti. t t Ze, 
. ~J u, ;ee , llo n ... 1ood, Bo udJ:•eau 

11 McGILL Sn1PHONY ORCHESTRA 
Richard Hoenich , conductor 
soloist TBA 
H-•. ;ui ~ :i , Uimsky-Ko r Dakov, 
, ' .'11<-:t~ l' iO .7'RA 

1'!](' 1' J 

16 CIIA~1l3ER SINGERS 
direction: Fred Stoltzfus 

iano 

22 BARBARA LEWIS, soprano 
student of Margaret Ka1il 

23 WIND SYMPHONY 
--·-d1rection:--Robert Gibson 

24 CBC/McGill series: 
JOHN GREW, harpsichord 

25 LUBA & IRr.NEUS ZUK, piano duo 

FiaZa , Bake r•, Keane, Kouzan 

MARCH 
9-10 McGILL OPERA STUDIO 

12-13---alrector: Edith De1l a Pe.NJ&l.a 
...---- McGILL ORCHESTRA & CHORUS, 

Richard Hoeni eh , cond~.tor 

MARCH cont. 
15 at 5:00 pm STUDENT SOLOISTS & 

CHAMBER ENSEMBLES 

15 

16 

17 

McGILL TROMBONE & TUBA STUDIO 
directron: Ted Grfffl t h 

SAXOPHONE ENSEMBLES 
direction: Gerald Danov i tch 

CBC/McGi11 series: 
PAUL STEWART, piano 

18 CHAMBER MUSIC 

21 

John Z i rbe 1 , French horn 
Margaret Morse, oboe 
Eugene Plawutsky, piano 

Saint-Saens~ Bujanovsky, WiZder, 
lle rzogeHb811~, llindemith 

RECITAL of the 
SONG INTERPRETATION CLASS 
dir.Jan Simons & Tom P1aunt 

22 EARLY MUSIC ENSEMBLES 
· d1rection: C1aire Gu1mond 

22 at 5:00 pm STUDENT SOLOISTS & 
CHAMBER ENSEMBLES 

23 WIND ENSEMBLE, dir.R.Gibson 

24 for RAMEAU SYMPOSIUM: 
--JTIDIT1l NELSON, soprano 

McGILL COLlEGIUM MUSICUM, 
direction: Hank Knox & Mary Cyr 

25 GARY ANTONIO, guitar 
student of A1varo Pierri 

28 CONCERT BAND & SOLOISTS 
direction: Robert Gibson 

29 at 5:00 pm STUDENT SOLOISTS & 
CHAMBER ENSEMBLES 

29 GUITAR ENSEMBLES of 
Edward Rusnac, Stephen Fentok, 
Antonin Bartos 

30 in collaboration with 
Goethe Institut: 

31 

REINHARD GOEBEL, baroque violin 
ROBERT HILL, harpsichord 

McGILL CHOIRS & 
SYMPHONY ORCHESTRA 
direct1on: Fred Stoltzfus 
lJ 1•a:n1;: ' Ct' H'Icm RCc [ !d.-•m 

APRIL 
5 CONTEMPORARY MUSIC ENSEMBLES 

6 

8 

10 

11 

WOMEN'S CHORALE 
direction: Kathleen Anderson 

McGILL JAZZ WORKSHOP BANDS I-ll 
direction: Gera1d Danovitch 

McGILL OPERA STUDIO 
d 1 l·ectlon: Edi thDell a Pergo 1 a 

Ex ce Ppin j'r•cm O[lt' n ::; 

CONCERT of the 
JAZZ IMPROVISATION CLASSES 
direction: Armas Maiste 

13 CONCERT of the 20th CENTURY 
PERFORMANCE PRACTIC(ClASS 
di rect1 on: -Bengt Hambraeus 

14 CBC/McGill series: 
~~VID RUSSELL, guitar 

15 CHAMBER MUSIC 
--nmothy Hutcnins, flute 

Theodore Baskin, oboe 
Janet Creaser, piano 

h'r~ i neckr3 , Pr•oko [ 1:e v 

21 MUSIC FOR 3 PIANOS IN SIXTHS OF TON 
---Pferrette lePage , Paul Helmer, 

Louis-Philippe Pelletier 
conductor: Bruce Mather 
r~·y a chneg J'Cldn ky, Mat he J', lfp/; r •e 1z, ; 

27 CBC/McGi11 series: 
DVORA MARCUSE, recorder 
MARY CYR, viola da gamba 

29 CBC/McGi 11 series: 
RIVKA GALANI-ERDESZ, viola 

MAY & JUNE ---- -
Graduation and Graduate recitals TBA 

Detailed monthly 
1 is ts wi 11 be 
available at the 
box office and at 
a 11 concerts . 
Concerts take pla ce 
at 8:~ unless, 
unless otherwise 
noted. Admission is 
free, unless pri ce 
marked. 

Une liste plus 
detaillee sera 
disponible mensu­
e1lement au guich 
et a chaque conce 
Taus les concerts 
ont lieu a 20h00, 
sauf avis contrai 
Entree libre, sau 
avis contraire. 

Informati on week days I sur semaine 
9atn-5prn 9h-17h 
392-4755 I 392-8224 

.......................................................................................................... 





McGill University 
Faculty of Music 

~ Pollack concert hall W Salle de concert Pollack 



Friday 14 January 1983 - 8 pm 

graduation recital 

0 L G A G R 0 S S, pianist 

This recital ie p1:1esented upon successful aomp 
of the requirements for the degree of Bachelor of Mt.lJ~t"f..ltx~ 
Performance. Olga Gross was a student of Dorothy Mnlrrtn.lll:bt~ 

Ce recital est present€ une fois que les aondi 
d' o~tention ~u ... dip l8m~ de bache lier en mu.t:~ique ( intej~MII 
tat~on) ont ete rempl~es. Olga Gross a etudie aveo 
Morton. 

-~~iOUIOUIUOIUOUUi!IOIOIOUIOIOIOUIOI!I!UUIOIOUUIOUUIOIUOUl 



in C Minor, Op.23, No.7 

in D Major, Op.23, No.4 

TU DE S S Y MP H 0 N I Q U E S , Op. 1 3 

- intermission -

I 
- IRIORS 

I 

Noctuelles 
Oiseaux Tristes 
Une Barque sur 1 'Ocean 
Alborada del Gracioso 
La Vallee des Cloches 

No.3, Op.28 

Serge Rachmaninof 
1873 - 1943 

Robert Schumann 
1810 - 1856 

Maurice Ravel 
1875 - 1937 

Serge Prokofi ef 
1891 - 1953 





McGill University 
Faculty of Music 
17-19 JANUARY/JANVJER 1983 

POLLACK CONCERT HALL & RECITAL HALL 

CONTEMPORARY 
M U S I C 

festival I 
D E M U S I Q U E 
C 0 N T E M P 0 R A I N E 

I ! I AROUND STRINGS l ! J 
1 AUTOUR DES CORDES A A 1 





2nd CONTEMPORARY MUSIC FESTIVAL 

1983 ••.,.a.round strings ... •• 

This year marks the second Contemporary 
Music Festival presented by the Faculty 
of Music of McGill University. Continu­
ing the idea of organizing the Festiv­
al around a particular group of instru­
ments~ this year it will present a 
series of concerts highlighting 

•• ... autour des cordes . .. 11 

I I e FESTIVAL DE 
MUSIQUE CONTEMPORAINE 

1983 
strings of all types in a number of 
interesting ensemble situations. In Cette annee marque le deuc'~er:e 
addition to pieces which require Festival de MUsique Contem-
the standard complement of violin~ poraine de la Faculte de musique 
viola~ cello~ and bass~ there are de l'Universite McGill. Conser-
interesting combinations for gui- vant l'idee d'organiser le Festi-
tai.·~ mandolin~ harp~ piano~ and val autour d 'un groupe d 'instru-
harpsichord. ments particulier~ le Festival pre-

Among our guest artists are sentera cette annee une serie de con-
b~~s:Jist Bertram Turetzky and certs mettant en valeur les instru-
violinist Manuel Enr!quez. Mr. ments a cordes de taus les types dans 
Turetzky will be the soloist des situations d'ensemble interessantes. 
at the Tuesday evening con- En plus des pieces exigeant la participa-
cert and will pr~sent a mast~ tion standard du violon~ de l'alto~ du 
er class for str~ng players v-lolo-r~':elle et de la contrebasse~ les oeu­
Wednesday afternoon. 2 of vres proposees comporteront des combinai­
his works will be heard. sons interessantes pour guitare~ mandoline~ 

Of the 23 composi- harpe~ piano et clavecin. 
tions~ 16 are Montreal Le contrebassiste Bertram Turetzky et le 
premieres. As in 1982~ v~·alon~:€te Manuel Enr{quez seront parmi les ar­
we have been fortun- tistes invites. M. Turetzky sera le soliste du 
ate to have the sup- concert dP mardi~ et il donnera une cZasse d'in­
port of the Canada te~retation a l'intention des instrumentistes et 
Council in the cam~ des compositeurs le mercredi apres-midi. Il execu­
missioning of new t -~··nx p lusieurs oeuvres ~ et deux de ses prop res cam­
works. Thus ~ we positions seront jouees au cours du Festival. 
have been able Des 23 compositions presentees~ 16 sont des crea-
to commission tions montrealaises. Comme l'annee derniere~ nous 
original scoresavons regu le soutien du Conseil des Arts du Canada 
from Denis pour la commande d'oeuvres nouvelles. Nous avonc done 
Gougeon and pu commander des partitions originales aux compositeurs 
Alexina Denis Gougeon et Alex·na Louie. 
Louie. 

alcides lanza john rea donald steven 



previous festival: 

festival de musique contemporaine 1982 
con temporary music fes t i va 1 11 

••• a round keyboards ... 11 
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1 undi 17 Monday 
I Pollack Concert Hall~ 8 pm - 20h 

McGILL SYMPHONY ORCHESTRA & SOLOISTS. . . . 3 
ORCHESTRE SYMPHONIQUE de McGILL & SOLISTES •* 
mardi 18 Tuesday 

II Recital Hall (C-209)~ 5 pm - l?h 

I I I 

IV 

ELECTRONIC MUSIC STUDIO CONCERT ......... 8 
CONCERT du STUDIO de MUSIQUE ELECTRONIQUE ••• 

Pollack Concert Hall~ 8 pm - 20h 
BERTRAM TURETZKY, CONTRABASS 

CONTREBASSE 

mercredi 19 Wednesday 

Recital Hall (C-209)~ 5 pm- l?h 
MASTER CLASS - BERTRAM TURETZKY 

• • • • • 1 2 

. 1 2 

V Pollack Concert Hall~ 8 pm - 20h 
CONTEMPORARY MUSIC ENSEMBLE & SOLOISTS ..... 17 
ATELIER de MUSIQUE CONTEMPORAINE & SOLISTES •••* 

PROGRAMME CODE 
to /aux premieres: 

• Canadian I canadienne 
• Montreal I montrealaise 

Festival commission through the Canada Council 
* Commandee avec l 'aide financiere du Consei l des 

du anada (world premiere/premiere mondiale) 
Arts ~ 



4. 
I 

l un d i 1 7 Monday 
Pol lack Hall, 8pm 

McGILL SYMPHONY ORCHESTRA 
& 

SOLOISTS 

p A R M I T A N T D ' A U T R E S ( 1 9 80 ) Marc Beau l i e u 
FOR CELLO & TAPE I violoncelle solo et bande sonore 

cello Mario Giroux 

NUNC (1971) 
guitar Alvaro Pierri 

PARABOLA (1973) 
guitar Alvaro Pierri 

VARIATIONS FOR VIOLA & 4 DRUt~1S (1957) • 
viola Steven Kondaks 
percussion Pierre Beluse 

M 0 T I 0 N L E S S M 0 V E ( l 9 80 ) 
McGill Symphony Orchestra 

0 MAGNUM MYSTERIUM : IN MEMORIAM 
GLEN N G 0 U L D ( 1982) * 

McGill String Symphony 

Goffredo Petrassi 

Leo Brouwer 

Michael Colgrass 
composer/conductor 

Jose Evangelista 
composer/conductor 

Alexina Louie 
conductor 

Antoine Padilla 

VIOLIN I: J.McDonald~ B.Lefebvre~ S.Dugas~ B.Rolland~ MF Geof­
froy~ J.T-Boisvert~ S.Allaire~ C.Smith~ Chouinard~ Langille~ 
Gash~ Calcafuoco VIOLIN II: D.Yakymyshyn~ S.Rivard~ C.Sauriol~ 
N.Forgue~ M.Beliveau~ K.Chen~ P.Boucard~ W.Raschkowan~ Allen~ 
Djerkic~ Penny~ McArthur VIOLA: B.Bacon~ S.Renaud~ S.Pomer~ M. 
Simon~ J.Grimard~ V.Potvin CELLO: R.Bardston~ F.Malo~ J.Armour 
J.Green~ M.Joachim~ M.Fraser~ M.Duschenes~ S.Laberge~ H.Renaud~ 

--· --Grinhauz BASS: B.Deschamps~ D.Langstroth~ P.Mason~ Chabot~ P. 
Donovan FLUTE: M.Calder~ P.St-Laurent OBOE: N.Forget~ J.Wyber 
CLARINET: Z.Zakarian~ S.Cole BASSOON: A.Bedard~ L.Brown HORN: 
J.MacLaughlan~ A.Adams TRUMPET: C.St-Patterson~ R.McNally TROM­
BONE: S.Jacob~ V.Lee GUITAR: J.Mauldin HARPSICHORD: R.Craig 
PIANO: J.Gilbert HARP: L.Brais PERCUSSION: P.~e~ R.Slapcoff 



MARC BEAUL I EU MARC BEAULIEU 
5. 

est ne a Edmundston au Nouveau-Brunswick en 1958. 11 vvas born in Edmundston, New Brunswick in 1958. 
prend ses premieres lec;ons de piano a 1 'age de 8 ans He started piano lessons at eight and studied 
et poursuit ces cours jusqu'en 1976 quand il s'inscrit with various teachers until 1976 when he came 
a l'universite McGill. Tout en oeuvrant vers l'obten- to Montreal to enrol] at McGill University. 
tion d'un baccalaureat e>n composition, il prepare une While studying towards his Bachelor's degree in 
carriere paralel le dans le domaine de la musique "po- composition, he keep active in "popular" music. 
pulaire". En 1980 il obticnt son diplome avec "honours" In 1980, he graduated with honours in Compos-
en composition. I 1 travai lle a la pige comme chef it ion and left McGi 11 to work as a free-lance 
d'orchestre et arrangeur. I 1 fait plusieurs tournees musician. After many concert tours and record-
et enregistrements avec differents artistes et obtient ings with different artists he was hired a 
le poste de chef d'orchestre dans les studios de tele- musical director for CBC television in Moncton, 
vision de Radio-Canada a Moncton. En 1983, il prepare In 1983, his projects include: incidental music 
la musique d'une serie d' interludes pour Radio-Canada, for a series of TV interludes for the CBC, two 
deux tournees de jazz contemporain, une au Nouveau- tours with a contemporary jazz ensemble in N.B. 
Brunswick et 1 'autre en France, participera a la pro- and in France, work in Cal ixte Duguay's musical 
duction musicale "La Lambique" de Calixte Duguay et re·theater "La Lambique" and, in the fall, studies 
prendra ses etudes en vue d'une maitri~e en composition. towards a Masters degree in composition. 

PARMI TANT D'AUTRES Panmi tant d'autres pieces~ PARMI TANT D'AUTRES 
r-anni tant d'autres musiques~ panmi tant d'autres idees~ (Among so many others) Through modern multi­
... visions ... violoncelles. En explorant les techniques track recording techniques, the composer seeks 
d'enregistrement multi-pistes modernes, le compositeur to blend and coordinate the impressive variety 
a tente d'agencer et d'unir dans une texture polypho- of colours and sonorities created by one instru­
nique, la gamme variee de sonorites et de couleurs pro-ment, one performer ... among so many others. 
venant d'un seul instrument, d'un seul musicien .. parmi The cellist MARIO GIROUX appears on stage today 
tant d'autres. Le violoncelliste MARIO GJROUX vient to complete the work he helped bring to 1 ife in 
completer sur scene l'oeuvre qu' i 1 a vu naftre au stu- the McGi 11 recording studio in December 1979. 
diod'enregistrement de l'Universite McGill en decembre The premiere performance was given in Moncton 
1979. l'oeuvre fut creee a Moncton en fevrier 1981. in February 1981. 

GOFFREDO PETRASSI 
est ne a Zagarola, en ltalie, en 1904. 11 a etudie was born in Zagarola, Italy in 1904. He studied 
1 'harmonie avec Vincenzo di Donati et la composition harmony with Vincenzo di Donati and composition 
au Conservatorio di Santa Ceci 1 ia, a Rome. De 1959 a at the Conservatorio di Santa Cecilia in Rome, 
1974, i 1 a enseigne la composition aux etudiants avan- later becoming a professor of composition there 
ces a 1' Accadem i a d i Santa Cec i 1 i a. 11 a ete un p rofes· hi m se 1 f. Frorn 1959 unt i 1 1974 he taught the ad-
seur eminent, autant en ltalie qu'a 1 'etranger. On vanced composition course at the Accademia di 
compte parmi ses eleves Peter Maxwell Davies et Cornel· Santa Cecilia. Petrassi has been prominent as a 
ius Cardew. Citons au nombre de ses oeuvres majeures teacher, both in Italy and abroad; his pupils 
un Magnificat (1939-40), Coro di Morti (1940-1), la included Peter Maxwell Davies and Cornelius 
cantate Noche oscura(1950-1) et 8 concertos pour Cardew. Among his works are Magnificat (1939-40) 
orchestre. Coro di Morti (1940-1) a cantata Noche oscura 

Dans NUNC, les quelques residus diatoniques -raris- (1950-1) and 8 concertos for orchestra. 
simes aujourd'hui et constamment recouverts d'un voile In Nunc those few diatonic remains- by now 
onirique- appartiennent aux chases etranges de 1 1 in- extremely rare and constantly pervaded with a 
conscient: comme 1 'allusion a une "courante" fugitive veil of irony- belong to the strangeness of 
et les adagios repetes que les coups sur la table the unconscious, like the hint of a fleeting 
d'harmonie (dimension "ajoutee") reduisent aux unicites "corrente" or the repeated adagios which stro-
synthetiques de gestes sonores. Partout, on retrouve kes of the soundboard (an "ajoutee" dimension) 
un intimisme, expressif mais craintif, un fetichisme reduce to the synthetic singleness of mere son-
pour 1 'objet effleure et jamais termine. oric gestures. And everywhere, intimism, expres­

sive but fearful, and fetishism for the object 
itself barely touched on but never concluded. 

LEO B ROUWER LEO BROUWER 
Le celebre guitariste et composi teur cubain est ne at.a The well known Cuban guitarist and composer Leo 
Havane en 1939. 11 a etudie la composition avec Persi· Brouwer was born in Havana in 1939. He studied 
chetti et Stefan Wolpe a la Juilliard School of Music composition with Persichetti and Stefan Wolpe at 
en 1959-60. E~ 1969, ~l.est devenu directeur du depar- the Juilliard School during 1959-60. In 1969 he 
tement ~e m~slque expe:1mentale de l'lnstituto de Arte became director of the experimental music dept. 
~n~u~trla Cl~ematografl Son evolution musicale a of the lnstituto de Arte Industria Cinematograf-

1 ete lnfluencee parses avec une variete de icos. His musical development has been influenc-



6. ) (Brouwer) (Br ouwer 
corr1positeurs de renom international, notamment Cage, ed by his contacts with a variety of composer~ 
Nono, Cardew et Xenakis. Une grande partie de la musi-on the international scene, i~cludi~g Cag~, No 
que qu' i 1 a compos~e a la fin des ann~e s 1950 et au Cardew and Xenaki s . Mu ch of h1 s MUSIC dur1ng t 
debut des ann~es 1960 soutenait la cau se de la r~volu-late 1950's and early 60's espoused the cause 
tion cubaine. Son oeuvre :onogi YC?'h l I (1963) fut la the C~ban R~volutio~. His J·'.'W'Ji '.1!'/,l ~ (~963) was 
premi~re oeuvre al~atoire cubaine. the f1rst p1ece of 1ndetenn1nate mus1c 1n Cuba. 

PARABOLA a ~te composee en 1973. L'oeuvre est divisee PARABOLA is divided in several sections: 
en plusieurs sections, portant les sous-titres: Prologo; Prologo, lntroduccion a la Danza, Al~a Danz 
lntroduccion a la Danza; Alla Danza; lnterludio; Yambo; lnterludio, Yambo, Alla Danza and Ep1logo. 
Alla Danza; et Epilogo. Le compositeur fait souvent Aleatoric writing is used frequently with 
usage de 1 'al~atoire, ainsi que de groupes d'ornements fast grace note groups interpolated with 
rapides parsem~s de tr~molos, de caractere polyphonique. tremolos, these in polyphonic character. Th 
Le tempo tres rapide ralentit au milieu de la pi~ce, very quick pace slows down during the central 
annon~ant le Yambu d'allure tres improvis~e qui, en sections, foreshadowing a guite improvisatory 
d~pit de sa nouveaute, rappelle la structure du rondo.Yambo, which, in spite of its novelty, reminds 
L'~pi logue rappelle certains elements, formules sui- us of the rondo structure. In the epilogue s 
vant une tension progressive tout en conduisant a une elements are recalled, elaborated in a build u 
section marquee "misterioso e tranquillo", ou les re- of tensions, leading towards a "misterioso e 
sonances et les points d'orgue deviennent de plus en tranquillo" where resonances and fermatas get 
plus longs. progr~~sively longer. 

~~~~~~~~~~~~~~~~ 

MICHAEL COLGRASS 
est ne a Chicago en 1932. 11 a etudi~ a l'Universite 
de ]'Illinois et a New York ou il a aussi travaille 
comme percussionniste. Ses principaux professeurs ont 
ete Milhaud, Riegger et Ben Weber. Colgrass a re~u de 
nombreux prix et commandes, dont le Prix Pulitzer 
1978 pour Deja Vu, un concerto pour 4 percussion­
nistes et orchestre. 

Tres expressive, presque romantique dans les ges­
tes et dans la forme, la SONATA FOR VIOLA & FOUR 
DRUMS rassemble, de fa~on tr~s convaincante sur le 
plan musical, cette formation instrumentale inhabitu­
el le. En outre, l'oeuvre est impregnee d'un caract~re 
quasi folklorique rappelant Bart6k par moments. 

JOSE EVANGELISTA 
est n~ a Valence en 1943. 11 fait des etudes de phy­
sique et des travaux en informatique, puis i 1 s'in­
stalle a Montreal en 1970 et se consacre des lors a 
la musique. A part ses activit~s de compositeur, il 
est membre fondateur des groupes "Les Evenements du 
Neuf" et "Traditions musicales du monde". 11 en­
seigne a la Faculte de musique de l 'Universite de 
Montreal. 

MOTIONLESS MOVE est basee sur une longue melodie 
a pulsation constante dont la fin s'enchalne avec le 
debut. Cette melodie module entre differents groupe­
ments de hauteurs et elle engendre auss i les autres 
1 ignes de la texture. L' instrumentation comporte 
egalement des elements eye] iques, notamment 'des ac­
cords tenus, des a rp~ges et des motifs repetes. L' 
oeuvre emploie des techniques de composition du game­
lan javanais mais il n'y a aucune citation dans le 
materiau melodique. Le titre ~voque le paradoxe d'un 
processus mecanique qui ~value sans changement. L' 
oeuvre est une commande du groupe 'l'ltinerai re' (Paris) 
avec l'aide du Consei 1 des Arts du Canada. El le fut 
~crite pour un ensemble de 14 musiciens en 1980, et 
ensuite orchestree en 1982. 

MICHAEL COLGRASS 
was born in Chicago in 1932 and studied at the 
University of I 1 linois and in New York, where 
he also worked as a percussionist. His main 
teachers were Mi lhaud, Riegger and Ben Weber. 
Colgrass has been the recipient of many awares 
and commissions, including the 1978 Pulitzer 
Prize for Deja V~a concerto for 4 percussion­
ists and orchestra. 

Highly expressive, almost romantic in its 
gestures and form, the SONATA FOR VOILA & FOUR 
DRUMS nevertheless brings together, in a very 
musically successful way, this unusual instru­
mental combination. A folk-1 ike character also 
permeates the work 

JOSE EVANGELISTA 
was born in Valencia in 1943. He studied physi 
and did computer work before dedicating himsel 
to music after his arrival in Montreal in 1970. 
In addition to his activities as a composer, he 
is a founding member of "Les Evenements du Neu 
and "Traditions musicales du monde". He teache 
in the Faculty of Music at the University of 
Mont rea 1. 

MOTIONLESS MOVE is based on a long, steadil 
pulsated melody whose end 1 inks (back) with it 
beginning. This melody modulates between diffe 
ent pitch groups and also generates the other 
1 ines of the texrure. The instrumentation con­
tains cyclical elements as wel 1, namely, susta' 
ed chords, fast arpergios and repetitive motiv 
some composition techniques of Ja~~nese gamela 
music are used in this work althouqh there is nq 
quotation in the melodic material. The title 
refers to the paradox of a mechanical process 
Which would not change in its progression. The 
work was commissioned by the group ltineraire 
(Paris) with the assistance of the Canada Councl 
lt was original! written in 198C r"or a charrbe 
group of 14 pi and orchestrated in 1982. 



ALEXINA LOUIE 
est nee a Vancouver. Elle a termine un baccalaureat 
en musique a l 'Universite de la Colombie Britannique 
et un maitrise a l'Universite de la Californie a San 
Diego ou elle a etudie la composition avec Robert 
Erickson et Paul ine 01 iveros. El le a par la suite en­
seigne la composition par synthetiseur et la musique 

lelectronique a Los Angeles pendant six ans. Elle a 
re~u de nombreux prix, bourses et commandes. En plus 
d'executions et de radiodiffusions aux Etats-Unis, 
ses oeuvres ont ete interpretees par les principales 
societes de musique nouvel le du Canada. El le rentre 
de la Russie ou on a execute quelques-unes de ses 
compositions. Alexina Louie compose actuellement une 
oeuvre intitulee Songs of Paradise pour 1 'Orchestre 
symphonique de Thunder Bay, ainsi qu'une oeuvre de 
chambre pour la Societe de musique contemporaine du 
Quebec. Elle a aussi ecrit de la musique de ballet, 
et a collabore recemment a une bande sonore pour un 
long metrage. Mme Louie habite Toronto ou elle com­
pose et enseigne la composition au Conservatoire de 
musique. 

La premiere source d' inspiration de 0 MAGNUM MYS­
TERIUM: IN MEMORIAM GLENN GOULD etaient de brillantes 

7. 
ALEXINA LOUIE, 
a native of Vancouver, holds an A.R.C.T. in 
piano performance, a B.Mus. fron the University 
of British Columbia, and a Masters Degree in 
Arts from the University of California at San 
Diego where she studied composition with Robert 
Erickson and Paul ine 01 iveros and was awarded a 
Regent's Fellowship. Sett] ing in Los Angeles, 
she taught synthesizer and electronic music com­
position for six years. She is the recipient of 
numerous awards, grants, commissions and prizes. 
Besides performances and radio braodcasts in the 
United States, her music has been performed by 
major new music groups across Canada including 
New Music Concerts, the Vancouver New Music Soc­
iety, Nova Music, and others. She recently re­
turned from Russia where her music was played. 
Works in progress include Songs of Paradise for 
the Thunder Bay Symphony and a chamber work for 
the S.M.C.Q .. She has also written for dance and 
recently collaborated on a feature film score. 
She lives in Toronto, composing and teaching con­
position at the Royal Conservatory of Music. 

0 MAGNUM MYSTERIUM: IN MEMORIAM GLENN GOULD. 
images electroniques de l 'univers, mais la nouvel le Brilliant electronic images of the universe serv-
du deces de Glenn a interrompu ma 1 igne de pensee, me ed as the initial inspiration, however, the news 
laissant a mes reflexions sur la mort et sur ce que of Glenn Gould's death interrupted my focus, 
singifie etre un artiste. J'ecoutais les oeuvres musi-leaving me to reflect on mortality and the mean­
cales qui m'etaient le plus cheres, et je me consoais ing of being an artist. Through this time I lis­
au piano. J'ai aussi assiste a 1 'office celebre a la tened to those musical works most meaningful to 
memoire de M. Gould auquel une chorale de 3,000 per- me and consoled myself at the piano. I also at-
sonnes, dont je faisais partie, a chante des hymnes tended the memorial service where we, a group of 
et des chorals, notamment le tres beau Nun danket 3,000 people, participated in the singing of 
Alle Gott. Voir cette masse de gens partager une dou- hymns and chorales, including the beautiful Nun 
leur commune fut pour moi une experience boulever- danket Alle Gott. The effect of that mass of 
sante. Ce fut a partir de ce moment que la conception people sharing a common grief was overwhelming. 
demon oeuvre pour orchestre a cordes commen~a a chan· lt was during this time that the focus of my 
ger. Des citations de ces pieces firent leur appari- string orchestra piece began to change, and 
tion dans ma partition, tant6t sous forme de reverie quotes of these pieces appeared in my score in a 
fantaisiste, tant6t clai res et fideles au modele ori- rather fantasy-! ike reverie, some quite clear 
ginal, tant6t tres deformees. L'oeuvre est parsemee and untampered with, others quite distorted. 
de fragments de Bach: le choral et l'Allemande de la Throughout the fabric of this piece are woven 
Suite fnmqaise en sol majeur, !'Air sur la corde sol ,fragments of Bach: the chorale, the Allemande 
ainsi que le Prelude et l3 Fugue ensi bemol mineur. from Suite fr•an-;ai:;e in G, the Ail'' on a G string, 
La composition se termine par une citation du dernier as well as the P1•elude and Fugue in bb justapos-
mouvement de Da.c; Lied von der Erde de Mahler, "der ed upon one another. lt ends with a quote from 
Abschied - !'Adieu". the last movement of Mahler's Dac Lied von der 

En plus de ces fragments utilises comme elements 
structuraux, j'ai aussi incorpore un theme calme sem­
blant proveni r d'un autre monde et produit par des 
harmoniques artificiel les dans le registre aigu des 
cordes, un motif periodique fait de traits rapides 
et repetes, diverses permutations de clusters et la 
juxtaposition bi-tonale d'un accord de sol majeur ~t 
d'un accord de fa diese majeur. Cette oeuvre exprime 
mon emervei llement devant les mysteres de la musique 
de 1 'univers et de la condition d'artiste, ainsi que 

face a la mort prematuree d'un grand 
(A. L.) 

Erde, "der Abschied- the Farewell". 
Besides the use of these fragments as struc­

tural elements, I have also incorporated a rather 
other-worldly calm theme in articial harmonics 
in the upper strings, a recurrin9 motif of rapid 
repeated patterns, various permutations of large 
chord clusters, and a bi-tonal juxtaposition of 
a G major triad over an F# major triad. This 
piece is my expression of wonder at the myster­
ies of music, of the universe and of being an 
artist, as well as an expression of grief over 
the premature death of a great musician. 

(A. L.) 
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violin Manuel Enr{quez 
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(le studio de musique electronique) 
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MESIAS MAIGUASHCA 
est ne a Quito, en Equateur, en 1938. Apres avoir 
frequente le Conservatoire national de Quito, il 
etudie a la Eastman School of Music, puis a l'lnsti­
tut Torcuato Di Tella a Buenos Aires. 11 devient 
col laborateur de Stockhausen (1968-72) au Studio de 
musique electronique de la radio ouest-al lemande a 
Cologne. Maiguashca s'est etabli de fa~on permanente 
en AI lemagne ou i I gagne sa vie comme compositeur. 
Ses recherches sur les techniques electroacoustiques 
et ses experiences au Studio ont produit des oeuvres 
majeures telles que: Hor Zu (1969) pour bande magne­
tique, A Mouth Piece (1970) pour plusieurs voix am­
plifiees et Ayayayayay (1971) pour bande magnetique. 
Pdrmi d'autres oeuvres ecrites en Allemagne citons 
son Deuxieme Quatuo:c' a "<-Nies (1967) avec man i pu 1 a­
t ion e I ec t roacous t i que "I i ve" et Dart Wo Wir Leben 
(1967)~ bande sonore pour un documentaire. Outre 
Ubungen f~r Synthesizer (1972)~ oeuvre qui a connu 
un gran~ succes, i I s'est interesse aux media mixtes, 
notamment dans Oeldorf 8 (1973) pour quatre instru­
mentistes et bande a quatre pistes. 

EXERCISES a ete composee a Oeldorf ou Maiguashca 
a realise la partie instrumentale, alors que la par­
tie de synthetiseur a ete terminee a Quito. La partie 
de violon est entierement composee mais pas entiere­
ment notee au sens traditionnel: elle est notee 
comme une serie d'evenements devant etre repetes de 
maniere cyclique, selon des regles etablies. La par­
tie de synthetiseur, clairement notee, definit des 
changements d'osci llateur de frequence et d'ampli­
tude employes comme controles de voltage sur les fi 1-
tres et la modulation a anneau. Essentiel lement, ceci 
est une composition portant sur la modulation et la 
transformation dans le temps reel de sons de violon 
amplifies. 
6~6~6~6~6~6~6~6~6~6~6~6~6~6~6~6~6~6~6~6~6~6~6~6~6~6 

YVES DAOUST 
Ne en 1946. Etudes musicales classiques au Conser­
vatdre de Montreal, completees par un sejour de 5 
ans en Europe, ou i I fait, entre autres choses, un 
stage de 2 ans au Groupe de Musique Experimentale 
de Bourges. De retour au Quebec, i 1 assume durant 3 
ans la co-responsabilite de 1 'Atelier Sonore de 1 'Of­
fice National du Film, et enseigne comme charge de 
cours a 1 'UQAM la technique de 1 'audio. Oeuvres 
principales: plusieurs trames senores de films (en 
collaboration); Paris~ Les G:c>ands-Magasins (1977), 
oeuvre-reportage electro-acoustique; Trois foie 
Quatre (1977)~ pour 14 instruments a cordes, (crea­
tion SMCQ, saison 77-78); Comptines, document 
sonore realise a partir de comptines des enfants de 
Montreal; Tout l 'monde e:.;t d'bonnc hwnezu·~ oeuvre 
electro-acoustique (ACREQ, saison 1981-82). 

QUATUOR: Comme compositeur electro-acoustique, 
j'eprouve toujours une certaine frustration ii fai re 
~e la musique de film, etant donne les limitations 

9. 
ems CONCERT 
(electronic music studio) 
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MESIAS MAIGUASHCA 
was born in Quito, Ecuador in 1938. After an 
early training at the Quito National Conserv­
atory he studied at the East~an School of 
Music; then at Torcuato Di Tella in Buenos 
Aires. He worked in close contact with Stock­
hausen (1968-72) at the Electronic Music Studio 
of the West German Broadcasting System in 
Cologne. Maiguashca is a permanent resident of 
Germany where he works as a free-lance composer. 
His research into electroacoustic techniques 
and his experiments in Cologne led to such 
major works as: Hor Zu (1969) (tapei~ A Mouth 
Piece (1970) (conplified voices) and Ayayayayay 
(1971)(tape). Other works written in Germany 
include the Second String Quartet (1967) with 
1 ive electronics and Dort Wo Wir Leben (1967) 
a documentary film score. Besides his success­
ful Ubungen fur Synthesizer (1972), he has also 
been working in mixed media, as in Oeldorf & 
(1973) for four instrumentalists and four-track 
tape. 

EXERCISES was composed in Oeldorf where 
Maiguashca realized the instrumental part; the 
synthesizer part was finalised in Quito. The 
notation for the viol in part is through-com­
posed but not through-notated in the convention­
al sense: it is notated as a sequence of events 
to be repeated in a cyclical manner, according 
to a set of rules. The synthesizer part is 
clearly notated, establishing oscillator changes 
in frequency and amplitude, used as voltage 
controls on filters and ring modulation. In 
essense, EXERCISES is a composition dealing 
with the real time modulation and transforma­
tion of amp! ified viol in sounds. 
6~6~6~6~6~6~6~6~6~6~6~6~6~6~6~6~6~6~6~6~6~6~6~ 

YVES DAOUST 
Born in Montreal in 1946. After studying at the 
Montreal Conservatory, he spent 5 years in 
Europe where, among other activities, he com­
pleted a two-year apprenticeship with the Groupe 
de Musique Experimentale de Bourges. Upon his 
return to Quebec, he was eo-director of the NFB 
Sound Workshop for 3 years and taught audio 
techniques at the UQAM. His main works are 
Pa1is~ les Grands Magasins (1977)~ an electro­
acoustical work, Trois fois quat1•e (1977), for 
14 string instruments, Comptines~ a sound docu­
ment based on local nursery rhymes and Tout 
l 'monde eat d 'bonne hwneur' ( 19ff 1), an e I ec t re­
acoustical work. He has also writeen several 
film sound tracks. 

QUATUOR: as a composer interested in electro­
acoustical music, I have always found it frust­
rating to write film music, because of the con 
siderable 1 imitations of the film sound (.,;mall 



10. 
(Daoust) 
du son-cinema (faibles ecarts dynamiques, bande de 
frequences tres serree). J'ai done voulu me liberer 
de ces contingences en re-exploitant un materiau 
sonore qui fut a l'origine con~u et enregistre pour 
une musique de film. - Que] plaisir de pouvoi r enfin 
parcourir 1 ibrement 1 'echelle des hauteurs et des 
dynamiques! Les sons de 1 'oeuvre proviennent exclu­
sivement d' instruments a cordes (une formation de 
quatuor). Le propos n'est pas de detruire la sonorite 
du violon, mais plut6t de "porter" le son a I 'aide 
des outi Is electroniques, vers des zones expressives 
inaccessibles a !'instrument acoustique. 

En contrepoint, les PHOTOGRAPHIES soulignent le 
poids culture! de 1' instrument, mais la lentil le du 
photographe opere sur 1 'objet visuel le meme type de 
transformations que les modulateurs du compositeur, 
agissant sur l'objet sonore. (Y.D.) 

JEAN-GUY THIBODEAU : photographe depuis dix ans, 
a travai lie particulierement a Radio-Canada, par­
ticipant a la conception visuelle de plusieurs emis­
sions. Ses photographies ant ete exposees a 5 repri­
ses dans differentes galeries montrealaises et on le 
trouvera au nombre des participants du festival inter· 
national des arts qui aura lieu a l'automne au velo-

2~~~v~~~~~~~~lVAVAVAVAVAVAVAVAVAVAVAVAVAVAVAVAVAVA 
BARRY TRUAX 
est professeur au Departement des Communications 
(Simon Fraser University) ainsi qu'au Centre des 
Arts. M. Truax est tres connu pour ses compositions 
pour ordinateur. Ses oeuvres sont regulierement exe­
cutees a la radio, a des festivals internationaux et 
a des concerts partout en Europe et en Amerique du 
Nord. Une oeuvre pour ordinateur, Sonic Landscapes, 
creee a 1 'aide de son systeme POD, a ete enregistree 
sur disque Melbourne. 11 a aussi enregistre un cof­
fret de deux disques intitule Androgyne. 

ARRAS fait allusion sur un plan metaphorique aux 
tapisseries produites dans la ville fran~aise du 
meme nom. Les fils parcourant le tissu font a la 
fois partie du motif d'arriere-plan et du motif au 
premier plan, lorsqu'ils sont colores. Dans cette 
oeuvre, j'entretiens le meme genre d'ambiguYte: une 
composante sonore peut etre entendue comme ... partie 
de la texture de fond ou du motif principal parce 
que Jes frequences sont Jes memes. L'oeuvre a ete 
real isee a !'aide des programmes POD6 et POD7 que 
j'ai con~us pour la synthese sonore et la composi­
tion par ordinateur a I'Universite. Toutes les com­
posantes senores sont des exemples de synthese de 
modulation de frequence, generes en stereo, ijvec des 
differences d'amplitude et de temps entre Jes canaux. 
Le mixage digital et analogue a produit la texture 
complexe qui en resulte. (B.T.) 

6V6V6V6V6V6V6V6V6V6V6V6V6VAVAVAVAV6VAVAVAVAVAVAVAVn 
BEATRI Z FERREYRA 

(Daoust) 
dynamic scale, very narrow frequency range). 
Therefore, I have attempted to free myself of 
these ~estrictions by re-exploiting the sound 
material originally conceived and recorded for 
a fi Jm sound track. What a pleasure to be 
finally able to freely roam the full range of 
pitches and dynamics! The sounds used in the 
piece have been exclusively produced by string 
instruments (a string quartet). My purpose was 
not to destroy the sound of the viol in, but to 
"carry" the sound, with the help of electronic 
tools, to areas of expression inaccessible to 
the acoustical instrument. 

As a counterpoint to the music, the PHOTOS 
underline the cultural weight of the instru­
ment, but the photographer's lens performs upon 
the visual object the same type of transforma­
tions as the composer's modulators' upon the 
sound object. (Y.D.) 

JEAN-GUY THIBODEAU, a photographer since 
1972, has worked for the CBC and exhibited in 
5 city galleries. He wi 11 take part in the 
International Art Festival at the Montreal 
Velodrome next fall. 

6V6V6V6V6V6V6V6V6V6V6V6V6V6V6V6V6V6V6V6V6V6V6 
BARRY TRUAX 
is assistant professor in the Department of 
Communications, Simon Fraser University, with 
a joint appointment with the Centre for the 
Arts. He is a well-known computer music com­
poser whose works are performed regularly on 
radio and at international festivals and con­
certs throughout Europe and North America. His 
computer music record, Sonic Landscapes, 
created with his POD computer system, has ap­
peared on the Melbourne label, as has a new 
double LP, Androgyne. 

ARRAS refers metaphorically to the heavy 
wall hanging originally produced in the French 
town of that name. The threads running through 
the material are both a background and, when 
coloured, a foreground pattern as well. In the 
piece there is a constant ambiguity between 
whether a component sound is heard as part of 
the background texture or the foreground event, 
because, in fact, the frequencies are the same. 
The work was realized with the composer's POD6 
and POD7 pr~grams for computer sound synthesis 
and composition, at the University. All the 
component sounds are examples of frequency mod­
ulation synthesis, generated in binaural sterto 
with both amplitude and time differences between 
channels. Digital and analog mixing produced 
the resultinq complex texture. (B.T.) 
AV6VAVAVAVAV~VAVAVAV6V6VAV6V6VAV6V6VAVAV6V6V6V6 
BEATR I Z FE RREY RA 

est nee a Cordoba, en Argentine, en 1937. El le a cam- was born in Cordoba, Argentina, in 1937. She 
mence des etudes de piano et de violon en 1943, puis began piano and violin studies in 1943 and later 
a suivi des cours de piano avec Celia Bronstein a took piano studies with Celia Bronstein in 



(B. Ferreyra) (B. Ferreyra) ll. 

Buenos Aires. En 1962, elle s'est rendue a Paris Buenos Aires. In 1962 she moved to Paris to 
pour etudier 1 'harmonie et 1 'analyse avec Nadia attend thP harmony and analysis courses given 
Boulanger. L'annee suivante, elle a travail le avec by Nadia Boulanger. The next year she worked 
Edgardo Canton au Laboratoire electroacoustique de with Edgardo Canton at the Electroacoustic Music 
Milan et a 1' lnsti tut de plunologie de la R.A.I.. Laboratory in Milan and at the Fonology lnsti-
Pendant cette periode, el le etait membre du Groupe de tute in the R.A. I .. During that time she was a 
recherche musicale de 1 'O.R.T.F. a Paris sous la di- member of the Group for Musical Research at the 
rection de Pierre Schaeffer. En 1967, elle a suivi O.R.T.F. under the direction of Pierre Schaeffer 
les cours de composition donnes a Darmstadt par Gy!Jrg~in Paris. In 1967 she attended composition 
Ligeti et Karlheinz Stockhausen. El le vit actuel lementjcourses in Darmstadt given by Gy~rgy Ligeti and 
a Paris ou elle compose, en plus de faire de la re- Karlheinz Stockhausen. Beatriz Ferreyra now 
cherche, de la pedogagie et de la musicotherapie. Ses 1 ives in Paris where she has done intensive 
oeuvres principales sont Siesta Blanca~ Canto del Locq work in music composition as well as musical 
Echos et Tierra Quebrada dediee a Manuel Enriquez. research, pedagogy and music therapy. Her main 

TIERRA QUEBRADA (La terre brisee) a ete creee a works: Echos~ Siesta Blanca~ Canto del Loco and 
Paris en decembre 1976 par Manuel Enriquez. Produite TIERRA QUEBRADA (The Broken Earth), dedicated 
a 1 'aide de techniques electroacoustiques tres pre- to Manuel Enriquez who premiered it in Paris in 
cises et tres delicates, la partie pour bande magne- 1976. Produced with very precise and delicate 
tique est comme un miroir qui reflete, accompagne et electroacoustical techniques, the tape part is 
transforme la partie de violon, deja riche de rythmes like a reflecting mirror that echoes, accompan-
complexes et de variations de texture dans les sons ies and transforms the statements offered by 
soutenus. the viol in, rich in themselves, with intricate 

rhythms and textural variations in long sounds. 
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BERTRAM TURETZKY - Contrabass/contrebasse 13. 

oooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooo 
BERTRAM TURETZKY BERTRAM TURETZKY 
Bertram Turetzky est ne a Norwich, dans le Connecti- was born in Norwich, Connecticut, in 1933, and 
cutt, en 1933. 11 a rer;u sa formation a l'Universite received his musical training at New York Univ­
de New York et au Hartt Col lege of Music a 1 'Univer- ersity and Hartt Col lege of Music of the Univers­
site de Hartford. 11 enseigne actue11ement a l'Uni- ity of Hartford. He is currently a member of the 
ver~ite de la Californie, campus San Diego, a La faculty of the University of California, San 
Jo 11 a. 0 i ego at La Jo 1 1 a. 

Depuis la Deuxieme Guerre mondiale, la contre- Since the Second World War, the contrabass 
basse joue un role de plus en plus important comme has emerged to assume a role as an important 
instrument sol iste. Cette evolution a ete favorisee solo instrument. This marked interest has been 
par deux aspects de la musique contemporaine: 1 'im- stimulated by two aspects of contemporary music: 
portance de la contrebasse dans le jazz, et la mise the importance of the "bass" in jazz and the 
au point de nouvelles techniques d'execution, sur- perfection of new performance techniques, espec-
tout celles qui ont . ete perfectionnees par Bertram ially those developed by Mr. Turetzky. More 
Turetzky. Oepuis 1955, plus de 150 oeuvres origi- than 150 new works have been written for, and 
nales ont ete ecrites a 1 I intention de M. Turetzky performed by him, since 1955. He has establish-
et executees par lui. 11 s'est bati la reputation deed a reputation as an outstanding virtuoso per-
virtuose hors pair et du contrebassiste solo ayant former and also the most recorded contrabass 
fait le plus d'enregistrements en Amerique. soloist in America. 
ODODOOOOODODOOODODOOODOOOOOOOOOOOOOOOOODOOODODODODODOOODODODOOODODOOODOOODOOOOOOOD 

BOGUSLAW SCHAFFER BOGUSLAW SCHXFFER 
est ne a Lvov, en Pologne, en 1928. 11 a etudie la Born in Lvov, Poland in 1928, Sch~ffer studied 
composition avec Artur Malawski au Conservatoire de composition with Artur Maleawski at the Krakow 
Cracovie (1949-53) et a ecrit, en 1953, la premiere Conservatory (1949-53) and in 1953 wrote the 
oeuvre dodecaphonique polonaise: Musique pour cordes. first 12-tone music in Poland (Music for String::}. 
11 enseigne la composition au Conservatoire de Cra- Since 1963 he has taught composition at the 
covie depuis 1963. Sch~ffer est un compositeur pro- Krakow Conservatory. He has been a prolific and 
lifique et influent qui a contribue a 1 'evolution en influential composer, contributing mus c to the 
Pologne du serialisme dodecaphonique, du "theatre development of 12-tone serialism in Poland, 
instrumental", de 1' improvisation et des formes de "instrumental theatre", improvisation and mixed 
media mixtes. 11 a egalement exerce une influence media forms. As a writer and theoretician he 
importante sur le progres de la musique contempo- has also played an important role in the evolu-
raine polonaise grace a ses ecrits, surtout son tion of contemporary Polish music, most notably 
traite intitule Novva Muzyka fl958, l!edition 1969). with his treatise Nowa Muzyka (1958; 2nd ed.'69). 

Schaffer explique que trois idees principales FREE FORM 11/ EVOCAZIONI for contrabass alone 
sont explorees dans FREE FORM I 1/ EVOCAZIONI pour explores 3 main ideas, Sch~ffer explains: 1) 
contrebasse seule: 1) la musique comme action sur music as action on the instrument played by an 
1 'instrument, jouee par un musicien eminent; 2) la eminent musician; 2) graphic presentation of the 
presentation graphique de la partition -une notation score - a very free graphic notation that gives 
graphique tres 1 ibre qui donne a 1' interprete une the player only the impression of the sounds, 
impression des sons, et non pas des instructions sur not directives on how the short graphic frag-
la far;on de jouer les courts fragments graphiques; ments are to be played; 3) a musical speech to 
3) un discours musical auquel la sonorite de l'oeLr which the sonority of the piece is to be reduced 
~edoit se reduire, une sorte de monologue que 1' in- (a sort of monologue required of the player, 
terprete doit prononcer, ce qui explique aussi le which also explains the title), suggesting a 
titre: un recuei 1 de souvenirs, d'associations et drift to memories, associations and images of 
d' images de vi 1 les europeennes - Lvov, Odessa et places in Europe- Lvov, Odessa and Florence. 
Florence. L'oeuvre a ete creee par Bertram Turetzky The piece was first performed by Bertram Turetzky 
le 1er mai 1974 a l'Universite de la Californie a on May 1, 1974 at the University of California 
Santa Cruz, et el le est enregistree sur disque Santa Cruz and is recorded in Finnadar SR 9015. 
Finnadar SR 9015. 
oooooooooooooooooooooooooooooooooooooooooo 

MANUEL ENRIQUEZ est ne a Ocotlan, au Mexique, en 
1926. 11 a etudie avec son pere, puis avec lgnacio 
Cc1marena et Miguel Bernal Jimenez. En 1955, les E.­
u~is lui ont accorJe une bourse pour poursuivre ses 
Ltudes a 1 'ecole Jui 1 liard, a New York, tout en sui­
vant des cours particul iers avec Stefan Wolpe, un 
cleve de Webern. En 19 1 a re~u une bourse Gug-

ooooooooooooooooooooooooooooocoooooooo 
MANUEL ENRIQUEZ was born in Ocot1an, Mexico, in 
1926. After early studies in Mexico he attended 
the Jull iard School of Music in New York and 
studied privately with Stefan Wolpe (a s tudent 
of Webern) who oriented him toward 5eria1 tech­
niques. In 1971 he received a Guggenheir1 Fello\v­
whip and worked at the Columbia-Princeton Elec-
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tronic Music Center. His chamber pieces and 
symphonic music have been performed in many new 
music festivals in America and Europe and he 
has been active as a violinist in performing 
many new works, some written especially for him. 
Presently, he is the Director of CENIDEM (Cen­
tra Nacional de lnformacion Musical), an organ-

genheim et i 1 a travai 1 le au Centre de musique elec­
troacoustique des universites Colu~bia et Princeton 
a New York. Depuis 1967, i 1 fait souvent des tour­
nees en Europe et en Amerique, a 1 'occasion desquel­
les i I donne des recitals et des conferences sur la 
musique nouvelle, eel le du Mexique en particulier. 
En qualite de violoniste, son repertoire se compose 
essentiel Jement d'oeuvres du 20e siecle. Plusieurs ization for research and analysis of musical 
compositeurs Jui ont dedie des oeuvres. 11 dirige information, including an electronic music lab-
le Centra Nacional de lnformacion Musical au Mexique.oratory and workshop for young Mexican composers 

CONJURO a ete creee en Californie en avril 1977 CONJURO was premiered in California in 
par Bertram Turetzky. Des le debut, le compositeur Apri 1 1977 by Bertram Turetzky. Having had in , 
avait a ]'esprit un materiau polyvalent pouvant etre mind from the beginning a polyvalent material 
execute par n' importe quel instrument a cordes. La that could be played by any string instrument, 
selection d'un instrument altere certaines couleurs the selection of one alters some colours in the 
au sein de 1 'oeuvre prise dans son ensemble, puisque total work, since the electronic sounds are the 
les sons electroacoustiques sont les memes et sont same and are in continual dialogue with the 
engages dans un dialogue avec l' instrument. instrument. 
OODODODODODODODODODODODODODODODODODODODODO DOD00 ')00DODODODODODODODODODODODODODODO 

KENNETH GABURO KENNETH GABURO 
est ne a Somerville, au New Jersey, en 1926. 11 a Born in Somerville, New Jersey, in 1926, Gaburo 
etudie la composition avec Bernard Rogers a la East- studied composition with Bernard Rogers at the 
man School of Music et a l 'Universite de l' Illinois Eastman School of Music and at the University 
a Urbana (D.M.A. 1962). En 1954-5, il a etudie avec of Illinois, Urbana (D.M.A. 1962). In 1954-55 
Goffredo Petrassi a la Accademia di Santa Ceci lia a he studied with Goffredo Petrassi at the Accad-
Rome. Depuis 1968, il enseigne~l'Universite de la emia di Santa Cecilia in Rome. Since 1968 he 
Cal ifornie a San Diego. Gaburo a re~u de nombreux has been on the faculty of the University of 
prix, notamment une bourse Fulbright, une bourse California at San Diego. He has received numer-
pour les arts de creation de !'UNESCO et des corn- ous honours including a Fulbright grant, a 
mandes des fondations Koussevitsky et Fromm. En '64 UNESCO Fellowship for Creative Artists, and com­
i 1 a forme le New Music Choral Ensemble qui explore missions from the Koussevitsky and Fromm Founda-
les moyens d'etendre les possibilites de la voix tions. In 1964 he formed the New Music Choral 
par 1' improvisation, l'electroacoustique et l'em- Ensemble which has explored the possibilities of 
ploi d'elements de theatre. extending the vocal medium through improvisation, 

INSIDE ... est tiree de la premiere partie intitu- electronics and the use of theatre. 
'ee "Poems and Other Theaters" de Lingua I-IV, une INS I DE ... is from the first part, "Poems and 
oeuvre de theatre musical (1965-70) d'une duree de Other Theaters", of Lingua I-IV, a six-hour 
6 heures. Quatre principaux types de materiau sont theatre work (1965-70). Four main types of mater-
utilises ici: 1) des phonemes vocalises derives du ial are used: 1) voiced phonemes derived from 
mot "inside"; 2) des sons extra-vocaux, par exemple, the word "inside"; 2) extravocal sounds, like 
des baisers, des "r" roules; 3) des effets instru- kissing, rolled "r"; 3) bass effects with strings 
mentaux employant les cordes; et 4 ) des effets in- and 4) bass effects that do not employ the use 
strumentaux n'employant pas les cordes. Le timbre et of strings. Timbre and dynamics are carefully 
les dynamiques sont soigneusement indiques, mais les specified; pitch less so. Robert Erickson writes 
hauteurs mains precisement. Robert Erickson ecrit that, the overall effect is of a Klangfarbenmel­
que l'effet general est celui d'une Klangfarbenmelo- odie of pitched, unpitched, vocalized and mixed 
die de sons a hauteurs precises et timbres precis, sounds which often transforms itself into poly­
vocalises et melanges, et qui se transforme souvent phony. The phonemic elements of the word "inside" 
en polyphonie. Les elements phonemiques du "inside" ... are an important component of the thematic 
... sont une composante importante du materiau the- material of the composition, a set of fixed 
mat i que de la composition, une se r i e de point-s fixes points in the timbral continuum, around which 
dans le continuum du timbre autour desquels les the othe~ s ounds are organized and shaped. 
autres sons s'organisent et se forment. 
OOOOOOOOOOOOOOOOOOOOOODODODODODOOOOODOOODO 

SYDNEY HODKINSON 
est ne a Winnipeg, au Manitoba, en 1934. 11 a termi­
ne son baccalaureat et sa maitrise en musique a la 
Eastman School of Music, et son doctorat a 1 'Univer­
site du Michigan. 11 a etudie la composition avec 
Bernard Rogers, Leslie Bassett, Niccolo Castiglioni, 
Ge~ rge B. Wi lson et Ross Lee Finney. 11 a travai lle 

DOOOOODODOOODODODODODOOOOODODODODODODOD 
SYDNEY HODKINSON 
Born in Winnipeg, in 1934, Sydney Hodkinson re­
ceived his Bachelor and Master of Music degrees 
from the University of Rochester's Eastman School 
of Music and his Doctor of Musical Arts from the 
U~iver~ity of Michigan. He has studied composi­
tiOn with !Jernard Ko ers, Leslie Bassett, Niccolo 
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aussi par la suite avec Elliott Carter, Roger Sessions Castiglioni, George B. Wilson and Ross Lee 
et Milton Babbitt a l'Universite Princeton. 11 a Finney. Further studies with Elliott Carter, 
re~u des prix de composition des Jeunesses Musicales Roger Sessions and Milton Babbitt were under­
lnternationales, le Prix de Composition Prince Pierre taken at Princeton University. Major composition 
de Monaco, d'autres de la Danforth Foundation, du Con-awards include those from the International 
sei l des Arts du Canada, de la American Academy of Jeunesses Musicales, Prix de Composition Prince 
Arts and Letters et de la fondation Ford. Outre ses Pierre de Monaco, The Danforth Foundation, The 
activites de compositeur, Hodkinson est chef d'orch- Canada Council, The American Academy of Arts and 
estre et clarinettiste. I l a dirige plusieurs arches- Letters and The Contemporary Music Project (Ford 
tres et formations de chambre au Canada et aux Etats- Foundation). In addition, Hodkinson is a pro­
Unis. Depuis 1973, i l enseigne a la Eastman School of fessional conductor and clarinetist. He has led 
Music ou, entre autres activites, i l dirige The numerous chamber music and orchestral concerts 
Musica Nova Ensemble. throughout the USA and Canada. Since 1973 he has 

ONE MAN'S HEAT: Souvent, la joie d'ecri re une been on the faculty of the Eastman School of 
"piece amusante" ou, du moins, une oeuvre sans pre- Music where, among other duties, he has conduct-
tention, peut etre un baume efficace pour notre psy- ed The Husica Nova Ensemble. 
che lorsque nous sommes confrontes aux exigences ONE MAN'S MEAT: Often the pure joy of a 
quotidiennes de ce qu'un compositeur doit faire, a "fun piece" or at least a work of little pre-
part composer, pour survivre. En voulant me rememorer tension can be a decent balm for one's psyche 
les douleurs d'accouchement qui ont accompagne quatre when confronted with the daily exigencies of 
de mes oeuvres, deux occasions et leurs produits sub- what a composer has to do to exist besides com­
sequents me sont venus a l 'esprit: 1) la fin de mes posing. On attempting to re-think the birth 
etudes de doctorat en 1967: Dissolution of the Serial pangs of four works, then two occasions and 
(ruqui a vole man porridge?) pour n' importe quel in- their resultant outputs come to mind: 1) the com­
strument et piano, et String Quartet pour cinq execu- pletion of my academic doctoral studies in 1967; 
tants; et 2) la conclusion d'une annee d'enseignement Dissolution of the Serial (or, who stole my 
et dedi rection particulierement surchargee, en 1970: porridge?) for any instrument and piano, and 
One Man's Meat ... pour contrebasse seule et .• another String Quartet for five players; and 2) the close 
man's Poison pour quintette de cuivres. Chacune de of an unusually hectic teaching/conducting sched­
ces quatre oeuvres, sous divers deguisements, melange ule in 1970; One Man's Meat ... for double-bass 
des souvenirs de jeunesse dans la marmite de la musi- solo and •.. another man's Poison for brass quin-
que nouvelle. One Man's Meat m'a ete commandee par tet. Each of these four works deals, in various 
Bertram Turetzky qui l 'a souvent executee en Europe guises, with mixing youthful memories into the 
et en Amerique. pot of new music. One Man's Meat was commissioned 

J'ai passe une grande partie de ma jeunesse a m' by Bertram Turetzky who has performed it widely 
instruire sur- et a nourrir ma passion pour- le jazz in Europe and the America. 
moderne, surtout celui des annees 1940 et 1950 (ce qui Much of my youth was spent educating myself 
est egalement vrai de beaucoup de mes contemporains). in, and nurturing a passion for, jazz, especially 
Cet amour ne s'est pas dementi depuis, comme les of the 40's and 50's (as of many of my contemp-
titres de ces quatre pieces le demontrent. oraries). This love has really not abated since, 

(S.H.) as I trust all four of these little pieces amply 
demonstrate. (S.H.) 

ooooooooooooooooooooooooooooooooooooooooooo ooooooooooooooooooooooooooooooooooooooo 
BERTRAH TURETZKY - GAMELAN MUSIC BERTRAH TURETZKY - GAMELAN MUSIC 
Composer de la musique commen~a a m' interesser lors- Writing music became attractive to me when it 
qu' i 1 devint clair que cela faisait partie de ma vie became clear that it was part of my musical life 
musicale et, en 1974, la BBC de Londres m'a suggere and in 1974 BBC, London, suggested I compose a 
de composer une oeuvre pour un concert radiophonique piece for a radio concert with my dear friend, 
en compagnie demon grand ami, 1 'eminent compositeur the eminent English composer/Contrabassist Barry 
et contrebassiste anglais Barry Guy. Cette oeuvre est Guy. Out of the set of duos for this event came 
tiree de la serie de duos que j'ai composee a cette Gamelan MUsic. lt was extracted and developed 
occasion .. Elle s'est inspiree et fcrmulee sous l'in- with the influence and inspiration of the sounds, 
fluence et l' inspiration des sons, de l 'atmosphere et feeling and virtuosity of hand drumming. The 
de la virtuosite du jeu de percussion. Outre la m~- chief inspiration besides Balinese and Indonesian 
sique bulinaise et indonesienne, mon inspiration music was that of Lou Harrison, who long ago in-
principale fut Lou Harrison, qui m· influen~a beaucoup fluenced me with these words of wisdom: "A music­
jadis avec cet axiome de sagesse: "Un instrument de al instrwnent can be anything you want it to be."'. 
musique peut etre tout ce que vous voulez qu'il soit~" For those of you in the audience with musico-
Pour ceux d'entre vous dans la salle qui avez des logical inclinations, it is the first percussion 
penchants musicologiques, Gamelan MUsic est la pr~ piece written for the contrabass live and/or 
miereoeuvre de percuss la contre~as- taped. (B.T.) 
se (B. T.) 
OOOOIOCIOCJOCiOCJO(]oi]~joiJ~DODOO~OCOCOC~C~<~OOOOODOOOOOO OOOOOOOOOOOODOOOOOOODOOOOOOOOOOODODOOOOODOOOCJODO 



16. 
ROBE RT ER I CKSON, 
ne en 1917, est professeur a l'Universite de la Cali­
fornie a La Jolla. Bien qu'i 1 ait etudie avec Ernst 
Krenek, aucune de ses compositions n'est seriel le, 
et i 1 s'est toujours interesse a une variete de pro­
cedes formels et de techniques. Depuis 1955, ses 
oeuvres refletent une preoccupation marquee pour 
des melanges de materiaux composes et improvises et 
pour de nouvel les ressources de rythme et de timbre. 
En 1966-6 7, i 1 a re~u une bourse Guggenhe i m qui 1 u i 
a permis de composer 1 'oeuvre suivante pour Bertram 
Turetzky. 

RICERCAR A 3 est 1 'une de plusieurs oeuvres fai­
sant appel a la musique "1 ive" et a la musique enre­
gistree au cours d'une meme execution. Les autres 
sont Ricercar a 5 pour trombone (1966) et Down at 
Piraeus (1967). RICERCAR A 3 pour contrebasse est 
composee en realite pour trois contrebasses, dont 
deux pre-enregistrees et !'autre "live". Cet emploi 
de l' instrument engendre des effets tres particu­
liers de timbre et de texture, ainsi qu'une perspec­
tive spatiale elargie. En bref, il s'agit d'une com­
position pour "ensemble sold', executee par un seul 
interprete. 
DODODODODODODODODODODODODODODODODODODODODOD 

TOM JOHNSON 

ROBERT ERICKSON 
Born in 19 1 7, Robe rt 
Music at the University of California, La Jolla. 
Although he studied with Ernst Krenek, none of 
his compositions are serial and his orientation 
has been toward variety in formal devices and 
techniques. Since 1955 they have reflected an 
intense interest in mixtures of improvised and 
composed materials and in new rhythmic and tim­
bral resources. In 1966-67 he was the recipient 
of a Guggenheim Fellowship, during which period 
he composed the fol !owing work for Mr. Turetzky. 

RICERCAR A 3 is one of several works which 
use a combination of live and pre-recorded 
music in performance. Others are Ricercar a 5 
for Trombone (1966) and Down at Pir>aeus (1967). 
RICERCAR A 3 for contrabass is really composed 
for three basses, two of them pre-recorded, one 
live and in person. This use of the instrument 
generates some highly individual effects of tim­
bre and textural nuance, as well as an expanded 
spatial perspective. In short, it is a "solo­
ensemble" composition for a single performer. 

DODODODODODODODODODODODODODODODODODODO 

TOM JOHNSON 
est ne a Greely, au Colorado, en 1939. Apres avoi r Born in Greely, Colorado, in 1939, Tom Johnson 
etudie a l'Universite Yale (M.Mus. 1967), i l est studied at Yale University (M.Mus., 1967) and 
devenu critique musical au Village Voice, a New York. in 1971 became music critic of The Village Voice 
Parmi ses oeuvres, citons Five Americans pour arches- in Greenwich Village, New York. Among his works 
tre (1969), 411Lines, piece de theatre musical (1970) are Five Americans for orchestra (1969), 411 
et The Four-Note Opera (1972) qui n'uti lise que 4 Lines~ a theatre piece (1970) and The Four-Note 
notes: la,si, re et mi. Opera~ (1972), which in fact makes use of only 

FAILING est un tour de force comique. L' interprete four notes, A, B, D and E. 
doit reciter un commentaire angoisse et tres rapide FAILING is a comic tour de force, having the 
tout en produisant une cacophonie de sons d'accom- performer recite an anxious, rapid-fire comment 
pagnement parsemes de difficultes techniques, de chan·ary while producing a barrage of accompanyi ng 
gements de tempi, de mesure et d'armatures. Les ob- sounds, technical difficulties, changes of tempo 
stacles sont tels, les notes et les mats a produire time and key signatures. The obstacles are such 
d'une telle densite que l' interprete ne peut qu' and the notes and words to be produced so dense 
"echouer". that the performer is bound to "fail". 
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TRIO (1974) .. 
violin 
cello 
piano 

CONTEMPORARY MUSIC ENSEMBLE 
& 

SOLOISTS 

Manue l Ennquez 
Robert Bardston 
A lcides Lanza 

Manuel Enrfquez 

ALIAS (1977) • Goffredo Petrassi 
harpsichord Robert Craig 
guitar Alvaro Pierri 

THE V I 0 LA IN ~1 Y L I FE I ( 19 70) Morton Feldman 
viol a (solo) Scott Pomer viol in Carolyn Smith 
flute Paul St-Laurent cell 0 Franqois Malo 
piano Genevieve Godbout percussion Robert Slapcoff 

CONCERTO FOR VIOLIN & PERCUSSION (1976) • Carlos Farinas 
vi o l i n l4anue l Ennquez 
percussion Greg Mcintosh~ Slobodan Popovic 

MANDOLA (1972) 

mandolin William Kuinka 
piano Bruce Mather 

CHANTS DE LA NU IT ( 1982) * 

Bruce Mather 

Denis Gougeon 
guitars Pierre Benichou~ Greg Prest~ Daniel Des 'ardins 
harp Olga Gross 

...___ ___________ d i re et ion: a l c ides l anza --------------+· 
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18. ' 
MANUEL ENRIQUEZ 
(note biographique - Concer>t de mm'di soi~·) 

Le TRIO pour violon, violoncel le et piano, commande 
par le Western Arts Trio de 1 'Universite du Wyoming, 
a ete cree par cet ensemble. Ecrit dans le style 
d'autres oeuvres de chambre d'Enr(quez, il se distin­
gue par le caractere poignant et la beaute de cer­
taines sections musicalement determinees. Toutefois, 
ce materiau rigoureusement organise explose parfois 
en passages aleatoires. Ces dernieres sections sont 
executees comme des parties individuelles, ne sort pas 
vraiment synchronisees et sont ecrites principalement 
a l'aide d'une notation graphique. Le passage qui ~it 
plus strict, comporte un bref solo du violoncelle an­
non~ant la deuxieme partie de la composition. 

MANUEL ENRIQUEZ 
(See Tuesday m:ght 's progr{])7'/TT/e for biography) 

His TRIO, for viol in, eel lo and piano, was 
commissioned by the Western Arts Trio, at Wyom­
ing University, who premiered the work. Written 
very much in the style of several other of his 
chamber works, it is set apart by the poignancy 
and beauty of certain determined sections. Neve 
theless, this highly organized material literal 
explodes into indeterminate areas. These last 
sections are actually performed as individual 
parts, not exactly synchronized, and are mostly 
written in graphic notation. A more strictly 
organized material follows, with a brief solo 
statement by the cellist opening a sort of 
second part to the composition. 

=U=U=U=U=U=U=U=U=U=U=U=U=U=U=U=U=U=U=U=U=U= =U=U=U=U=U=U=U=U=U=U=U=U=U=U=U=U=U=U=U= 
GOFFREDO PETRASSI GOFFREDO PETRASSI 
(note biographique- Concert de lundi soir) (See Monday night's programme for biography) 

ALIAS, pour guitare et clavecin. Dans cette oeuvre, ALIAS, for guitar and harpsichord. In this 
Petrassi poursuit son exploration de sonorites nouve~ piece Petrassi continues his exploration of new 
les et de techniques de jeu innovatrices pour la gui- sonorities and innovative playing techniques 
tare, exploration qu' il avait amorcee dans d'autres for the guitar which he initiated in other corn-
compositions, notamment Nunc, entendue lundi soi~ Ses positions, such as Nunc, heard Monday night. 
indications de changements de timbres montrent un His indications for timbrical changes show a 
riche evantai 1 de possibi lites que Petrassi utilise rich variety of possibilities which he uses with 
avec imagination et sensibilite. Le long debat "flu- imagination and musicality. A long initial part 
ide" en triples croches comporte des unissons rythmi- written with very "fluid" 32nd values has almos 
ques presque constants, ce qui, etant donne le tempo constant rhythmical unisons which, in the very 
tres rapide, donne 1' impression d'un quasi moto per- quick tempo, gives the impression of a quasi 
petuo. Les deux interpretes doivent executer des pas- moto perpetuo. Both participants have agile and 
sages techniquement tres exigeants dont le tempo ra- technically demanding passages which eventually 
lentit progressive'Tlent jusqu'a la section marquee slow down into a "calmo". Out of this emerges a 
"calmo". De ce passage emerge une cadence partagee cadential segment which goes back and forth be-
par le clavecin et la guitare. Apres quelques phrases tween guitar and harpsichord. With phrases of 
caracterisees par une musicalite attachante et des attractive musicality and engaging harmonies, 
harmonies agreables, 1 'oeuvre se termine de fa~on the piece closes in an exploratory manner, the 
audacieuse par des clusters au clavecin, tandis que chords having closed into clusters for the harp-
le guitariste produit des sons indetermines en frap- sichord and the guitar producing indeterminate 
pant les cordes avec sa paume. sounds by striking all strings with the palm. 
=U=U=U=U=U=U=U=U=U=U=U=U=U=U=U=U=U=U=U=U=U= =U=U=U=U=U=U=U=U=U=U=U=U=U=U=U=U=U=U=U= 
MORTON FELDMAN MORTON FELDMAN 
est ne a New York en 1926. I 1 a etudie la composition Born in New York in 1926, he studied composition 
avec Wallingford Riegger et Stefan Wolpe. 11 a ete with Wallingford Riegger and Stefan Wolpe. In 
etroitement associe a John Cage, Earle Brown, Chris- the early 1950's he was closely associated with 
tian Wolff et David Tudor au debut des annees 1950, John Cage, Earle Brown, Christian Wolff and 
epoque a laquel le son esthetique s'est formee. Ses pianist David Tudor, during which time certain 
premieres compositions furent les premieres oeuvres of his aesthetic principles were developed. His 
datant des annees 1960, une serie de hauteurs ou d' early compositions were the first musical works 
accords notes est soutenue suivant une duree laissee to use some types of indeterminacy and graphic 
a la discretion de 1' interprete. Pour Feldman, au notation, thereby giving up precise pitch relat-
cours de sa carriere,son principal souci a et.e de ionships. In many works of the 1960's, successive 
formuler de nouvelles fa~ons relier un son a un autre.notated pitches or chords are sustained for vari 

THE VIOLA IN MY LIFE I a ete composee pour 1 'al- able durations of the performer's choice. For 
tiste Karen Phi llips. L'oeuvre fait partie d'un cycle Feldman, his main concern ov~r the years has bee 
de quatre :ompo:it:ons faisant ~ppel a ?i~ers instru- to find new ways of relating one sound to another. ! 
ments comb1nes a 1 alto. Le numero I ut1 1 1se la THE VIOLA IN MY LIFE 1 was composed for viol-

1 
flute, le violoncelle, le piano et la percussi"n. ist Karen Phillips. There are four individual 
Feldman a ecrit de ces oeuvres: "La formule en est compositions using various instrumental combina-
tres simple. Contrairement a la plupart de mes corn- tions for viola; this for flute, viol in, viola, 
positions, le cycle complet de THE VIOLA ... emploie cello piano and percussion. Of them Feldman wro 



conventionnel le pour ce qui est des hau­
teurs et des tempi. J'avais besoin des durees exactes 
ui sous~endent le leger crescendo progressif 
aracteristique de taus les sons en sourdine joues 
ar l 'alto. C'est cet aspect qui a determine la se­

rythmique des evenements." 
(M. F'.) 

=U-U=U=U="=U=U=U=U=U=U=U=U=U=U=U=U=U=U=U=U= 
CARLOS FARI~AS 

19. 
(Fe l dman) 
The C'OT17DOsitional j'om1at £s quite "imr; le. Unlike 
most f my music:, thP. evmplt=:tP ,-ycle of THE 
VICLA ... is conventionally notated as r•egar•Js 
pit •h( s and tr>rrrpi. T ner>dt:-d th exact time pr•o­
port·ion underlying t~z.~ .7radual and slight cres­
cendo character~stic of all the muted sounds the 
viola plays. It was this aspect that determined 
the r•hythmic sequence of events. 
=U=U=U=U=U=U-U=U=U=U=U=U=U=U-U=U=U=U=U= 
CARLOS FARINAS 

est ne a Cuba en 1934. I l a etudie la composition au was born in Cuba in 1934. He studied composition 
rkshire Music Center avec Aaron Copland et au Con- at the Berkshire Music Center with Aaron Copland 
rvatoire de musique de Moscou. 11 est actuellement and at the Moscow Conservatory of Music. He is 

consei ller en musique aupres du ministere de la cul- currently a Music Consultant to the Ministry of 
ture de Cuba. Sa musique est souvent executee en Culture of Cuba. His music has been widely per-

rande-Bretagne, en France, en ltalie, en Suede, au formed in Great Britain, France, Italy, Sweden, 
xique, en Union sovietique et aux Etats-Unis. Parmi Mexico, the Soviet Union, the United States and 

es oeuvres les plus importantes, citons Music for other countries. Among principle works are: 
String Orchestra~ Depertar~ Ode in Memory of Camilo~ Music for String Orchestra~ Depertar~ Ode in Mem­
Muros~ rejas y vitrales~ Tiento II (cre~a la Bien- ory of Camilo~ Muros~ rejas y vitrales~ Tiento I 
ale de Paris en 1969) et Tatomait'e. (premiered at the 1969 Paris Biennale) and 

Le CONCERTO pour violon et percussion a ete cam- Tatomait'e. 
Un large eventai 1 d' instruments a per- His CONCERTO for viol in and percussion was 
par deux interpretes, fournit le seul written in Berlin. A large array of percussion 
a la partie hautement vi rtuose du vie- instruments, with two performers, provides all 

Ion. 11 s'agit en quelque sorte d'un orchestre de the accompaniment to the virtuosistic violin part 
percussion souvent responsable de passages bri llants, lt is a sort of percussion orchestra, in charge 
et qui rappelle par moments le gamelan oriental. Les of brilliant parts at times, and near a "gamelan 11 

quelques elements de theatre au debut de l'oeuvre feeling at other times. The few theatrical gest-
ont vite remplaces par un ostinato rythmique au vie- ures that initiate the piece are promptly re­

Ion, auquel font echo des reponses tout auS!ii rythlnees placed by a rhythmic ostinato in the violin with 
au marimba et au xylophone. L'oeuvre, qui comporte equally rhythmic answers by marimba and xylophon~ 
plusieurs passages aleatoires, utilise la notation The work is written with a mixture of convention-
conventionnelle ainsi que la notation proportionnelle. al and proportional notation with many aleatoric 
Plusieurs cadences donnent a la composition la divi- areas. There are several cadential moments that 
sion formelle d'un rondo: ABA'CA"B'A"' etc. L'oeuvre divide this Concerto in parts, almost like a 
se termine par une coda tres poetique, reprenant quel-rondo: ABA'CA"B'A' etc. lt concludes with a most 
ques elements anterieurs presque thematiques, et con- poetic final coda repeating some earlier quasi 
sistant en un long passage ritenuto o5 les percus- thematic elements, in a very extended ritenuto, 
sionnistes produisent une ligne statique nuancee de with the percussionists providing a static 1 ine, 
changements de couleurs et de textures, presque comme with colour and textural changes, almost as a 
pour une Klangf~rbenmelodie. klangfarbenmelodie. 
=U=U="=U=U=U=II=U=U=U=U="=U=U=U=U=U="=U=U=U= =U=U=U="=U=U=II=U=U=U=U=U=U=U=U=U=U=U=U= 
BRUCE MATHER BRUCE MATHER 
est ne a Toronto en 1939 et a etudie au Conservatoire was born in Toronto in 1939 and studied at the 
royal de musique, notamment avec Oskar Morawetz et Royal Conservatory of Music with Oskar Morawetz 
John Weinzweig. De 1959 a 1961, il a travaille a and John Weinzweig, and others. In 1959-61 he 
Paris avec Darius Hi lhaud et Messiaen, puis, de 1962 studied in Paris with Hi lhaud and Messiaen and 
a 1964, a 1 'Universite Stanford avec Leland Smith. 11 from 1962-64 at Stanford University with Leland 
est professeur a l'Universite McGill depuis 1966. 11 Smith. He has been on the staH of McGill Univ­
a re~u de nombreux prix et commandes, notamment le ersity since 1966 and received numberous awards 
Prix Jules Leger en 1979 pour Musique pow' Champigny. and commissions, including the 1979 Jules Leger 

MANDOLA. "Quand William Kuinka m'a demande d'ecrre Prize for Musique pour Champigny. 
mandoline et piano, j'ai hesite, car MANDOLA. When William Ku~nka asked me in 1971 

je trouvais que les timbres des deux instruments se to write a work for mandolin and piano~ I at 
melangent comme l'huile et l'eau. Cependant, j'ai de- first he:.ritated~ as I felt that the timbr·e of the 
cide d'accepter le defi en limitant la partie de two instruments mix like oil and water. However I 
pi a no au regis t re de 1 a man do 1 i ne et en uti 1 is ant decided to accept the challenge by lirni ting the 
les possibilites de jeu sur les c~rdes memes du piano:Piano part to the mandoLin's r•egiDter and by us­
notes pi ncees, etouffees, ha rmon i ques, notes repetees ing. the "ins id~" r'esources of the piano~ pl11eking 
en frappant la corde avec un crayon. Apres la crea- mut~ng~ hannon~cs and a repeated note te~hn~que~ 
tion, j'ai qjoute une 1 lification pour chaques~riking the str~ng with a p~cil. Af~e~ th~ 

i n2 1fi:~~~p:£ ;,'::u = U =U = U = U U -11= ... U= U = U = U =U J~..:. ~Ju = U = .Q-{~UJIIe.:{~fl!fl;'lf =li ~ff~~~ 1f ;~~~1t:_ u::~:~t:~~~~1~n. 



20. 
DENIS GOUGEON 
Ne a Granby, Denis Gougeon detient un Baccalaureat 
e n Musicologie de l'ecole de musique Vincent D'lndy 
ou i 1 eut comme professeur de guitare Claude Reid, 
Jacques Joubert et Robert Lemieux. Pendant cette 
pe riode i 1 suivit le cours d' introduction a la compo­
sition avec Sr Rene Jaque et par la suite les cours 
prives d'analyse et de composition avec Andre Prevost. 
lnscrit a la Faculte de musique de l'Universite de 
Montreal, i 1 fit son Baccalaureat en Composition 
avec Andre Prevost et sa Maitrise en Composition avec 
Serge Garant. Den is Gougeon s'est meri te plusieurs 
prix pour ses oeuvres. Citons entre autres: le prem­
ier prix du concours C.A.P.A.C. en 1981 et le deux­
ieme prix au concours National des jeunes cornposi­
teurs de Radio-Canada en 1980. 11 a en outre re~u 
plusieurs commandes. 11 travaille actuellement a une 
oeuvre pour neuf instrumentistes et un mime commande 
par la "Vancouver New Music Society". 

CHANTS DE LA NUIT 

Vne nuit au bord de Z'ocean ... 
Cette formidwZe nuit qui fai t chan ter a Z 'homme 

des chants d ' amour~ d'angoisse e t de paix. 
Nuit ou~ a travers Z'homme~ Ze cosmos s e regarde ~ 

s ' interroge et se chante. (Ne sommes-nous pas chacun 
frere et soeur des etoiZes?) 

Nuit ou Ze s Zis euax nocturr.es~ Zes vagues de Za 
mer et Zes gri U ons harminisent Ze chant de Za 
conscience humai ne . 

Denis Gougeon~ 
novembre 1982. 

DENIS GOUGEON 
born in Granby, completed a baccalaureat in 
musicology at the Vincent d'lndy school of musi 
where he studied guitar with Claude Rek:J, Jacque 
Joubert and Robert Lemieux, and composition, 
and analysis, with Sr. Rene Jaque and Andre 
Prevost. At the University of Montreal he com­
pleted he baccalaureat in composition with Andr 
Prevost and his Masters with Serge Garant. Deni 
Gougeon has been awarded several prizes for his 
compositions: First Prize of the C.A.P.A.C. Com­
petition in 1981 and the Second Prize in the 
1980 CBC National Competition for Young Compos­
ers. He has received several commissions and is 
currently writing one for the Vancouver New 
Music Society scored for nine instrumentalists 
and mime. 

CHANTS DE LA NUIT 
A night by the ocean ... 
An incredible night which compels man to 

songs of love, of anguish, of peace. 
A night where, through man, the cosmos looks 

upon itself, wonders and sings its 
(Are we not each of us brother and 
stars?) 

A night where nocturnal birds, waves of 
sea and crickets harmonize the song of the 
conscience. 

Den is Gougeon, 
November 
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CONTEMPORARY MUSIC AT McGILL 
concerts - spring 1983 

February 8 

February 10 

CONTEMPORARY CONCERT - electronic musi c 
alcides lanza & others 

McGILL PERCUSSION ENSEMBLE 
Canadian works since 19?3 by Denis Gougeon~ 
Gi lles Be llemare ~ Steve Ti tt le ~ Roger Savage, 
Michael Horuood~ Walter Boudreau 

March 28, 6pm CONTEMPORARY MUSIC ENSEMBLES 
Recital Hall 

April 5 CONTEMPORARY MUSIC ENSEMBLES 

April 7, 6pm CONTEMPORARY MUSIC ENSEMBLES 
Recital Hall 

April 13 CONCERT - 20th CENTUREY PERFORMANCE CLASS 

April 21 MUSIC FOR 3 PIANOS IN SIXTHS OF TONES 

May 12, 8pm ELECTRONIC MUSIC STUDIO 
Recital Hall student compositions 

Unless otheruise indicated~ concerts take place at 8 pm in 
Pollack Concert Hall . Admission is free . 

On sale during Pollack Hall intermission: McGill University 
Records, including several Contemporary Music recording s . 

Des disques 11 McGi 11 11 sont en vente pendant les entractes. 
Plusieurs titres contemporaines sont inc:ltJS . 



CONCOURS 
POUR LES JEUNES 

COMPOSfiEURS 
La Societe de Droits d'Execution du Canada Limitee, au service des 
auteurs, compositeurs et editeurs depuis 1940, organise chaque annee 
LE CONCOURS DE LA S.D.E. CANADA POUR LES JEUNES 
COMPOSITEURS. Des pnx allant jusqu'a $6,000 sont presentes 
annuellement. 

Les participants au concours de 1983 doivent et re ages de moins de 30 
ans le 30 avril1983, date limite pour les inscriptions. Les compositeurs 
affilies a la S.D.E. Canada et ceux n'etant affilies a aucune autre societe 
de drotts d'execution sont eligibles a ce concours. 

Les gagnants des quat re dernieres annees sont: 

Denys Bouhane 
Timothy Buell 
John Burke 
Francis Ka Nin Chan 
Paul V. Dolden 
Keith Hamel 

Jan Jarvlepp 
Harry Kirschner 
Jean Laplante 
Hope A. Lee 
David S. Lytle 
Michael C. Maguire 
Robin Mmard 

John Oliver 
Jean Piche 
Robert J. Rosen 
David 0. Squires 
Pierre Trochu 
John Miniarz 

Les formules de participation sont disponibles aux trois bureaux de la 
S.D.E. Canada. 

LA SOCIETE DE DROITS D'EXECUTION DU CANADA LIMITEE 

625, avenue du President Kennedy 
Sutte 1601 
Montreal (Quebec) 
H3A 1K2 

Tel.: (514) 849-3294 
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J 0 H N Z I R B E L, FRENCH HORN 

E U GENE P. LAW UT SKY, PIANO 

-l-l-l-l-l-1-l-l-l-l-l-l-l-l-l-1-l-l-l-l-

John Zirbel is Principal Horn of the Montreal Symphony 
Orchestra and teaches at the Faculty of MUsic. 
Eugene Plawutsky is an Associate Professor at the 
Faculty and Resident Conductor of l'Orchestre des 
jeunes du Quebec. 

John Zirbel est le cor solo de l'Orchestre symphon~ 
de Montreal et i l enseigne a la Faeulte de musique dB 
l'universite. Eugene Plawutsky est Professeur ag~ 
a la Faculte et Chef-en-residence d£ l'Orahestre dsfl'!­
jeunes du Quebec. 

McGi z Z Re oords on sate at intermission. 
Les Disques McGi Z Z sont en vente pendant 
Z'entrocte. 



Op.24 (1978) 

Allegro 
Quasi menuetto 
Moderate, e poco rubato 

Paul Dukas 
1865-1935 

Trygve Madsen 

0 p. 1 7 

Allegro moderate 

Ludwig van Beethoven 
1770-1827 

Poco Adagio, quasi Andante 
Allegro moderate 

-1-1-

( 195 7) 

No. 3 ( 1970) 

Moderately fast 
Slowly 

Richard Strauss 
1864-1949 

Francis Pou1enc 
1899-1963 

Alec Wilder 
1907-1980 

With a solid beat and a jazz feeling 
Tempo di Valse 
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Monday, January 24, 1983 - 8 pm 

" B R A S S S H 0 W C A S E .. 

McGILL UNIVERSITY BRASS INSTRUMENT DEPARTMENT 
DIRECTED BY ROBERT GIBSON 

0008G888GGGGG80888G8888880G 

BRASS SECTIONS 
McGill Symphony Orchestra 
Trumpets: J. F. Phaneuf .......... B. MacNab 

C. Stewart-Patterson 
Horns: M. Gagnon .............. N. La sa 11 e 

A. Adams J. Maclaugh1an 
Trombones: S. Jacob ............... V. Leigh 

C. Smith 
Tuba: G. McGi11is 
Percussion: R. S1apcoff 
McGil1 Wind Symphony 
Trumpets: L. Wi1cott ...... M. Perkins 

M. Dufresne C. dos Santos 
W. Mahar E. Handman 
R. Sigal A. Campbe11 
P. Cook S. Leavitt 
U. Rozen S .. Maclntyre 

Trombones: D. Lortie ....... L. Richards 
P. Cousineau L. Lauzon 
P. Derosiers T. Booth 
T. Persaud M. C1outier 

Euphonium: M. Eaman 
D. Vincent 

Tuba: C. Murray (Eb) .. N. Boy1e 
G. Rode 

Tympani: Gauthier 

MaGiZZ University Reaords - on sale during 
intermissions I Les disques "MaGi Z. Z." sont 
vente pendant Zes enT;mttTIJ.~.s 



MaGill Wind Symphony Brass Section; cond. Robt. Gibson 

THE CANTERBURY FLOURISH 

SYMPHONY FOR BRASS CHOIR 
from the "The Fairy Queen", Act IV 

INTRODUCTION: 
Act Ill 11 Die Meistersinger 11 

SONATA in Eb 
Allegro Moderate - Tempo di menuetto 

Adagio/Allegro Comodo 
soloist: Sylvain Jaaob, alto trombone 

Gordon Jacob 

Henry Puree 11 
arr. Smith 

Richard Wagner 
arr. King 

Gottfried Finger 

MU S I C F 0 R A FAR C E P a u 1 Bow 1 e s 
Allegro Rigoroso - Presto - Allegretto -
Allegro - Lento - Allegro - Presto - Allegretto 

Linda Brady, piano Simon CoZe, clarinet 
Christian Stewart-Patterson~ trumpet 
Greg Maaintosh~ percussion 

008888 
ADAGIO L. D. 
JAGDSTUCK L. D. Lorenz 

~ahelle Gagnon, Aniber Adams, 
Nadine Lasalle, Joan MaaLaughlan - Frenah Horns 

FRIPPERIES No.6 & No.l7 Lowell Shaw 
~ahelle Gagnon, Riahard c.henier, 
Nadine Laaalle, Joan MaaLaughlan - Frenah Horns 

WATER MUSIC No.l, 5, 6 George Frideric Handel 
Joan Kay, nichard c.henier, Vincent Ouimet, - Horns 
Nadine Lasalle, Amber Adams, Joan MaaLaughlan 

QUINTET No.l Victor Ewald 

I 

Moderate - Adagio/Allegro - Allegro 11 
Jean-Fr. Phaneuf, C. Stewart-Patterson - Trumpets , 
Amber Adams - Horn Dominique Lortie - Trombone 

Greg McGillis - Tuba 

Symphony Orahestra Brass Section; aond. James Thompson 

FANTASIA FOR BRASS 

I NT RO DUCT I 0 T I I I 11 Gotterdarm1erung .. 
Robert Ward 

R. Wagner 
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Tuesday 25 January 1983, 8 pm 

C H A M 8 E R M U S I C 8 V 

E N S E M 8 L E S 

COACHED BY EUGENE PLAWUTSKY 

MaGi ll Re cords on sale at -£nt;4tl'ot'::' 
mission - Les disques "MaGilZ" 
en vente pendant l'entraate. 



FOR 2 PIANOS, K. 448 
Allegro con spirito 
Andante 
Allegro molto 

Sharon Watanabe 
Eleanor Wong 

pianists 

OMANZA DI CENTRAL PARK 
MEMORIES(a Very Pleasant 

(b Rather Sad 
HE HOUSATONIC AT STOCKBRIDGE 

Heike Margolis, mezzosoprano 
Ruth Neufeld, piano 

UATUOR POUR LA FIN DU TEMPS 
Liturgie de cristal 

W. A. Mozart 
1756 - 1791 

Charles Ives 
1874 - 1954 

Olivier Messiaen 
b. 1908 

Vocalise, pour l'ange qui annonce la fin du Temps 
Abtme des oiseaux 
lnterm~de 
Louange a 1Eternit~ de J~sus 
Danse de la fureur, pour les sept trompettes 
Fouillis d'arcs-en-ciel, pour l'ange qui annonce 

1 a fin du Temps 
Louange a l'Immortalit~ de J~sus 

Mimi Blais, piano 
Fran~ois Malo, cello 
Pierre Chouinard, violin 
Zaven Zakarian, clarinet 
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J A Z Z \~ 0 R K S H 0 P 

BANDS I&II - GERALD DANOVITCHJ DIRECTOR 

BAN D Ill - PETER FREEMAN) DIRECTOR 

111111111111 1111111111111 111 1 
*manager/librarians 

JAZZ BAND 

Saxophones; Gilbert Duquette 
Joanne Lagendyk 
P i er re Per ron 
Henry Gluch 

Trumpets: Jocelyn Lapointe 
B ruce McNab 
Bi 11 Mahar 
Louis Babin 
Ghyslain Potvin 

Trombones: Paul Desrosiers 
Mart i n C lout i e r 
Domini que Lort i e 
Chris Smith 

Rhythm: drums 
piano 

guitar 
bass 

John Rucco 1 o 
Jamie Ge1fand 
James Mau1din 
David Langstroth 

JAZZ BAND I I I 

JAZZ BAND 11 

J en n i f e r Be 1 1 ~~ 
Sarah Ba11antyne 
Martin Daviault 
Maur ice Roy 
Tom Currie 

Richard Gagnon 
Bil 1 Mahar 
Claire Dos Santos 
Mike Perkins 
Etienne Handman 
M a de 1 e i ne D i on 

Martin Cloutier 
Phi 1 Cousineau 
Vivian Lee 
Marc Eaman 
Tim Booth 

Pi er re Dube 
Tony Carlone 
Nick Di Tomaso 
Alberta Gonzalez 
Rhonda Smith 

Saxophones: Rhonda Lynn Key~ Danielle Leduc 
Jean-Marc Lefebvre Jacques Brazeau 

Trumpets: Manon Dufresne Norman Gosselin 
Roger Leclair Lucie Wi lcott 

Trombones: Phil Cousineau Tracy Persaud Tao 
Raymond Bonneau Naomi Boyle (tuba) 

Rhythm: drums Aubrey Dale Wafter Macklin 
piano Louise Beauchesne Eric Sigman 

guitar Alain Auclair Anthony Garbis 
bass Rod Shergolo 



JAZZ BAND III 

EVERY DAY (I Have the Blues ... ) ................. Peter Chatman 
arr. Tom James 

A SONG FOR ~1Y CH I LDREN ...................... Gary Langford 

WIND MACH I NE ........................................................ Sammy Nest i co 

JAZZ BAND I I : 

CHEESECAKE .................................................................... Paul Clark 

NILE S BLUES .......................................................... l_oui e Bell son 

J U S T F R I E N D S .. .. .. .. .. .. .. .. .. .. . . .. ...... .. .. .... .... .. K l e mme r , a r r . L ew i s 

SAMBANDREA SWING ...................................................... Don Menza 

Z I I I 

JAZZ BAND I : 

PERNOD .............................................................................. Nick Ayoub 

GAB RI EL ................................................................ Mayna rt:J Fergus on 
arr. Nick Lane 

TIMES LIE .................................................................. Chick Corea 

THE WIND UP ........................................................ Keith Jarrett 

SUMME RT I ~1E ........................................................... George Gershwin 
arr. John Berry 

SPACE AVAILABLE ........................................................ .Tom Kubis 





Me University 
Faculty of Music 

~ Pollack concert hall 
~ Salle de concert Pollack 
Part I & II: 
Friday 28 January 1983, 8:00 pm 
Part I I only: 
Wednesday 2 February, 1:00pm 

Part I: 
THE McGILL WIND SYMPHONY 

directed by 
ROBERT GIBSON 

THEATRE MUSIC FROM ENGLAND 
Part 11: 

McGILL CONCERT CHOIR & UNIVERSITY CHORUS 
directed by 

CHRISTOPHER REYNOLDS 

CARMINA BURANAJ BY CARL 0RFF 
with 

WIND ENSEMBLE 
& 

PIANO SOLOISTS 
Mimi Blais & Roger Lord 



PART I: 

THE CANTERBURY 

S Y M P H 0 N Y F 0 R B RA S S. . . . . . . . . . . . . . . . . . . . . Hen ry 
from The Fairy Queen, Act IV arr. R 

Allegro Marziale 
Largo 
Allegro Maestoso 

MIDSUMMER NIGHT 1 S DREAM- OVERTURE .... Felix Men 
arr. L 

TOCCATA MARZ !ALE ............. Ralph Vaughan 

PART 11: 

CARMINA BURANA .•...•..................•••• 
(1 

Summary 

FORTUNA BEHERRSCHT DIE WELT 

1. 0 Fortuna velut luna... 0 FoPtune~ changeable as the moon ••• 
0 Fonuna~ ohangeante oo1m1e la lune--

2. Fortune plango vulnera... I lament FoPtune 's bZot.Js with weBrv'l-niQ.-.;";; 

Je pleuzte les bZessu.raes oous6es paP 

I. FROHLING Spnngtime I Au Pnntemps 

3. Yeris leta facies... The smiling faoe of spnng is gNnted ••• 
Le pUP visage du pnntemps s 'offzte au 

4. Olmia sol temperat... The bl"ight~ keen sun tempePs everrything •• 
(BmtoM: Winston Purdy) Le soZeiZ adouoit tout---

5. Ecce gratum et optatum... BehoZd~ tonged-foP 8pnng PetuPns a.z. 
Vois~ les joies ~viennent---

ES GR0NT DER WALD On the Meadot.J I SUP la Pelouse 

6. (tanz) ( danoe I danse) 

7. Floret Si lva... The fo~st btooms ••. whe~ is my old l 
La fol'it ~ve'Pdit~ oil est oelui •• mon 

8. Chramer, gip die varwe mir.. Hcvkeze~ (Jive rouge to ztedden my 
Maztohand~ donne-moi Ze fa'Pd qui 

9. (rei e) (oil'Cle dance I zeonde) 

Swaz hie gat umbe... Hezte~ in a oiroZe~ surrmep maidens afteze 
Toutes Ze filles veulent un homme aet 

Chume, chum geselle min... Come~ oome~ my tove! 
Viens. mon oompagnonJ' viens: 

10. Were diu werlt alle min... If an the IJOl'ld r.7el"e mi.ne ••• 
Si la te~ m'appaptenait---



II. IN DER SCHENKE In the Tavern I D!..lrls l.l Tavt l"'n£' 

11. Estvans interius ... 
(Baritone: Stev£n Leckyj 

Boiling z,;ith violt.>nt ra{J~J_, I t ~lk -t;v rrry.~C'lf ... 
B(.., ui llan t de rage, j e f!a.r le x 'llL>n ('· ,eur---

12. Olim Latus colueram ... (hz('e I lived in the l.akna f u s;.van) . .. n l!.J r 
( C'Junter- tenol': 
Tom Plaunt) 

Ue on a serving plate .. I Jadis, je YVlgt -xfs sur• 
les lacs (un cygne) .•. M~:.- voici sui' le pla:---

13. Ego sum abbas Cucaniensis .. 
(Baritone: Winston PurdYJ 

l am the Abbot of Cucany; my asscc-iatf s_, drw,k­
ards ... I Je suis !, 'Abbe dR Cucanie---

14. In taberna quando sumus ... Wh('n we are in the tucJ~:;..r>n .. we -vrrrzbZ t3 & drink ... 
Quand nous somme a la tavezne-:-

III. AMOR FLATTERT 0BERALL The Cuu1't of Love I La Cour d'Amour 

15. 

16. 

17. 

18. 

19. 

20. 

Amor volat undique ... 
(Sop.: Madt:J leine Palmer) 

Dies, nox et omnia ... 
(Bar.: Winston Purdy) 

Stetit puella rufa tunica .. 
(Sop.: Denise Pelletier) 

Circa mea pectora ... 
(Bar.: Steven Leaky) 

Si puer cum puellula .. 
(Bar.: Winston PurdYJ 

Veni, veni, venias ... 

Love flies evepYWhere ... 
L 'Amour vole en to us lieux- --

Day_, night and all things are aJainst rrz~ ... 
Le jour et la nuit_, tout m'est cont1'air~---

There stood a girl in a red tunic ... 
Une fi Uette se tenai t la en tunique l'ouge---

MY heart is filled with sighs (JtJ your beauty ... 
Mon coeur soupire car tu est beZZe---

I~ a boy is with a girl in a little room ... 
Quand le gargon et la jeune fille se retrouvent--

Come_, come_, come I viens_, viens_, viens ! 

21. In trutina mentis dubia ... Opposites hang in the balance of my ... mind . .. 
(Sop.: Madeleine Palmer) Sur la ba~ce incertaine du coeu1'---

22. Tempus est iocundum ... 
(M. Palmer & W. PurdyJ 

The season is pleasant, o maidens ... 
Le temps est aimable---

23. Dulcissime, totam tibi subdo me 
(Soprano: Denise Pelletier) 

SWeetest boy, I give myself to you ... 
Toi le plus doux_, a toi ... je mt> donnF-.' 

BLANZIFOR UNO HELENA BZanziflor and Helena I BlanchefleU1' et Hclene 

24. Ave formosissima ... 

25. 0 Fortuna velut luna ... 

Hail, most beautiful one, precious jeu,el ... 
Salut a toi_, beaute_, perle precieuse---

0 Fortune_, changeable as the moon_, ... 
0 Fortune! Changeante comme la lune;---

~-N-0-T-E-S--

CARMINA BURANA (1937) begins Carl Orff's three-part work, "Trionfi-Trittico 
Teatrale" (completed 1951) which culminates with the entrance of the Greek 
goddess of life and love. In this, the first '!triumph", the chorus cele­
brates the goddess Fortuna's fateful power of giving and taking away luck, 
symbolized by the wheel of fortune, which can make a man a king one day and 
a pauper the next. "Carmina Burana" is the title of an ed1tion of medieval 
poems and songs in Latin, Middle-High German and Frankish which served as 
Orff's libretto. 1 C'est sur CARMflvA BURANA (1937) que s'ouvrR 11Trirnf:­
Trittico Teati'ale" (termine en 1951) de Cai'l Orff ... !Jans le p•u'lic~> drs .5 
l'triorrrphes" le ehoeur aflebre lt> pvuvoir fatidique de W. dfesse Fl)rtun.:t.. 
CeUe-ai peut en effet donne1' ou retirP-r la ehan.::e .Jue symbvli:;P la ~·n<Ae de 
z.a foi'tune et st'Zon son b..m vouloir~ feru du roi d'hte1' le chloeh-F•d -le dc­
muin. "Carminu Bui'u:rta" est le titre donnt /l un filition de [vl'mts et iE.. c>hc>nts 
du Moyen-Age dont servit pour pr-6pr.l1'er ~on l ~b1'~ t to .:,n lat in, t n 
alle'Ttan 1 moyen; f:r>ancique. 



CARMINA BURANA 

m~~A~J~Qs 

UNIVERSITY CHORUS I CONCERT CHOIR 
soPRANOS: T. Antoyan, L. -Aricmo, -s-: "BeTz-; s. -Bernar:a-; "Manun 
Houchard, M. BrouiZZette, C. Brown, T. Bures, A. CaZabresi, L. Caya, J. De 
S. de Lorimeir, L. Dextradeur, J. DonaZdson, Poh Cheng Ee, J. Ewa.nyshyn, J. 
FaZkenham, D. Fergison, ML Fiske, M. Fortier, F. Houde, Z. IdZin, J. Kim, S. 
Jarosiewicz, L. Lauzor;., M. Legros, I. MaZZin,. S. MarandoZa., A. Megverditchain, 
M. MiZne, L. Mulkiewicz, Yun Yun Den, Yun Yun Oen, E. PaZtteZ, B. PooZe, L. 
C. TrembZay, N. WiZson I L. Alepin, N. Bowen, M. De Haerne, H. Epstein, S.Gamac~l ; 
L. Gardner, C. Hanenian, L. Harper, S. LebZanc, S. Nikischer, N. Paiement, .. ~··-··~~ 
Parent, B. PeZlerin, D. Sadoway, M. Stubington, Charlton,Creighton,v~Y~'lU~·B,.nm~ 
ALTOS: L. Bernier, A. BZanchard, J. Bonneville, S. Boudreau, L. Bujo 
S. Cochrane, G. Corriveau, K. Elder, S. Fournier, S. Jacobovici, M. Laf'r~mi.lffie. 

I. LapZante, T. Levitz, J. Long, P. Orafino, P. Reilly, J. Reid, J. de Repen 
D. Robert, S. Roy, D. Scott, M. Stewart, B. Story, W. Taylor, J. Tellier, M. 
Trottier IS. Bartfai, L. Beauchesne, C. Bourque, S. Brown, J. Cytrynbaum,Vuta~r4~1 11 

Echarri, P. Frechette, D. Jackson, A. Johns, B. Kee, J. Leroux, H. Lord, 
TENORS: S. Angelini, C. Boisvert, L. Boyadijian, A. B:t'onkhorst, D. 
Carlone, F. Comeau, T. Currie, L. DesParois, M. Laramee, I. Lefebvre, G. 
rino, D. Maranger, S. McManaman, R. Meades, D. Montesi, D. Myers, F. Quirion, 
E. Richard, F. Rose, B. Roy, S. Schliefer, J. Stephenson, M. Toby I J. Armstreong, 
S. Becard, J. Desjardins, D. Hetu, M. Lazarus, N. Miller, T. Mitchell, R. 
Quesnel, A. Roy, E. Sigman, M. Woytiuk, R. Pouliot. 
BASSES: A. Auclair, N. Babin, A. Battista, A. Berthault, Teng Yeow Bin, F. 
Bourassa, A. Bustros, M. Capon, P. Coiteux, L. Corbeil, R. Douglas, D. Ga~au, 
A. Garbish, J. Gelfand, A. Gonzalez, E. Harding, M. Isajin, R. Kilburn, R. 
Kingston, M. Leclerc, JM Lefebvre, F. Lugali, R. Maciver, A. ~tchell, D. 
D. Nachman, M. Page, D. Over, A. Rochon, J. Ruccolo, R. Shergold, J. St1e~~~~ 
P. Witherly I P.Arnaud, M. Deschenes, M. Domingue, J. Giroux, D. 
D.Leuszler, J.Ma.cK.ay, L. Ostroff, HP Pezet, D. Silverberg, S. Volet, J. 

Concert Choir: Director, Christopher Reynolds 
Assistant Conductor: Nicole Paiement President: Sher~ 

University Chorus: Director, Winston Puray 
Rehearsal Ace.: Sharon Stevenson Manager/lib'n: L. 

WIUO ENSEMBLE 
pi c. : J. Parsons Fl • I : M. Smart FT. Tl: s. Riahards c I a r. ( Eb) : M. Carrignan. 
Clar. 1: Y.Adams Clar.ll: M.Pilote Clar.ll 1: C.Hall 
Bass Clar.: R.Tellier Contra-·Clar.: L.Pitre 
Oboe I: A. Gendron Oboe 11: K. Devries Bassoon: N. Surti 
Alto Sax 1: S.Ballantyne Alto Sax 11: R.Key 
Fr.Horn I: J.Kay Fr.Horn 11: V.Ouimet Trumpet I: W.Mahar, C.dt:Js San.tos 
Tpt. I 1: U.Rozen Tpt.ltl: M.Perkins Trombone 1: P.Derosiers 
Tmb. 11: L.Richards Tmb.lll: T.Booth Euph: M.Eaman Tuba: G.Rode 
Percussion: H.Barclay-N.Girard, L.Lussier, S.Popovic, F.Gauthier, JY J..aOOln.i!':< 

Y.Thibault 
!.Hf ~c~I.!:_L_W.!_NQ ~Y~!:!_O!!~ (concert of Jan 

Pic.J.Parsons Fl.l: J.Rothberg*, T.Christopherson*, M.Smart, S.Richards,M. 
Fl.ll: D.Gibbons*, M.Roberge*, C.Rheaume, F.Lamarche, N.Boisvert, S.Gagnon, 
Oboe 1: A.Gendron*, C.Flower* Ob. If: K.DeVries, R.Joss Bassoon: N.Surti 
Clarinet 1: M.Simons*, Y.Ada~*, F.Houle, M.Carrignon (Eb) Cl.II:M.Pilote, 
H.Gluck, C.Schryer Cl.lll: S.Rothman.n, M.McGee, C.S-Taggert, A.Cantafio. L. 
Alto Cl: D.Friend, M.Smit Bass Cl: C.F~agan, R.Tellier Contra-Cl: L.Pitre 
Sop.Sax: J.Bell A.Sax 1: M.Roy* A.Sax 11: D.LeDuc EbA.Horn:S.Ballan. 
R.Key, B.Savoie, D.Pelletier Ten.Sax: J.Brazeau 
Fr. Horn I: J. Kay* 11: R. Chenier I 11: V. Ouimet Cornet I: L. Wi lcott* 
W.Mahar Cnt.l 1: U.Rozen, M.Perkins, C.dos Santos, E.Handman Cnt. 1 11~ 
S.Leavitt, S.Macintyre Trumpet 1: R.Sigal Tmpt. 11: P.Cook 
Trombone 1: D.Lortie*, P.Cousineau*, P.Derosiers Tmb. 11: T.Persaud, L.Ri 
L.Lauzon Tmb.lll: T.Booth, M.Cloutier Eupt:onium: M.Eaman, D. Vincent 
fuba: C.Murray(Eb), N.Boyle, G.Rode Perc: F.Gauthier, M.deGrandmont L. 

Librarians: L.WiZcott,M.Dujresne Stage Mgrs: gnan Y.Adams, 
(* Co-Prinicipals) , 
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Sunday 30 January 1983, 8 pm 

Director: Edith 

presents 
n H 

SUNDAY AT THE OPERA HDI~1ANCHE 'A L1 0PERA" 
a performance of operatic exce 

accompanist: Barry Wiesenfeld, senior coach 

Stage directors: Edith and Luciano DELLA PERGOLA 
Coaching: Monik GRENIER, Mado ROCH, Barry WIESENFELD 
Production: McGILL OPERA STUDIO 
Musical Coordinator: Monik GRENIER 
Accompanist from the wings: Mado ROCH 
Stage Manager: Richard LAVALLEE 
Costumes: "LE COSTUMIER DU ROY" 
Make-up: Claude PIERREHUMBERT 
Wigs: Jean VIRIATO 
Lighting: Richard LAVALLEE 
Props: McGILL OPERA STUDIO 

--------------------------------------------------------
This is the 253rd performance of the McGill Opera Studio 
since its inception in 1956. 
------------------------------------------------------

NEXT PERFORMANCES OF THE OPERA STUDIO: 
(all at 8 pm) 

Wednesday, March 9, 1983 
Thursday, March 10, 1983 
Saturday, March 12, 1983 

Sunday, March 13, 1983 

"LES CONTES D'HOFFMANN'' 
by Jacques Offenbach 
Box c _ .... _. ::e ~·uens Fe· • 

· • ~'eel-.iays i-5 p. 
t?:cV.er.s: ~10/$5 stints, 

Sunday, April 10, 1983 -- "SUNDAY AT THE OPERA I 
DIMANCHE A L'OPERA" 

(excerpts) 



THE f'1AGIC FLLJTE, Act I, quintet 

Tamino ............. Tim Sherwood, tenor 

Wolfgang Amadeus Mozart 
(1756-1791) 

Papageno .............. Jose ph Sohmer, bass 
First Lady. .. . . .Kerry Kutz, soprano 
Second Lady.... Be 1 va Kee, soprano 
Third Lady ......... Elizabeth Charlton, mezzosoprano 

[ : Y ., : ~JY! + 

CAVALLERIA RUSTICANA, middle scene 

Santuzza ........ .Hasmig Injejikian, soprano 
Alfio ................... .Arthur Muhendissian, baritone 

T}l ·x '•': A ,, ·: · ,_r. 

Pietro Mascagni 
( 1863-1945) 

LA GIOCONDA, Act Ill, scene I 

Alvise.. .. .. Andre Sandor, bass 

Ami1care Ponchielli 
( 1834- 1886) 

Laura ................ V a 1 wynn Will i ams, mezzosoprano 

L'i111e: l 't7, ~·entur'j 

LES PECHEURS DE PERLES, Act II, scene I 

Lei la ................... HeH~ne Marchand, soprano 
Nadir. ..................... Georges Perras, tenor 

Georges Bizet 
( 1838-1875) 

I N T E R M I S S I 0 N 

THE MAGIC FLUTE, Act II, suicide scene W. A. Mozart 

Papa gena .............. Robert Mi ron, baritone 
Papagena ............... .Kerry Kutz, soprano 

Tine: Runcec I 

DON PASQUALE, Act I, scene 2 Gaetano Donizetti 

Nori na .................... Loui se Mari e Beau champ, soprano 
(1797-1848) 

Dr. Malatest& ...... Arthur Muhendissian, baritone 

r'l,lc'e: frm,le T{mc: early 13th C.:ntUJ'~J 

MADAMA BUTTERFLY, Act I, finale 

Pi nkerton ........... --Louis Major, tenor 
Cio-cio-san .......... Suzanne Raymond, soprano 
Suzuki's voice- .. Elizabeth Bolton, mezzosoprano 

THE MERRY WIVES OF WINDSOR, Act I, duo 

Mrs. Ford ............. .Maria Ciccaglione, soprano 
Mrs. Page. .......... .Elizabeth Bolton, mezzosoprano 

Giacomo Puccini 
(1858-1924) 

Otto Nicolai 
(1810-1849) 
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J AN ET SCHfv1ALFELDT 

BEVERLEY McGUIREJ soPRANO 

AND 

THOMAS WILLIAMSJ VIOLIN 

EVA SVENSSONJ VIOLIN 

STEPHEN KONDAKSJ VIOLA 
ROBERT BARDSTONJ CELLO 

PIANO 
J 

0 0 0 0 0 0 0 0 0 0 0 0 0 0 0 0 0 0 0 

The muaicians: 

Janet Schmalfeldt~ Stephen Kondaks and Thomas Williarns 
teach at the Faculty of Music~ McGill University. 

Beverley McGuire is a graudate of the Faculty of 
:.tusic~ currently studying at the Toronto Opera School. 

Eva Svensson and Thomas Williams are members of the 
F~rst Violin section of l'Orchestre symphonique de 
l'.Jontreal. Robert Bardston is completing a Concert 
diploma at McGill Unive1:1sity. 

Les interpretes: 

Janet ScllT'1al+''eldt~ Stephen KTndaks et Thomas Williams 
enseignent a la Faculte de musique de l 'universite McGill. 

Be ve1~ ley McGuire est dip lome de la Faau l te de musique 
et poursuit ses etudes au Toronto Opera School. 

Eva Svensson et Thomas Williams sont premiers violons 
de l'Orchestre symphonique de Montreal et Robert Bardston 
termine ses etudes a la Faculte de musique (diplome de 
concert). 

NOTE: McGill University Records are on sale at inter­
mission. 1 Les disques .. McGill .. sont en vente pendant 
1• entracte. 



- 8. 

ruisselets 
r dans le bois. 

Qp,)9 

lieu du bois et des chuchotements, 
e sais pas on je suis. 

s sa solitude, 
Rossignol chante 

s'il voulait raconter 
temps heureux de jadis. 

pieds, 
lune semble ~clairer, 
s la vall~e. ce ch~teau, 
hateau si lointain. 

si, dans un jardin 
roses rouges et blanches, 
bien-aim~e m'attendait, 

en-aimee, morte depuis si longtemps. 

9. 

arrive de chanter 
si j'~tais joyeux. 
nt, des larmes secr~tes 

illissent demon coeur et le lib~rent. 

rossignols, auand la brise printanni~re agite 
r, Font entendre leur chant de tristesse. 
profondeurs de leur donjon. 

les coeurs s'assombrissent 
'en rejouissent a la fois. 

nt personne ne ressent la douleur, 
profonde tristesse de la chanson. 

- 10. 

crepuscule ~tend ses ailes. 
frisson d'effroi parcourt les arbres. 
nuages: autant de reves lourds. 
signifient ce crepuscule et cette angoisse? 

laisse pas ta biche preferee 
uter toute seule 
chasseurs arpentent la foret 

font sonner le cor. 
voix resonnent ~a et la. 

tu as sur terre un ami 
lui fais pas confiance 

~re son regard, ses paroles 
trame a cette heure la guerre. 

qui s'ecroule aujourd'hui 
att avec plus de vigueur demain. 

ux sont les egarements de la nuit: 
s prudent, reste alerte. Veille. 

PAGE L 

TEXTES EN FR!\~C/\1 s 
Im Walde - ll. 
Sur la colline, une noce est pass~e. 
J'ai entendu les oiseaux chanter, 
Puis, dans un eclair, 
j'ai vu des cavalier. 
Le cor a r~sonn~. 
Une chasse joyeuse! 
En en un cl in d'oeil, tout a disparu, 
La nuit enveloppe tou. 
11 n'y a plus que le murmure 
de la foret dans les collines, 
et au fond de mon coeur, un frisson. 

Frllhl ingsnacht - 12. 
Dans le ciel au-dessus du jardin, 
J'ai entendu le passage des oiseaux, 
Signe que le printemps est proche, 
Que le temps des fleurs est revenu. 

Je pourrais crier de joie, pleurer 
Je crois que c'est impossible! 
Le vieil ~merveillement revient 
Avec l ·~clat de la lune. 

Et la lune et les ~toiles le proclament 
Et le bois reveur le murmure 
Et les rossignols le chantent, 
Elle est tienne, elle est tienne! 

-I-



l. In der Fremde 

From my homeland beyond the lighting 
red the clouds come quickly in . 
but father and mother are long s1nce dead, 
dead; now no-one remembers me there. 

How soon, o how soon til that quiet 
time when I too shall rest, and above me 
will rustle the lovely, lonely wood, 
and no-one will remember me here. 

2. Intermezzo 
Your blissful image 
I have deep in my heart, 
gazing, so joyously 
at me always. 
My heart sings silently 
a beautiful song, 
that soars to the sky 
and hastens to you. 

3. Waldesgespr~ch 

It is late, it is cold, 
why ride you lonely through the wood? 
The wood is long, you are alone, 
lovely bride! I will lead you home! -

"Great are men's deceit and guile, 
sorrow has broken my heart; 
the horn sounds here, sounds there, 
oh flee! You know not who I am." 

So richly decked are steed and lady, 
so young and fair of figure is she, 
now- God preserve me- I know you! 
You are the Sorceress Lorelei! 
"You know me indeed - from lofty rock 
my castle gazes silent into the Rhine. 
It is late, it is cold, 
nevermore shall you leave this wood." 

4. Die Stille 
Not a soul knows or guesses 
how happy, happy I am! 
Oh, if only one were to know it, 
then no other should. 
The snow outside's not so silent, 
nor so mute and silent 
the stars on high, 
as are my thoughts. 
Would I were a bird 
and might fly over the sea, 
over the sea and on, 
until I were in heaven! 

5. Mondnacht 
It was as though the sky 
had softly kissed the earth, 
so that she, in a gleam of blo 
had now to dream of him. 
The breeze ran through the fiel 
the ears of corn gently swayed, 
the woods rustled faintly, 
the night was so starry and cl 

And my soul spread 
wide its wings 
flew over the silent land, 
as if it were flying home. 

6. Schone Fremde 
The tree-tops murmur and shive 
as though at this hour 
the half-sunken walls 
were paced by gods of old. 

Here, beyond the myrtles, 
in secretly darkening splendou 
what do you murmur, as in a d 
to me, fantastic night? 
The stars all sparkle upon me 
with glowing and loving gaze, 
rapturous the distance speaks 
as of great happiness to come. 

7. Auf einer Burg 

Asleep at his look out 
up there, is the old knight; 
overhead go rain squalls, 
through the grill roars the wo 
Beard and hair grown into one, 
ruff and breast turned to stone 
for centuries he has sat 
up there in his silent cell. 

Outside is calm and quiet, 
all have gone to th~ valley, 
woodbirds sing, lonely, 
in the empty window arches. 

Below, a wedding passes 
in the sunshine on the Rhine 
minstrels play merrily, 
and the lovely bride - weeps. 



n der Fremde 
hear brooklets 

11. Im Wade 

r through the wood. 
dst wood and murmur 

know not where I am. 

ightingales sing 
in the solitude, 

s if wishing to tell 
f fair days now past. 

Across the hill a wedding went, 
I heard birds singing, 1 then 
a flash of riders, a sounding horn, 
a merry hunt! 
And before I knew, all had died away, 
night covers all around, 
only from the hilss - a forest murmur, 
and deep in my heart - a shudder. 

the darting moonbeams 
seem to see below me 12. Fruh 1 i ngsnacht 

n the valley the castle 
ich is so far from here: 
is as if in the garden 

11 of roses white and red, 
beloved were waiting 

long since dead. 

times I can sing 
if I were glad, 
secretly tears well 

nd free my heart. 
ghtingales, when, outside, 

pring breezes play, let 
ound their song of longing 

from their dungeon's depth. 
t which all hearts darken, 
d everyone delights, 

no one feels the pain, 
the deep sorrow in the song. 

k makes to spread its wings, 
tress stir awesomely, 
s come like heavy dreams -
means this dusk and dread? 

you have a fawn you favour, 
her not graze alone; 
rs range the forest, bugling, 

ices flit here and there. 
f on earth you have a friend, 

not trust him at this hour, 
iendly both in look and speech, 

n seeming peace he schemes for war. 
t, today, goes weary down, 
s new-born on the morrow. 
in the night goes astray -

wary, watchful, wide-awake! 

Above the garden across the sky 
I heard the birds of passage wing, 
a sign that spring is in the air, 
that blossom time is come. 
I could shout for joy, could weep, 
I feel it cannot be. 
Old wonders reappear, 
with the gleaming moon. 
And the moon and the stars say it, 
and the wood, dreaming, murmurs it, 
and the nightingales sing it; 
she is yours, she is yours! 

-11-



( Fq ANCAIS - PAGE 1) 

In der fremde - 1. 

Depuis mon pays, ils viennent ces nuages rouges 
d~rfver sur mes rivages, 
Mais, p~re et m~re sont morts depuis longtemps 
Et personne lA-bas ne se souvient de moi. 

Combien de temps encore jusqu'au moment paisible 
OD je trouverai mon repos; berc~ 
Par les bruissements du joli bois d~sert 
Et personne ici ne se souviendra de moi. 

Intermezzo - 2. 

Ton image merveilleuse 
Je la garde au fond demon coeur 
OD ton regard si joyeux est 
Sans cesse tourne vers moi 

Mon coeur chante en silence 
Une belle chanson 
qui monte vers le ciel 
et vole vers toi. 

Wal desgespr!lch - 3. 

Il se fait tard, i1 fait froid, 
Pourquoi te prom~nes-tu toute seule dans les bois 
La foret est grande et tu es seule, 
Jolie mari~e! Je te conduirai chez toi! 

"Grandes sont la supercherie et la fourberie des 
hor.rnes. Le ma 1 heur a bri se mon coeur. 
I P r.or son ne ea et H, 
Oh!Prends la fuite!Tu ne sais pas qui je suis." 

Si richement par~s sont la jeune fille et sa 
monture. Si jeune et si belle et son allure. 
r1aintenant - Dieu me garde - Je te reconnais! 
Tu es la sorci~re Lorelei! 

"Tu me conna is en effet - du ha ut rocher 
~1on chHeau fixe le Rhin silencieusement. 
Il se fait tard, i1 fait froid 
Plus jamais ne quitteras-tu ces bois." 

Die Stille - 4. 

Pas une ame ne sait, ne devine 
Comme je suis heureux, si heureux! 
Oh! Si seulement quelqu'un venait a l'apprendre 
Alors personne d'autre ne devrait le savoir. 

Au dehors, la neige qui tombe et les ~toiles 
dans le ciel ne sont pas aussi muette 
ni aussi silencieuses que mes pens~es. 

Ah! Si j'~tais un oiseau 
Et si je pouvais voler par delA les mers 
Par delA les mers et plus loin encore 
Jusqu'au ciel! 

Mondnacht - 5. 

On eat dit que le ciel 
Avait embrasse la terre 
Tant et si bien qu'elle devait maintenant, 
Dans le chatoiement d'un vent, r~ver de 

La brise courant dans le champs, 
Les epis de ma's se ben;aient doucement 
Des bruissements se faisaient entendre 
La nuit etait si etoilee et si claire. 

Et mon ame etend ses ailes, 
Etend largement ses ailes, 
Survole le pays silencieux 
Comme si elle rentrait chez elle. 

Schelne Fremde - 6. 

Les cimes des arbres murmurent et tremblent 
Comme si A cette heure 
Des dieux anciens arpentaient 
Ces murs A moitie enfouis. 

Ici, au-delA des myrtes 
Dans la splendeur qui s'obscurcit sec 
Que me chuchotes-tu, comme dans un r~ve 
Nuit fantasti que? 

Les etoiles brilleront 
Jetant sur moi 1 eur regard 1 umineux et 
Enchanteresse, la distance 
Evoque les grandes joies qui m'attendent. 

Auf einer Burg - 7. 

Il est lA-haut, a la tour de guet 
Endormi A son poste 1 e vieux chevalier 
Balay~ par la bourrasque. 
Dans ses grilles gronde 1 '~cho de 1 a forH. 

Barbe et cheveux eiTITlel~s. 
Coll erette et poitrine pHrifi~es 
Depuis des si~cles, il tr6ne 
LA-haut, dans sa cellule silencieuse. 

Au-dehors tout est calme et tranquille. 
Tous sont retourn~s vers la vall~e. 
Les oiseaux chantent, solitaires, 
Sous les arcades des fenetres d~sertes. 

Dans la vall~e. une noce s'avance, 
Au soleil, sur le Rhin, 
Les troubadours jouent gaiement 
Et la belle mari~e pleure. 



SIX BAGATELLES 
FOR SOLO PIANO, 0 p. 1 2 6 

1 . Andante con moto 
2. Allegro 
3. Andante 
4. Presto 
5. Quasi allegretto 
6. Presto I Andante amabile e con 

LIEDERKREIS 
FOR VOICE & PIANO, Op.39 

l. In der Fremde 
2. Intermezzo 
3. Waldesgesprach 
4. Die Stille 
5. Mondnacht 
6. Schone Fremde 
7. Auf einer Burg 
8. In der Fremde 
9. Wehmut 

10. Zwielicht 
11. I m Wa 1 de 
12. Fruhlingsnacht 

--intermission--

Ludwig van Beethoven 
1770-1827 

moto I Presto 

Robert Schumann 
1810-1856 

text: 
Heinrich Heine 

QUINTET , Op. 44 Robert Schumann 
FOR PIANO, 2 VIOLINS~ VIOLA & CELLO 

Allegro brillante 
In Modo d'una Marcia 
Scherzo, with two Trios 
Allegro ma non troppo 





FEBRUARY 1st is APRIL 1st a 

lues~ Feb. 1983, 8 pm 

Coordinator: Jan Simons 

FACULTY OF MUSIC 

MC's: Paul Helmer 
Jacques Cassette 

1. Wi1liam Tell Overture, recorders 
(Noiseux, Knock, McCutcheon, Hutchins) 

2. Toot Suite, 2 pianos (Carr, Davidson) 

3. Piano Duets, 2 pianos (Morton and Master) 

4. Cope (Colin Murray) 

5. Louisa Della Pompastima (Helmer & mystery guest) 

INTERMISSION 

6. Ekphonesis, piano, soprano, slides (Lanzas) 

7. Revolutionary Etude, piano (He1rner) 

8. Sonata for viola 4 hands & harpsichord 
(Kondaks, Williams, Grew) 

9. Page turning lecture (McMahon, Moscato, Pe ersen) 

10. Orchestral suite by J. Duschenes, recorders 
(Noiseux, Knock, Black, Kirschner, McCutcheon, 
Hutchins, Beluse, Hoenich) 

11. My Bonnie Lass, 10 singers 

(no programmes printed) 
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~ednesday 2 February 1983, 8 pm 

S T E vJ j~ R T T A Y L 0 R_, TROMBONE 

YURI MEYROWITZ_, PIANO 
JOSEPH ZUSKIN_, TROMBONE 
PIERRE BEAUDRY_, TROMBONE 
ELLIS WEAN_, TUBA 

!!OTE: McGi Z l Uni uer-s·{. ty R 'ecn•,lf· czY'e on sa le dur•ing 
f;he ·interm·issicm - Les dis~{ri.L'D "l·1cGil,l" g:-;mf, en ?JentP 

rwnJant Z'entr-acte. 



ARIOSO ....................... J.S. Bach 
arr. Henry C. Smith 

SONATA No.lO ................. Arcangelo Corelli 
Preludio 
All emanda 
Sarabanda 
Gavotta 
Giga 

arr. S. Taylor 

FANTASY, Op.42 ................... Paul Creston 

SECHS KLEINE KLAVIERST0CKE ... Arnold Sch~nberg 
Op. 19 

PTANO SOLO 

THREE SONGS: ..................... Gustav Mahler 
arr. S. Taylor Ich atmet' einen linden Duft 

11 

Liebst Du um Schonheit 
Ich bin der Welt abhanden gekommen 

KRYPTOS .......................... Andr~ Ameller 

- INTERMISSION -

CONCERTO GROSSO ................. Arcady Dubensky 
Prelude 
Toccata 
Fugue 

TOCCATA & FUGUE in D Minor ...... J.S. Bach 
arr. Pierre Beaudry 

5 SELECT IONS FROM 11 NABUCCO" ...... Gi useppe Verdi 
trans. J. Zuskin 





CBC 
~dio Concert 



CBC Radio in cooperation with 
the Faculty of Music at McGill University 

presents 

THEODORE BASK.IN, oboe 
EUGENE PLA WUTSKY, piano 

MARGARET MORSE, oboe 
MARC LABERGE, English horn 

Pollack Concert Hall 
Thursday, February 3, 1983 - 8:00p.m . 

. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 

THEODORE R. BASKIN 
Theodore Baskin has been Principal Oboist of the Montreal Symphony Orchestra since 
1980. Born in Detroit, Michigan in 1950, he began his oboe studies at twelve with Arno 
Mariotti. Mr. Baskin studied at the Juilliard School, and the Curtis Institute of Music 
with John de Lancie. From 1973 to the present, Mr. Baskin has been a member of a 
variety of orchestras in different countries: Detroit Symphony, Auckland Symphonia 
(New Zealand), Israel Philharmonic and the Pennsylvania Ballet Orchestra. Mr. Baskin 
was a participant in the Marlboro Festival in the summer of 1977; the following autumn 
he toured with Music From Marlboro, which earned him high praise from the press. 
Mr. Baskin teaches oboe at McGill University. 

EUGENE PLA WUTSKY 
Eugene Plawutsky, a graduate of McGill Uniersity, the Conservatoire de Musique du 
Quebec and the University of Toronto, studied piano with Lubka Kolesa. Mr. Plawutsky 
is active as both a soloist and a chamber musician. He performs regularly for the 
Canadian Broadcasting Corporation and may be heard on the highly acclaimed recording: 
VIRTUOSO PROFILE. In addition to his performance career, Mr. Plawutsky is an 
Associate Professor at McGill University. 

MARGARET MORSE 
Margaret Morse was born in 1955 in Nova Scotia. She received her Bachelor of Music 
from McGill University and her Master of Music from Northwestern University, Evanston, 
fllinois. Miss Morse is Associate Principal Oboist of the Montreal Symphony Orchestra 
and teaches at McGill University. 

MARC LABERGE 
Marc Laberge was born in Chicoutimi, Quebec. He studied at the Conservatoire de 
Chicoutimi with M. Louis Cote, and at Freiburg R.F.A. with M. Heinz Holliger. 
M. Laberge has played with the Montreal Symphony since 1977. 

NEXT CBC RADIO CONCERT 

Thursday, February 10, 1983 - 8:00p.m. 
Pollack Concert Hall 

A recital by the renowned Scottish guitarist 
DA VID RUSSELL 



c 
PROGRAMME 

~~+-----

SONATA No. 6 in G major BWV 1019 
Allegro 
Largo 
Allegro 
Adagio 
Allegro 

ROMANCES, No. 1, 2 & 3, Op. 94 
Mod era to 
Semplice; affetuoso 
Mod era to 

TRIO in C major for two oboes and 
English horn, Op. 87 

Allegro 
Adagio 
Allegro molto : Scherzo 
Presto 

JOHANN SEBASTIAN BACH 

ROBERT SCHUMANN 

LUDWIG VAN BEETHOVEN 

INTERMISSION I ENTRACTE 

SIX METAMORPHOSES AFTER 0 VID, 
for oboe solo, Op. 49 

Pan 
Phaeton 
Niobe 
Bacchus 
Narcissus 
Arethusa 

FANTASIESTUCKE, Op. 2 
Andante con duolo 
Allegretto scherzando 

SONATINA in G major, Op. 100 
Allegro risolu to 
Larghetto 
Scherzo - Molto vivace 
Allegro 

BENJAMIN BRITTEN 

CARL NIELSEN 

ANTONIN D VORAK 

Tonight's concert will be broadcast later this season on the program 
"ARTS NATIONAL", heard weeknights at 9:00p.m. 

on CBC Stereo 93.5 

Producer I Realisatrice: Frances Wainwright 
ction Assistant: Edward Wolk 



CBC RADIO and CBC STEREO carries the finest in classical 
n1usic. Fron1 the specially con1n1i~~ioned works bv Canadian 
composers to the great cla~sics, CBC RADIO ha~ it all. 

Full inforn1ation on our classica.ln1usic progranuning is available 
in RADIO GUIDE, a 16-page tnagaL.ine with CBC Radio and 
Stereo progratn infonnation as well as feature articles, published 
every n1onth. 

The n1ailin~ and handling fee i '\just $10 for 12 issues. 

Make your cheque pavable to CBC and send it to: 

RADIO C·UIDE 
P.O. Box 320, Station ''A" 
Toronto, Ont. M5W 2J4 

For questions or comments on our programs 

call: ( 514) 285 3333 

or write: CBC Radio 
Box 6000 
Montreal H3C 3A8 



McGill University 
Faculty of Music 

~~ Pollack concert hall W Salle de concert Pollack 



F·rl:Jay, February 4, 1983, 8 pm 

RECITAL 
By 

KATHLEEN TUCKER 

• • • • • • • • • • • • • 
• 
• 
• • • • • • • • • • • • • 

KathZeen Tuaker~ M.Mus. (MaGiZZJ~ teaahes piano at 
the FaauZty of Musia. I Mme. Tuaker enseigne Ze piano 
a Za FaauZte de musique de l'universite MaGiZZ. EZle 
est diplomee (M.Mus.) de Z'Universit6. 

McGill University Records an sale at intermission - Les 
disques MaGiZl sont en vente p t Z 'entracte.· 



FANTASY IN C Minor, K.396 

A H ! V 0 U S D I RA I - J E t~ A M AN 

11 

KLAVIERSTUCKE, Op.ll8 

Wolfgang Amadeus Mozart 
1756-91 

W. A. Mozart 

Johannes Brahms 
1833-97 

• • • i n term i s s i on • • • 

IMAGES , Book I 

Reflets dans l 1 eau 

Hommage a Rameau 

Mouvement 

ETUDE, Op. 42, No. l 

Opus 5 l ' No.4 (Languorous 

Opus 56, No.3 (Nuances) 

Opus 57 (Desire) 

ETUDE, Op.8, No. 12 

Dance) 

• • • • 
• • 
• 

• • • • 
• • • 

C1aude Debussy 
1862-1918 

Alexander Scriabin 
1872-1915 

A. Scriabin 

A. Scri ab in 





McGill University 
Faculty of Music 

~ Pollack concert hall 
&;/I;J Salle de concert Pollack 



Monday 7 February 1983, 8:00 pm 

C L A I R E G U I M 0 N D, 
baroque flute 

L 0 U I S B E G I N, 

viola da gamba 

H A N K K N 0 X, 

harpsichord 

----------------------------------------------------------
The performers: 
Claire Guimond and Hank Knox teach at the Faculty of Music 
McGill University. Louis Begin is on the staff of l'Uni 
de Montreal. 

Les interpretes: 
Claire Guimond et Hank Knox enseignent a la Faculte de mus 
de l'universite McGill. Louis Begin enseigne a la Faculte 
nusique de l'Vniversite de Montreal. 

----------------------------------------------------------
'.fcGill Records on sale at intermi 



SUITE EN RE MAJEUR POUR 
FLUTE TRAVERSIERE ET BASSE CONTINUE 

Prelude 
Allemande 
Rondeau 
Sarabande 
Gavotte 
Menuets 
Gigue 

la Royale 
le Due D'Orleeans 
la D'Armagnac 
la Meudon 
le Comte de Brione 
la folichon 

SONATE EN TRIO POUR 
FLUTE, VIOLE ET CONTINUO 

Adagio 
Allegro 
Sarabanda 
Allegro assai 

Jacques Hotteterre 
"le Remain" 
died c.1760 

Jean-Marie Leclair 
1697-1764 

-INTERMISSION-

FANTASIA I 
Vivace 
Allegro 

FANTASIA 

SON AT A IN B ~UNOR FOR 
FLUTE AND HARPSICHORD 
Andante 
Largo e dolce 
Presto 

Georg Philipp Telemann 
188.1-1 '18'1 

Giles Farnaby 
c.1565-1640 

Johann Sebastian Bach 
1685-1750 





McGill University 
Faculty of Music 

Pollack concert hall 
Salle de concert Pollack 



Tuesday 8 February 1983 - 8 pm 

C 0 N C E R T 0 F C 0 N T E M P 0 R A R Y 

GERARDO G AND IN I - PIANIST/COMPOSER 

RICHARD LLOYDJ LOUIS LORTIEJ SYLVIE ROUX 
YOLAND PAHRONT - SOPRANO 

PAUL ST.LAURENT- FLUTE 

n o t e s: 

Gerardo Gandini was born in Buenos Aires in 1936. He 
studied with Alberta Ginastera and Goffredo Petrassi; 
piano teachers included Sebasti·ani ';I Caamano and Loriod. 
Foundations in Italy and the United States have granted 
him scholarships and his compositions have earned prizes 
since the 1960's in Argentina, Italy and Spain. Last 
year he received a Guggenheim Foundation Fellowship. 

The American composer Richard Lloyd, born in 1952, is 
a resident of Montreal. He is finishing his Master of 
Music degree in Composition at the Faculty of Music, 
McGill University, where he has studied with Bengt 
Hambraeus and Alcides Lanza, director of the electronic 
music studio. His interest in poetry and languages has 
allowed him to develop special compositional techniques 
in both instrumental and electroaccoustical music. 

(a.l.) 

Ces notes biogr•aphiques ne sont pas disponsib les en 
fi'aru:a-is. Veuillez nous excuser• de ce contretemps. 

McGill University Records are on sale during intermission. 
Les disques McGill sont en vente dant l'entracte. 



3 pequenas eleg1as (1959) 

4 bagatelles ( l 962) 

7 preludios (1977) 

I 

(1974) e sa ra ... 

1 . preludio interrumpido 
2. c1rculos sobre l 1 enarmonique 
3. planh 
4. sarabanda y double 
5. homenaje a girolamo frescobaldi 

piano: Gerardo Gandini 

exercise 
electronic music 

(1965-V) 

Gerardo Gandini 

G. Gandini 

G. Gandini 

G. Gandini 

Alcides Lanza 

tape realised at the Columbia-Princeton 
electronic music center~ N.Y. 

-intermission-

aberdaron • ( 1982) Richard Lloyd 

soprano: Yoland PahPont piano: Louis LoPtie 

number, a toccata & chorale (1976) 

pianos: Sylvie Roux~ Richard Lloyd 

c u a d e r n o d e c a n c i o n e s • ( 1 9 82 ) 

lamento de tristano (1975) 

mu s i c a f i cc ion ( 1980) 
I 

1. regi straci on 1 unar de una toccata 
de girolamo frescobaldi 

R. Lloyd 

G. Gandini 

G. Gandini 

G. Gandini 

2. interludium super salve regina 
3. ornamentacion fantastica de un agnus dei 

de guillaume dufay 

flute: Paul 8t. I1aurent 





Me University 
Faculty of Music 

~ Pollack concert hall 
&)~;! Salle de concert Pollack 

Wednesday 9 February 1983 - 8 pm 

RECITAL BY STUDENTS 
OF THE 

JAZZ MAJOR PROGRAMME 

DIRECTOR: 
ARMAS MAISTE 



I. cl ass 240-314 B 

featuring Roderick She rgol d , electric bass 

i. COME RAIN COME SHINE 

i. SOLAR 
Pc 1 if'r' . ..:k ,3ht'I'. ;, I l l , t' l f.'l · t rv!.. . brlsB 

L z,c"i:-JC ~~<'l'i-.ft<' ._~rte , "'{'i'PW 

,rohnnp Ht~ : ,..lt 1 , iF.~. ; 

II. class 240-214 B 

H. 
Mi 1 es Da vis 

featuring Louise Beauchesne, piano 

i. EASY LIVING 

i i. HOW MY HEART SINGS 

Dobin & Rainger 

Earl Zi nders 

Louis e Beauchesnu, p i '.trlCJ 

lJcnn:d Lan~f8 t 'f'O Uz , baB s 
.'3trph"1ne PY'c_nd.r , <lnmw 

III. class 240-414 B 

featuring Jamie Gelfand, piano 

i. SONG FOR SALLY (solo) 

ii. NARDIS 

J ami e Ge lfand, piano 
David Langs tr'otlz , br1s s 
J ohnny Rue eo l o, d r•ums 

I'l. featuring 
Anthony Garbish, electric guitar 

Chick Corea 

Miles Davis 

i. Omaha Celebration 

i i . C i t y Samba 
Pat ~~etheny 

Anthony Garbish 

Anth,Jny r;ar•biGl: , elec:tr•ie .f!i i t'n' 
Jpan- Fl 'o.ru:_:o-i ._~ HJ: •i s.c; ctte , bcw. > 
,r,_1hrmy Rur•et 1/ j , dr''imS 



V. class 240-414 B 

featuring Alain Auclair, electric guitar 

i. LOVE YOU 

i i . SOUS - EN TEN DUS 

A Zai~J AU':.: l rd r.•" --; !.ce t J:J·::e ']l·t:i t,l.Y' 

Ni<:k Di 'ton.< wo, e 7 eetric J'iL: t u• 

Cole Porter 

Alain Auclair 

d<~an- Fr:Ot(!01~,~ f?-i•J:Dse t te, e lee.• t. ''ic baE' u 
Johnny Ru.ucal~"J, dJ:•z,;rz;; 

V I. c 1 ass 2 40-414 B 

featuring Eric Sigman, piano 

i. CONRAD CONRAD 

ii. B MINOR WALTZ 

EPic 8igma:n, piano 
str-ing bass ) t b 
dY'wrlS ) •• a. 

Bill Evans 

Bill Evans 

---------------------------INTERMISSION----------­

VII. class 240-414 B (214 B) 

i. IT AIN 1 T WHAT YOU THINK Tony Carlone 
featuring Tony Carlone 

ii. SLEEPLESS NIGHTS Tony Carlone 
featuring Nick Di Tomaso, Johnny Ruccolo 

Tony CaY'lone, piano 
A lan BaeuZ·is, bcws 

Ni(:k Di Tomasa, e l. t]u.I t,u• 
J ohnny Huc..:o Zo, d1wns 

VIII. class 240-414 B 

featuring James Mauldin, electric guitar 

i. JUST FRIENDS 

ii. STRAIGHT, NO CHASER 

Lewis & Klenner 

Thelonius Monk 

~'·.Wi·':~ Mu.uldin, ule<'·t,r•i,• J~titafl 
Alb._'l:'L? (Jon::: xlez, L- ltJ':t t•ia btW::J 
Jjh .-zrzy P~u:c•,, l :; , dPwm_· 



IX. 
featuring Martin 

i. THERE IS NO GREATER LOVE 
ii. BLACK ORPHEUS 

Martin Daviault3 tenor saxophone 
Tony CarZone 3 piano 
Simone Dupire3 bass 
Stephane Proulx3 drums 

X. class 240-314 B 
featuring Alberta Gonzalez, 

i. GOD BLESS THE CHILD 
i i. SUGAR 

Alberta GonzaZez, eZeatria bass 
Martin DaviauZt, tenor saxophone 
Johnny RuaaoZo3 drums 

XI. class 240-414 B 
featuring Pierre Dub~, vi bra[•h01ltti 

i. IRIS 
ii. FALLING GRACE 

Pie~e Dube, vibes Niak Di Tomaso~ 
Johnny Ruc.ao'bo, d:Pums Daniel Lussier, e 

PiePre Dube, peraaussion 

XII. class 240-214 B 
featuring Luis Saldanha, electr 

i. SEVEN COME ELEVEN Charl ie Christian/RAnnv-',J 
ii. NICA'S DREAM 

Luis Saldanha, electPia guitar 
Bi Z l Coon, e 'LectPic guitar 
Peter Wilson, eleatne bass 
EZi Krantsberg, driltts 



CBC 
GJ?edio Concert 



CBC Radio in cooperation with 
the Faculty of Music at McGil/ University 

presents 

DA V/D RUSSELL, guitar 

Pollack Concert Hall 
Thursday, February 10, 1983 - 8:00p.m. 

DA VID RUSSELL was born in Glasgow, Scotland in 1953 but 
spent most of his childhood on the Spanish island of Menorca, 
where his parents had decided to live. He was attracted to the 
guitar at an early age by the records of Andres Segovia. David 
Russell's father, an amateur guitarist, was his first teacher. At 
sixteen, he moved to London to study at the Royal Academy of 
Music where he twice won the "Julian Bream Guitar Prize". He 
has studied with several teachers but his two main influences were 
Hector Quine and Jose Tomas. He has won several of the major 
guitar competitions in Spain, among them the "Ramirez Competi­
tion", the "Francisco Tarrega Competition" and the "Concurso 
Andres Segovia". Most recently, Mr. Russell has been featured 
in the Edinburgh Festival, The Guitar Festival of Esztergrom 
(Hungary), the Concours of Radio France and the Toronto Guitar 
Festival. David Russell has recorded for Overture Records, Festival 
Records and Guitar Master. 

NEXT CBC RADIO CONCERT 
Thursday, February 24, 1983 - 8:00p.m. 

Pol/ack Concert Hall 

THE McGILL PERCUSSION ENSEMBLE 
directed by Pierre Be/use 

An evening of works by contemporary composers 



c ....t. ~~~ .s....._ 
~ 

PROGRAMME 
C:: ,. ~~...-="'~ 

_:) 
? 

PIPERS PA VA1V A1VD GALLIARD John Dowland 

INTRODUCT!OJV Af\/D POLONAISE Napoleon Coste 

SUITE No. 7 George Frederic Handel 

VARIAT!OJVS 01V CAR1VA VAL OF VEiVICE Francisco Tarrega 

INTERMISSION I ENTRACTE 

THUSSLEGART!l Stephen Funk Pearson 

THREE PRELUDES Gilbert Biberian 

SUITE VALEJVC/AiVA Vicen te Asencio 

GUAJIRA, TA1VGO & SEGU/DILLA Emilio Pujo/ 

....................................................... 

This concert will be broadcast later this season 
on the program ''ARTS NATI01VAL ", 

heard weeknights at 9:00p.m. on CBC Stereo 93.5 

Producer I Realisatrice: Prances Wainwright 
Production Assistant: Edward Wo/k 



CBC RADIO and CBC STEREO carries the finest in classical 
rnusic. Frorn the specially con1n1issioned works by Canadian 
con1posers to t:he great classics, CBC RADIO has it all. 

Full infonnation on our classical n1 usic progranllning is available 
in RADIO GUIDE, a 16-page rnagazine with CBC Radio and 
Stereo prograrn inforn1ation as well as feature articles, published 
every rnon th. 

The rnailing and handling fee is just $10 for 12 issues. 

Make your cheque payable to CBC and send it to: 

RADIO GUIDE 
P. 0. Box 320, Station "A" 
Toronto, Ont. M5W 2J4 

For questions or comments on our programs 

call: (514) 285-3333 

or write: CBC Radio 
Box 6000 
Montreal H3C 3A8 



McGill University 
Faculty of Music 

'i~ Pollack concert hall W Salle de concert Pollack 



Friday & Sunday, February 11 & 13, 19 

McGILL SYMPHONY ORCHESTRA 
RICHARD HOENICHJ MUSIC DIRECTOR 

PIANO SOLOIST: OLGA GROSS 

ORCHESTRA MEMBERS: 

Pierre Chouinard, 
Concert Master 

VIOLIN I 
Joan McDonald 
Soph i e Dug as 
E 1 i se Lort i e 
Ka ren Lang i 11 e 
Brig it te Ro 11 and 
Diana Gash 
Teresa Calcafuoco 
Marie Fr.Geoffroy 
Josee T~Boisvert 
S y 1 v i e A 1 1 a i re 
Carolyn Smith 
VIOL IN 11 
Daniel Yakymyshyn 
Sophie Rivard 
Chantal Sauriol 
Nathal ie Forgue 
Mon i que A 11 en 
Vera Djerkic 
Mare Be 1 i veau 
Kah Chich Chen 
Paule Boucard 
Wa1ter Raschkowan 
Brigitte Lefebvre 
Nico1as Penny 
VIOLA 
Brian Bacon 
S y 1 v i e Re n a u d 
Scot t Pome r 
Michael Simon 
Jean Grimard 
Veronique Potvin 

(VIOLIN 11) 
Franc;ois Barbeau 
? Cato 
VIOLINCELLO 
Julian Armour 
Michael Duschenes 
Lyssa Fergus 
Mark Fraser 
James Green 
Marie C. Joachim 
Stephane Laberge 
Franc;ois Malo 
He 1 ene Renaud 
Annabelle Ship 
Leo G r i nhauz 
DOUBLE-BASS 
Bernard Deschamps 
David Langstroth 
Pame1a Mason 
Den is Chabot 
Patrick Donovan 
Josee Des chenes 
Cathadne Lefebvre 
FLUTE 
M. Daviault {pie) 
Marce1 Calder 
Paul St-Laurent 
OBOE 
Norman Forget 
Jana Wyber 
CLARINET 
Zaven Zaka r i an 
Simon Cole 

BASSOON 
Andree Bedard 
Lynn Brown 
FRENCH HORN 
Mi che lle Gagnon 
Amber Adams 
Nad i ne Lasa 11e 
Joan MacLaughlan 
TRUMPET 

Bruce MacNab 
C. S.-Patterson 
TROMBONE/TUBA 
Sylvain Jacob 
Vivian Lee 
Christopher Sm 
Greg McGi11is (t 
PERCUSSION 
Greg Macintosh 
Andrew Proctor 
Robert S1apcoff 
Pierre Dube 
Manon Nantel 
Marc De Grandmont 
HARP 
Olga Gross 

Manager: 
Ma1co1m Harvey 
Librarian: 
Joan MacLaughlan 

NEXT ORCHESTRA 
FOR~NCE - a veni • 
31 March - with M01Ci'I.'J• 

Choirs. Director.: 
Fred Stoltzfus. 



OVERTURE TO THE C0\11 C OPERA · 
1

ITALIANA IN ALGIERI 
. -GIOACCHINO RossiNI 

1792- 1868 

NCERTO No.2 FOR PIANo} ... -SERGE I RACHMANINOFF 
c ~1INORJ OP. 12 1873- 1943 

I. MODERATO 
II. ADAGIO SOSTENUTO 

Ill. ALLEGRO SCHERZANDO 

---PIANO SOLOIST: OLGA GROSS---

CHEHERAZADEJ . . . . . NI KOLA I RI MSKY-KORSAKOFF 
YMPHONIC SUITE 1 Qp, 35 1844- 1908 

I. THE SEA AND SINBAD 1 S SHIP 
11. THE TALE OF THE KALENDER PRINCE 

111. THE YouNG PRINCE AND PRINCEss 
IV. THE FESTIVAL OF BAGDAD; 

THE SEA - THE SHIP BREAKS UP 
ON A ROCK SURMOUNTED BY A 
BRONZE WARRIOR 

- violin soloist: Pierre Chouinard-





McGill University 
Faculty of Music 

~ Pollack concert hall W Salle de concert Pollack 



Monday 14 February 1983, 8 pm 

H A R P S I C H 0 R D RECITAL B y 

H A N K K N 0 X 

(harpsichord by Richard Kingston J 

Hank Knox studied harpsichord ith John Grew at McGill 
University, obtaining a Bachelor's degree in 1978 and a 
Master's degree in 19 79. In 19 7 he as a finalist in the 
Erwin Bodky Corrrpetit ·on or Earl Music in Boston. He has 
also studied "th Kenne h a· ert in Paris. 
Mr. Knox teaches harp ·c lle e St-Laurent and is 
a coach in the Ear ram and teacher of figur-e 
bass accompaniment d harps· rd at cGi ll University. 
In addition to gi in s re "tals and broadcasts, he 
known as a continua player. In 1981 he helped found 
Ensemble Arion. 

Hank Knox a etudie le ala ecin a ea John Grew et obtient 
en 1978 un baccalaureat, et en 1979 un ma-itrise a l'Un:i­
versite McGill. Il passe ensuite une annee a Paris a se 
perfectionner aupres de Kenneth Gilbert. 
M. Knox est aatuellement professeur de claveain 
de Saint-Laurent et il enseigne le clavecin, le 
et la musique d'ensemble a l'Universite McGill. 
Outre sa carriere de soliste, Hank Knox a enreqistre des 
recitals radiophoniques et depuis l'annee 1981 iZ joue 
l 1Ensemb le Azeion corrme membre fondateur. 

McGill University Records are on sale at intermission. 
Les disques "McGill" sont en vente pendant !'entracte. 



Fantasia (FVB, j i) Gi les Farnaby 
(c.l565-1640) 

from My Lad ye Neve 11 s Booke, 15 91 

Pavian and Galliarde: 
William Byrd 

(1543-1623) 

Mr. 1V. Petre variations 
on Wa1singham 

from Lib r o p r i m o , 1 61 5 

Toccata nona 
Girolamo Frescohaldi 

(1583-1643) 

from I 1 p r i m o 1 i h r o de cap r i cc i . . , 1 6 ~ 4 

Capriccio sopra 
La, Sol, Fa, Mi., Re, Ut 

Variations on More Palatine Jan Pieterszon 
Sweelinck 

(156.2-1621) 

intermission 

Pieces en sol (c.l728) 

Les Tri.cotets 
L ' I n d i f f e ran t e 
Menuets 
La Pou1e 
Les Trio1ets 
Les Sauvages 
L'Enharmonique 
L'Egiptienne 

Jean-Philippe Ramcau 
(1683-1.764) 





McGill University 
Faculty of Music 

~ Pollack concert hall &Jtl Salle de concert Pollack 



S T U 0 E N T 

0 

L 5 pm, 
0 Tuesday, 
I February 15' 
s 1983 
T 

s 
R E C I T A L 

There is no intermission. 

IZ n 'y a pas d'entracte. 

COMING STUDENT SOLOIST /CHAMBER RECITALS: 
5 pm Tuesday March 15~ 22 & 29 
GRADUATION & GRADUATE RECITALS (May~ June) 
to be announced 



HUNGARIAN PASTORAL FANTASY 
Op. 26 

A. Franz Doppler 
1821-1883 

Terry Ellen Christophersen, flute 
student of Cindy Shute'Yl 

Danny Nachman, piano 

SARABANDE & GIGUE 
FANDANGUILO 

Johann Sebastian Bach 
1685-1750 

Sydney Vrana, guitar 
student of Antonin Ba'Yltos 

TRIO QUEBECOIS 

Maurice Carignan 
Lorraine Pitre 
Co 11 een Fl anagan 

SONATA FOR TWO CLARINETS 
(two movements) 

Yves Adam 
Michelle Pilote 

MONOCHROME III 
(two sections) 

Michel1e Pilote Lorraine Pitre 
Yves Adam Linda Lee 

Lucio Agostini 
arr. Galder 

Francis Pou1enc 
1899-1963 

Peter Schicke1e 
b. 1935 

Maurice Carignan Catherine Flanagan 
Anna Cantafio Michael McGee 

Catherine Scott-Taggert 

clarinet class of Tom Talamantes 

r 
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McGILL CHAMBER SINGERS 

DIRECTED BY 
FRED STOLTZFUS 

• 
NEUE LIEBESLIEDER WALZERJ J. BRAHMS 

FOR CHOIR 
& 

PIANO 4-HANDS 
• 

LES NOCESJ I. STRAVINSKY 
FOR CHOIR) 

SOLOISTS) 4 PIANOS) 
& PERCUSSION 



Part I: 

NEUE LIEBESLIEDER WALZER ... 

Opus 65, (1877) 

PIANO ACCOMPANIMENT: Rolf Bertsch 
Michael McMahon 

waltz tex 
;·1·rmt "Polydo 

i li G. F. 

Wa 1 tz 1: Ve1•zicht_, o He1'Z auf Rett1lng by 
Dich wagend in der· Liebe f.ieeY'.' . .. 

Wa 1 tz 2: FinsteY•e Sehatten der Nacht 
Wogen und Wir•be lgefahP! . .. 

vJa 1 tz 3: An jede1• Hand die Finger 

l~a 1 tz 4: 

Waltz 5: 

Waltz 6: 

~·Ja 1 tz 7: 

Waltz 8: 

Waltz 9: 

Waltz 10: 

Waltz 11 : 

Waltz 12: 

Waltz 13: 

Waltz 14: 

Hlitt' ich bedeckt mit Ringen_, .. 

Ihr schwarzen Augen_, IhP durf nuP winken_, 
Palaste fallen_, Und Stlidte sinken. 

WahY'e_, wahY'e deinen Sohn ... Weil ich ihn 
mit schwarzem Aug' zu bezaubern gehe. 

Rosen stckt mir an_, die Mutter_, 
Wei l ich gar so trfdJe ·bin_, ... 

Vom Gebirpe Well' auf Well' Kommen Regeng~se 
Und ich gf!We dir so geY'n Hunderttausend Kusse 

. h " . . S h" t•ll Pl"t We~c e Graser ~m Rev~er_, c one s ~ e a z 
0 wie linde ruht es ... mit einem Sch!ltzchen.' 

Nagen am Herzen Ffihl ich en Gift mir. 
Kann sich ein M!!tdchen . .. Fassen. tEin Lebenent 

Ich kose sliss_, mit der und der ... 
Denn ewig .. kehrt zu dir_, 0 Nonna_, mein Geu~,·~~·-

Alles in den Wind Sagst du mir_, du Schmeich 
Alle sammt verloren sind Deine M~n,du Heuch 

SchwarzeY' Wald .. _,Armes Herz., ... 
Was dir einzig werth_, Es steht vor Augen? 

Nein_, Geliebter_, s~tze dich Mir so nahe nicht 
Starre nicht so brunstiglich Mir in's Angesi 

Flammenauge_, dunkles Haar_, Knabe . .. 
Kummer ist durch dich ... In mein Hey;z gezogen.' 

Wa 1 tz 15: Nun_, ihr Musen_, genug .' 
''Zum Schluss" rr b t b ·h verge ens s re t ~ r zu schi ldern 

Wie sich Jamme Cluck 



(intermission) 
Part I I: 

LES NOCES ............................ Igor Stravinsky 

(composed 1917; ballet orchestration 1923) (1882-1971) 

SOLOISTS: Kathleen Anderson, soprano 
Anne-Marie Donovan, alto 
David Langlois, tenor 
Christopher Revnolds, bass 
Alain Duguay, bass 

texts: 
frlc,m p(>[ 1 t laf' 

Russ ton f_,,_7 t?.::' 

t:ruduc:t1:on 
frun'::c.·~ds: 

C.P. PaJT/UZ 

PREMIERE PARTIE: 
1e tableau 

"La tresse 11 

La man6e~ Nas t.aBie -
Les am-z~es de noe~ - La 
fiancee et la mere 

2e tableau 
Chez le marie, Fetis 

Les amis de noce - Le pere 
Les parents tour a tour -
Le marie - Choeur - L 'amie 
de noce 

3e tableau 
Le depart de la mariee 

Choeuv - La marice - Le 
pere et la mere - Les amis 
de noce - Tout le monde 
Les r:teres 

DEUXIEME PARTIE: 
4e tableau 

Le repas de noces 
Choeur - Le pere du mariiS 
Les hommes - Les femmes 
La mere du mane - 1e amie 
de la marie - La marife -
Un des amis de noee - Les 
in vi tcs - Les amis de noce 
et Zr::s femmes - Tout l P 

m on de 
(rideau) 

PART ONE: 

scene 1 
At the Bride's House 

The brlide (New t~.:w f,xj -
B1·1· desmaids - The b r~·Zd~) & 
htnl mother 

scene 2 
The Bridegroom's (Fetis) 

Bridegroom's fP1:endd -
Fathev - Par.•ents - Ch0rus 
Fir-st Bridesmaid 

scene 3 
The Bride's Departure 

ChoPus - Brlide - Father & 
mother - BY~dcsmaids -
All - The mothers 

PART TWO: 

scene 4 
The Wedding Feast 

Cho:r.--us - Bride's father) -
Her) mother - First b1·z:d( s­
maid - Bride - Cues ts -
Fr'i ends - A fri en ri - GPO arr1 's 
frienciB ~ women - ·".Jz,, :r•u..~ -
All 

(curtain) 



McGILL CHAMBER SINGERS : 

Director: Fred Stoltzfus 

Assistant conductor: Marie Forte 
Rehearsal accompanist: John Gilbert 
Choir manager: Marla Mayson 

Sopranos: 
Maria Ciccaglione 
Carol e Co rman 
Anna Ferenc 
Michele Gagne 
Domini que Label le 
Roxanne Ma rte l 
Mar la May son"'~ 
Madeleine Palmer 
Den i s e P e l l e t i e r 

Altos: 
Mart i na B rehme r 
Anne-Marie Donovan 
Marie Forte 
Lou i se Gal i pea u 
Elizabeth Klein 
Natal i e Led den 
Lu c i e Ray 

* solo understudy 

Tenors: 
Perry Canestrari 
Yohan Cherri er 
Paul Delorme 
John G i l be rt 
Vassi lis Hadjinicolaou* 
Chung Fa i Kan 
Jean-Fran~ois Morin 
Ke ll y Rice 
Mar i o Si ma rd 

Basses: 
Mathias Adamkiewicz 
Jacques Cassette 
A 1 a in Duguay"'~ 

Jean-Fran~ois Fauteux 
Malcolm Harvey 
Scott Bradford 
Pier re Ladouceu r 
Pete Pedersen 
Raff i Toumayan 

Coaching of soloists: Michael McMahon 

PERCUSS I ON : 

Helen Barclay 
Pierre Dube 
N i eo 1 e G i ra rd 
Andrew Proctor 
Robe rt S l apcoff 

Tympani 
Xylophone 
Side drum 
Bass drum, cymbals 
Snare Drum 

Jean-Yves Laporte Tambourine 

PIANISTS : 

Bruce Mather 
Pierrette LePage 
Rolf Bertsch 
Michael McMahon 

NOTE: McGiZZ RecoPds on 
Les disques McGiZZ sont 

"nterm1:ssion. 
dant Z 'entr'acte. 
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N 0 R A I R A R T I N I A N 

---- PIANO RECITAL 

Mr. Artinian is a piano instructor at 
the Faculty of Music. 
M. Artinian enseigne Ze piano a Za 
FacuZte de musique. 

NOTE: 
McGiZZ Records on saZe at intermission. 
Les disques "McGiZZ" sont en vente 
pendant Z'entracte. 



ONATA IN B Minor, Hob.32 

Allegro moderate 
Menuet 
Fi na 1 e 

DE PELERINAGE, 2e annee, Italie 
Sposalizio 

Apres une lecture du Dante 

-----INTERMISSION-----

WO PRELUDES 

La Fille aux cheveux de lin 

La Serenade interrompue 

Joseph Haydn 
( 1 7 32-1809) 

Franz Liszt 
( 1811-1896) 

Claude Debussy 
(1862-1918) 

ONATA No.2 IN Bb Minor, Op.36 
revised version) 

Sergei Rachmaninoff 
(1873-1943) 

Allegro agitate 
Non allegro - Lento 
L'istesso tempo - Allegro molto 
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Tuesday, February 22, 1983 - 5 pm mati 

P I AN 0 RECITAL BY T 0 M P L A U N T 

biographical note: 
Tom Plaunt 1 S early musical training includes a ragtime band 

and playing, under-age, in a northern bar-room. Summer work in 
the bush helped him through the University of Toronto, where 
he blithely spent most of his time performing, composing and 
conducting - musical comedy to Renaissance consort. Abandoning 
music history and Canada for performance studies in Germany, 
he worked under several distinguished teachers, particularly 
Hanns-Ulrich Kunze, and won the German Academic Exchange 
Scholarship for three consecutive years. 

His 1979 London debut was praised for its refreshing spon­
taneity - the grand scale of his playing. Recent performances 
of Ives 1 formidable "Concord" Sonata have elicited high praise 
for "the panache, the tumultuous life, the serenity and ele­
gance ... " (Edinburgh 1981). He records the work this spring. 

His performances have been broadcast on European networks 
and the CBC, and he is heard throughout Canada, Britain and 
the US in solo and chamber recitals. This season, Professor 
Plaunt makes both his Carnegie Recital Hall and CBC debuts, as 
well as giving performances and masterclasses in Britain. He 
lives in Montreal where he teaches piano and chamber music at 
McGill University. His wife and their two little boys put up 
with his practising at home. 

La partic-ipation a un orchestr•e de danse "ragtime" et un em­
p loi dans un bar du Nord font partie de la formation musicale 
de Tom Flaunt a ses deouts ... C'est grace a des emplois d'ete 
dans le bois qu'il peut frequenter l'universite de Toronto ou 
il se consacre a l'interpretationJ a la composition et a la 
direction d'orchestre .. Abandonnant l'histoire de la musique 
et le Canada pour etudier l'interpetation en Allemagne, il tra­
vaille aupres de plusieurs professeurs eminents, pai'ticulaire­
ment Hanns-Ulrich Kunze, et remporte trois ans de suite une 
bourse d'e:::hange universitaire allemande. 

Ses debuts a Londres en 19?9 sont fort remarques et les cri­
tiques notent "la fra£cheur de sa spontaneite - Z 'envergure de 
son jeu". La presentation de l 'irrrposante sonate "Concorde" de 
Ives suscite l 'enthousiasme pouT' "son panache, son ~-:<:Zan tumul­
tueux, sa seY'eni te et son elegance . .. " (Edir.ibourg, 19 81). Il 
enregistrera l'oeuvre de Ives en ce printemps. 

Ses interpretations ont ete diffusees SUI' Zes reseaux euro­
peens et a Radio-Canada; il se fait egalement entendre en reci­
tal au Canada, en Grande-Bretagne et aux Etats-Unis. Cette 
saison, le professuer Flaunt fera ses debuts a Carnegie Hall 
et sur les ondes de la CBC. Il donnera egalement des cour•s de 
virtuosite en Grande-Bretagne. M. Flaunt vit a lvlontreal et y 
enseigne le piano, Z'accompagnement et la musique de chambre. 
,1 Z 'univeY'site McGiZl en qualite de professeur adjoint a la 
facult~ de musique. Quant a sa femme et a leur deui jeunes 
fils, ils supportent patiemment ses heures de pratique ... 



PRELUDE AND FUGUE IN Bb Minor 
(Bl~V 867) 

Johann Sebastian Bach 
(1685-1750) 

SONATA IN F Minor, Op.5 (1853) 
Allegro maestoso 

Andante espressivo; Andante molto 

Scherzo:- Allegro energico 

Intermezzo:- Andante molto 

Finale:- Allegro moderato ma rubato 

-intermission-

VALSES NOBLES ET SENTIMENTALES 
(1911) 

Moder~ - tr~s franc 

Johannes Brahms 
( 1833-1897) 

~~auri ce Rave 1 
(1875-1937) 

Assez lent - avec une expression intense 
Moder~ 

Assez anim~ 

Presque lent - dans un sentiment intime 
Vif 

Mains vif; Un peu plus anime 
Epilogue:- Lent 

E S T A ~~ P E S ( l 9 0 3 ) 

II 

I I I 

Pagodes 

Grenade 

la P1uie 

C1aude Debussy 
( 1862- 1918) 
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Tuesday 22 February 1983 - 8 pm 

RECIT.~L 

BARBARA 
B y 

L E W I S 
M E Z Z 0 - S 0 P R A N 0 

AND 
JANET CREASER HUTCHINS 

P I A N 0 

This recital 
is presented in partial fulfillment of the requirementll 
for the degree of Master of Musia. Barbara LetJJis is a 
student of Margaret Kalil. 

Ce reaital 
fait partie des epreuves imposees pour l , obtention d '-........ >_ 
ma-itrise en musique. Barba.Pa Lewis est l 'eleve de 
Margaret Kali l. 

NOTE: 
MaGi ll Reaords on sale at tnt:en-til:m. /Les disques 
sont en vente pendant l 'ent;Par!121. 



TEXTS - SUMMARIZED FROM 
THE GERMAN, FRENCH, SPANISH & ITALIAN 

--SCHUBERT (1796-1828)---

Oh my beloved, when your lips touch mine 
my heart beats wildly, heat glows on my cheeks 
and I am speechless. 
How sad it is that we dare not tell the world 
that my heart beats only for you 
as yours for me. 

Father! What great splendour 
your have created in our world. 
Could I grieve? Could I ever be parted from your beauty? 
No. You are all around me; 
and if I should one day falter 
I need only drink in your glory 
and bask in your light. 

DES M~DCHEN•s KLAGE 
During a great storm there languishes a young woman 
who, brokenhearted, cries out for death 
to relieve her from her suffering. 
She is told that a broken heart 
is best healed by grief and lamentation. 

LACHEN UNO WEINEN 

Both laughter and tears are common to Love. 
In the morning I may laugh with joy, 
but the evening will be filled with tears. 
Why does this happen? 
I do not know ... I must ask my heart. 

---ROSSINI (1792-1868)---

Isabella has been shipwrecked off the shores of Algiers. 
Here she encounters a group of Turkish men whom she boldly adresses. 
irst she laments her unkind fate, then she longs for her lover Lindoro, 
nd finally she says that she indeed knows how to deal with men -
pretty face, a little sigh, a languid look, and they are tamed! 



- - - B E R L I 0 Z ( l 80 3- l 86 9 ) - - -

VILLANELLE 
When, at last, spring arrives and the cold weather leaves; we shall go, my 

love, to gather flowers in the woods. The birds sing from the edges of their 
nests and the moose admires its antlers in the pond. And wehn we speak of lo 
I wi 11 hear your soft voice say, "Forever". Later, happy and content, we wil 
return from the woods with our baskets filled with strawberries. 

LE SPECTRE DE LA ROSE 

I am the spectre of the rose that you wore upon your breast last night at 
the ball. My death, close to your heart, was a death that kings will envy . 

.1-\U CIMETIERE 

Do you know the white tomb? Close by it, a sad and lonely dove sits in a 
yew tree. It sings a song haunting, and seductive like the murmuring of a lon 
forgotten soul. Even though the song is deeply disturbing, it is a sound you 
wish to hear forever. 

L' ILE INCONNUE 
Tell m~ young lady where would you like to sail? To Jav~ Norway ... Angsoka? 
I would like to go to that place where love endures forever. 
Tha1 place, my dear, is hardly known in the realm of love. 

--GRANADOS (1867-1916)--­

CALLEJEO 
For two hours I have walked the streets in search of that deceitful majo* 

who betrayed me. But, he will not escape, for I, being a clever woman, will 
follow him all over Spain. (*majo; a man from Madrid) 

EL MIRRAR DE LA MAJA 
Why are my eyes enflamed with fierce passion? When meet my beloved chis­

pero (majo) he says that he must shield his face from a look that would dest 
him. 
EL MAJO TIMIDO 

There is a man who comes to my window at night, but lacking the courage to 
speak he only sighs and walks away. What a dullard of a man! If this contin­
ues, I shall have a fine time! 

LA MAJA DOLOROSA #2 
Oh my beloved, I cannot believe that you have died. t~y world now is but of 

tears and despair- there is no consolation. But, though dead and cold, you 
will always be mine. 

EL TRA LA LA Y EL PUNTEADO 
It is useless, my friend, to persist with your questions, for there are 

some things that I will answer only with a song. 

AMOR Y ODIO 
I thought that I could hide the suffering which my wicked majo has 

within my soul. But, though he saw my pain, he became indifferent and 
without hope for his return. 

EL MAJO DISCRETO 
They say that my majo is ugly. I don't know, for as it is said, "love is 

blind". But, if he is not the most handsome man around, at least he is very 
discrete. When I tell him a secret, I know that it will be kept. 

Barbara Lewis 83/2 



DES TEXTES EN ALLEMAND, ITALIEN, FRANCAIS, ET ESPAGNOL 

---SCHUBERT (1797-1828)---

HEIMLICHES LIEBEN 

Oh ma bien-aimee, quand tes levres effleurent les ~iennes, 
mon coeur se dechaine, mes joues s'empourprent 
et Ma voix s'etouffe. 
ComMe i 1 est triste de ne pas oser dire au monde 
que mon coeur ne bat que pour toi 
comme le tien ne bat que pour moi. 

IM ABENDROT 

Pere! Quelles splendeurs vous avez creees 
dans notre univers. 
Pourrais-je etre triste? 
Pourrais-je jamais separer de votre beaute? 
Non. Vous etes partout tout autour de MOi 
et si jamais un jour je fldnche, 
je n'aurai plus qu'a goOter votre gloire 
et a baigner dans votre lumiere. 

DES M~DCHEN'S KLAGE 

Au cours d'une violent tempete, une jeune femMe languit 
et se lamente en invoquant la mort 
pour soulager sa souffrance. 
Une voix lui repond que la tristesse 
et les lamentations sont les meilleurs rewedes 
a son chagrin d'amour. 

LACHEN UNO WEINEN 

le ri re tout co~me les lar~es accompagnent 1 'a~our. 
Debordant de joie, je peux rire le matin, mais le soir, 
les larmes inondent mes yeux. 
Comment cela se fait-i 1? 
Je 1' ignore ... Je dois interroger mon coeur. 

---ROSSINI (1792-1868)---

CRUDA SORTE 

lsabella, victime d'un naufrage, est balayee sur les cotes d'Algerie. 
El le y rencontre un groupe de Turcs auxquels elle s'adresse hardi~ent. 
Elle com~ence par se plaindre de son destin cruel, raconte ensuite qu'elle 
languit d'a~our pour son amant lindoro et declare enfin qu'el le sait tout 
de me~e comment s'y prendre avec les hommes- une jolie frimousse, un petit 

un regard languissant et les voila apprivoises! 



---BERLIOZ (1803-1869)---

VILLANELLE 

Quand, enfin, arrive le printemps qui met un terme aux rigueurs 
nous irons, mon amour, cueillir des fleurs dans les bois. Les oiseux dans 
leur nid chantent et l 'elan admire ses bois dans l 'etang. Et quand nous par­
lerons d'amour, j'entendrai ta douce voix me dire: 11Toujours 11

• Plus tard, le 
coeur en fete, nous rentrerons de notre promenade dans les bois, nos paniers 
pleins de fraises. 

LE SPECTRE DE LA ROSE 

Je suis le spectre de la rose que tu portais sur ton sein hier soir 
Ma mort, pres de ton coeur, fera l 'envie des rois. 

AU CIMETIERE 

Connais-tu le tombeau blanc? Tout pres, une tourterel le triste en soli­
taire s'abrite sur un if. Son chant envoOtant et seduisant rappelle 
mure d'une ame oubliee depuis longtemps. Meme s' il est profondement 
c'est un chant qu'on aimerait toujours entendre. 

L'ILE INCONNUE 

Dites-moi, jeune demoiselle, ou votre barque doit-el le vous mener? A Java, 
en Norvege ... a Angsoka? 

J'aimerais aller la ou l 'amour dure eternel lement. 
Cet endroit-la, ma chere, est pratiquement inconnu dans le royaume de 

l' amour. 

---GRANADOS (1867-1916)---

CALLEJEO 
Pendant deux heures j'ai parcouru les rues a la recherche de ce majo* tr 

peur qui m'a trahi. Mais, il ne m'echappera pas, puisque la femme intelligent 
que je suis le suivra partout en Espagne. *(un majo est un homme de Madrid) 

EL MIRAR DE LA MAJA 
Pourquoi mes yeux s'enflamment-i ls d'une si violente passion? Quand je 

rencontre mon bien-aime chispero (majo), i l dit qu'i l voile son visage pour 
le proteger d'un regard qui pourrait le detruire. 

EL MAJO TIMIDO 
I l y a un homme qui vient sous ma fenetre la nuit, mais a qui le courage 

parler fait defaut; il se contente de soupirer et s'en va. Quel homme ennuyeux! 
Si les chases continuent air:si, je vais bien m'amuser! 

LA MAJA DOLOROSA no.2 
Oh~ Ma bien-aimee, je ne peux croire que tu sois morte, je ne connais 

que les larmes et le desespoir. 11 n'y a pas de consolation possible. Mais, 
meme morte et froide, tu demeureras toujours mienne. 

EL TRA LA LA Y EL PUNTEADO 
11 ne sert a rien, mon amie, de poursuivre tes questions car i 1 est des 

choses auxquelles je ne repondrai que par une chanson. 

AMOR Y OD I 0 
J'ai cru que je pourrais dissimuler la douleur que mon mechant 

le dans mon ame. Mes, meme devant ma souffrance, indifferent, i 1 
sans espoir de retour. 

EL MAJO DISCRETO 
On dit que mon majo est laid. Je l 1 ignore puisceque, comme on dit 

est aveugle 11
• Mais, s'il n'est pas le plus bel homme qui soit il es~ 

tres discret. Si je lui confie un secret, je sais qu'il le ga;dera. 

Lewis/ ser·vices de traduction 
~e Z'universite 83/2 



USIC FOR AWHILE Henry Purcell 
from "Oedipus" ~realization: S.Kagen) 

ATTEMPT FROM LOVE'S SICKNESS TO FLY Purcell 
from "The Indian Queen" 

IF MUSIC BE THE FOOD OF LOVE 
ARK! THE ECH I ING AIR 
from "The Fairy Queen" 

EIMLICHES LIEBEN 
IM ABENDROT 

MADCHEN'S KLAGE 
LACHEN UNO WEINEN 

from "L'Italiana in Algeri" 

INTERMISSION 

ILLANELLE 
DE LA ROSE 

CIMETIERE 
I ILE INCONNUE 
(songs from "Les Nuits d'Ete") 

MIRAR DE LA MAJA 

MAJO TIMIDO 
MAJA DOLOROSA (2) 
TRA LA LA Y EL PUNTEADO 

Purcell 
Purcell 

Franz Schubert 
Schubert 
Schubert 
Schubert 

Gioacchino Rossini 

Hector Berlioz 
Berlioz 
Berlioz 
Berlioz 

Enrique Granados 
Granados 
Grana dos 
Granados 
Granados 
Granados 

Granados 
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Wednesday 23 February 1983, 8 pm 

PART I 

McGILL WIND SYMPHONY DIRECTED BY RoBERT GIBSON 

STRIKE UP THE BAND ....... George Gershwin 
( 1898-19 37) 
arr./Yoder 

Highlights from 
PORGY AND BESS. .Gershwin/Bennett 

RHAPSODY IN BLUE ... . .. Gershwin/Grofe 

piano soloist: Mimi Blais 

Piccolo: J.Parsons CORNET l: L.Wilcott*, 
FLUTE 1: J. Rothberg~··, T,Chris- M.Dufresne;'•, W.Mahar 
tophersen;'', M.Smart, S.Richards, (11) U.Rozen, M.Perkins 
t'1.Moreau ( 11) D. Gibbons;'', M. C. dos Santos, E.Handman 
Roberge;'•, C.Rheaume, F.Lamarche, (Ill) A.Campbell,S.Leavit 
N.Boisvert, S.Gagnon, Jones S.Maclntyre TRUMPET I: 
OBOE I: A.Gendron;',, C. Flower;', R.Sigal (I I) P.Cook 
(I I) K. DeVri es, R. Joss TROMBONE I: D. Lori te;'', 
BASSOON: N.Surti Cousineau;'', P.Derosiers ' 
CLARINET 1: M.Simons;',, Y.Adams;',, (11) T.Persaud, L.Richard~' 
F. Houle, M. Cari gnan (Eb) ( 11): L. Lauzon (Ill) T. Booth, 1 

M.Pi late, C.Hall, H.Gluck (Ill): M.Cloutier EUPHONIUM: M. 
S.Rothmann, M.McGee, C.S-Taggert Eamon, D.Vincent TUBA C., 
A.Cantafio, L.Lee (Alto) D. Murray (Eb), N.Boyle, G. 
Friend, M.Smit (Bass) C.Flanagan, Rode 
R.Tellier (Coni.ra) L.Pitre PERCUSSION: L.Lussier, 
SAXOPHONE, Sop.: J.Bell (Alto I) Gauthier, J.Y. Laporte, 
M. Ray;',, S. Ba 11 antyne (I I) D. Le due Nante 1 
Key (Tenor) J.Brazeau,D.Peletier (*Co-Principals) 

(Bar.) B.Savoie STAGE MANAGERS: 
FRENCH HORN 1: J.Kay;', (11) R. M.Carignan, Y.Adam 
C hen i e r ( I I I ) V • 0 u i me t L I B RA R I AN S : L . W i 1 eo t t , 

M. Dufresne 



WORKSHOP BAND 11 DIRECTED BY GERRY DANOVITCH 

RUSH • • • • ••••• Paul Clark 

JOHN • • • .Jeff Steinberg 

C 0 ME S H I N E • • • • • • • Ha ro 1 d A r 1 en 

AND CASTE NETS • • • • • • • • • Les Hooper 

RESIDUAL FIRE DANCE. • • • Les Hooper 

LADY. • •• Bruce Johnson 

nnifer Bell, Sarah Ballantyne, Martin Daviault, 
rice Roy, Tom Currie 

Vivian Lee, Marc Eaman, Tim Booth 

chard Gagnon, Bill Mahar, Claire Dos Santos, 
ke Perkins, Etienne Handman 

YTHM: 
erre Dub~ (drums), Tony Carlone (piano), 
ck Di Tomasso (guitar), 
onda Smith, Alberto Gonzalez (bass) 

NOTE: MaGi ll records on sale at 
intePrnission. COMTNG WIND CONCERTS: 
Trombone/Tuba Studio - March 15; 
Saxo~hones - March 16; Small 
enserrib les - Marah 23; Big band -
Marah Jazz Workshop Bands III 
(1 pm March 6), I & II- Mar.B 





CBC 
~dio Concert 



CBC Radio in cooperation with 
the Faculty of Music at McGill University 

presents 

THE McGILL PERCUSSION ENSEMBLE 
PIERRE BELUSE, director 

Pollack Concert Hall 
Thursday, February 24, 1983 - 8:00p.m . 

. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 

THE McGILL PERCUSSION ENSEMBLE was founded by Pierre 
Beluse in 1969 and has given innumerable performances since 
that time. The Ensemble has appeared frequently on the CBC 
radio network and has toured under the auspices of the J eunesses 
Musicales of Canada. The McGill Percussion Ensemble has record­
ed on the McGill label works by Andrew Culver, Serge Garant, 
Alcides Lanza and Franr;ois More!. For Radio-Canada Internation­
al they have recorded works by Waiter Boudreau, Vincent Dionne 
and Claude Vivier. In 1979, the Ensemble was awarded the 
Grand Prix du Disque, in the chamber music category, by the 
Canadian Music Council, for its recording "Percussion" issued ' 

on the McGilllabel. 

PIERRE BEL USE has been associated with McGill University 
since 1967. He is a founder-member and the director of the 
McGill Percussion Ensemble, established in 1969. He toured 
Quebec with the ensemble for JMC in 1978. He has performed 
with the Montreal Symphony Orchestra and the Societe de Musi­
que Contemporaine du Quebec. He has recorded discs with 
Gait MacDermot and Armas Maiste, and has performed many 
times for both networks of the C. B. C. . 

. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 

NEXT CBC RADIO CONCERT 
Thursday, March 17, 1983 - 8:00p.m. 

Pollack Concert Hall 

PAUL STEW ART, piano 

A recital of works by Mozart, Bartok, Barber and Szymanowski 



STEVE TITTLE was born in 1935 in Willard, Ohio and is currently associate professor of 
Jusic at Dalhousie University. He is founder/director of the Dalhousie Experimental 
ound Studio and of the experimental music group "Murphy's Law". He is a trumpeter, 
ercussionist, and conductor, and his recent works have involved performance with synthe-

sizers and other electronics. 

ILLES BELLEMARE, born in 1952, studied at the Conservatoire de Musique de Trois­
ltivieres. He has received numerous grants enebling him to study in Europe, notably in 
Vienna with the Austrian composer Eric Urbanner. His works have been performed in 

orth America and in Europe. He is music director of the Trois-Rivieres Symphony Or-

SAVAGE, born in 1952, has received music degrees from both the University 
f Saskatchewan and McGill University. He is currently doing research in Sussex, England 
n 20th century Aesthetics. "Quadrants II" was written in 1981 and is Savage's second 
ork for four percussionists. The title of the work comes from the spatial arrangement 

of the players and the consequent interrelationship of sounds coming from the placement 
the performers. 

l 
'rJENIS GOUGEON, born in 1951, has studied at the University of Montreal with Serge 
Garant, Andre Prevost and Massimo Rossi. He has been a past prize winner of the CBC 

nloung Composers Competition, and his works have received performances in several cities 
!.If' Canada. "Ludus"was written for the percussion group "Repercussion" in 1981. 

MICHAEL HORWOOD wrote "Little Bow Piece" in 1972. "The idea for this piece goes 

~
ack several years to the first time I saw a percussionist bow on a large gong . .. In 1972 
went back to thinking about bows again. I began to experiment trying to find other 
bjects that could be made to resonate using a bow. To my surprise and delight, not only 

metal objects, but glass, plastic, wood and even paper all had potential" ... 

IT'.vALTER BOUDREAU, born in 1947, has studied with Gilles Tremblay and Serge Garant, 
l'_ljs well as in Europe with Messiaen, Boulez and Ligeti. Mr. Boudreau won the 1982 Jules 

Leger prize for new chamber music. He recently received a grant from the Canada Council 

J .w~~e. ·. ~o~~ ~o~ ~·~~~h.o~i~t-~e~~ ~~s:n.o .·~~ ~e~~~s:o~~: ~~b.-~t ~~,~~~· ....... . 
- PERFORMERS 

1b/ERRE BELUSE, director 
HELEN BARCLA Y 

TWARC DE GRANDMONT 
lpfERRE DUBE 

FRANf;OIS GA UTHIER 

J~ICOLE GIRARD 
JEAN-YVES LAPORTE 

LAURE LUSSIER 
GREG MaciNTOSH 
MANON NANTEL 

SLOBODAN POPOVIC 
ANDREW PROCTOR 
ROBERT SLAPCOFF 

YVON THIBAULT 





_..1 c ~~......_, .L 

~ 
PROGRAMME 

~ .,. ~ctfP~ r ~ 

JUST ONE MORE DANCE Steve Tittle 

STRIDULATION Gilles Bellemare 

QUADRANTS If Roger Savage 

INTERMISSION 

LUDUS Denis Gougeon 

LITTLE BOW PIECE Michael S. Horwood 

LA TOC Waiter Boudreau 

Tonight's concert will be broadcast later this season 
on the program "TWO NEW HOURS", heard Sunday evenings 

at 8:00p.m. on CBC Stereo 93.5 

Producer I Realisatrice: Prances Wainwright 
Production Assistant: Edward Wolk 



CBC RADIO and CBC STEREO carries the finest in classical 
rnusic Frmn the specially cmnn1issioned works by Canadian 
corn posers to the great <lassie , CBC RADIO has it all. 

Full infonnation on our classicdlrnu!)ir prograrnn1ing is available 
in RADIO GUIDE, a 16-page rnaguine \\ ith CBC Radio and 
Stereo prograrn infonnation as well as feature article~, puulic;;hed 
even· rnonth. 

The n1ailing dnd handling fee i-, just $10 for 12 issues. 

Make ~·our cheque payable to CBC and send it to: 

RADIO GUIDE 
P. 0. Box 320. Station "A" 
Toronto, Ont. l\15W 2J4 

For questions or comments on our programs 

call: '514) 285-3333 

or write: CBC Radio 
Box 6000 
Montreal H3C 3A8 

CBC Radio 940 
Stereo 93.5 



J 

Me ·1 University 
Faculty of Music 

~~ Pollack concert hall W Salle de concert Pollack 

Friday 25 February 1983, 8 pm 

LUBA & IRENEUS ZUK 
PIANO DUO 

with 

KRISTINA MELNYK, Violincello 

FRANCOIS MALO, Violincello 

JEAN GOUDREAULT, French horn 



THE PERFORMERS 
LUBA and IRENEUS ZUK appear both as soloists and as a piano duo. They have per­
formed in Canada, in the Far East and, last year, in Europe where they presente 
Canadian music for two pianos in several cities. In addition to well known wor 
they perform rarely heard compositions from the standard repertoire as well as 
contemporary music. Recently they premiered Fiala's SONATA FOR TWO PIANOS and 
his CONCERTO DA CAMERA, and David Keane's FANTASY. The SONATA and CONCERTO were 
both written for and dedicated to the Zuk Duo as is Marian Kouzan's DIACHRONIE. 
LUBA ZUK was born in Western Ukraine. She is a graduate of McGill University 
the Conservatoire de Musique du Quebec (Montreal). She has performed on CBC 
radio, Austrian National Radio and Radio Free Europe in Spain. Her recital tou 
have taken her to major cities in Canada and the U.S.A .. Presently she is Assoc­
iate Professor at the Faculty of Music at McGi 11 University. 
IRENEUS ZUK, also born in Western Ukraine, is a graduate of McGi 11, the Conserv­
atoire (Montreal), the Royal College of Music in London and the Juilliard School 
in New York. At the present time he is Assistant Professor at Queen's University 
Kingston. Mr. Zuk has performed on CBC radio and TV and given numerous recitals 
in Canada, the U.S.A. and Europe, and appeared as soloist with several orchestra 

KRISTINA MEtNYK, a native of Montreal, studied with Waiter Joachim, Michael 
Kilburn and Vladimir Orlov, graduating from the Conservatoire de Musique du 
Quebec in Trois Rivieres. She has extensive orchestral experience performing 
with various orchestras including the NYO, SMCQ and the MSO. She has been 
performer-in-residence and cello teacher at the Camp Musical de Lac St. Jean 
and she often plays on CBC radio. 

FRANCOJS MALO is completing his Bachelor of Music programme (Performance) at 
McGi 11. He is a student of Waiter Joachim and a member of the McGill Symphony 
Orchestra. He has also performed with the Orchestre des Jeunes du Quebec, the 
Orchestre Symphonique de Trois Rivieres and, next season, will play with the 
National Youth Orchestra. 

JEAN GOUDREAULT) born in Chicoutimi, graduated from the Conservatoire de Musique 
du Quebec (Montreal), ''Premier Prix". He appears often as horn soloist and in 
chamber music ensembles and has belonged to several orchestras, among others 
the Grands Ballets Canadiens orchestra and~e McGill Chamber Orchestra. He has 
also played for CBC radio. He holds the position of Second Horn in the Montreal 
Symphony Orchestra and teaches at the faculties of music of HcGill University 
and the Universite de Montreal. 

LES INTERPRETES 

LUBA et IRENEUS ZUK se produisent aussi bien en solistes qu'en duo ptanistique. 
Ils ont donne des concerts au Canada, en Extreme-Orient et l'an dernier, ils ont 
presente de la musique canadienne pour deux pianos dans plusieurs villes euro­
peennes. En plus d'oeuvres connues, ils interpretent des oeuvres du repertoire 
classique qu'on entend rarement ainsi que de la musique contemporaine. Ils ont 
recemment donne en premiere la S6NATE POUR DEUX PIANOS de George Fials ainsi que 
scnCONCERTO DA CAMERA et la FANTAISIE de David Keane, ces deux derniers ayant 
ete composees a leur intention et leur etant dediees. DIACHRONIE de Marian 
a egalement ete composee a leur intention. 
LUBA ZUK est nee en Ukraine. Elle est diplomee de l'universite McGill et du 
servatoire de Musique du Quebec (Montreal). Elle a donne des recitals sur les 
ondes du Radio-Canada, de la Radio Nationale autrichienne et de la Radio Free 
Europe en Espagne. Elle est professeur agrege a la faculte de musique de l'uni­
versite McGill. 
IRENEUS ZUK, ne en Ukraine, est diplome de McGill, du Conservatoire (Montreal), 
du Royal College of Music de Londres et de la Juilliard School de New York; il 
est actuellement professeur adjoint a l'Universite Queen's a Kingston. M. Zuk a 
donne des concerts a la radio et a la television de Radio-Canada, il a donne de 
nombreux recitals au Canada, aux Etats-Unis et en Europe. Il a egalement ete le 
soliste invite de plusieurs orchestres. ( i , , ) 

su te a la derniere page •• 



SONATA FOR TWO PIANOS (1970) 

Allegro non troppo 

Lullaby - Larghetto espressivo 

Arietta - Andantino semplice 

Finale - Allegretto giusto 

A N 0 A N T E A N D V A R I AT I 0 N S , 0 p . 46 , 

FOR TWO PIANOS, TWO CELLOS & HORN 

INTERMISSION 

George Fiala 
1922) 

Robert Schumann 
(1810-1856) 

DIACHRONIE POUR DEUX PIANOS (1980)• Marian Kouzan 
(ne en 1925) 

I FA N T A S Y F 0 R T W 0 P I A N 0 S ( 1 9 82 ) • 

for Luha and Ireneus Zuk 

I c A p R I c c I 0 F 0 R T \~ 0 p I A N 0 s ( 1 9 6 4 ) 

• ~orZd premiere - creation 
• Montreal p · e montreaZaise 

Davi d Keane 
(b. 1943) 

Michael Baker 
(b. 1941 ) 



KRISTINA MELNYK, montrealaise de naissance, a etudie le violoncelle avec de 
\.Jal ter Joachim, Michael Kilburn et Vladimir Orlov; elle est diplomee du Con­
servatoire de musique du Quebec a Trois-Rivieres. Elle a une vaste experience 
de la musique pour orchestre ayant joue avec l'Orchestre national des jeunes 
du Canada, la SMCQ et l'Orchestre symphonique de Montreal. Elle a participe au 
camp musical du Lac St-Jean en qualite d'interprete invite et de professeur de 
violoncelle. Mme. Melnyk se fait .souvent entendre a la radio. 

FRANCOIS MALO termine actuellement son baccalaureat en musique (interpretation) 
a McGill. Il est l'eleve de Walter Joachim et il fait partie de l'Orchestre 
phonique de McGill. Il a egalement joue avec l'Orchestre des jeunes du Quebec, 
l'Orchestre symphonique de Trois-Rivieres et la saison prochaine, il se produir 
avec l'Orchestre nationale des jeunes. 

JEAN GOUDREAULT, ne a Chicoutimi, a obtenu le premier prix du Conservatoire de 
musique du Quebec a Montreal. Il se produit frequemment en soliste et dans des 
ensembles de musique de chambre; il a fait partie de plusieurs orchestres, dont 
notamment l'Orchestre des grands ballets canadiens et l'Orchestre de chambre de 
McGill. Il a donne des recitals a Radio Canada. Il occupe actuellement le poste 
de second cor a l'Orchestre symphonique de Montreal et il enseigne aux facultes 
de musique de 1' universite HcGill et de 1 'Universi te de Montreal. 

-I-

NOTE: 
McGiZZ University Records are on sale at intermission. 
Les disques "McGi Z Z" sont en vente pendant Z 'entracte. 



, 
DEBUT 

presente 

ROLF BERTSCH 

piano 

Salle Pollack 
Samedi le 26 fevrier 1983 
20h 



piano 

Rolf Bertsch, ne sur l'ne de Vancouver, a commence ses premieres etudes 
musicales en violon avec son pere. Apres des etudes privees en Europe et aux 
Etats-Unis, il s'inscrit a I'Universite McGill ou il obtient son baccalaureat de 
musique (grand distinction en piano) en 1978. Recipient de deux bourses du 
gouvernement du Quebec, il poursuit son dipl6me de maitrise a McGill. 

Ses etudes I 'ont mene en Europe, aux Etats-Unis et au Canada, ou il a pu 
travailler avec Helena Costa, James Dick, Leon F leisher, Dorothy Morton, 
Klaus Hellwig, Lili Kraus, Armas Maiste, et Charles Reiner. Gagnant du 
Premier Prix aux Concours de musique du Canada en 1978, il est actif comme 
soliste, musicien d'orchestre et de chambre, et comme professeur. 

Bertsch est, a temps partiel, un membre de I'Orchestre symphonique de 
Montreal, avec qui il a effectue une tournee au Canada et aux Etats-Unis. 11 a 
egalement participe aux enregistrements de I'OSM sur etiquette Decca. 11 se 
presente souvent comme soliste avec les compagnies de danse de Montreal, 
Entre Six et Les Grands Ballets Canadiens, ainsi qu'avec des orchestres ameri­
cains et canadiens. Apres se recente interpretation du Concerto en si bemol 
majeur de Brahms aux Etats-Unis, Bertsch a ete acclame pour sa "brillante 
combinaison de vigueur, de precision et d'habilite musicale". 

ROLF BERTSCH 
piano 

Rolf Bertsch, born on Vancouver Island, began his musical studies on the 
violin with his father. His training also included extensive accompanying and 
orchestral experience as well as studies in composition and conducting. After 
beginning piano at age 12, he studied privately in Europe and the United 
States and entered McGill University from which he received his Bachelor of 
Music (High Distinction in Piano) in 1978. Recipient of two Quebec govern­
ment grants, he continued with further graduate work at McGill. His studies 
have included work with Helena Costa, James Dick, Leon Fleisher, Dorothy 
Morton, Klaus Hellwig, Lili Kraus, Armas Maiste and Charles Reiner. 

First Prize winner of the Canadian Music Competitions in 1978, he is 
active as a soloist, orchestral and chamber musician, accompanist and teacher. 
Bertsch is a part-time member of I'Orchestre symphonique de Montreal 
and in that capacity has toured Canada and the U.S., and has participated 
in the recent OSM recordings for Decca. He has appeared as soloist with the 
Montreal dance companies Entre-Six and Les Grands Ballets Canadiens, and 
with orchestras in the U.S. and Canada. After a recent U.S. performance of 
Brahms'B-flat concerto, Bertsch was hailed for his "spellbinding combination 
of strength, accuracy, and musical craft 

-~--



PROGRAMME 

Fantasie in D minor, K. 397 (1782) 

Drei Klavierstucke, Op. 11 (1909) 

Massige Viertel 
Massige Achtel 
Bewegte Achtel 

Fantasien, Op. 116 (1892) 

Capriccio -Presto energico 
Intermezzo -Andante 
Capriccio - Allegro passionato 

Un poco meno Allegro -Tempo I 
Intermezzo -Adagio 
Intermezzo - Andante con grazia ed 

intimissimo sentimento 
Intermezzo -Andante teneramente 
Capriccio -Allegro agitato 

ENTR'ACTE 

Pictures at an Exhibition (1874) 
Promenade 
Gnomus 
Promenade 
11 Vecchio Castello 
Promenade 
Tuileries (Children Quarrel ing After Play) 
Bydlo 
Ballet of the Chicks In Their Shells 
Two Polish Jews, One Rich, the Other Poor 
Promenade 
Limoges. The Market Place 
Catacombae, Sepulcrum Romanum 
Con Mortuis in Lingua Mortua 
The Hut on Fowl's Legs (Baba- Yaga) 
The Great Gate of Kiev 

W.A. Mozart 
(1756-1791) 

A. Schoenberg 
( 1 87 4-1951 ) 

J. Brahms 
( 1833-1897) 

M. Mussorgsky 
( 1 83 1 -1 881 ) 

Ce concert est presente par Mme Sandra Wilson, en collaboration avec la Faculte de 
Musique de I 'Universite McGill et La Guilde des Music iens de Montreal . 11 est enregistre 
par le reseau CBC pour etre radiodiffuse au programme "Music from Montreal", presente 

tousles samedis sur les ondes de CBC Stereo 93.5 a 22h05 et CBC Radio 940 a 20h05 . 



Vous etes invites a une reception 
dans la sa lie voisine apnh le concert. 

Presidente: 
Sandra Wilson 

Conseillers: 
Helmut Blume 
Edith Della Pergola 
Mario Duschenes 
Gaston Germain 
Waiter Joachim 
Stephen Kondaks 
Charles Reiner 
Pierre Rolland 
Emile Subirana 

You are invited to attend a reception 
in the lounge following the concert. 

Prochain concert- DE BUT 
Pierre Bournaki, violon 
samedi le 16 avril 1983 
20h 



~ McGill 
W University 
FACULTY OF MUSIC 

Friday 4 March 1983, 8 pm 

ALISON RISELEY-BROWN, 

ORGAN 

student of John Grew 

REDPATH HALL 
~1c T a vi s h Street 
Mont rea 1 



This recital is presented in partial fulfillment of the 
requirements for the degree of Master of Music in Perform­
ance. Alison Riseley-Brown is a student of John Grew. 
Ce recital fait partie des epreuves imposees pour l'obten­
tion d'une ma£trise en musique (interpretation). Alison 
RiseZey-Brown est l'eleve de John Grew. 



FANTAISIE EN UT mineur 
(BHV 562) 

AVE MARIS STELLA 

Plein jeu 
Fugue 
Duo 
Dialogue sur les grands jeux 

J. S. Bach 
(1685-1750) 

N. de Grigny 
(1672-1703) 

~ 11 V OM H I ~~ME L H 0 c H ' D A K 0 M M I I c H H E R I 11 

per canones a 2 claviers et peda1e 
(BWV 769a) 

J. S. Bach 

Canone all 1 ottava 
Canone alla quinta 
Canto fermo in canone 
Canone alla settima 
Canon per augmentationem 

PitCE D1 0RGUE EN SOL MAJEUR 
(BWV 572) 

INTERMISSION 

LIVRE d 1 0RGUE (Vol.III) 

Prelude sur les Pleins-Jeux 
Repercussions 
Recit de Tierce en taille (II) 
Ronde des tierces en couple 
Postlude sur les Grands-Jeux 

PRELUDE ET FUGUE EN UT majeur 
Op. 109 

J. S. Bach 

Bengt Hambraeus 
(b. 1928) 

c. Saint-Saens 
(1835-1921) 





M I University 
Faculty of Music 

8 pm 
Wednesday, Thursday,~ 

Saturday, Sunday, Pollack concert hall 
March 9,10,12, 13, 1983 Salle de concert Pollack 

M c G I L L 0 P E R A S T U 0 I 0 
director:· Edith Del la Pergola 
presents: LES CONTES D"' HOFFMANN 

by Jacques Offenbach 
( 1819-80) 

completed by 
Ernest Guiraud 
(1837-97) 

Libretto: 
Jules Barbi er, 
Michel Carre 
based on 
stories by 
E.T.A. 
Hoffmann 

chef d'orchestre/ 
conductor: 
Eugene Plawutsky 

mise en scene/ stage directors: Edith & Luciano Della Pergola 



CHARACTERS : 
Olympia ........................ . 
Giulietta ...................... . 
Antonia ........................ . 
Ste 11 a ......................... . 
Nicklausse ..................... . 
Une Voi x ( Ange 1 a, the Mother) .. . 
Hoffmann ....................... . 
Spalanzani ..................... . 
Nathanae 1 ...................... . 
Crespel ........................ . 
Luther ......................... . 
Andres I Cochenille I 
Pittichinaccio I Frantz · · · · · · ·· · 
Lindorf I Coppelius I 
Dappertutto I Miracle · · · · · · · · · · · 
Hermann ........................ . 
Sch l emi 1 ....................... . 

Danseurs I rancers 

Gar~ons I Waiters 

Petit Maure I Little Moor 

PE RSONNAGES 
Sophie Gamache (soprano) 
Suzanne Raymond (soprano) 
Helene Marchand (soprano) 
Maria Moscato 
Michele Gaudreau (mezzosoprano) 
Elizabeth Charlton (mezzosoprano) 
Jerry Glower (tenor) 
Arthur Muhendissian (baritone) 
Tim Sherwood (tenor) 
Andre Sandor (bass) 
Joseph Sohmer (bass) 

Michael Gray (tenor) 

Gas ton Harnoi s (baritone) 

Robert Miron (baritone) 
Morton Hyson (bass) 

The Trevi Folk Dancers: 
Anna Basso, Maria Moscato, Elena Scaini 
Annemarie Rubinato, Laura Zuanizh, 
Nick Colobriali, Joseph Lomascolo, 
A 1 phi Pari si 
Ivan Lefebvre, John Oliver, 
David Williamson, Lester Younq 
Luci a t·1auci eri 

Choeur des etudiants (hommes) I Male Chorus of Students 
Choeur mixte des invites I Mixed Chorus of Invited Guests 

THE COMPOSER: 
JACQUES OFFENBACH was born in Cologne, of German-Jewish parents. In 1883 he 

was sent to Paris to study the violoncello at the Conservatoire. In the o 
estra of the Opera-Comique he turned his opportunities to good account and 
eventually was made conductor at the Theatre Fran~ais. His first complete 
work, PEPITO (1853) was followed by many light dramatic pieces which effe 
a complete revolution in the popular taste of the period. He leased the 
Theatre Comte, reopened it in 1855 as Les Bouffes Parisiens, and produced a 
succession of brilliant, humourous trifles. In 25 years Offenbach produced 
more than 100 complete dramatic works. LES CONTES D'HOFFMANN, his only opera 
as distinct from operettas and other light pieces, became the most popular 
all his works, although he did not live to finish it. 

JACQUES OFFENBACH, compositeur naturalise fran~ais d'origine allemand et 
juive, il lustre avec brio une partie non negligeable de la musique parisien 
entre 1850 et 1870. Venu a Paris des son jeune age, en 1850 il prend la di 
tion du Theatre Fran~ais, poste qu'il occupera pendant cinq ans. A la suite 
du succes de ses pieces, il vivra de ses compositions, tout en dirigeant plu­
siers orchestres. A la fin de sa vie, i 1 essaie de s'orienter vers 1 'opera­
comique, mais i 1 a perdu sa verve. I 1 laisse inacheves LES CONTES D'HOFFMANN 
qui fut represente pour la premiere fois a Paris, au Theatre National de 
!'Opera Comique, le 10 fevrier 1881, apres sa mort, atteignant la a un des 
som~ets de l'art lyrique du XIXe si~cle. 

i~ ( 



LES CONTES nJHOFFMANN I TALES OF HoFFMANN SYNOPSIS: 

l- - PROLOGUE 
In Master Luther's tavern at Nuremberg, Councillor LINDO~F intercepts a note 
which the opera singer STELLA has sent to HOFFMANN,the poet, who arrives witha 
friend NICKLAUSSE. The STUDENTS in the beer cellar ask the poet, after he has 

!had an exchange of words with Lindorf whom he considers the incarnation of evil, 
t to recount his fantastic love adventures. Hoff:nam starts his tales, "The nr.une of 
of the first one was Olympia!" 

ACT 1: 11 THE SANDMAN .. 

IHoffmanfthas becowe SDALANZANI's pupil in order to be near OLYMPIA, whom he 
believes to be the scientist's daughter. In fact she is a mechanical doll con­
structed by Spal~nzani with the assistance of his strange collaborator, 
COPPELIUS. In vain, the faithful Nicklausse tries to warn hiw; Hoff~annis in 

!
love and does not listen to reason. During the ball the poet declares his love 
to Olympia who sings and dances divinely. Coppelius, who was cheated financially 
by Spalanzani, destroys the doll. Sadly, the poet realizes he has been tricked. 

ACT 11: 11 THE NIGHT OF ST. SYLVESTER 11 

I 
or 11 THE LOST REFLECTION IN THE MIRROR 11 

In Venice, at Giulietta's palace, Hoffmann, Nicklausse and some other guests 
celebrate ~ew Year's Eve. Hoffmann is in love with the courtesan GIULIETTA; She 
is under the influence of the demonic Captain ~APPER~UTTO, for whow she has 
already captJred the mirrored reflection of her protector SC~LEMIL. Now, Dapper-

ltutto asks herm do the same to Hoffmann.In vain, Nicklausse tries once again to 
bring the poet to his senses: Hoff~annis deaf to all reason. He challenges 
Schlemil to a duel, kills hi~ and takes possession of the key to Giulietta's 
room. Giulietta has gone away with another lover, PITTICHI~ACCIO. 

or 11 THE CREMONA VIOLIN 11 I ACT Ill: ''COUNCILLOR CRESPEL 11 

In Munich, in Crespel's house, Hoffmann is in love witi-J Crespel's daughter, 
ANTONIA. Crespel, fearing that the strain of singing could kill Antonia, as it 
did her mother, forbids her to practice. She cannot resist the temptation to 

I sing with her lover, Hoffmann. Crespel is in despair, and wostly at the villain­
ous Doctor MIRACLE who forces the young and frail Antonia to sing. While she is 
alone the Doctor appears and conjures up the spirit of her mother. This encour­
ages her to sing and he accompanies her on a violin. She cannot resist this 

!
diabolic persuasion and sings until she dies, exhausted. Unfortunately, Crespel, 
Hoffmann and Nicklausse arrive too late. 

EPILOGUE 
"You have heard the story of my three ZoiJes," says Hoffmann in conclusion. At the 

I 
opera house nearby, the perfomance of 11 Don Giovanni" is over; Stella comes to 
call Hoffmann but he is too drunk and can see that the opera singer leaves with 
Lindorf. "1 have not onae met this man. faae-to-faae without an. wtpZeasan.t event 
taking plaae," said Hoffmannto his friends during the Prologue. Now he realizes 
that Lindorf is the incarnation of Coppelius, Dappertutto and Doctor Miracle. I He remains alone, with his friend Nicklausse. 

NOTE: 
For this production the Opera Studio follows the familiar Choudens (Paris 1907) 
edition with Ernest Guirand's recitatives dald orchestration and with the inclus­
ion of the Septet in Giulietta's scene. We omit the .. alternate> endinrj" (Musique 
de scene et Romance), the apparition of the Muse, whose abstract and ~~~~timental 
character is out of place, we feel. The Opera Studio respects some o+ t~e trad­
itional cuts introdJced in past productions that ~ake the action flow rrore 
s·noothly, such as those of t1ax Reinhardt's me~orable 1935 Berlin production. 



ARGU~1ENT: 

PROLOGUE 
ANDRES, le serviteur de la cantatrice Stel la, soudoye par LINDORF, accepte de 1 
renettrt· un bi I let que la celebre c,oprano de!:>tinait au poE-te HOFFMAN~; Lindorf 
1 'intention de ~e substituer ~ Hoff1ann. Un groupe d'etudiantc,, qui envahit b 
yamment la taverne de maftre Luther, demandent ~ Hoffmann d~ leur chanter la 
L~gende de Kl~inzach, mais celui-1~, vic,ible~ent tour~ent~, c,'enbroui lie en evo 
quant que1que funtome enchanteur. Apres un echmge de propos aigrec;-doux avec 
Lindorf -- /1"1 <4 rr.l!A..Jl·,· s r•+ n; "L• Ylf le I<'!"- Hoffmcln'l propose a ses amis 
leur co'lter ~e~ aventures amoureusec, avec trois femmes. "I ~" ry 

,'tdt L 1 ·_,,, ·1 ••• '' et il rat.onte: 

ACTE ~: ,, L I HOMME AU SABLE" 
SPALANZANI prec,ente a c;ec, invit~s sa ''fille" OLYMPIA en realite une poupee 
nique perfectionnee. Hoffmann, prompt c3 c,'enflammer, s'empresse d'acheter des 
lunettes magique que lui propose un personnage inquietant, COPPELIUS. La cha 
Olympia se lance dans des acrobatiec, vocales et Hoffmann est completement subju 
i 1 lui declare son amour. Seule~ent quand Coppellius, aper~u qu'i 1 fut escroque 
par Spal~nzani, brise la poupee, Hoffmann comprends qu'el le etait un automate. 

ACTE 11: "LE REFLET PERDU" 
ou "LA NUIT nE SAINT-SYLVESTRE" 

Au pal,1is venitien de la court;c;anne GIULIET1A on est en fete; parmi les invite 
i I y a Hoffmann et son ami NICKLAUSSE. De i·ombre emerge DAPPERTUTTO, un myste 
ieux capitaine, qui use d'un diamant de grJnd prix pour fasciner Giulietta et 
ger d'elle qu'apres lui avoir donnee 1 'ombre de Schlemi 1, elle lui obtienne le 
reflet d'Hoffnann. Celui-la se decouvre avec une passion c;ubite pour la courti­
sanne, s'enflamme et lui livre ce qu'elle lui demande: son reflet. SCHLEMIL, p 
tecteur de Giulietta, et les invites sortent du "pharaon'': ils trouvent Giuliet 
et Hoffmann e~brasses. Hoff~ann ne peut se decider a quitter Giulietta et, pour 
la posseder, i I provoque Schleni 1 en duel et le tue. Pour un rien: Giulietta s' 
fuit deja en serrant contre ( 1 le PITTICHINACCIO. 

ACTE Ill: "LE CONSEILLEUR CRESPEL" 
ou ''LE VIOLON DE CREMONE" 

Nous voila~ Munich ou ANTONIA chante en songeant au bien-aim~ 
desespoi r de son pere, CRESPEL, qui redoute que le chant ne la tue comme i 1 a t 
son epouse, ANGELA, cantatrice celebre. 11 craint aussi !'influence qu'Hoffmann 
peut exercer sur Antonia et ordonne au valet FRANTZ de n'ouvrir a personne. Mal 
Hoffmann rejoint Antonia: ils chantent leur amour. Crespel reapparait; Antonia 
s'enfuit dans sa chambre et Hoffmann se cache. Le sinistre OOCTEUR MIRACLE, qui 
pretend vouloir guerir Antonia, entre; il se livre a dej incantations a distan 
et contraint la jeune fil le a chanter. Crespel reussit pourtant a jetter dehors 
I' infernal docteur. Miracle revient plus tard, lorsque Antonia est toute-seule, 
et evoque devant elle toutes les joies du chant et fait animer le portrait de I 
mere d'Antonia afin d'encourager la juene fil le a chanter. Antonia cede, chante 
et meurt. Crespel, Hoffmann et Nicklausse se precipitent. Trop tard! 

EPILOGUE 
''VoiUi qu.'elle fut t'hZstoir•e ie "'es amours"~ conclut Hoffmann. A cote la repre 
sentation de "Don Giovanni" s'acheve avec un grand succes pour Stella. Elle a 
au rendez-vous qu'elle avait donne a Hoffmann, mais elle constate 1 'ebriete d' 
Hoffmann; elle part avec Lindorf. Hoffmann, qui est reste seulement avec son 
fidele Nicklausse, pense qu'en verite~ "tout T'I<T~vm:s sort f?ie uient de lui"., cet 
personnage diabolique. 



~t was i:I.Jo '''cloek .lfter ""lidnight and 1 was walking alone on the Boulevard des 
ucincs when I r>an into a sh.:zdow. "Sorry~' said the Sh:1doo, "but I am in a 

· 1urry. '' I ii"1•1Jin,d I r>e::ognizud Offenbach 's profile md, without any prompting~ 
'fhe Shadow continued r>aridly: "I am in a hurry because I have to finish LES 
~NTES d'HOFFMANN, my opera! Yes, it is true that it was completed by ERNEST 
WtRAUD who followed all my indications, wrote recitatives, worked on the instru­
~ntation, polished Giulietta's entire Act for which I had written very litte, 

erting it between Olympia and Antonia's Acts. He also composed both of 
lemil's entrances, Dappertutto and Giulietta's dialogue, and Hoffman's appear­

from the gambling room. The result was a work that could not be used! On 
eve of its premiere, February lOth 1881, the director of the Opera Comique, 

ON CARVALHO, decided to eliminate the second Act altogether and made more 
anges which turned the splendid Duo between Giulietta and Hoffman into a Duo 
tween Stella and Hoffman in the Epilogue. Poor Gnraud! And as if all this were 

enough, the role of Nicklausse was given to a little soprano, a protegee of 
rvalho's, whose appearance as the Muse in the Epilogue did not make any sense. 
vertheless, the premiere was a great success. 
In 1905 HANS GREGOR of the Komische Oper in Berlin restored Giulietta•s Act, 

~llowing the editions of both G~raud - who had died in 1892 - and CHOUDENS who 
inted the first score of the opera two years later. Choudens closely heeded my 

and G~raud's wishes, using what he thought right for the opera and the 
lie. This score is still used all over the world; it was closely adhered to 
MAX REINHARD of the Grosses Schauspielhaus in Berlin for his unforgettable 

ion of 1935 which, for many years, set the standard for stagings in Germ­
as well as the rest of Europe and America. In 1958 a new edition was prepar­

by FELSENSTEIN who attempted to mix music with politics and theatre with 
gma. Three years later BEJART tried another mixture: fantasy and dream with 
alism. Realism? In what Choudens's score clearly and correctly calls an "Opera 
tastique"? The less said about these two experiments, the better. 
n 1971, the "great innovator" CHEREAU went even further: He wanted to elimin­
the "dreadful French aspect of 1880", to remodel and modernize the libretto, 

ding texts by Ernst Theodor Arnadeus Hoffmann himself and even Beaudelaire. He 
olished the names and character:; of Cochenille and the "diamond", and added a 

to Alcohol sung by Hoffman in the Epilogue. In 1972 BONYNGE came up with 
new ideas but did not make history. Finally, in 1976, FRITZ OESER prepared 

new edition for Alkor in Kassel and produced the opera at the Volksoper in 
enna. He added a great deal of newly discovered music of mine: Duos, Trios, 
rtets, Arias - all of which made the opera unbearable long. As much as I 
re Oeser for his valuable research, I believe that the opera requires cuts 
public performance. But I have to run, I am in a hurry. I must finish that 

ra myself, before others ruin it." And the Shadow disappea!'ed ... 

Pauline Claredo-Gallo 

RENCONTRE NOCTURNE 
du matin et je marchais seule sur le boulevard des Capucines 

je croisai une ombre. 11Je vous demande pardon 11
, decZaro Z'orribre~ 11mais je 

press~... Je c!'US reconna:Ctre Ze profil d 'Offenbach. Sans invitation de ma 
, l'ombre poursuivit: 11 Eh oui, je dais fini r man op~ra LES CONTES d'HOFFMANN 11 ! 

rtes, cette oeuvre a et~ achev~e par ERNEST GUIRAUD qui, suivant toutes mes in-
ications a ~crit Jes r~citatifs, travail!~ I 'instrumentation, fignol~ tout 1' 
te de Giu1ietta pour lequel je n'avais pr~vu que peu de chose, et 1 •a ins~r~ 
tre les actes d'Olympia et d'Antonia. 11 a egalement compos~ les deux entrees 
Schlemil, le dialogue de Dappertutto et Giulietta, ainsi que l'~pparition d' 

ffmann dans la salle de jeux. En somme, on a tir~ une oeuvre inutilisable! 
maginez-vous que la veil le de la premiere, le 10 f~vrier 1881, le directeur de 

I
Op~ra comique, LEON CARVALHO, a decid~ d'eliminer tout a fait le deuxieme acte 

de proc~der a d'autres changements abregeant et rel~guant le magnifique duo 
tre Giuletta et Hoffmann a I 'Epilogue. Pauvre Giraud! Et comme si tout cela ne 



~~ffic:.ait pdS, i] avait confie le role de ~icK]ausse a un petit C:.oprano, une 
protegee de Carvalho, dont l'apparitio'l dan~ le r6ie de la MUSE. quicour5de l'E 
logue n'avait aucun ~ens. Et, n{an~oins, la prewi~rt re~porta un vif succ~s. 

A lo ~uite des editions de G~raud, rrort en 1892, et de CHOUDENS qui publia 1 
nre~iere partition de ]'opera deux ans plu~ tdrd, HANS GREGOR du Komische Oper 
Btrlin e1 190S a reintegre l 'acte de Giulietta. Chouden~ a c:.uivit de pres ma 
version et les souhaits de Guiruud, faisant appel ace qui, ~elon lui, convenai 
a ]'opera et QU public. Cette verc:.ion ~ait toujours autorite dans le monde ent 
MAX REl~HARD l 'a respectee a la lettre dans ~a Mise en scene inoubliable au 
Gro~~cs Schauspielhauc:. de Berlin en 1935, cette production a don~e le ton pen 
de ro~oreu~e~ ann(es ~ux presentations tant en AlleMagne qu'ailleurs en Europe 
en A~erique. En 1958, a p~ru une nouvelle edition preparee par FELSENSTEIN qui 
tertait de ~elunger d'une part ~usique et politique et d'autre part theatre et 
dog~e. Trois anc:. pius tard, BE.JART a inagine une autre de~arche: fantaisie, re 
et real:sn~ ... Rlali~me! Quand il c:.'agit d'une oeuvre que Choudens appelle cla 
ment et correcte~ent ur "opera fantastique''. A Mon avis, noins on parlera de 
deux experiences, ~ieux cela vaudra. 

En 1971, le "grand innovateur" CHEREAU e~t alle encore plus loin: il a voulu 
eli:liner '']'horrible contexte francsai~ de 1880'', remanier et r1oderniser le lib 
to, en ujo~tant de~ textes d'Ern~t Theodor Anadeus Hoff~ann lui-merle et 
Beaudelaire. I I a aboli les no~~ et les personnages de Cochenille et 
et a ajoute un hy~1e a I 'a 1 cool chante par Hoff~ann dans l 'Epilogue. 
BONYNGE a propo~e quelque~ nouvel les idees qui n'ont pas lai~~e leur marque. 
en 1976, FRITZ OESF~ a prepare une nouvelle edition pour Alkor a Kassel et a 
assure la ~ic:.e en scene de l'opera au Volkc:.oper de Vienne. 11 a ajoute beaucou 
de nusique que j 'avais Moi-meme co~posee et qu'on a decouverte recemment: duos 
trioc:., quatuors, air~ - autant de MOrceaux qui donnaient a 1 'opera une longueu 
intolerable. Malgre toute l 'ad~iration que j'ai pour les recherches d'Oeser, 
croyez-~oi i l vaudrait Mieux abreger l'opera pour les representations. Mais je 
doic:. vous quitter, je suis pres~e. Je tiens a finir moi-meme cette oeuvre, av 
que d'~utres ne la massacrent." Et l,'ombre disparut clans la nuit ... 

Paul ine 

MEMBERS OF THE ORCHESTRA MEMBRES DE LJ ORCHES 
MaGi lZ SyrrTfhtJ'Y£'!! Orah(_stra Orahestre syrrrphoniqur de 

VIOLINS: Pierre Chouinard,c:Qnaert master; Sylvie Allaire, Teresa Calcafuoco 
Sophie Dugas, Marie-France Geoffroy, Elise Lortie, Brigitte Rolland, Daniei 
Yakymyshyn. 

VIOLAS: Brian Bacon, Scott Pomer 
VIOLINCELLOS: Julain Armour, Michael Duschenes CONTRABASS: Denis Chab 
FLUTES: Marcel Calder, Martin Daviault OBOES: Normand Forget, Jana Wybe 
CLARINETS: Zaven Zakarian, Simnn Cole BASSOONS: Andree Bedard, Lynn B 
FRENCH HORNS: Joan r1acLaughlan, Amber Adams, Nadine Lasalle, Richard Chenier 
TRUMPETS: Jean-Fran~ois Phaneuf, Christian Stewart-Patterson 
TROMBONES: Sylvain Jacob, Vivian Lee, Christopher Smith HARP: Olga 
PERCUSSION: Andrew Proctor, Robert Slapcoff, Gregory Macintosh 
SOUND EFFECTS (xylophone/wind machine): Fran~ois Gauthier 

THE CHORUS MEMBRES DU 
Norma Bowen, Sherry Brown, Liria Echarri, Solveig Nikischer, Nicole 
Dawn Sadoway 

James Armstrong, Patrick Arnaud, Tony Battista, Yohan Cherrier Tom 
Jacques Desjardins, Louis De~parois, Alain Duguay, Fran~ois Fa~teux, 
Gaudreau, Richard Gibson, M1c~ael Lessard, Donald Leuszler, Daniel Mara 
Henri-Paul Pezet, Richard Poul1ot, Andre Roy, Brian Roy, Peter Witheley 
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SONATA FOR FLUTE & PIANO 
allegro malinconico/cantilena/presto giocoso 

Jill Rothberg~ flute 
student of Carolyn Christie 

Olga Gross~ piano 

PIANGERO LA SORTE MIA 
(Julius Caesar) 

DEH VIENI NON TARDAR 
(Marriage of Figaro) 

MARZELLINA'S ARIA 
( Fide 1 i o) 

Susan Eyton-Jones~ soprano 
student of Betty Dorosahuk 

Doris Killam~ piano 

Poulenc 

Handel 

Mozart 

Beethoven 

3. SONATINA MERIDIONAL Man ue 1 Ponce 

r 
I 

Louis Dumaine~ guitar 
student of Antonin Bartos 

NOCTURNE 
ETUDE, Op. 10, No.3 

Op. 10, No.l2 

Takuhi Sedefai~ piano 
student of Luba Zuk 

QUI LA VOCE SUA SOAVE 
(I Puritani) 

DER HIRT AUF DEM FELSEN 
Maria Ciaaaglione~ soprano 

student of Margaret Kalil 

Anne-Marie Denonaourt~ piano 
Mark Simons~ clarinet 

Chopin 

Chopin 

Bellini 

Schubert 
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Tue,day 15 March 1983 - 8 pm 

~1 c G I L L T R 0 M B 0 N E I T u B A s T u D I 0 

DIRECTOR: 
TED GRIFFITH 

PART I: 

** LANGSAM 
from 
SYMPHONY N0.3 

** 0 R I 0 N I s QuARRy • 

- Hyades 
- P1eiades 
- A 1 de baron 

con d. 

. . . R. Comell 
cond. R. La..Jton 

solo: David Martin, tenor trombone 

** SUITE for 12 trombones. 

- Exposition 
- Hymn 
- Allegro 
- Vivace 

** SENSORS I I for multiple trombones • 

TENOR TROMBONES: Craig Gi llett John Lock wood 
Jacques Beaudoin Sylvain Jacob John Lore tan 
Martin Cloutier Louise Lauzon Dom. Lort ie 
Phi 1 Cousineau Richard Lawton David Martin 
Paul Des Ros i ers Vivian Lee Beth McMi 11 an 
Marc Eaman Tao Li n John 0 ' Ne i 1 1 

Tracy Pe 
Jean Poi 
Lynne Ri 
Kevin 
David 



SONATA . . . . . . . . . . . . . . 
0 0 0 oPo McCarty 

for bass trombone & string quartet 
- Allegro non troppo 
- Andantino 
- Vivace 

solo: Colin MurPay~ bass trombone 

string quartet: Joan MacDonald~ violin 
Daniel Yakymyshyn~ violin 

Brian Bacon~ viola Michael Duschenes~ cello 

SAT AN I K 0 0 

Vivian Lee~ tenor trombone 

CONCERTING o 
- Preludium 
- Aria 
- Finale 

So Filiatreault 
composer/ con do 

Lo E. Larrson 

Phil Cousineau~ tenor trombone 
Barbara r;elhal'~_, piano 

SCARBOROUGH FAIR . 

STAR WARS: 

- t·1a in T i t 1 e 
- May The Force Be With You 
- Yoda•s Theme 
- Imperial March 

... A. Garfunkel 
con d. T. Gri ffi th 

.... J. Williams 
arr. Morrison 

cond. T. Griffith 

soloists: Sylvain Jacob, tenor trombone 
Tim Booth~ euphonium 

·) BASS TROMBONES: 
Tim Booth 

l 
Pat rick Downs 

·:Serge Fi 1 i atreault 
Bevan Messenger 
Coli n Murray 
Christopher Smi 

TUBAS: 
Naomi Boyle 
Phil Herscovics 
Da n i e 1 Le C 1 a i r 
G reg McG i 1 1 is 

Geoff Rode 

PERCUSSION: 
He1en Barclay 
Nico1e Girard 
S1obodan Popovic 
Robe rt S 1 apcoff 
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Wednesday 16 March, 1983, 8 pm 

SAXOPHONE ENSEMBLES & 
DIRECTED BY GERRY DANOVITCH 

ABE KESTENBERG 

/-/-/-/-/-l-1-1-1-1-1-1-l-~-1 

1. SOLO FOR ALTO SAXOPHONE & PIANO . 
(1969) 

JACQUES BRAZEAU - saxophone 
ROBERT JONES - piano 

2. CHANT D I AMOUR ... 
for saxophone quartet 

PRELUDE & RONDO .. 
for saxophone quartet 

. . . I. 

SARAH BALLANTYNE - soprano saxophone 
RHONDALYNN KEY - alto saxophone 
PETER WIGHTMAN - tenor saxophone 
CHRIS QUILLIAM - baritone saxophone 

3. IMPROVISATIONS I, 11 & III . 
pour saxophone alto seul 

BERNARD SAVOIE - saxophone 

4. SONATA .....•....•. 
for alto saxophone & piano 

RENAUD TELLIER - saxophone 
ROBERT JONES - pi~no 

( INTERMISSION ) 

NB: MaGi ll Records on sale at intermission I Les ~erm~~ 
McGill sont en vente pendant l 'entracte. 



5. SUITE . . . . . . . . . . . . . . . . . . . . E. Bozza 
for alto saxophone & piano 

i. Pulcinella 
ii. Aria 

iii. Scaramouche 

MAURICE ROY - saxophone 
ROBERT JONES - piano 

INTERLUDE for saxophone quartet .... Otto Joachim 

THEME ET VARIATIONS . .Pierre Max Dubois 
Theme: Andantino Var. IV: Religiose 
Var. I: Allegretto Var. V: Vif 
Var. II: Lento misterioso VI: Andante dramatico 
Var. Ill: Vivo Var. VII: Tranquillo 

Var. VIII: Final, Presto 
JENNIFER BELL - soprano sax MAURICE ROY - alto 
JACQUES BRAZEAU - tenor sax BERNARD SAVOIE - bar . 

7 . S 0 N AT A for a 1 to saxophone . 
in 4 movements 

. . . . Phil Woods 

8. 

HENRY GLUCH - saxophone 
TONY CARLONE - piano 

DANSE MACABRE ............ C. Saint Saens 
for 12 saxophones arr. JoAnne Lagendyk 

SOPRANO SAXOPHONES: 
Jennifer Bell, Sarah Ballantyne, Renaud Tellier 

ALTO SAXOPHONES: 
JoAnne Lagendyk, Maurice Roy, Rhondalynn Key 

TENOR SAXOPHONES: 
Henry Gluch, Jacques Brazeau, Peter Wightman 

BARITONE SAXOPHONES: 
Kim Freeman, Bernard Savoie, Chris Quilliam 
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CBC Radio in cooperation with 
the Faculty of Music at McGill University 

presents 

PAUL STEWART, piano 

Pollack Concert Hall 
Thursday, March 17, 1983 - 8:00p.m. 

Born in 1960, Paul Stewart began piano studies at the age of six in his native town of 
New Glasgow, Nova Scotia. At 16, he continued his studies in Halifax and in 1978, 
received his A.R.C.T. Diploma in Performance from Toronto's Royal Conservatory 
of Music. That same year he represented Nova Scotia in the Canadian National Music 

Festival held in Toronto. 

Mr. Stewart is a recent graduate of McGill University where, as a student of Professor 
Charles Reiner he won first prize in McGill's 1980 - 1981 Concerto Competition for 
his interpretation of Gershwin 's Concerto in F. In early 1981, he performed this work 
with the McGill Symphony under the direction of Uri Mayer. His professional debut 
occurred in April 1981 with the Toronto Symphony. He has since performed with 
this orchestra on four separate occasions and this July will open the orchestra's Summer 
Series with the Tchaikovsky Piano Concerto No. 1. A frequent guest on both networks 
of the CBC, Mr. Stewart made his debut earlier this season with the Montreal Symphony 
Orchestra performing the Liszt Piano Concerto No. 2 under the direction of Hiroshi 
Wakasugi. He has recently performed with the Quebec and Winnipeg Symphony 
Orchestras and earlier this season toured the Maritimes. His next Montreal performance 
takes place on March 25th in Redpath Hall, when he performs with the Orchestre des 

Jeunes du Quebec under the direction of Mario Bemardi. 

NEXT CBC RADIO CONCERT 
Friday, April29, 1983 - 8:00p.m. 

Pollack Concert Hall 

RIVKA GOLANI-ERDESZ, viola 
ROBIN ENGELMANN, percussion 

PATRICIA PARR, piano 

Two world premieres will be the featured works,· 
one by Brian Cherney, the other by Bruce Mather. 



SONA TENSA TZ in G 1ninor, K. 590d 
SONA TEN SA TZ in B flat major, K. 3 72a 
RONDO in A minor, K. 511 

SON AT A in F major, K. 533, 494 
Allegro 
Andante 
Rondo: Allegretto 

MINUET in D major, K. 576b 
"EJNE KLE/NE G/GUE" in G major, K. 574 

Wo/fgang Amadeus 
Mozart 

( 17 56 -- 1791) 

INTERMISSION I ENTRACTE 

SUITE, Op. 14 
Allegretto 
Scherzo 
Allegro molto 
Sostenuto 

BALLADE, Op. 46 
NOCTURNE, Op. 33 

(Homage to John Field) 

MASQUES, Op. 34 
Sheherazade 
Tantris le Bouffon 
Serenade de Don Juan 

Be/a Bartok 
(1881 - 1945) 

Samuel Barber 
(1910 - 1981) 

Karol Szymanowski 
(1882 - 1937) 

This concert will be broadcast later this season 
on the program "IN CONCERT" 

heard Sunday mornings at 11:05 a. m. 
on CBC Stereo 93.5 

Producer I Realisatrice: Prances Wainwright 
Production Assistant: Edward Wolk 



CBC RADIO and CBC STEREO carrie'l the finest in da~sical 
tnusic. Frmn the ~pecially cornn1issioned v;ork~ by Canadian 
con1po'~crs to the great cla'l'lics, CBC RADIO has it all. 

Full infonnation on our classical 1nusic progratn1ning is available 
in RADIO GUIDE, a 16-page 1nagaz.ine with CBC Radio and 
Stf'reo progran1 infonnation as well as feature article~, published 
e\'ery n1onth. 

The n1ailing and handling fee is just $10 for 12 issue'l. 

Make your cheque pavable to CBC and send it to: 

RADIO GUIDE 
P. 0. Box 320, Station "A" 
Toronto, Ont. .:\15W 2J4 

For questions or comments on our programs 

call: ( 514) 28 5-3333 

or write: CBC Radio 
Bo.· 6000 
l\1ontreal H3C 3A8 

Radio 940 
Stereo 93.5 
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M 111 University 
Faculty of Music 

&J~ Pollack concert hall W Salle de concert Pollack 

Monday 21 March 1983, 8:00 pm 

S 0 N G I N T E R P R E T A T I 0 N C L A S S 

direction: Jo-Anne Be n t 1 e y 

Tom P l a u n t 



DICHTERLIEBE, Op.48 

1. Im wundersehonen Monat Mai 
2. Aus meinen TrHnen spriessen 
3. Die Rose, die Lilie, die Taube 
4. Wenn ieh in deine Augen seh' 
5. !eh will meine Seele tauehen 
6. I m Rhe i n , i m he i 1 i gen S t rome 
7 . I eh g ro 11 e n i eh t 
8. Und wUssten•s die Blumen 
9. Das ist ein Fl8ten und Geigen 

10. Hor• ieh das Liedehen klingen 
11. Ein Jungling liebt ein Madehen 
12. Am leuehtenden Sommermorgen 
13. !eh hab' im Traum geweinet 
14. Allnaeht1ieh im Traume seh' ieh dieh 
15. Aus a1ten Marehen winkt es 
16. Die a1ten bosen Lieder 

Desmond Byrne~ baritone 
Nancy WiZson~ piano 

HERMIT SONGS, Op.29 (1954) 
selections 

I. At Saint Patriek's Purgatory 
II. Church Bell at Night 
IV. The Heavenly Banquet 

V. The Crucifixion 
VII. Promiscuity 

VIII. The Monk and His Cat 
X. The Desire for Hermitage 

Intermission 

Susan Eyton-Jones~ soprano 
Manon Bouchard, piano 



CHUMAN_~~_QJ_C_tl_T_E_R_LJ_E!)_E_._~_48- Text by Heinrich Heine (1797-1856) 

. Im wundersch~nen Monat Mai 

In the beautiful month of May, as the buds open and the birds sing, 
confessed my love to her. 

n :n;,;', ictml tcut /:')U!'tfC1~,n et lcr; r:ct':lUX rah;rr.tent~ .,,'e lu:~ :r' tf.(ela:r>{ 
on W·dr'. 

2. Aus mei n_en Tr~ne_n_s2ri e_sy_e_'l 

lowers blossom forth from my tears and my sighs become a choir of 
ightingales. I will give you the flowers and the song of th~ nightingales 
ill ring in front of your window. 

Les ficU:t'<' .. : lci! 7 Z0.;ent d-·· rres larrre,· et ee t!'trrwfc:r>ment tA -;hot..u:r J£ 
oss:::m Z.·. 'i tu n'·lirnes jc t" lcs donnep,z-i +outca L:t l(:;s !'t'ssitpnle 
hc:cr;t~'Pmt c'.e ... •·zn+ tz c!'o/s(c . 

. Die Rose, die Lilie, die Taube 

I used to love the rose, the lily, the dove and the sun, but now I only 
ove you. 
'air:?a·L, la !'c,se~ le l?Jr:~ la eolr.-'mbe t-t le ,·:;lcU. 11aintenant jE. n'aime 

in deine Augen seh' 

into your eyes, all my sorrows vanish, and I become well again 
your lips. But when you say 11 1 love you 11

, I must weep bitterly. 
ua:nd Je plnngc rnon r•ega:r•d rlanc tee yeux L;utc ;·nu.ff:r,znee disp:wai t. Mclis 

q:nnci u -F ;- ''._Tp t 'airne "~ .,;e verse des Zarmes runt"> :res . 

. !eh will meine Seele tauchen 
want to plunge my soul into the cup of the lily. The lily shall sing the 

song of my beloved, the song shall tremble like the kiss from her lips, 
which she gave in that wonderful moment. 

e veux plonge:r mon lime da:ns le (!aliee du lys. De lys devr•a ~hi'"[Yite:r l' amour· 
ma bitJn-aimre et trembler eo171J"le le baiae!' de ses lev!'es. 

Im Rhein, im heiligen Strome 

n the Rhine is mirrored the qreat cathedral of Cologne. There is a picture 
n the cathedral painted on gold. Flowers and angels float about the Holy 
irgin. Her eyes, her lips and her cheeks resemble my sweetheart's. 
:>ans le Rhin se mire Z.a vZlle de Colctme avec .:;a cath(>J.r.aZ-t..'. ,.,eUe-e-i 

contie,,t W"C peint:A.!'e sur frmJ d'o!' ·le~ la ViePge d.ont ious Les traits 
essemLlent a ma bien-aimee. 

I bear no grudge, even though my heart breaks. Love lost forever! Though you 
hine in your diamonds, no ray of light falls into your heart. In a dream, 

saw the serpent feeding on your heart, and I saw how miserable you are. 
e nt: t 'er. veux pas merne si tu me fends le c:oeur~ bien-aim{e fte:r>due a tout 
aJ71ais. Quoique tu :res p lendisses dans t 1. pa:rure de diar1ants ~ aueune lueU!' ne 

tombe d.ans ton eoeu:r. En :r>ive ..;i 'ai vu le serpent qui te ronge l-e cot·,ur, 
''ai vu, man. amoUr'~ corrme tu es rYJ.isf:r•able . 

. Un wussten's die Blumen 
If the flowers kne\'/ how wounded my heart is, they would cry \'Jith me. If the 
stars knev-1, they v1ould come and heal me. But one only knows my sorrow: she 

ho broke my heart. 
·Z le~ ;1nl:r.; ,~ava-:ent c.:omme l"On eoeur> e<~t I"!<~U!'tri ellc pleuraient arJ•J' me~. 
1.i~~ ·z n'y ·l ;u'une seule 1ui Lt. sait~ c'e:Jt ~uc. /7u: rr1'a L!"i.:a{ le eo i..i!'. 



9. Das ist ein Floten und Geigen 
Flutes, violins and trumpets sound. It is probably for the wedding 
beloved. But through all this joyous sound one can hear the angels 
Flutes, violons, timbales et ci.aZW>Jcau:c f[tent Z.:: l'?ar'iage de Za D1A:m-·tm 

mais a travers la musio_uB Zes anges pZeur>ent. 

10. Hor' ich das Liedchen klingen 
When I hear the song my beloved sang, may heart breaks with pain. I 
escape to wooded heights and weep. 
Quand j'entends Za chanson qu'eZZe chantait mon 
fuir dans les futees et pleurer. 

11. Ein Jungling liebt ein Madchen 
A boy loves a girl who has chosen another; 
The girl takes another husband and the boy is unhappy. This is an ol 
but stays new forever. He who relives it remains with a broken heart. 
Un jeune homme aime une fi Zle qui en aime zm autre. Il ne l 'aime pas 
defi elle prends n 'importe queZ autre. C'est une ancienne histoiroe,. 
qui cella arrive, il souffre. 

12. Am leuchtenden Sommermorgen 
On a beautiful summer morning I walk in the garden. The flowers whi 
I remain mute:"Don't be angry with our sister, you sad, pale man!" 
Par un rayonnant matin d' ete je m~~ promene dans le ja.l'din. Les 
chotent: "Toi, homme triste et piile, ne te fiiahe pas aontroe notl"'S 

13. Ich hab' im Traum geweinet 
In my dream, I wept. I dreamed you were in the grave, that you 1 
and on waking I still wept. 
Je pZ.eure en revant que tu es morte, que tu m'abandonnais, 
fi&Z.e. Je m'eveiUai et mes Z.arrmes coulent toujours. 

14. Allnachtlich im Traume 
Each night I see you in my dream. Softly you speak a tender word and 
a bunch of cypress. I wake; the cypress has disappeared, and the 
Chaque nuit, en reve, je te vois, tu me donnes un bouquet de t!Uf)f'llil)l:-''Jif't:.. 

un mot. Au re veil le bouquet a disparu et le mot, je 7, 'ai otd:Jl • 

15. Aus alten ~rchen winkt es 
From old fairy tales, I white hand beckons me to a magic land. 
there I would be free and happy. In a dream I sometimes see this 
waking it disappears like foam. 
Une main bZ.anohe me fait signe d'entroero au pays de vieu:r: aontes,. 
m~que. En :riva ie te vois, mais au :r>dveiZ. is dispa:mit. 

16. Die alten bOsen L1eder 
The bad old songs. let us bury them. Fetch a large coffin, a solid 
and twelve strong giants to sink the coffin into the sea. Do you 
coffin must be so big and strong? It must hold all my love and ct\•;.M•: 
Les viei Z.Z.es mlohantes ohan-sons - a.Z. l.ons les enterrrero. Da:ns un 1'!11!2lMt.tm;f::') 

ao17r'I'IB le tonneau as Beide'tbel'g et porot6 par douae g6ants h&ormes~ 
mes peinss et rrrm am?Ul' pout' qu 'i ls le p Z.ongent dans la mero. 
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~~-'-'--H~ERMIT_SON_G_S~- - anonyMous Irish texts of the eighth to 
irteenth centuries written by monks and scholars, often on the margins of 
nuscripts they were copying and illuminating. 

'::es textf,:, ,'cu,•cnt- tl',)U,Jt's ,'ut' lcs 1"1c7T'JC,' Ll I"'!YBt.,'•r-;"tr, {t,;dent .~c:rit,· paP 
s m, tr,ts [r•; v·tl~·d an nyrr,e.: tu .'l.J[t' zu X.IIIc ,•iu•Z.f:,·. 

At_Saint Patrick's Purgatory - 13th c., translated by Sean O'Faolain 

ty me on my pilgrimage to Loch Derg~ 0 King of the churches and the bells 
bewai 1 i ng your sores and your \'lounds, But not a tear can I squeeze from my 

es~ Not moisten an eye after so much sin! Pity me, 0 King~ What shall I do 
th a heart that seeks only its own ease? 0 only begotten Sor by whom all 
n were made, who shunned not the death by three wounds, pity me on my 

Pllgrimage to Loch Derg and I with a heart not softer than a stone~ 

. Church Bell at Ni ht - 12th c. translated by Howard Mumford Jon~ 
t little bell, struck on a windy night, I would liefer keep tryst \'lith 

ee, than be with a light and foolish woman . 

. The Heavenl uet - attributed to St.Bri id, lOth c., translated 
by Sean O'Faolain 

would like to have the men of Heaven in my own house; with vats of good 
heer laid out for them. I would like to have the three Marys, their fame 

so great. I would like people from every corner of Heaven. I would like 
em to be cheerful in their drinking. I would like to have Jesus sitting 
re among them. I would like a great lake of beer for the King of Kings. 

I would like to be watching Heaven's family drinking it through all eternity. 

b 

t the cry of the first bird they began to crucify Thee, 0 Swan~ Never 
lhall lament cease because of that. It was like the parting of day from night. 

, sore was the suffring borne by the body of Mary's Son. But sorer still 
Him was the grief which for His sake came upon His Mother. 

I. Promi scui 
do not know with whom Edan will sleep, 
t I do know that fair Edan will not sleep alone. 

II. The Monk and His Cat - 8th or 9th c. translated b W.H.Auden 

gur, white Pangur, how happy we are alone together, scholar and cat. 
eh has his own work to do daily; For you it is hunting, for me study. 
ur shining eye watches the \'/all; my feeble eye is fixed on a book. 
u rejoice when your claws entrap a mouse; I rejoice when my mind fathoms 
problem. Pleased with his own art, neither hinders the other; Thus we live 
r without tedium and envy. Pangur, white Pangur, how happy we are alone 

gether, scholar and cat 

r The Desire for Hermitage - 8th or 9th c., translated by Sean O'Faolain 

! To be all alone in a little cell with nobody near me; beloved that pil­
mage before the last pilgrimage to Death. Singing the passing hours to 

oudy Heaven; feeding upon dry bread and water from the cold spring. That 
11 be an end to evil when I am alone in a lovely little corner among tombs 
r from the houses of the great. Ah~ to be all alone in a little cell, to 
all alone: Alone I came into this world, alone I shall go from it. 



~~_yr~A~li_l_:__l._I ¥_D~ _G_K_Rj.j_?_,_O~J-=-_t_e_x_t __ b~·- _J_o_s]_p~v_o_n _l i _C~!'_d_9_r_f_f_ ( 1788-185 7) 

1. In der Fremde 
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(r_o_;~ r~v distant hor1eland cl0uds SClil. My Dn.rents are dear!, no nne knows rne 
there. Soon I too shall rest in lonelv woods and no one will remember me here 
~, : vt • .. : ·r. -~ f Z.."'". l-'C r11.A. l.f· ·\..• _, ' :? • •· .. 't. · r- r.ll). J r '-, '"•, 1i' t ~ l""l. ·" 

_-a,.,~}'_.( •t. t-i~f:;~"f~ti,.Jt t l, t-r{ £t.~t'1'l<: r· 'J;-_. ")f-)Y ._~ ],If )iL~ 1" Y.,r•.__' ')'._Y .. jl:_, Lr ;l;e se oou-

,,: ·_.1' .. LiJlt1 i.t? ,., >i • 

2. Intermezzo 
Your image 1s in My heart which sends a silent song through the sky to you. 
!'.,n t·,.,·l.JP ._ ...... .,.ion._' m vz ~~~ ~-tr~ JA. ~,_'tt .. tt .;" erzr:~··t:,~t.: .. '"·i!t t''Y'J t-~~~. 

3. Waldesnespr~ch 
Trff 1s late and cold, why do you ride alone in the v10od, lovely bride?" 
"Sorrow breaks fl'Y heart. Hear the horn, flee, you don't know me'.' ''God save me 
you are the witch Lorelei~" "Yes. It is late and cold, you'll never leave thi 
wood." "Ti. .;e :·r.:t ttwu c+- frc;d; ~ •'tr'::;t; +c r)r,;rr;C"J-wa-tu ,Jan,o; le bois, jo 
,.,a ... :.'€. :''' "!·!-'n ~ot'ur·, ,·t ~ r-:';;_·/. J.; • i' ,·, ilr.,, 'XP-if~ tu "le aa·is pas qui je 
"D·:eu 1ne JlY'cl£~ ~:.<. ... ·'·l f''1p,?'E'r>t' !..:"'l't'lti."' "Ou~~. Il .~e fa:> tard et froid. 
'!~~ne q;,:tt~Y.aL· j·xrna,.,; 'h~ L• ·,·."' 

4. Die Stille 
No-one knows how happy I am. My throughts are more silent than the snow and 
stars. I wish I were a bird and could fly over the sea, as far as heaven. 
lt:rc:mrW ne devine CUI7PitJ jc CU~f' rlCU1'E'UX.1 :•e;; [Lnsr'es .;;ont pLus nuettes que 
;ze ·_;c • t le e:el. Si ,j'(+-rdJ 'm r;i,·erru Pt: si Jc rr:.wais p(1Zer ju,o;qu'au aiel!' 

5. Mondnacht 
It was as if the sky had kissed the earth, she had to dream about him. The ni 
was clear, a breeze ran through the fields. My soul flew over the silent land 
as if it were flying home. 
f)r, f'Ut di.t ({UC le eiel aL'Oit emtra._•,;.'' {J_ teY'Y'I?~ tant qu 'elle devait rever de 
Z.~i. u.z 11.uit ~tait r:Zaire~ rr,on ·Xme s -rrcole le pays coi'Tll"le si elle rentrait 
e J le. 

6. Sch8ne Fremde 
Tree-tops murmur as if old gods had trod the sunken walls. What do you murmu 
to me, fantastic night? The stars sparkle and speak of great happiness. 
Les cimes des arbres t'l'Cmblent corrme si des dieu:c arpentaient ces murs. Que 
.Jhuehotes-tu~ nuit fanta3tiquP? Les (~tolles bri Uent et evoquent grandes joi 

7. Auf einer Burg 
The old knight is asleep at the lookout, silent for centuries. Outside all i 
calm. Below, a wedding passes; minstrels play but the lovely bride weeps. 
La-haut~ le vieu:c chevalier dart a son poBte~ depuis Je siecles. Au-dehors, 
tranquilite. Dans La vallee, une noce s'avance. Mais la mariee pleure. 

8. In der Fremde 
Brooks murmur through the wood, I know not where I am. Ni ghti nga 1 es sing of 
happy days, as if in the rose garden my long-dead lover were waiting for me. 
t.u milieu du bois je ne sais paB oil .ie suis. Les rossignols racontent le 
heureux de jadis~ corrune si ma bien-aimee rrz'attendait dans un jardin de roses. 

9. Wehmut 
Sometimes I can sing as if I were happy, yet secret tears free my heart. The 
niqhtingale's song gladdens all, they do not feel the deep sorrmv in the song 
Il m' arrive de chanter comme ,c;i J 'etais joyeu:c. Pourtant mon coeur pleure. Le 
chant des rossignols rejow:t tous ZeB coeurs ··t personne ne ressent sa do 

1 0. Zv-Ji e 1 i cht 
In the dusk, tress stir heavily, clouds are heavy dreams. Don't let your fav 
rite fawn qraze alone, don't trust hunter or friend. Much in the night goes 
astray; be v1ary, \•Jatchful, awake~ Dans le cr(-;puscule~ un frisson parcourt 
le;; arbr•eB. Ne lais,o;e pas ta biche pref/'r•(e hrnuter tout seuLe, ne fais con­
.J~iance ii personne. Nombreux sont les {parements de la nuit; sois proudent,ale 



LIEDERKREIS, Oo.39 

1. In der Fremde 
2. Intermezzo 
3. Waldesgesprach 
4. Die Sti1le 
5. Mondnacht 
6. Schone Fremde 
7. Auf einer Burg 
8. In der Fremde 
9. Wehmut 

10. Zwielicht 
11. Im Wa1de 
12. Fruhlingsnacht 

Denise Foray~ soprano 
Paul Keenan~ piano 

ZIGEUNERMELODIEN, Op.55 (c.1880) 

1. Mein Lied ertont 
2. Ei, wie mein Triangel 

Robert Schumann 

Antonin Dvorak 
(1814-1904) 

3. Rings ist der Wald 
4. Als die aite Mutter mich noch lehrte singen 
5. Reingestimmt die Saiten 
6. In dem weiten, breiten, luft'gen Leinenkleide 
7. Darf des Falken Schwinge 

Madeleine Palmer, soprano 
Andrea Carr, piano 

* * * * * * * 

McGiZZ University Records are on sale at intermission. 
Les disques McGiZZ sont en vente pendant Z'entr'acte. 



11. ImWalde 
A wedding crossed the hill: sounds of birds, riders, horns, a merry hunt! But 
they passed as night fell, only the forest murmurs and my heart shudders. 
E~-~.r la colZ.ine, me noc~e e;J~ rzs.;/e: ,·lkliAX, CTL'.ll,.ers, ur;e r>td,'L'C <.;:yeuse: 
lv.'ais t;ut est r.ltspa.r>u lOY'.J :rz nu't. ,'c:Alt' • 1 fret "7U:r>rTUrt t t n; Yl -·~c:.r fn5r.:t. 

12. Fruhlingsnacht 
TS"aw and heard a sign of spring, and I could shout and \'Jeep, as old wonders 
reappear with the moon. All around me I hear: she is yours! 
J'ai entenJu Ct VU que :e pY>1'rzt~"'1pS EGt- ['r'• ,•f.E. t.'t' p· ··~r·rai._· >rr'u• le ,.,"ne, v<­

"iei£ ,-rr?er>Vri?Ze."!ent rev-icnt aVt->t' l 'c'••'tt d? ~rz l.mc. Et Ztl 1w<c' et ~.ec !'t·~les 

: .. - rrcr>lanent, ic l:oc's le n:unn:-.r~::, ZcE: r•n.;sZ~'YloZ._· ~c u;;JJ;t-~.:nt: eZZ-c e.·t Uemze: 

DVORAK: ZIGEUNERMELODIEN, Op.55- text arranged from~raditional Czech verses 
by Adolf Heyduk . .F.fatA111(c: !..'zd~.'~:-~•.e l'J!."'d' 

1. Mein Lied ertont 

My song rings out as dusk falls, and echoes over the plains with wanderlust. 
My song resounds lovingly as my brother gypsy breathes his last. 
Mon ..Jhant rfscnncJ Jans le t"r'f~puscuZ.e; it fait eeJ,n dans Z.rz pZ:t·:ne, r.r.:peZa.nt 
a 1''1-venture. Men chant clame Z. 'amour du fr;rr,. qui rend l'ane. 

2. Ei, wie mein Tr~angel 

The chiming of my triangle accompanies the journey to death, as one leaves 
behind singing, dancing, and life itself. 
Lt' tirrJ:.~· lu tr!anJlC r,,.,u.:; 'l.Jcorrprlgrte dzns lz mort, ou le._~ +znt.-, :a J.c;yzcv., 
et la vie now: w,zndonnent. 

3. Rings ist der Wald 

The woods all around me are still; the smoke from the fire cannot dry my tears. 
He who has only known pain will not fear death. 
La foret 1"1'entcurc, tranJzd'Ue. La fwnte du f.Ju ne peut sfchcr me,~ lar•r:rs. 
Qui a ccnnu sr:>u.Z.ement la douZ.ez-~.r ne craint pa._· Z.a mort. 

4. Als die alte Mutter 

When my mother taught me to sing, tears hung on her eyelashes. Now I teach 
young children to sing, and tears roll down my cheeks. 
/vla mere aVait les lar>me. aux yew: qhend ellc m1appr>ena-it Q e;zr:mter. !-:.Ii;?tenant 
aue j 'apprends aux enfants Q. chanter3 Zes lm•mes rye e:;ulent <:ur le;; Joues. 

5. Reingestimmt die Saiten 

The strings are tuned! Young man, dance in the circle. Haopy today, sad to­
morrmv, and the next day with our forefathers. So into the dance you go! 
Le;; vZoZ.ons sont accordes. Jeme homme 3 vi ens joindre Za ror;dR. N'?WJ sc/71!'1t?C 
heureux aujourd'hui, tristes demain 3 puis Z.a mort nous e"''brasse. Viens danser•.' 

6. In dem weiten, breiten, luft'gen Leinenkleide 

A gypsy is freer in simple garments than hemmed in with gold and satin. Who­
ever finds happiness in song spurns that filth, gold! 
Le bohhr:en connait mieux la liberte dans des vetements de tni l(> aue dan.; le 
satin et Z.'or. Qw: trouve le bonheurs dans les chanso11S i:'ejctte z 'nl' :'rr;p~a·. 

7. Darf des Falken Schwinge 

Would the falcon exchange his cliff top for a cage, or a wild stallion find 
happiness in a bit and bridle? Has nature something to teach us? Yes! Freedom 
means everything to the gypsy. 
Le j~zuaon abandonne-t-1~ l sa faZ.ai~ e pour me cage? Un (trzlon <>nw,uw pe-u.t- :·z 
t·MuVPY' Z.e bonheur avec m mors et me bride? La nature reut-elle ~ou.-
z;-p•,m.dre quelque chose? Oui.' SeuZ.e Z.a l' impor'te au b".iz,-;rr,..:en. 



McGill University 
Faculty of Music 

~ Pollack concert hall 
A)tJ Salle de concert Pollack 



S T U 0 E N T 

0 

L 

0 

I 

s 
T 

s 

5 pm 

Tuesday 

22 March 

1983 

R E C I T A L 

Susan Wise and Oenise Poray study with 
Margaret Kalil; Natalie Ledden studies 
with Luba Zuk, Dany Nachman with Dorothy 
Morton, and Sophie Dugas is a student of 
Mauricio Fuks. 

There is no inte~ission. I Il n'y aura 
pas d 'entracte. 

COMING 5 pm STUDENT SOLOISTS RECITALS 
a venir: 

Tuesday 3 March 22 3 29 3 April 12 
Mardi 3 233 29 mars et 12 avril 

RECITAL HALL student recitals I Recitals 
dans la Salle de recital 3 Faculte de musique: 

See schedule at the entrance to Pollack 
Hall./Voir la Ziste affichee a Z'entree. 
They take place during the week at 43 6 & 8 pm. 



ACH, ICH F0HL'S 11
, from 'The Magic Flute' 

AH, JE VIVRE 11
, from 'Faust' 

Susan Wise~ soprano 
Miahae Z MaMahon ~ piano 

Mozart 
Gounod 

HAPSODIE in B minor, Op.79, No. 1 Brahms 

APRICE CANADIEN 11 LES FOUS DE BASSAN 11 Pierre Max Dubois 

NataZie Ledden~ piano 

NATA for violin in G Major, Op.3, No.3 Beethoven 

1st movement: Allegro assai 

for violin in D minor, No.2, Op.22 Wieniawski 
1st movement: Allegro 

Sophie Dugas~ 
Andrea Carr ~ 

violin 
piano 

L'AMERO SARO COSTANTE 11
, from '11 Re Pastore' 

KOMMT EIN SCHLANKER BURSCH GEGANGEN 11
, 11 

from 'Freischutz' 

Denise Poray, soprano 
Brigitte RoZZand, violin 
pianist (t.b.a.) 

Mozart 

Weber 

TA No.27, Op.90, in E minor Beethoven 

i. Mit Lebhaftigkeit und 
durchaus mit Empfindung und Ausdruck 

ii. Nicht zu geschwind und 
sehr singbar vorzutragen 

Dany Naahman, piano 





M 111 University 
Faculty of Music 

~ Pollack concert hall W Salle de concert Pollack 

Tuesday 22 March 1983 - 8 pm 

EARLY MUSIC 
ENSEMBLES 

directed by 

Claire Guimond 

assisted by 

Hank Knox 



TRIO SONATA IN E Minor Op.37, No.2 ...... Joseph B 

A 11 egro 
Adagio 
Allegro 

de Boismo 
1682-

SONATA No.8 for oboe & continua IN C Minor •. 

§ Normand Forget, oboe 
Andree Bedard, bassoon 
Robert Craig, harpsichord 

CANTATA: ALL' OMBRA DI SOSPETTA •••.••..•. 

Recitative 
Aria 
Recitative 
Aria 

§ Maria Ciccaglione, soprano 
Ke l l y Rice, re eo rde r 
Marie Bouchard, harpsichord 

from CANTATA No. 51: • • • · • • • · · • • • • • Johann Sebastian 

"JAUCHZET GOTT IN ALLEN LANDEN" 1685-1 

{ fi rs t movement) 

§ Denise Pelletier, soprano 
Manon Dufresne, trumpet 
Robert Craig, harpsichord 

-- INTERMISSION --



0 SACRUM CONVIVIUM · · · · · · · · · · · · · · · · · Antonio Caldara 
1670-1738 

TANTU~1 ERGO SACRAMENTUM·········· Franc;ois Couperin 
1668-1733 

soprano, alto, bass, & organ 

EGO DO RM I 0 .....•.•............... Cl audio ~1onteverdi 
1567-1643 

mezzo-soprano, bass, & organ 

from CANTATA No.l59: ···················· J. S. Bach 
11 ICH FOLGE NACH OIR 11 

(Aria and Chorale) 

alto, soprano, organ, & cello 

from CANTATA N o . 3 8 : J. S. Bach 

Recit.: 11 Ach dass mein 
Glaube noch zu schwach" 

Aria: 11 Wenn mein Trubsal 
als mit Kettern" 

soprano, alto, bass, organ, & cello 

§ ENSEMBLE: Madeleine Palmer, soprano 
Martina Brehmer, mezzosoprano & alto 
Desmond Byrne, bass 
Judy Cytrynbaum, organ 
Mark F rase r, ce 1 l o 

cont. . .. 



AN REFORMATIONS-FESTE: .•...............•• 
11 GOTT DER HERR 1ST SONN UNO SCHILD 11 

§ Miche1e Gagne, soprano 
Pierre Ladouceur, baritone 
Mon i que A 1 1 en , v i o 1 i n 
Lilla Bishop, organ 

S U I T E N o • 2 IN G Major 

Fantasie 
Courante 
Ayre (A 1 man d) 
Saraband 

SUITE EN Do Majeur 

Introduction 
Air 
Passacaille 

§ Deborah Jackson, flute a bee 
Jean-Luc Boudreau, flute a bee 
Joanne Gaultier, viole da 
Suzie Leblanc, clavecin 

FUTUHE CONCERT - a venir-: 

The McGi ll Collegium Musicum~ 

Na:rE: 
McGill University Records on sale at intermiss 
Les disques McGill sont en vente pendant l'en 
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Faculty of Music 
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Wednesday ~3 March 1983, 8 pm 

M c G I L L 
W I N D 

U N I V E R S I T Y 
ENSEMBLE 

DIRECTOR: ROBERT G I BSON 

----------------------------1------------------
----------------------------1------------------

ENSEMBLE MEMBERS 

Flute/piccolo: J. Rothberg, M. Smart, J. Parsons 

Oboe: C. Flower, K. DeVries 

Eb Clarinet: M. Carrignan 
Bb Clarinet: M. Simons, F. Houle, H. Gluch 
Alto & Bb Clar: M. Smit 
Bass Clarinet: C. Flanagan 
ContraBass Cl.: L. Pitre 

Bassoon: N. Surti 

French Horn: J. Kay, R. Chenier, V. Ouimet, P. Hornsby 

Trumpet: U. Rozen, R. Si gal, C. dosSantos 

Trombone: D. Lortie, T. Persaud, T. Booth 

Euphonium: D. Vincent 

Tuba: N. Boyle 

Percussion: N. Girard, H. Barclay, G. Macintosh 

Piano: W. Sirota 



---------------""' I 

YMPHONY No. lOO ( 11 Military 11
) 

Adagio/Allegro 
Allegretto 
~1en uetto 
Fi na 1 e 

Joseph Haydn 
trans. 

Moses-Tobani 

,OBLE NUMBERS trans. Gordon Binkerd 
(bascri art O"(lg.xn music of the 1 r th &. 18th Centuriec) 

i. Toccata & Ricercare G. Frescobaldi 
ii. Chorale - Prelude: J. Pachelbel 

11 Von Himmel Hoch, da Komm ich heru 
iii. Chorale- Fantasie: from settings by Zachau, 

11 Allein Gott in der Hoh sei Ehr 11 Vetter, ~~alter 

ONCERTO FOR MARIMBA & ORCHESTRA 
Marimba solo: Greg Macintosh 
Piano: An&ea CaPr 

-INTERMISSION-

FOR FLUTE & PIANO 

Allegro moderate 
Adagio 
Allegro poco moderate 

Flute: Jill Rothberg 
Piano: Paul Helmer 

,NTRODUCTION & CAPRICCIO 
OR PIANO & 24 WINDS 

Piano: Wendy Sirota 

\1ARCH No. 2 (Pas Redouble) 

ritten for the MarPiage 
of the Duke of Orleans 

James Basta 

Bohuslav Martinu 

John Barnes Chance 

Giachoinno Rossini 
trans. 

D. Townsend 

~--------------------------------
' 





M ill University 
Faculty of Music 

~ Pollack concert hall 
&)tJ Salle de concert Pollack 

8:30pm- Thursday 24 March 1983 

MUSIC BY 

JEAN-PHILIPPE RAMEAU 
1683 - 1764 

----§----

JUDITH NELSON, soprano 
and the 

McGILL COLLEGIUM MUSICUM 
Hank Knox, director 

Claire Guimond Karen Langille 
baroque flute baroque violin 

Mary Cyr Hank Knox 
viola da gamba harpsichord 



THE PERFORMERS: 

JUOITH NELSON received her musical training in Minnesota, 
Chicago, and the San Francisco Bay Area. In 1972 she 
received an Alfred Hertz Memorial Fellm-Jship from the Uni­
v e rs i ly of C a 1 i f o rn i a , Be rk e 1 e y , to s tu d y v o i c e i n E u rope . 
Since then she has sung in concerts, operas, and for radio 
and television. She has taken part in festivals and become 
a regular participant in the Bruges Festival of Early Musi 
and the Aston Magna Academy (Massachusetts). She is also a 
founding member of Philharmonia, the Baroque Orchestra Wes 

During the past year she performed in Monteverdi's 
L' Incoronazione di Poppea and held the title role in Landi' 
Il Sant'Alessio. Judith Nelson has made over 50 LP's, prin 
cipally with Harmonia Mundi and Oecca. Several have won the 
Grand Prix du Disque. Two won the international Edison 
Prize: Handel's Messiah, with London's Acaden~ of Ancient 
Music, and Monteverdi 's Un Concert Spirituel, with Ren~ 
Jacobs and William Christie. 

In recognition of her contribution to the revival of 
historical vocal style, she received a personal entry in 
The New Grove Dictionary of Music. In 1981 she was the 
first vocalist to serve as juror for the International 
Early Music Competition at Bruges. 

TilE McGILL COLLEGIUM MUSICUM, an ensemble of students and 
staff who perform early music on original instruments, was 
established in 1982 by Mary Cyr. The Collegium Musicum 
recently collaborated with the McGi 11 Chamber Singers under 
the direction of Professor Fred Stoltzfus in recording six 
cantatas by Buxtehude, which will be released later this 
year by McGill University Records. In addition to several 
performances in Pollack Hall, the last of the season on Ap 
14, the group has performed in Ottawa and Quebec City 
under the direction of Hank Knox. 

LES I NTE RPRETES: 

JUDITH NELSON a fait ses etudes musicales au Minnesota, a 
Chicago et dans la region de San Francisco. En 1972, elle 
re~u une bourse de 1 'universite de Californie ~ Berkeley 
rour aller etudier le chant en Europe. Depuis lors, elle 
s'est produite dans le cadre de concerts, d'operas et d'e­
ndssions de radio et de television. Elle a pris part a de 
nombreux festivals et elle participe desormais regul iere-

( sui te a la de rn i ere page) 



I. L'IMPATIENCE 
4-l~~~~~~~~~~~~~~c~ 

I. Recitatif 

Ces lieux brillent deja d'une vive clarte. I Depuis longtemps j'ai vu 
naitre 1 'aurore; I Le charmant objet que j 'adore I Devait la preceder 
dans ce bois ecarte I Mais je ne la vois point encore. 

11. Air ga i 

Ce n'est plus le poids de ma chaine 
Qui me fait pousser les soupirs. 
La seule attente des plaisirs 
Fait a present toute ma peine. 

Attends-tu pour payer ma flamme, 
Amour, que je sois plus epris? 
Tu connais 1 'ardeur de mon ame, 
En peux-tu retarder le prix? 

Ill. Recitatif 

Les oiseaux d'alentour chantent dans ce bocage, I Et je connois a leur 
ramage I Que rien ne manque plus au bonheur de leurs feux. 

lls goOtent.avant moi les fruits de la constance; /. Peut-etre mieux 
traites, sont-ils plus amoureux. 

IV. Air tendre 

Pourquoi leur envier leur juste recompense? 
L'Amour ne me fait point d'offense 
Quand il rend les amants heureux. 
11 songe a redoubler, par mon impatience, 
Le doux plaisir qui doit suivre mes voeux. 

v . Re c i tat i f 

Mais Corine parait, je vois enfin les charmes I Qui vont dissiper mes 
alarmes. I Allons tomber a ses genoux. I Oiseaux, de votre sort, je 
ne suis plus jaloux. 

V I • A i r 1 ege r 

Tu te plais, enfant de Cythere. 
A faire acheter tes douceurs. 
L'amant que tu veux satisfaire 
N1est point exempt de tes rigueurs. 

Pour etre heureux dans ton empire, 
11 faut qu'il en coOte des pleurs. 
Plus un fidele amant soupire, 
Mieux i 1 connait le prix de tes faveurs. 



II. CANTATE POUR LE JOUR DE LA SAINT LOUIS 
~H1~~HHHHHH I ~I ~ I ~HH I ~ I ~ ! eH I H'il He l ~H I ZH I tte·t ~l ii<HI N~1 ZHH I 

I. Pre lude 

Dieux des vers c' est t o i que j ' i mplore 
Vi en s seconder 1 'ardeur qui brOl e dans mon sein, 

( Rec ita t if) 

En pareils jours, et sur ces bords encore, I Tu m'a plus d'une fois 
inspire le dessein I De celebrer le nom d'un ami que j 'adore. 

Ainsi que sur mon coeur, il regne dans ces 1 leux, I Le beau nom de Louis 
que tout ici resonne, I C'est a la vertu meme un nom que le ciel donne I 
Et que portent nos demi Dieux. 

I I. Air 

Qu'ici tout s'unisse a 1 1 homage 
Que mon coeur doit a ses bienfaits; 
Oiseaux, joignez votre ramage 
A nos accents les plus parfaits. 

Vous, Flore, que dans son empire 
L1 Aurore enrichit de ses pleurs, 
Perfumez le jour qu'i l respire, 
Et semez sa route de fleurs. 

I I I . Re c i t a t i f 

A lui plaire on m•a vu, des ma plus tendre enfance, I Borner mes plus 
ardents souhaits; I Ciel exauce pour lui les voeux que je te fais, I 
Aquite ma reconnaissance. 

IV. Air gracieux et vif 

Que sur ces rivages aimer 
Regne une fralcheur eternelle. 
Et que Cloris encore plus bel le 
s•y montre a ses regards charmes. 

Que la lumiere la plus pure 
Sans cesse se leve sur eux 
Qu'a jaffiais, pour les rendre heureux 
Tout conspire dans la nature. 

V • Re c i t a t i f 

Mais, quelles Deites s•assemblent dans ces lieux? I Quel nouveau spec­
tacle s•apprete? I Chacun y voit charge de ses dons precieux, I Et 
Comus s•affre ici pour ordonner la fete; I Reine de ce charmant sejour,/ 
A la place d 1 Hebe vient te mettre a leur tete, I Fais les honneurs d'un 
si beau jour. 

VI. Air vif 

Pour celebrer une fete si belle, 
Tu sais, Cloris, l •emporter a nos yeux 
Sur cette aimable immortelle, 
Et sur le coeur de ton Epoux fidele. 

A l •emploie le plus glorieux 
Tes charmes peuvent pretendre, 
Charge-toi du soin de repandre 
Le nectar le plus recieux. 



PREMIER CONCERT 
fPom Pieces de clavecin en concerts (1741) 

La Cou1icam 
La Livri 
Le Vezinet 

L 1 IMP AT I EN C E , Cantata 
for soprano, viola da gamba & basso continua (c. 1715) 

Recitatif - Air gai 
Recitatif - Air tendre -
Recitatif - Air leger 

TROISIEME CONCERT (1741) 
La La Pop1iniere 
La Timide 
Tambouri ns I, I I 

ENTRACTE 

QUATRIEME CONCERT (1741) 
La Pantomime 
L I Indiscrete 
La Rameau 

CA N TAT E P 0 U R L E J 0 U R DE LA SA I N T L 0 U I S ( c . 1 7 40) 
for soprano, violin & continua 

Andante -
Recitatif - Air -
Recitatif - Air gracieux et vif -
Recitatif - Air vif 



ment au festival de musique ancienne de Bruges et a la 
Aston Magna Academy (Massachusetts). El le est aussi 
fondateur du Baroque Orchestra West. 

Judith Nelson a enregistre plus de 50 microsillons, 
notamment sur etiquette Harmonia Mundi et Decca. Plusieurs 
ont remporte le grand prix du disque et deux ont obtenue 
1 e p r i x i n t e r n at i on a 1 E d i son . I 1 s 1 a g i t d u Me s s i e de 
Handel avec the Academy of Ancient Music, Londres, et Un 
Concert Spirituel de Monteverdi avec Rene Jacobs et 
Wi lliam Christie. 

En reconnaissance de son apport au renouveau du style 
vocal historique, Judith Nelson a sa propre notice dans 
The New Grove Dictionary of Music. Suivant 1 1 ete 1981, 
el le a ete la premiere cantatrice a participer en tant 
membre du jury au concours international de musique 
ancienne de Bruges. 

LE COLLEGIUM MUSICUM DE McGILL, ensemble d 1 etudiants 
professeurs qui interpretent de la musique ancienne sur 
des instruments d 1 epoque a ete cree en 1982 par Mary Cyr. 
Le Collegium Musicum, en collaboration avec les McGi 11 
Chamber Singers, sous la direction du professeur Fred 
Stoltzfus, a recemment enregistre six cantates de Buxte­
hude qui sortiront cette annee sur etiquette McGill. Outr 
plusieurs concerts qu 1 i 1 a donnes a la Sal le Pollack (la 
derniere de l 1 annee aura lieu le 14 avril) l 1 ensemble s

1
e 

produit a Ottawa et a Quebec sous la direction de Hank 
Knox. 

§ 

~his concert ~pens the symposium~ Rameau - New P§rspect­
-z,ves on the F1,rst 50 Years~ at the Faculty of Music this 
weekend. I Ce concert marque l'inauguration d'un col­
loque consacre a Rameau qui a lieu a lafaculte de musi 

NOTE: 
McGill records are on sale at intermission. 
"McGill" sont en vente pendant l'entracte. 

Ce concert est enregistre par Radio-Canada (realisateur: 
Andre Clerl<.) en vue d'une di ion ulb-;rieu"Pe. 
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Friday 25 March 1983 - 8:00 pm 

G U I T A R R E C I T A L 8 y 

G A R R Y A N T 0 N I 0 

student of Alvaro Pierri 

This recital is presented in partial fulfillment of the 
requ~rements for the degree of Master of Music. 

lt is being recorded by CBC Radio for later broadcast. 
(Producer: Frances Wainwright). 

Ce recital fait partie des epreuves imposees pour l'ob 
tion d'une maitrise en musique. 

It est enregistre par la CBC (reatisatrice: F. Wainwri 
en vue d'une diffusion unterieure. 

NOTE: 
McGitt University 
Records are on sale 
at intermission. 



SUITE XIV 
A 11 emande 
Courante 
Ang1oise 
Sarabande 
Minuet 
Passacail1e 

PRELUDIOS AMERICANOS 
Evocation 
Scherzo 
Campo 
Ronda 
Tamboriles 

(intermission) 

FUGA No. 1 
PIEZA PARA GUITARA 

TARANTOS 
ELOGIO DE LA DANZA 

IMPROMPTUES 
Recitative 
Agitato 
Elegiaco 
Con Fuoco 
Arioso 

SACRO-MONTE 
SEVILLANA (Fantasia) 

S. L. Weiss 

A. Car1evaro 

L. Brouwer 

R. R. Bennet 

J. Turi na 





M ill University 
Faculty of Music 

~ Pollack concert hall 
~ Salle de concert Pollack 

4pm, Sunday 27 March 1983 

McGILL UNIVERSITY CHORUS 
director 

Winston Purdy 

# 

Heinrich Schutz 
ST. MATTHEW PASSION 

Evangelist - Steven Lecky 
Christus - Jan Simons 

# 
Brahms; Vaughan Williams 



18i"E: 
Heinrich Sch~tz wrote the St. Matthew Passion in 1666 at the age of 81. 

It was written to be performed without accompaniment since musical intstru­
ments were not used in church during Holy Week. The solos, i.e. narration of 
the Evangelist and words of Jesus and the other characters, are set in the 
style of plainchant. The choruses are a capella motets. 

Opening chorus: 
The Passion of our Blessed Saviour Jesus Christ a~ it is written in 
of the Evangelist Saint Matthew. 

Resume: 
The story begins with Jesus telling the diSciples that :n two days time it is 
Pdssover and that He is to be betrayed. The chief prists and scribes plot to 
take him by craft, but they say, 11 Not on the feast". Judas asks how much they 
will pay him.to betray Jesus. The disciples ask, 11Where, Lord, shall we make a 
preparation for Thee to eat the Passover?''. As theyeat Jesus tells them that 
one of them shall betray Him. They ask, eleven times, 11 1S it 17 11

• Judas asks, 
11 1s it 1? 11 • Jesus blesses the bread and wine. Peter declares his allegiance. 
They go to Gethsemane; the disciples sleep while Jesus prays. Judas arrives 
with the chief priests and elders and betrays Jesus. They capture Him and lead 
Him to Caiaphas who questions Him but Jesus does not answer. Peter denies Jes 
Judas repents and hangs himself. 

Jesus is questioned by Pi late who asks, "Art Thou the King of the Jews7 11
• 

Jesus says, ''Thou hast said it. 11 Pi late asks the crowd if he should free Jesus 
or Barabas. The crowd shouts, 11 Barabas~" Pi late asks, 11What shall I do with 
Jesus7 11 • The crowd shouts, 11 Let him be crucified!" Jesus is scourged, dressed 
in a purple robe and a crown of thorns and mocked by the soldiers, "Hail King 
of the Jews~ 11 Jesus is led to Golgatha and crucified. The soldiers cast lots 
for His robe. Over His head is written, "This is Jesus, the King of the Jews 11

• 

Two thieves are crucified with Him. The Jews and soldiers revile Him. The chie 
Priests, Scribes and Elders also mock Him saying, "This man gave help to othe 
himself he cannot save." 

From the sixth to the ninth hour there is darkness over the land. Jesus crie 
"El i lama asabtham7 11 which is: "My God, why hast Thou forsaken me?" He gives 
up the ghost. The veil of the temple is rent in two, the earth quakes, the 
graves open up and many bodies of the saints arise. The soldiers say, "Truly, 
this was the Son of God. 11 Joseph of Arimathea takes the body of Jesus, wraps it 
in a clean cloth and places it in a tomb. Pilate orders the tomb be sealed. 

Closing chorus: 
Glory be to Thee, 0 Christ, who in grievous shame at Thy crucifixion endured 
such bitter pain and reignest with the Father now in Heaven on high: Lead us 
wretched sinners into Paradise. Kyrie eleison. 

(summary: W. P.) 



programme: 

HISTORIA DES LEIDENS UNO STERBENS 
JESU CHRISTI NACH DEM EVANGELISTEN 
ST. MATTHAEUS 

Heinrich Schutz 
(1585-1672) 

soloists: Evangelist ...... Steven Leaky, baritone 
Christus ........ Jan Simons, bass 
Peter & Pilate .. Perry Canestrari, tenor 
Caiaphas ........ Peter Witherly, bass 
Judas ......... Elizabeth Bolton, contralto 

A Maid & Pilate's Wife .. Sherry Jarosiewicz, soprano 

intermission 
SCHICKSALSLIED, Op.54 
( F. Ho 1 de r 1 in) 
TOWARD THE UNKNOWN REGION 
( Wa 1 t ~~hi tman ) 

Johannes Brahms 
( 1833-1896) 

Ra1ph Vaughan Wi11iams 
( 1872-1958) 

Sharon Stevenson, piano 

Sopranos 
Tamar Antoyan *Lyne Bernier 
Louise Ariano *Anne Blanchard 
Susan Bell *Julie Bonneville 

*Sophie Barnard *Sylvie Boudreau 
Manon Bouchard *Elizabeth Bolton 

*Marie Bouchard Sylvie Cartier 
Marielle Brouillette*Sandra Cochrane 
Cheryl Brown *Ginette Corriveau 
Tamara Bures Katherine Elder 
Aure 1 i a Ca 1 ab res i *Drue Ferguson 
Louise Caya Suzanne Fournier 

*Joanne De Groot *Maureen Lafreniere 
Sylvie Delormier Sara Jacobovici 
Lucie Dextradeur *lsabelle Laplante 

*Jean Donaldson Tamara Levitz 
Poh Cheng Ee *Jocelyne Long 
Janice Ewanyshyn Lee McArthur 
Jayne Falkenham Phyllis Orofino 
Mary lynn Fiske *Patricia Reilly 
Danielle Gauthier Janet Reid 

Fran~ois Comeau 
*Steven Angelini 
Claude Boisvert 

*Ludwig Boyadjian 
Art Bronkhorst 

*Desmond Buhager 
*Tony Carlone 
*Louis Des Parois 
*Thomas Curri e 
Michel Laramee 
!van Lefebvre 

*Gaspare Mannarino 
*Daniel Maranger 
*Stephen McManaman 

Ran dy t~e a des 
Danny t~ontes i 

*Davi d Myers 

*France Houde *Judith de Repentigny 

Fran~ois Quirion 
*Edwin Richard 
*Fran~ois Rose 
*Brian Roy 

Zina Idlin Dominique Robert 
*Luki Kim *Suzanne Roy 
*Sherri Jarosiewicz Dorothea Scott 
Lynn Lauzon Marla Stewart 
Manon Legros Beverly Story 

*Irene Mallin Josee Tellier 
Syovana Ma-rando 1 a *Man on Trotti er 

*Arpi Megverditchian 
*Martha Milne 
Lucia Mulkiewicz 
Yun Yun Oen 

*Ellen Paltiel 

Barbara Poole 
Laune Raves 
Chantal Tremblay 

ancy Wil son 

Stephen Schliefer 
*John Stevenson 
*Michael Toby 
Stephen Wood 

*Sc:hUtz work 

Rehear•sul pianist: 
~1wrnn Stevenson 
MunaqPr: 
LwiLJ;:g R1yad,J-i r.m 
Asst. C(,nduetor: 
Stephen Morris 

Basses 
Alain Auclair 

*Normand Bab in 
*Antonio Battista 
Fran~ois Bourassa 
Antoine Bustros 

*Mi chael Capon 
Philip Coiteux 

*Luc Corbei 1 
Robert Oougl as 
Louis Dumaine 
Oavid Gaudreau 
Anthony Garbish 

*James Ge 1 fand 
Alberta Gonzales 
Eric Harding 

*Mark Is aj in 
Ray Ki 1 burn 
Robert Kingston 
Mario Leclerc 
Jean-Marc Lefebvre 
Fanue1 Lugali 
Ross Macl ver 

*Adrian Mitchell 
*Dominic Moraca 
*Dany Nachman 
~1ario Page 

*David Over 
*Andre Rochon 
John Rucco 1 o 
Rod Shergold 
Joseph Stevenson 
Teng Yeow Bin 

*Peter Wi therly 



'lOTE: 
Heinrich Schutz a compos~ la Pass1on selon Saint Matth1e~ en 1666, ~ l 'age 

de 81 ans, Cette passion a ~t~ ~crite sans acco~pagne~ent ~tant donne que les 
instruments de musique ~taient interdits a 1 '~glise durant la semaine sainte. 
Les solos, c'est-a-dire le r~cit de l'~vangeliste et les paroles de J~sus et 
des autres personnages, sent ecrits dans le style du plain-chant. Les cheeurs 
sont des motets a cappella. 

Le choeur principal chante les paroles suivantes: 
La Passion de notre Saint Sauveur Jesu~-Chrsit tel 1e Qu'elle est decrite dans 
1 'evangile selon Saint Matthieu. 

L'histoire commence ainsi: 
Jesus dit a ses disciples que dans deux jour~. ce sera la Paque et que l'un 
d'entre eux le trahira. Les grands pretres et les scribes c.omplotent de le 
prendre par ruse, mais ils ordonnent "Pa~ durant le festin". Judas leur deman 
combien i Is le payeront s'i 1 leur livre Jesus. Les disciples viennent dire a 
Jesus: "Ou veux-tu que nous te preparions de quoi manger la Paque?" Se trouvan 
a table avec les Douze, Jesus leur dit qu l'un d'entre eux le livrera. lis met­
tent alors chacun a lui demander: "Serait-ce 1110i, Seigneur?" Judas demande a 
son tour, "Serait-ce moi?" Jesus benit alors le pain et le vin. Pierre lui di 
qu'il ne le reniera pas. Alors Jesus parvient avec eux a un domaine appele 
Gethsemani et les disciples s'endorment pendant que Jesus s'en va prier. Sur­
vient Judas enjoye par les grands pre~res et les anciens du peuple; Judas 
s'approche de Jesus et i I le baise. Les soldats mettent alors la main sur Jesu 
et l'arretent. lls l'emmenent chez Ca~'phe le Grand Pretre qui le questionne, 
mais Jesus refuse de repondre. Pierre renie Jesus. Judas se repent et se pend. 

Jesus est alors conduit devant Pi late qui lui demande: "Tu es le Roi des 
Juifs?" Jesus replique: "Tu le dis". Pilate demande ~la foule qui s'est rass 
blee: "Lequel voulez-vous que je vous relache, Barabaas ou Jesus que l'on ap­
pelle Christ?" La foule repond Barabbas. Pi late lui dit: "Que ferais-je done 
de Jesus?" La foule crie de plus fort: "Qu'il soit crucifie!" L'ayant devetu 
les soldats lui mettent une chlamyde ecarlate et lui placent une couronne d'e 
pines sur la tete en se moquant de lui: "Salut, Roi des Juifs!" Alors sont 
crucifies avec lui deux brigands, l'un ~ droite et 1 'autre a gauche. Les pas­
sants et les soldats 1 'injuriaient en hochant la tete. Parei llement, les gran 
pretres se gaussaient et disaient avec les scribes et les anciens: "11 en a 
sauve d'autres et i 1 ne peut se sauver lui-meme!" 

A partir de la sixieme heure, l'obscurite se fit sur tout le pays, jusqu'~ 
la neuvieme heure. Et vers la neuvieme heure Jesus clama en un grand cri; "Eli 
Eli, lema sabachtani?" C'est-a-dire: Mon Dieu, mon Dieu, pourquoi m'as-tu ab 
donne?" Jesus rendit !'esprit. 

Et voila que le rideau du Temple se dechi ra en deux, du haut en bas; la 
terre trembla, les rochers se fendirent, les tombeaux s'ouvrirent et de nomb 
corps de saints trepasses ressusciterent. Le centurion, a la vue de ce qui se 
passait, dit: "Vraiment celui-ci etait fils de Dieu!". Le soir venu, Joseph 
d'Arimathie prit le corps de Jesus, le roula dans un linceul propre et le pl 
dans le tombeau qu'il s'etait fait taille dans le roe; puis i 1 roula une gran 
pierre a 1 'entree du tombeau et s'en alia. 

Fin: 
Gloi re a toi, oh Seigneur, qui as tant souffert et qui regnes dans les cieux 
cote du Pere; conduis-nous au paradis, pauvres pecheurs. Ki rie Eleison. 

(W.P./JLL) 
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McGILL UNIVERSITY 

CONCERT BAND 

FLUTE/piccolo 
J. Parsons 
FLUTE 
S. Richard;': 
M. Moreau 
D. Gibbons 
M. Robe rge 

I I FLUTE 
C. Rheaume 
F. Lamarche 
N. Boisvert 
S. Gagnon 
R. Jones 

OBOE 
A. Gend ron;': 
R. Joss 

BASSOON 
P. McMu ll en;': 
N. Surti 

CLARINET (Eb) 
M. Carignan 
CLARINET (Bb) 
V. Adams ;': 
C. Schryer 

DIRECTOR: ToM TALAMANTES 

> 0 < 

I I CLARINET 
M. Pi 1 ote 
C. Ha 11 
J. Be 11 

I I I CLARINET 
S. Rothman 
M. McGee 

C. Scott-Taggert 
A. Cantafio 
L. Lee 

ALTO CLARINET 
D. Friend 

BASS CLARINET 
R. Tell i er 

CONTRABASS C LAR. 
L. Pit re 

ALTO SAXOPHONE 
I M. Roy;': 
S. Ba l 1 antyn·e 

11 R. Key 
D. Leduc 

TENOR SAXOPHONE 
J. Brazeau 
D. Pe l let i er 

BARITONE SAXOPHONE 
B. Savoie 

GUEST PLAYERS (Giannini) 
FLUTES: J.Parsons, J.Rothberg, M.Smart, 
M.Moreau CLARINETS: M.Simons, F.Houle, 
H.G1uch, M.Smith, C.F1anagan 

FRENCH HORN 
J. Kay;': 
R. Chen i er 
V. Ou i met;': 
P. Hornsby 

CORNET 
I. M. 

B. 
11. M. 

E. 
I 11 S. 

s. 
A. 

TRUMPET 

Perk in 
Handman 
Me I nty , 
Lev i tt 
Campbe 

P. Cook 
R. Si gal 

TROMBONE 
P. Cous i nea 
L. Richards 
M. Cl out i er 

EUPHONIUM 
M. Eamon 

TUBA G. Rode 
(Eb) C. Murray 

PERCUSSION 
J. V. Laporte 
F. Gauthier 
M. Nante1 
V. Thibault 
S. Popovic 

OBOES: C. Flower, K.DeVries TRUMPETS: L.Wi 1cott, U.Rozen, 
C. dos Santos TROMBONE: D.Lortie, T.Persaud, T.Booth 
EUPHONIUM: D.Vincent TUBA: N.Boy1e 

;': section Zeader Y.Adams 



FESTIVAL . . . . . . . . . . . . . Cli fton Wi 11 i ams 

FLUTE CONCERTO No.2 ..... Wolfgang Amadeus Mozart 

in D Major, K.314 

lst movement: Allegro aperto 

flute solo~ Terry ~r-istophersen 

TRUMPET CONCERTO . 
Allegro con spirito 
Andante 
Rondo 

. . . . Johann Nepomuk Hummel 
(arr. Corley) 

trwnpet solo~ Lucie Wilcott 

intermission 

SYMPHONY No. 3, for symphonic band ... Vittorio Giannini 

Allegro energico 
Adagio 
Allegretto 
Allegro con brio 

NOTE: McGilZ Records on saZe at intermission. 
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0 

L 

0 

I 

s 
T ~ 

s 

5pm 

Tuesday 

March 29 

1983 

R E C I T A L 

Rosemary MeZvilZe is a student of Mm Doroschuk; 
Juli Kim studies with Prof. Zuk; Christopher HaZZ 
with Prof. Iacurto, Manon Dufresne 7Jith Prof. 
Gibson, and Sharon Watanabe is a student of 
Prof. Mo1lton. 

(There is no intermission I Il n•aura pas 
d•entracte.) 

NEXT STUDENT SOLOISTS• RECITAL: 
5 pm, Tues. April 12 



PIERROT 

APPARITION 
"OU VA LA JEUNE INDOUE?" 

(The Bell Song from Lakme) 

RoBPr?aPy Me l villa :J sopnxno 
Martin Ha-rzsen:J pixno 

IMPROMPTU in Ab Major, Op.29 

THREE PRELUDES, from Op.34 

PAGAN INI ETUDE, 11 La Chasse" 

Jul-i Kim:J pia:nu 

CLARINET QUINTET In A Major, K.581 

i . A 11 egret to 
ii. Larghetto 

Cl aude Debussy 

Claude Debussy 
Leo Delibes 

Frederic Chopin 
Dmitri Shostakovich 

Franz Liszt 

W. A. Mozart 

Chris Hall;, clarinet;, with th6 Lech Chaim Quartet 
(Natalia Turovsky:J violin I Luc7:a Hall;, violin I I 
Chantal Boivin;, viola TJv:resP. Ryan:J eel lo) 

FANTAISIE, THEME & VARIATIONS 

Manon Dufresne;, trumpet 
Louise PelletieP;, piano 

SONATA No.2, Op.22, in G Minor 
So rasch wie moglich 

i i. Andantino 

Andre Wormser 

Robert Schumann 

iii. Scherzo: sehr rasch und markiert 
iv. Rondo: Presto 
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R E C I T A L B Y 

GUITAR ENSEMBLES, 

STUDENTS OF 

EDWARD RUSNAC, 

Tony Battista, Patty Doherty, Mario Page 

ALVARO PIERRI, 

Sylvain Bedard, Marc Deschenes, Ross Maciver, 
Nga Vo Ngoc, Andre Roy 

& ANTONIN BARTOS, 

Elise Benoit, David Gaudreau, Sydney Vrana, 
Louis Dumai ne 

NOTE: 
McGiZZ University Records are on sale during intermiss· 
Les disques "McGiZl" sont en vente pendant Z'entracte. 



SALTARELLO, BALLO, SALTARELLO S. Mol i naro 

Antonio Vivaldi 
I 

RI 0 in C Major 
Allegro I Larghetto I Allegro 

OLLOW THE STAR 
WO RAGS 

Stephen Dodgson 
Scott Joplin 

Patty Doherty, Tony Battista~ Mario Page 

INVENCIONES 
Andre Roy & Ross Maciver 

I SUITE A LA ANTIGUA': 
Preludio I Arietta 

PIECES 

Guido Santorsola 

G. Santorsola 

John Duarte 

Ross Maciver & Nga Vo Ngoc 

-intermission-

11 EVOCACION 11 I. Albeniz 
Andre Roy & SyZvain Bedard 

MICROPIEZAS Leo Brouwer 
Andre Roy & Marc Deschenes 

I & I I 

CHANSON POPULAIRE 

Len Williams 
Manuel de Ponce 

EZise Benoit & David Gaudreau 

in D Minor Bernardo Pasquini 
Allegro I Adagio I Vivace 

GRAND I VARIAZIONI, Op.35 Mauro Giuliani 

CHANSONS SANS PAROLES 
i. Andante ii. Moderato 

ESTUDIO en SI Menor 

Felix Mendelssohn 

Agustin Barrios 

Sydney Vrana & Louis Dumaine 
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' nstitu~ . (~) 
montrea. ~ 

jointly present I presentent en collaboration : 

R E I N H A R D G 0 E B E L 

baroque violin 

R 0 B E R T H I L L 

harps i chord 



JOHANN SEBASTIAN BACH 1685-1750 

Works for violin and harosichord 
Oeuvres pour violon et clavecin 

SONATA IN 0 MAJOR, m~JV 1028 
(early(~)) version fo-r !Ji·Jl1>n and harpsi~hor·d of 
the D MAJOR SON A 'TA for v·&o la Ja gamba and haips ichord) 

Adagio 
A 11 egro 
Andante 
A 11 egro 

ADAGIO and FUGUE from the SONATA IN D MINOR, BWV 964 

(arrangement for harpsichord - by WiZ he Zm Priedema:nn 
Bach? - of the SONATA IN A MINOR~ BWV 1003~ for 
unaccompanied violin) 

SONATA IN C MINOR for obbligato harpsichord and violin 
BWV 1017 

Siciliano- Largo 
Allegro 
Adagio 
Allegro 

Intermission 

ADAGIO and CANTABILE for obbligato harpsichord 
and violin, BWV 1019a 

(movements from an early version of BWV 1019) 

SONATA IN G MAJOR, BWV 1019 

Allegro 
Largo 
Allegro (cembalo solo) 
Adagio 



REINHARD GOEBEL, ne en 1952 en Allemagne de l'Ouest, a 
etudie le violon r.'oderne a Cologne et le violon baroque 
avec Eduard t·1el kus, f~arie Leonhardt et Franzjosef riaier. 
En 1973, il fonda :1usica Antiqua Kbln qui est devenu sous 
sa direction un enseMble de chambre baroque repute sur la 
scene de concert internationale. L'ensemble et Reinhard 
Goebel en particulier se distinguent par un vif interet 
dans la redecouverte d'oeuvres qui survivent dans des manu­
scrits mais qui n'ont pas encore ete publices dans notre 
siecle, et ils en ont enregistre un grand nombre. Il existe 
plus d'une douzaine d'enregistrements de Musica Antiqua 
K8ln sous 1 'etiquette Archiv de la Deutsche Grammophon, 
et 1 'ensemble a fait des tournees en Amerique du Sud et 
du Nord, et plus recemment en Extreme-Orient. 

Le violon de Reinhard Goebel est un Jacobus Stainer de 
1665 recemment restaure. 

ROBERT HILL est ne en 1953 et commen~a 1 'etude du clavier 
a 1 'age de 6 ans. A 13 ans, il obtint un des anciens cla­
vecins de Landowska, et depuis lors il s'est specialise en 
musique pour clavecin. Il etudia avec Ton Koopman et 
Gustav Leonhardt a Amsterdam et re~ut le Diplome de concert 
solo du Conservatoire d'Amsterdam en 1974. Puis il s'etab­
lit a Boston oO il fonda 1 'ensemble de chambre Musick for 
the Generall Peace et enseigna a la Longy School et au 
Nev1 England Conservatory. Par son ensei gnement, Robert Hi 11 
s'interessa a la relation complexe entre la technique 
d'inferpretation authentique et les sources historiques. 
Par la suite, il obtint un M.A. en histoire de la musique 
de 1 'Universite Harvard et fait actuellement une recherche I I 
de these sur Johann Christoph Bach. Le repertoire de Robert 
Hill couvre toutes les periodes de la musique pour clavecin, 
avec un accent special sur les oeuvres de J.S.Bach. Il 
s'est produit en recital en Amerique du Nord et en turope, 
et en 1982 il se ~erita le Prix international Erwin Brodky 
pour 1 'interpretation de musique ancienne. 

LE DUO GOEBEL-HILL commen~a a jouer ensemble en 1981 et a 
donne des concerts aux Etats-Unis et en Europe. Leur pre­
mier enregistrement en duo, 1 'integrale des sonates de 
Bach pour clavecin et violon sous 1 'etiquette Archiv de 
la Deutsche Grammophon, sortira en automne 1983. 



REINHARD GOEBEL, born in 1952 in st Germany, studied 
modern violin in Cologne and baroque violin with Eduard 
Melkus, Marie Leonhardt and Franzjosef Maier. In 1973, 
he founded Musica Antiqua K8ln, which has matured under 
his leadership into one of the leading baroque chamber 
ensembles on the international concert scene. The en­
semble and Reinhard Goebel in particular are distinguish 
by a keen interest in the rediscovery of works which sur­
vive in manuscripts or old prints but have yet to be 
published in our century, and they have recorded many of 
them. More than a dozen recordings by Musica Antiqua 
Koln are available on the Archiv label of Oeutsche Gra­
mophon, and the ensemble has toured in South Am~rica, 
North America and most recently in the Far East. 

Reinhard Goebel plays a recently restored Jacobus 
Stainer violin of 1665. 

ROBERT HILL was born in 1953 and started keyboard studies 
at age six. At age thirteen he acquired one of Landow­
ska's old harpsichords and since that time has speciali­
zed in harpsichord literature. He pursued studies with 
Ton Koopman and Gustav Leonhardt in Amsterdam and re­
ceived the Solo Concert Diploma of the Amsterdam Conser­
vatory in 1974. He then established himself in Boston, 
where he founded the chamber ensemble Musick for the 
Generall Peace and taught at the Longy School and the 
New England Conservatory. Through his teaching, Robert 
Hill became interested in the complex relationship betwe 
authentic performance practice and historical sources. H 
subsequently obtained an M.A. in Music History from 
Harvard University and is currently engaged in disserta 
tion research on Johann Christoph Bach. Robert Hill's re 
pertoire spans the literature for harpsichord, with a 
special emphasis on the music of J.S.Bach. He has ap­
peared in recital across North America and Europe, and 
in 1982 he won the International Erwin Brodky Award 
for Early Music Performance. 

THE GOEBEL-HILL DUO began playing together in 1981 and 
has concertized in the United States and Europe. 
The duo's first recording, an integral set of the Bach 
sonatas for harpsichord and violin on the Archiv label 
of Deutsche Grammophon, is awaited in fall 1983. 
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Tuesday 5 April 1983, 8 pm 

PART I - DIRECTED BY EUGENE PLAWUTSKY 

0 C T ET for wind instruments 

Sinfonia 

Igor Stravinsk) 
1882-1971' 

Tema con Variazione 
Finale 

Paul St.Laurent, flute Simon Cole, clarinet 
Andree Bedard, Lynn Brown bassoons 
Bruno Jean, Uriel Rozen trumpets 
Vivan Lee, Tim Booth trombones 

EL C I MARRON, Part 2 

Women 

"1/f\l'Y 

The t~ach i nes 
The Priests 
The Rebellion 
The Battle of Mal 
The Bad Victory 
Friendliness 
The Machete 

Owen Duggan, baritone 
Antonio Battista, guitar 

NOTE: McGiZZ University Re 
Les disques "McGi Z l" sont 

Hans 

Tiempo 

Paul St-Laurent, flute 
Robert Slapcoff, percussion 

on sale dur-ing intermiss · 
n te pcndarz t Z 'eni r-acte. 



ENSEMBLE 
0 0 0 0 0 

V • • • 
'V V 'V 'V 

DIRECTED BY ALCIDES LANZA 

, METALMORPHOSE 
(wind quintet) 

( 1983). John Oliver 
composer/conductor 

Cynthia Flower, oboe Claude Schryer, clarinet 
Andree Bedard, bassoon Uriel Rozen, trumpet 

Bernard Savoie, tenor saxophone 

~ 

MUSIQUE POUR TROMPETTE, 
VIOLON ET PIANO (1949) 0 

Bengt Hambraeus 

Uriel Rozen, trumpet Roxolana Sawka, violin 
Genevieve Godbout, piano 

RAIN FLOWER • 
(solo clarinet) 

Ross Edwards, clarinet 

CANNIBAL - CALIBAN (1978) 0 

(singer & instrumentalists) 

Steve McManaman 

Francis Schwartz 
cond. a. lanza 

Meg Sheppard, voice Richard Lloyd, piano 
Lynn Brown, bassoon Bernard Savoie, saxophone 
Nicole Girard, Helen Barclay percussion 

world premiere/creation • 
C Y'emiel'e canadienne 0 
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McGILL 

WOMEN) S CHORALE 

DIRECTED BY : 

KATHLEEN ANDERSON 
& WINSTON PURDY 



STABAT MATER Giovanni Battista Pergo1e , 
(1710-173 

CHORUS: Stabat mater do1orosa 

SOPRANO SOLO: Cujus animam gementem 

CHORUS: 0 quam tristis et aff1icta 

ALTO SOLO: Quae moerebat et do1ebat 

SOLOS & CHORUS: Quis est homo qui non f1eret 

SOPRANO SOLO: Vidit suum du1cem natum 

ALTO SOLO: Eja, mater, fons amoris 

CHORUS: Fac ut ardeat cor meum 

CHORUS: Sancta mater, istud agas 

ALTO SOLO: Fac ut portem Christi mortem 

SOLO DUET: Inf1ammatus et accensus 

CHORUS: Quando corpus morietur 
CHORUS: Amen 

Soprano solo: Dominique Labelle 

Alto solo: Maria Popescu 

NOTE: McGill University Re 
Les disques "McGill" sont 

(INTERMISSIO 

on sale during intermiss· 
te pendant l 'entracte. 



CHORALE 

MADRIGALS: 

GO, WAILING ACCENTS (1613) 

IF IT BE LOVE (1627) 

WHEN FIRST I SAW THEE (1632) 

SWEET KATE (1609) 

MOUNTAIN NIGHTS 
(3 songs without words for women 1 S voices) 

Solo: Gisele Cote 

John Ward 
John Hilton 

Walter Porter 
Robert Jones 

Zo 1 tan Koda ly 
(1882-1967) 

SIX SONGS OF EARLY CANADA 

Innori a 
arr. Dona1d Patriquin 

(Huron) 

The Wreck of the Steamship Ethie (Newfoundland) 

Ah! Si man moine voulait danser (Quebec) 

The False Young Man (Ontario) 

Morning Star Sung In Hungarian (Saskatchewan) 

Savory, Sage, Rosemary and Thyme (British Columbia) 

Piano: Maria Dolnycky 

Percussion: Winston Purdy 



CHORALE 

Soprano I 
Sarah Bertrand 
LISETTE CANTON 
Linda Cyr 
SYLVIE R. CARRIERE 
GISELE COTE 
Maria Dolnycky 
Marie-Louise Hull 
Jitka Kalibanova 
CAR! JONES 
Celine Laverdure 
JOAN LIGHTBOURN 
BESS MELBY 
JODY MALONE 
BENEDIKTE PETERSEN 
France Rinfret 
Bonnie Sallans 
Christina Taylor 
Valerie Traficante 
BARBARA WILLARD 
Ling Chan Sun 

(capitalized: 
Madrigal group} 

Soprano I I 
Anita Albert 
Anne-Maryse Bernardi 
JULIA BUDD 
DAPHNE BYE 
ELISE BENOIT 
SYLVIE A. CARRIERE 
PATTY DOHERTY 
Dorothy Dyck 
JANET LIVINGSTONE 
TAKUHI SEDEFCI 
Sevasti Stavri di 
GRETTA TAYLOR 
Louise Vitou 

Alto BARBARA 
MARIE JOSEE BEDARD Patri cia Sinut.Ja-.;• 
LOUISE CORBEIL Angeliki S 
Lynn Jewell Sylvana Tal 
Teresa Kelly Louise less 
Guylaine Levesque Uljana Sl 
Kate McNamara Dayle Vin 
ANNE MULDERRY Nga Ngoc 
Vida Papez Roslyn We 
KAREN PASS Roberta 

Rehearsal Accompanist: Maria Dolnycky 
Librarian: Barbara Willard 

INSTRUMENTAL ENSEMBLE 

Violin 
Violin 

Viola 
Cello 
Bass 
Organ 

I 
II 

Sophie Rivard, Joan McDonald, Diana Gash 
Chantal Sauriol, Jos~e Tellier-Boisvert, 
Walter Raschkowan 
Sylvie Renaud, Michael Simon 
Annabelle Ship, St~phane Laberge 
Pamela Mason 
Robert Craig 
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~~TINEE - lpm, Wednesday 6 April 

M c G I L L J A Z Z W 0 R K S H 0 P 
B A N D I I I 

-------------------------------------------T 
d i re et or: P e t e r F re em an 

Band Members 

Saxophones 
Rhonda Lynn Key* 
Bernard Savoi e 
Yves Adam 
Jacques Brazeau 
Jean-Marc Lefebvre 

Trombones 
Phil Cousineau 
Tracy Persaud 
Craig Gillett 
Raymond Bonneau 
Naomi Boyle (tuba) 

* manager/ 
librarian 

Trumpets 
Madeleine Dion 
Norman Gosse 1 in 
Etienne Handman 
Roger Leclair 
Lucie Wilcott 

Rhythm 
Aubrey Dale 
Walter Macklin drums 

Louise Beauchesne 
Eric Sigman piano 

Alain Auclair 
Anthony Garbish guitar 

Jean-Fran~ois Brissette 
Rod Shergold bass 



THE DEACON 

TRANSFORMATION 

BLESS JOHNNY 

FAIR WIND 

NUMBER ONE 

TALL COTTON 

LADERA PARK 

SPAIN 

Don Schamber 

Pierre Guillemette 

Alan Broadbent 

Norman Symonds 

Michel Cusson 
arch. Jean-F~ Brissette 

Sammy Nestico 

Dave Leech 

Chick Corea 
arr. Gene Gjesvold 
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Friday, April 8, 1983 - 8 pm 

J A Z Z 

B A N D 

WORKSHOP 

I & B A N D 

directed by Gerald Danovitch 

Jazz Band I 
manager I 
librarian Jennifer Bell 

saxo- Gilbert Duquette 
phones Joanne Lagendyk 

Pi er re Perron 
Jenni fer Be 11 
Henry Gluch 

trumpets Jocelyn Lapointe 
Bruce MacNab 
Ghislain Potvin 
Bill Mahar 
Louis Babin 

trom- Paul DesRosiers 
bones Martin Cloutier 

Dominique Lortie 
Chris Smith 

piano Jamie Gel fand 
bass David Langstroth 

guitar JilliTly Maudlin 
drums John Ruccolo 

(rhythm) 

I I I 

Jazz Band II 

Jenni fer Be 11 
Sarah Ballantyne 
Martin Daviault 
Maurice Roy 
Tom Currie 
Richard Gagnon 
Bill Mahar 
Claire Dos Santos 
Mike Perkins 
Etienne Handman 
Phil Cousineau 
Marc Eaman 
Vivian Lee 
Tim Booth 
Tony Carlone 
Rhonda Smith 
Nick Di Tomasso 
Pierre Dub~ 



~ 

B AN D II 

GOLD RUSH Paul Clark 

SLAVSON CUTOFF Tom Kubi s 

READY MIX Bill Holman 

TAKE THE 11 A11 TRAIN Billy Strayhorn 

LOOKING BACK Tom Kubis 

GROOVE BLUES Don Menza 

--- i ntermi ss ion ---

B A N D I 

BACKBONE Thad Jones 

WINNING TICKET Doug Richardson 
arr. Maury Kaye 

PRADIZER ADEUS Ken Kaplan 

CHECKING THE CELL STRUCTURE Bill Goodwin 

MARCH OF THE TADPOLES Tochiko Akiyoshi 

OIZZYLAND Don Menza 

CONCERT - JAZZ TMPROVISATION CLASSES - Bpm~ April 11 

McGILL University Records on sale at intermiss ic1n -
Les disques McOi Z l Dont en tJente pendant l 'entracte. 





McGill University 
Faculty of Music 

~ Pollack concert hall 
~ Salle de concert Pollack 



Sunday 10 April 1983, 8:00 pm 

M c G I L L 0 P E R A S T U D I 0 

direction: Edith Della Pergola 

pr>esents 

SUNDAY AT THE OPERA - DIMANCHE A L'OPERA 

a performance of operatic excerpts 

Stage Directors: 
Accompanist: 
Pianist and Organist on stage: 
Coaching: 
Instructor of Chorus: 
Musical Co-ordinator on stage: 
Costumes: 
Properties: 
Stage Manager: 
Make-up: 
Wigs: 
Lighting Designer: 

Progr>amne 

CARMEN, act I, duo 
Don Jos~ 
Micae1a 

Time: 1820 

COS! FAN TUTTE, act I, 
Fiordi1igi 
Dorabell a 

Time: 1?80 

LAKME, act I, scene 1 
Ni1akanta 
La km~ 
Ma1ika 

Time: 1889 

duo 

Edith and Luciano De11a Pergo1 
Barry Wiesenfe1d, senior 

Mado 
Monik Grenier, Mado Roch, Barry Wiesenfe1 

Mado Roe 
Monik Grenie 

"Le Costumier du Roy 
McGILL OPERA STUDI 

Richard Lava11 
Claude Pierrehumbe 

Jean Viria 
Richard Lava11 

Georges Bizet (1838-1875) 
Georges PERRAS (tenor) 
H~1~ne MARCHAND (soprano) 

Plaae: Sevi ll.e 

Wo1fgang Amadeus Mozart ~1756-1791) 

Be1va KEE {soprano) 
Valwynn I~ILLIAMS (mezzosoprano) 

Plaae: Naples (Italy) 

Leo De1ibes (1836-1891) 
Joseph SOHMER (bass) 
Kerry KUTZ (soprano) 
Elizabeth CHARLTON (mezzosoprano} 

IL BARBIERE DI SIVIGLIA, act I, scene 1 
Rosina .. 

Gioacchino 
Maria CICCAGLIONE (soprano) 
Robert MIRON (baritone) Fi garo . . 

Time: 17th Century Plaae: Seville (Bpain) 



Intermission 

THE BAT (Die F1edermaus), act II, duo 
Rosa1inda 
Eisenstein 

Time: 1890 

AIDA, act IV, scene 1 
Amneris 
Rhadames . . 

Time: Pharaohs ' Time 

UN BALLO IN MASCHERA, act Ill 

Renato 
Ameli a 
Tom 
Sam 
Oscar 

Time: l?th Century 

Johann Strauss (1825-1899) 
Susan REGENSTREIF-WISE(soprano) 
Tim SHERWOOD (tenor) 

Plaae: Vienna (Austriaj 

Gi useppe Verdi ( 1813-1901 ) 
Elizabeth BOLTON (mezzosoprano) 
Georges PERRAS (tenor) 

Plaae: Memphis (Egypt) 

Gi useppe Verdi ( 1813-1901 ) 
Arthur MUHENDISSIAN (baritone) 
Hasmig INJEJIKIAN (soprano) 
Joseph SOHMER (bass) 
Robert MIRON (baritone) 
Louise Marie BEAUCHAMP (soprano) 

Plaae: Boston 

* * * * * * 

This is the 258th performanae of the Ma9ill Gpera Studio sinae its inaep­
tion in 1956. 
Il s'agit Je la 258e representation de l'Atelier d'opera de MaGill depuis 
sa areation en 1956. 

Tuesday 6 September 1983, from 4:00 - 8:00 pm3 at PoUaak Conaert Hall, 
AUDITIONS for the aaademia year 1983-1984 at the Opera Studio. 
Infomation and a:ppointments: 392-4501 and/or 392-:;864. 





McGill University 
Faculty of Music 

~ Pollack concert hall W Salle de concert Pollack 



C 0 N C E R T 

JAZZ IMPROVISATION CLASSES 
of Armas Maiste 
& Steve Holt 

1. class 240-3148 * STRAIGHT, NO CHASER Thelonius Monk 
* E.S.P. Mi 1 es Davi s 

Jennifer Bell, alto sax Yves Adam, tenor sax 
Jean-Marc Lefebvre, baritone Paul DesRosiers, vibes 
Anthony Garb ish, el. guitar Alberta Gonzalez, el.bass 
James Lappin, piano drums 

2 . c 1 ass 2 40-2 1 4 B * BIRD FEATHERS 
* MANTECA 

Jose Tell ier, guitar 
Jean-Fran~ois Brissette, bass 
Andre Gossel in, drums 

3. class 240-3148 * FOREST FLOWER 
* ALL BLUES 

Charlie Parker 
Dizzy Gillespie 

Charles L 1 oyd 

M. Davis 
Robin Marks, voice 
Maurice Roy, alto sax 
Alain Levesque, el. guitar 
Johnny Ruccolo, drums 

Jean Grimard, el. viola 
Pierre Dube, vibraphone 
Roderick Shergold, el.bass 

( I NT E R~1 IS SI ON) 

NOTE: McGiZZ University Records on sale at inter.mission. 
Les disques "McGiZZ" sont en vente pendant Z 'entracte. 



4. class 240-214B 

Monday, April 11, 1983- 8pm 

* BILLIE'S BOUNCE 
* ULCER DEPARTMENT 

Charlie Parker 

Clifford Brown 

Patti McGovern, flute 
Louise Beauchesne, piano 

Jacques Brazeau, tenor sax 
David Langstroth, bass 

5. class 240-214B * SANDU 
* NIGHT IN TUNISIA 

C. Brown 

D. Gillespie 

Bill Mahar, trumpet Tom Currie, alto saxophone 
Tim Booth, bass trombone 

Kev in T remb 1 ay, e 1 . guitar S tephen Angel in i , pi a no 
Rod Shergold, bass Tony Dixon, Jr., drums 

6. class 240-414B * AROUND MIDNIGHT 
* GIANT STEPS 

T. Monk 

John Coltrane 

Henry Gluch, alto sax Martin Daviault, tenor sax 
Martin Cloutier, trombone Christopher Smith, bass trom. 
Alain Auclai r & James Mauldin, electric guitars 
Tony Carlone, piano Alberta Gonzalez, el. bass 
Johnny Ruccolo, drums Guy Delisle, flute 





McGill University 
Faculty of Music 

~ Pollack concert hall 
~ Salle de concert Pollack 



S T U D E N T 

0 

L 5pm, 
0 Tuesday, 

Apri 1 12' 
s 1983 
T 
s 
R E C I T A L 

(no intermission I i1 
n'y a pas d'entracte) 

Lucie Wilcott studies with Robert Gibson; 
Norman Miller and Owen Duggan are students 
of Margaret Kalil; Sharon Stevenson and 
Raffi Toumayan are taught by Elizabeth Dawson 
in ensemble; Fran~ois Malo is a student of 
Walter Joachim. 



i. Sarabande 
i i. Intermede 

iii. Spiritual 

Lucie Wilcott 3 trumpet 
Doris KiZZam 3 piano 

11 Thou Shalt Break Them'' 
f'r~om Mess i ah 

11 Una furti va 1 agrima 11 

fr}om L' El is i r d' amore 
11 La Fleur que tu m'avais jetee 11 

[1~om Carmen 

Norman Mi Z Zer 3 ieno 2' 1 

Andrea Carr3 piano 

S U I T E , Op. 1 7 

Romance 
Waltz 

Jean Hubeau 

Handel 

Donizetti 

Bizet 

Rachmaninov 

Sharon Stevenson and Rrxjf£, T(lwriayan 3 

piano duo 

Guglielmo's Aria 
from Cosi fan tutte 

11 Vision fugitive 11 

]'1•om Herodi a de 

SONATA, 

OWen Duggan3 barZtone 
Ruth NeufeZd, piano 

i. Allegro non tr 
ii. Allegretto q & trio 

Malo 3 u-io Zonee Z Zo 
Woytiuk 3 piano 

Mozart 

Mass en et 

Brahms 





ill University 
Faculty of Music 

~ Pollack concert hall 
~ Salle de concert Pollack 

Tuesday 12 April 1983, 8 pm 

THE 
McGILL TROMBONE/TUBA STUDIO 

presents 

L'ENSEMBLE DE TROMBONES ET TUBAS DU 
CONSERVATOIRE DE MUSIQUE DE QUEBEC 



- I -

76 TROMBONES ...... M. Wilson/D. 

COMBINED CHOIRS - Les deux ensembles 

ENSEMBLE DE TROMBONES ET TUBA DU CONSERVATOIRE DE QUEBEC 
directeur: Damien Boivin -------------

1. HISTORIQUE DU TROMBONE (Jazz) 

solistes: Evelin Auger~ Damien Boivin~ 
Christian Laroche~ Marc Tremblay 

rhythm: Dany Bilodeau~ batterie 
Bruno Drolet~ piano 
Jacques Picard~ basse electrique 

2. PAVANE POUR UNE INFANTE DEFUNTE . 

3. BLUE TOPAZ 
soliste: Steve Langevin 

4. CONCERTANTE ANTIPHONALE 

1. 



McGILL TROMBONE/TUBA STUDIO 
director: Ted Griffith 

VINYARDS 
I - II - III - IV 

. M. Stevens 
cond. Ted Griffith 

2. LANDERKENNUNG, Op.31 ....... E. Grieg/L. Brown 

sKATER Is WALTz . 

MUSIC 4 TUBAS 
Lively 
Chorale 
Rock 

cond. Richard Lawton 

.E. Waldteufel/F. Hunter 

..... J. Stevens 

tuba quartet: Naomi BoyZe~ Martin Cloutier~ 
Marc E am an~ Geo ff Rode 

INTRODUCTION & ALLEGRO ... . ..... W. Ross 
cond. David Martin 

FAN F A R E f r o m 11 R 0 C K Y 11 
• • • • • B . Con t i I J . M a re e 11 us ~ ~~ 

COMBINES CHOIRS - Les deux ensembZes 



ENSEMBLE DE TROMBONES & TUBAS 
DU CONSERVATOIRE DE MUSIQUE DE 

DIRECTEUR: DAMIEN BOIVIN 

TROMBONES TENORS: 

Evel in Auger 
Den i s Be rn i er 
Jacques Bourget 
Pierre-Loic Gadras 
David Jespersen 

TUBAS: 

PIANO: 

Christian Laroche 
Re j ea n M a ro i s 
Jacques Picard 
Bastien Tremblay 
Marc Tremb1ay 

Michel B1ackburn 

Bruno Drolet 

THE McGILL TROMBONE/TUBA STUDIO 

DIRECTOR: TED GRIFFITH 

TENOR TROMBONES: 

Jacques Beaudoin 
Martin C 1 out i er 
Phi 1 Cousineau 
Paul DesRosiers 
Marc Eaman 
Craig Gillett 

BASS TROMBONES: 

Sylvain Jacob 
Lou i se Lauzon 
Vi vi an Lee 
Tao L in 
John Lockwood 
John Loretan 
Domini que Lort ie 

Tim Booth Bevan Messanger 
Patrick Downs Col in Murray 
Serge Fil iatreault Christopher Smith 

TUBAS: 

Naomi Boyle 
Phi 1 He rscovi cs 

PERCUSS I ON: 

Da n i e 1 Le C 1 a i r 
G reg Me G i 11 i s 
Geoff Rode 

Slobodan Popovic 

TROMBONES BASSES: 

Dany B i 1 odeau 
Richard Desb i ens 
Steve Langevin 
Serge Lo rt i e 

Viviane Mayrand 

Dav id Martin 
Beth McMillan 
John 0 1 Ne i 11 
Ala in Paquin 
Tracy Persaud 
Lynne Ri eh a rds 
David Vincent 

Robe rt S 1 apcoff 

---------------------------------------------------------
NOTE: McGill University Records on sale at intermission. 
es aisques "McGi 11" sont pendant l'entracte. 



McGill University 
Faculty of Music 

~ Pollack concert hall 
~ Salle de concert Pollack 



C 0 N C E R T B y T H E 

TWENTIETH CENTURY PERFORMANCE PRACTICE SEMINAR 

directed by Bengt Hambraeus 
+O+O+O+O+O+O+O+O+O+O+O+O+O+O+O+O+O+O+O+O+O+O+O+O+O+O+O+ 

PART I 

AN OPENING FANFARE 
for Trumpet, Trombone & Timpani 

Peter WitherZy~ CoZin Murray~ HeZen BaraZay 

BRUISSEMENT for 2 Pianos 

~mi BZais~ Peter Janaewiaz 

POLYPHONY for Solo Trumpet (1965) 

Peter Wi therZy 

Jean-Marc Beauchamp 
(b. 1954} 

Charles 

TRIAD for Alto Saxophone & Piano (1950} 

Henry GZuah~ Mimi BZais 

Gate Carlid 
(1920-1953} 

IMAGERY for Solo Marimba (1969) 

HeZen BaraZay 

11 TERRY RILE Y 11 for 3 Pi an os ( 1970) 

Saott Bradford, Martin Hansen, 
Peter Janaewiaz 

SEQUENZA V for Solo Trombone ( 1966) 

CoZin Murray 

Lars -Eri k Rose 11 
(b. 1944} 



NOTE: 
Please withold applause between pieces in each Part of 
the programme. I Veuil lez garder vos applaudissements 
pour la fin de chaque Partie du programme. 

PART I I 

FOUR MOVEMENTS, COMPOSED FOR THIS OCCASION 

DE CE TEMPS LA .... 
for tape & musicians 

t·1Y FOUN OAT I ON S 
ARE IN THE MOUNTAINS 
for Saxophone & 2 Pianos 

THREE GENERATIONS 

i . 

i i . 

i i i . 

for Bass Clarinet, Trumpet, Trombone, 
Percussion & 2 Pianos 

i V. 
FINALE 

Claude Schryer 
(b. 1959) 

Vassilis Hadjinicolaou 
(b.l957) 

Ba rba ra ~1on k 
(b. 1953) 

for 2 Pianos, Hammond organ & Percussion 
Gabrielle Bauer 

(b. 1957) 

Henry Gluch~ saxophone 
Peter Witherly~ trumpet Colin MUrray~ trombone 
Mimi Blais~ Martin Hansen & Peter Jancewicz~ pianos 
Scott Bradford~ Hammond organ & piano 
Helen Barclay~ percussion 
Claude Schryer~ bass clarinet 

MORE CONTEMPORARY MUSIC: 
April 21 I Pollack Hall (3 Pianos in ll6ths of Tones) 
Faculty of Music I Apr.20, May 12 (electronic, instrumental) 

NOTE: 
McGill University Records on sale at intermission. 





McGill University 
Faculty of Music 

~ Pollack concert hall 
~ Salle de concert Pollack 



fhursday 14 April 1983, 8 pm 

McGILL COLLEGIUM MUSICUM 

"Wachet auf! ruft uns die Stimme" Franz 
1614 soloist: Anne-Marie Donovan 

SUITE a 2 . flfites-a-bec 
et cordes 

Gravement 
Vivement 
Largement 
Vivement 

Georg Philipp Tele~lHI 
1681 -

soloists: Deborah Jackson & Kelly Rice 

ARIA sopra la Romanesca 
Prima parte: 

Ohime dov'e le mio ben 
Seconda parte: 

Dunque ha potuto sol 
Terza parte: 

Dunque ha potuto in me 
Quarta e ultima parte: 

Ahi, sciocco mondo 

Claudio Montev~. ·· ~~ 
1567 -

soloists: Anne-Marie Donovan & Michele Gagne 

SONATA in C minor for Johann Sebastian 
violin & obbligato harpsichord 1685 -
harpsichord, BWV 1017 

Siciliano - Allegro - Adagio - Allegro 

Karen Langille & Josee April 



Michele Gagne, soprano 
Anne-Marie Donovan, 

mezzo-soprano 
Deborah Jackson and 
Kelly Rice, recorders 
Josee April, harpsichord 

Karen Langille and Marie­
France Geoffroy, *violins 
Sylvie Renaud, *viola 
Isabelle Marchand, 

viola da gamba 
(* baroque) 

o§o§o§o§o§o§o§o§o§o§o§o§o§o§o§o§o§o§o§o§o§o§ 

ARIA: "Ich will nach dem Himmel zu'' 
(Cantata 146) 

J.S. Bach 

Tvi'IA~V 
"A c h Her r , 1 as s de in e 1 i e ben En g e 1 e in" J-:-S-. Ba-ch 

soloist: Anne-Marie Donovan 

CONCERTO for 2 Recorders 
and strings in C Major 

Allegro 
Largo 
Allegro 

Antonio Vivaldi 
1678 - 1759 

soloists: Deborah Jackson & Kelly Rice 

CANTATA: "Tra le fiamme" 
for soprano, with strings 

soloists: Michele Gagne 
Isabelle Marchand 

George Frideric Handel 
1685 - 1759 

§o§o§o§o§o§o§o§o§o§o§o§o§o§o§o§o§o§o§ 

NOTE McGill Records on sale 
during intermission I Les 
disques McGill sont en vente. 





ill University 
Faculty of Music 

~ Pollack concert hall W Salle de concert Pollack 
Friday 15 April 1983, 8pm 

CHAMBER MUSIC FOR 
FLUTE, BASSOON & 

STRINGS 

CAROLYN CHRISTIE, flute 
NADINA MACKIE, bassoon 
VIVIANNE ROBERGE, violin 
MYRIAM PELLERIN, violin 
DOUGLAS McNABNEY, viola 

WILLIAM HANIGSBERG, double-bass 



THE PERFORMERS 

CAROLYN CHRISTIE has been Second FLUTIST of the Montreal 
Symphony Orchestra (OSM) since 1979. A Montreal native, she 
studied at McGi 11 with Jeanne Baxstresser and at the New Eng 
land Conservatory of Music with James Pappoutsakis of the 
Boston Symphony. She then played for two years with the 
Edmonton Symphony Orchestra before joining the OSM at the 
age of 23. In addition to frequent recital appearances, Ms. 
Christie teaches at McGill University, Concordia and Vanier. 

NADINA MACKIE was born in Burns Lake, B.C., in 1958. She 
began to study the BASSOON at age 16 with Chris Millard of 
the Vancouver Symphony, at the University of British Columbi 
Two years later she was accepted bythe Curtis Institute of 
Music and studied with Bernard Garfield and Sol Schoenbach o 
the Philadelphia Orchestra. Ms. Mackie joined the MSO as 2nd 
bassoonist in May 1981. 

VIVIANNE ROBERGE received her Licentiate of Music in 1979 at 
McGill University where she studied with Sonia Jel inkova. 
She won the National Music Festival Competition in 1978 and 
has attended schools and festivals at Meadowmount, Orford, 
Banff, Nice and Salzburg. She joined the OSM in 1979. (This 
evening she will play the Haydn and Mozart VIOLIN parts.) 

MYRIAM PELLERIN, of Montreal, won two First in the Canadian 
Music Competitions and attended Orford and Banff. She plays 
in the National Youth Orchestra, the OSM and the orchestras 
of les Grands Ballets Canadiensand the McGill Chamber. 

DOUGLAS MacNABNEY 1 s studies in VIOLA led to lessons in Italy, 
England and Banff, Canada, with world renowned paedogogues 
including William Primrose and Bruno Giuranna. He received a 
B.Mus. (Musicology; U.of Toronto) and Masters in Performance 
(U.of Western Ontario) and has performed and recorded as sol 
ist and Gall iard Ensemble member in Europe and North America 

SYLVIE LAMBERT won the unanimous First Prize in 1979 at the 
Conservatoire de Trois Rivieres. In 1978 she toured with the 
CYMC Chamber Music Ensemble in Austria. With the OSM since 
1979, she is CELLO professorat Sherbrooke CEGEP and Universit 

WILLIAM HANIGSBERG was born in New York in 1943. He studied 
Sociology at the U.of Wisconsin and Northwestern. He came to 
Montreal in 1968 where he freelances and teaches Sociology at 
Dawson College. Meanwhile he has studied the DOUBLE-BASS with 
Gary Carr, Denis James, Michael Leiter and Allan Mol itz. 



Flute~ Violin & Bassoon) 

Spiritoso 
Andante 
Allegro 

or Bassoon & String quartet 

Vivace 
Lento 
Vivo assai 
Allegro 

.jUARTET in D Major, KV .285 
Flute~ Violin~ Viola & Cello) 

Allegro 
Adagio 
Rondo 

Allegro 
Andante 
Rondo 

INTERMISSION 

Major, KV 292 
Cello 

Joseph Haydn 
1732 - 1809 

Jean Franc;aix 
b. 1912 

Wolfgang Amadeus Mozart 
1756 - 17 91 

W. A. Mozart 

D Major, Op.25 Ludwig van Beethoven 
r Flute~ Violin & Viola 1770 - 1827 

Entrata (Allegro) 5. Allegro 
Tempo ordinaria du Minuetto 6. Scherzando e vivace 
Allegro molto 7. Adagio 
Andante con Variazione 8. Allegro vivace disinvolto 

~ ONATA A DUE in A Minor 

Largo 
Allegro 

& Strings 

Largo cantabile 
Allegro molto 

Antonio Vivaldi 
c. 1678 - 1741 



NOTE SUR LES INTERPRETES: 

CAROLVN CHRISTIE est seconde FLUTE a 1 'Orchestre Symphonique de Montreal depuis 
maintenant quatre ans. Nee a Montreal, elle etudia a l'Universite McGill avec 
Jeanne Baxtresser et au New England Conservatory of Music avec James Pappoutsak 
de l 'orchestre Symphonique de Boston. Apres ses etudes, elle joua pendant deux 
ans avec l 'Orchestre Symphonique d'Edmonton avant de se joindre a l 'OSM, a I' 
de 23 ans. En plus de donner plusieurs recitales, Mademoiselle Christie enseign 
aux Universites McGil let Concordia ainsi qu'au College Vanier. 

NADINA MACKIE. Nee a Burns Lake, Colombie Britanique en 1958, elle comrnen~a 
1 'etude du BASSON a 16 ans avec Chris Millard de 1 'Orchestre Symphonique de 
Vancouver. Deux ans plus tard, elle etait acceptee au Curtis Institute of Music 
ou elle etudia avec Bernard Garfield et Sol Schoenbach, taus deux de 1 'Orchest 
de Phi ladelphie. Mademoiselle Mackie est second basson a l 'Orchestre Symphoniq 
de Montreal depuis maintenant deux ans. 

VIVIANNE ROBERGE (VIOLON) participa a de nombreux festivals de musique a Mead 
mount, Orford, Banff, Salzburg et Nice. En 1978 elle etait gagnante des Concou 
de Musique du Canada, et c'est l 'annee suivante qu'el le devint membre de l'OSM 
et qu'elle ret-ut sa 11 Licentiate of Music11 de l'Universite McGill, ou elle Hu­
diat avec Madame Sonia Jel inkova. (.El le joue le 11 Haydn 11 et le 11 Mozart" ce soir. 

MYRIAM PELLERIN (VIOLON· Ce soir, elle sera entendue dans la Serenade de Beetho 
ven.) Nee a Montreal, elle commence ses etudes musicales a la flutP., a l'~ge de 
4 ans; 3 ans plus tard, elle opte pour le violon. A deux repreises, elle a merl 
le Premier Prix pout adolescent dans la categorie des cordes au Concours de 
Musique du Canada. El le a etudie a Orford et a Banff. Mademoiselle Pellerin j 
entre autres avec l'Orchestre National des Jeunes du Canada, comme premier vio 
avec 1 'orchestre de Chambre de McGi 11 et 1 'orchestre des Grands Ballets Canadi 
El le a egalement accompagne Andre Gagnon El le est aussi membre de l 'Orchestre 
Symphonique de Montreal. 

Interesse a plusieurs aspects de la musique, DOUGLAS McNABNEY est 
musicologie de 1 1 universite de Toronto et titulaire d'une mattrise en interp 
tion (ALTO) de l'universite de Western Ontario. Ses etudes l'ont aussi mene a 
travailler avec les plus grands professeurs d'alto dont Wi lliam Primrose et 
Bruna Giuranna. Membre de 1 'Ensemble Gall iard, Monsieur McNabney a enregistre 
plusieurs emissions comme soliste et donne de nombreux concerts en Amerique du 
Nord ainsi qu'en Europe. 11 enseigne a la Conservatoire de Musique de Chicou-
t imi. 

SYLVIE LAMBERT (VIOLONCELLE), membre de 1 'Orchestre Symphonique de Montreal 
depuis 1979, re~ut son Premier Prix de violoncelle au Conservatoire de Musique 
de Trois-Rivieres, ou elle etudia avec Michael Kilburn. En plus de ses activi 
a l'Orchestre, Mademoiselle Lambert est aussi professeur de violoncelle au CE 
et a 1 'universite de Sherbrooke. 

WILLIAM HANIGSBERG (CONTREBASSE). Ne en 1943, a New York, il arriva a Montreal 
en 1968 apres ses etudes de Sociologie a 1 'universite du Wisconsin et a l'uni 
site Northwestern. Toujours interesse a la musique, il etudia la contrebasse 
avec Gary Carr, Dennis James, Michael Leiter et plus recenment avec Alan ·Moli 
Monsieur Hanigsberg est maintenant pigiste ~Montreal et il enseigne la Socio­
logie au College Oawson. 

NOTE: McGill University Records are on sale at intermission. I Les disques 
"McGi 11" sont en vente pendant l'entracte. 
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Thursday 21 April 1983, 8 pm 

MUSIC for THREE PIANOS 
in SIXTHS of TONES 

-/-
MUSIQUE pour TROIS PIANOS 

en SIXItMES de TON 

direction: 
Bruce Mather 

pianists: 
Fran~ois Couture 

Paul Helmer 
Louis-Philippe Pelletier 



FRANCOIS COUTURE 
Born in Farnham, Quebec, in 1959 Fran~ois Couture has s 
with Paul Loyonnet and with Louis-Philippe Pelletier. In 
he received his Bache 1 or of ~1us i c degree from the Facul 
Music, McGill University, where is now completing his Mas 
degree, in piano performance. 

PAUL HELMER 
From Kirkland Lake, Ontario, Paul Helmer studied piano in 
Toronto with Alberta Guerrero and Bela Boszormenyi-Nagy 
After studies in Stuttgart, Berlin and Vienna he finis 
Doctorate in Music at Columbia University. In addition 
extensive concert and recording career, he has been on 
staff of McGill University since 1972. 

LOUIS-PHILIPPE PELLETIER 
Born in 1945 in Montreal, Louis-Philippe Pelletier cont1 
studies with Claude Helffer in Paris after attending the 
servatoire de Montreal where he took piano with Lubka 
and analysis with Gilles Tremblay. In 1979 he won th~ I 
national Piano Competition of Rotterdam's Arnold Schnnt!.aror•• 
Festi va 1. Si nee 1977 he has taught pi ana at McGi 11 Univl'!r,-:..,,, .. , 

PRESENTATION: 
Ivan Wyschnegradsky heard performances of most of his ww•n•p 

in quarter tones, however he never heard his three works 
three pi an os in sixths of tones. As they a re not 1 ong ~-=-..;;__··· 
to constitute a full programme, I decided to write a 
self to fill out the programme. I did not invite any 
composers to write a piece for the occasion as I though 
was alone in my microtonal sickness. I was proved w 
Jack Behrens and John Winairz asked if they could part 
in the project. As they are colleages in which I have 
confidence, I accepted their offers with enthusiasm. All 
the works, then, are receiving their first performance 
none were written as the result of a commission. (B. Ma 

PIANO tuning and preparation by Lloyd J. Wagner, R.T.T., 
Piano Technician of the Faculty of Music. Together they 
provide 36 notes in an octave instead of the usual 12. 



NOTES ~1U SIC 

in St. Petersburg, Russia, in 1893, Ivan Wyschnegradsky, a disciple of 
Scriabin, moved to Paris in 1920 and devoted his life to microtonal com­

ition, and to theoretical articles. It was only in the last five years 
fore his death in 1979 that his works were finally performed regularly. 

The subject of the fugue consists of an interval 
of a minor sixth which slides down progressively 
through seven degrees in sixths of tones. After 

t he exposition, the five-voice fugue comprises presentations of the subject 
., , n augmentation and in inversion, as well as a stretto and a coda. 

COMPOSITION, Opus 46 contains this first piece as well as a second 
us 46 No. 1 for two pianos in quarter tones. Here, Wyschnegradsky 

uses his system of non-octaviant spaces. In this case 
e tonal spectrum is defined by a cycle of intervals of 17 thirds of tones 

a third of a tone smaller than an octave). Each of these intervals is sub­
divided into three parts of 11, 11 and 12 sixths of tones. 

IALOGUE A TROIS, In this work the cycle of major sevenths (33 
us 51 sixths of tones) is subdivided equally (11,11 ,11) 

or unequally (12,12,9) (two major thirds plus one 
minor third). This latter division accounts for short passages using only 

of the pianos. As a counterpart to his system of non-octaviant spaces, 
schnegradsky devised a system of rhythmic ultrachromaticism in order to 
tain very gradual shifting of pace. In Dialogue a Trois this is evident 
the large number of irrational rhythms, 5 1n the t1me of 3, 7 in 5, and 

in the time of 8. (B. M.) 

lorn in 1952, in St. Boniface, Manitoba, John Winiarz studied piano and com­
osition at the School of Music of the University of Manitoba and electronic 
usic with Ann Southam at the Toronto Conservatory of Music. He began grad­

uate studies at McGill in 1975, under John Rea and Alcides Lanza especially. 
In 1979 he became a Lecturer of theory and composition at Concordia Univers­
ty1s Faculty of Fine Arts. He received the 1981-82 Creative Arts Award of 
e Canadian Federation of University Women, and a second prize in the 1981 

BC National Radio Competition for Young Composers. 

LE PARCOURS DU JOUR One interesting aspect of tuning in a sixth of a 
tone is the capability of approximating very 

losely the interval and melodic structures in Indian classical music. Ind­
an music theory considers that the ear can perceive 66 distinct meaningful 

:intervals within the compass of an octave. In practice, however, 22 of them 
are mainly used. Notes are carefully selected from the 22 intervals and 
rouped to form a mode, called a raga, each with its own emotional character 

:·: nd associated with a particular time of day. Thus Vibhasa, a sunrise raga, 
• s said to be energetic and challenging while Malakosha, a midnight raga, is 
described as peaceful and sublime. A famous anecdote tells how Ta~ Sen, 

urt musician of the 16th Century emperor, Akbar, sang a night raga at mid­
with such power that darkness fell on the place he stood. The essential 

eature of a raga is its power of evoking an emotion that takes hold of its 
earers like a spell. When all the notes that form a mode combine to express 

one coherent mood, the raga appears more attractive and its magic more power-

lul. Le Parcours du Jour is comprised of a sequence of 
1 ragas, each corresponding to a different segment of the day. It begins 

. ith early morning ragas, and ends with ragas of the late night. They were 
( corrt.) 



selected from Alain Danielou's "Northern Indian Music", and are exposed in 
different guises ranging from a short statement of the essential no!es of 
a single raga to the intermixing of several belonging to the same raga group 
LE PARCOURS DU JOUR is dedicated to Bruce Hather and to the memory of 
Claude Vivier. J. Winiarz 

JACK BEHRENS 
holds degrees from Juilliard and Harvard where his composition instructors 
included William Bergsma, Leon Kirchner, Peter Mennin, Vincent Persichetti 
and Roger Session. He also workd with Darius Milhaud as Aspen. Jack Behrens 
is also a pianist and is Dean of the Faculty of Music, University of Western 
Ontario in London. 
As a composer, Behrens' interest in micro-tonal music was first evidenced in 
his Quartertone Quartet (1960). Other recent, non-micro-tonal, keyboard 
music includes Music for Two Pianos (1979) and Pianos (Two) for Music (1983) 
ASPECTS Comprised of a Prologue, six Episodes and a Postlude - each 

less than a minute - Aspects is in intent a work for one 
piano with enhanced pitch possibilities; that is, for the most part the work 
is not antiphonal, with one piano echoing or reflecting another. 

Against a static pitch centre the Prologue quietly explores 
the "feel" of microtonal possibilities; these are reaffirmed (with many oct­
aves slightly enlarged) in the Postlude. 

In the body of the composition, microtones are sometimes used 
to "colour" pitches (especially in the final prankish Episode) and are fre­
quently treated as points in fluctuations (rather than steps) or as ingred­
ients in clusters (Episode 1). In other instances spatial expansion (Epi­
sode 3) or interval expansion (Episode 5) is explored. 
ASPECTS is dedicted to Bruce Mather. J. Behrens 

BRUCE MATHER 
studied with Alberta Guerrero and Alexander Uninsky, in Toronto, and with 
Lazare Levy in Paris. He has worked with Darius Milhaud and Oskar Morawetz 
and earned degrees in music from Stanford University and the University of 
Toronto. He has taught composition at McGill University since 1966, and per­
forms regularly with the Societe de Musique Contemporaine du Quebec and as 
a duo with his wife, the pianist Pierrette LePage. 
POEME DU DELIRE Dedicated to the memory of Alexander Scriabin 

and his d i se i p 1 e I van Wyschnegradsky, Po~me du De­
lire was finished on August 17th, 1982. I found that the exercise of writ­
ing in sixths of tones produces a certain delirium. 

The harmonic system is that of Wyschnegradsky's "Non-Octav­
iant Spaces", more specifically, "System Eleven, Type A", based upon cycles 
of intervals of 11 sixths of tones (slightly less than a major third). 
Formally the work is a mosaic of five different textures. 

B. Mather 



LES COMPOSITIONS 

: t iVAN WYSCHNEGRADSKY 

Un disciple de Scriabin, lvan Wyschnegradsky, ne a St-Petersburg en Russie 
en 1893, s'est installe a Paris en 1920 pour se consacrer a la composition 
microtonale et a ses recherches theoriques. Ce n'est que pendant les cinq an­
nes precedant sa mort en 1979 qu'on a commence a faire jouer sa musique 
regul ierement. 

Op.30 Le sujet de la fugue, c 1 est un intervalle de sixte 
mineure qui glisse progressivement a travers sept 

degres en sixiemes de ton. Apres 1 'exposition, la fugue a cinq voix com­
prend des presentations du sujet en augmentation et en renversement, aussi 
bien qu 1 une strette et un coda. 

COMPOSITION, Op.46, no. 1 L'Opus 46 comprend cette premiere piece ainsi 
qu'une deuxieme piece pour deux pianos en quarts 

de ton. lci Wyschnegradsky utilise son systeme d'espaces non-octaviants. 
L'espace sonore se definit par un cycle d'intervalles de 17 tiers de ton 

l (un tiers de ton de mains qu'une octave). Chacune de ces intervalles se di­
'f isent en trois parties de 11, 11, et 12 sixiemes de ton. 

DIALOGUE A TROIS, Op.31 Dans cette oeuvre de cycle de septiemes majeures 
(ou 33 sixiemes de ton) se divise en trois par­

ies egales (11, 11, 11) ou inegales (12, 12, 9) (deux tierces majeures et 
tierce mineure). Cette deuxieme division explique les passages brefs 

'uti lisant qu'un seul des trois pianos. 
Pour complementer son systeme d'espaces non-octa­

viants, Wyschnegradsky a conc;u un systeme 11 d 1 ultrachromatisme rythmique 11 

\P roduisant des changements tres subtils de vitesse. Dans Dialogue a Trois 
t eci se manifeste par le grand nombre de rythmes irrationnels, 5 dans le 
temps de 3, 7 dans le temps de 5 ou 9 dans le temps de 8. 

(B. M.) 

t OHN WINIARZ 

est ne a Saint-Boniface, au Manitoba, en 1952. 11 a etudie le piano et la 
composition a · 1 'Ecole de Musique de 1 'Universite du Manitoba et la musique 

I
lectronique avec Ann Southam au Conservatoire de Musique de Toronto. En 
975 il s'est installe a Montreal pour entreprendre des etudes avancees en 
omposition a 1 'universite McGil 1, avec John Rea et Alcides Lanza. En 1979 

il s'est joint a l'universite Concordia ou il enseigne la theorie et la com-
position. M. Winiarz a rec;u le Prix de la Federation canadienne des femmes 

t ipl6mees des Universites 1981-82, et un deuxieme prix du Concours national 
r ue Radio-Canada a organise en 1981 pour les jeunes compositeurs. 

LE PARCOURS DU JOUR est dedie a Bruce Mather et 
a Za memoire de CZaude Vivier. 

E PARCOURS DU JOUR L'ecriture en sixieme de ton offre un aspect inte-
ressant par sa proximite avec les intervals et 

es structures melodiques de la musique classique indienne. Dans la theorie 
musicale indienne, a 1 1 interieur de 1 'octave, 1 1oreille peut percevoir 66 
intervals distincts et significatifs. En pratique, toutefois, on en utilise 
urtout 22 dont les notes sont soigneusement choisies et groupees pour for­
run mode appele raga. Chaque raga est associe a un moment particulier de 

a journee et a son caractere emotionnel propre. Ainsi, Vibhasa, un raga du 
lever du soleil, est dit energique et agressif, alors que Malakosha, un ra~ 

te minuit, est decrit comme paisible et sublime. Une fameuse anecdote ra­
onte comment Tan Sen, un musicien du 16e siecle, chanta un raga de la nuit 
u milieu du jour avec une telle ferveur que la noirceur tomba a 1 'endroit 

ou il se trouvait. Les auditeurs sont possedes par le pouvoir d'evocation 



d'un raga tout comme si on leur avait jete un sort, et c'est la un trait 
essentiel du r~ga. Quand les notes s'entremelent pour exprimer uncertain 
etat d'~me, ses pouvoirs magiques de seduction se renforcent. 

Le Parcours du Jour comprend une succession de 21 ragas, 
chacun repondant a une differente partie de la journee. L'oeuvre commence 
avec les r~gas des premieres heures du jour pour se terminer avec les ragas 
de la nuit avancee. Ces r~gas sont tires de ,Northern Indian Music" d'Alain 
Danielou et sont exposes de differentes manieres qui vont du bref enonce 
des notes essentielles d'un seul raga au mixage de quelques ragas apparte-
nant au meme groupe. 

J. Winiarz 
JACK BEHRENS 

est dipl6me du Juill iard School of Music et de 1 1 universite Harvard ou ses 
professeurs en composition etaient Wi lliam Bergsma, Lean Kirchner, Peter 
Mennin, Vincent Persichetti et Roger Sessions. 11 a etudie egalement avec 
Darius Milhaud a Aspen, Colorado. Pianiste, il est actuellement doyen de la 
Faculte de musique a 1 'Universite de Western Ontario, a Londres. 

Comme compositeur, son penchant pour les microtons s'est ma­
nifeste pour la premiere fois dans son Quartertone Quartet (1960). Parmi 
ses oeuvres recentes pour piano (tons normaux) figurent Music for Two Pian~ 
(1979) et Pianos {Two} for Music (1983). 

ASPECTS Comprenant un Prologue, six Episodes et un Postlude - chacun d'u~ 
duree de mains d'une minute - Aspects se veut une oeuvre pour un 

piano ayant un eventail de hauteurs accru. Autrement dit, i 1 ne s'agit pas 
de dialogues ou d'echos d 1 un piano a un autre. 

A partir de quelques hauteurs fixes le Prologue suggere des in­
flections microtonales. Le Postlude reaffirme ces inflections avec des oc­
taves d i 1 ates. 

Ai lleurs dans l'oeuvre les microtons "colorent" une hauteur (Epi­
sode 6), representent des fluctuations ou font partie d'un cluster {Episode 
1). On decele des precedes d'agrandissement spatial (Episode 3) ou d'agran­
dissement d' interval le (Episode 5). ASPECTS eet dedie a Bruce Mather. 

J. Behrens 

BRUCE MATHER 

Bruce Mather a fait des etudes a Toronto avec Alberta Guerrero et Alexandre 
Uninsky et ensuite a Paris ou il a ete l'eleve de Lazare Levy. 11 a travail­
le la composition avec Oskar Morawetz et Darius Milhaud. 11 a obtient une 
maltrise en musique de 1 'Universite Stanford de Cal ifornie et un doctorat 
~e 1 'Universite de Toronto. Professeur de composition a McGill depuis 1966, 
11 donne des concerts avec sa femme, la pianiste Pierette LePage. 11 se pro­
duit egalement dans le cadre des concerts de la S.M.C.Q .. 

POEME DU DELIRE Dedie a la memoire d'Alexandre Scriabine et de son discipe 
lvan Wyschnegradsky, le Poeme du Delire a ete acheve le 17 

aoOt 1982. Je trouve que 1 'action d'ecrire en sixiemes de ton provoque un 
certain del ire. 

J'ai suivi les principes de la theorie des "Espaces Non­
Octaviants" de Wyschnegradsky, ou, plus specifiquement, le "Regime Onze 
Ty~e A",,const:uit de ~ycles d'intervalles de 11 sixiemes de ton (un pe~ 
motns qu une t1erce maJeure). Formellement l'oeuvre est une mosa~'que de cinq 
textures differentes. 

B. Mather 

83/04/21 



PROGRAMME: 

P R E L U D E E T F U G U E , 0 p . 3 0 ( 1 9 4 5 ) I van Wy s c h ne g r ads ky 

C 0 MP 0 SIT I 0 N , Op. 46, No. 1 ( 1 961 ) Wyschnegradsky 

A TROIS, Op.51 (1974) Wyschnegradsky 

LE PARCOURS DU JOUR (1983) John Winiarz 

INTERMISSION 

(1983) Jack Behrens 

, 

POEME DU DELIRE ( 1982) Bruce Mather ~ I 

This concert is being recorded by Radio Canada. 
Ce concert est enregistre par Radio Canada en vue d'une di­
fussion ulterieure. Realisateur/Producer: Andre Clerk 

N(ffE: McGill University Records~ including :rQuarter-Tone 
Piano Music by I van Wyschnegradsky" played by the Mather­
LePage piano duo~ are on sale at intermission. /Les disques 
"McGill" sont en vente pendant l 'entracte. 



FRANCOIS COUTURE 

Fran~ois Couture, ne a Farnham, Quebec, en 1952, a ~ 
1eve de Paul Loyonnet et Louis-Phi lippe Pel 1etier. En 
i l a termine son baccalaureat en musique a 1 1 universi 
McGi 11 ou i 1 termine presentement sa maltrise en musi 
(intepretation). 

PAUL HELMER 

Ne a Kirkland Lake, Ontario, Paul Helmer a etudie le 
avec Alberto Guerrero et Bela Boszgrmenyi-Nagy. Apr~s 
etudes a Stuttgart, Berlin et Vienne il a obtenu son 
rat en musicologie de 1 1 universite Columbia a New Yo 
plus de sa carriere de concerts et d 1 enregistrements~ 
enseigne a 1 1 universite McGi 11 depuis 1972. 

LOUIS-PHILIPPE PELLETIER 

Ne a Montreal en 1945, Louis-Philippe 
piano avec Lubka Kolessa et 1 1 analyse avec Gilles T 
au Conservatoire de Montreal. Par la suite il a tr 
Paris avec Claude Helffer. En 1979 il a gagne le 
International de Piano du Festival Arnold Sch~nberg 
terdam. Depuis 1977 i1 enseigne le piano a 1 'unive 
McGi1 1. 

PRtSENTATION DU CONCERT: 

C'est surtout vers la fin de sa vie qu' lvan Wysch 
a pu entendre des executions de la plupart de ses 
quarts de ton. Malheureusement, il n'a jamais ent 
trois oeuvres pour trois pianos en sixiemes de t 
les trois ne sont pas assez longues pour constitue 
programme, j'ai decide d'ecrire une oeuvre moi­
completer le programme. Je n'ai pas invite d'aut 
siteurs a en ecrire, car je me pensais seul a avoi 
te la maladie micro-tonale. Pourtant j'avais tort, 
Behrens et John Winiarz m'ont demande s'ils pourra 
ticiper au projet. Comme je les estime beaucoup, j 
te avec JOie. Done, toutes les oeuvres au progr 
donnees en creation mondiale et aucun des composi 
beneficie d'une commande. 

LES PIANOS ont ete accordes et prepares par Lloyd 
accordeur a la faculte de musique. Ensemble, les t 
struments ont 36 notes a l'octave, au lieu des 12 
habituelles. 

>·~*~-
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B A N C R 0 F T S P R I N G C 0 N C E R T 

Bancroft School & the SchooZ Music program~ Faculty of 
HcGiZZ University 
vvvvwwwwwvvwv~vvuuuvvvvuvvvuvvvvvuuvuvvvvvvvvvvvvvvvwvvv 

1. Pre-Kindergarten .... teacher: Suzanne Rita Byrnes 
accompanist: Stephanie Willi 

B i n g o ( t r ad i 
M i s t e r R a b b i t B 1 a c k A mer i can p 1 ay 

2. Kindergarten ...... .. teacher: Marie Forte 
Little Bird Go Through My Window 
Six Little Ducks 

3. Grade One ...... ..... teacher: -Cynthia Flower 
accompanist: Stephanie Willi 

S h a k e T he A p p 1 e T re e ( t radi t 
C 1 a p p i n g L a n d ( t rad it 

4. Grade One/TWo ... .... teacher: Diane Girouard 
accompanist: Lyne Bernier 

·-··>:.<.·;,,,,_ 

My Little Puppy 
The Lumberman•s Alphabet 

E 1 i zabeth nauf~"Cr.• 
( traditiblti:S' 

5. Grade TWo .... ....... teacher: Stephanie Williams 
accompanist: Margaret Stubing 

As We Trek Along 
Jumping Up And Down 

6. Grade Three ....... .. teacher: 
If I Were A Butterfly 
My Favourite Things 

7. Grade Three/Four ..... teacher: 
Micaballo Blanco 
Michael, Row The Boat Ashore 

Fol 
( tradir"Eltm&J 

Roxanne Martel 

music, 
words, 0. Hr~n~DP•~·f!4 

Marie Forte 

Francisco Flares del 
Black American works 



Cr~,J.de Pout~ ......... teacher: 
guitar: 

IF I HAD A HAMMER 
HOUSE AT POOH CORNER 

Cynthia Flower 
(t.b.a.) 

Folk Song 
Loggins & Messina 

Grade Four ......... teacher: Roxanne Martel 

00 ~1 PA H PAH 
SUNRISE, SUNSET 

Lionel Bart 
Music: J.Bock, Lyrics: S.Harnick 

Grade Five ...... ···teacher: Suzanne Rita Byrnes 
accompanist: Stephanie Williams 

FAREWELL TO NOVA SCOTIA Canadian Folk Song 
I'VE BEEN WORKING ON THE RAILROAD American Folk Song 

Grade Five ...... ... teacher: Diane Girouard 
accompanist: Lyne Bernier 

THE PAPAYA TREE Filipino Folk Song 
SUPERCALIFRAGILISTICEXPIALIDOCIOUS R. & R. Sherman 

Grade Five/Six ... ··teacher: Stephanie Williams 
accompanist: Margaret Stubington 
percussion: Greg Mclntosh 

MAMA PAQUITA Carnival song from Brazil 
DIS LONG TI~1E GAL Jamaican Folk Song 

Grade Six .......... teacher: Roxanne t~artel 

CONSIDER YOURSELF 
YOU'VE GOT A FRIEND 

Lionel Bart 
Carol e King 

Grade Six ....•..... teacher: Suzanne Rita Byrnes 
accompanist: Stephanie Williams 
percussion: Greg Mclntosh 

GATATUMBA Spanish Folk Song arr. Francis Girard 
LINSTEAD MARKET Jamaican Calypso 
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·uesday 26 April 1983, 8 pm 

McGILL CONSERVATORY ORCHESTRA 
director: Guy Jeannotte 

McGILL CONSERVATORY JAZZ 
& SUPERSAX E 

director: Peter 

ORCHESTRA 

A DA G I 0 & ALLEGRO .................... Arcangelo 

E N G L I S H S U I T E: P re 1 u de 
Adagio 
Fi na 1 e 

11 Z I GA N Y 11
, THE GYPSY 

ANDANTE & ALLEGRO .............. Wolfgang Amadeus. 

V A LSE from Masquerade Suite ............. A ram Khach 

violins: Darius Bilimoria, Kristian Brabander, Ma 
Hermann, Mugino Sayeki, Geroge Soper, Tara 
Springer, Felix Turianski, Valerie Veziant 

viola/viol in I I 1: Rolf Brabander, Lesl ie Kocsis, 
Sophie Veziant 

cello: Anne Davis, Benoit Janvier, Raphael Swann, 
Laurent Torchet, Darlene Francis 

flute: Madeleine Domingue, Catherine Rose, Gary Pere 
clarinet: Susan Lee oboe: Jacquel ine Burk 
bassoon: Anthony Levinson trumpet: John Desson 
french horn: Christoph ufeld, Andrew Daly 
trombone: Richard Brab 



SUPERSAX ENSEMBLE 

FROM MINOR TO MAJOR .............. Lennie Niehaus 

SAXTET .............................. Nick Ayoub 

alto saxophone: Eugenie Burrage, Gaetan Morin 
tenor saxophone: Gideon Vigderhous, Alan Wi lkinson 
baritone sax.: Jul ie Miller 

piano: Gerry Mintzberg drums: Chris Robar 
bass: Anthony Kerr 

INTERMISSION 

JAZZ BAND 

FREEDOM SHOUT ........................ Al Cobine 

THE LITTLE PRINCE .. Chuck Mangione, arr. Bob Lowden 

I'LL BE AROUND ..... Alec Wilder, arr. Sammy Nestico 

LIMESTONE KNAVE .................. John LaBarbera 

BACK BACON BLUES .................. Ian McDougall 

LADERA PARK ......................... Dave Leech 

BASIE, STRAIGHT AHEAD ............. Sammy Nestico 

alto sax: Catherine Scott-Taggart (1st) 
Joey Pietraroia (2nd) 

tenor sax.: Martin Smitt (1), Anne Gibbens (2) 
baritone sax.: Richard Karmel 
clarinet: Eugenie Burrage 
trombones: Craig Gillett, Martin Theodore, 

Winston Lewis, David Bruce 
trumpets: Tony Bernardell i, Deni~ Ducha1 e. 

Etienne Handman, Come Legue, M;k~ P~r :n 

piano: Bert Bol don bass: E van Sr '' th 

guitar: David Houle drums: Paul Jankowski 
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CBC Radio in cooperation with 
the Faculty of Music at McGill University 

presents 

ROBERT AITKEN, flute 
t"'RJCA GOODMAN, harp 

Pollack Concert Hall 
Thursday, Apri/28, 1983 - 8:00p.m. 

ROBERT AITKEN has concertized throughout Europe, North America and Japan, 
was a prize winner at the Concours International de Flute de Paris and won the Prix 
de la Recherche Artistique in Royan. Among his teachers number such prestigious 
artists as Marcel Moyse, Jean Pierre Rampal, Severino Gazzelloni, Nicholas Fiore and 
Andre Jaunet. At the age of nineteen he was appointed principal flutist of the 
Vancouver Symphony and subsequently held the same position with the Toronto 
Symphony under noted conductors Seiji Ozawa and Karel Ancerl. 

In 1970 he left the orchestra and a few years later his University of Toronto professor· 
ship to concentrate on a solo career. In addition to his solo activities, Robert Aitken is 
also a composer and conductor and artistic director of Toronto's New Music Concerts 
series. In 1969 he was awarded the Canada Music Citation, an award given for out· 
standing dedication to Canadian music. 

ERICA GOODMAN was born in Toronto and studied piano initially. By the age of 
nine, she was a student in the harp class at the National Music Camp in Interlochen, 
Michigan and was among those selected to perform at the White House for president 
John F. Kennedy. While still in high school, her professional career began as a harpist 
with the Toronto and CBC Symphony Orchestras. Subsequently she studied at the 
University of Southern California and Curtis Institute of Music where in 1969 she 
made her solo debut with the Philadelphia Orchestra. Since that time, she has appeared 
as soloist with most of the major orchestras in Canada and as featured artist in recital 
and chamber music throughout United States and Europe. She has recorded several 
albums and performs often on radio and television. 

Since the Aitken / Good man duo was formed in 19 70, the two artists 
have performed extensively across Canada and in United States and Europe with 

recordings and frequent radio and television performances to their credit. 

NEXT CBC RADIO CONCERT 
Tomorrow night- 8:00p.m. 

Pollack Concert Hall 

RIVKA GOLANI-ERDESZ, viola 
ROBIN ENGELMANN, percussion 

PATRICIA PARR, piano 

Two world premieres will be the featured works; 
one by Brian Cherney, the other by Bruce Mather. 



PROGRAMME 

~----~_......, ~ 

SONATA No. 5 in C KV 14 Wolfgang Amadeus Mozart 
Allegro 
Allegro 
Menuetto 
Menuetto secondo en carillon 

ADAGIO Wo 0 3311 (fur eine spieluhr) Ludwig van Beethoven 

SONATA in A 
Andante 
Allegro 
Allegro vivo 

SONATE CONCERTANTE, Op. 113 
Allegro brillante 
Adagio 
Rondo -Allegretto 

GARDEN OF ADONIS 
Largo 
Allegro 
Adagio- Like a Solemn Dance 
Allegro 
Grave 
Allegretto 
Andante molto espressivo 

SONA TINE, Op. 30 
Allegrement 
Calme et expressif 
Fievreusement 

TRANCE 

CASILDA FANTASIE 

INTERMISSION 

This concert will be broadcast later thls season 
on the program "ARTS NATIONAL" 

heard weeknights at 9:00p.m. 
on CBC Stereo 93.5 

Producer I Realisatrice: Kit Kinnaird 
Production Assistant: Edward Wolk 

C.P.E. Bach 

Ludwig Spohr 

A/an Hovaness 

Marcel Tournier 

Barbara Pent/and 

Franz Doppler I 
Antonio Zamara 



CBC RADIO and CBC STEREO carries the finest in classical 
tnusic. Frotn the specially conltnissioned works by Canadian 
cornposers to the great classics, CBC RADIO has it all. 

Full infonnation on our classical tnusic prograrnrning is available 
in RADIO GUIDE, a 16-page tnagazine with CBC Radio and 
Stereo progratn infonnation as well as feature articles, published 
every n1onth. 

The n1ailing and handling fee is just $10 for 12 issues. 

Make your cheque payable to CBC and send it to: 

RADIO GUIDE 
P. 0. Box 320, Station "A" 
Toronto, Ont. M5W 2J4 

For questions or comments on our programs 

call: ( 514) 285-3333 

or \\Tite: CBC Radio 
Box 6000 
Montreal H3C 3A8 

CBC Radio 940 
Stereo 93.5 



CBC RADIO 940 
stereo 93.5 

WORLD PREMIERE OF CBC 
OMMISSIONED WORK HIGHLIGHTS 

FREE CBC RADIO/McGILL CONCERT 

29, 1983 

Pollack Concert Hall, 555 Sherbrooke st. west 

THE GERALD DANOVITCH SAXOPHONE QUARTET 

Gerald Danovitch, soprano sax. 
Peter Freeman, Alto sax. 
Abe Kestenber, tenor sax. 
Nancy Newman, baritone sax. 

French Baroque Suite" 

arr. Mordecai Rechtman 
Les Moissoneurs 
Gigue 
Munuet 
Allegro Spiritoso 

Francois Couperin 
Jean-Baptiste Louillet 
Jean-Philippe Rameau 
Jean-Baptiste Senaille 
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NOTE: 
Tonight 1s performers are on the staff of the Faculty of 
Music, McGill University. Stewart Taylor and James 
Thompson are also members of the Orchestre Symphonique 
de Montreal and Eugene Plawutsky is resident conductor 
of 1 1 0rchestre des Jeunes du Quebec. 
Tous les trois interpretes enseignent a la faculte de 
musique de l'universite McGill. Stewart Taylor et James 
Thompson sont membres de l'Orchestre symphonique de 
Montreal; Eugene Pl~utsky est chef d'orchestre en 
residence de l'Orchestre des Jeunes du Quebec. 

McGill University Records are on sale at intermission. 
Les disques McGill sont en vente pendant l'entracte. 



SONATA for Trombone (1941) 

Allegro moderate maestoso 
Paul Hindemith 

1905-1963 

Allegro grazioso -- Swashbuckler Song 
-- Allegro moderate maestoso 

SONATA for Trumpet (1939) P. Hindemith 

i . ~1i t Kraft 
i i . 

11 

Massig bewegt 
Trauermusik; sehr langsam, 

11 Alle Menschen mussen sterben 11 
i i i . 

PAUSE 

CONCERTO for Trumpet & Trombone (1949) P. Hindemith 

i. Allegro spiritoso trans. 

ii. t~olto adagio- Allegro pesante 
iii. Vivace 

S.Taylor 

PAUSE 

THOUGHTS OF LOVE 
for trombone & piano 

ON THE SHORES OF 
THE MIGHTY PACIFIC 

for cornet & piano 

COUSINS 
for trombone, cornet & piano 

Arthur Pryer 
1870-1942 

Herbert L. Clarke 
1867-1945 

H.L. Clarke 
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P I A N 0 R E C I T A L B y 

B E V E R L E Y G E R T S M A N 

student of Esther Master 

This recital is presented in partial 
fulfillment of the requirements for 
the Concert Diploma. 

Ce recital fait partie des epreuves 
imposees pour l'obtention du 
diplome de concert. 



Senate pour piano en si bemol majeur, KV.570 

Mozart s'etait deja couvert de gloire a l'age de huit ans. Ne a Salzbourg, 
effectua de nombreux voyages en tant que pianiste et vecut dans differentes 

villes avant de s'installer a Vienne en 1781. Il vint a Vienne dans l'espoir 
'obtenir un poste a la Cour, d'avoir de bons etudiants et des engagements de 

rt bien renumeres. En 1789, vivant dans la pauvrete la plus abjecte au cours 
s mois qui precederent la maladie qui allait l'emporter, Mozart etait tres pre­

occupe par la sante de sa femme Constanze. Ironiquement, elle lui survecut plus 
e 50 ans. Malgre les difficultes et la confusion qui caracterisaient sa vie in­
ime a l'epoque, le compositeur de 33 crea, clans la sonate en sib majeur (KV.570) 
e oeuvre qui respire le beaute et l'equilibre. 

Les senates pour piano de Mozart sont parmi les premieres oeuvres de bonne 
musique ecrites expressement pour le piano-forte. L'instrument d'alors, cepen-
ant, n'etait pas aussi puissant et aussi versatile que celui que connut 
ethoven; il s'ensuit done que les compositions de Hozart pour cet instrument 

e traduisent pas !'apogee de son art. Mozart jouait souvent ses sonates pour 
plaire a ses bienfaiteurs et il ~i arrivait egalement de les donner en concert. 
On entend souvent la senate en si majeur dans une version pour piano avec accom­

agnement de violon. On a retrouve une edition de cette version qui remonte a 
896; il est cependant permis que la transcription soit l'oeuvre de Mozart lui­
Ame. Cette piece se distingue par un sens des proportions etonnamment subtil. 

Les premier et dernier mouvements sont merveilleusement ensoleilles et parfaite-
equilibres tandis que !'adagio central avec ses evocations de cors et sa 

ite spirituelle souligne !'inspiration profonde du compositeur. 

Senate pour piano en la mineur, opus 143 

Si la reputation de Schubert tien surtout aux lieder qu'il a composes - on 
en attribue plus de 600 -, il ne faut pas oublier l'affinite particuliere 

avait pour le piano. Il avait l'habitude d'appeler le piano "le clavier 
t", le "bien-aime", le "clavier d'or". 11 a constamment joue du piano en 

que soliste, duettiste ou accompagnateur tnnt pour son propre plaisir que 
la plus grande joie de ses amis. Devenu maitre d'ecole, suivant la tradi­
familiale, Schubert fut finalement licencie a la suite d'une altercation 

c le pere d'un enfant qu'il avait du corriger. Apres cet incident, Schubert 
allait vivre de petits cachets irreguliers dependant de la complaisance de ses 

mis et de ses protecteurs. Pendant la periode qui s'inscrit entre !'abandon de 
a profession qu'il detestait - il avait alors 19 ans - et sa mort 12 ans plus 
ard, il constitua un tresor incroyable d'oeuvres de musique. "Schwammerl" 
~"Bou-boule", ou litteralement, "petit champignon"), comme se plaisaient a l'ap­
peler ses amis, jeune homme insouciant et joyeux compagnon de nombreuses soirees 
assees a boire et a chanter, savait faire preuve de la discipline et du zele du 
ttre d'ecole. Schubert n'avait pas la concision d'un Beethoven quand il compo-

ait: il se laissait plutot guider par la seule beaute des sons. Il compensait 
cependant ses faiblesses structurales par une palette tonale etonamment riche, 
ar des melodies gracieuses et des schemes rythmiques inhabituels. 

La senate en la mineur, opus 143, la premiere des senates pour piano de sa 
turite, a ete composee en fevrier 1832 alors que Schubert etait alite a la 

~ ite d'une grave maladie. (Il devait mourir cinq ans plus tard, de syphilis si 
l'on en croit de nombreux biographes). L'oeuvre s'ouvre doucement sur un theme 

rime par des octaves a l'unisson; des fragments melodiques nous acheminent 
suite vers !'explosion puissante d'un fortissimo elabore sur le meme theme. Au 
urs de ce mouvement, on note l'alternance entre un premier theme distant et 

austere et un second theme chaleureux et melodieux. La composition est remarqu­
able par l'effet de clarte obtenu par l'espacement des parties, les accords ou­

rts ainsi que par sa tessiture generalement clairsemee. L'andante auquel il 
it place se presente comme un chant. Les enonces sent suivis de charnieres qui 

- rvent a lier les sections. L'allegro vivace met un terme brillant a l'oeuvre. 
Un rondo au refrain plein d'entrain contraste avec un deuxieme theme delicieuse­

nt lyrique dent la variete est due surtout a des changements de tonalite. 



BEETHOVEN: Sonate en fa mineur, opus 57 

La sonate opus 57 fut esquissee en 1804 et achevee en 1806. Beethoven av1~1.-r1 
deja compose la symphonie "Hero'!que", sa sonate opus 53 ("Waldstein) et 
et unique opera, Fidelio. Sa surdite allait de mal en pis et il avait 
donner sa carriere de pianiste. C'est vers cette epoque que Beethoven errv11~111~ 
d'epouser Josephine von Brunswick tout en etant fortement attire par la 
celle-ci, Theresa. Ne sachant a laquelle des deux dedier sa sonate, il opta 
diplomatiquement pour leur frere, le comte von Brunswick. 

L'Appassionata fut ainsi nomee par son editeur, Cranz, a titre 
citaire. Il faut dire que ce titre convient particulierement bien 
tres passionee dans le sens hero'!que et non sentimental du terme. 
triades, des trilles et des triolets repetes, le premier mouvement est 
d'une rare intensite que viennent renforcer sa dynamique et ses vastes 
tions. L'Andante est une serie de quatre variations basees sur un 
simple debutant au has du registre et montant graduellement sur trois 
Il se transforme progressivement en une toile de fond plus rapide et 
sante avant de revenir au calme des premieres mesures. La jonction entre 
te et le dernier mouvement se fait au moyen d'un procede fort ingenieux, 
presque un cliche au xrxe siecle, a savoir !'accord de septieme diminuee. 
ensuite un motif en doubles croches qui ne s'arrete plus (interrompu bri•nn~ 
par un theme a la russe galopant) et l'oeuvre se termine dans un toubillOD 
notes. 

PROKOFIEV: Sonate n° 3 en la mineur, opus 28 

L'annee 1917 fut marquee, en Russie, par une activite intense, tant daDs 
milieux politiques qu'artistiques. C'est ainsi qu'au sein d'une galerie 
de Petrograd (appelee maintenant Leningrad), se donnaient des soirees 
et litteraires. Le 25 fevrier notamment, Maxim Gorky y lut des extraits 
oeuvres, le jeune Heifetz joua Chopin et Paganini au violon et 
quelques-unes de ses oeuvres pour piano. Un critique reprocha alors au 
et compositeur de 26 ans de tirer la langue a l'auditoire; il poursui 
parant son talent a de la nouvelle biere: "quand on la verse dans un 
mousse ••• tellement qu'apres la premiere gorgee, on decouvre qu'il n'y 
que peu de l>iere, voire pas de biere de tout." Un ou deux mois plus 
compositeur terminait sa troisieme sonate, opus 28, version remainiee 
sieme sonate qu'il avait ecrite au conservatoire en 1907, d'ou la note 
gue: "tire de vieux cahiers"). Prokofiev a toujours suscite une grande 
verse parmi les critiques de Moscou et de Petrograd qui n'avaient pas 1 
de macher leurs mots. L'opus 28, toutefois, fut re~u avec enthousiasme par 
scientifiques, les artistes et les ecrivains qui assisterent a sa premiere 
avril 1918; l'oeuvre suscita egalement l'enthousiasme unanime de la 

Selon Prokofiev, au moment ou il ecrivit sa sonate pour piano opus 
avait maitrise ce genre. L'oeuvre, ecrite en un seul mouvement, est un 
re~rquable de la forme classique. On retrouve circonscrit dans cette s 
ordonnee, tout un drame: rythme pressant et harmonie dechirante de l'alle 
tempestoso temperes par la ligne melodique simple et le lyrisme tendre du 
theme. 



N 0 T E S 

Piano Sonata in Bb Major. KV.570 

Mozart had attained great fame by the age of eight. Born in Salzburg, he 
travelled widely as a pianist and lived in various places before settling in 

nna in 1781. He went there in the hope of procuring a position at court, 
students and profitable concert engagements. In 1789, living in desperate 

rty during the months before his final illness, Mozart was deeply concerned 
t the health of his wife, Constanze. Ironically she outlived him by over 50 

ears. Amidst the difficulty and confusion of his personal life, the 35 year 
ld composer produced a creation of artistic order and beauty in this Sonata. 

Mozart's keyboard Sonatas are among the first good music written expressly 
the pianoforte. The instrument of his day, however, was not as powerful and 
atile as that of Beethoven's era and therefore the compositions do not re­

sent Mozart's greatest advances. Mozart often played his Sonatas to impress 
patrons and sometimes performed them in public concerts. The Sonata in Bb 

.570) has frequently been heard as a work for piano and accompanying violin. 
In print as such since 1896, it is doubtful that Mozart transcribed it. The 
work is distinguished by its particularly fine sense of proportion. The outer 

LY~vements are delightfully sunny and beautifully balanced, while the inner 
11 1pu•~~JLu, with its horn-like sounds and spiritual quality, contributes to a truly 

ired composition. 

Piano Sonata in A minor, Op.l43 

Schubert who is celebrated as a writer of songs - over 600 are attributed to 
is pen - had a special feeling for the piano. He called it the "gentle Clavier' 

the "beloved", the "golden Clavier". He constantly played the piano as a solo­
t, duettist or accompanist for his own or his friends' pleasure. A school­
ter following family tradition, Schubert was finally dismissed because of a 

with the father of a naughty child to whom he had given a thrashing. 
ter, Schubert lived on small and irregular earnings dependant on friends 

patrons. During the time he left his hated profession at age 19, until his 
th 12 years later, he produced an incredible treasure of music. "Shwalllll\erl", 

tubby", or, literally, "small mushroom") to his friends, this easy-going 
inking companion had the discipline and diligence of a schoolmaster. Schubert 

did not write with the conciseness of Beethoven but would go his own course 
d by the sheer beauty of sound. What he lacked in structural strength was 

re than compensated for by an abundance of tonal colour, gracious melody and 
unusual rhythmic scheme. 
The Sonata in A minor, Op.l43, the first of his mature piano sonatas, was 

written in February of 1932 - a time when Schubert was confined to his house 
to a serious illness. (He died five years later of what many writers think 
syphillis.) The piece opens softly with a theme in unison octaves and 

through melodic fragments to a strong fortissimo outburst based on the 
same theme. The movement alternates between an austere, distant first theme and 

is notable for its clarity created 
spacing of parts, open chords and a generally sparse texture. The 

te that follows is like a song. It is expressed in statements bearing an 
that is sometimes used as a link between sections. The Allegro vivace 

the work to a rousing end. A rondo with a mercurial running refrain is 

1 . ~~·J•"•~asted with an exquisitely lyrical second subject whose variety is produced 
tually by key changes alone. 

: Sonata in F minor, Op.57 

Sonata, Op.57 was sketched in 1804 and completed in 1806. Beethoven had 
ready composed the Eroica Symphony, the Op .53 ("Waldstein") Sonata and his 

opera, Fidelio. He was becoming increasingly deaf and consequently he had 

(cont.) 



given up his career as a pianist. During this time Beethoven 
marrying Josephine von Brunswick while also showing a marked 
her sister, Theresa. The composer was unable to decide which of the 
to honour with the dedication of his Sonata and, therefore, he diplo1nat:1c~ 
chose to dedicate the work to their brother, Count von Brunswick. 

The title "Appassionata" was selected by Cranz, the publisher, in 
generate greater public appeal. The term is an appropriate description 
piece which is surely impassioned although in the heroic, never sent1me:nt•ll: 
manner. Built on triads, trills and an insistent triplet figure, 
movement creates an intensity heightened by dynamics and expansive 
The Andante is a set of four variations based on a simple hymn-like 
ing in the low register and ascending in tiers for three octaves. I 
a progressively more elaborate, faster moving, stronger sounding oa,CKclrc• .~r.~ 

the theme before returning to the calm statement of the initial bars. 
movement is joined to the Andante by an ingenious use of what became 
century cliche, the diminished 7th chords. There follows a restless 
motif that presses on relentlessly (interrupted briefly by a galloping 
style theme)ending in a fury of sound. 

PROKOFIEV: Sonata No.J in A minor, Op.28 

The year 1917 in Russia was a time of heightened activity - politilcs.lll.]~·'lliJ 

artistically. Within the walls of an art gallery in Petrograd (now Le1mb~-­
there were "musical-literary" evenings. On February 25, Maxim Gorky read 
ions of his work, young Heifetz played Chopin and Paganini on the violin 
Prokofiev performed some of his piano music. Commenting on the 26 year 
pianist/composer, a critic reproached him for sticking out his tongue 
audience and compared his talent to new beer; "when it is poured into a __ .:,·.,.,.. 
it foams ••• so high that after taking a sip, one discovers that there is we~~~~~ 
little beer indeed, or perhaps, none at all." A month or two later, the 
er completed his Third Sonata, Op.28, a revision of the Third Sonata of 
servatory school days in 1907 (hence the parenthetical addition "froa u.a.•oa .. a.llfto'l 

books" to its title). Prokofiev had always been the subject of aueh 
among the outspoken critics of Moscow and Petrograd. Op.28, however, 
ed with enthusiasm by the scientists; artists and writers who at 
premiere perfJrmance in April 1918 and won the unanimous approval of 

According to Prokofiev, by the time he had written his Op.28 Piano 
he had mastered form. This piece, written in one movement, is an outst 
example of classical form. Contained within this ordered structure is 
with its driving rhythms and ptmgent harmonies found in the Allegro teiiJIPilft.lt' 
tempered by the simple melodies and tender lyricism of the second subject. 



SONATA in Bb Major, KV.570 

Allegro 

Adagio 

Allegretto 

SONATA in A minor, Op.l43 

Allegro giusto 

Andante 

Allegro vivace 

INTERMISSION 

SONATA in F minor, Op.57 

Allegro assai 

Andante con moto 

Allegro ma non troppo 

S 0 N AT A N o . 3 i n A mi nor , Op . 2 8 

Wolfgang Amadeus Mozart 
(1756-1791) 

Franz Schubert 
( 1 7 9 7- 1 82 8 ) 

Ludwig van Beethoven 
(1770-1827) 

Serge Prokofiev 
(1891-1953) 
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C H A M B E R M U S I C R E C I T A L 

B y L I N D A BR AD Y, P I AN 0, 

student of Esther Master, 

assisted by: BARBARA LEWIS, mezzosoprano 
ALLISON ELDREDGE, violin 
ANDRAS WEBER, violoncello 
CHRISTIAN STEWART-PATTERSON, trumpet 
SIMON COLE, clarinet 
GREG MciNTOSH, percussion 

This recital is presented in partial fulfillment of 

the requirements for the degree of Master of Music. 

I Ce recital fait partie des epreuves imposees 

pour l'obtention d'une mattrise en musique. 



VIOLIN SONATA in A r·1ajor, Op.lOO 

Allegro 
Andante - Vivace 
Allegretto 

AZZison EZdredge~ violin 
Linda Brad&~ piano 

MUSIC FOR A FARCE 
for clarinet, trumpet, percussion & piano 

1. Allegro 
2. Allegro (tempo di Tarantella) 
3. Allegretto (tempo di Quickstep) 
4. A 11 egro 
5. Lento (tempo di Valse) 
6. Allegro (tempo di Marcia) 
7. Presto 
8. Allegretto 

FETES 

1 . 

INTERMISSION 

GALANTES 

En sourdine 
Claire de lune 
Fantoches 

2. Les ingenues 
Le Faune 
Colloque sentimental 

Barbara Lewis~ mezzosoprano 
Linda Brady~ piano 

TRIO in A minor 
for violin, cello and piano 

1. Mode re 
2. Pantoum - assez vif 
3. Passacaille - tres large 
4. Finale 

Joh annes B rahms 
( 1833-189 7) 

Paul Bowles 

Claude Debussy 
( 1862-1918) 

Maurice Ravel 
(1875-1937) 
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S T U D E N T 

C H A M B E R 

E N S E M B L E S 

coached by 
Cindy Shuter, 
Eugene Plawutsky, 
Betty Doroschuk, 
Do rothy Mo rton 

SUMMARY/resume, 11 Auf dem Strom11
, Schubert 

Here on the strand I bid you farewell. Soon 
will glide quickly on the river•s current and ea 
away. Ah, the meadow has vanished already! The 5••~ ~-~~, 
slips by, though my heart is drawn to the little 
and its bower, the river impatiently urges me fo-J·~ ~••,· 
toward the ocean without coast or island. A shudderfl 
dread seizes me. I hear no song from the shore, 
the cold wind and gray sea-billows. My eyes sea 
vain for land. Well, let me look then to the sta 
was by their mild light I first called her mine. 
there perhaps, oh consolation, I shall see her face 
again. 

Du rivage, je te fais mes adieux. Bientot la yole 
sera au gre du courant et m•entrainera loin de toi 
prairie a deja disparu; la rive defile devant mes 
et bien que man coeur soit toujburs aupr~s de la 
chaumi~re et de sa tonnelle, le fleuve m•entratne l 
medi ab lement vers 1• immens i te de 1 1ocean sans cote 
je frissonne de peur. Aucune chanson ne me parvient 
plus de la gr~ve, j•en t ends seulement le vent froid 
les rouleaux grisatres de la mer. Je cherche deses 
ment la terre de mes ye ux. Puis je me tourne vers les 
etoiles. N1est-ce pas dans leur faible lueur que jet 
ai etreinte pour la premi~re fois? La haut peut-~ 
(oh consolation!) je r rrai son visage. 



TRIO FOR FLUTE, CELLO & PIANO 
Poco Allegretto 
Adagio 
Andante - Allegretto scherzando 

Michel Roberge~ flute 
Stephane Laberge~ cello 
Jacques Giroux~ piano 

B oh us 1 a v ~1 art i n u 
1890 - 1959 

LIEBESLIEDERWALZER I* 
Susan Eyton-Jones~ soprano 
~chel Dubord~ tenor 
Sandra Bartfai ~ piano 

Johannes Brahms 

Lucie Roy~ alto 
1833 

-
1897 

A lain DugVlay ~ bass 
Sophie Bernard, piano 

-intermission-

AUF DEM STROr.1 
Rosemary Melville~ soprano 
Joan MacLaughZan~ french horn 
Sharon Stevenson~ piano 

TRIO IN A ~1INOR, Op.114, 
FOR CLARINET, CELLO & PIANO~ 

Allegro 
Adagio 
Andante grazioso 
Allegro 

Chris·topher HalZ~ clarinet 
Therese Ryan ~ ce Z Zo 

Franz Schubert 
1797 - 1828 

J. Brahms 

Ross Compton, piano I 

*In commemoration of JrJhanner; BPahms 'c lSUth mni >n•.·.n·.'. J 
He zuas born on May ? , 1833 / D(ch:r: ;z la m/'mc/ ! 1

P r]r; 

Johannes BPahms, nJ l.e 7 mr.n: 1 R ,?,3, 1 1 '( 1 r:c>uru>·r~ ,fe a m 

Isoe anniversaire. 
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Friday 13 May 1983, 8 pm 

RECITAL 

FRAN~OIS C 0 U T U R E, PIANIST 

student of Louis-Phi1ippe Pe11etier 

Ce reaital fait partie des epreuves irrrposees pour 
l'obtention d'une ma£trise en musique. I This reaital 
is presented in partial fulfillment of the require­
ments for the degree of Master of Music. 

This recital is being recorded by CBC Radio for later. 
broadaast. Produaer: Frb:naes Wainwright. I Ce reaital 
est enregistre par Radio Canada (CBC) en vue d'une 
diffusion ulterieure. 



SONATE en do majeur, Hob.XVI/48 

Andante con espressione 
Rondo, Presto 

SONATE en do majeur, Op. 1, no. 1 

Allegro 

Andante 
Scherzo. Allegro molto e con fuoco 

Finale. Allegro con fuoco 

INTERMISSION 

P RE L U D E S ( extra i ts d u I I H~me 1 i v re ) 

I Brouillards 

VI General Lavine - eccentric 

Joseph Haydn 
(1732-1809) 

Johannes B rahms 
( 1833-1897) 

Claude Debussy 
( 1 86 2- 191 8) 

VII La terrasse des audiences du clair de lune 

VIII Ondine 

XII Feux d1 Artifice 

REGARD DE L1 ESPRIT DE JOIE 

(no. 10; extrait des Vingt 
Regards Sur 1 'Enfant-Jesus) 

Olivier Messiaen 
(b. 1908) 
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Wednesday 25 May 1983, 8 pm 

G U I T A R R E C I T A L 

S Y D N E Y V R A N A 

This recital is given upon successful completion of 
the performance requirements for the degree of 
Bachelor of MUsic. Sydney Vrana studied with 
Antonin Bartos. 

Ce recital a lieu une fois que le candidat a reussi 
a son examen final de guitare entrant dans le grade 
du bachelier en musique (interpretation). M. Vrana 
a ete l'eleve de Antonin Bartos. 



CANCION DEL EMPERADOR 
OSSANA DE LA MISSA DE ERCULES 

SALTARELLO 
BALLO DETTO IL CONTE ORLANDO 

FANTASIA NONA 

CHACONNE IN D MINOR 
(BWV 1004) 

ROSSINIANA, Op.119 

SERENATA ESPANOLA 

SEVILLA 

GRAND JOTA 

FANDANGUILLO 

FIVE BAGATELLES 

INTERMISSION 

Luis de Narvaez 
(16th Century) 

Simone Molinaro 
(c.1565-1615) 

Johann Sebastian Bach 
(1685-1750) 

M a u ro G i u 1 i an i 
(1781-1829) 

ed . Bream 

Juan Malats 
( 1 8 72-1912) 

Isaac Albeniz 
( 1860-1909) 

Francesco Tarrega 
( l 85 2-1909) 

Joaquin Turina 
( 1882-1949) 

Wi1liam Walton 
(1902-1983) 
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Sunday 29 May 1983, 2:30pm 

Director: Dr. Alfred Garson 

Accompanist: Mrs. H. Sayeki 

PART I 

CONCERTO in A Minor (1st Movement) 

COUNTRY DANCE 

CONCERTO No. 2 ( 3rd Movement) 

FIDDLING FOR FUN 
I. DEVIL 1 S DREAM 

II. OLD MACDONALD HAD A FARM 
III. CHICKEN REEL 

GAVOTTE 
I 

WITCHES DANCE 

LONG LONG AGO 

MINUET No.3 

(folkdance 

Sac 

- I N TE R M I SS I 0~ 



I I 

DALE KO 

PERPETUAL MOTION 

AUNT RHODY 

THE WIND 

ROW 

VARIATIONS 

Teachers: 
Dragan Djerkic Mary-Ruth Gehr 
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This recital is presented upon successful completion 
of the performance requirements for the Licentiate in 
Music diploma. Sharon Watanabe studies with Dorothy Morton 
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Ce recital a lieu une fois que le candidat a reussi a 
son examen final d'interpretation entrant dans le grade 
du diplome de musique (L.MUs.). Sharon Watanabe est 
l'eleve de Dorothy Morton 
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SONATA, Op.22 in G minor 

So rasch wie moglich 
Andantino 
Scherzo: Sehr rasch und markiert 
Rondo: Presto 

KLAVIERST0CKE, Op.ll9 

Intermezzo in B minor 
Intermezzo in E minor 
Intermezzo in C Major 
Rhapsodie in Eb Major 

INTERMISSION 

IMAGES, Book I 

Refl ets dans 1 • eau 
Hommage a Rameau 
Mouvement 

SONATA PARA PIANO 

Allegro marcato 
Presto misterioso 
Adagio molto appassionato 
Ruvido ed ostinato 
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