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P T E M B E R 
NOVEMBER (cont.) FEBRUARY (cant. ) 

MIMI BLAIS, piano 22 CHAMBER MUSIC of the 17 CHAMBER SINGERS 
Second Viennese School COLLEGIUM MUSICUM 

15 CBC/McGILL: 
SHARI SAUNOERS, soprano 23 ELLIS WEAN, tuba 18 CHAMBER MUSlC 

16 ADOLFO BORNSTEIN, violin 25 McGill CHAMBER SINGERS 
5tring Quartet, piano 

ALCIDES LANZA, piano 
COLLEGIUM MUSICUM 21 ANDREA CARR, piano 

22 ZAVEN ZAKARIAN, clarinet 28 DENISE LUPIEN, violin 22 RICHARD ROBERTS, violin 

26 CHAMBER MUSIC (to be 
29 RECITAL OF THE SONG 23 CBC/McGill: 

String Quintet confiY'171ed) 
INTERPRETATION CLASS CHIN KIM, violin 



4 

5 

5 

7 

7 

11 GEMS 11
: Graduate Electronic 

Music Studio composers/ 
performers 

TIMOTHY HUTCHINS, flute 

at Red path Ha 11 : 
CHORAL AND ORGAN CONCERT 

WIND SYMPHONY with 
THEODORE BASKIN, oboe 
at Queen Mary Road Church: 
McGill/Goethe Institut: 
HARALD VOGEL, organ 

ROBERT BARDSTON, cello 
STEVEN LECKY, baritone 

CBC/McGi 11 : 
CHILINGARIAN STRING QUARTET 

14 McGILL SYMPHONY ORCHESTRA 
passes required 

17 MARGARET KALIL, soprano 
18 ARMAS MAISTE JAZZ QUARTET 

19 THEODORE BASKIN, oboe 

21 COLLEGIUM MUSICUM 

25 ROGER LORD, piano 

26 McGILL JAZZ WORKSHOP BANDS I-II 

26 at Redpath Hall: 
WEEKLY ORGAN RECITALS 
resume at 12:15 pm 

27 CBC/McGill: 
JOHN GREW, harpsichord 

28 JOHN ZIRBEL, french horn 
31 GEORGE TEREBESI, violin 

N 0 V E M B E R 

1 PETER FREEMAN, saxophone 
2 CLAIRE GUIMOND, baroque flute 

4 

7 

8 

9 

WIND ENSEMBLE and 
UNIVERSITY CHORUS 
HELENA KOHN, piano 
KATHLEEN ANDERSON, soprano 
at 1 pm - CONCERT BAND 

10 CBC/McGill: 
PAUL HELMER, piano 

11 & 12 McGILL SYMPHONY ORCHESTRA 
passes required 

14 BRUCE BOWER, bassoon 
15 HARRY DATYNER, piano (Geneva) 
16 JEAN-PIERRE NOISEUX, recorder 
17 SYDNEY VRANA, guitar 
18 CONCERT CHOIR 
21 STRING ORCHESTRA of 

University of Ottawa 

CHAMBER MUSIC 
Wind Quintet and piano 

2 WIND SYMPHONY 
JAZZ BANDS 
with MARVIN STAMM, trumpet 

4 McGill OPERA STUDIO 
Excerpts 

5 EARLY MUSIC ENSEMBLES 

6 CONTEMPORARY MUSIC ENSEMBLE 

7 WOMEN'S CHORALE 
UNIVERSITY CHORUS 

9 & 10 McGill SYMPHONY ORCHESTRA 
passes required 

12 JAZZ IMPROVISATION 

13 

14 
15 

18 

TROMBONE ENSEMBLES of 
McGill & University of Ottawa 

HANK KNOX, harpsichord 

CBC/McGill: 
JEFFREY SIEGEL, piano 

LUCIE SAMSON, piano 

J A N U A R Y 
10 ISABELLE MARCHAND, viola 
13 CBC/McGill: da gamba 

DANOV!TCH SAJOPHONE QUARTET 

27-28-29 McGill OPERA STUDIO 
Humperdinck: 
11 HANSEL AND GRETEL 11 

tickets/billets 

31 JAZZ WORKSHOP BANDS I-II-III 

FEBRUARY . ,.., 
1 CONCERT CHOIR 

WIND ENSEMBLE 
2 CBC/McGill: 

BAROQUE TRIO 
Lamon-Cyr-Grew 

3 CHAMBER MUSIC 
String Quintet 

6 CHAMBER MUSIC 
wind quintet 
string quartet 
piano 

7 SANDRA MANGSEN, harpsichord 
ensemble 

8 CONCERT BAND 
9 CBC/McGill: 

YAROM ROSS, piano 
10 CHAMBER MUSIC 

winds, strings, piano 
14-15 McGill CUMMINGS LECTURES: 

Lecture/recitals by 
PAUL BADURA SKODA, pianist 

29 EDWARD RUSNAC, guitar 

M A R C H 

1 CHAMBER MUSIC 
flute, voice, piano, 
harpsichord 

2 at 1 pm WIND ENSEMBLE 

2 

3 

4 

6 

7 

McGill/Univ. Laval exchange: 
HANDEL: ALLEGRO IL PENSEROSO 

EO IL MODERATO 
BARBARA LEWIS, soprano 

McGill OPERA STUDIO 
Excerpts 

TOM DAVIDSON, piano 
CONCERT BAND 

9 & 11 McGill SYMPHONY ORCHESTRA 
passes required 

13 SAXOPHONE ENSEMBLES 

14 NORAIR ARTINIAN, piano 

14 at 1 pm JAZZ BAND Ill 

15 CBC/McGill: 
TIM HUTCHINS, flute 
ensemble 

16 COLLEGIUM MUSICUM 

19 CHAMBER MUSIC 
String Quartet, piano 

20 GUITAR ENSEMBLES 

21-22-23 NEW MUSIC FESTIVAL 
26 McGill PERCUSSION ENSEMBLE 
27 RECITAL OF THE SONG 

INTERPRETATION CLASS 
28 UNIVERSITY CHORUS 
29 CBC/McGill: 

ALVARO PIERRI, guitar 
30 WIND SYMPHONY 

A P R I L 
2 EARLY MUSIC ENSEMBLES 
3 CONTEMPORARY MUSIC ENSEMBLE 
4 WOMEN'S CHORALE 
5 PIANO DUO MORTON/MASTER 

6 & 8 McGil1 CHOIRS 
SYMPHONY ORCHESTRA 

9 

10 
11 

13 
15 

MAY 

Radio Canada/McGi11: 
TAFELMUSIK BAROQUE ORCHESTRA 
FRANS BRUGGEN 
JOSE ALBERTO KAPLAN, piano 
JAZZ WORKSHOP BANDS I-ll 
JAZZ IMPROVISATION 
McGi11 OPERA STUDIO Excerpts 

to be announced/A determiner 
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M c G I L L C 0 N C E R T B A N 0 

A N 0 B R A S S E N S E M B L E 

Conductor: Richard Lawton 

PERSONNEL 

Piccolo 
Jean Parsons 

First Flute 
Terry Christophersen 
Nathalte Botsvert 
Beth Haslett 
Chantal Rheaume 

Second Flute 
Mtchel Roberge 
Edward Sinanoglu 
Domtntque Gtbbens 
Ktm Guevremont 

Oboe 
~dree Gendron 

Robin Joss 

First Clarinet 
E I a t ne Mu I ha I I 
Reno Belanger 
Mtchel Pt lote 

Second Clarinet 
Alaln Trottter 
Steve Rothmann 
Catherlne Scott-Taggart 
Anna Cantafio 
Jenn i fer Bell 

Manllger 
John Desson 

llbrlll"'llln 
Shel ly Maclntyre 

Third Clarinet 
L1 sa Co I I i er 
Mart-In Smit 
Rhondalyn Key 
Chr i s Qu i I I t an 
Joe Pletrarota 
Ltnda Lee 

Bass Clarinet 
Llnda Crossfteld 

Contra-bass Clarinet 
Lorraine Pttre 

First Alto Saxophone 
Maurtce Roy 

Second Alto Saxophone 
Stmon Aldrich 

Tenor Saxophone 
Jacques Brazeau 

Baritone Saxophone 
Michel McNulty 

French Horn 
Jean-Francots Guay 
Daniel le Leduc 
Francols Blais 
Sarah Balantyne 

Cornets 
Ron Stgal 
Susan Muncer 
Kate Miller 
Made let ne Di 
John Desson 
Sloan Levitt 
Shelly Macl 
A I an Campbell 
Claude Barry 
Peter Cook 

First Trombone 
Lou i se Lauzon 

Second Trombone 
Paul Canty 

Th t rd Trombone 
Tracy Persaud 

Euphonium 
Peter Wtgh 

Tuba 
~ff Rode 

Tony Mastrl 

Percussion 
Ra I ph O'Con 
Aubrey Dayle 
E I I t ot Po I sky 
Marc de Gr 
Andre Mala 

McGiZZ University Records are on sale at intermission. 
Les disques McGiZZ sont en vente pendant Z'entracte. 
Next Band concert: Feb. 8, 8pm 



Will iam Brade 

from SYMPHONY FOR BRASS Victor Ewald 

John Cheetham 

Trumpets - Alan Butcher, Uriel Rosen 
French Horn - Jo-Ann Kay 

Trombone - Jul ie Dietrich 
Tuba- Greg McGill is 

Brass Quintet coached by Robert Earley 

ASIA IN G MAJOR, S.572 

IC SONGS FOR BAND 

Johann Sebastian Bach 
(t~ans. Goldman/Leist) 

Robert Russell Bennett 

I Serenade; I I Spiritual; I I I Celebration 

from THE PLANETS Gustav Hoist 

I N T E R M I S S I 0 N 

Y BAND MARCH 

DEl from the REQUIEM 

CORNISH DANCES 

Charles Ives 
(a~~. J.B. Sin~lai~J 

Wolfgang Amadeus Mozart 
(a~~. B. Buehlman) 

Malcolm Arnold 
(t~ans. T. Ma~~iniak) 

Car I os Chavez 
(a~~. F. E~i~kson) 





CBC 
CJ@dio Concert 



CBC Radio in cooperation with 
the Faculty of jVJusic at McGill University 

presents 

THE GERALD DANOVITCH SAXOPHONE QUARTET 
Gerald Danovitch, soprano saxophone 

Abe Kestenberg, tenor saxophone 
Peter Freeman, alto saxophone 

Nancy Freeman, baritone saxophone 

Pollack Concert Hall 
Friday, January 13, 1984- 8:00p.m . 

. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 
THE GERALD DANO VITCH SAXOPHONE QUARTET was founded by 
Gerald Danovitch and Abe Kestenberg in 1963. Peter Freeman joined the 
ensemble in 1976 and Nancy Freeman bacame a member in 1978. 

The Gerald Danovitch Saxophone Quartet was one of the 1983 winners 
of the "Du Maurier Council of the Performing Arts Search for Stars Com 
tition "and was featured on CBC National Television as a result. 

This evening's concert marks the world premiere of "PART/TA EN QUA 
TUOR POUR SAXOPHONES" by Michel Perrault, composed especially 
for the Gerald Danovitch Saxophone Quartet. "FANTASY" based on 
Duke Ellington 's "Sophisticated Lady" was arranged for the Quartet by 
Arthur Phi/lips. 
GERALD DANO VITCH has been at the Faculty of Music, McGill, where 
he is an Associate Professor, for twenty years. He is Chairman of the woo 
wind area and founder/director of The McGill Jazz Workshop Bands. 
Danovitch is also on staff at Vanier College. 

ABE KESTENBERG studied at McGill University and at The Afanhattan 
School of Music. He has taught at the Faculty of Music, McGill since 19 
and is also on the staff of Queens University. He has performed with 
CBC, NFB, MSO, SMCQ, Bolshoi Ballet and Les Grands Ballets Canadiens. 

PETER FREEMAN is a graduate of the Faculty of Music of McGill Uni 
ity. While there, he won the "Concerto Competition" enabling h · 
perform as soloist with The McGill Symphony Orchestra, the first saxo 
student to earn this distinction. He is a member of the teaching staff 
the McGill Faculty of Music and the McGill Conservatory of Music. 
has performed for CBC and MSO and recorded with the SMCQ. 

NANCY FREEMAN is a graduate of the McGill Faculty of Music, the 
woman in Canada to have specialized on the baritone saxophone. S 
been on the staff of Mount Allison University and is currently the 
wind specialist for Selwyn House. She also teaches at the McGill 
tory of Music. She has performed with CBC, SMCQ and CTV . 
. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 

NEXT CBC RADIO CONCERT 
Thursday, February 2, 1984 - 8:00p.m. 

Pollack Concert Hall 

MAR Y CYR, viola da gamba 
JOHN GREW, harpsichord 

JEAN LAMON, baroque violin 
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0/S CONVERSATIONS 
- Conversation amusante 

'-"'~~ 
PROGRAMME 

,-=-..._c:tfP~ 

- Conversation sentimentale 
-Conversation aninu?e (dispute) 

ART/TA (World Premiere) 
-Prelude - Courante If 
- Allemande -Sarabande 
- Courante I - Gigue 

VARIATIONS POUR 
UATUOR DE SAXOPHONES 

- Andantino - Vif 
-Allegretto -Andante Dramatico 
-Lento Misterioso -Pastorale Tranquillo 
- Vivo - Finale, Presto 
- Religioso 

INTERMISSION 

NFONIA-
E NOZZE DJ F!GARO 

ACT/ME SUITE 
Transcription for Saxophone Quartet 

f three piano solos: 
Pan-Am Rag - Tom Turpin 
Something Doing - Scott Hayden and Scott Joplin 
The Cascades - Scott Joplin 

SOPHIST/CA TED LADY 

UTCRACKER HIGHLIGHTS 
- Ouverture Miniature 
- Danse des Mirlitons 
- Danse Russe Trepak 
- Valse des F1eurs 

,__ 
~ 

r ~ 

Paul Pierne 

Michel Perrault 

Pierre Max Dubois 

Wolfgang Amadeus Mozart 
Arr. Michel Perrault 

Arthur Franckenpohl 

Duke El/ington 
Arr. Art Phi/lips 

Piotr Ilych Tchaikovsky 
adapted by Michel Perrault 

.................................................... 
Tonight's concert will be broadcast later this season 

on the program "ARTS NATIONAL"­
"Friday Night Pops" heard Fridays at 8:00p.m. 

on CBC Stereo 93.5 



CBC RADIO and CBC STEREO carries the finest in classical 
music. Frmn the specially con1missioned works by Canadian 
cornposers to the great classics, CBC RADIO has it all. 

Full inforn1ation on our classical n1usic progratnrning is available 
in RADIO GUIDE, a 16-page n1agazine with CBC Radio and 
Stereo progratn information as well as feature article'), published 

every month. 

The rnailing and handling fee is just $15 for 12 issues. 

Make your cheque payable to CBC and send it to: 

RADIO GUIDE 
P. 0. Box 320, Station "A" 
Toronto, Ont. M5W 2J4 

For questi~ns or comments on our programs 

call: ( 514) 285-3333 

or write: CBC Radio 
Box 6000 
Montreal H3C 3A8 

CBC Radio 940 
Stereo 93.5 
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STUDIO 
direction: 

L'ATELIER D'OPERA 
Edith Della Pergola 

a fairy opera 
in three acts 

by 

op~ra f~erique 
en trois actes 
par 

ENGELBERT HUMPERDINCK 
( 1854-1921) 

presente 

to by Adelheid Wette, after the Grimm brothers story 
in "Kinder und HausmSrchen" 

English translation by Constance Bache, 
revised by Hamilton Benz 

r/Chef d'orchestre: Richard HOENICH 
Edith & Luciano DELLA PERGOLA 



CHARACTERS AND CAST PERSONNAGES ET DISTRIBUTION * 

PETER, a broom maker I le pere 

GERTRUDE, his wife I sa femme 

HANSEL, 

GRETEL, 
their children I leurs enfants 

ROSINA, the witch I la sorciere 

SANDMAN I LE MARCHAND DE SABLE 

DAWN-FAIRY I LA FEE ROSEE 

Gregory ATKINSON (bass) 

Elizabeth BOLTON 

Elizabeth CHARLTON (mezzo-sop 

Dominique LABELLE (soprano) 

Heike MARGOLIS (mezzo-soprano 

Anne-Marie DONOVAN (mezzo-s 

Maria CICCAGLIONE (soprano) 

* All singers are regular students of the Faculty o! Music and its Opera 
Tous les interrpretes sont etudiants a la facuZte de musique et a son ate 
d'opera. 

ORCHESTRA I ORCHESTRE . . . . . . . . . . . . McGi 11 Symphony Orchestra 

CHORUS I CHOEURS 
Gingerbread Children I Enfants-pain d'epice 
Echo and Mothers 1 Voix d'echo et meres 

BALLET . 
Witches' Ballet 1 Ballet des sorcieres 

Angels' Ballet I Ballet des anges 

F.A.C.E. Choral Programme 
Faculty of Music Chorus 

Studio la Voliere 

The action takes place in the vicinity of Ilsenstein in Germany, a long ti~ 
L'action se deroule a proximite d'Ilsenstein (Allemagne), il y a bien 

ACT I : The broom maker's home I La maison de Hanse l et Grete l 
ACT II scene 1 : The forest near IZsenstein I La foret pres d'Ilsenstein 

scene 2 : Hansel and Gretel's dream I Le songe de Hansel et r.retel 
ENTR'ACTE I INTERMISSION 
ACT III scene 1 The same forest, next morning I La mime foret, le 

scene 2 In front of the witch's house I Devant la maison de la 
scene J Inside the witch's house I A l 'interieur de cette maison 
scene 4 Outside the witch's house I Fn dehors de cette maison 

* * * 
L'enregistrement de cette production de "Hansel et Gretel" sera diffuse daro.s 
serie "Music from Montreal", CBC RADIO, a une date ulterieure. 

CBC RADIO is recording this production of "Hansel and Gretel" for future 
on "Music from Montreal". Producer I Rt?alisatrice; F1'ances Wainwright. 

* * * 

These are the 262nd, 26Jrd and 264th performances of the McGill 
since its inception in 1956. I Il s'agit des 262e, 26Je et 264~ 
de l'Atelier d'opera de McGill depuis sa fondation en 1956. 



IK'!~r,~N!!!;tre adjoint et chef repeti teur 
Conductor and Senior Coach 

choeur des adultes 
rector of adults 

. . . . . 
rection artistique/Artistic Direction 

lfi·-:.,:~CIIIftrlklr·Anl'rt,. J Choreographer . . 

aCAcesso1res/Properties man 

BIIUift de 1 a sa 11 e/House Manager 

.............. 

McGILL OPERA STUDIO, 
Director: Edith Della Pergola 

Felidty Blatt 

Barry Wiesenfeld 

Iwan Edwards 

Christopher Reynolds 

STUDIO LA VOLIERE INC . 
Gis~le et Ivette Pauze 
Cannen Renaud 

Monik Grenier, Mado Roch, 
Barry Wiesenfeld 

Michel No~l 

Monik Grenier, Mado Roch 

Richard Lavallee 

Barry Wiesenfeld 

ATELIER BLANCHARD ENR . 

. MICHAEL HAGEN INC . 

• Claude Accolas 

• LE COSTUMIER DU ROY, Montreal 

Claude P1errehumbert 

Jean V1r1ato 

• McGILL OPERA STUDIO & 
LE COSTUMIER DU ROY, Montreal 

Rene Despars, Philip Goodall 

Guy St-Amour, Serge Lacasse, 
Paule Maher 

Jean-Mar1 e Guay 

• Sus an Kenney 

• Maria Jerabek 



HANSEL AND GRETEL : SYNOPSIS 

Act I. In their poor home Hansel is binding brooms ~nd Gretel i~ mendin~ a 
stocking. The children cheer up when they start play1ng and danc1ng. The1r . 
mother Gertrude, entering and finding the~ idle, gets an~ry an~ wants to pun1 
them. As she chases after them she upsets a pitcher of m1lk. W1th all hope 
supper gone she sends the children out into the woods to look for strawber 
Exhausted, she sinks upon a chair and falls asleep. A song announce~ her 
Peter. He is half-drunk and very happy: at the ~arket he sold all h1s b 
brushes. Gertrude is about to reproach him when she rotices that he has bro 
home sausages, bread, butter, tea, eggs - enough for a feast. Pet:r is h?rrifi 
to hear that the children have been sent into the woods where a w1cked w1tch 1 
near Ilsenstein. She lures children into her house to roast them in the oven 
devour them. Both parents rush off in search of the children. - At Ilsenstein 
the witches are casting their magic spell ... 
Act II. In the forest Hansel has filled his basket with berries and Gretel has 
made a wreath of flowers with which Hansel crowns her. Thoughtlessly the chil 
eat all the strawberries before realizing that it has become too dark to find 
berries or the way home. Sandman comes and sprinkles sand into their eyes maki 
them sleepy. After their evening prayer they lie down under a large tree and 
asleep. They both have the same dream: Fourteen guardian angels descend from 
to protect them. 

Act III. Morning is announced by the Dawn-Fairy who wakes u~ the children. 
speak about the beautiful dream they had and suddenly they notice a little 
of gingerbread, cake and sugar. When they start breaking off bits of it a 
is heard and Resina the witch appears. The children are frightened and try 
escape but Resina binds them with a magic spell and forces them into the 
There she imprisons Hansel in a cage and forces Gretel to help her with 
The witch starts a fire in the large oven and then rides around the house 
broom. She tells Gretel to get into the oven but the girl pretends to be s 
and asks the witch to show her how to do it. Hansel escapes from the cage and 
together the children push the old witch into the oven and slam the door. Soon 
the oven falls to pieces. Outside, Hansel and Gretel see a row of gingerbread 
children standing stiffly at both sides of the house. With the witch's juniper 
branch they break the spell, the children come back to life and there is gener 
rejoicing. Gertrude and Peter appear, together with other mothers. The old wit 
is pulled out of the ruined oven in the form of a gigantic honey cake and eve~ 
one joins in a hymn of thanksgiving. 

THE COMPOSER 

Engel bert Humperdinck was born at Siegburg on 1 September 1854 and studied musi 
in Cologne and Munich. In 1879 a Mendelssohn scholarship enabled him to go to I 
where he met Wagner and was invited to assist in the production of "Parsifal" I 
Bayreuth. After several years of travel he returned to Germany and settled in f 
furt where he was professor of composition at the Conservatorium and music en 
of the "Frankfurter Zeitung". He had already made his mark as a composer with 
orchestral work "Humoreske" and the choral compositions "Das GlUck van Edenhall' 
and "Wall fahrt nach Kevl aar" when he produced the charming chi 1 dren 's opera "H 
and G~ete 1" whi eh became famous throughout Europe. The work was composed as ant 
~erta1nment f~r the composer's family and the first performance was in Frankfu 
1n a small P~lvate th:atre. The composer later revised the opera and the new 
was much adm1red by R1chard Strauss who offered to conduct the first public~ 
form?nce at the Hof~heater in Weimar, on 23 December 1893. London and New Yort 
prem1eres followed 1n 1894 and 1895. 
Another opera by Humpe:dinck, "K~nigskinder", in which he showed the same techn: 
mastery, was well recelVed but never approached the popular success of "Hansel1 Gretel". 



d of fairy-tales and operas, Hansel and Gretel are a famous couple. 
first appeared as a fairy-tale by a very gifted couple, the brothers 
lhelm Grimm. It was turned into an opera by another gifted couple, 

Humperdinck and his sister Adelheid Wette. 
of opera is full of famous couples. The most popular is, of course, 

ren couple of lovers from Verona, Romeo and Juliet. Seven composers 
by the same story, although the titles of their operas vary: 
ni's version is called "I Capuleti ed i Montecchi", Riccardo 
ulietta e Romeo", Frederick Delius's "Romeo und Julia auf dem 

remembered and performed are operas on the theme by Nicola Vaccai, 
relli and Heinrich Sutermeister, while Charles Gounod's "Rom~o et 

remains the most famous and popular one. 
the centuries, many opera composers were attracted to librettos pre­

in action and interaction. A very young Mozart composed "Bastien 
1 ater, at the age of 11 , "Apo 11 o et Hyaci nthus". Franz Schubert, 

"~~1-•rl. v famous for his operas, wrote two about couples, "Alphonso und 
"Die Zwillingsbruder". Among the works of Richard Wagner, whose 
his operas, "Tristan und Isolde" remains a milestone in the history 

less important are "11 Combattimento di Tancredi e Clorinda" by 
<11Dnti!V81rdi, "Oido and Aeneas" by Henry Purcell, "Orfeo ed Euridice" by 

ld Gluck, "Samson et Dalila" by Camille Saint-Sa~ns, and 
i sande'' by Cl aude Debussy. 

nary number of early opera composers were attracted to mythological 
1s "Castor et Polux" and'~ippolyte et Aricie" by Jean-Philippe 

lle et De1dan1a" by Andr~ Campra, "Acis et GalaUe"by Marc-Antoine 
• another "Acis et Galat~e"by Jean-Baptiste Lully, as well as his 
Kemione" and "Les Fftes de l'Amour et Bacchus", "Adone e Venere" 
Pugnani, and many others. 

our own time, opera composers• interest in couples does not di­
'\ ... ii:i•'-« in mythology and 1 iterature they also find them in history and 

life. The list is long and varied and contains operas great and 
popular and almost forgotten: "Giannina e Bernardone" and "Gli 

~<f'-.eu1.-azi" by Domenico Cimarosa, "Bianca e Gemando" and "Adel son e 
ncenzo Bellini, "Ero e Leandro" by Luigi Mancinelli, "Pierrot 
by Joseph Holbrooke, "Crispino e la Comare" written by a couple 

, the brothers Federico and Luigi Ricci. Giuseppe Verdi composed 
" and a century later the prize bearing his name was won by Juan 

of Argentina with "Proserpina y el Extranjero". The list goes on 
"'Paul et Virginie" by Erik Satie, "Ariane et Barbe-Bleue" by Paul 
en i Lyudmila" by Michail Glinka, "Mozart and Salieri" by Nikolai 

, "Zar und Zimmermann" by Albert Lortzing, "Kate and the Devil" 
l.ll<:n.""".~~.lr, "Troilus and Cressida" by William Walton, "Moses und Aaron" 
r<Setrlmbl!rg "Antony and Cleopatra" by Samuel Barber, "Porgy and Bess" 
hSiltf'chwln. 

became subjects of operas are not always lovers; they may be 
ngs, friends, rivals. "Hansel and Gretel" is called a children's 
it is about two children. But also because it is for children, all 

at heart whether they be 2 or 82 years old. Since 1893, when this 
e was first presented, we have been waiting for another composer 

to children of all ages with a story, a libretto, and music as 
as those of "Hansel and Gretel''. 

Pauline ClaPedo-Gallo 



f_9UPLES 
oans le monde des contes de fee et des operas, Hansel et Gretel forment un coupl 
cel~bre. Leur histoire a d'abord ete contee par les freres Jacob et Wilhelm Gri 
puis elle a ete montee en opera par un autre couple tr~s talentueux, Engelbert 
Humperdinck et sa soeur Adelheid Wette. 
Le monde de 1 'opera est rempli de couples cel~bres. Le ~lus cel~b~e e~t bien 
le couple Shakesperien d'amants de Verone, Rowe? et Ju~1ette. L h1sto1re de . 
et Juliette a inspire sept compositeurs, meme s1 les t1tres de le~rs o~eras var1 
quelque peu: la version de Vincenzo Bellini s'intitule "I Capul:tl ed ~ Montecch 
celle de Riccardo Zandonai "Giulietta e Romeo", celle de Fredenck Del1us,"Romeo 
und Julia auf dem Dorfe". Les operas sur le meme theme de Nicola Vaccai, Antonio 
Zi ngarell i et Hei nri eh Sutermei ster sont rarement joues tandi s que 1 e. "Romeo et 
Jul i ette" de Charles Gounod demeure le plus eel ebre et 1 e plus popul a1re de tous 
Au cours des siecles, bon nombre de compositeurs d'operas ont ete seduits par 
livrets !"lettant en sc~ne des couples. Tres jeune, Mozart composa "Bastien et Bas 
tienne" et plus tard, a l'age de 11 ans, "Apollo et Hyacinthus". Franz Schubert 
que 1 'on ne conna1t pas particulierement pour ses OP,eras, en a ecrit deux sur 
couples: "Alfonso und Estrella" et "Die Zwillingsbruder". Parmi les oeuvres de 
Richard Wagner dont le renom est base sur ses operas, "Tristan und Isolde" demeu 
l'un des evenements marquants de l'histoire de l'opera, de meme que "11 Combatti 
mento di Tancredi e Clorinda" de Cl audio Monteverdi, "Dido and Aeneas" de Henry 
Purcell, "Orfeo ed Euridice" de Christoph Willibald Gluck, "Samson et Dalila" de 
Camille Saint-Saens, et "Pelleas et Melisande" de Claude Debussy. 

Un nombre extraordinaire de compositeurs d'operas baroques ont ete attires par 1 
couples mythologiques. Mentionnons "Castor et Pollux" et "Hippolyte et Aricie" 
Jean-Philippe Rameau, "Achille et Deidania" d'Andre Campra, "Acis et Galatee" de 
Marc-Antoine Charpentier, un autre "Acis et Galatee" de Jean-Baptiste Lully, de 
meme que "Cadmus et Hermione" et "Les Fetes de 1 'Amour et Bacchus" du meme 
siteur et "Adone e Venere" de Gaetano Pugnani. 

Plus pres de nous, 1 'interet des compositeurs d'operas pour les couples ne s'ame­
nuise pas. En dehors de la mythologie et de la litterature, ils vont les cherche 
dans 1 'histoire et meme dans la vie contemporaine. La liste est longue et vari 
et contient des operas de grande et de moins grande valeur, les operas populai 
et les operas pratiquement oublies: "Giannina e Bernardone" et "Gli Orazi ed i 
Curazi" de Domeni co Cimarosa, "Bi anca e Gernando" et "Adel son e Sal vini" de Vin­
cenzo Bellini, "Ero e Leandro" de Luigi Mancinelli, "Pierrot et Pierrette" de 
Joseph Holbrooke, "Crispino e la Comare" compose par un couple de compositeurs, 
1 es fr~res Federi co et Lui gi Ri cci. Gi useppe Verdi a compose "I Due Foscari" et 
un siecl~ plus tard, le prix portant son nom a ete remporte par Juan Jose Castro 
d'Argent1ne pour son opera "Proserpina y el Extranjero". La liste continue avec 

"Paul et Virginie" d'Erik Satie, "Ariane et Barbe-Bleue" de Paul Dukas "Ruslan i 
Lyudmila" de Michail Glinka, "Mozart et Salieri" de Nikolai Rimsky-Ko;sakov, 
"Zar und Zirrmermann" d'Albert Lortzing, "Kate and the Devil" d'Antonin Dvorak, 
"Troilus and Cressida" de William Walton, "Moses und Aaron" d'Arnold Schonberg, 
"Antony and Cleopatra" de Samuel Barber, "Porgy and Bess" de George Gershwin. 

Ces couples d'opera ~e sont pas toujours des amants; ils peuvent etre maries, 
f;eres et soeurs, ~f!llS ou meme rivaux. "Hansel et Gretel" porte le titre d'op~ra 
d enfants par~e q~ 11 porte sur deux enfants. Mais du fait que c'est un opera pow 
l:s enfants, 11 s adres~e egalement a tous ceux qui sont jeunes de coeur, qu'ils 
a1ent 2 ou 82 ans. Depu1s 189~, annee.de 1~ presentation de ce couple cel~bre, 
nous_attendon ~n a~tre compos1teur qu1 veu1lle bien offrir aux enfants de tous 
les ages une h1sto1re, des paroles et une musique aussi eternellement fraiches 
que celles de Hansel et Gretel. 

PauZine CZaredo-GaZZo 



&!Gii=-"i'='¥-.repr~sente la pauvre maison de Peter. Hansel est occup~ 
s tandis que Gretel reprise un bas. Les enfants s'~gayent d~s 
t a jouer et a danser. Leur m~re Gertrude qui entre dans la pi~ce 

inoccup~s se met en col~re et veut les punir. Alors qu'elle les 
le renverse une cruche de lait.Comme c'~tait la leur souper, elle 

_ .,.. ._.,.,. .. ts dans 1 es boi s cuei 11 i r des fra i ses. Epui s~e, e 11 e s '~crou 1 e 
1se et s'endort. On entend s'approcher quelqu'un qui chante, c'est 

• 11 est a moiti~ ivre et de fort benne humeur: en effet, il a vendu 
s et brosses au march~. Gertrude est sur le point de le gronder 

rque qu'il a rapport~ avec lui des saucisses, du pain, du beurre, 
, bref tout un festin. Il est horrifi~ d'apprendre qu'elle a en­
dans les bois, car pr~s d'Ilsenstein, vit une vilaine f~e qui 

ts dans sa maison pour les rOtir vivants dans son four et les d~­
parents se pr~cipitent dans la foret a la recherche de Hansel et 
ce temps, a Ilsenstein, les sorci~res font leurs incantations .... 
se d~roule dans les bois pr~s d'Ilsenstein. Hansel a rempli son 

ses et Gretel a confectionn~ une guirlande de fleurs que son fr~re 
la t!te. Insouciants,ils mangent toutes les fraises avant de se rendre 
fait d~sormais trop noir pour cueillir d'autres fraises ou trouver le 

t~~·b,ur. Arrive le marchand de sable qui les arrose de sable dans les yeux 
r. Ap~s avoir dit leur pri~re du soir, ils s'~tendent sous un grand 

t endormis. Tous deux font le meme reve: quatorze anges gardiens 
cieux pour les prot~ger. 

le lever du jour est annonc~ par la f~e Ros~e qui r~veille les 
Gretel racontent le merveilleux reve qu'ils ont fait et soudain, 
petite maison en pain d'~pices, en gateau et en sucre. Lorsqu'ils 

d@tacher quelques petits morceaux, ils entendent une voix et ils 
ino!lli .. 1~- Rosina, la sorci~re. Effray~s, les enfants ten tent de s ·~chapper 

ensorc~le d'un coup de baguette magique et les fait rentrer de force 
La elle enferme Hansel dans une petite cage et force Gretel a 

·.·L·····• .. uA IJM!nagers. La sorci~re allume un feu dans le grand four et se 
son sur son manche a balai. Elle ordonne Gretel d'entrer dans 
ci fait semblant d'~tre demeur~e et lui demande comment s'y 

~ussit a s'~chapper de la cage et a deux, les enfants poussent 
le four et referment la porte. Le four ne tient pas longtemps et 

le morceaux. Au dehors, Hansel et Gretel voient une rang~e d'enfants 
qui se tiennent tout raides des deux cOt~s de la maison. Avec la 

11 "· "' ........ w•"er de la sorci~re, ils rompent le sortil!ge, les enfants revien­
et tout le monde se r~jouit beaucoup. Puis on voit apparattre Peter 

aves les autres m!res. On retire la vieille sorci~re· du four en ruines 
d'un gigantesque gateau au miel, et tous entonnent un hymne d'action 

:<~•~~~~n~r"inck est n~ a Siegburg le 1er septembre 1854 et il a ~tudi~ a 
eh. En 1879, grace a une bourse Mendelssohn, il se rend en Italie 

Wagner qui l'invite a assister a la repr~sentation de Parsifal a 
plus1eurs ann~es a l'Atranger, 11 rentre en Allemagne et s'Atablit 

11 enseigne la composition au conservatoire et Acrit des critiques 
le Frankfurter Zeitung. 11 s'est dAja imposA comme compositeur par 
orchestre Humoreske et ses compositions chorales "Das Gluck von 
nfahrt nach Kevlaar" lorsqu'il publie le charmant op@ra pour enfants 
1" qui devient cAl~bre dans toute l Europe. L 'oeuvre a etA composAe a 

1ssement pour la famille du compositeur et la toute premi~re reprAsen-
11eu dans un petit th~3tre privA de Francfort. La premi~re publique a 
par Richard Strauss au Hoftheater de Weimar le 23 d~cembre 1893. 



ORCHESTRA 

Violin I Cello 

Pierre Chouinard 
Concertmaster/vioZon solo 
Elise Lortie 

Julian Armour 
Leo Grinhauz 
Marie-Claude Joachim 
Lyssa Fergus 

Clarinet 
Simon Cole 
Mark Simons 

Daniel Yakymyshyn 
Sophie Dugas 
Marie-France Geoffroy 
Un Jea Rhee 

Violin II 
Brigitte Rolland 
Karen Langi 11 e 
Nathalie Forgue 
Yoriko Kado 
Marc Beliveau 

Viola 

Bri an Bacon 
Susan Sayle 
Frances Unsworth 
Linda Gregory 

CHORUS 

Bass 
David Langstroth 
Denis Chabot 

Harp 
Suzanne Berthiaume 

Flute 
Heather Howes 

Oboe 
Jana Wyber 

Bassoon 

Andr~e B~dard 

Horn 
Nadine Lasalle 
She il a Pu rdy 

Trumpet 
Bruno Jean 
Claire Dos Santos 

Trombone 
Sylvain Jacob 

Percussion 
Andrew Proctor 
Helen Barclay 

F.A.C.E. Choral Programme: Stephanie Burgetz, Eric Christensen, 
Ilanit Ciment, Carolyn Desboilles, 
Rachel de Vries, George Dubreuil, 
Robin Paterson, Patricia Rodriguez, 
Geoffrey Weeks, Gretchen Van Winkle 

Faculty of Music Chorus: 

BALLET 

Witches' Ba 11 et: 

Angels' Ballet: 

sopranos: Norma Bowen, Dominique Primeau, 
Marie-Isabelle Lobato 

altos: Sherry Brown, Merle Albino de 

Isabelle Cadieux, Genevieve Dufour, Margaret Lanka 
Margaret Mosquera, and Heike Margolis 

Natalie Caron, Claire Crossan, M~lodie Davis, 
Sophie Desbiens, V~ronique Gonzales, Val~rie Lal 
Suzan Lee, Ren~e L~tourneau, Nathalie Mandeville, 
Iren~e Nagai, Cynthia Pasztor, Ivelle Pham, 
Cynthia Rajnai, Mimi Roy-Pineau, St~phanie Shamie 



~w:.-::;;~~;.....n~;:.:..:.....:...P.::.E:..rRG=..:O;;:L:.:..:.A, stage directors, are Associate Professors 
nders of the McGill Opera Studio which they 

util-,.t.:ui with undiminished enthusiasm for 28 years. Of the 264 perfor­
prepared and presented, 41 are complete opera productions, the 

performances of staged operatic excerpts presented not only at McGill 
at high schools, hospitals, churches, synagogues and private institu-

1n Montreal, Ottawa, Toronto, and in the USA. 
coming to Montreal, the Della Pergolas were celebrated opera singers 

where they performed in opera houses such as La Scala (Milan), 
(Vienna), The Royal Opera (Bucharest), Stadttheater (Zurich), 

icale Fiorentino (Florence), Teatro San Carlo (Naples), Teatro Verdi 
, Teatro Carlo Felice (Genova), Teatro delle Novita (Bergamo), Th~atre 
(Bruxelles). As recitalists they toured all important music centres of 

, and appeared in radio and television performances. 
complex and demanding task of directing and producing opera with young 

l llill•to•rienced singers, the Della Pergolas have brought the extensive and 
ence of their careers, a special understanding and affection 

ile voices, an eagerness and ability to search for, discover, and 
ent and, above all, their love, dedication and enthusiasm for opera, 
continue communicating and imparting to their students. Several of 
o graduates, among others Joan Patenaude, Mariana Paunova, James 

, Gina Fiordaliso, have gone on to important international careers 

5;-~.;;;::..:r:..7 stage designer, is a graduate of Sir George Williams University 
in Fine Arts. She has designed stage sets for sixteen complete 

Dftldut~tions of the McGill Opera Studio, among them L'Heure espagnole, 
ale d1 matrimonio, The Rape of Lucretia, Don Pasquale, The Consul, 

1ere di Siviglia, Rigoletto, and Les Contes d'Hoffmann. 
~rk, which more often than not combines complex staging demands with 
ve concert stages, she has displayed imagination, a delicate sense of 
as well as inventiveness, using to their best advantage the modest 
1 means available, circumventing limitations, yet refusing to compromise 

of taste, style, period, atmosphere. 
, the only daughter of Edith and Luciano Della Pergola, is·married to 
att and has two children. Of her spare time she has given generously 

11 Opera Studio since 1968. 

~~~~~CH~, conductor and musical director of the McGill Symphony Orchestra 
s a graduate of the Curtis Institute in Philadelphia. He has also 

th Leonard Bernstein, Michael Tilson Thomas, Herbert Blomstedt, and 
and the University of Indiana. An accomplished instrumentalist as well 

--~ctc~r. he became solo bassoonist with the Montreal Symphony Orchestra in 
~-*'1~•r holding the same post for a season with the Jerusalem Symphony Or­

He has also appeared as piano soloist with the Montreal Symphony. 
of Montreal, Richard Hoenich has received numerous awards and grants 
Canada Council for studies in conducting and bassoon. Last summer he 
American conducting debut at the Hollywood Bowl to great critical acclaim. 



NOTES BIOGRAPHIQUES 

EDITH et LUCIANO DELLA PERGOLA, metteurs en scene, so~~ pr~fesseurs agr~ 
a la facult~ de ~usique et sont les fondateurs du stud1o d op~ra de McG1 
qu'ils dirigent avec le me~e enthousiasme depuis 28 ans. Sur les 264 spe 
qu'ils ont pr~par~s et mont~s. 41 sont des operas au complet, les aut~es 
des representations d'extraits d'operas pr~sent~s non seulem~nt a McG1ll 
~galement dans des ecoles secondaires, des hopitaux, des egl1ses, des sy~a 
et des etablissements prives a Montreal, Ottawa, Toronto et aux Etats-Un1s. 

Avant d'arriver a Montreal, les Della Pergola etaient chanteurs d'op~ra en 
Europe oO ils se sont produits notamment a La Scala (Milan), au Staatsoper 
(Vienne), a l'Opera Royal (Bucarest), au Stadttheater (Zurich), au Maggi~ 
cale Fiorentino (Florence), au Teatro San Carlo (Naples), au Teatro Verd1 
(Trieste), au Teatro Carlo Felice (Genes), au Teatro delle Novita (Bergame 
et au Theatre flamand (Bruxelles). Ils ont donn~ des recitals dans tous le 
grands centres de musique europeens et ont fait des emissions a la radio e 
a la t~l~vision. 
La mise sur pied d'un opera avec de jeunes chanteurs sans grande experien 
est une tache complexe et les Del la Pergola y ont mis toute 1 'experience 
leur brillante carri~re a laquelle il faut ajouter toute l'affection qu'il 
portent aux jeunes voix fragiles, 1 'empressement qu'ils mettent a decouvri 
et A ~duquer de jeunes talents et surtout, leur amour de 1 'op~ra qu'ils ne 
cessent jamais de transmettre a leurs ~tudiants. Plusieurs des el~ves du 
d'opera, parmi lesquels Joan Patenaude, Mariana Paunova, James Hutchinson 
Gina Fiordaliso sont devenus des chanteurs d'opera de renommee internation 

FELICITY BLATT, decoratrice, est titulaire d'un baccalaureat en beaux-arts 
1 'Universit~ Sir George Williams. On lui doit les decors de seize operas 
plets pr~sent~s par le studio d'opera de McGill, parmi lesquels L 'heure e 
gnole, La Cambiale di matrimonio, The Rape of Lucretia, Don Pasquale, The 
Il Barbiere di Siviglia, Rigoletto et Les Contes d'Hoffmann. 

Souvent obligee d'allier les exigences complexes de la decoration a des s 
de concert assez primitives, Felicity Blatt a toujours fait preuve de beau 
d'imagination, d'un sens delicat des cou1eurs et de creativite en tirant 1 
~illeur parti des moyens techniques modestes mis a sa disposition et en 
JOuant de toutes sortes de difficultes tout en refusant de transiger sur 1 
gout, le style, la periode et 1 'atmosph~re. 

Felicity qui est la fille unique d'Edith et de Luciano Della Pergola est 
a Howard Blatt dont elle a deux enfants. Depuis 1968, elle fait genere 
don de son temps libre au studio d'opera de McGill. 

RICHAR~ HOENIC~, chef d'orchestre et directeur musical de 1 'Orchestre sym 
de.McG1ll ~epu1s 1982, est un ancien el~ve du Curtis Institute of Music 
Ph1ladelph1e. Il a et~ 1 '~l~ve de Leonard Bernstein, Michael Tilson Thomas 
H7rb~rt B~omst7dt ~t ll a egalement fait des etudes a l'Universite McGill 
1 Un1vers1t~ d Ind1ana. Instr~mentiste de talent, Richard Hoenich est 
b~sson de 1 Orch7stre symphon1que de Montr~al depuis 1979, apr~s avoir 
m1er basson de ~ Orchestre symphonique de J~rusalem la saison d'avant. Il 
~galement produ1t en tant que pianiste concertiste avec 1 'OSM. 

L~et~ dernier, Richard Hoenich a pour la premiere fois dirige un orchestre 
r1ca1n, au Hollywood Bowl, et il a ~t~ salu~ unanimement par les critiques 
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Tuesday 31 January 1984, 8 pm 

McGILL JAZZ WORKSHOP BANDS I & II 

DIRECTOR: Gera1d Danovitch 

BAND I 

Saxophones: Jennifer Bell 
S i mon A 1 d r i eh 
Martin Daviault 
Mauri ce Roy 
Sarah Ballantyne 

Trombones: Paul Des Rosiers 
Marc Eaman 
Phi 1 Cous i neau 
Tim Booth 

Trumpets: Richard Gagnon 
B ruce MacNab 
Bill Mahar 

Rhythm 

A 1 an Butcher 
Mike Perkins 

piano: Tony Car lone 
guitar: Nick Di Tomasso 

bass: Marc Langis 

drums: John Ruccolo 

NEXT JAZZ BAND CONCERTS /a ve~ir: 

BAND 11 

Linda Crossfie1d 
S i mon A 1 d r i eh 
Yves Adam 
Jacques Brazeau 
Ch r i s Qu i 1 1 i am 

Phi1 Cousineau 
Richard Gagnon 
Tracy Persaud 
Pat Downs 

Alan Butcher 
B i 11 Maha r 
Kate M i 11 er 
Sue Muncy 
C1aude Barry 

Louise Beauchesne 
Reno De Stefano 
Marcel Boulanger 
Rhonda Smith 
Pierre Dube 

March 14, matinee, 1 pm /13 h- Jazz Workshop Band I 11 
April 3, 8 pm /20 h- Jazz Workshop Bands I & I I 

note: 
McGill University RecordS on sale at intermission./Les 
"McGi ll" sont en vente pendant l 'entracte. 



I I 

BATHTUB BOOGIE 

RNOD 

BOP 

E SPIRIT OF ST. FREDERICK 

UNCIL GROVE GROOVE 

-intermission-

ZZ BAND I 

KE THE 11 A11 TRAIN 

LYDE'S GLIDES 

'S NOT WHAT YOU THINK 

HERRY JUICE 

T'S ALRIGHT WITH ME 

HARTER JAZZ SUITE 

Gordon Goodwin 

Les Hooper 

Nick Ayoub 

Charlie Parker 

Nick Lane 

Frank Manthooth 

Billy Strayhom 

Ray Brown 

Tony Carlone 

Thad Jones 

Cole Porter 

Bill Holcombe 





Me ill University 
Faculty of Music 

~ Pollack concert hall W Salle de concert Pollack 
Wednesday 1 February 1984, 8 pm 

McGILL CONCERT CHOIR 
directed by 
Christopher Reynolds 

& 

McGILL WIND ENSEMBLE 
directed by 
Robert Gibson 



PROGRAMME NOTES: 

HENRI TOMASI~ born in 190 1~ studied with d 'Indy and 
Gaubert and wrote and conducted in the south of France. 

ALCIDES LANZA is director of the McGill University 
Electronic MUsic Studio. 

HENRY B~NT~ born in Montreal in 1913~ attended the 
McGill Conservatorium for three years before moving 
with his family to New York in 1929. Arranger~ composer 
for filmscores and later a university teacher. Retired~ 
he lives in California. 

sensors iv (1983-v) 

Commissioned by Christopher Reyno lds for the MaGi l l Con 
Choir~ with the assistance of the Canada Council. Tape 
realised at the electronic music studio~ McGill univers 
I Oeuvre corronande par M. Reyno lds pour le Concert Choir 
subvenionnee par le Consei l des Arts du Canada. Bande 
sonore realisee au studio de musique electronique~ McGi 

composer 1 s note: 
senors iv is related to earlier pieces (1968-iii , 1 79-i, 1 

iii) in which I explored voice writing techniques and 
ionships with semantics, languages and memory. the titl 
derived from the latin 11 sensus 11

, to feel, perceive. as 
organ: any organ or structure specialized to receives 
fie stimuli and transmit them (to the brain). a common 
vice in spacecraft perceiving and transmitting data. 
there is no text except, essentially, one word- memory 
taken a~art and re-arranged into known or unknown words 
the sounds on the tape which polarize and extend the eh 
materials were produced on a Synclavier I 1 digital synt 
sizer system using the Sample-to-Disk program for re-el 
oration of recorded sounds. vocal sounds were taken in 
analogue form from my penetrations vii and ekphonesis v 
recorded by Meg Sheppard. 



......•..... Henri Tomasi 

948) ••.••......•..........•..•..• I gor St ravi ns ky 

1\Yrie 
Gloria 
Credo 
Sanctus 
Agnus Dei 
wind quintet & Concerrt Choir) 

Mtntie-Claude Desloges, soprano 
Scott Fraser, alto 
~angois Cha~tte, tenor 
A lain Duguay, bass 

1v (1983-v) •••••••••••••••..•.••.. alcides lanza 
with electronic-computer sounds 

INTERMISSION 

D DEVILS ( 1931-32, rev. 1977) •.•••• Henry Brant 
I. Lento/Andante 

II. Capriccioso 
Ill. Allegro Moderato 

Bt. Laurent~ flute solo 
ONhestra: 
~~·~ - M.Daviault~ M.A.Smar-t~ S.Rioha.Pd 

- · J. Rothbe'l'g, M. Roberge, T. Christopher-son, 
E.Sinanoglu~ B.Baskell 

Ftute - N.Boisvel't, D.Gibbons 

ES OF WIND INSTRUMENTS ••••••.•• I. Stravinsky 
47 version) 

••••••• Dm1tr1 Shostakovich 
arr. Hunsberger 



FLUTE 
P. St. Laurent 
J. Rothberg 

PICCOLO 
M. A. Smart 

director: Robert Glbson 

BASSOON 
N. Surti* 
L. Sansone* 

CONTRAB. 
P. McMu lien 

OBOE 

TRUMPET 
A. Butcher* 
B. Mahar 
M. Perklns* 

TROMBONE 

PERCUSSION 
N. Glrard 
Y. Thibault 
L. Lussier 
F. Gauthler 

BbCLARINET 
Y. Adam 
F. Hou I e 
c. Flanagan 

c. Bo Is vert* 
R. Leavltt* 
COR ANGLAIS 

K. DeVrles* 

P. -Cous i neau* 
L. Rlchards* 

M. Eaman* 

BASS CLARINET 
c. Flanagan 

MANAGER: M. Perklns 
LIBRARIAN: M. Smit 

FRENCH HORN 
R. Chenier 
J. Kay 

v. Ou I met 
P. Hornsby 

* players In Stravinsky MASS 

McGILL CONCERT CHOIR 
director: Christopher Reynolds 

SOPRANOS 
Marie Bouchard 
Joanne De Groot 
Marie-c. Desloges 
Jean Donaldson 
Sophie Gamache 
Lynn Harper 
France Houde 
Sherri Jaroslewlcz 
Marle-Jose Laurln 
Joan Lightbourne 
Ruth Ortlz 
Monique Orvolne 
Ellen Paltlel 
Brlgltte Pet lerln 
Margaret Stubington 
Margaret Thomson 
Nancy W I I son 
Catherlne Crelghton 
Jull Klm 

PIANIST 
Chrlstopher 
Burton 

ALTOS 
Louise Alepin 
Lou I se A I I a I re 
Lorraine Banvil le 
Louise Beauchesne 
Ju I i e Bonnev i 11 e 
Elizabeth Charlton 
Deborah Jackson 
Alessa Johns 
Joanne Leroux 
Anne Mulderry 
Nata I i e Parent 
Sylvie Provost 
Suzanne Roy 

TENORS 
Step hen Ange I In I 
Tony Carlone 
Fellpe Carvaj al 
Francols Charette 
Tom Curie 
Rene Quesnel 
Francols Rose 
Andre Roy 
Brian Roy 

BASSES 
Patrtck Arnaud 
Tony Batttsta 
Jacques E. Belizaire 
Michael Capon 
David Carno 
Luc Corbel I 
Jacques Cossette 
Scott Fraser 
Marc Langis 
Christopher Lee 
David Myers 
Andre Rochon 
John Souranis 
Renaud Te I I i er 
Stephane Volet 
Normand Babin 
Michael Lessard 
Bas I I HI I born 

ASSIST. CONDUCTOR 
Jacques Cossette 

PRESIDENT 
Marie Bouchard 

McGill University Records~ including the Wind Ensemble 
ed by Robert Gibson~ are on sale at intermission. 1 Les 
"McGi ll" sont en vente pendant l 'entracte. 



CBC 
GJ@dio Concert 



CBC Radio in cooperation with 
the Faculty of Music at M cC ill University 

presents 

JEAN LAM ON, baroque violin 
MAR Y CYR, viola da gamba 
JOHN GREW, harpsichord 

Pollack Concert Hall 
Thursday, February 2, 1984- 8:00 p.tn. 

JEAN LAMON has performed extensively in Europe and North America 
as baroque violin soloist and as leader of several baroque orchestras. She 
has received the Erwin Bodky A ward for Excellence in Early Music Per­
formance and has studied baroque violin in Amsterdam and The Hague, 
principally with Sigiswald Kuijken. She has numerous recordings to her 
credit on Philips, Titanic, and Collegium Records labels. 
She is presently the concc; unaster and musical director of the Tafelmusk 
Baroque Orchestra, and she is also on the Faculty of the Royal 
Conservatory of Music in Toronto. 

MAR Y CYR studied viola da gamba with Wieland Kuijken in Brussels and 
baroque cello with Anner Bylsma in Amsterdam. She performs frequent­
ly as a soloist in Canada, the United States, and Europe, and she is presen­
tly an associate professor at McGill University, where she teaches viola 
da gamba and musicology and directs the Collegiurn Musicum. She has 
recorded for Cambridge and McGill Records, including her recent album 
of lyra viol solos (Love's Pashion, McGill Records 82015 ). 

JOHN GREW is a native of Nova Scotia. He studied with Marilyn Mason, 
Kenneth Gilbert, Marie-Claire Alain and Luigi Ferdinando Tagliavini.Mr. 
Grew joined the Faculty of Music at McGill University in 1973, where, 
in addition to teaching harpsichord and organ he establiched the ·· Early 
Music·· ensembles programme. John Grew's long abiding interest in French 
keybord music led to his collaboration with Kenneth Gilbert in the prepa­
ration of the new edition of Couperin 's harpsichord rnusic which was pu­
blished by Heugel in Paris. Mr. Grew has recently returned form a series 
of harpsichord recitals in England, Belgium and C~rmany,and was recor­
ded by the R TBF (Brussels) and the BBC. 

NOTE 
The Bach suite in D minor for lyra viol arranged bv Paul Pedersen receives it 
prem!ere .on . tlzis e~ening's program. It was transcribed and adapted from 
Bach s suzte zn 9 mznor (BMV 995) for solo lute. The lyra viol is an ideal ins­
trument to realzze the contrapuntal texture evident in Bach's lute writing. The 
unusual_ use of pizzicato was inspired by Bach's prominent bass register in the 
lu~e. su.zte. Pedersen 's arrangment for the lyra viol faithfully reproduces the 
spzrzt of the original and offers a unique contribution to the literature for solo 
lyra viol. 

NEXT CBC RADIO CONCERT 
Thursday, February 9, 1984 - 8:00p.m. 

Pollack Concert Hall 

YARON ROSS, piano 

A recital of works by J.S. Bach, Beethoven, Ravel and Schubert 



,.1. c '-=-··,-=~~ .L 
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PROGRAMME 
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IN D MINOR FOR LYRA VIOL 
by Paul Pedersen 

Johann Sebastian Bach 

GLISH SUITE IN F MAJOR (BWV 809) 
Prelude 
Allemande 
Courante 
Sarabande 
Menuetts 1,11 
Gigue 

INTERMISSION 

J.S. Bach 

IO SONATA IN A MINOR (BuxWV 272) 
Adagio 

Dietrich Bux tehude 

Allegro 
Lento 
Vivace 
Largo 
Presto 

ONATA IN C MINOR FOR VIOLIN AND 
BBLIGATO HARPSICHORD (BWV 1017) 

J.S. Bach 

PTIEME CONCERT EN SOL MINRUR 
Prl!lude 

Franrois Couperin 

Allemande 
Sarabande grave 
Fuguete 
Gavotte 
Sidlimne 
.................................................... 

Tonight's concert will be broadcast later this season 
on the program .. MUSIC FROM MONTREAL .. 

heard Saturday evenings at 9:05p.m. ort CBC Radio 940, 
and at 10:05 p.m. on CBC Stereo 93,5. 

Producer: Frances Wainwright 
Production Assistant: Edward Wolk 



CBC RADIO and CBC STEREO carries the finest in classical 
music. Frorn the speciallv con11nissioned works bv Canadian 
composers to the great cl~ssics, CBC RADIO has it all. 

Full infonnation on our classicalrnusic progran11ning is available 
in RADIO GUIDE, a 16-page rnagazine with CBC Radio and 
Stereo prograrr1 inforn1ation as well as feature articles, published 
every month. 

The mailing and handling fee is just $15 for 12 issues. 

Make your cheque payable to CBC and send it to: 

RADIO GUIDE 
P. 0. Box 320, Station "A" 
Toronto, Ont. M5W 2J4 

For questi~ns or comments on our programs 

call: ( 514) 285-3333 

or write: CBC Radio 
Box 6000 
Montreal H3C 3A8 

CBC Radio 940 
Stereo 93.5 



Me 111 University 
Faculty of Music 

~ Pollack concert hall 
~ Salle de concert Pollack 

Friday 3 February 1984, 8 pm 

CELLO RECITAL 

by KAREN SHAFFER BASKIN 

with 

EUGENE PLAWUTSKY 
piano & harpsichord 
THEODORE BASKIN, oboe 
TIMOTHY HUTCHINS, flute 



THE PERFORMERS: 

KAREN SHAFFER BASKIN, a native of \.Jashington, D. C., 
received her musical education at Indiana University 
where she studied with Fritz Magg and Janos Starker. 
In 1973 she graduated with a Bachelor of Music and was 
unanimously awarded a certificate of outstanding per­
formance by the string faculty. After independent 
study with Lynn Harrell, Mrs. Baskin joined the Detroit 
Symphony Orchestra. In 1975 she spent 18 months in New 
Zealand both as a member of a chamber orchestra and 
as a National Artist, recording numerous solo works 
for the NZBC. Her orchestral experience also includes 
working with the Israel Philharmonic, the Buffalo Phil­
harmonic, the New York City Opera, the Brooklyn Phil­
harmonia and, during the 1982-83 season, the Montreal 
Symphony Orchestra. She has recorded for Opus One 
Records as a member of the New Yor-k based contemporary 
music ensemble, 11 Composer•s Chamber Group11

• 

EUGENE PLAWUTSKY. Graduate of both McGill University 
and the University of Toronto, Mr. Plawutsky studied 
with Lubka Kolessa. Highly regarded as a chamber 
musician and performer of contemporary music, he has 
appeared with the SMCQ, New Music concerts, Gropus VII 
and Concertante, and has frequently recorded for the 
CBC. In addition to his duties as associate professor 
at McGill University, Mr. Plawutsky is in his second 
season as Resident Conductor of 1 1 0rchestre des jeunes 
du Quebec. 

THEODORE BASKIN, Principal Oboe of the Montreal Symphon 
Orchestra, teaches oboe at McGill University. 

TIMOTHY HUTCHINS, Principal Flute of the Montreal 
Symphony Orchestra, teaches flute at McGill University. 

McGiZZ University Records are on sale t · t · · a 1.,n erm'Z.,SS'Z.,On. 



VARIATIONS ON Ludwig van Beethoven 
em, welche L iebe fuhlen.. 1770-1827 

Allegro Moderato 
Adagio 
Allegretto 

INTERMISSION 

(1952) 
a:~'J!·\1u1~~. Oboe, Cello & Harpsichord 

Risoluto 
Lento 
Allegro 

A in G Minor, Op.65 
Allegro Moderate 
Scherzo 
Largo 
Finale - Allegro 

Franz Schubert 
1797-1828 

Elliott Carter 
b. 1908 

Frederic Chopin 
1810-49 

recital is being rrecottdsd by CBC radio for later 
l)t&(XCQ.frt. Producer: Francis Wai:ruJright. I Ce concert 

enrregistN par Radio Canada (CBC). 



NOTES BIOGRAPH(QUES 

KAREN SHAFFER BASKIN, or1g1naire de Washington (D.C.), 
fait ses etudes de musique a 1 •universite d 1 Indiana ou 
elle a ete l'eleve de Fritz Magg et de Janos Starker. E 
1973, elle obtient un baccalaureat en musique et un cer 
ficat d'execution superieure lui est accorde par les pr 
fesseurs d'instruments a cordes. Apres des etudes inde 
dantes avec Lynn Harrell, Madame Baskin entre a l'Orche 
syrJJt>honique de Detroit. En 1975, elle a passe·18 moi;s e 
Nouvelle-Zelande, ou elle a ete membre d•un orchestre 
chambre et artiste nationale 1

, enregistrant de nombreus 
oeuvres pour violoncelle pour la NZBC. Elle a egalement 
travail le avec 1 •orchestre philharmonique d' lsra~l, le 
Buffalo Philharmonic, le New York City Opera et le B 
Philharmonia. E1le a enregistre sur etiquette Opus One 
avec 1 1ensemble de musique contemporaine de New York, 
Composer's Chamber Group. Madame Baskin a egalement pri 
part a la saison 1982-83 de 1 'Orchestre symphonique de 
Mont rea 1. 

EUGENE PLAWUTSKY est dip16me a la fois de l'universite 
McGill et de 1 'Universite de Toronto et il a etudie le 
piano avec Lubka Kolessa. 11 jouit d'une excellente rep 
tation comme chambriste et comme interprete de musique 
contemporaine; parmi ses activites, mentionnons notamme 
sa participation a des soirees de la SMCQ, aux New Musi 
Concerts, au Gropus VI I et a Concertante. Par ailleurs, 
M. Plawutsky enregistre regul ierement pour la CBC. En 
plus de ses fonctions de professeur agrege a 1 •universi 
McGill, M. Plawutsky entreprend sa deuxieme saison en 
qualite de chef en residence de 1 'Orchestre des jeunes 
du Quebec. 

THEODORE BASKIN, hautbois solo de 1 'Orchestre symphoniq 
de Montreal, enseigne le hautbois a l'universite McGill 

TIMOTHY HUTCHINS, flOte solo a 1 'Orchestre symphonique 
Montreal, enseigne la flOte a l'universite McGill. 

Les disques McGiZZ sont en vente pendant z 'entracte. 



M 111 University 
Faculty of Music 

~ Pollack concert hall W Sa lie de concert Pollack 

Monday 6 February 1984, 8 pm 

LES VENTS DE L' EST 
~~~~~~~~~~~~~~~~~~~~~~ 

CAROLYN CHRISTIE, flute 
MARC LABERGE, oboe 
MICHAEL DUMOUCHEL, clarinet 
NADINA MACKIE, bassoon 
JEAN f,AUDREAULT, french horn 

with 
Katerina Vournasos, piano 
Myriam Pellerin, violin 
Viviane Roberge, violin 
David Quinn, viola 
Sylvie Lambert, cello 
William Hanigsberg, double-bass 
Heather Howes, flute/piccolo 
H~1ene Baillargeon, oboe 
Robert Crowley, clarinet 
Richard Hoenich, bassoon 
Ren~ Bernard, contrabassoon 
Jean Letarte, french horn 



The woodwind quintet LES VENTS ST was formed in 1983 
by the second chair members of the woo ind section of the Mon­
trea I Symphony Orchestra. They wou I d I I ke to thank the 1 r co !­
leagues for assisting enthusiastically to produce this evening's 
concert of unusual music. 

Le quintette b vents LES VENTS DE L'EST, fut forme en 1983 
par I es deuxi~s chat ses 'de I a section des vents de I 'Orchestre 
symphonique de Montreal. Les 5 membres fondateurs atmeraient 
remercier leurs col legues pour leur participation enthouslaste a 
ce concert de musique de chambre tres special. 

CAROLYN CHRISTIE has been the second fluttst of the Montreal 
Symphony Orchestra since 1978. A native of Montreal, she studied 
at McGIII University with Jeanne Baxstresser and at the New 
England Conservatory of Music with James Pappoutsakts. She then 
played for two years with the Edmonton Symphony Orchestra before 
joining the Mont rea I Symphony Orchestra at the age of 23. In 
addition to frequent CBC and McGI I I rectta I appearances, Miss 
Christle also teaches at McGI 11 University and Vanter College. 

CAROLYN CHRISTIE est deuxteme flute a I'Orchestre Symphonique 
depuis mafntenant six ans. Nee a Montreal, elle etudta a l'untver-
slte McGi I I avec Jeanne Baxstresser et au New England Conserva­

tory of Music avec James Pappoutsak Is. Apr~s ses ~tudes, e I I e 
joua pendant deux ans avec I 'Orchestra Symphon 1 que d'Edmonton 
avant de se jolndre l2 I 'OSM, ~ I 'age de 23 ans. En pI us de donner 
plusleurs rkltals, Christie enseigne a I'Untversite McGi 11 et au 
Col lege Vanier. 

Born in Chlcoutimi In 1955, MARC LABERGE studied the oboe 
with Louts Cote, and also In the Federal Republ le of Germany with 
Helnz Ho I I lger. He Is now the second oboist of the Montreal 
Syq>hony Orchestra. 

Ne a Chlcoutlml en 1955, MARC LABERGE a etudle le hautbois 
avec Louis Cote, puis avec He 1 nz Ho I I I ger en Repub I I que Federa I e 
d'A I I emagne. I I est ma i ntenant deux I erne hautboIs ~ I 'Orchestra 
Symphonlque de Montreal. 

M ICHAEL OUMOUCHEL was born 1 n 1948 In WashIngton, D.C.. He 
Is a graduate of the Eastman School of Music where he studied 
with Stanley Hasty. In 1970, he became the Eb clarinetist and 
second clarinetist of the Montreal Symphony Orchestra and since 
that time has been active as a member of Mus I ea Camerata Mon­
trea 1. Mr. Dumouche I is a I so on the facu I ty of Van I er Co I I ege 
and, during the summer months, on that of the Chamber Music 
Conference at Bennington Col lege, Vermont. 

M ICHAEL OUMOUCHEL est ne en 1948 a WashIngton, D.C.. I I est 
diploma du Eastman School of Music ou I I 6tudla avec Stanley 
Hasty. En 1970 i I devlnt deuxteme clarlnette atnst que clarlnette 
en M i b6mo I iJ I'Orchestre Symphon i que de Montrea I , et depu is ce 
temps, est devenu un membre tres actif de la Musica Camerat~ 
Montreal. Mlchael Dumouchel est aussl membre de 1 a facu lte du 
Co I I ege V an I er et, pendant I es mo Is d'tHe, de ce 1 1 e du Chamber 
MusIc Conference au Benn I ngton Co I I ege du Vermont. 

NAOINA MACKIE began to study the bassoon at the age of 16 
with Chris Ml I lard at the University of British Columbia. During 
the summer of 1977 she was a member of the National Youth Orches­
tra of Canada and, following that, went to study at the Curtts 
Institute of Music with Bernard Garfleld and Sol Schoenbach· 
Nadlna Mackle has appeared in solo and chamber music recitals In 
Europe and North America, as we I I as for CBC and PBS radio. She 
has been the second bassoonIst of t Montrea 1 Symphony s t nee 
1981. 

(au verso) 



in Eb Major, K.452 Wolfgang Amadeus Mozart 
clarinet~ bassoon~ horn & piano (1756-1791) 

Largo - Allegro moderato 
Larghetto 
A 11 egret to 

horn~ 

Carl Nielsen 
( 186 5 - 19 31 ) 

troppo ma brioso - Un poco adagio - Tempo 

( 1955) Witold Lutoslawski 
(b.l913) , oboe, clarinet, bassonn, 

violin, viola, aello & double-bass 

I - Allegro molto 
11 - Andantino 

Ill - Allegro giocoso 
IV - Andante 
V - Allegro molto 

INTERMISSION 

T in Eb Major, Op.20 
•~a.z.a~11e , bassoon, hom, violin, 

cello & double-bass 

Adagio - Allegro con brio 
Adagio cantabile 
Tempo di menuetto 
Tema con variazioni 
Scherzo 

Ludwig van Beethoven 
( 1 7 70- 182 7 ) 

Andante con molto alla Marcia - Presto 

IONS & FUGUE ON A THEME OF HANOEL Johannes Brahms 
ranaEtd for 11 winds transa. 

wind quintet Daniel B~den 
& contrabassoon) 

IS Vents de l 'Est are joined by the guest wind players 
1 this work. 



NAD 1 NA MACK 1 E commenca a asson a I 'age de 16 ans 
avec Chrls Mlllard !I I'Untverslte de la Colombia Brltannlque. A 
I 'ete 1977 e I I e eta t t membre de I 'Orchestra NatIon a I des Jeunes 
du Canada 'et, 1 'automne su t v ant, commen~a It ses etudes au Curt Is 
I nstl tute of Must c avec Bernard Garf i e Id et So I Schoenbach. M I I e. 
Mackle donna plusteurs recitals, en solo et en musJque de .. cham­
bre en Europe et en Amerlque du Nord, alnsi que pour les reseaux 
csc' et PBS. E I I e est ma I ntenant deux I erne basson a I 'Orchestra 
Symphontque de Montreal depuls 1981. 

JEAN GAUDREAULT was born In Chlcouttml In 1953. He completed 
his musical studies at the Conservatolre de Muslque and was 
awarded the F 1 rst Pr t ze for horn 1 n 1975 and, fo I I ow 1 ng that, 
another First Prtze for chamber music In 1976. In addition to 
bel ng second horn l n the Montrea I Symphony Orchestra, Mr. 
Gaudreau It teaches at the Un 1 vers l ty of Montrea I and McGtl I 
University. 

JEAN GAUDREAUL T est ne a ChI cout I m 1 en 1953. I I fIt ses 
etudes muslcales au Conservatolre de Muslque et se vlt d~erner 
en 1975 un Premier Prlx de cor du Conservatolre de Muslque de 
Montreal et en 1976, de cette meme Institution, un Premier Prlx 
de Muslque de Chambre. M. Gaudreault est deuxl~me cor a I'Orches­
tre Symphonl~ue de Montreal depuls 1976 et professeur de cor a 
I'Untverstte de Montreal depuls 1978 alnsl qu'a l'unlverslte 
McGl I I depu l s 1980. 

KATER I NA VOURNASOS, pI a no. Chambr l ste et accompagnatr Ice en 
Europe et au Canada, el le re~ut un premier prlx au Conservatotre 
d'Athenes. MYRIAM PELLERIN, vtolon <Beethoven>. Membre de la 
section des premiers v to Ions a I 'OSM, e I I e fut membra de I 'Orche­
stra des Jeunes du Canada et gagnante de deux premiers prix aux 
Concours de M us I que du Canada. V I V I ANE ROBERGE, vI o I on 
<Lutos I awsk l ). Membre de I a sect 1 on des prem 1 ers v 1 o I ons a I 'OSM 
elle se prodult aussl en recital et enselgne a l'unlversite 
Concordta. El le remporta un premier prix aux Concours de Musique 
du Canada. DA V ID QUI NN, a I to. Membre de I 'OSM depu 1 s 1982, I I 
etudi a au Ju 1 I 11 ard Schoo I of MusIc et se produ 1 sit en rectta I e 
Radlo-Canada. SYLVIE LAMBERT, vloloncel le. Premier prlx du Con­
servatotre de Muslque de Trols-Rivieres, elle est matntenant 
membra de I 'OSM, j oue en rec 1 ta I et ense 1 gne au Co I I ege et 8 
I'Unlverslte de Sherbrooke. WILLIAM HANIGSBERG, contrebasse. 
Plglste ~ Montrec!!!l, 11 etudia avec Gary Carr, Dents James, 
Michael Letter et Alan Mol itz; I I est aussl Professeur de Soclo­
logle au Dawson Col lege. HEATHER HOWES, flute/piccolo. Chamb­
r 1 ste et pr .... ofesseur a ,M~ntrea I, e I I e comp I ete sa ma"'ltr Is~ ll 
I 'un I vers ite McGI I J. HELENE BAI LLARGEON, hautbol s. Bacca I aureat 

·de I 'eco I e V I ncent d' I ndy, e I I e est mat ntenant p 1 gl ste a Mon­
treal. ROBERT CROWLEY, clartnette. Diploma de I'Eastman School of 
Music, et du Cleveland lns,tltute of Music, 11 ,est matntena 
premIere c I ar l nette assoc 1 ee a I 'OSM. RI CHARD HOEN I CH ba 
Dip I ome du Curti s I nst 1 tute of M us 1 c, I I est prem 1 er I basson 
I 'OSM et Chef de I 'Orchestra symp hon I que de McG 1 1 1. REN 
BERNARD, contre-basson. Bacca I au re at du Cons er v a to I re de Mon 
treat, I I est le bassonniste du Qulntette a Vents du Quebec 
joue regu I lerement I e contre-basson a I *Os~~ tET~ 
Bacca I aureat du Conserv ato I re de Mus I que de Tro 1 s-R i v 1 eres, I I 
est cornlste du Qulntette de Cutvres Aeolos. 

The next concert by LES VENTS DE L'EST tc!!!kes p 1 ace on Mc!!!y 1 
at 8 pm tn the Loyola Chapel, with pianist Margaret Wada. 

Le prochaln concert des VENTS DE L'EST aura lieu jeudl, I 
17 mal, 20 h 00, 8 Loyo I a Chape I, av p tan t ste Margaret 



M 111 University 
Faculty of Music 

~ Pollack concert hall 
~ Salle de concert Pollack 

Tuesday 7 February 1984, 8 pm 

HARPSICHORD RECITAL BY 

SANDRA MANGSEN 

with 

MARY CYR, baroque cello 
KAREN LANGILLE, baroque violin 

MICHtLE GAGNE, soprano 



THE PERFORMERS 

SANDRA MANGSEN holds degrees in harpsichord perfo 
musicology from McGill University and is Visiting 
Professor of Musicology at the Faculty of Music. 
MARY CYR is Associate Professor at the Faculty of 
an active performer of early stringed instruments. 

KAREN LANGILLE is a violin student of Mauricio Fuks 
Jean-Pierre Rivest at the Faculty of t~usic, McGill 
MICHELE GAGNt is a student of Jan Simons. 

SAND~ MWNGSEN est diplome de l'universite McGiZZ 
pretation et en musicologie. Elle est professeur 
invite en musicologie. 

MARY CYR est professeur adjoint a la faculte de 
elle joue plusieurs instrwnents a cordes "anciennes 

KAREN LANGILLE est l 'eleve de Mauricio Fuks et de J 
Rivest a la faculte de musique~ universite McGiZZ. 
MICHELE GAGNE est l 'eleve de Ja:n Simons4 

INSTRUMENTS 

HARPSICHORD; Rainer Sch~tze (1963), refitted W. 
(BAROQUE) CELLO: D. Zuchowicz (1981) after Casta 
(BAROQUE) VIOLIN: Anonymous 18th Century 

CLAVECIN: Rainer Sch~tze (1963) ~ ravaZement., W. 
VIOLONCELLE: D. Zuchowicz ( 19 81) ~ d 'apres Cas-r;cume~r 
VIOLON: 18e siecle (anonyme) 

McGill University RecordS are on sale at inte~iss 
early music titles are available. I Les disques 
sont en vente pendant l'entracte. 



D Major (BWV 828) Johann Sebastian Bach 
(1685-1750) 

in G. Major (Op.3, No.3) Armand-Louis Couperin 
in, eello & harpsichord (1727-1789) 

legro ma non tanto 
Ldn~e~oile (1arghetto) 

INTERMISSION 

in A Major (Op.17, No.5) 

llegro 
to 

E Major (H XV:34) 
, cello & harpsichord 

legro moderate 
nuet and Trio 

Presto 

Johann Christian Bach 
(1735-1782) 

Franz Josef Haydn 
( 1732-1809) 

British traditional, 
ttmn'D'ltn~ vio tin & oontinuo a rr. Haydn c. 179 2 

How Long and Dreary is the Night 
The Maid•s Complaint 
The White Cockade 



HOW LONG AN> DREARY IS nE NIGHT 

How tang and dreary is the night, 
W~en I am frae my deariel 
I sleepless lye frae e'en to morn, 
Tho' I were ne'er so weary. 

When I think on the happy days, 
I soent wi'you, my dearle! 

now what lands betwe~n us lie, 
can I be but eerie! J 

slow ye mo~e, ye heavy hours, 
ye were wa~and weary! 
was na sae5ye glinted by, 

When I was wi'my dearie. 

Rnhert Burns (1759-96) 

1 eenc: une(1sy 
~ ~ 

woeful. ' Wtle: 

3 ,·;w: sv 

nE MAID'S COI'LAINT 

As Sylvia in a forest lay, 
To vent her woe alone, 
Her swain, Sylvander, came that way, 
And heard her dying moan. 
Ah! is my love, she said, to you 
So worthless and so vain? 
Why is your wonted fondness now 
Converted to disdain? 

For you, delighted, I could die; 
But, oh! with grief I'm fit I'd. 
To think that cred'lous constant 
Should by yourself be kit I'd. 
But what avai I my sad complaints, 
While you my ease neglect? 
My wailing Inward sorrow vents 
Without the wish'd effect. 

This said - al I breathless, sick, 
and pale, 

His head upon her hand -
She found her vital spirits fai I, 
And senses at a stand. 
Sylvander then begann to melt, 
But ere the word was given, 
The heavy hand of death she felt, 
And sigh'd her soul to Heaven. 

TIE WHITE COCKADE 

My love was born In Aberdeen, 
The bonniest lad that e'er was seen. 
But now he makes our hearts fu'sad, 
He takes the field wl'his White Cockade.l 

0, he's a ranting, roving lad, 
He Is a brisk and a bonny lad, 
Betide what may, I wt I I be wed, 
And follow the boy wi'the White Cock 

I' I I sel I my rock~ my reeiY ~y tow,4 
My gude grey mare and hawklt cow: 
To buy mysel I a tartan plaid, 
To follow the boy wi'the White Cockade. 

0, he's a ranting roving lad, 
He Is a brisk and a bonny lad, 
Betide what may, I wi I I be wed, 
And follow the boy wl'the White Cockade. 

1 cockade: military badge 
2 I~ock: used with spindle 
3 ree Z: bobbin 
4 toz:J: 'flaJ.J flax 
5 hawkit: white-faced~ 

or stupid 



McGill University 
Faculty of Music 

~ Pollack concert hall 
&)~;! Salle de concert Pollack 



Wednesday 8 February 1984, 

McGILL CONCERT BAND 

Concert Band Director: Richard Lawton 

Guest Conductor: Jacques Cossette 

CHOIR 

Clarinet Choir Director: Tom Talamantes 

CONCERT BAND PERSONNEL 

Piccolo 
Michel Roberge 

First Flute 
Terry Christophersen 
Nathalie Boisvert 
Beth Haslett 
Suzanne Richard 

Second Flute 
Edward Sinanoglu 
Oomlnique Glbbens 
Klm Guevremont 

Oboe 
Andree Gendron 
Robin Joss 

First Clarinet 
E I a I ne Mu I ha 11 
Reno Belanger 
Michel Pi lote 

Second Clarinet 
Alain Trottler 
Catherine Scott-Taggart 
Anna Cantafio 
J en n i fer Be I I 

* Manager 
** Librarian 

Third Clarinet 
Llsa Collier 
Martin Smit 
Rhondalyn Key 
Chr Is QuI I I I an 
Joe Pletraroia 

Alto Clarinet 
Llnda Lee 

Bass Clarinet 
Llnda Crossfield 
Co I I een F I anagan 

Contra-bass Clarinet 
Lorraine Pltre 

Alto Saxophone 
Maurice Roy 
Simon Aldrich 
Sarah Bal lantyne 
Jean-Francois Guay 
Daniel le Leduc 
Francols Blals 

Tenor Saxophone 
Jacques Brazeau 
Peter Wightman 

Baritone Saxophone 
M I che I MeNu I ty 

CLARINET CHOIR PERSONNEL 
Eb Clarinet 

E I a i ne Mu I ha I I 

Bb Clarinets 
Yves Adam 
M 1 che I Pi I ote 
Reno Be I anger 

Alto Clarinet Bass Clarinet 
Llnda Lee Colleen Flanagan 

Alaln Trottler 
Anna Cantaflo 

L1 sa Co I I i 

Cornets 
Ron SI gal 
Susan Muncer 
Kate Miller 
Madeleine Di 
John Desson* 
Sloan Levi+t 
Shelly Macl 
A I an Campbe 11 
Claude Barry 
Peter Cook 

First Trombone 
Louise Lauzon 

Second Trombone 
Paul Canty 

Third Trombone 

Tuba 
Geoff Rode 

Percussion 
Ralph O'Con 
Aubrey Dayle 
E I I I ot Po I sky 

Catherlne 
Taggart 



RTURE to THE BARBER OF SEVILLE 

TE IN MINOR MODE 
. Dance 
. A Little Song 
. The Horseman 

INTERMEZZO from 
JEUX D'ENFANTS 

10 AND ALLEGRO 

Gioacchino Rossini 
(app. M.L. Lake) 

Dmitrl Kabalevsky 
(app. F. Siekmann 

& R. OliVeP) 

Georges Bizet 
(aPP. P. GoPdon) 

Vaclav Nelhybel 

I N T E R M I S S I 0 N 

PRESSARIO OVERTURE 

AGIO FOR STRINGS 

US POLKA 

N PIPER MUSIC 

1 

Wolfgang A. Mozart 
(app. Howland) 

Samuel Barber 
(app. L. Caillet) 

lgor Stravinsky 

Richard Mohaupt 





CBC 
~dio Concert 



CBC Radio in cooperation with 
the Faculty of Music at M cC ill University 

presents 

Y ARON ROSS, piano 

Pollack Concert Hall 
Thursday, February 9, 1984- 8:00p.m . 

. . . . . . .. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .. . . . . . . . . . . . . . . 

YARONROSS 
Born in Israel, Yaron Ross studied at the Tel Aviv University 
with the internationally acclaimed pianist Mindru Katz. In 19 76. 
Mr. Ross won the Master Piano Competition in Israel. He has 
performed with the Jerusalem Symphony, the I-!aifa Symphony 
and the Hulon Chamber Orchestra under the direction of Noam 
Sheriff Since moving to Canada, Mr. Ross has appeared several 
times with the McGill Chamber Orchestra under the direction of 
Alexander Brott, and has appeared as a recitalist in the Premiere 
Concerts series, at the National Arts Centre in Ottawa. 
He has recorded for both English and French networks of the 
CBC as well as Israeli radio, and several European broadcasting 

organizations. 
Yaron Ross teaches at Concordia University. 
Following his Carnegie Recital Hall debut last season, the New 
York Times wrote about his playing: ··Mr. Ross is a pianist wlzo 
listens to himself and to the music while playing .. there was much 
to admire... the scrupulous articulation... the refined textures. ·· 

••••••••••••••••••••••••••••••••••••••••••••••• 0 •••• 

NEXT CBC RADIO CONCERT 
Thursday, February 23, 1984- 8:00p.m. 

Pollack Concert Hall 

CHIN KIM, violin 
KYOKO HASHIMOTO, piano 

A recital of works by J.S. Bach, Chopin, 
Schubert, Schoenberg, Saint-Saens, and Ysaye. 



..a. c ~~~ 
PROGRAMME 

(__ 
-.::::;:: ~ctf?~ 

ITAL/AJV CONCERTO,BWV 971 
-Allegro 
-Andante 
-Presto 

SOJ.VA TA !J\' C jHAJOR, Opus 2, 1Vo.J 
-Allegro con brio 
-Adagio 
- Scherzo-Allegro 
-Allegro assai 

INTERMISSION 

..t__ 

~ 

~ r 

Johann Sebastian Bach 

Ludwig van Beethoven 

PA VA1VE POUR U1VE !JVFAJVTE DEFU1VTE Maurice Ravel 

FOUR !J1v!PRO/IJPTUS, Opus 142 Franz Schubert 

-Allegro moderato 
-Allegretto 
- Tlzema (Andante) and five variations 
-Allegro sclzerzando 

.................................................... 

Tonight's concert will be broadcast later this season 
on the program ··!'vtUS/C FROiU jVfONTREAL ·· 

heard Saturday evenings at 9:05p.m. on CBC Radio 940. 
and at 10:05 p.m. on CBC Stereo 93,5. 

Producer: Frances Wainwright 
Production Assistant: Edward Wolk 



•• : > • • • • - • • e. .. --..; 

CBC RADIO and CBC STEREO carries the finc5t in clas ·ical 
rnusic. Frorn the specially con1n1issioned works by Canadian 
cornposers to the great classics, CBC RADIO has it all. 

Full infonnation on our classical rnusic prograrnrning is available 
in RADIO GUIDE, a 16-page n1agcv.ine with CBC Radio and 
Stereo prograrn information as well as feature articles, published 
every month. 

The mailing and handling fee is just $15 for 12 issues. 

Make your cheque payable to CBC and send it to: 

RADIO GUIDE 
P. 0. Box 320, Station "A" 
Toronto, Ont. M5W 2J4 

For questi~ns or comments on our programs 

call: ( 514) 285-3333 

or write: CBC Radio 
Box 6000 
Montreal H3C 3A8 

CBC Radio 940 
Stereo 93.5 



McGill University 
Faculty of Music 

~ Pollack concert hall W Salle de concert Pollack 



Friday 10 February 1984, 8 pm 

NOTES: 

Thomas Williams~ of the Montreal Symphony Orchestra~ 
and Charles Reiner are on the staff of the Faculty 
of Music~ McGill. University. 
Eva Svensson Williams has studied ~ith Walter 
Joachim~ at McGill~ and plaued in the National 
Youth Orchestra and l'Orchestre des jeunes du 
du Quebec. 
Karen Shaffer Baskin studied in the United States and 
played in orchestras in the USA~ Ne~ Zealand and Israe 
as ~ell as with the Montreal Symphony Orchestra. 

Thomas Williams est membre de l'Orchestre symphonique 
de Montreal. M. Williams et Charles Reiner enseignent 
tous deux a la faculte de Musique de 1 'universite McGi~ 
Eva Svensson \.Jilliams a etudie a 1' universite McGill 
avec Walter Joachim; et elle a joue avec l'Orchestre 
nationl des j eunes et 1' Or chest re des j eunes du Quebec. 

Karen Shaffer Baskin a etudie aux Etats-Unis. Elle a 
. ... d 1 h 

11 

JOUe ans es ore estres aux Etats-Unis, en Israel et 1 

en Nouvelle-Zelande; et elle a egalement fait partie 
de l'OSM en 1982-1983. 

MaGi ll U 
disques . 

CHAMBER ~USIC CO E .1 



GRAND DUO No. 3, Op.69 
(violin & viola) 

Allegro 
Amoroso 
Rondo (Allegretto) 

SUITE , Op. 71 
(2 violins & piano) 

Allegro energico 
Allegro moderate 
Lento assai 
Molto vivace 

INTERMISSION 

PIANO QUARTET in G ~~inor, Op. 25 
Allegro 
Intermezzo 
Andante con moto 
Rondo alla Zingarese 

Ignaz Pleyel 
(1757-1831) 

Maurice Moszkowski 
( 1854-1925) 

Johannes Brahms 
( 1833-189 7) 





to Chopin 

Part I - Tuesday, February 14, 1984 
Part 11 - Wednesday, February 15, 1984 

8:00 p.m., Pollack Hall. The public is invited. 

McGill 
University 



nents mais l•inspiration de sa vie demeure Edwin Fischer, dont il a su1v1 les 
cours de maitre a Lucerne en Suisse et auquel il devait succ~der quelques ann~es 
plus tard. D~s 1949, Paul Badura-Skoda fut invit~ par Wilhelm FurtwHngler et 
Herbert von Karajan ~ jouer a titre de soliste sous leur direction respective. 
Sa carriere ~clatante 1 'a amen~ a donner des concerts partout a travers le monde, 
dont trois fois a la Place des Arts de Montr~al. 

Acclame comme 1 'un des grands interpretes de Mozart Paul Badura-Skoda s'est aussi 
distingue dans 1 'interpretation des oeuvres de Bach, Beethoven, Chopin, Schubert, 
Schumann, Liszt, Brahms, Ravel, Hindemith et Bartok. Ses nombreux enregistrements 
(bien au-dela d'une centaine) illustrent les multiples facettes de son talent et 
les etapes importantes de sa carriere. 

Paul Badura-Skoda est aussi professeur de musique, compositeur, ecrivain et con­
ferencier. Il enseigne a 1 'Hochschule fUr Musik de Vienne et donne de nombreux 
cours de maitre et conferences. Ses conferences-recitals sont devenues legendaires. 

Auteur d'une Messe et d'autres oeuvres, Paul Badura-Skoda a aussi publie des 
articles et des livres sur la musique. Avec son epouse, la musicologue Eva Badura­
Skoda, il a redige un ouvrage sur 1 'interpretation de Mozart qui a ete publie en 
six langues. 



PAUL BADURA-SKODA 

Born in Vienna, Paul Badura-Skoda studied with several teachers but the great 
inspiration of his life was Edwin Fischer whose famous master classes in Luzern 
he was to take over years later. 
One of today's great interpreters of piano compositions, he has given several 
hundred concerts all over the world. He played with all the major symphony or­
chestras of today and under great conductors like FurtwKngler, Knappertsbusch 
and Karajan. He is a regular guest artist in world-reknowned music festivals 
like those of Luzern and Salzburg. He has produced hundreds of records repre­
senting his vast repertoire ranging from Bach to Bartok and documenting im­
portant phases in his career as a performing artist. 
Being one of the most versatile artists of today, Paul Badura-Skoda has also 
made a name as a professor of music, composer, lecturer and writ.er. He now 
teaches at the Hochschule fUr Musik in Vienna besides lecturing and conduct1:ng 
master classes extensively. His lecture-recitals have ,, become legendary. 
He has composed a Mass and se1eral SIDI11er .works 
scho 1 arl y: .. tit~ ~1~-/'ff:·-. ... i ~d:-
" 
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Faculty of Music 

~ Pollack concert hall W Salle de concert Pollack 



Monday 20 February 1984, 8 pm 

MUSIC FROM A VICTORIAN DRAWING ROOM 
PRESENTED BY PROF. HELMER'S 

SEMINAR IN MUSIC LITERATURE (class 219-692A) 

DRAMATIS PERSONAE) 
in order of solemnity 

Lord Ramsbotham ........................................ ._ ........... Bartholomew CRAGO 

Lady Ramsbotham ...................................................... Marilyn STUDENSKY 

Miss Ramsbotham, ................................................... SHUK Han Yu 
Daughter of the above 

Jacob Blumenthal, ................................................ Peter JANCEWICZ 
a Pianist 

Admiral Rainbow ...................................................... Robert McALEAR 

Lord Beaverpond ...................................................... Christopher BURTON 

Madame Melrush, ...................................................... Kathleen McAULIFFE 
not Gentry 

Colonel Stickett ................................................... Eric FERNBERG 

Jayar, butler, ......................................................... Paul HELMER 
definitely Not gentry 

PLACE : The Ramsbotham' s, 
London 

TIME: A winter evening, 
1870 

WORKS on tonight's program are in the public domain: ther 
they may be reproduced, photomechanically dissected, or · 
other ways mangled without any PENALTY whatsoever. CLOTH! 
courtesy of Lord Strathcona' s heirs apparent. MUSIC court 
of the Marvin Duchow Music Library. PIANO, Steinway, New 
pedigre~ dubious. 

MUSIQUE D'UN SALON VICTORIEN: Les membres du seminaire d' 
to ire de la musique du pro fes seur He lmer on t prepare pour 
plaisir de la musique de salon a 'anglaise. L 'ordre d'in 
pretation des pieces n'a pas et de ·ae a l'avance. 



ERA) 
t necessarily in any order 

~pianoforte 

La Priere d'une Vierge, also known as Maiden's Prayer 
and Gebet einer Jungfrau (1859), written by Miss 
Thekla Badarczewska (1834-61). 

Home! Sweet Home! Air anglais (c.l863) written by 
Mr. Sigismund Thalberg (1817-85). 

Les cloches du Monastere, also known as Monastery Bells, 
(c.l850) written by M. Louis James Alfred Lefebure-Wely, 
(1817-69). 

Les Bohemiens (1861) written by Her Majesty's curt 
pianist, Mr. Jacob Blumenthal (1829-1908). 

Pizzicato Polka written by M. Leo Delibes (1836-91) and 
arranged by Mr. Rafael Joseffy (1852-1915). 

~guitar 

Prelude by Chopin arranged by Mr. Francisco Tarrega 
(1854-1909). 

Canzonetta by Hendelssohn arranged by the above. 

~ carmina 

Then You'll Remember Me from "The Bohemian Girl" (1843) 
written by Mr. M. W. Balfe (1808-70). 

I Dreamt that I Dwelt in Marble Halls, also from "The 
Bohemian Girl". 

Guide Me, 0 Thou Great Jehovah (1771) set to a tune from 
Mr. Arnadeus Mozart. 

Angel's Serenade, legende valaque also known as La Sere­
nata (c.1875) written by Mr. Gaetans Braga (1829-1907). 

Rule Brittania written for the masque "Alfred" (1757) by 
Dr. Thomas A. Arne (1710-78), words by Mr. James Thomson. 







Tuesday 21 February 1984, 5: 

S T U D E N T E N S E M B L E S 

class of Eugene Plawutsky 

Madeleine Palmer, Rosemary Melville, 

Jill Rothberg, Mary Ann Smart, 

Antonio Battista, 

Grant Pyte 1 , 

STUDENT ENSEMBLES and SOLOISTS 
aonaerts Tuesdays, 6 - 6 pm 

Marah 6 - 13 - 20 - 27 
April 3 - 10 

flutes 

guitar 

piano 



The Song Wishes to be Light 
Pause of the Clock 
The Guitar 

FOR FLUTE AND PIANO 
I. Flowing 
11. Poetic, somewhat mournful 
III.Lively, with bounce 

V. 
Aria 

Udo Kasamets 

Aaron Copland 

Heitor Villa-Lobos 





McGill University 
Faculty of Music 
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Tuesday 21 February 1984, 8 pm 

CONTEMPORARY MUSIC ENSEMBLE 

direction Eugene P1awutsky 

P I ERR 0 T L UN A I RE , Op. 21 ( 1912) 

I. Mondestrunken 
Co1ombine 
Oer Dandy 
Eine blasse Wascherin 
Va1se de Chopin 
Madonna 
Oer kranke Mond 

I I. Nacht 
Gebet an Pierrot 
Raub 
Rote Messe 
Galgen1ied 
Enthauptung 
Die Kreuze 

Ill. Heirrweh 
Gemeinheit 
Parodie 
Der Mondfleck 
Serenade 
Heimfahrt 
0 alter Duft 

Glenda Balkan~ sop~ano 

Arno 1 d Schon ~~~ 
( 187 4-1 

Paul St. Lau~ent, flute & piccolo 
F~angois Houle~ clarinet & bass oZa · Co 
Elise Lo~tie~ violin & viola Tn 

Benoit Hu~tubise~ cello 
Michae l Woytiuk~ piano 

i n t e r m s s o n Mo 

Me 

di 



.. • H I S T 0 I R E 0 U S 0 L 0 AT ( Sui te ) ( 1918) 

La marche du soldat 
Le soldat au ruisseau 
Pastorale 
La marche royale 
Le petit concert 
Trois danses: tango, valse, ragtime 
La danse du diable 
Chorale 
La marche triomphale du diable 

Simon Cole, alarinet 
Andree Bedard, bassoon 
Bruno Jean, aornet 
Sylvain Jaaob, trombone 
Elise Lortie, violin 

Igor Stravinsky 
( 1 882- 19 71 ) 

David Langstroth, bass 
Andrew Proatcr, percussion 

Eugene Plawutsky, aonduator 

* * * 

Coming concerts of the CONTEMPORARY MUSIC ENSEMBLE: 

Thursday 22 March, 8 pm (Opening concert-
contemporary music festival 3, McGill) 
dir.: Bruce Mather 
works by Burke, Rea, Gerhard & others 

Monday 2 April, 8 pm- dir. Eugene Plawutsky, Bruce Mather 

* * * 
McGill University Records on sale at intermission. I Les 
disques McGiZZ sont en pendant l'entracte. 
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Wednesday 22 February 1984, 8 pm 

--------------------------------, 
AN EVENING OF BRASS MUSIC 

with the 
McGILL BRASS CHOIR, 
directed by James Thompson 

and guest soloists 
of the Faculty: ELL IS WEAN, TUBA 

ROBERT EARLEY, TRUMPET 

McGILL BRASS CHOIR: 

Trumpets Uriel Rozen 
Susan Muncar 
Bill Mahar 
Bruno Jean 
Alan Butcher 

Fr.horns Nadine Lasalle 
Caroline Rousseau 
Diane Doig / . 
Pat • i • ~ lh '"'"Y ~~~at-A (/ltAt.W 

Trombones Sy1vain Jacob 
Pat Downs 
Phil Cousineau 
Tim Booth 

Tuba Daniel Le Clair 

More: Feb.28, 8 pm McGill Tombone/Tuba Studio 
Mar. 2, 1 pm Wind Ensemble; horn concerto 
Mar. 7, 8 pm McGill Concert Band 
Mar. 26, 8 pm McGi11 Pe sion Ensemble 



.. 

tO 

FANFARE & CHORUS 

SONATA pIAN I E FORTE 
from: Sinfonia Sacra 

SONATA for TRUMPET & PIANO ( 1965) 
Bewegt 
Langsame Achtel 
Rondo - Ziem1ich 1ebhaft 

Dietrich Buxtehude 
1637-1707 

6iovanni Gabrie1i 
1650-1690 

Berto1d Humme1 

Robert Earley ~ trumpet & Eugene PlalJJutsky ~ piano 

NON ET for BRASS 

THREE ENTRADAS 
Allegro maestoso 
Marcato 
Allegro con brio 

CONCERTI NO 

Moderato 
Lento 
Allegro 

(1967) 

intermission 

Wa11ingford Riegger 
1885-1961 

Vaclav Nelhybel 
b. 1919 

Arthur Frackenpoh1 
b. 1924 

Ellis Wean~ tuba & Colette Forer-~ piano 

SINFONIA No.3 Wa1ter S. Hart1ey 
b. 1927 





CBC 
~dio Concert 



CBC Radio in cooperation witlz 
the Faculty of Music at McGill University 

presents 

CHIN KIM, violin 
KYOKO HASHIMOTO, piano 

Pollack Concert Hall 
Thursday, February 23, 1984- 8:00p.m. 

CHIN KIM The top prize winner of the 1983 Montreal International Violin 
Competition, was born in Korea in 1957. Now a permanent resident of 
the United States, Mr. Kim is a PhD candidate at the Julliard School of 
Music in New York City . 
Chin Kim started playing the violin at the age of five, winning his first com­
petition two years later, playing the Mozart Violin Concerto in A Major. 
Since then he has won many competitions, among them the North Carolina 
String Competition 1983; the Juilliard Concert Soloist's Competition 
1983; the Augusta, Georgia String Competition 1982; the D 'Angelo String 
Competition 1982; the Hudson Valley Internaitonal String Competition 
1981; and the Young Artists Competition sponsored by the Philadelphia 
Orchestra, in 1976. 
Mr. Kim was also a semi-finalist in the Quadriennial International Violin 
Competition 1982, held in /ndiannapolis. 
A graduate of the Curtis Institute of Music in Philadelphia, his teachers 
have included /van Galamian, Jose[ Gingold, Felix Galimir, Sally Thomas, 
Jascha Brodsky, Kyung Wha Chung and Won Mo Kim. 
Mr. Kim plays on a Denis Cormier violin of Montreal, 1983. 

KYOKO HASHIMOTO was born in Tokyo and began to study the piano 
at the age of three. After graduating from the Toho School of Music in 
Tokyo, she was granted a full scholarship to study at the International 
Menuhin Music Academy in Switzerland. Later, she studied with Menahem 
Press/er and Gyorgy Sandor at the Juilliard School of Music in New York. 
Miss Hashimoto has performed throughout the United States, Mexico, Cana­
da, the Phillipines, Japan and Europe with musicians such as Ruggiero Ricci, 
Andras Adorjan, and Sandor Vegh. Kyoko Hashimoto plays regularly for 
festivals in the United States and Europe, and also as an official accompanist 
for music courses and international competitions. 
In 1980, Miss Hashimoto was awarded a special prize as best accompanist 
at the Budapest International Music Competition. 

NEXT CBC RADIO CONCERT 
Thursday, March 15, 1984 - 8:00p.m. 

Pollack Concert Hall 

11UM011lY HUrCmNS, flute 
JANET CREASER, piano 

PARRY CARP, cello 

Works by Haydn, Debussy, Barber, Rorem and Griffes. 

PHA 
,4C( 

.\'0( 
fpo 

CAJ 

1.\ J 



..t. c ~~~ 
PROGRAMME 

~ ~~~ ,.. 

SONA TE IN G MINOR D408 
' -Allegro giusto 

-Andante 
- Menuetto-Trio 
-Allegro moderato 

.c... 
~ 

T" 
,) 

PART/TA IN DMINOR FOR SOLO VIOLIN 
BWV 1004 
-Allemanda 
- Corrento 
- Sarabanda 
- Giga 
- Ciaccona 

INTERMISSION 

SONA TE FOR SOLO VIOLIN 
Op.27 No.6 IN E MAJOR 

PHANTASY FOR VIOL!JV WITH PIANO 
ACCOMPANIMENT Op. 47 

NOCTURNE IN C MINOR Op. 
(posthumous) 

CAPRICE AFTER A STUDY 
IN FORM OF A WALTZ Op.52 

Franz Schubert 

J.S. Bach 

Eugene Ysaye 

Arnold Schoenberg 

Frederick Chopin/ 
Nathan Milstein 

Camille Saint-Saens/ 
Eugene Ysaye 

.................................................... 

Tonight concert will be broadcast later this season 
on the program "ARTS NATIONAL" -

heard weeknights at 8:05p.m. on CBC Stereo 93,5 

Producer: Prances Wainwright 
Production Assistant: Edward Wolk 



CBC RADIO and CBC STEREO carries the finest in classical 
n1usic. Fron1 the specially cotnmissioned works by Canadian 
composers to the great classics, CBC RADIO has it all. 

Full information on our classical n1usic programn1ing is available 
in RADIO GUIDE, a 16-page magazine with CBC Radio and 
Stereo progratn infonnation as well as feature articles, published 
every month. 

The mailing and handling fee is just $15 for 12 issues. 

Make your cheque payable to CBC and send it to: 

RADIO GUIDE 
P. 0. Box 320, Station "A" 
Toronto, Ont. M5W 2J4 

For questi~ns or comments on our programs 

call: (514) 285-3333 

or write: CBC Radio 
Bo.· 6000 
Montreal H3C 3A8 

CBC Radio 940 
Stereo 93.5 
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Friday 24 February 1984, 8 pm 

p I A N 0 R E C I T A L 
BY 
R 0 G E R L 0 R D 

student of Dorothy Morton 

This recital is presented in partial fulfilment of the 
requirements for the degree of Bachelor of MUsic in 
Performance (Honours). 

Ce recital fait partie des epreuves imposees pour 
l'obtention du bachelier en musique (interpretation). 

1. 
1 

J, 
q, ,, 
b. 
], 



NO-PART INVENTIONS 
)rnpZete * 

1. C Major 8. Bb Major 
2. D minor 9. A Major 
3. E minor 10. G minor 
4. F Major 11. F minor 
s. G Major 12. E Major 
6. A minor 13. Eb Major 
7. B minor 14. D Major 

15. C minor 

lNATA No.7 in Bb, Op.83 

Allegro inquieto 

Andante caloroso 

Precipitate 

Johann Sebastian Bach 
(1685-1750) 

Sergei Prokofieff 
( 1 891 - 1 9 53 ) 

i n t e r m i s s i o n 

)NATA in F minor, Op.57 
•Appass i onata 11

) 

Ludwig van Beethoven 
( 1 7 7 0- 182 7 ) 

A 11 egro Assai 

Andante con moto 

Allegro ma non troppo 

~PHISTO WALTZ No. 1 

The present order is the one found in the 
CZavier-BuchZein von WiZheZm Friedemann Bach 
(1720) in which the two-part inventions first 
appeared. 

Franz Liszt 
( 1 811 - 1 886 ) 
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Monday 27 February 1984, 8 pm 

R E C I T A L b y 

JO-ANNE BENTLEY) MEZZO-SOPRANO 

~~ ITH 

MICHAEL McMAHONJ PIANO 

b~ 
Jo-Anne Bentley teaches Voice at the Faculty of Music. ·:~ 
She is a graduate of the University of British Colwnbia ~ ~~ 
and McGill University (Master of Musical Arts). ;~; 

I o.o 
! cc 

Michael McMahon received a Bachelor of Music from McGiZZ •ijo 
University and also graduated from the Hochschule f~r ~~: 

"k . t~l/l Mus~ -' v~enna. I~+ 

Jo-Anne Bentley fait partie du corps enseignant de la 
faculte de musique. 

Ll m 

li! 
·~~~~ ;m 

J 



melodies, 
CLAUDE 
DEBUSSY 

NUIT D'ETOILES 
Nuit d'etoi les, sous tes voi les, 
Sous ta brise et tes parfums, 
Triste lyre qui souplre, 
Je reve aux amours defunts. 
La sereine melancol ie 
Vient eclore au fond de mon coeur. 
Et j'etends l'ame de ma mie 
Tressai I lir dans le bois reveur. 
Je revois a notre fontaine 
Tes regards bleus comme les cieux; 
Cettes rose, c'est ton haleine, 
Et ces etoi les sont tes yeux. 

~ 
VOICI QUE LE PRINTEMPS 
Vo1c1 que le prln~emps, ce fils leger d'Avri I, 
Beau page en pourpoint vert brode de roses blanches. 
Parait leste, frlngant et les poings sur les hanches, 
Comme un prince acclame revient d'un long exil. 
es branches des buissons verdis rendent etroite 

La route qu'il poursuit en dansant comme un fol; 
Sur son epaule gauche i I porte un rossignol, 
Un merle s'est pose sur son epaule droite. 
Et les fleurs qui dormaient sous les mousses des bois 
Ouvrent leurs yeux ou flotte une ombre vague et tendre; 
Et sur leurs petits pleds se dressent, pour entendre 
Les deux oiseux siffler et chanter a la fois. 
Car le merle sifflote et le rossignol chante; 
Le merle siffle ceux qui ne sont pas almes, 
Et pour les amoureux languissants et charmes, 
Le rossignol prolonge une chanson touchante. 

ROMANCE ~ 
L'ame evaporee et souffrante,/ l'ame douce, l'ame odorante 
Des lis divlns qui j'ai cue! 11 Is/ Dans le jardln de ta pensee, 
Ou done les vents l'ont-ils chassee,/ Cette ame adorable des I Is? 
N'est-11 plus un parfum qui reste/ De la suavlte celeste 
~~~)o~~s . ou tu ~~envelo~~~!~/ ~'~ne_ ~ap~~~ surnaturel l?~ft 

LES CLOCHES 
les teul I les s'ouvraient sur le bord des branches, 
Delicatement. 
Les cloches tintalent, legeres et franches, 
Dans le ciel clement. 
Rythmlque et fervent comme une antienne, 
Ce lolntaln appel 
Me rememoralt la blancheur chretienne 
Des fleurs de l'autel. 
Ces cloches parlaient d'heureuses annees, 
Et, dans le grand bols, 
Semblaient reverdir les feui I les fanees, 
Des jours d'autrefols. 

.J. 
PAYSAGE SENTIMENTAL 
Le c1el d'h1ver, si doax, si triste, si dormant, 
Ou le solei I errait parmi des vapeurs blanches, 
Etalt parei I au doux, au profond sentiment 
Qui nous rendait heureux melancol iquement 
Par cet apres-midi de balsers sous les branches. 
Branches mortes qu'aucun souffle ne remuait, 
Branches noires avec quelque feui I le fanee. 
Ah! que ta bouche s'est a ma bouche donnee 
Plus tendrement encore dans ce grand bois muet, 
Et dans cette langueur de la mort de l'annee, 
La mort de tout slnon de toi que j'alme tant, 
Et slnon du bonheur dont mon ame est comblee, 
Bonheur qui dort au fond de cette ~me isolee, 
Mysterleux, palsible et frais comme l'etang 
Qui pal issalt au fond de la pale val lee. 

BEAU SOIR l 
Lorsque au solei I couchant les rivieres sont roses, 
Et qu'un tiede frisson court sur les champs de ble, 
Un consel I d'etre heureux semble sortir des choses 
Et monter vers le coeur trouble. 
Un consei I de gouter le charme d'etre au monde. 
Cependant qu'on est jeune et que le solr est beau, 
Car nous nous en al Ions comme s'en va cette onde, 

~ .. ;.._ ~ 



TWELVE POEMS OF EMILY 
DICKINSON by AARON COPLAND 

1. Nature - the Gentlest Mother 
Impatient of no Chi Id -
The feeblest- or the waywardest­
Her Admonition mi Id -

In Forest- and the Hi I I -
By Traveller - Is heard -
Restraining Rampant Squirrel -
Or too impetuous Bird -

How fair Her Conversation -
A Summer Afternoon -
Her Household - Her Assembly -
And when the Sun go down -

Her Voice among the Aisles 
Incite the timid prayer 

Of the minutest Cricket -
The most unworthy Flower -

When al I the Children sleep -
She turns as long away 
As wll I suffice to I ight Her lamps­
Then bending from the Sky -

With infinite Affection -
And infiniter Care -
Her Golden finger on Her lip­
Wl I Is Silence - Everywhere-

2. There came a Wl nd I lke a Bugle-
1+ quivered +hrough +he Gro~c 

-~r.t.,;-~~~"1,~r.·~.,;,o--- ' • 
And F~nces fl~d ~w~y -
And Rivers where_T~~ H~use~~S~~ 

5. Heart! We will forget him! 
You and I - tonight! 
You may forget the warmth he gave 
I wll I forget the light! 
When you have done, pray tel I me 
That I my thoughts may dim. 
Haste! lest while you're lagging 
I remember him! 

6 . Dear March - Come t n -
How glad I am -
I looked for you before -
Put down your Hat -
You must have walked -
How out of Breath you are -
Dear March, how are you, and the 

Rest -
Did you leave Nature wel I -
Oh March, Come right up stairs 

with me -
I have so much to tel I - , 
I got your Letter, and the Birds 
The Maples never knew that you 

were coming -
I declare - how Red their Faces 

grew -
But March, forgive me - and 
AI I those Hi I Is you left for me 

to Hue -
There was no Purple suitable 
You took it al I with you 
Who knocks? That Apri 1. 
Lock the Door -
I wl I I noT be pursued 

9. I felt a Funeral, In my Brain, 
And Mourners to and fro I Kept 

treading-treading- ti I I it seemed 
That Sense was breaking through.-

And when they all were seaTed, 
A Service, like a Drum- I Kept 

beating-beatlng-ti I I I Thought 
My Mind was going numb -

And then I heard them lift a Box 
And creak across my Soul I With 
those same Boots of Lead, again, 

Then Space- began to tol I, 
As al I the Heavens were a Bel I, 
And Being, but an Ear, I And I, 

and SIlence, some strange Race 
Wrecked, solitary, here-

10. I've heard an Organ talk, sometimes 
In a Cathedral Aisle, 
And understood no word it said -
Yet held my breath, the while -

And risen up - and gone away, 
A more Bernardine Girl -
Yet - know not what was done to 

me/ In that old Hal !owed Aisle. 

1 1. Going to Heaven! 
I don't know when -
Pray do not ask me howl 
Indeed I'm Too astonished 
To think of answering you! 
Going To Heaven! 
How dim iT sounds! 

-~~e~+~v~~~w~=~ +o ea_' ~' -- --- :':'~ ~~· '' ~ .. :_ ·--~~ ';"-~'.:_: 1 
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And Fences fled away -
And Rivers where the Houses ran 
Those looked that I ived- that Day· 
The Bell within the steeple wild 
The flying tidings told -
How much can come 
And much can go, 
And yet abide the World! 

3. Why - do they shut Me out of Heaven? 
Did I sing - too loud? 
But- I can sing a little 'Minor' 
Timid as a Bird! 
Wouldn't the Angels try me­
Just - once - more -
Just- see- if . I troubled them­
But don't - shut the door! 

Oh, if I - were the Gentleman 
In the 'White Robe' -
And they- were the little Hand­

- that knocked -
Could- I - forbid? 

4. The World - feels Dusty 
When we stop to Die -
We want the Dew - then -
Honors - taste dry -

Flags- vex a dying face­
But the least Fan 
Stirred by a friend's Hand -
Cools- like the Rain-

Mine be the Ministry 
When they Thirst comes -
Dews of thyself, to fetch­
And holy balms. 

7. Sleep is supposed to be 
By souls of sanity 
The shutting of the eye. 

Sleep is the station grand 
Down which, on either hand 
The hosts of witne~s stand! 

Morn Is supposed to be 
By people of degree 
The breaking of the Day. 

Morning has not occurred! 

That shal I Aurora be -
East of Eternity -
One with the banner gay -
One in the red array -
That is the break of Day! 

8. When they come back -
if Blossoms do-

I always felt a doubt 
If Blossoms can be born again 
When once the Art Is out -

When they begin, if Robins do, 
I always had a fear 
I did not tel I, it was their last 

Experiment I Last Year, 

When it is May, if May return, 
Has nobody a pang 
That on a Face so beautiful 
We might not look again? 

If I am there- One does not know 
What Party - One may be 
Tomorrow, but if I am there 
I take back al I I say -

12. 

r">€7 .. c-~ 11 _ ... ...,. _ _.,. I' 

C I ;s~" to ' th~ t~; ~ I ·1 ~sf -
The smallest 'Robe' wl I I fit me 
And just a bit of 'Crown' -
For you know we do not mind our 

dress/ When we are going home-

I'm glad I don't believe it 
For it would stop my breath-/ And 

I'd I ike to look a little more 
At such a curious Earth! 
I'm glad they did believe it 

Whom I have never found 
Since the mighty Autumn afternoon 
I left them in the ground. 

The Chariot 
Because I could not stop for Death 
He kindly stopped for me-
The Carriage held but just 

Ourselves - And Immortality. 
We slowly drove- He knew no haste 
And I had put away 
My labour and my leisure too, 
For His Civility-

We passed the School, where 
Children played 

Their lessons scarcely done/ We 
passed the Fields of Gazing Grain 

We passed the Setting Sun -
We paused before a House that 
seemed/ A Swel I ing of the Ground 

The Roof was scarcely visible­
The Cornice - in the Ground -

Since then-'tis Centuries- and yet 
Feels shorter than the Day 
I first surmised the Horses Heads 
Were toward Eternity -
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Aimes-tu pour la beaute! 

A1mes-tu pour la beauh!"! Oh! ne m'aime pas! 
Aime le Solei!, il porte des cheveux d'or1 

Aimes-tu pour la jeunesse"! Oh! ne m'aime pas! 
A1me le Printemps, qui est jeune chaque an nee! 
A1mes-tu pour des tresors·! Uh! ne m'aime pas! 
Aime la Dame de la Mer, elle a force perles limpides! 
A1mes-tu pour !'amour! Alors, oui, aime-moi! 
Aime-moi tOUJOUrs, car je t'aime toujours, et a jamais! 

J'ai respire un doux parfum 

J'ai respire un doux parium 
11 y avail clans la chambre 
Une branche de tilleul, 
Un present 
D'une main aimee 
Comme le parium du tilleul etait delicieux! 

Comme le parium du tilleul est delicieux, 
Les rameaux du tilleul 
Tu cassas doucement! 
J'ai respire legerement 
Le parium du tilleul, 
L'arome doux de I' amour. 

N'eaaayez. paa .le lire mea chanaona! 

N'essayez pas de lire mes chansons! 
Voyez, je baisse les yeux 
Comme pris en flagrant delit; 
Moi-meme je n'ose a peine 
Percer leur secret, 
Votre curiosite m'est trahison. 

Les abeilles batissant leurs alveoles 
Ne tolerent ~sd'oeil indiscret, 
Pas plus qu elles ne s'admirent. 
C'est seulement quand les gateaux de miel 
Sont prets et sortis en pie in jour 
Qu'a leurs delices, vous gouterez. 

Je me auia perdua aux yeux du monde 

Je me suis perdu aux yeux du monde, 
Apres a voir gache bien du temps avec lui; 
11 resta si longtemps sans nouvelles de moi 
Qu'il peut aussi bien me croire mort! 

Et il m'est parfaitement indifferent 
De sa voir si le monde me croit mort. 
Je n'ai d'ailleurs rien ay redire, 
Car pour le monde je suis vraiment mort. 

Je suis mort aux tumultes du monde 
Et je repose en un lieu de serenite. 
Je vis seul clans mon paradis, 
Dans mon amour, et clans mon chant. 

Aminuit 

Aminuit 
J'ai veille 
Et j'ai leve mes yeux vers le ciel; 
Aucune etoile parmis les myriades d' etoiles 
Ne me sourit 
Aminuit. 

Mon espnt est alle 
Au-dela des noirs horizons. 
11 n'y avail pas d'espoir 
Pour me consoler 

J'aicompte 
Les bettements de mon coeur; 
La seule douleur de l'angoisse 
Etait clans mon coeur 

J'ai livre bataille 
0, humanite, a tes miseres; 
Je ne pus les vaincre 
Avec ma faible force 

J'ai remis mon ame 
Entre Tes mains; 
Maitre de la Mort et de la Vie, 
Toi, Tu veilles 
Aminuit. 

If thou loves! beauty, do not love me! 
Love the sun, who has golden hair~ 
If thou loves! youth, do not love me: 
Love the spring, who is young every year: 
If thou loves! riches, do not love me 1 

Love the mermaid, with her many lustrous 
If thou lovest love, ah yes, then love me: 
Love me for ever, for I love thee evermore~ 

I breathed a fragrance soft and sweet 
A bough of lime 
Stood in the room, 
A gift received 
From loving hand. 
How lovely was the lime-flower scent: 

How lovely is the lime-flower scent, 
The lime-tree twig 
You gently plucked! 
I softly breathe 
The fragrant lime, 
The fragrant scent of love. 

Do not try to read my songs 
See, my own eyes I cast down 
As though found out in doing wrong. 
I myself may not presume 
To intrude into their growing, 
Your curiosity is betrayal. 

Bees, when they construct their cells, 
Do not let their work be watched, 
Neither do they watch themselves. 
Only when the honeycombs 
Are brought to the light of day 
May their sweetness you enjoy. 

I have become a stranger to the world 
Where once I used to waste a lot of time; 
It has so long now nothing heard of me, 
It may well think that I have died! 

Indeed, I am not much concerned 
Whether it believes me dead. 
I cannot even contradict it, 
For really, I am dead to the world. 

I have renounced the worldly bustle 
And live in peace at a quiet place. 
I live alone in this, my heaven, 
In my love, in my songs. 

At Midnight 

At midnight 
I lay awake 
And looked up to the skies· 
No star amongst the host of stars 
Did smile at me 
At midnight. 

I sent my thoughts 
Out to the dark horizon. 
No shining memory 
Brought comfort me 

!_pondered on 
The beating of my heart; 
One single pulse of anguish 
Raged in my heart 

I fought the fight, 
Oh mankind, of your sorrows; 
I could not overcome them 
With my ooor strength 

I gave my soul 
Into Thy hands! 
Lord over death and life 
Thine is the watch ' 
At midnight. 



Nuit d 1 Etoiles 
Void que le Printemps 
Romance 
Les Cloches 
Paysage sentimental 
Beau Soir 

RUCKERT LIEDER 
Liebst du urn Schonheit 
Ich atmet einen Lindenduft 
Blicke mir nicht in die Lieder 
Ich bin der Welt abhanden gekommen 
Urn Mitternacht 

n t e r m i s s i o n 

WELVE POEMS of EMILY OICKINSON 

Nature, the gentlest mother 
There came a wind like a bugle 
Why do they shut me out of Heaven? 
The world feels dusty 
Heart, we will forget him 
Dear March, come in: 
Sleep is supposed to be 
When they come back 
I felt a funeral in my brain 
l 1 ve heard an organ talk sometimes 
Going to Heaven~ 
The Chariot 

Claude Debussy 
( 1862-1918) 

Gustav Mahler 
(1860-1911) 

Aaron Copland 
(b. 1910) 
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Tuesday 28 February 1984, 8 pm 

PART I : 

SUITE FOR TROMBONES - - - - - - - - - - -
Trombone ensemble 

SONATINA -
Allegro 
Andante 
A 11 egro vi vace 

Sylvain Jacob_, solo tenor trombone 

THREE SONGS - - - - - - - - - -
for soprano, bass trombone & piano 

Youth 
Book of Wisdom 
The ~~ay fa rer 

piano_, t.b.a. 

- - - P. 

Tim Booth_, solo has s trombone voice_, piano_, t. b. a. 

Phil Cousineau_, solo tenor trombone - percussion 

SONG FOR TROMBONE & PERCUSSION---- _J. Mackenzi 

Phil Cousineau_, solo tenor trombone 
Percussion: Helen Barclay Aubrey Dale 

Greg Macintosh Ralph O'Connor 
Elliot Polsky 

from NABUCCO 

Daniel Le Clair solo tuba 

BOLERO - - - - - - M. Ravel/A. C 
Tuba Quartet 



POST MARCH - - - - J. P. Sousa/Sabourin 

Tuha Quartet 

in C- - - - - - - - - J.S. Bach /Sabourin 

Tuha Quartet 

- - - -G. Ve rdi /Zus kin 

Greg MaGillis, solo tuha 

UARTET- - - -
Adagio 
Allegro 
Lento 
Allegro 

Tuha Quartet 

- - - - - - P. Ho 1 mes 

- T. Be veri dge 

Mar-a Eama:n, solo tenor trombone 
Maragaraet Wada, piano 

BALANCE OF POWER - - - - - - - T. Pederson 
• MELLOW YELLOW 
• IBERIAN ITCH 

Traaribone Trio 

- - - - - - - - - J. Stevens 

Tuba Quartet 

Tr-ombone ensemble 
with solo quartet 

- - - G. F. Handel/Zuskin 



TROMBONE ENSEMBLE 

Beth Bailey McMillan 
Paul Canty 
Sandra Coutu 
Pat Downs 
Craig Gillett 
Louise Lauzon 
Daniel LeClair 
John Lockwood 
Tracy Persaud 
Lynne Ri chards 
Geoff Rode 

TUBA QUARTET 

Director: Alain Gazes 

Tim Booth 
Sylvain Jacob 
Dan i e 1 Le C 1 a i r 
Greg McGill is 

TROMBONE TR I 0 

Phi 1 Cousineau 
Pau 1 Des ros i ers 
Marc Eaman 

SOLO QUARTET;'• 

Tim Booth 
Phil Cousineau 
Sylvain Jacob 
Greg McGillis 

* The solo quartet is composed of the 
members of the Trombone Section, 
McGi 11 Symphony Orchestra. 

COMING CONCERTS: 

March 2, lpm 
March 7, 8pm 
March 13, 8pm 
M a r eh 1 4 , 1 pm 
March 26, 8pm 
March 30, 8pm 

McGill Wind Ensemble, dir. Robert Gibson 
McGi 11 Concert Band, dir. Tom Talamantes 
Jazz Workshop Bands I & I I, dir. Danovftch 
Jazz Workshop Band I I I, dir. P. Freeman 
Percussion Ensemble, dir. Pierre Beluse 
McGill Wind Symph , dir. Richard Lawton 

McGi ZZ Records on sale at inte 
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G U I T A R 
b y 

EDWARD 

R E C I T A L 

R U S N A C 

Jll 

BAROQUE GUITAR by Edward Rusnac, 1983, copy of an Instrument by 
Rene Vaboam < 1696). GU I TARE BAROQUE par Edouard Rusnac ( 1983) :,as 
cop i e d'un instrument par Rene Vaboam ( 1696). 

AR 
EDWARD RUSNAC was born in Montreal. Beginning his academic career 
In the Sciences, he developed an interest In music, the guitar Al 
and lute particularly. 
Personally encouraged by Andres Segovla, he continued to study at AR 
Ecole Vincent d'lndy, the Conservatoire, and McGIII University, 
spelcal lzlng in lute and guitar history and performance. His :Ar 
McGl I I 1 nstructor was Step hen Fentok. Our 1 ng h 1 s student years 
Edward Rusnac performed extensively In the Montreal area. After 
graduation he extended his concert travels to the United States 
and Great Britain. With the help of the Canada Counci I, he stud­
led with the Venezuelan guitar virtuoso, Allrio Diaz, and with 
lutenist Robert Spencer at the Del ler Academy, Lacoste, France. 
In addition to his concert activity Edward Rusnac is also an 
accomp I I shed I uth i er, producing guitars, I utes, harps and other 
rena 1 ssance instruments. He teaches I ute and guItar at McGII I 
University, Faculty of Music, and at Vanier Col lege. 

EDOUARD RUSNAC est ne a Montrea I • A I ors qu' 1 I commenya 1 t ses 
etudes scientiflques, 11 se decouvrlt une passion pour la musi­
que, notamment pour la gultare et le luth. 
Apres avoir re~u des encouragements d'Andres Segovia, I I poursui­
vlt ses etudes musicales a I'Ecole Vincent d'lndy, au Conserva­
tolre et a l'universite McGi 11. 11 se special isa dans l'histoire 
et I' 1 nterpretat 1 on du I uth et de I a gu i tare, a McG i I I avec 
Stephen Fentok. Durant ses annees d'etude, Edouard Rusnac s'est 
beaucoup produit dans la region de Montreal et apres I 'obtention 
de son dip I &ne de McG i I I, i I a ega I ement don ne des concerts aux 
t:tats-Un 1 s et en Grand-Bretagne. Grace ~ I 'aide du Con se I I des 
arts du Canada, 1 I a etudie avec le cel~bre virtuose de la gui-
tare ve~uelien, Alirio Dlaz, alnsl qu'avec Robert Spencer, lu­
thiste a la Del ler Academy a Lacoste en France. 
En pI us des concerts qu' i I don ne, M. Rusnac est un f 1 n I uth I er 
qui fabrique des guitares, des luths, des harpes et d'autres 
Instruments de la renaissance. I I enseigne le luth et la guitare 
a l'universite McGi 11 et au college Vanler. 

MaGiZl University Records are 
Les disques MaGill sont en ven 

le at intermission. 
dan t Z 'en t:raate. 



aroque guitar 

;uiTE in D minor 

Prelude 
Allemande 
Courante 
Sarabande 
Gavotte 
Bourree 
Passacaille 
Gigue 

'Zassica'l guitar 

~ARIETTA 

1AZURKA 

r ~A RI A 
,·, 
•1:APRICCIO ARABE 

.~ ; 0 N A T A I I I 
·i· 

Allegro moderate 
Chanson 

(pause) 

Allegro non troppo 

)ECHS MUSIKEN 

Der Ton E 
Die Me l odi e 
Der Sechskl ang 
De r Rhythmus 
Die Fantasie 
Der Ton E 

PRELUDES 

intermission 

Robert de Visee 
1650?-1733? 

Francisco Tarrega 
1852-1909 

Manuel Ponce 
1882-1948 

Hans Erich Apostel 
1901-1972 

Heitor Villa-Lobos 
1887-1959 
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Thursday l March 1984, 8:00 pm 

AN EVENING OF CHAMBER MUSIC FOR FLUTE 

WITH SOPRANO, STRINGS AND PIANO 

Carolyn Christie, flute 

Kathleen Anderson, soprano 

Myriam Pellerin, violin 

David Quinn, viola 

Katherine Skorzewska, cello 

Eugene Plawutsky, piano 

QUARTET in C major, K.285b (1778) 

Allegro 
Andantino con variazioni 

FIRST SONATA for flute and piano 

Allegro moderato 
Adagio 
Allegro poco moderato 

TWELVE MINIATURES on Haiku texts (1965) 

Bohuslav Marti 
(1890-1959 

1. Springtime Sea I La mer printaniere 
2. The Skylark I L'alouette 
3. The Visitor I Le visiteur 
4. Night Lightning I Eclairs nocturnes 
5. The Portent I Le presage 
6. September Voices I Les voix de septembre 
7. Autumn Nightfall I Tombee du jour d'automne 
8. The Scarecrow I L'epouvantail 
9. Lament I Complainte 

10. Winter Night I Nuit d'hiver 
11. Loneliness I Solitude 
12. The River I Le f1euve 



LYN CHRISTIE has been the second flutist of the Montreal 
ony Orchestra since 1978. She studied at McGill Univer­
with Jeanne Baxtresser and at the New England Conserva­
of Music with James Pappoutsakis. She then played for 2 

s with the Ednonton Symphony Orchestra before joining 
MSO at the age of 23. In addition to frequent CBC and 

ill recital appearances, Miss Christie teaches on the 
ff of McGill University and Vanier College and is a mem­
of the woodwind ense~rble "Les Vents de 1 'Est 11

• 

HLEEN ANDERSON is a graduate of the McGill Faculty of 
c;where she now teaches voice and directs the Women's 

rale. She has been heard in recital on CBC Radio and as a 
oist in oratorio performances in Montreal and Ottawa. 

RIAM PELLERIN, of Montreal, won two First Prizes in the 
1an c Competitions and attended Orford and Banff. 

plays in the National Youth Orchestra, the orchestra of 
s Grands Ballets Canadiens, the McGill Chamber Orchestra 
d the Montreal Symphony Orchestra. 
VID INN received his Master of Music degree from the 

liard School in New York where he studied with Lillian 
chs and the Juilliard String Quartet. He has been princi­

tl violist with orchestras in New York, Colorado and New 
·unswick, and was a member of the National Youth Orchestra. 
! has been a recitalist for CBC Radio and, since 1982, a 

er of the Montreal Symphony Orchestra. 

~THERINE SKOR:~EWSKA, born in Montreal, completed her 
:udies at the Conservatoire de Musique de la Province de 
ebec, graduating with a first prize. She studied with 
~yce Sands, Walter Joachim and Daniel Guilet, former mem­
~r of the Beaux Arts Trio. A freelance cellist in Montreal, 
1e has performed with various chamber groups, for the CBC, 
; soloist with the McGill Chamber Orchestra and, recently, 
. the Gardiner Museum in Boston. 
YGENE PLAWUTSKY studied piano with Lubka Kolessa and is a 
~aduate of both McGill University and the University of 
~ronto. A chamber musician and performer of contemporary 
~sic, he has appeared with the Societe de musique contem­
)raine du Quebec, New Music Concerts, Gropus VII, Concer­
~nte, and records regularly for the CBC. He is an asso­
iate professor at the McGill Faculty of Music and in his 
~cond season as Resident Conductor of the Orchestre des 
wnes du Quebec. 



CAROLYN CHRISTIE est deuxieme a 1 'Orchestre Symphon 
ae-Montreal depuis six ans. Nee a Montreal, elle etudia a 
1 'Universite McGill avec Jeanne Baxtresser et a Boston a 
James Pappoutsakis. Elle joua pendant deux ans avec l'Or­
chestre Symphonique d'Edmonton avant de se joindre a 1 'OS 
a 1 'age de 23 ans. En plus de donner plusieurs recitals, 
Mlle Christie est membre de l'ensemble "Les Vents de l'Es 
et enseigne a l'Universite McGill et au College Vanier. 

KATHLEEN ANDERSON est diplomee de la faculte de musique d 
1 'Universite McGill, oO elle enseigne voix et dirige le 
Women's Chorale. Elle s'est produite en recital a la radi 
CBC et en tant que soliste d'oratorios a Montreal et a 
Ottawa. 
MYRIAM PELLERIN. Nee a Montreal , ell e commence ses etudes 
c a 1 e s a 1 a fl ate , a 1 ' age de 4 an s ; 3 an s p 1 u s t a rd , e 11 e I 

opte pour le violon. A deux reprises elle a merite le Pre 
mier Prix pour adolescents dans la categorie des cordes au 
Concours de Musique du Canada. Elle a etudie a Orford et a 
Banff. Mlle Pellerin joue avec 1 'Orchestre National des 
Jeunes du Canada, comme premier violon, avec 1 'Orchestre d 
chambre de McGi 11 et 1 'arches tre des Grands Ba 11 ets Canadi 
El le est aussi membre de 1 'Orchestre Symphonique de Montrea 

DAVID QUINN a merite une ma'ltrise de la Juilliard School a 
New York oa il a etudie avec Lillian Fuchs et le Quatuor 
Juilliard. Il etait alto-solo d'orchestres a New York, a 
Colorado et au Nouveau-Brunswick. A Montreal, M.Quinn s'est 
produit en recital a la radio CBC. Depuis 1982 il est 
membre d 1 'Orchestre Symphonique de Montreal. 

KATHERINE SKORZEWSKA, nee a Montreal, a complete ses etudes 
au Conservatoire de Musique de la Province de Quebec avec 
premier prix. Elle etudia avec Joyce Sands, Walter Joachim 
et Daniel Guilet, ancien membre du Trio Beaux Arts. Elle 
travaille a la pige a Montreal et a joue avec plusieurs 
groupes de musique de chambre, a Radio-Canada, et comme 
soliste avec 1 'Orchestre de Chambre McGill. Recemment elle 
s'est produite au Gardiner Museum de Boston. 

EUGENE PLAWUTSKY. Diplome a la fois de 1 'Universite McGill 
et de l'Universite de Toronto, il a etudie le piano avec 
Lubka Kolessa. Il est connu comme chambriste et interprete 
de musique contemporaine; parmi ses activites, mentionnons lij 
notamment sa participation a des soirees de la SMCQ, au 
Gropus VI I et a Concertante. Par ai 11 eurs, i 1 enreqi stre re 
gulierement pour Radio-Canada. Il est professeur agrege a 
la faculte de musique et entreprend sa deuxieme saison en 
qualite de chef en residence de 1 'Orchestre des Jeunes du 
Quebec. 



CCATA for soprano and flute (1972) 

s s o n 

SOBIO A JATO ( 11 Jet Whistle 11
) 

r flute and cello 
Allegro non troppo 
Adagio 
Vivo 

TATA PASTORALE, Op.92 

I. Lento 
11 Silence Dryads leafy keep .. . 

Harry Freedman 

Heitor Villa-Lobos 
(1887-1959) 

Edmund Rubbra 
(b. 1901 ) 

Dryades~ gardez le silence ... " 
text by Plato, transl. Walter Leaf 

11. Adagio 
11 Softly the west wind blows ... 
Le vent de l 'ouest souffle doucement ... " 

MS, St.Augustine at Canterbury, 
transl. Helen Waddell 

Ill. Allegretto moderato 
11 Now the fields are laughing ... 
Les champs rient ... " 

MS, Benedictbeuern Monastery, 
transl. Helen Waddell 

in g minor, Op.63 
Allegro moderate 
Scherzo 

Carl Maria van Weber 
(1786-1826) 

Shepherd's Lament (Andante espressivo) 
Allegro 
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Matin~e- Friday, March 2, 

M c G I L L W I N D E N S E M B L E 

conducted & directed 
by Robert Gi bson 

FLUTE/PICCOLO 
J. Rothberg 
P. St. Laurent 
M. A. Smart 

Bb CLARINET 
Y. Adam 
F. Houle 
M. Smit 

BASS CLARINET 
c. Fl anagan 

OBOE 
c. Boisvert 
R. Leavitt 

BASSOON 
L. Sans one 
N. ·Surti 

SAXOPHONE 
rt Roy 
S. A 1 dri eh 
J. Brazeau 
F. McNulty 

TRUMPET 
A. Butcher 
B. Mahar 
M. Perk ins 

TROMBONE 
M. Ea man 
L. Richards 
P. Deros i er 

TUBA 
D. LeClair 

PERCUSSION 
N. Girard 
F. Gauthier 
Y. Thibault 
L. Lussier 

manager: 
M. Perkins 

librarian: 
M. Smit 

wo 

vH 

; ,~l 

COMING MATINEES D._ 

5pm Tuesdays~ Student Soloists & Ensembles~ from March 6 V 

to April 10 
March 5~ lpm - Jazz Band III 



rogramme 

N TIP H 0 N Y F 0 R WINDS - - - - - - - - - - Robert Ward 

'flom SERENADE - - - - - - - - - - - - - .. Ant on D vo r a k 

MARCH 

'rom CONCERTO No. 3 - - - - - -Wolfgang Amadeus Mozart 

WO 

ALLEGRO arr. Bardeen 

Joanne Kay~ French Horn soloist 

GYMNOPEDIES- -Erik Satie 
arr. Reid 

)VERTURE TO 11 CANDIDE 11 
------ -Leonard Bernstein 

3ALOP 

arr. Beeler 

Dmitri Shostakovich 
arr. Hunsberger 

zote: there is not intermission I il n'y a pas d'entracte 
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Sunday 4 March 1984, 8:00 pm 

M c G I L L 0 P E R A S T U D I 0 

director: Edith Della Pergola 

presents 

SUNDAY AT THE OPERA DIMANCHE A L'OPERA 

a performance of operatic excerpts I extraits d'operas 

Stage Directors: .............. . .. Edith and Luciano Della Pe 
Barry t~ie 

Roch, Senior Coach Barry Wiesen 
......... Mado 

Monik Grenier, Mado 
"Le Costumier du Roy", Mont 

. McGILL OPERA S 
Cl aude Pi erreh 

Accompanist: . . . . . . . . . . . . . . . . . 
Coaching:. . . . . . . . Monik Grenier, Mado 
Organist and Chorus director:. 
Musical coordinators on stage: 
Costumes:. . . 
Properties: ....... . 
Make-up: ........ . 
Wigs:. . . . . . . ... . 
Stage Manager and Lighting Designer: 

P r o g r a m m e 

L'ELISIR D'AMORE, act (duo) 

Nemorino 
Adina 

Time: 19th Century 

WERTHER, act III, first part 
Charlotte 
Sophie . . 

Time: 18th Century 

. . Jean Vir 
Richard Laval 

Gaetano DONIZETTI 

Samuel KAN (tenor) 
Maria CICCAGLIONE (soprano) 

Place: A small Italian viUaA 

Jules MASSENET (1842-191 .. 8: 

Anne-Marie DONOVAN (mezzosoprano) 
Dominique LABELLE (soprano) 

LA FORZA DEL DESTINO, act II, scene Giuseppe VERDI 

Leonora di Vargas .. Marla MAYSON (soprano) 
Melitone . . . . . . . Joseph SOHMER (bass) 
Il Padre Guardiano .. Manrico BISCOTTI (bass) 

Chorus: Students of the Studio 
Time: 18th Century 

LA TRAVIATA, act II 
Alfredo . 
Violetta Valery 
Annina . . . . . 
Giorgio Germont 

Time: 19th Century 

Place: Hornachuelos 

Giuseppe VERDI 
Perry CANESTRARI (tenor) 
Maria CICCAGLIONE (soprano) 
Carolyn HANENIAN (mezzosoprano) 
Robert MIRON (baritone) 

Place: {icinity of Paris 



.n t e r m i s s o n 

act 11, first part 
Amelia Grimaldi (Maria). 
Simone Boccanegra . . . . . 

16th Century 

duo 

Antiquity 

act 11 (Varlaam's scene) 
The Hostess 
Missail .... . 
Varlaam .... . 
Gregory (Dimitri) 
The Officer 
Two Soldiers 

16th Century 

Giuseppe VERDI (1813-1901) 

Belva KEE (soprano) 
Arthur MUHENDISSIAN (baritone) 

Place: Genova (Italy) 

Gioacchino ROSSINI (1792-1868) 

Elizabeth EKHOLM (soprano) 
Elizabeth CHARLTON (mezzosoprano) 

Place: Bahy lon 

Modest MUSSORGSKY (1839-1881) 

Carolyn HANENIAN (mezzosoprano) 
Samuel KAN (tenor) 
Joseph SOHMER (bass) 
Perry CANESTRARI (tenor) 

. Robert MIRON (baritone) 
Giuseppe Di BUONO 
Giovanni RUCCOLO 

Place: At the Lithuanian border 

resented for the first time at the Opera Studio 

~is is the 266th performance of the McGill Opera Studio since its inception in 1956. 
Z s'agit de la 266e representation de l'Atelier d'opera de McGill depuis sa creation 
'1 1956. 

ext performance of the McGiU Opera Studio, "Sunday at the Opera", 
Dimanche a Z 'opera", a perfomance of excerpts, tJi U take place at 

' ollack Concert Hall, at 8:00pm, on Sunday 75 April 1984. 

* * * * * * 

. UDITIONS for 1984/1985 will take place at Pollack Concert Hall on 
ednesda~ 5 September 1984, from 2:00 pm to 8:00 pm. 
nformat1on at 392-4501, 392-5864. 





cGill University 
Faculty of Music 

~ Pollack concert hall 
~Sa lie de concert Pollack 

Monday, March 5th, 1984, 8 pm 

BARBARA LEWIS, mezzo-soprano 
student of Margaret Kalil 

JANET CREASER HUTCHINS, piano 

STRING QUARTET: Elise Lortie, Violin I 
Marie France Geoffroy, Violin II 
Susan Sayle, Viola 
Leo Grinhaus, Violincello 

MASTER'S CHAMBER RECITAL: 

LOVE 

From a point, expanding, 
Differentiating 
Contraaating, 
DisappeaPing into the point onae again, 
Growing towarad wholeness. 

, I 



DEIN BLAUES AUGE <Brahms> Blue Eyes I Tes yeux bleus 
1\s'T gaze I n"TT"'Y'ur st 1 I I b I ue T and is que j e con temp I e tes 
eyes, I see myself being healed yeux bleus palslbles je me sens 
of my former heartbreak. comme gueri de mon ancien chag-

rin d'amour. 

EN SOURDINE <Faure) Muted 
Calm in the half- I tght of evening, let us forget our past woes 
and future plans, and surrender ourselves to our rapturous 
melancholy of which the nightingale sings. 

L'HIVER A CESSE <Faure> Winter Is Over 
Wl nter is ove;=-and even the saddest of sou Is must fee I the joy 
that f I I Is the aIr. Let autumn and wInter come agaIn; I sha I I 
face them with courage and hope now that you are In my life. 

5. 

AT THE BALL <Tchalkovsky> Russian I Au bal 
Th 1 s w I stfu I song 1 s about a Cette eh an son m9 I anco I 1 que re-
woman's memory of her first en- late le souvenir qu'une femme 
counter with a younger man at a de son premi~re rencontre avec 
ball; 'I admired your slender un jeune homme a un bal: 
waist •• and your laughter at once 'J'al admiral ta tal I le fine 
reasonant and sad stl I I rings in •• et ton rlre a la fols triste 
my heart to this day. At night, et sonore resonne encore au-
lonely and ful I of sadness I jourd'hut ••• La nult, seule et 
lie awake and wonder, do I melancolique, je ne puts dor-
love you? I think I do.' mlr et me demande si je t'alme 

Et je pense que je t'alme·' 

WAS I NOT A BLADE OF GRASS? 
Yra'S T 'iiOT a l5l"ad'e 0T grass 
growing happily In the fields? 
Was I not a good daughter to my 
mother, my father? And yet I 
have been married off to a 
I oath some o I d man. Woe Is me, 
such Is my fate! 

6. 

N'~tals-je pas un brln d'herbe 
qui poussait joyeusement dans 
les champs? N'etals-Je pas une 
bonne fl I le pour ma ~re, mon 
pere? Et pourtant l'on m'a 

mar lee a un vIe I I I ard repugnant 
La malheur s'est empare de mol, 
tel est mon destlnl 

LE ROSSIGNOL DES LILAS <Hahn> The Nightingale of the Lilacs 
0 divine nightingale singing beneath my window; your song so 
ardent, so f I I I ed with joy, revIves the echo of my I ong past 
loves. 

L'HEURE D'AZURE <Holmes> The Hour of Blue 
AI low me to speak to you of our long I ife together, our loving 
and our growing. AI low me to speak to you of the wonderful place 
of eternal love where we two, without regret, shal I soon go. 

<BLIJLL, serv. de traduction, McGill> 

~is recital is presented in partial fulfillment of the 
1Uirements for the degree of Master of MUsic. I Ce reai 
fait partie des epreuves imposees pour l'obtention d'une 
nattrise en musique. 



BEGINNINGS: 
My Mother Says 
Lullaby 
Deborah 
To the Chi 1 dren 

FIRST LOVE: 
Liebeslied 

11 

Meine Liebe ist grun 

LOST LOVE: 

Leonard Bernstein 
Y. Ctepoviy /Ukrainka 

G. Bone & H. Fenton 
S. Rachmaninoff 

R. Schumann /Goethe 
J. Brahms /F. Schumann 

11 Tramonto 0. Respighi /P.B. Shelley 
mezzo-soprano & string quartet 

i n t e r m i s s i o n 

LOVE RENEWED: 
Morgen 
Dein Blaudes Auge 
En Sourdine 
L1 hiver a cess~ 

LOVE 1 S LABOUR: 

R. Strauss /J.H. Mackay 
J. Brahms /K. Groth 

G. Faur~ /Verlaine 
Faur~ /Verlaine 

At the Ball P. Tchaikovsky /Tolstoy 
Was I not a Blade of Grass? Tchaikovsky /Surikov 

LOVE 1 S REWARD: 
Le Rossignol des Lilas 
L 1 Heure d 1 azure 
Ae Fond Kiss 

R. Hahn /L. Dauphin 
A. Holmes 



OEIN BLAUES AUGE <Brahms> Your Blue Eyes I Tes yeux 
"AsT gaze I n'l'O"Your st I I I b I ue Tand is que j e con temp I e tes 
eyes, 1 see myself being healed yeux bleus paisibles je me sens 
of my former heartbreak. comme gueri de mon ancien chag-

rin d'amour. 

EN SOUROINE <Faure> Muted 
Calm In the half-1 lght of evening, let us forget our past woes 
and future plans, and surrender ourselves to our rapturous 
melancholy of which the nightingale sings. 

L'HIVER A CESSE <Faure> Winter Is Over 
Wl nter Is over and even the saddest of sou Is must fee I the joy 
that f I I Is the aIr. Let autumn and wInter come agaIn; I sha I I 
face them with courage and hope now that you are In my life. 

5. 

AT THE BALL <Tchalkovsky) Russian I Au bal 
This w I stfu I song 1 s about a Cette chanson m6 I anco I I que re-
woman's memory of her first en- late le souvenir qu'une femme 
counter with a younger man at a de son preml~re rencontre avec 
bal I; 'I admired your slender un jeune homme ~ un bal: 
walst •• and your laughter at once 'J'al admiral ta tall le fine 
reasonant and sad stilI rings In •• et ton rlre a la fols trtste 
my heart to this day. At night, et sonore resonne encore au-
lonely and ful I of sadness I jourd'hut ••• La nult, seule et 
lie awake and wonder, do I melancollque, je ne puts dor-
love you? I think I do.' mlr et me demande si je t'atme 

Et je pense que je t'alme.' 

WAS I NOT A BLADE OF GRASS? 
'WaS T riOf" a l5"1'aCJe 0T grass 
growing happily In the fields? 
Was I not a good daughter to my 
mother, my father? And yet I 
have been married off to a 
I oath some o Id man. Woe Is me, 
such ls my fate! 

6. 

N'~tais-je pas un brtn d'herbe 
qui poussatt Joyeusement dans 
les champs? N'etals-Je pas une 
bonne fllle pour ma ~re, mon 
pere? Et pourtant l'on m'a 

mariee a un vlet I lard repugnant 
La malheur s'est empar~ de mol, 
tel est mon desttnl 

~ROSSIGNOL DES LILAS <Hahn) The Nightingale of the Ll lacs 
0 divine nightingale singing beneath my window; your song so 
ardent, so f I I I ed wIth Joy, rev I ves the echo of my I ong past 
loves. 

L'HEURE O'AZURE <Holmes> The Hour of Blue 
A I I ow me to speak to you of our I ong I I fe together, our I ov I ng 
and our growIng. A I I ow me to speak to you of the wonderfu I p I ace 
of eternal love where we two, without regret, shal I soon go. 

<BLIJLL, serv. de traduction, McGIII> 

r.his recital is presented in partial fulfillment of the 
1Uirements for the degree of Master of Music. I Ce reci 
fait partie des epreuves imposees pour l'obtention d'une 
nattrise en musique. 
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Tuesday 6 !~arch 1984) 5:00 

S T U D E N T S 0 L 0 I S T S 

a n d E N S E M B L E S 

CONCERfO FOR TWO PIANOS in C minor 

Allegro 
Adagio 
Allegro 

J. s. f 

Nal:alie Ledden & Takuh-i Sede[c1: 
(p-iano ensemble alass of Luba Zuk) 

PRELUDE & FUGUE #21 in Bb major 

ALLEGRO APPASSIONATO, Op.70 

Lisette Canton, pl cmo 
(student of Esther uaste1l) 

SONATA in G minor for double bass 

Pai·rick Dono7)an., doublq bass 
(student of l'H.chael Leiter•) 
MaY'garet Stub-i.ngton_, p-iano . 

. t s 11 Sa 1 n - a 

1 
AN 

Henry Ecc C) 



FANTASIA in C minor, K.475 

l'-faJ:ia Dolnyaky~ p·iano 
(student of DoJ')othy Morton) 

Mozart 

CO~'CERTO FOR DOUBLE BASS 

All egr"O 

Serge Koussevitzky 

Andante 
f\ 11 E:gl"O 

Catherine LefebVl1 e_, doubl.e boss 
(sf;udent: of j1.-J?:clu .. :el L8iteJ>) 
F{.rul .Keenan, piano 

AN DIE FERNE GELIEBTE, Op.98 
t.ycle of 6 songs 

Beethoven 





8 PM Tuesday 
March 6th, 1984 

THE McGILL CHAMBER SINGERS 
directed by: 

FRED STOLTZFUS 

sing 

CANTATAS by BUXTEHUDE 
with 

THE McGILL COLLEGIUM MUSICUM 

& 

CONSTELLATIONS V by HAMBRAEUS 
with 

Denise Pelletier & 
Madeleine Palmer, sopranos 

& 
Alison Riseley-Brown, organ 

at 
CHRIST CHURCH CATHEDRAL 
St. Catherine St. West 

Montreal, Quebec 

McGill 
University 



Part I 

Maundy Thursday Cantata 
PANGE LINGUA GLORIOSI 
soloists: Denise Pe1 letier, soprano 

Di etri eh Buxteh 
( 1637-170 

Mart i na B rehme r, a 1 to Dun can Campbe 11 , bass 

1. Pange lingua gloriosi Corporis mysteriwn ... 
Fructus ventris generosi Rex effudit gentium. 

2. Nobis datus ~ nobis natus Ex intacta Virgine ... 
Sui moras incolatus ~ro clausit ordine. 

3. In supremaie nocte coenae Recwnbens cum fratribus. 
Cibus turbae duodenaie Sedat suis manibus. 

4. Verbus caro~ panem verum Verba camem efficit, 
Ad firmandwn cor sincerum Sola fides sufficit. 

5. Tantum ergo Sacramentum Verneremur cernui; ... 
Praestet fides supp lementwn Sensuum defectui. 

6. Geni tori ~ Geni toque Laus et j ubi latio ~ 
Salus~ honor~ virtus quoque~ Sit et benedictio, 
Prodedenti ab utroque Comparsit laudatio. 

Pas si on Cantata 
DEIN EDLES HERZ 
soloists: Dominique Label1e, soprano M. Brehmer, alto 
Vassi 1ios Hadjinico1aou, tenor Michel Lachance, bass 

1. SONATA 
2. 'Dein edles Herz~ der Liebe Thron~ 
3. RITORNELLO 
4. ALTO SOLO: 'Herr~ deine Liebe war zu gross, 
5. RITORNELLO 
6. TENOR SOLO: 'Durch deinen Tod~ du Heil der Welt .. ' 
7. RITORNELLO 
8. BASS SOLO: 'O wertes Herz~ ent..fXJeie .. mein Herz ... ' 
9. SONATA 

10. SOPRANO & ALTO DUET: 'Mein Herz is h~rter ... ' 
11. RITORNELLO 
12. CHORUS & COLLEGIUM: 

'O liebstes Herz~ er3ftne dich gleich einer 
Rosen s~:uberlich., das n:eine zu empfangen; ... 
so kann ich~ Herr~ ... d~e Seligkeit geniessen.' 



PANGE LINGUA Gl~ lOS I 

1. Sing, my tongue, the Saviour's glory, 
Of his flesh the mystery sing; 
Of his blood, all price exceeding, 
Shed by our Immortal King, 
Destined for the world's redemption 
From a noble womb to spring. 

2. Of a pure and spotless VIrgin, 
Born for us on earth below, 
He as Man with man conversing, 
Stayed the seeds of truth to sow, 
Then he closed In solemn order 
Wondrously his life of woe. 

3. On the night of that last supper, 
Seated with his chosen band, 
He, the Paschal victim eating, 
First fulfflls the law's command; 
Then as food to all his brethren 
Gives himself with his own hand. 

4. Word made flesh the bread of nature, 
By his word to flesh he turns, 
Wine Into his blood he changes; 
What though sense no change discerns? 
Only by the heert In earnest, 
Felth her lesson quickly leerns. 

5. Down In edoretlon felling, 
Lol the secred host we hell, 
Lol o'er enclent forms departing 
Newer rites of grece prevell, 
Faith for ell defects supplying, 
Where the feeble senses fell. 

6. To the everlasting Fether, 
And the Son who reigns on high 
WIth the Ho I y Ghost proceedIng 
Forth from eech eternally, 
Be selvetlon, honour, blessing, 
Might end endless m!ijesty. Amen. 

AttrIbuted to St. Thous Aqu I nes 
English version: The English Mlssel 



Buxtehude 

2. I we I come your generous heert, the throne of I ove 
ct.tstle of truth, with greet anticipation. How passion 
have pursued human who I eness and sanctity. What patn 
suffered on our behelf. 

4. Master, your love was so great that though wounded, 
nt.tked, you withstood death, yes, bitter death. How can l 
he who gives life Itself could fey In the bonds of deat~ 

~ Master of Creetlon, through your death, I reach heaven. 
love you most heartful ly when embraced with your fervent 
I cl lng to grace, thus nothing can bring me to despatr. 

8. 0 priceless heart, free me from the heavy yoke of sln 
I tremb I e. In f I ame my heart so that I pursue ho I l ness 
eternal ty. 

10. My heart Is harder than a stone. Lord, Jesus make lt 
Jesus through your sufferIng, and In true humt I tty, I 
you, may my heert never more be separated from you. 

12. 0 heart of love; open as a pure rose and receive my 
wishes unity wtth you. lt wishes for your presence w 
I ong t ng. 0 J esu, render to me the fervour of your grace 

mt.ty affix myself to the shrine of your noble heart, Only 
I teste true b I t ss. 

0 FROEHLICM& STUNDEN, 0 HERRLICHE 
Buxtehude 

1. 0 Joyous hour, o g I ortous ttme. The Duke has prevat 
battle. The I ton has fought, and has trtu~hed In spite 
enemy, the dev I I, he I I, and death. We I t ve I I berated fr011 
latton and adversity. 

2. The k t I I er v t gorous I y pursued mank t nd and Satan +tv·~Mft'tiiid 
wretched sInner day and nIght. He I I , to thIs tIme, has fur 
sought out our sou Is and exerct sed mastery over our fate. 

3. We cou Id fInd no Dav t d to overcome the gt ant power; 
to rest st the strong; no-one to rest st ev t I wIthout we•!IPO~ 
shield. 

4. There was no warrior; only Jesus was warrior and 
I eft the grave; he Joyfu I I y Journeyed to he I I to COI'11QU411"' 
where he loosed the bolt of death, and with great 
despot led the mightiest thief. 

5. 0 I ove I y hour, o Joyous ce I ebrat I on. The wretched 
de I t vered t tse I f from the chasm of ev I 1. The vI tor has vmtdnlt 
hts I tfe and finally, the kl ller has consumed himself. 

6. 0 Jesu, we praise your marvelous 
redeemed us through your mission of 
you as hero, champion, the I ton I 
t n our eterna I need. 



ter Cantata (1680) 
FROHLICHE STUNDEN, 0 HERRLICHE ZEIT Buxtehude 

Dominique Label le, Maria Ciccagl ione, sopranos 
Martina Brehmer, alto Duncan Campbell, bass 

• SONATA 
• ARIA (Sopranos~ Bass): 

'0 froh liche Stun den. . . nun hat fJJerwunden 
. VERSUS (Alto solo): 

'Der Wurger verjagte die Menschen mit Macht 
VERSUS (Soprano I): 

'Es war hier zu finden kein David ... ' 
. VERSUS (Soprano II~ Alto~ Bass): 

'Es fand sich kein Krieger~ nur Jesus allein 
. VERSUS (Sopranos~ Alto~ Bass): 

'O liebliche Stunden~ ... jetzt hat sich gefunden' 
VERSUS (Chorus): 

'O Jesu~ wir preisen dein herrliche Macht~ ... 
drum wollen wir loben dich Helden~ dich Kampfer 
im Streit~ bleib ewig zu helfen uns allen bereit. ' 

PART I I intermission 

( 1982-83) Bengt Hambr~us 
for organ, mixed choir & two amplified solo sopranos 

text: I I Gorinthians 3:17-18 

Now the Lord is that Spirit; and where the Spirit 
of the Lord is~ there is Liberty 

But we all~ with open face beholding as in a glass 
the glo-ry of the Lord~ are changed into the same 
image from glory to glo-ry~even as by the Spirit 
of the Lord. (Eaul) 

Car Le Seigneur~ a'est l'Esprit, et ou est l'Esprit 
du Seigneur, la est la Liberte. 

Et nous tous qui~ le visage deaouvert~ re~eahisseons 
aorrme en un miroir la gloire du Seigneu_p, nous somnes 
transfo~es en aette meme image~ allant de gloire en 
gloire~ aorrme de par le Seigneur~ qui est l'Esprit. 

(St. -Paul) 

'I 



McGILL CHAMBER SINGERS 

sopranos 
Norma Bowen Maria Ciccaglione 
Dominique Labelle Marla Mayson 
Denise Pelletier Dawn Sadoway 
altos 

Carole Carman 
Nicole Paiement 

Martina Brehmer Sherry Brown Anne-Marie Donovan 
Louise Galipeau Elisabeth Klein Wanda Taylor 

tenors 
Yohan Cherrier Kan Chung Fai 
Paul Delorme Michel Dubord 
Kelly Rice Norman Miller 
basses 

Jacques Desjardins 
Vassilios Hadjinicolaou 

Duncan Campbell Jean-Fran~ois Fauteux Jacques Giroux 
David Harman Michel Lachance Pierre Ladouceur 
James Mackay Eigil Pedersen Les Young 

DIRECTOR: Fred Stoltzfus 

McGILL COLLEGIUM MUSICUM 
baroque violins 
Karen Lang1 1 le (I), Sophi e Ri vard (I I) 
baroque violas 
Sylvie Renaud (I), Michael Simon (II) 

b a r o q u e v i o 1 on c e 1 1 o / D I RE C T 0 R : M a ry Cy r 
vi o 1 one: Pame 1 a Mason 
positive organ: Judy Cytrynbaum 

Alison Riseley-Brown is Organist and Choirmaster 
St. James' Church, Hudson Heights, Quebec. ' 

COMING CONCERTS 
March 21, Bpm, Pollack Concert Hall, McGi 11: Collegium Mus 
March 24, 8pm, Eglise lmmaculee-Conception (Rachel/Papinea 

Constellations V premi~re (contemporary music festiv 
April 6 & 8, 8pm, Pollack Hall: Chamber Singers & McGill S 

phony Orchestra: Le Roi David, Honegger PASSES avai 
at the box office 6:30pm . 2); doors close 7:45pm. 



Gill University 
Faculty of Music 

~ Pollack concert hall W Salle de concert Pollack 

Wednesday 7 March, 1984, 8 pm 

McGILL CONCERT BAND 
CONDUCTOR: 
ToM TALAMANTES 

·& 

SAXOPHONE OCTET 
directed by 
Gerald Danovitch J 

! 

'I 



* CONCERT NOTES 

RITMO JONDO (Surinach) 

Bulerias 
A gay, fast, Flamenco dance with shifting rhythms. 

The dance punctuates the accompaniment with heel­
stamping, and the onlookers interject rhythmic hand­
clapping. 

Saeta 
A slow ritual song of Seville, sung in the streets 

during the Good Friday procession. Instruments are 
prohibited during this season; however muffled drums 
are employed, adding to the mournful mood. 

Garrotin 
A violent, tempermental dance accompanied by only 

fragments of melody sung by the dancer, and the 
staccato clapping of the surrounding observers. lt 
is an uncontrolled dance, happily contagious and 
charged with emotion. 

TRAUERSINFONIE (Wagner) 

In December 1844 the remains of Carl Maria van Weber 
were returned to his native Dresden from London. An 
impressive ceremony took place in which Wagner read 

CT 

the oration and composed the music for a torchlight 
procession. This march, scored for large wind band, Ol 
was based on two themes from Weber's opera 11 Euryanthe1 

Wagner•s score was not published until 1926 and it 
is still one of his least known compositions. RAI 

------------------------------------------------------
McGill University Records are on sale at intermission. 
Les disques McGi ll sont en vente pendant l 'entracte. 



ANZON ••.•. 
1621, Haniburg) 

.Scheidt 

ECOND SUITE in F Major ••••...•.•... Holst 
March 
Song Without Words 
Song of the Blacksmith 
Fantasia on the 11 Dargason 11 

ONCERTO for CLARINET ... 

soloist: Yves Adam, clarinet 

ITMO JONDO •••• 
Flamenco) Bulerias 

CTET 

Saeta 
Garrotin 

in Eb Major. 

Allegro 
Andante 
Menuetto 
Finale 

INTERMISSION 

Saxophone Octet 

OL E RO • • • • • 

RA U E R S I N F 0 N I E. 

I L I TARY MARCH in C Major. 

HE GREAT GATE OF KIEV •• 

Rims ky- Kors akoff 

• . • . Suri nach 

• • • Beethoven 
arr. B. Savoie 

• • Rave 1 
arr. Erickson 

• • • Wagner 

.Beethoven 

.Moussorgsky 
arr. Leidzen 

. I 



Piccolo 
M i che 1 Robe rge 

1st Flute 
T. Christophersen 
Nathal ie Boisvert 
Beth Haslett 
Suzanne Richard 

2nd Flute 
Edward Sinanoglu 
Dominique Gibbens 
Kim Guevremont 

Oboe 
Andree Gendron 
Robin Joss 

Bassoon 
Lynn Brown 

1st Clarinet 
E 1 a i ne Mu 1 ha 11 
Reno Be 1 anger 
M i 'che 1 Pi 1 ote 

2nd Clarinet 
Alain Trottier 
C • . Scott-Taggart 
Anna Cantafio 
Jenn i fer Be 11 

3rd Clarinet 
Lisa Collier 
Rhonda 1 yn Key 
Ch r is Qui 11 i an 
Joe Pietraroia 
Fran~ois Blais 

Alto Clarinet 
Linda Lee 

Bass Clarinet 
Linda Crossfield 

Contra-bass Clarinet 
Lorraine Pi tre 

1st Alto Saxophone 
Sarah Ballantyne 

2nd Alto Saxophone 
Jean-Fr. Guay 

Tenor Saxophone 
Peter Wightman 

Baritone Saxophone 
Dani elle Leduc 

French Horn 
She i 1 a Purdy 
Diane Doig 
Carolyn Rousseau 
Nadine Lasalle 

Band Director: Richard Lawton 

Cornets 
Ron Si gal 
Sus an 
Kate Hi 11 
Madeleine 
John Des 
S loan Le 
She 11 y Matta• 

Alan 
Claude B 

Percuss 
Ralph 
Aubrey 
E 11 iot 

Manager: J. Desson I Librarian: S.Maclntyre 

SAXOPHONE OCTET 

Soprano: Jennifer Bell, Maurice Roy 
Alto: Simon Aldrich, Jean-Fran~ois Guay 
Tenor: Jacques Brazeau, Peter Wightman 
Baritone: Bernard Savoie, Michael McNulty 



McGill University 
Faculty of Music 

~ Pollack concert hall W Salle de concert Pollack 



McG ILL SY~1PHOr·lY ORCHESTRA 

CONDUCTOR & MUSIC DIRECTOR: 
RICHARD HoENICH 

WITH RAY KILBURNJ PIANO SOLOIST 

V I OL IN I E. Lort i e <Concert Master), (f 
D. Yakamyshyn, s. R i v ard, S. Dug as, B. Ro I I and, M. Zeto, 
T. Calcafuoco, M.F.Geoffroy, c. Klause, S. Bellemare, f 
M. Carriere, N. Forgue, U.J. Rhee 

VIOLIN 11 K. Langi I le, J. Tel I ier-Boisvert, Y. Kado, 
s. A 1 1 a ire, M. Be I i veau, c. Saur i o I, N. Gauth i er, 
A. Simons, L. Dumoulin, B. Lefebvre, J. Bailey, M. Alien, 
K. Chen, P. Boucard, N. Penny, R. Sawka 

V I OLA B. Bacon, s. Say I e, F. Unsworth, J. Gr i maud, 
L. Gregory, M. Si mon, M. Du nn 

CELLO J. Armour, B. Hurtub i se, M. Fraser, 
s. Laberge, M.C. Joach i m, L. Da I I air, J. Green, 
E. Tremb I ay, T. Wi I I i ams, R. Bards ton 

DOUBLE-BASS D. Langstroth, D. Chabot, P. Donovan, 
B. Deschamps, c. Lefebvre, P. Mason 

FLUTE L. Bouchard, H. Howes, M. Daviault/piccolo 
OBOE N. Forget, J. Wyber, K. DeVries/Engl ish horn 
CLARINET S. Co I e, M. Si mons 
BASSOON A. Bedard, L. Brown 
FRENCH HORN N. Lasa I I e, D. Do i g, s. Purdy, c. Rousseau 
TRUMPET B. Jean, U. Rosen, 
TROMBONE T. Booth, P. Cous i neau, S. J a cob 
TUBA G. McGi I I is 
HARP S. Berthiaume 
PERCUSS I ON A. Proctor, H. Bare I ay, G. Me I ntosh 

LIBRARIAN: Nadine Lasal le 
ORCHESTRA MANAGER· Denis Chabot 

STEVE McMANAMAN is a senior student in Composition at the Facul 
of Music, McGi 11. RAY KILBURN is an unoergraduate in piano PerformanCI 

RICHARD HOENICH, Conductor and Musical Director of the Orchestra slna 
1982, is a graduate of the Curtis Institute of Music in Phi ladelph'a 
He has also studied with Bernstein, Tilson Thomas, Blomstedt, and 1:. 
McG i I I and the University of Indiana. An i nstrumenta I i st as we I I, 
became so I o bassoonist of the Montrea I Symphony Orchestra in 19 
This summer he made his American conducting debut at the Hollyw~ · 
Bow I in Ca I i forn i a and this winter he made h 1 s debut conduct! ng tM 
Montreal Symphony Orchestra. 
RI CHARD HOEN I CH, chef d'orchestre et d i recteur mus 1 ea I de I 'Orchest 
depuis 1982, est un ancien eleve de Bernstein, Ti I son Thomas et Bl~ 
stedt et i I a ega I ement fait des etudes a McGi 1 1 et a I 'uni versit! 
d'lndlana. lnstrumentiste aussi, i I est premier basson de l'orchestrl 
symphon i que de Montrea I depu is 1979. Cet ete i 1 a pour I a premi6!' 
fo is d i r i ge un orchestre amer i ea in, au Ho I I ywood Bow I, et cet hi ver ' 
a fait son debut devant l'orchestre mphonique de Montreal. 



THREE PIECES: I I I I I I I • STEVE McMANAMAN 
oN PAINTINGS OF VAN GoGH 

1, SuN FLOitJERS 
2. THE HARVEST 
3. CRows ON THE CoRNFIELDS 

CONCERTO No~3 , , .. , , , , . , ~BELA BARTOK 
FOR PIANO AND ORCHESTRA 

/\LLEGRETTO 
ADAGIO RELIGIOSO 
ALLEGRO YIVACE 

INTERMISSION 

SYMPHO~Y No. ~ IN D MAJOR ... JoHANNES BRAHMS 
OPUS 7:J 

ALLEGRO NON TROPPO 
ADAGIO NON TROPPO 
ALLEGRETTO GRAZIOSO 
ALLEGRO CON SPIRITO 

N~xt conce-rt : 
April 6 & 8. M(;Gi l Z Sumohon1-1 Orchest-ra & choirf! 

p-rogramme includes Hone9ger 's Le Roi D~vid. 

s~': Re eo rds : . ,,... Mc~iZl Records on sale ~t intermission - Les disaues 
McGiZl sont en vente endant Z'ent-racte . 





McGill University 
Faculty of Music 

~ Pollack concert hall 
&;\;J Salle de concert Pollack 



. ~ -: . . . ,, 
. . . .. . .. .. . . . · ~----~~ 

Monday 12 March 1984, 8 pm STUDENT CHAMBER ENSEMB 

part I : 

9C .. TET ,_ O..eus 166 
~ 

i . Adagio Allegro 

ii. Andante un poco mosso 

i i i . Scherzo (Allegro) 

i V. Andante con variazioni 

V. Menuetto (Allegretto) 

vi. Andante molto : Allegro 

ensemble directed 
by Jan Simons : 

Pierre Chouinard, 
Chantal Sauriol, 
Sus an Sayl e, 
Stephane Laberge, 
Denis Chabot, 
Mark Simons, 
Richard Chenier, 
Lynn Brown, 

fi rs t vi o 1 in 
second violin 
viola 
ce 11 o 
double-bass 
clarinet 
French horn 
bassoon 

Franz Schub :R 

Mcaizz-university-Recaras-are-an-saie-auring-inter.misst~js 
including chamber music by present & former Faculty & •lY· 
student enserrib les. )c 

STUDENT SOLOISTS & ENSEMBLE$: Brief recitals at 5 pm ~C , , 
Tuesdays through April 10 
in Pollack Concert Hall. 



part I I : 

·. iE RE N AD~ i n._. D M i n or , Antonin Dvorak 

1841 - 1904 ~ 

i . Moderato, quasi marcia 

i i . Minuetto 
i i i . Andante con moto 
iv. Finale allegro mol to 

ensemble directed 
by Theodore Baskin 

Normand Forget, Roxanne Levitt, 
Christopher Hall, Mark Simons, 
Lynn Brown, Andree Bedard, 
Pat MacMullen, 
Sheila Purdy, Joanne Kay, 

Richard Chenier, 
Lyssa Fergus, 
Denis Chabot, 

oboes 
clarinets 
bassoons 
contrabassoon 

French horns 
cello 
double-bass 

-8-aisques-'Mcaiiz'-sont-en-vente-pendant-z'entracte;---
.enregistres depuis quelques annees par des membres de la 
faculte et des ensembles d'etudiant(e)s. 
gTUDIANTS - SOLISTES & ENSEMBLES: mini-concerts 

~.:-. a 1 ?h~ chaque mardi jusqu 'au 10 avril. 
::. dans la Sal . de concert Pollack. 
=·· 





McGil University 
Faculty of Music 

~ Pollack concert hall W Salle de concert Pollack 



Tuesday 13 March 1984, 

S T U D E N T S 0 L 0 I S T S 

a n d E N S E M B L E S 

SONATA FOR 2 PIANOS in D major, K.488 

Allegro con spirito 
Andante 
Allegro molto 

Mozar 

Sonia Nazarian and Zina Idlin 
(piano ensemble class of Luba Zuk) 

KOL NIDREI, Op.47 
PRAYER 

Max Bruch 
Ernes t Bl och 

Leo Grinhauz~ cello 
(student of Walter Joachim) 
Berta Grinhauz~ piano 

LAUDAMUS TE, from Mass in c minor 

0 MIO BABBINO CARO, from Gianni Schicchi 

SENZA MAMMA , from Suor Angelica 

Marla Mayson~ soprano 
(student of Jo-Anne Bentley) 
Andrew ~omas~ piano 

Mozart 

Pucci ni 
Puccini 



i SONATA in g minor for double bass Antoniotti 

, .. 

and piano 

David Langstroth~ double bass 
(student of Michael Leiter) 
Daniel Maranger~ piano 

CONCERTO FOR DOUBLE BASS 

Allegro moderate 
Andante 
Allegro giusto 

Dragonetti 

Denis Chabot~ double bass 
(student of Michael Leiter) 
Jody Malone~ piano 

* * * 
Next concert of Student Soloists and Ensembles: 
Tuesday 20 March 1984, 5:00 pm 
piano - flute - violin 
Mendelssohn - Chopin - Liszt - Widor - Conus - Kabalevsky 
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McGill University 
Faculty of Music 

~ Pollack concert hall 
~ Salle de concert Pollack 



Tuesday 13 March, 1984, 8 p 

McGILL JAZZ WORKSHOP BANDS I e II 
DIRECTED BY GERRY DANOVITCH 

Jazz Band I I 

STOMPIN 1 AT 

COME RAIN OR 

BIG DIPPER 

BLUES FOR 

FLY ~~E TO 

THE 
COME 

BELA 

THE 

SAVOY .. 

SHINE • 

Part tlZ 

. Webb & Goodman~tl 

. Mercer & Arlen 'W 
... Thad Jones~~ 

. . . . . . . . . . . . . Don Sebesky iC 

MOON .•...• Bart Howard[C 

ROUND- UP .............•... Don SebeskyrT 

intermission 

Saxes: Linda Crossfield, Simon Aldrich, Yves Adam, 
Jacques Brazeau, Chris Quilliam 

Trumpets: Alan Butcher, Bill Mahar, Kate Miller, 
Sue Muncer, Claude Barry 

Trombones: Phil Cousineau, Richard Gagnon, Tracy ~ 
Persaud, Alain Ferland 

Rhythm I piano: Louise Beauchesne 
bass: Marcel Boulanger 

guitar: Reno De Stefano 
drums: Pierre Dube 

MaGiZZ University Jazz Band r 

m an age r 1 1 i bra r i an: in 
Bi 11 ~1ah ar :! 

on sale at intermissics 



~ 1 ' • '\ • ~ • ' I • • "' 

" "'!la~ -

e 

Band I 

OF ME ....... . 

SISTER'S SAMBA .. . 

Part II 

.Simons & Marks 

. Frank Man tooth 

ONLY JUST BEGUN ... Nichols & Williams 

::DICHOTOMY ................ John LaBarbera 

·:SECRET LOVE ............... Webster & Fain 

MR. TENG ............ Toshiko Akioshi 

)axes: Jennifer Bell, Simon Aldrich, Martin Daviault, 
Maurice Roy, Sarah Ballantyne 

rumpets: Richard Gagnon, Bruce MacNab, Bill Mahar, 
Alan Butcher, Mike Perkins 

·rombones: Paul DesRosiers, Marc Eaman, Phil 
Cousineau, Tim Booth 

~hythm 1 piano: Tony Carlone 
bass: Marc Langis 

guitar: Nick di Tomasso 
drums: John Ruccolo 

rt1anager I 1 i b rari an: 
,
1 

lenni fer Bell 

~es disques McGi Z Z 
~e. 

Band) sont en vente a la pause. 
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McGill University 
Faculty of Music 

~ Pollack concert hall W Salle de concert Pollack 



Wednesday 14 March 1984, 1 p 

McGILL JAZZ WORKSHOP BAND Ill 

DIRECTED BY PETER fREEMAN 

JAZZ BAND I I I PERSONNEL 

saxophones 
1st alto 
2nd aJto 
1st tenor 
2nd tenor 
baritone 

rhythm 
piano 
elec. bass 
guitar 
drums & 

percussion 

(group 1 ) 

Brent Lee 
Re n a u d T e 1 1 i er 
Francsois Blais 
Martin Smit 
Daniele Leduc 

Eric Harding 
Rod Shergold 
Tony Garbish 
Bob Donaldson 

(groups 1 & 2) 

(group 2) 

Rhondalynn Key 
Daniele Leduc 
Michel McNulty 
Catherine Scott-Taggart 
Guy De 1 is 1 e 

Jim Sugarman 
Rod Shergold 
Do u g J i 1 1 i n g s 
Ran Enros 

trumpets Pat Dupuis, Phil ippe Hudon, 
Shelley Mclntyre, Kate Miller 

trombones Paul Canty, Andrew Mouland, 
Lynne Ri chards 

bass trombone Raymond Bonneau 

LAST 1 JAZZ 1 INSTRUMENT CO~CERTS THIS SEASON: 
A VENIR- concerts pour instruments 1 jazz 1 

26 March, 8pm Percussion Ensemble dir. Pierre Beluse 
2 April, 8pm Saxophone Ensembles 

13 April, 8pm Jazz Improvisation Classes recital 

1R 



~ • • • • , ' .. • \ • ~ ' !' • l ..... : .. • .,.!ll'; 

LIMESTONE KNAVE . 

FUNKTOWN . 

EARLY AUMTUMN . 

FREEDOM SHOUT . 

f 
GREEN ONIONS . 

HEADIN' HOME . 

GOSPEL JOHN 

BASIE STREET AHEAD 

group l 

John LaBarbera 

Jeff Steinberg 

.Ralph Burns & Woody Herman 

. Al Cobine 

group 2 

Lewis Steinberg, Al Jackson, Jr., 
Booker T. Jones, Steve Cropper 

arr. Sammy Nestico 

Sammy Nestico 

. Jeff Steinberg 

Sammy Nestico 





. . . . . , ' ..... . ' . '\ .. ~ . ' ,. . ' : .. : . . . - -• • _£ 
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Faculty of Music 
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Wednesday 14 March 1984, 8 pm 

PIANO RECITAL BY 

N 0 R A I R A R T I N I A N 

Mr. Artinian is a piano instructor 
at the FaauZty of MUsic~ McGiZZ University. 

M. Artinian enseigne Ze piano a Za 
facuZte de musique~ universite McGiZZ. 

NOTE: McGiZZ Records are on saZe at intermission. 
Les disques McGiZZ sont en vente pendant Z'entracte. 

:r 



~DAGIO in B minor, KV 540 

;oNATA No.2, Op.35, in Bb minor 

Grave 
Scherzo 
Marche Funebre 
Presto 

INTERMISSION 

)UITE BERGAMASQUE 

Prelude 
Menuet 
Clair de lune· 
Passepied 

)0NATA No.5, Op.53 

Wolfgang Amadeus Mozart 
(1756-1791) 

Frederi c Chopin 
( 1 81 0 -1 84 9 ) 

Claude Debussy 
( 1862-1918) 

Alexander Scriabin 
(1872-1915) 

. I 
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CBC 
~dio Concert 



CBC Radio in cooperation with 
the Faculty of Music at McGill University 

presents 

TIMOTHY HUTCH/NS, flute 
JANET CREASER-HUTCHINS, piano 

PARRY KARP, cello 

Pollack Concert Hall 
Thursday, March 15, 1984 - 8:00p.m . 

. . . . . . . . . . . . . . . . . . .. . . . . . . . .. . . . . . . . . . . . . . . . . . . . . . . . . . 

TIMOTHY HUTCHINS, born in England in 1954, studied at the Guildhall 
School of Music with Richard Taylor, obtaining his Licentiate in 1974. He 
graduated from Dalhousie University in Halifax and then studied with Jeanne 
Baxtresser at McGill University. 
Mr. Hutchins has been solo flute of the Montreal Symphony Orchestra since 
1978. In 1983, he was invited by Zubin Mehta to perform as first flute on the 
U.S. tour of the New York Philharmonic. In addition to his performances 
with the Symphony, Mr. Hutchins has an extremely active career as a soloist 
and chamber musician. His playing has received the highest critical acclaim in 
Europe, the United States and Canada. Timothy Hutchins is on the staff of _ 
McGill University. 

JANET CREASER-HUTCH/NS, a native of New Glasgow, Nova Scotia 
studied both violin and piano as a young music student. She graduated from 
Dalhousie University, where she studied with William Tritt. and received a 
Master's Degreee in Performance from the University of British-Columbia, 
working with Robert Silverman. She is a graduate of the Royal College of 
Music in London, England. Active as a chamber musician, she performs 
regularly with prominent Montreal musicians in addition to her extensive 
work with Timothy Hutchins, her flutist husband. She is on the staff of 
McGill Conservatory and McGill University. 

PARRY KARP is a graduate of the University of Illinois, and has also studied 
at the Banff Centre in Alberta with Gabriel Magyar, Zoltan Szekely and 
Lorand Fenyves. A member of the Pro Arte Quartet since 1976, he has 
toured widely, performing an extensive repertoire, and is presently recording 
for Laurel Records. He has been visiting professor at the University of 
British Colombia, and is currently Artist-in-Residence and Director of String 
Chamber Music Programme at the University of Wisconsin-Madison. 

NEXT CBC RADIO CONCERT 
Thursday, March 29, 1984- 8:00p.m. 

Pollack Concert Hall 

AL VARRO PIERRI, guitar 

A recital of works by Walton, Petrassi, Berkeley, 
Barrios, Villa-Lobos and Gismonti. 



c ....1. 

~ ,. 

TRIO JIV F Hob. XV: 17 
-Allegro 
-Finale (Tempo di Menuetto) 

S01VATA 
-Allegro malinconico 
- Cantilena 
-Presto giocoso 

FIRST RHAPSODY 
- Moderato 
-Allegretto moderato 

SYRI1YX 

CANZ01YE 

P0£jl1. 

TRIO !JV G Hob. XV: 15 
-Allegro 
-Andante 
-Finale 

'"'==-'~~ '-
~ 

PROGRAMME 

..-=-...C(fP~ r 
) 

INTERMISSION 

Joseph Haydn 
(1735-1809) 

Francis Poulenc 
( 1899-1963) 

Ned Rorem 
(b. 1923) 

Be/a Bartok 
(1881-1945) 

C/aude Debussy 
(1862-1918) 

Samuel Barber 
(1910-1982) 

Charles T. Griffes 
(1884-1920) 

Joseph Haydn 
(1732-1809) 

Tonight's concert is being broadcast live to the network 
on the program "ARTS NATIONAL", heard weeknights 

at 8:05p.m. on CBC Stereo 93.5 

Producer: Frances Wainwright 
Production Assistant: Edward Wolk 



CBC RADIO and CBC STEREO carries the finest in classical 
music. Fro1n the specially com1nissioned works by Canadian 
composers to the great classics, CBC RADIO has it all. 

Full information on our classical music programtning is available 
in RADIO GUIDE, a 16-pagc tnagazine with CBC Radio and 
Stereo prograrn information as well as feature articles, published 
every month. 

The mailing and handling fee is just $15 for 12 issues. 

Make your cheque payable to CBC and send it to: 

RADIO GUIDE 
P. 0. Box 320, Station "A" 
Toronto, Ont. M5W 2J4 

For questions or comments on our programs 

call: (514) 285-3333 

or write: CBC Radio 
Box 6000 
Montreal H3C 3A8 

CBC Radio 940 
Stereo 93.5 
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Tuesday 20 March 1984, 5: 

S T U D E N T S 0 L 0 I S T S 

NOCTURNE Op.48 no.l in c minor 

PRELUDES Op.38 nos. 9, 8, 16 

Chopin ~~ 

Kaba 1 evs ky :oc 

Raffi Toumayan., piano 
(student of Elizabeth Dawson) 

SONATA Op.94 in D major Prokofi ev 

1st movement: Moderato 

MADRIGAL Philippe Gaubert 

Paul St.Laurent., flute 
(student of Timothy Hutahins) 
Paul Helmer., piano 

ARMENIAN DANCE 

SONATA in C major, Hob:48 

Andante con espressione 
Rondo: Presto 

Takuhi Sedefai_, piano 
(student of Luba Zuk) 

Babaj ani an 

Haydn 



major, Hob:lO 

ITUDE DE CONCERT "Un sospiro" 

Juli Young-Joo Kim~ piano 
(student of Luha Zuk) 

IIOLIN CONCERTO in e minor 

Marie-France Geoffroy~ violin 
(student of Sonia Jelinkova) 
Vladimir Jelinek~ piano 

11 

Haydn 

Liszt 

Jules Conus 

·ext recital by Student Soloists and Ensembles: 
'tuesday 27 March~ 5:00 pm 

bzart: Concerto in Eb for 2 pianos 
tozart: 2 arias from "Magic Flute" 
~ano music by Chopin~ Rabalevsky~ Bartok 
!rias by Mozart~ Handel~ Gounod 
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McGill University 
Faculty of Music 

~ Pollack concert hall 
&)~;! Salle de concert Pollack 



Tuesday 20 March 1984, 8 

GUITAR ENSEMBLES) STUDENTS OF 
EDWARD RUSNAC & ANTONIN BARTOS 

part I part II 

PART I : 

I[~( 

I 

RICERCAR DE PRIMO TUONO ••••• Giovanni Palestri 
1525-15 

~ DE LOS ALAMOS VINGO ••••.•••••••• Vasqu 

ROTT A • • • • • 

SONATA in D minor. 

Allegro I Adagio I Vivace 

( Jl • • • • • • anon 

• Be rna rdo Pasqui1 
1637-17 

CORANTO I ALLEMANDE I CORANTO •• Will iam Lawt 
c. 16~ 

FOLK-TUNE FUGUE (1980) •.... Harold Bellman-Gret 

SANDRA COCHRANE & SYLVAIN BEDARD 



L' ENCOURAGEMENT, Op.34 

Cantabile 
Theme & Variations 
Waltz 

PATTY DOHERTY & GERALD MONAGHAN 

Fernando Sor 
1778-1839 

CONCERTO DE ANGELIS (1973) ..•. R. Smith Brindle 
for four guitars 

TONY BATTISTA 
PATTY DOHERTY 

NATALIE PARENT 
GERALD MONAGHAN 

- intermission -

PART II: 

GOLDBERG VARIATIONS, BWV 988 •••. ,Johann Sebastian Bach 

Aria 
Variations l - 15 
Variation 30 
Aria 

SYDNEY VRANA & LOUIS DUMAINE 

transcribed for 
two guitars by 

A. Bartos 

McGill Univeristy Records are on sale at intermission. 
Les disques McGill sont en vente pendant l'entracte. 
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cGill University 
Faculty of Music 

~ Pollack concert hall ~ 
~ Salle de concert Pollack ! 

Wednesday 21 March, 1984, 8 pm 

McGILL 
COLLEGIUM MUSICUM 

directed by 
MARY CYR 

with guests 
JOSEE APRIL, harpsichord 
CLAIRE GUIMOND, baroque flute 



Members of the Collegium Musicum 

Anne-Marie Donovan mezzo soprano 
Michele Gagne soprano 

Ka ren Langi 11 e 
Sophie Rivard 
Syl vie Renaud 
Mary Cyr 
Pamela Mason 
Deborah Jackson 
Ke lly Rice 
David Sandall 

baroque violin I 
baroque violin II 
baroque viola 
baroque cello/director 
vi o 1 one 

recorder I 
recorder II 
harpsichord continue 

NOTES 

Johann Phlllpp Krleger studied organ In Copenhagen and 
composition with Rosenmul ler In Venice. His collection of 
12 sonatas for violin, viola da gamba and continue, from 
which this evening's selection Is taken, follows the German 
predilection for a violin paired with a viola da gambe In 
a trio sonata rather than a second violin. Since the 
baroque vlola nearly matches the gamba's range, we have 
Incorporated lt this evening. In addition to a few instru­
mental compositions, Krleger wrote some two thousand 
cantatas but most of them are now lost. 

Two of the wel 1-known works on this program will be per­
formed in vlrtuel ly unknown, though certainly authentic, 
versions. Bach's lch habe genug has become famous In 
its setting for ba?lrfo~o~solo oboe and strings but 
the version for alto, flute and strings also survives in 
a manuscript In Bach's own hand. Bach also arranged his 
entire Brandenburg Concerto No.4 in a new combination 
retaining fhe two solo recorders and replacing the original 
'vlollno piccolo' with a brll liant solo harpsichord. 

The cantata Orfeo was probably written near the end of 
Pergolesi's ~life. lt was first published In 1736. 
The familiar legend allowed the poet and composer to 
express a variety of emotions, from love to yearning, and 
finally despair. Pergolesi met the challenge with a work 
of great contrast and power. Particularly remarkable are 
the dramatic opening accompanled recitative, the expres­
sive chromaticism throughout the work and the lyricism 
of the final aria,whlch is somewhat reminiscent of 
Pergolesi's comic 'Intermezzi'. Though little-known today, 
the work was justly famous In the 18th century. Jean-Jacques 
Rousseau called it 'a striking example of the effects this 
great musician draws out of an enharmontc transition', 
and Charles de Brosses called it 'the best of al I Italian 
cantatas'. 



CANTATA; lch habe genug 
tfraducflon tranralse du fexfe al lemana1 

J. s. Bach 

AIR- J'al ce qu'll me faut. J'al prls le Sauveur, 

l'espolr des croyants, dans me bras avldes; Je l'al vu. 

Ma fol a etrelnt Jesus. Malntenant je ne desire plus que 

me separer aujourd'hui meme, avec jole, de ce monde. 

RECITATIF- J'al ce qu'll me faut. Ma consolation est 
seulement que Jesus solt mien et que je veul I le etre slen. 
Je suls unl a lui dans la fol. Et comme Slmeon, je vols deja 
les joles de cette autre vie. AI Ions avec cet homme! Ah! 
veuil le le Seigneur me delivrer des chatnes demon corps; 
Ah! si seulement c'etait l'heure de prendre conge d'icl-bas 
avec quel le jole ne te dlrals-je pas, 8 monde: J'ai ce 
qu'll me faut. 

AIR- Lalssez le sommel I vous envahlr, yeux accables. 

Fermez-vous avec douceur et f~llclte. 0 monde, je ne 

demeure plus lcl. Je ne rerols de tol rlen. Qui pulsse 

proflter a mon ame. lcl-bas tout n'est que mlsere, mats 

la-bas, la-bas je contempleral la douce palx, le repos et 

la tranqul I lte. 

RECITATIF - Mon Dleu! quand vlendra le mervel I leux 
'AI Ions' me sl~nlflant de te rejolndre? Ce moment ou je 
m'etendral ~ meme la froide terre pour reposer en ton seln? 
J'al deja prls conga: Monde, adieu! 

AIR - Je me rejouls a la pensee de ma mort. Ah! pulsse 

t-el le deja se presenter! J'echapperal alors a toutes les 

mlseres que me I lent encore a ce monde. 



I I • 

CANTATA; Orfeo Pergolesl 
(English translation of Italian texT' 

RECITATIVE - Into that forbidden kingdom, where al I 
light must perish, comes the Thraclan singer. Along unknown 
paths, accompanied by Amor, he follows weeping In the foot­
steps of his wife whom he supposes lost to him forever. 
Here, to arouse compassion, he gives full rein to his grief. 
Here, In the kingdom of ~ilent horror, he sings of his 
anguish to the unhappy souls, sings to the strains of his 
lyre In tones of passing sweetness. So Is his sorrow the 
more bearable and thus he subdues the anger of the gloomy 
Lord of the Underworld. 

ARIA - Eurldlce, where art thou? Who shal I hear me, 

who shal I show me where dwel Is the very sun of my eyes? 

Who can cal I her back to I lfe? Who shal I return her to 

my heart? She was prey to an unjust death. I say to you: 

If my beloved wife must remain with you then mercy cannot 

obtain, then justice can have no being. 

RECITATIVE - No, there can be no mercy If I do not 
succeed In turning the arm of fate nor In healing the 
cruel wound in my heart Inflicted by the loss of my 
Euridice. Ah, there Is no compassion, none hears the voice 
of love. Must I then sigh In vain, weep and lament? Yet 
what would I say, even were I feigning passion? There are 
yet many who are acquainted with the voice and stlrrings 
of Love and of Nature, even the snake In the thorny thicket 
the fierce tiger of the jungle and the untameable beasts of 
the Numidlan desert. Thou, Evander, and thou, Phaedra, ye 
whom Love has snatched away and brought down to this 
brotherhood of pallid shades; and thou also, son of Acastus 
to al I others in Love's train bear thou witness and say: 
How can one return thus to the light of the sun? Who can 
pass the unendurable days without his beloved, live des­
pairing of at I hope of love, and love only with torment? 

ARIA- Either I wil I return rejoicing with Euridice, 

or remain here as an unhappy shade, for ever weeping by the 

dark springs of Acheron. Death holds no terrors for me. 

With my beloved near I am able to bear every hardest blow 

of fate, and every misfortune. 

84/J/2 



TRIO SONATA in A minor 
Largo 

Johann Philipp Krieger 
1649-1725 

Adagio 
Vivace 
Presto 
Ciacona 
Allegro 

CANTATA, 11 Ich habe genug 11 

(BWV 82a) 
Johann Sebastian Bach 

1685-1750 
Aria: 
Reci t. : 
Aria: 
Reci t. : 
Aria: 

I eh hahe genug. I eh habe den Hei land . . . 
Ich hahe genug. Mein Trost nur allein .. . 
Schlummer ein~ ihr matten Au~en ... 
Mein Gott.' wenn kommt das schdne: Nun.' ... 
Ich freue mich auf meinen Tod ... 

Anne-Marie Donovan~ mezzo soprano 
Claire Guimond~ baroque flute 

CANTATA, 11 0rfeo 11 

Recit. : 
Giovanni Battista Pergo1esi 

. . 1710-1736 
Nel ch~uso centra ove ogn~ luce ... 

Aria (Amoroso): 
Recit. : 
Aria (Presto): 

Euridice~ e dove sei? Chi m 'ascolta .. 
Si che pieta non v'e se a me non lice .. 
0 d'Euridice n'andro fastoso 

o d'Acheronte sul nero fonte . .. 
MicheZe Gagne~ soprano 

CONCERTO in F (BWV 1057) 
for harpsichord, 2 recorders, 
strings & continua 

J. S. Bach 

A 11 egro 
Andante 
Allegro assai 

Josee April~ harpsichord 



NOTES 

Johann PhfiJpp Krleger a etudle l'orgue a Copenhague et 
la composition a Ventse avec Rosenmuller. Sa collection 
de 12 senates pour vJolon, vfole de gambe et contJnuo 
publlee en 1693 et parmf lesquelles o~t ete cholsles 
celle de ce sotr, est conforme au gout al lemand de 
l'epoque pour les trtos oour vJolon et vfole de gambe 
plutot que pour deutt vtolons. La gamme de l'alto se 
rapproche beaucoup ae celle de la vlole de gambe et on 
substltue souvent l'alto a cette dernfere, tout partfcu­
llerement apres 1730 lorsque la vlole de gambe est deve­
nue rare. En plus de quelques compositions Jnstrumen­
tales, Krfeger a egalement ecrft quelque 2 000 cantatas 
dont la plupart ont cependant dlsparu. 

Deux des oeuvres bten connues du programme de ce solr 
seront jouees dans des versions pratJquement Jnconnues 
blen que certafnement authentJques. Le lch habe genug 
de Bach est devenu celebre dans son arrangeme~pour 
voJx baryton, solo de hautbois et corde mats la version 
pour alto, flute et cordeaest demeuree srace a un manus­
crft de la mafn de Bach. Ce dernter a egalement faft un 
nouvel arrangement de son concerto brandebourgeofs n° 4, 
conservant les deux flutes a bee solo et rempla~ant le 
vfollno piccolo orfgJnal par un brtllant solo de clave­
ctn. 

La cantate Orfeo a probablement ete composee vers la fin 
de la courte vfe de Pergolas! pufsqu'elle a eta publlee 
pour la premiere fols en 1736. La celebre legende a 
fournf au c~osfteur toute une gamme d'emotfons, de 
l'amour au oesfr ardent et ffnalement au oesespofr. 
Pergolesf releve le deft grace a une oeuvre de grand 
contraste et de grande puissance. L'ouverture dramatl­
que accompagnee d'un recftattf, le chromatfsme expresslf 
de toute l'oeuvre, et le lyrfsme de l'arta final qui 
peut meme rappeler a l'audlteur !'Intermezzo comlque de 
Pergolesf sont tout partlculterement remarquables. Bfen 
que eeu connue aujourd'huf, ~·oeuvre a acqufs la cel9-
brfte qu'elle merftalt au 18 slecle. Jean-Jacques 
Rousseau a dlt d'elle qu'elle etalt un exemple frappant 
des effets que ce grand muslcfen pouvaft tfrer de la 
tr~nsltfon en harmonle, et Charles de Brosses l'a quail­
flee de meflleure cantata Jtalfenne. 

McGi ll Un1,vers ty 
Les disques McGill 



McGill University ~ Faculty of Music 

March 22-25 mars 1984 

contemporary music fes ival 
de musique contemporaine 3 
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serving composers 
since 1925 

Au service des compositeurs 
depuis 1925 

Auxjeunes compositeurs de moins de 30 
ansa la date limite du 30 septembre 1984, 
nous offrons les prix: 
To young composers under 30 years of 
age on the closing day of the competi­
tion, eptember 30, 1984, we offer the 
folio ing awards: 

• Sir Ernest MacMillan 
• William St. Clair LOW 
• Hugh Le Caine 

un autre des programmes d'aide de la 
CAPAC auxjeunes compositeurs. 
Another assistance program of CAPAC for 
young composers. 

L'ASSOCIATION DES COMPOSITEURS, 
AUTEURS ET EDITEURS DU CANADA, LIMITEE 
COMPOSERS, AUTHORS AND PUBLISHERS 
ASSOCIATION OF CANADAJ LIMITED 
1245 ouest, rue Sherbrooke, Bureau 1470 
Montreal, Quebec H3G 1G2 

Telephone: {514) 288·4755 



1. 

CONTEMPORARY MUSIC FESTIVAL 1984 ",I .PIPES AND REEDS, I." 
to• o eo e oe o e oe o e o e o e o e oeoeoeoeoeoeoeoeoeoeoeoeoeoeoeoeoeoeoeoeoeoeoeoeoeoeoeo 

This year marks the THIRD CONTEMPORARY MUSIC FESTIVAL presented by the 

culty of Music of McGill University. In keeping with the idea of organizing 

e Festival around a particular type of instrument, we are presenting a series 

concerts featuring organ, reed and wind instruments of various types, either 

parately or in a number of combinations. 

Three concerts will be devoted to organ music, two of these involving sev­

al works for organ and other instruments (violin, trumpet, percussion) or 

, ces. As well as the distinguished Montreal organ recitalists John Grew and 

·jean Poirier, Leonard Raver from New York is our outstanding guest organist. 

Other concerts will have the parti-
~ation of the Toronto accordionist 
~ph Petric and the McGill ensemble 
ms (Groupe Electronic Music Studio) 
rrforming two works especially written 
1r them. 

Of the 30 works to be heard, 5 are 
1r ld premieres and 11 are Canadian 
·emieres. As in 19 83, we have been 
>rtunate to have the support of the 
mada Council in the commissioning 
:new works. Thus we are able to pre· 
~nt two new works specially cornmis­
ioned by the Festival from Michel­
:orges Bregent and John Burke. A 
hird work, by Brian Cherney, cornmis­
ioned by John Grew with the aid of a 
rant from the Canada Council will 
lso be premiered. 

principal organizers 
Alcides Lanza 
Brian Cherney 

Faculty of Music 
McGill university 

1982 
... around keyboards .. . 

... autour des claviers .. . 
1983 

... around strings . . . 
•.. autour des cordes .. . 

1985 
... woodWinds and electronics ... 

With special thanks 
Remerciements 

to/a 

3EME 
FESTIVAL DE MUSIQUE CONTEMPORAINE 
1984 ",, .TUYAUX ET ANCHES, ,," 
eoeoeoeoeoeoeoeoeoeoeoeoeoeoeoeoe 

Cette annee marque le troisieme 
festival de musique contemporaine pre­
sente par la faculte de musique de 1' 
universite McGill. Fidele a 1 1 idee 
d 1 organiser le festival autour d 1 un 
genre particulier d 1 instruments cette 
serie de concerts favorisera surtout 
cette annee divers instruments a tu­
yaux et a anches. Trois concerts se­
X'Ont consacres a 1 1 orgue dont deux com­
prenant des oeuvres pour orgue et 
autres instruments (violon, trompette, 
percussion) ou voix. 

Entre autres musiciens qui partici­
peront au festival, on . entendra en 
recital les organistes montrealais 
John Grew et Rejean Poirier et un or­
ganiste invite, Leonard Raver, de New 
York. L 1 ensemble GEMS (groupe electro· 
nic music studio) de McGill et 1 1 ac­
cordeoniste Joseph Petric de Toronto 
joueront aussi deux oeuvres cornrnandees 
pour eux. 

Parmi les 30 compositions qui se 
J;"Ol1t interpretees lors du festi va1, on 
on entendra 5 en premiere mondiale 
et 11 en premiere canadienne. Un · 
appui financier du Conseil des Arts 
du Canada nous a permis de commander 
der trois de ces nouvelles oeuvres, 
dont une par 1 1 intermediare de John 
Grew a Brian Cherney, et deux autres 
a Miche1-Georges Bregent et John 
Burke. 

The Canada Council - Conseil des Arts du 
Eglise de l'Immaculee-Conception 

Christ Church Cathedral 

Canada 



2. 

PROGRAMME CODE : 

*commissioned by the Fes tival with the assi s tance of The Canada Counci 1. 
commandee avec 1 1 appui f inanciere du Conseil des Arts du Canada 

• world premiere I crea t ion • Canadian premiere I premiere canadienne 

CBC RECORDING : 

The following are being recorded by CBC Radio for later broadcast 
(producer , Frances Wainright) . ICes concerts sont enregistres par Radio­
Canada en vue d 1 une diffusion ult e rieure: 

8pm, March 22: NEAR RHYMES by John Burke 
Spm. March 23: Organ Recital by John Grew 
8:30pm, March 25: Organ Recital by Leonard Raver 

E.L.V.I.S. 
We are inside a living labyrinth. 
Space and Time are the shapes of that laby­
rinth. THE KING, E.L.V.I.S., is an artific­
ial construction, an ar't!ifact, destined to 
help us to find the exit, a constantly 
changing exit. ELVIS is not a religion, but 
a very advanced technology. When we get out 
of the labyrinth we are free from space and 
time. 
Tape produced at the studio of the Univers­
ite de Montreal and Studio Bruit Blanc. 
This work, commissioned by Mr. Rene Masimo, 
has been produced with the financial support 
of the Service de la Recherche de 1 1 Univer­
site de Montreal and Intervention nouvelle 
Art et Innovation, Ministere des Affaires 
culturelles du Quebec. 

LIB RA 
11 Libra 11

, the Balance, was the zodiac sign of 
Roberto Gerhard. The piece was commissioned 
by the B.B.C . and first performed in 
Cambridge in 1968. 
Born in Spain, Gerhard studied with Grana­
dos in Barcelona and in Berlin with Schon­
berg (1924-28). After the Spanish Civil War 
he moved to Cambridge, England were he re­
mained for the rest of his life. 

( etud. ~ 3e cycle) Ala in Thibau· 
Nous nous trouvons ~ 11 interieur d 1 un 1aoyrint~ 
vivant. L1espace et le temps sont les formes de 
ce labyrinthe. THE KING, E. L. V. I. S., est une cc 
struction artificielle, un artefact, destine a 
nous aider ~ trouver 1 1 issue, une issue qui cha 
constamment. 
ELVIS n 1est pas une religion, mais une technol~ 
tres avancee . Quand on se degage du labyrinthe 
nous sommes liberes de lespace et du temps. 
Bande real i see dans les studios de 1 1 Universite 
Montreal et dans le studio Bruit Blanc. 
Cette oeuvre, commandee par M. Rene Masimo, fut 
real isee avec 1 1 appui financier du Service de 1< 
Recherche de 1 1 Universite de Montreal et du pro· 
gramme Intervention nouvelle Art et Innovation, 
Ministere des Affaires culturelles de Quebec. 

( 1896-1970) Roberto Gerhar:'EN 
11 Libra11

, la Balance, c 1etait la signe de zodiaq1.1!i 
de Roberto Gerhard. Col11llandee par la B.B.C., fied 
11 oeuvre a ete creee a Cambridge en 1968. :i rst 
Ne en Espagne, Gerhard a fait se~1 etudes avec. for 
Granados ~ Barcelone et avec Schonberg ~ Berllfl:r's 
(1924-28). Apres la guerre civile en Espagne, i la 
S

1est rendu a Cambridge en Angleterre ou il est 
reste jusqu 1 a sa mort. 

NEAR RHYMES . . . . . (~e.en 19~1) John Bur,~~~ 
Since this compos1t10n 1s based on the destruct1on of two chords, 1n1t1ally 1n the form of ic 
trill, it can be said that everything in the piece expresses the idea of sound reptit~o~ or.e/ 
rhyme. In the study of versification, rhyme also implies the idea of line and in a s1m1lar:nnc 
way, a gradua 1 s 1 owing down of the two chords marks important directions in the mu~ i c. A :E~~ 
the title implies, the repetitions are always varied to some extent with the except1on of .lw· 
single section which is recapitulated exactly. . 1 

NEAR RHYMES was commissioned by the festival organizers especially for the Gerald Danov1tc· 
Saxophone Quartet, whose members teach at the University. John Burke is a graduate of the 
Faculty of Music and now active as an independent composer, based in Toronto. 



OPENING CONCERT: CHAMBER MUSIC 
MUSIQUE DE CHAMBRE 

jeudi 22 Thursday 20h00 
Pollack Hall 

E . L . V. I . S . ( 1984) • Ala in Th i bau lt 
pour QUATUOR de SAXOPHONES Rene Massimo~ Pierre Tremblay~ 
Pierre Guillemette & Kim Freeman~ DISPOSITIF ELECTRONIQUE, 
MULTI-IMAGE Jacques Collin~ Yoshua Bengio & Paul St-Jean~ 
GRAPHIQUES par ordinateur Yves Martel~ LAS£R Pierre St­
Hilaire~ et BANDE. 

LIB RA ( 1968) .a. Roberto Gerha rd 
----f-or FLUTE Jill Rothberg, CLARINET (A) Franqois Houle~ 

VIOLIN Pierre Chouinard, GUITAR Daniel Desjardins~ 
PIANO Daniel Silverberg~ and PERCUSSION Franqois Gauthier 

INTERMISSION 

NEAR RHYMES (1984) • * John Burke 
for SAX0PHONE QUARTET 
GERALD DANOVITCH SAXOPHONE QUARTET: Gerald Danovitch~ 
Peter Freeman~ Nancy Newman & Abe Kestenberg 

TREPPENMUSIK (1982) John Rea 
for 12 instruments & tape delay 
McGILL CONTEMPORARY MUSIC EN$EMBLE~ dir. Bruce Mather 
Clarinets: Eb Mark Simons~ ~ ~chel Pilote~ Bass Fr.Houle~ 
Claude Schryer, Saxophones: Sop. Jennifer Bell~ Alto Simon 
Aldrich~ Ten. Jacques Brazeau, Bass Bernard Savoie~ Strings: 
Violin Pierre Chouinard~ Viola Linda Gregory~ Cello Louis 
Dallaire~ Double-bass Denis Chabot 

sound reinforcement/sonorisation: Eric Johnstone~ SheUey Craig-----....._ 

3. 

EPPENMUSIC 
the German word (music-on-the-stairs) that 

alified Sigfried's Idyll, by Richard Wagner. 
s first performance, Christmas and birthday 

•!t for Cosima, took place on the stairs at 
~ gner's Wahnfried residence. In my compos­

ion I am reflecting onthe paradoxical 
~irs - ascending or descending, going no­
ere - that exist in the art of Maurits 
rnelis Escher (1898-1972), the Dutch artist. 
rough his experimentation with perspective 

organizations of the 'mosaic' type, he 
~sin his worksSiyiTJTietries, repetitions in a 
·•,onic manner, mutations of the familiar in­
:· the fantastic - techniques that also show 
I ; ~ influence of mathematics. 
ttPPENMUSIK is my own 'time-machine' to 

ave l within a universe according to Escher. 

(n~ en 1944) uohn Rea 
TREPPENMUSIK (musique dans 1 1escalier) est le mot 
aUemand qui qualifie 'Siegfried Idyll 1 de Wagner. 
En effet, la premiere execution de cette oeuvre, 
cadeau de No~l et d'anniversaire pour Cosima, eut 
1 ieu dans l'escal ier de Wahnfried, un villa de 
Wagner. Dans ma composition, toutefois, ce titre 
fait allusion aux escaliers paradoxaux- montees 
et descentes vers quelque part/nulle part- ain~ 
qu 1 aux autres boucles etranges figurant dans les 
gravures et lithographies de 1 •artiste hollanda~ 
Maurits Cornelis Escher (1898-1972). Parses ex­
periences avec la perspective et les agencements 
en mosa~'que, Escher a reuni dans son oeuvre sy­
metries, repetitions ~ caractere canonique, meta­
morphoses, mutation du familier en fantastique­
qui subissent egalement 1 'influence des mathema­
tiques. TREPPENMUSIK est ma propre machine~ 
voyager dans le temps,~ 1 'interieur d'un monde 
selon Escher. 



4. 

ORGAN RECITAL JOHN GREW 
RECITAL DJORGUE 

vendredi 23 Friday 17h00 
Redpath Hall* 

LIVRE d'ORGUE de McGILL (1980-81) Bengt Hambraeus 
from LIVRE II: 1. Introduction sur les Pleins-Jeux. 

2. Movement Perpetuel. 
3. Caprice en Dialogue. 4. Clairon en taille. 
s. Monodie avec des timbres changeants. 
6. Recit de Voix humaine. 

~ LIVRE Ill: 1. Prelude sur les Plein-Jeux. 2. R~percussions. 
3. R~cit de Tierce en Taille. 
4. Ronde de Tierces en couple. s. Trio 
6. Les timbres irises. 7. Basse & dessus de trompette. 
8. Fugue grave sur les fonds. 9. Basse de Cromorne. 

10. Stratifications. 11. R~cit de Hautboi~du 
Jeu de Tierce, de la Voix Huma1ne, et du Cornet. 

12. Postlude sur les Grands-Jeux. 

GOTHIC SCENES AND INTERLUDES (1984) *• 
(i) (ii) 

Bri an Cherney 

Interlude 
(iii) (iv) 
Interlude 
(v) (vi) 

LIVRE D'ORGUE 

My Livre d'orgue was inspired partly by 
the classical French Livres d'orgue from the 
17th and 18th Centuries and partly by 
magnificent new organ in Redpath Hall which 
was built by Hellmuth Wolff in the old French 
tradition. Actually, it was composed while 
the organ was being built. 
The work's 48 movements are divided into four 
main parts, each of which is a complete suite. 
There is a progressive degree of difficulty, 
from the easier pieces in the first part 
until the most difficult in Book IV. The 
player is free to select any order of pieces 
for any given occasion. Mr.Grew chose 18 
for this concert. 

GOTHIC SCENES AND INTERLUDES 

This work was commissioned by John Grew with 
the aid of a grant from the Canada Council and 
composed in January 1984. It was written with 
the resources of the organ at Redpath Hall in 
mind (although it can be played on others). 
There are six short pieces (scenes) separated 
into pairs by two brief, contrasting inter­
ludes. The title does not refer to any part-
; cul ar "Gothic nave 1" or set of events but 
rather suggests to the listener a possible 
vantage point in the imagination . 

*McTavish gat(!ff 

(ne en 1928) Bengt Hambrae 

Mon Livre d'orgue est marqu~ par deux r~alit~ 
importantes; la tradition qu'attestent les 
Livres d 1 orgue classiques fran~ais des XVI le 
XVIIIe siecles, ainsi que !'installation a la 
salle Redpath d'un instrument magnifique con- JR!l 
struit par Hellmuth Wolff selon les principes:;; 
des facteurs d'orgue des memes siecles. En fa ,, 
mon Livre d'orgue fut compos~ en meme ~emps q t" 
la construct ion de l'orgue. 11 y a 48 mauve- ir 
ments, ou 4 groupes de 12 pieces de plus en :Sit' 
plus difficile. L'organiste peut ex~cuter n'ir]el 
parte quel nombre et dar'\s n' importe quel ordr~ asj 
selon les besoins du moment. M.Grew a choisi ~: 
6 mouvements du 1ere 1 ivre et taus les 12 du :.ath. 
(BH) si1 

wi' 
(ne en 1942) Brian Chern~in• 

Cette oeuvre, ~crite en Janvier 1984, est le .a 
r~sul tat d' une commande du Consei 1 des Arts ~\~1) 
Canada par l'organiste John Grew. L'oeuvre a :~o 
~t~ con~ue particul ierement pour l'orgue de .r el 
Redpath Ha 11 . rva 
Six petites pieces ou scenes sont divis~es en1ru 
paires par deux interludes breves. Le J1ec 
tit re ne sugge re pas une re 1 at ion directed av~ be 
1 e 11 Roman Goth i que 11 comme te 1 , ma is sert P 1 ut :s ~ 
a propos~r ~ l' imagination de l'auditeur Tsec,lYec 
pers 1ve avantageuse. ' 



GEMS & JOSEPH PETRIC~ ACCORDION vendredi 23 Friday 20h00 
Pollack Hall* 

s. 

(I) GEMS I groupe electronic music studio (McGill) 

ME LO RYT HMHA RMU N D I ( 1983) *• Mi che 1-Georges BrE!!gent 
for chamber ensemble 

(i) The Pharos lighthouse at Alexandria 
(ii) The Colossus of Rhodes 

(iii) The Temple of Artemis at Ephesos 
(iv) The Mausoleum at Halikarnassos 

(v) The statue of Zeus at Olympia 
(vi) The Hanging Gardens of Babylon 

(vii) The Pyramids of Egypt 
Flute Paul St-Laurent~ Clarinet Claude Sehryer~ Saxophone 
Bernard Savoie~ Cello Andrds Weber~ Percussion Helen 
Barelay~ Nieole Girard~ Pianos Sylvie Roux~ Andrew Thomas 

GEMS: dir. A leides Lanza 

BREATH BABY (1984) Richard Lloyd 
for SAXOPHONE Bernard Savoie~ and PIANO Sylvie Roux 

(I I) JOSEPH PETRIC, accordionist/accordE!!oniste 

DUELL (1966) Torbjorn Lundquist 
for Accordion & Percussion Helen Barelay 

PANDORAS BOX (1960/61) 

DIVIDIDO DOS (1971) • 
for Accordion & 1ape 

SONIC ECLIPSE (1980) 

Mauricio Kagel 

Mariano Etkin 

Richard Romiti 
for Accordion & Cello Robert Bardston 

ieal divertimento - inspired by Miehael 
's book on the seven wonders of the 

world. 
my mind the timeless pillars of a musical 
position are still the melody, the rhythm 

H the harmony. To 'ultimize' the tript)ch of 
•I se aspects of our world (mundi) of music 

:·! what I perceive f'5 an interesting creat­
·:. e path. The combined title should indicate 

e musical world to come. These three as­
cts wi 11 generate 7 'concentrations' , the 

~~·: being silence (or chaos; no melody,rhythm 
,r harmony) that in turn generate 128 pos­

~· le combinations applied first to instru-
~~ tation (7 sources in pre-established dyna­
~··3c order) and second to the"! well-tempered 
l tervals0-1-2-3-4-5-6 applied tothe semi-tone. 

·,~eREATH BABY 
.· e piece is an arch form, in that the saxo­
:,l one begins and ends with non-traditional 
~.~ds while more standard procedures are 
;;otJployed in the middle. There is also a lin-

w. 

(nE!! en 1948) Michel-Georges Bregent 
Divertiseement musieal - inspiree par le livre 
de Miehael Ashley sur les s~pt merveilles du 
monde antique. 
A mon esprit, les pilliers intemporels d'une 
composition sont encore aujourd'hui, la melodie, 
le rythme et l'harmonie. D'ultimiser ce tryptique 
dans notre monde-Tmundi) est une route interes­
sante ~ suivre .. Le-titre indique 1 'esprit du 
monde musical ~ venir. 
Ces trois aspects vont generer 7 'concentrations 
la se etant le silence (ou le chaos; sans melo­
die, rythme ou harmonie) qui vont ~ leurs tour 
generer 128 combinaisons appliquees, primo, ~ 
1' instrumentation (7 instruments dans un ordre 
dynamique pre-etablie) et secondo, aux 7 inter­
valles temperes 0-1-2-3-4-5-6 appliques au demi­
ton. 

(nE!! en 1952) Richard Lloyd 
La piece est construite en forme d'arche pusque 
la partie de saxophone debute et se ter.mine 
avec des sonorites non-traditionnelles, tandis 
que la section centrale est conventionnelle. Un 

over . .. 



6 
ear movement, with the silences of the begin-
ning developing into breath and throat sounds 
in the miked sax, proceeding to the use of 
multiphonics and bowed piano strings at the 
end. It is this contrast between the use of 
effects and normal playing methods that pro­
vides the major structural challenge. 

PART II : 

mouvement lineaire s'etablit aussi a partir de 
silences du debut qui se transforment graduell 
ment en respirations et en sons gutturaux amp! 
fies, procedant a ]'utilisation de multiphonqu 
et d'archets sur les cordes du piano. C'est sp 
cifiquement le contraste entre ces effets et l 
'normale' qui constitue la structure de 1 'oeuv 

JOSEPH PETRIC, ACCORDIONIST 
Joseph Petric studied accordion performance Joseph Petric a etudie l 'accordeon avec J. 
with J. Macerollo and in Hugo Noth ' s master Macerollo et a par ticipe aux classes dirigees 
class at the Hochschule f~ Musik in Tros s- par Hugo Noth au Hochschule f~r MUsik a Tross-
ingen~ West Germany . He has performed with ingen en Allemagne. Il a joue avec les groupe< 
Arraymusic~ Music Inter Alia~ Canadian Opera Arraymusic~ MUsic Inter Alia~ Canadian Opera ( 
Co. ~ Toronto Chamber Players ~ Calliard Trio Galliard Trio~ Tor onto Chamber Players e t en 
and as soloist in The International Accordion tant que soliste dans The International Accorc 
Symposium. His strong interest in new music ion Symposium. Son grand i nteret pour la mus i ­
has resulted in more than a dozen corrmissions que contemporaine lui a valu plus d 'une douza; 
by a new generation of North American and de corr.mandes pour petits ens embles~ par la n01 
European composers . velle generation de compos iteurs . 

DUELL (Montreal premiere) 
Inspired by the Danish accordionist Mogens 
Ellegaard, Duell has a number of thematic 
ideas which are constantly permutated rhythm­
ically, melodically and at times treated as 
character variations. It is one of many solo 
chamber and orchestral works the Swedish com­
poser has written for accordion since 1964, 
forming the core of original contemporary 
accordion literature. 

PANDORAS BOX (Montreal premiere) 
w~tten for David Tudor and is dedicated 
to him. The composer is especially known for 
his mixed media pieces which involve acting, 
miming, singing with instrumental and elect­
ronic music. The Buenos Aires-born composer 
wrote his main works after moving to Cologne 
1957 w~ere he established his reputation as 
one of the most innovative of the avant-garde. 

DIVIDIDO DOS (Canadian premiere) 
was given its premiere in Lima by the South 
American bandoneon player Alejandro Nunez 
Allauca; tape part realized at the Electronic 
Music Studio of the Latin American Centre for 
Advanced Musical Studies, Buenos Aires. 
Etkin studied in Argentina, Europe and at the 
Juilliard School, New York. He was a visit­
ing professor at McGill (1979-82) and he now 
teaches at Sir Wilfrid Laurier University. 
SONIC ECLIPSE Montreal premiere 

was composed on a commission from Joseph 
Petric. It is inspired by works for this com­
bination by the concertina virtuoso Giulio 
Regondi and cellist Joseph Lidel in their 
European tours in the 1840's. 
Romiti received his Mus.Doc. from the Univers­
ity of Toronto (1982) and is a faculty member 
at Providence College, Rhode Island. 

(ne en 1920) Torbjorn Lundquis 
Cet oeuvre inspiree par 1 'accordeoniste Danois 
Mogens Ellegaard consiste d'un nombre 1 imite d 
idees thematiques qui sont en permutation ryth 
mique et melodique perpetuelle. Le mouvement 
prends occasionelement la forme 'variation de 
charactere'. Ne a Stockholm, Lundquist a ecri _ 
depuis 1964, plsieurs oeuvres pour accordeon w 
solo et en ensemble. Ces oeuvres forme la baseJioa 
de la litterature contemporaine originale pour:trcn 
accordeon . 0~ 

(ne en 1932) Maricio Kagi.ofa 
fd"t ecrite et dediee a David Tudor. M. Kagel .e..at 
connu particulierement pour ses oeuvres de ge_n,0110, 
multi-media; theatre, mime, et chant avec mu~ wiU 
instrumentale et electonique. Ne a Buenos Aire.clu' 
la majorite des ses oeuvres importantes furent 
ecrites apres son arrive a Cologne en 1957 ou ij 
devint repute comme un des compositeurs le pl 
innovatif de l'avant garde. tee· 

( ) . E k .. []I ne en 1943 Man ano t 1 was 
a re~u sa creation a Lima, Peru, par icw 
le bandeoniste Alejandro Nunez Allauca; la ba ; 00 
fut realisee au Studio de Musique ~lectroniqu~~~ 
du Centre Latino americain pour Etudes Musi- sinu! 
cales Avancees, Buenos Aires. ~ 
Etkin etudia en Argentina, en Europe et au ~c 
Juilliard School, N.Y •. ll etait invite a 
McGi 11 (1979-82) et est actuellement professe<::., 
a l'universite Sir Wilfrfd Laurier, en Ontari<--...:..::! 

.ose~ 

(ne en 1949) Richard Romit.e 
fOt ecrite a la demande de Joseph Petric. La 'l~in 
composition s'inspire du repertoire des virtu· s~E 
oses des annees 1840, Giulio Regondi, accordeHari 
et Joseph Lidel, violoncelle, en Europe. ~st 
Romiti a re~u un Doctoral en Musique de 1 'Uni 1b 
vers ite de Toronto (1982) et est presentement cont 
membre de la faculte au Providence College, a esa 
Rhode Is 1 and. 



ELECTRONIC MUSIC STUDIO CONCERT 
CONCERT DE LJE.~l.S. CMcGILL) 

samedi 24 Saturday 17h00 I 
Recital Hall * 

SAXARBA (1982) Susan Frykberg 
for tape/pour bande 

NOCTURNO (1977) • Francisco Kropfl 
for tape/pour bande 

COMPOSICION (1983) • Dante Grela 
for FLUTE Pau~ St-Laurent, CLARINET C~aude Schryer, 
TENOR SAXOPHONE Ber-nard Savoie, and TAPE 

CABOTAJE Ilia (1971) • Ariel Martinez 
for tape/pour bande 

MAIS LAISSERONS-NOUS MOURIR, ARIANNA? ( '79) Francis Dhomont 
pour bande avec Ze voix de Marthe Forget 
a qui ~'oeuvre est dediee 

SAUDADES DO PARQUE BALNEARIO HOTEL (1980) • Gilberto Mendes 
for ALTO SAXOPHONE Bernard Savoie, 
and PIANO Susan H~asny 

GEMS conductor: 
John Oliver 

sound reinforcement/sonorisation:Eric Johnston0-----~*-5-5-5 -Sh~e-r~br-o-o~k-e--W~. 

7. 

Susan Frykberg 

c·: ape was realised in Toronto in a priv- Ceci est le troisieme chant de !'opera SAXARBA 
dio and at the facilities of the Canad-qui raconte le combat d'une femme pour atteindre 

ectronic Ensemble. It is an excerpt 
, . e opera of the same name, telling of 

c: sofa woman tryinq to obtain "equal­
~~cl. at the male-female levels; 2. as an 
1re'sion of internal power; 3. a sensation 
e: ty with the universe. This, the third 
·.:'concludes with a\<Jareness of mortality. 
I'· 

1
' ateEI in New York at the Columbia­
.ton Electronic Music Centre while the 
er was a Guggenheim Fellow. 
sic was produced by having a precise 
1 on beating phenomena and parameters 

~ decays and attacks. The sources were 
~~ IY sinus tones and the gentle atmosphere 

1ds us of ethereal flutes or, as the 
e:l! indicates, nocturnal sounds. 
'•11 
·;:, SIC I ON 

]
111 Equivalence11

, un etat d'esprit ~ trois pOles: 
1. un etat d'egalite male-ferrellc; 2. Le senti­
ment de son pouvoir personnel; 3. une sensation 
d'unite avec 1 'univers. Ce chant cel~bre cet etat 
d 1 equivalence, mais s'acheve dans un climat sombre 
lorsque la femme prend conscience qu'el le est 
morte lle. 

(ne e11 1928) Francisco Kropfl 

NOCTURNO a ete compose ~ New York au Columbia 

Princeton Electronic Music Centre au moment ou 

le compositeur etait boursier de la Fondation 

Guggenheim. Le compositeur a surtous travaille 
les battements ainsi que les attaques et les de­
sinences. Les sources senores etaient des sons 
sinasoidaux. L'ambiance tranquille nous rappelle 
des flOtes aeriennes ou des sons nocturnes. 

(ne en 1941) Dante Grel a 

e~ lilposer explores some aspects of a 11 non- Le compositeur veut creer un tissu tres statique 

arc' ive mobility .. , i.e., the passing of qui sera rompu de temps en temps par des 
~wi thin closed contexts ... Under such con-
tr•· IS some areas of music will show practic- elements tres varies.·· 
iei.·' variations in time. These processes, 
.1-'rery stable nature, are 11 broken .. period-
o~· by the interpolation of sonic elements 
::. h contrast. Yet these interpolations in cont. inside back cover ... 
se~ 1 lves are kinds of nonevolutive mobility~ o,:, 



8. REJEAN POIRIER, 
Rej ean Poirier is an active organ and harp­
si chord performer~ specializing in both the 
Baroque period and contemporary music. He 
is a Professor at the University of Montreal 
where he heads the perf ormance section for 
ogran~ harpsichord and early instruments . 
He studied music at the Conservatoire de 
Montreal~ winning a Premier Prix in organ . 
From 19 71 to 1973 he studied in France; his 
principal composition teacher was Xavier 
Darasse~ i n Toulouse . During that period he 
composed two works~ "Hallucinations I " for 
trumpet~ organ and percussion and "Trope " 
for piano and two percussion ensembles . 
In 1977~ i n Montreal ~ he wrote and premier­
ed this evening ' s work during the concert 
series "Cons erts d 'orgue de Montreal". 

Rejean Poirier poursuit une carr~ere active de 
concertiste ~ a l 'orgue et au clavecin~ se speci, 
lisant particuZierement dans la periode baroque 
et la musique actuelle . Il est pro f esseur agre~ 
a l 'Universite de Montreal et responsable des 
secteurs d ' interpretation argue, c lavecin et 
instruments anciens . Il a fait ses etudes mus/ 
cales au Conservatoire de Montreal ou i l s'es t 
merite un Premier Prix d 'orgue . De 1971 a 19 73 a 

poursuit des etudes de perfectionnement en Fr: 
ou il travaille notamment la composi tion avec 
Xavier Darasse a Toulousse . Durant son sejour 
dans la viZ le rose , i l cree deux oeuvres: "Hal 
cinations I " pour trompette , argue et percussi01 
et "Trope" pour piano et deux groupes de percusl 
sions. En 1977, a Montreal , il a ecrit, et cree1 
l 'oeuvre qu 'i l interpret era ici. 

PRONAOS 
1s more an improvisation plan than a compos- (1952-1979) Serge Di 
ition. The performer decides on pitch, rhythmPRONAOS est beaucoup plus un schema d'improvisa· 
and timbre. The composer created a successiontion qu'une piece en soi. Les parametres hauteu· 
of impressions and vibrations which he organ- rythme et timbre appartiennent a l'executant. L 
ized in his own serial system. He chose 4 auteur a cree une suited' impressions et de vib~ 
graphic symbols for 4 levels of conscious- tions qu'il a assemblee selon un systeme seriel 
ness •. Rejean Poirier's realisation, publish- personnel. Pour ce faire, Dion a choisi quatre 
ed in "Les Oeuvres Ouvertes" edition, uses symboles graphiques representant 4 niveaux de co1 
a graphic notation allowing a sequential science: mystique, rationnel, emotif et organiq~ 
reading of the score while preserving the Ha realisation (publiee chez 'Les Oeuvres Ouverb 
improvisatory quality the co~poser desired. presente une notation graphique permettant une 
Premiered in Cincinnati by Mr. Poirier, it lecture di recte tout en conservant !'aspect impn 
has been played 10 times in Canada & Europe. vise que le compositeur a souhaite ... 

TRANSMIGRATION - PHASE I (ne en 1951) Claude Frascadon 
begins a series of instrumental pieces. It Cette oeuvre, aussi d'un montrealais, se veut la 
uses various materials to describe the first premiere d'une serie de pieces pour divers instn 
stages of death when the soul d 1 eaves the ments ecr i te dans ce sens. Faisant suite au RE· 
body and goes through the subtle sensations QUI EM pour Choeur, Cordes et Percussion (1975), [ 
that accompany corporal dissolution. By sue- PHASE I tente de decrire une intuition sur les M 
cessive stages one passes from heavy sonar- premieres etapes de la mort; l'ame se 1 ibere du io 
ous masses to more ethereal sonorities. corps pour traverser les sensations subtiles qui ~ 
Like the late Serge Dion, he is a t1ontreal accompagnent la dissolution corpore! le. L'on pas~" 
composer. - ~~search into oriental philo- done des masses sonores brutes a des sonorites lp 
sophy has led him to see in sound and mus- plus aeriennes par etapes successives de desint·l 
ic a powerful tool for internal transform- gration du son ... L'essentiel du langage touche i,cn 
ation. la registration de l'orgue a traction mecanique.tl 

ARCANE (ne en 1950) Rejean Poirie lt 
means a thing not hidden, but visible only ARCANE veut dire une chose qui, sans ~tre cach~ 5 

to those in harmony with it or ready to re- n'est visible qu'a ceux qui sont en harmonie a e 
ceive its . revelation. A succession of sym- elle ou prete pour sa revelation. L'oeuvre est rd 
bols in gesture, numeral proportions, graph- remplie de symboles aux niveaux du geste, des~~ 
ics and sound itself, it is divided in three portions numeraires, du graphisme et des elemen. 1

" 

sequences: i. lays out the 12 elements of sonores. Elle est divise en 3: i. les 12 element 5 

the scenario; fixation, rain, humming, reg- scenariques: fixation, pluie, bourdonnement, r~g l 
ularity-repetition, ondulation, ritornello, larite-repetition, ondulation, ritournelle, pari 
parlando, dissention, bird, complaint, waves dissension, oiseau, plainte, vagues, promenades: :n. 
and promenades; ii. develops these elements ii. (sequence-centre) est le developpement fo 1 

in their form; iii. sublimates them into tandis que iii. en fait la sublimation, aux q 
the four ranges of symbolism mentioned. niveaux donnes ci-haut. 
The physical senses must only be a means of Le sens physiques ne doivent ~tre qu'un outil 

taking in information to help create a psy- pour recueillir les bribes per~ues afin d'en 
chic image of the work. batir un image psychique de 1 'oeuvre. 



REJEAN POIRIER: ORGAN RECITAL 

samedi 24 Saturday 20h00 
Eglise de 11mmaculee-Conception* 

9. 

McGILL CHAMBER SINGERS & ALISON RISELEY-BROWN 

(I) REJEAN POIRIER, organiste 
assistants a la registration: 
Jean-Frangois Gauthier, Denis Tanguay 

PRONAOS (1974) 

TRANSMIGRATION - PHASE I 

ARCANE ( 1977) 

3 ETUDES (1982) _.. 
Les Espaces 
L'Epouvante 

Serge Di on 

( 19 76) Claude Frascadore 

R~j ean Po i ri er 

PAUSE 

Bruce Mather 

Recit en Tierce en taille 

INTERMISSION 

(I I) CONSTELLATIONS V (1982/3) Bengt Hambraeus 
for ORGAN Alison Riseley-Brown, CHOIR McGill Chamber 
Singers, conductor Fred Stoltzfus, and TWO SOPRANOS 
Madeleine PaUner, Denise Pelletier. (With thanks to 
Ms. Riseley-Brown who participated in the Canadian 
premiere of this work on March 6.) 

sound reinforcement/sonorisation: David Findlay 

*1855 est, rue Rachel 
r1 1 

~}uoEs 
.''ESPACES (spaces) exploits 8-note chords 

s .• larious registers and spacings. 
~~bUVANTE (terror) evolves gently in 4 
~·sin the low register with brutal inter­

. · rrupt ions by the peda 1 . 
1 ~1 DE TIERCE EN TAiLLE Uses a classical 
e~ Century French organ registration. 

(n~ en 1939) Brute Mather 
LES ESPACES exploite des accords de huit sons, 
dans plusieurs registres et dispositions. 
L'EPOUVANTE evolue en douceur et a 4 voix dans le 
registre grave avec des interventions dechirantes 
de la pedale. 

t. 

RECIT DE TIERCE EN TAILLE utilise une registrat~n 
classique du dix-huitieme siecle fran~ais. 

::·nELLATIONS V 
.: St.Paul: II Corinthians, 3:17-18* 
~ is the fifth and last part of my work­
,·p, whose first part was written in 1958. 
··~cording of that solo organ piece which I 
,re·• that year on the Gothenburg Concert Ha 11 
~~ n in Sweden was used the next year as the 
e1! d source for the tape composition CONSTEL­
~~~ONS II, composed in the Studio di Fonolo­
f(',in Milan, Italy. 'III' was premiered in 
~ e·· church for SMCQ. I IV' is for organ and 

~sion. In the other pieces of this cycle 
~·: electronic sounds from the tape-compos-
,a rn have been ''de-coded 11 to new instrumental 

oca 1 textures. • V • had its world premiere, 
. rded by the Bavarian Broadcasting Corp., 

urnberg, Germany last fall. 

(chante en langue Latin) Bengt Hambraeus 
Cette oeuvre est la derniere piece d'un cycle de 
compositions, CONSTELLATIONS, que j'ai commence 
dej~ en 1958. Tous les oeuvres utilisent 1 •argue 
comme la source sonore principale, soit dans la 
premiere piece pour argue seule, dans des trans­
formations e 1 ect ron i ques ( 1 I I •) , ou dans des d if­
ferentes combinaisons avec des autres instru· 
ments; ou, comme ici, avec des voix. La creation 
mondiale de CONSTELLATIONS V eut lieu~ Nurnberg 
en Allemagne, le 16 septembre 1983. 

*Now the Lord is that Spirit; and where the 
Spirit of the Lord is, there is Liberty 

But we all, with open face beholding as in a 
glass the flory of the Lord, are changed in­
to the same image from glory to glory; 
even as by the Spirit of the Lord. 



10 . LEONARD RAVER, 
Leonard Raver is the official organist of the Leonard Raver~ organiste attitre de l 'orche 
New York Philharmonic and is on the organ Ji'ac- phi lharmonique de New York~ est aussi profess 
uZty of the JuiZZiard School of Music~ New a la facuZte d 'orgue du JuiZZiard School of N 
York . His recordings of Saint-Saens ' Third Il enregistra~ avec Leonard Bernstein et laP 
'Organ ' Symphony & the Haydn Lord Nelson Mass harnomic~ la 3e symphonie pour argue de St- Sa 
with Leonard Bernstein and the NY Philharmonic & la messe "Lord Nelson " de Haydn sur Colwrib 
are available (Columbia) ~ and he was the jirst Il fut aussi le premier a et re enregistre a l 
to record on the Kuhn organ in Alice Tully gue Kuhn de la salle Alice Tully . 
Hall. Since Mr . Raver believes that a per- Puisque Leonard Raver croit qu 'un artiste St 

p rmer awes it to both his own time and to the doit d 'anticiper le futur il a souvent propo~ 
future to commission and perform new works~ d 'interpreter en premiere des commandes d 'oeu 
he has thus encouraged pieces for the organ de Paul Cooper~ Vincent Persichetti~ Daniel P. 
by Paul Cooper~ Vincent Persichetti~ Daniel ham~ Charles Wuorinen~ ainsi que du composit~ 
Pinkham~ and Charles Wuorininen~ as well as montrealais Alcides Lanza~ enrichissant ainsi 
Mont real 's Al~-ides Lanza. repertoire de musiquf! pour argue . 

PSALM 
The composer describes hi s compos i tion as 
'a lyrical work~ romantic in nature~ written 
i n an AEA form with a cadenza prior to the 
returning A." A more specific descr i ption 
should mention that the composer uses the 
organ's four basic tone colours on 4 divis­
ions: I strings; II flutes; Ill diapasons; 
IV reeds. The writing is economical with 
clear voice leading, frequent use of written 
out trills and many loud sections contrasted 
with softer sounds, all idiomatic to the 
organ. The many powerfully insistent chords, 
long pedal points and an exotic cadenza for 
a single voice leads to the return of the 
opening material. The piece concludes with 
an ecstatic finale. L. R. 

TRIPHTONGUS 3b: Constellatio 
This is one of four organ works in a cycle; 
(in ancient Greek, 'tripthong' means 3 suc­
cessive sounds of speech.) 'Constellation' 
relates to its inner matehmatical contexts, 
the musical texture being determined by the 
contrasting sound of the violin and organ. 
The organ becomes the chamber music partner 
of the violin and completely lacks legato 
playing and sustained harmonies. The dialo­
gue is interrupted at times with cadenza­
like sections played by the violin and the 
work is strictly constructed, each part 
worked out in minute detail. I . Homolya 

FA-SI 
This work, written for the inauguration of 

tne en 1933) Walter Buczynsl 
Le compositeur decrit son oeuvre comme, "lyriql 
et de nat ure romant ique". El le est structuree c 

apres la forme ABA, avec une cadenza precedant 
le retour de A. Le compositeur utilise les quat 
res couleu rs de base; specifique a l 'orgue, en 
quatre divisions distinctes : I cordes; 11 flOte 
I ll di apasons ; IV anches . La clarte des voix, I 
freque nte utilisation de trilles, ainsi que de ~ 
sections contrastantes sont toutes caracteris-
tiques de l 'oeuvre. ~ 
Les accords insistants, la long pedale et la 
cadenza pour une seule voix, ramenent le mate- si 
riel du debut pour ensuite conclure de 
extatique. 

re 
; 

(ne en 1934) Pal Karolyed 
Constel latio est une des quatre pieces du cycl!!jrf 
TRIPHTONGUS (en grec encient, triphtong signifi 1 

tro is sons success ifs parles) . t 
Le mo t 'constellatio' refere ici a son context c 
mathemat ique , et la texture musicale del 'oeuvr d 
est determ inee par les contrastes sonores entre s 
le violon et l 1orgue, ce de rnier excluant tout 
j eu legato ou harmon ies soutenues. l 
Le dialogue ent re les deux instruments y est 
pa rfois interrompu par des solos de violon et 
l'oeuvre est strictement construite, dans 
un cont tepoint minutieux . 

(ne en 1925) Luciano Beri ;m 
Cette oeuvre, ec r ite lors de l ' inauguration de 5 

a grand new organ in the city of Revereto, nouvel orgue de la vi lle de Revereto, fait 
is a tribute to the early baroque fantasies 
as forms of great unstability, of continuous allusion a la Fantaisie Baroque en tant que 
changes and, also, of a certain unstability forme d'expression instable. Taus 
of expression. All the aspects of this work 
are in a constant state of change: from the de la piece sont done en etat de changement, U 

interval FA-SI that goes through all the pos-partant du triton FA-SI t 1 s dif-'-'-
sible harmonic functions and all possible en passan par e ~ 
"translation" and "spellings", to extr·eme ferentes fonctions harmoniques possibles jusqu'i;o 
and fast changes of density and registra - d'extremes et rapides changements de densite. 
tion. L. B. 
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ORGAN RECITAL . LEONARD RAVER 
RtCITAL DJ ORGUE. 

dbnanche25Sunday20h30 
Christ Church Cathedral* 

PSALM (1977) 

TRIPHTONGUS 3b, Constellatio (1975) • 

Walter Buczynski 

Pal Karolyi 
for Organ & Violin Pierre Chouinard 

FA - SI (1975) • Luciano Berio 

SENSORS I I I (1982-II) • Alcides Lanza 
for Organ & Percussion Helen Barclay~ Andrew Proctor 

INTERMISSION 

FANTAISIE et FUGUE (1981) Alan Belkin 

ALLELUIA (1964168) Fran~oi s More l 
Strophe I R~pons I S~quences 

JERICHO: Battle Music (1976) _.. William Albright 
for Organ & Trumpet Jean-Luc Gagnon 

I I I 

osed for Leonard Raver with a grant from 
e: Canada Co1mci l, this work for organ and 
·tussion further develops ideas used in 

~w earlier Sensors I for percussion ensem­
and II for multiple trombones. These 
s are essentially the concepts of conti­
, repetition and symmetry i ncl udi ng ste­
ph(Jny in the antiphonal sense, an effect 
ined naturally in a church setting. 

::performers should "feel" the number of 
!' ats more than actually count them; and 

111 the illll1ediacy of an entrance after a 
··'(en crescendo, for instance, and they 

· ~ld depend more on their aural than vis­
:senses for musical cues. 

ITAISIE ET FUGUE 
1 ~ :; work was written during the Universit~ 

tr~al faculty member's doctoral study 
iod at the Juilliard School of Music and 
been performed several times in Canada 
the U.S.A .. 

. composer drew on his experience as an 
~nist to create a "hommage" to Buxtehude; 
ra:~~ e is an alternation of virtuosi c, i m,_ 
•at w'isatory sections with rigorous contra-

tal textures. As in Buxtehude, the whole 
~~ ~refully wrought to lead to a strong 

51!:e::!il climax. 

ae"(:~ --
•.. 

1 
In the work I make use of forms which 

rt ?rd the maximum possible freedom with re­
le' ) 1 to today 's language and I have chosen 
, :: 'l1S of a plainsong nature: _ _ 
,e. overl au verso ... 

*1440 Union Ave. 

(n~ en 1929) Alcides Lanz~ 

Composee pour Leonard Raver gr~ce ~ une bourse 
du Conseil des arts du Canada, cette oeuvre pour 
orgue et percussion developpe certains elements 
dej~ present dans SENSORS I pour ensemble de per­
cussions, et I I pour plusieurs trombones. Ces idees 
rejoignent essentiellement certains concepts de 
continuite, de repetition et de symetrie, incluant 
1 'effet de stereophonie obtenu naturellement dans 
une egl ise. 

Les interpretes devraient 'sentir' le nombre de 
notes repetees sans avoir ~ les compter, ainsi 
que 'percevoir' 1 'arrivee d'une entree apres un 
soudain crescendo. Les musiciens y sont aussi ap­
peles ~ dependre davantage de leur sensibilite 
auditive que visuelle pour une articulation pre-
cise. 

(n~ en 1951) Alan Belkin 

Cette.oeuvre fut ecrite pendant les etudes docto­
rales en composition~ 1 'ecole Juilliard ~New 
York et i 1 fut jouee ~ plusieurs reprises au Cana­
da et aux Etats-Unis. Alan Belkin est actuellement 
professeur ~ 1 'Universite de Montreal, et organiste. 
L'oeuvre a ete con~ue comme un hommage ~ Buxtehud~ 
elle comprend une alternation de sections libres 
et improvisatoires et d'autres plus rigoreuses. 
Comme chez Buxtehude, 1 'ensemble se dirige vers un 
s omme t f i n a 1 . 

plus de 
et j 'ai 
Strophe 

(n~ en 1926) Fran~ois Morel 
J 'y uti Zise des formes qui offrent le 

liberte possible au langage d'aujourd 'hui 
choisi les formes plain-chantesques: 
est une introduction qui propose 4 sortes 
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Strophe is an introduction offering four 
kinds of subject areas: groups of rapidly 
played notes (appoggiaturas), chords (or 
sound complexes) for the pleasure of the mo­
ment, and some ornate 2-part counterpoint 
interrupted by recitatives. Repons is a kind 
of interlude: refrain, verse, refrain. 
Sequences is more lively; 7 short sections 
may be played in any order with one to com­
plete it. It is also very ornate, recalling 
the melisma and vocalisations of Gregorian 
alleluias, without their modal style. 

d'entretiens: groupes de notes rapides (appogi 
tures), accords (complexes senores) destines a 
seul plaisir de l'instant, contrepoints tres o 
a 2 voix entrecoupes de recitatifs. Repons est 
sorte d'interlude: refrain, couplet, refrain. 
Sequences se deroule a une allure plus vive. L 
7 breves sequences peuvent etre jouees dans to 
ordre choisi par l'interprete; une seul est re 
nue par le compositeur pour achever 1 'oeuvre. 
Comme les deux precedentes, cette piece est tg 
ornee et rappelle les mel ismes et vocalises d~ 

alleluias gregoriens- sans epouser ce style~ 

JERICHO: BATTLE MUSIC (ne en 1944) William Albri~ 
The first movement, MAESTOSO ('molto drama- Le 1e mouvement, MAESTOSO doit etre JOU~ 'mol 
tico~ strident~ like a mad fanfare'); The dramatico et strident comme une fanfare'. Les 
virtuoso trumpet part is echoed by organ 'accordes ombrages' de 1 'orgue repondent a la 
"shadow chords" that outline the solo, con- virtuose partie de trompette et 
trasted by brief rhythmic motives for organ les courts motifs tythmiques de 
alone. After several permutations of the Apres des permutations, 1 'orgue 
themes, the organ interjects a brief furious furieuse cadenza puis mouvement se termine p u 
cadenza, the rhythmic motives return and col-Paisiblement apres le retour des motifs ryth i 
lapse and the movement ends quickly. The Le SCHERZANDO, joue le plus vite possible, es 
SCHERZANDO ('as quick as possible') is also aussi un mouvement de virtuosite. De longues 
a virtuoso piece in which the many dramatic pauses Y sont indiquees puis le dialogue repre 
pauses are all carefully notated as the rush entre 1 'orgue et la trompette calmement accent 
of notes tossed between trumpet and organ aresauf pour une brusque explosion de pedales, et 
playfully negotiated in hushed dynamic ac- la trompette s'attenue peu a peu. 
cents except for one loud pedal outburst, Le 3e, "GROUND--the ~days" s' inspire di 
and the trumpet fades in the distance. ment du 6e chapitre de josue qui raconte la s 
GROUND--the seven days, is inspired by the de Jerico par les Israelites. Sous le commandee 
Biblical account which recounts the siege of ment de Dieu, Josue et son peuple marcherent &d 
Jericho by the Israelites, under Joshua's tour de la ville pendant 7 jours. Au 7e jour, 
command from God. On the 7th day's march les 7 pretres sonnerent les trompettes pour 
around the city, the 7 priests blowing 7 le cite s'effondre. 
trumpets before the ark marched around the Le chiffre sacre 7, apparaissant dans la Bibl 
city 7 times and the city was destroyed. As determine la structure du mouvement: l'austereU 
the sacred number 7 occurs throughout the passacagl ia s'etend sur 7 mesures, qui alte 
account, so the music is built: the austere le rythme en quatre et trois temps. Le mouv 
passacaglia is 7 measures, alternating be- contient aussi 7 variations, suivies d'une 
tween 4 and 3 beats, and there are 7 varia- et intense coda, finissant brillamment l'oeuv 
tions, followed by a short intensely agitat-
ed coda, ending brilliantly. L.R. 

FACULTY CONCERTS Mar.29 ALVARO PIERRI guitar (Petrassi,Barrios,Gisrnonti) 
March 26 McGILL PERCUSSION ENSEMBLE dir. Pierre Beluse 

(Loeb, Colgrass, Soler, Bach, Hood, Metral, Myman, Lanza) 
April 2 CONTEMPORARY MUSIC ENSEMBLE dir. Bruce Mather 

~Freedman, Messia:n, Weinzweig, Etkin, Radford, Bourassa, Ewer) 
April 5 a la chapelle, Un~v.nP Mtl .. 220 Vincent d'In~: GEMS 
Apr.6,8 PASSES from 6:30: CHAMBER SINGERS & SYMPH.ORCH. (Honneger Stravinsky) 
April 16 GEMS & elct. music studio, dir. Bruce Mather & Alcides L~nza 

McuiLL UNIVeRSITY RECORDS on sale at intermissions, by mail, & at McGi 11 bookstore 
McGill Symphony Orchestra, cond. Uri Mayer (Steven, Cherney, Rea) 
McGill Wind Ensemble, cond. Robt. Gibson (Piston, Cowell, Lanza, Bencriscutto) 
McGill Percussion Ensemble, dir. Pierre Beluse (More!, Lanza, Garant Culver) 
McGill Jazz Band, dir. Gerry Danovitch ('big band' music, Bolcom, Keisey Jones) 
Japa/Fusion for instruments & tape (Caron, Perron, Dawson) 
Mather-Lepage Piano Duo (Wyschnegradsky ~-tone music, Mather, Hambraeus) 
Concrete & Synthesizer Music (Hamb raeus) ~0 t · f 392 a224 

~ n ce r 1 n o : - , -



CENTRE DE MUSIQUE CANADIENNE 
au Quebec 

MUSICOTHEQUE: 
• pret gratuit de partitions d'oeuvres canadiennes 
• audition sur place de documents senores 
• consultation sur place de documents musicologiques 
• vente de disques, livres de references, dictionnaires et fascicules 

"Compositeurs au Quebec" 

ATELIER: 
• fabrication de partitions 
• vente de papiers a musique 

430 rue St-Pierre, Montreal, Quebec H2Y 2M5 
telephone: administration (514) 849-9175; 
musicotheque 849-9176; atelier 849-9177 

cont . .• from page 7) 

(n~ en 1940) Ariel Martinez 

e sound sources used in this piece were Cette oeuvre est entierement ~ base d' enregistre­
d from recordings of flute sounds. ments de flOte. Le composituer, ne~ Uruguay, 

ser, a Uruguayan, is a member of the 
ic Studio at the Municipality of travai lle au studio electronique du municipal ite 

Aires (initially called 11 Instituto Di de Buenos Aires. 
Electronic Music Laboratory .. ). 

LAISSERONS-NOUS MOURIR ARIANNA? {n~ en 1929?) Francis Dhomont 

ition using a structure of contrasts, Piece de. ~ructure polemique: contrastes, opposi-
itions and conflicts. In form itdevelops tions, conflits. Au plan formel elle decoupe et 
ticulates time following an assembly of articule le temps suivant des assemblages de pro-
sions: accelerations and asymmetric gressions: accelerations et rebondissements asyme-

ds. In spite of the great contrasts in triques. En depit de 1 'enorme difference des moyens 
rials, the work developes a link, as an employes, 1 'oeuvre tresse un lien secret ('fil d' 
lt 'fil d'Ariane', with Monteverdi 's Ariane') avec le 'Lamento' de Monteverdi et son de· 
mous 'Lamento' and harrowing 'Lasciatemi chirant 'Lasciatemi morir', cit~ furtivement vers 
', finally cited .. a worrysome menace le fin ... 1 'inquietude d'une menace persiste oD 

ists for each to identify his own fantasy. chacun peut identiffef' 5es fantasmes familiers. 

tten when the composer had a renewed 
rest in popular music and jazz. As in 

·r r of his recent compositions, the score 
~· few divisions and performers are asked 
1 feel 11 the beats and 11 aim11 at an almost 

t synchronizations between the parts. 

(n~ en 1922) Gilberto Mendes 
SAUDADES ... a ~te ecrite au moment ou le compo­
siteur s'interessait de nouveau ~ la musique 
legere et au jazz. 
La notation est peu precise. Les executants 
doivent sentir les battements et essayer d'ob­
tenir une synchronisation parfaite. 
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CONCOURS 
POUR LES JEUNES 

COMPOSITEURS 
Chaque anm?e le Concours de la S.D.E. Canada pour les Jeunes 

Compositeurs attribue un total de $6,000 a ses laureats. Apres cinq ans 
d'existence, le concours compte deja 22 gagnants qui continuent a se 
distinguer dans le monde de la mus1que. 

JEAN PICHE et ROBERT ROSEN ant vu de leurs oeuvres en regis 
trees sur etiquette Melbourne; JOHN BURKE sur Rad1o-Canada 
International. Pour sa part, DENYS BOULIANE a et' nom me Compo 
s1teur de I'Annee par le Conse1l canadien de la musique en 1983. 

D'autres ont ete applaud1s a l'etronger· FRANC IS CHAN au Con­
coui,:, Be la Bartok en Hongne en 1982, JEAN PICHE au Festival de 
Bourges en Fronce, ROBERT ROSEN au Festival de musique contem­
poraine de !'Indiana en 1982; tandis que l'oeuvre "Fus1on" de PIERRE 
TROCHU etait choisie pour representer le Canada au festival World 
Music Days au Danemark en 1983. 

DENYS BOULIANE, HARRY KIRSCHNER, JEAN PICHE. JOHN 
BURKE et ROBERT ROSEN ont chacun re<;u des commandes d'oeu­
vres d'organisations telles Le Groupe de la Place Royale, Radio 
Canada, le Vancouver New Music Society, le Banff Centre, I'Orchestre 
des Jeunes du Quebec et la Societe de musique contemporaine du 
Quebec. 

LINDA BOUCHARD. TIMOTHY BUELL, RICHARD GIBSON, 
KEITH HAMEL, JAN JARVLEPP, JEAN LAPLANTE, DAVID S. 
L YTLE, JOHN OLIVER et DOUGLAS SCHMIDT se sont egalement 
distingues. 

Les compositeurs de mains de 30 ans, affilies a la S.D.E. Canada et 
ceux n'etant affilies a aucune autre societe, sont invites a participer au 
prochain concours. La date limite d'inscription est le 30 avril et les 
formulaires sont disponibles aux trois bureaux de la S.D.E. Canada. 

LA SOCIETE DE DROITS D'EXECUTION DU CANADA LIMITEE 
625, Avenue du President Kennedy, Bureau J601 

Montreal, QuPhec H3A 1K2 (514) 849·3294 
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McGILL 
PERCUSSION ENSEMBLE 

directed by: 
Pierre Beluse 

guest soloists: 

Cindy Shuter, flute 
Stephen Kondaks, viola 
Pierre Beluse, percussion 
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director: Pierre Beluse McGILL PERCUSSION 

Helen Barclay 
Aubrey Dayle 
Marc De Grandmont 
Fran~ois Gauthier 

Nicole Girard 
Laure Lussier 
Greg Macintosh 

Ralph 0 1 Connor 
Elliot Polsky 

Andrew Proctor 

------------------------------------ -----~~~:~~ -~~:~:~~~ I:R 

VarhJtlons 
HIgh I y express 1 ve, a I most rom­
antic In gestures and form, 
this piece brings this unusual 
Instrumental combination In a 
very musically successful way. 
A folk-1 lke character also 
permeates the work, recal I lng 
Bartok. 

The composer was born in 
1932 In Chicago. He has worked 
as a percussionist and, as a 
composer, received many awards 
and comm 1 ss Ions. 

After All Is Said and Done 
This work for six percussion­
Ists was composed In 1971 and 
Is ded 1 cated to M I I e. I sa be I I e 
De I orme. The theme refers to 
T.S. E I I ot's famous I I nes, 
'This Is the way the world 
ends, Not with a bang, but a 
wh lmper.' 

Davld Bach, born In Mon­
trea I In 1948, stud t ed at the 
Conservatolre du Quebec, 
McGII I and Prlnceton Univers­
Ities. He has taught at the 
Faculty of Music, McGlll. 

Implosion 
Ballnese music has directly 
Inspired this composition. One 
of the composer's alms was a 
fusion of the four parts Into 
a perfect unIty of ensemb I e, 
such as on I y the Ba I I nese have 
achieved. lt should give the 
performers an fee I 1 ng of 'In­
ternal pressure' and produce a 
personal 'Implosion'. 

cont. back page 

M ICHAEL <n.~SS 
Tres expressive, presque roman­
tlque dans les gestes et dans 
I a forme, cette p 1 ece, de 
fa~on tres convalncante sur le 
pI an mus 1 ea I, uti I 1 se une for­
mation lnstrumentale lnhabl­
tue I I e. En outre, I 'oeuvre est 
lmpregnee d'un caractere qua­
si-folklorlque rappelant 
Bartok par moments. 

Le composlteur est ne ~ 
ChIcago en 1932 et I I a re~u 
de nombreux pr 1 x et commandes. 

DAVID BACH 
Cette composition a ete concue 
comme u ne su 1 te d'ent 1 tes so­
n ores blen deflnles alternant 
avec des phrases pI us ea I mes 
mats cependant dynamlques ••• 
B i en que ce ne soTt pas man 1-
feste, le titre se refare a un 
theme eschatologlque, tout 
comme I es vers de T.S. E I lot: 
C'est a 1 ns I que vI ent I a f 1 n 
du monde, I Non pas dans les 
clameurs mats dans les gelgne­
ments. 

<note biographique - voir 
le note en anglals a gauche.) 

MANTLE HOOO 
Les prlnclpes composlttonnels· 
de cet oeu vre s' 1 nsp I rent d i­
rectement de I a mus 1 que Ba 11-
nalse. L'un des buts recher­
ches par I 'auteur est I a fu­
sIon tot a I e des 4 partIes en 
une seu I e, I a recherche d'un 
jeu d'ensemb I e parfait. Le~ 
Bat lnals ont attlent ce degre 
de perfection dans I e jeu 
d'ensemb I e que I 'on ne re­
trou ve nu I I e part dans I e 
monde. L'oeuvre devralt cr~r 
chez les lnterpretes un senti­
ment de 'presslon tnterleure', 
tel qu'l I produlse une 'lmplo­
s 1 on' person ne I I e. 



& MEDITATIONS (1975) David Loeb 

for 4 DRUMS & VIOLA (1959) Michael Co1grass * 

Stephen Kondaks~ viola 
Pierre Beluse~ drums 

DE LA NOCHE ( 1969) 

SAID AND DONE (1981) 

- i n term i ss i on -

( 1982) 

I for FLUTE & PERCUSSION 

Cindy Shuter~ j1ute 

TERFERENCES II (1967-1) 
r percussion ensemble 
& electronic sounds 

Josef So1er 

David Bach* 

Mantle Hood* 

Pi er re Metra 1 

Mi chae 1 Nyman* 

A1cides Lanza* 

--------------------------------------------------------
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Bell Set 1 
Rhythm, pure and pulsing! 
'$et' consIsts of super I mpos­
ttlon of four simple rhythmic 
structures eo I oured w r th the 
sound of be I I s tJt tJn unspec r f­
led melody height . . The 
performers mtJy choose the num­
ber of rhythmic phrases and 
the bel Is they wish to use. 

Interferences 11 
This work detJI s most I y with 
non-pitched mtJterial and con­
sequently the time-rhythm 
structures do not respond to 
the usutJI blntJry-terntJry sys­
tems. AletJtoric procedures and 
proportiontJI nottJtton are used 
instead. In most cases the 
number of events per time unit 
wtJs ctJI cu I tJted mtJthemtJt i c I I y. 
The pieces borrows from elec­
tronic music- fi ttering, loop 
lng, speed varltJtlon - but 
8pp I i ed to I nstrumenttJ I wrIt-
1 ng. The e I ectron I c part I m­
lttJtes percussion Instruments, 
so as to confuse mtJtters. 

Prof. LtJnztJ, who directs 
McGI I I 's e I ectron I c musIc 
studio, wtJs born in Argentina 
1 n 1929 tJnd wrote thIs work 
whl le tetJchlng tJt the Columbia 
Unl verslty E I ectron I c Music 
Center. 

NOTE: 

MlatAEL tmM 
'Be I I Set 1' ou I e ry'thme a 
I 'etat pur-et pu I se! I I s'tJ­
git d'une superposltion de 4 
structures rythmiques simples 
colorees par des timbres de 
c I oches a hauteur I ndeterml­
nee. Le nombre de sequences 
rythmiques et de cloches utl-
1 isees est lalsse au cholx des 
interpr~tes. 

ALC I DES LANZA 
L'oeuvre est basbe essentiel­
lement sur des sons~ hauteurs 
I nd~terml n~s. Par consequent, 
les structures de temps et de 
rythmes n'obel ssent pas 8U 
systeme b I na I re-ternalre. Ce 
sont des procedes a I eato t res 
et I a nottJtion proportionnelle 
qui vont structurer I e temps. 
Dans I a pI up art des ctJs 1 e 
nombre d'ev~nements par unltcf 
de temps a 6te ea I cu 1 ~ tr~s 
precls~ment. La partie tnstru­
menta I e emprunte certtJ i nes 
techniques a la muslque cflec­
tron I que, notanvnent: 1 e f 11• 
trage, les boucles et la vtJr­
iatton de vltesse. La p8rtle 
~lectronlque propose des Imi­
tations de sons percusslfs et 
eplsodlquement, la percusslo~ 
!mite les sons sur btJnde de 
manlere ~del lb~rement fuston­
ner et confondre les matleres 
sonores. 

<note biogrtJphique- voir 
l'anglals a gauche.) 

MaGill University Reaords on sale at intermission~ ina 
a title by the Peraussion Ensemble. I Les disques 'MaGill 
sont en vente pendant l'entraate. 
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S T U D E N T S 0 L 0 I S T S & E N S E M B L E S 

CONCERTO in Eb for 2 pianos, K.365 
2nd movement: Andante 
3rd movement: Rondo: Allegro 

Ling Sun and Sylvie A. Carriere 
(piano ensemble class of Elizabeth Dawson) 

FASCHINGSCHWANK AUS WIEN 
I. A 11 egro 

Sonia Nazarian~ piano 
(student of Luba Zuk) 

2 ARIAS from MAGIC FLUTE 
11 0 zittre nicht 11 

11 Der Holle Rache 11 

Rosemary Melville~ soprano 
(student of Betty Doroschuk) 
Martin Hansen~ piano 

Schumann 

Mozart 



. PRELUDES Op.38 Kabalevsky 
no. 6 Allegro molto 
no. 8 Andante non troppo; semplice e cantabile 
no.24 Allegro feroce 
no.20 Andante semplice 
no.l6 Allegro tenebroso 

Natalie Ledden~ piano 
(student of Luba Zuk) 

ALLELUIA (Exultate Jubilate) 
FAREWELL, YE LIMPID SPRINGS (Jephtha) 

VEUX VIVRE (Romeo et Juliette) 

Susan Eyton-Jones~ soprano 
(student of Betty Doroschuk) 
Christopher Burton~ piano 

* * * 
~ext recital by Student Soloists and Ensembles: 
Tuesday 3 April 5:00 pm 
piano - guitar - cello - flute trio; 

Mozart 
Handel 
Gounod 
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RECITAL BY THE SONG INTERPRETATION CLASS 

of Jan Simons and Janet Schmalfeldt 
)o( )o( )o( )o( )o( )o( )o( )o( )o( 

CIGANSKE MELODIE, Op.55~ ....... Antonin 
GYPSY SONGS I CHANSONS BOHEMIENNES 

i. My song rings out I Mon chant resonne 
i i. My Triangle I Le tirribre du triangle 

iii. The woods are still I La foret tranquille 
i v. When my mother taught me to sing I Quand ma mere . . 1: 
v. The strings a re tuned I Les vio lons sont accordeq 

vi . The Gypsy I Le bohemien 
vi i . The Fa 1 con I Le faucon 

Lucie Roy 3 mezzo-soprano 
Suzanne Fournier3 piano 

MELODIES PASSAGE RES, Op.27 ....... Samuel 

LA 

i. Puisque tout passe 
ii. Un cygne 

iii. Tombeau dans un pare 
iv. Le clocher chante 
v. Depart 

COURTE PAILLE. 

i. Le sommeil 
ii. Quelle aventure! 

iii. La reine de coeur 
iv. Ba, Be, Bi, Bo, Bu 
v. Les anges musiciens 

vi. Le Carafon 
vii. Lune d'avril 

Michele Gagne3 soprano 
Anne-Marie Denoncourt3 piano 

~ With thanks to MadAleine PaZmer for her resum~ 

trom the German text and to Mrs. Jerabek for her he Zp t 

wit pronunciation & translation from the original Cze 



An ton t n Dvor ak. 

1. Mon chant resonne dans le ere-
My song rings out as dusk. puscu I e, et fait echo dans I a 

I Is, and echoes over the pI a ins pI a i ne, appe I ant a I 'a venture. Mon 
th wander I ust. My song resounds chant c I ame I 'amour d'un fr~re qui 
vi ng I y as my brother gypsy rend I 'a me. 
athes his I ast. 

2. Le timbre du triangle nous 
The chiming of my triangle accompagne dans la mort, o\.J l es 

les the journey to death, chants, la danse et la vie nous 
leaves behind singing, danc- abandonnent. 

, and life itself. 
3. La for~t tranqu i I I e m'entoure. 

The woods a I I around me are La fumee du feu ne dolt pas secher 
I I; the smoke from the fire need mes larmes, pulsque dans ma douleur 
dry my tears, because, l n my je peux toujours chanter. 
sI can still sing. 

When my mother taught me to 
ng, tears hung on her eye I ashes. 

I teach yonng cht ldren to sing, 
d tears rol I down my cheeks. 

4. Quand ma mere m'apprenait a 
chanter, e I I e av I at touj ours I es 
larmes aux yeux. Malntenant que 
j'apprends aux enfants a chanter, 
auss I I es I armes cou I ent sur mes 
joues. 

The strings are tuned! Young 
n, dance In the c I re I e. Happy 5. Les vi o Ions sont accordes. 

, sad tomorrow, and the next Jeu ne homme, vi ens j o I ndre I a 
with our forefathers. So Into ronde. Nous sommes heureux aujour-

e dance you go! d'hul, trtstes demain, f.Juls I a mort 
nous embrasse. Viens danser! 

A gypsy is freer In simple 
rments than hemmed In with go I d 

satin. Whoever finds happiness 
song spurns gold! 

Wou I d the fa I con exchange hIs 
If f top for a cage, or a w i I d 

•el I I on find happIness in a bIt 
d br id I e? Has nature somethIng 
~ teach us? Yes! Freedom means 
eryth I ng to the gypsy. 

S 1 NCE ALL THINGS PASS 

nee all things pass, 
s make a passing melody; 

e one to quench our thirst 
be the one to win us. 

. t leaves us, let us sing 
' r~ th love and art; 
1! ·id swifter let us be 
~~. an the swift departure. 

(MP: lr) 

6. Le bohemlen connalt mleux la 
I I berte dans des vetements de to i I e 
que dans le satin et l'or. Qui 
trouve le bonheur dans les chansons 
rejette I 'or. 

7. Le f aucon a ban donne-t-1 I sa 
falaise pour une cage? Un etalon 
sauvage peut-i I trouver le bonheur 
avec un mars et une bride? La 
nature peut-el le nous apprendre 
que I que chose? Ou i! Seu I e I a 
llberte lmporte au bohemien. 

11. A SWAN 

A swan moves over the water 
surrounded by itself, 
like a painting that glides; 
thus, at times, 
a being one loves 
is a whole moving space. 

And draws near, doubled, 
like the moving swan, 
on our troubled soul ... 
which to that being adds 
the trembling image 
of happiness and doubt. 
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Ill • GRAVE IN A PARK 

At the end of the avenue, sleep, 
tender child, beneath the stone; 
around your interval we'll sing 
the song of summer. 

If a white dove 
flies overhead, 
I will lay upon your grave 
only its shadow that falls. 

I V. TIE BELL TOWER SINGS 

Better warmed than a secular tower 
to ripen my carillon am I. ' 
May it be sweet, may it be good 
for the girls of V alais. 

ROBERT SCHUMANN 

LIEDERKREIS, Op. 39 

IN DER FREMDE 

From my homeland beyond the lightning red 
The clouds come drifting in, 
But father and mother are long since dead, 
Now no one remembers me there. 

How soon, oh, how soon till that quiet time 
When I too shall rest, and above me 
will rustle the lovely, lonely wood, 
And no one will remember me here. 

INTERMEZZO 

Your blissful image 
I have deep in my heart, 
Gazing, so joyously 
At me always. 

.A.fy heart sings silently 
A beautiful song, 
That soars the sky 
And hastens to you. 

WALDESGESPRACH 

It is late, it is cold, 
Why ride you lonely through the wood ? 
The wood is long, you are alone, 
lovely bride I I will lead you home ! -

Every Sunday, tone by tone, 
I throw them out my manna· 
may it be good, my carillon, ' 
for the girls of V alais. 

May it be sweet, may it be 
into their beers on Saturday nig 
drop by drop, falls my carillon 
for the boys of the girls of Valai 

V. DEPARTmE 

My sweet, I must go away. 
Would you like to see 
the place on the map? 
It's a black point. 
~n me, it will be 
if the thing succeeds, 
a rose-red point 
in a green land. 

"Great are men's deceit and guile, 
Sorrow has broken my heart; 
The horn sounds here, sounds there, 
Oh flee ' rou know not who I am". 
So richly decked are steed and lady, 
So yound and fair of figure is she, 
now - God preserve me - I know you ! 
You are the Sorceress Lorelei I 

"You know me indeed- from lofty rot1 
My castle ~azes silent into the Rhine. 
It is late, it is cold, 
:Vevermore shall you leave this wood". 

DIE STILL£ 

Not a soul knows or guesses 
How happy, happy I am I 
Oh, if only one were to know it, 
Then no other should. 
The snow oumde 's not so silent, 
Nor so mute and silent 
The stars on high, 
As are my thoughts. 
Would I were a bird 
And might fly over the sea 
Over the sea and on, 
Until I were in heaven I 

MONDNACHT 

It was as though the sky 
Had softly kissed the earth 
So that she, in a gleam of blossom, 
Had now to dream of him. 



I hear brooklets 
Murmur through the wood. 
Amidst wood and murmur 
I know not where I am. 
Nightingales sing 
llere in the solitude, 
As if wishing eo tell 
Of fair days now past. 
In the darting moonbeams 
I seem to see below me 
In the valley the castle 
Which is so far from here ! 
It is as if in the garden 
Full o.f roses whire and red, 
My beloved were waiting 
Who is so long since dead. 

A UF EJNER BURG 
Asleep at his look out 
Up there, is the old knight; 
Overhead go rain squtdls, 
Through the grill roan the wood. 
BetUd and hair grown into one, 
Ruff and breast turned to scone, 
For centuries he has sat 
Up there in his silent cell. 
Outside is ctdm and quiet, 
Allluzve gone to the valley, 
Woodbirds sing, lonely, 
In the empty window arches. 
Below, a wedding passes 
In the JUnshine on the Rhine 
Minstrels pllly merrily, 
And the lovely bride - weeps. 

IN DER FREMDE 
7Jae bneze ran through the fields, 
Tile un of com gently swayed, 
Tile woods rusded ftdntly, 
7Jae night was so starry and clear. 
Alld my soul spread 
Wide i tr wings 
Flew over the silent land, 
AI if it were flvinv home. 

SCHONE FREMDE 
~ tree·tOPJ murmur and shiver, 
AI though at this hour 
7Jae lull{-JUnken walls 
wn pt1ced by gods of old. 
H~. beyond the myrdes, 
I" ~ecretely darkening splendour, 
Wlurt to you murmur, as in a dream, 
To me, fantatic night ? 
77re stlll'l all sparkle upon me 
With glowing and loving gaze, 
RapiUI'OUs the distance spulcs 
As of great happiness to come. 

k'EHMUT 

Sometimes I can sing 
As if I were ,lad, 
ret secretly rears well 
And free my heart. 
Nightingales, when, outside, 
Spring breezes play. let 
Sound their song of longing 
From their dungeon's depth. 
At which all heart hearken, 
And ctwyonc delights, 
>"et no OllC' feels the pain, 
T11e deep sorrow in the song. 

ZWIEUCHT 

Dusk makes to spread itt wings, 
The trees stir awesomely, 
Qouds come like heavy dreams -
What means this dusk and dread ? 
If you have a fawn you favour, 
Let her not graze alone; 
Hunters range the forest, bugling, 
Voices flit here and there. 
If on earth you have a .friend, 
Do not crust him at this hour; 
friendly bo:h in look and speech, 
In seeming peace he schemes .for war. 
What, todlly, goes weary down, 
Rises new-born on the mo"ow. 
Much in the night goes astray-
Be wary, watchful, wide-awake! 

/M W4LDE 

Across the hill a wedding went, 
I heard birds singing, 
Then - a flash o.f riders, a sounding horn, 
A me"yhunt! 
And before I knew, all had died away, 
Night coven all around, 
Only from the hills - a forest murmur, 
And deep in mY heart - a shudder. 

FRUHL/NGSNACHT 

Above the garden acrOfs the skv 
I heard the birds of passage wi~g. 
A sign that spring is in the air, 
That blouom time is come. 
I could shout for joy, could weep, 
I feel it Ctlnnot be. 
Old wonders reappear, 
With the gleaming moon. 
And the moon atrd the stars say it, 
And the wood, dreaming, murmurs it, 
And the nightingales sing it: 
she is yours, she is yours ! 
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3 SONGS. Richard Strauss 

1. DER NACHTGMG 
We are strol I lng, on a quiet, balmy 
night I Arm in arm, your eyes 
reflected in mine. I The moon 
shed Its si I very I lght across your 
countenance I A go I den ha I o 
seemed to rest upon your lovely 
head. I And you appeared to me, 
as if a saint, I Gentle and great 
and overf I owing with i nsp I ration, 
I Holy and pure as the beloved sun. 
I And my eyes began to burn I 
With the warmth of approa~hlng 
tears. I I c I asped you more 
tightly and kissed you, I Kissed 
you very soft 1 y. My sou I was weep­
Ing. 

2. FRIEtO..Y VISION 
I was not s I eep I ng when I dreamed 
it I In the I lght of day my eyes 
saw 1 ts beauty: I A meadow f l I I ed 
with daisies; I Deep within, a 
white house set in green foliage I 
With marb I e fIgures g I eami ng from 
the arbour. I And I am going there 
with the one who I oves me, I 
Tranqul I of mind, Toward the cool­
ness I of this whIte house, Into 
Its peace. I Th 1 s beauty-f i I I ed 
house that waits for us. I And I'm 
going there with the one who loves 
;ne I Into this beauty-fl lied 
peace. 

3. I FLOAT 
I f I oat as If on ange I •s w 1 ngs 1 

My feet barely touch the ground I 
I hear a sound in my ears I ike the 
farewe I I of my be I oved. 

My g I earnIng eye <Wh 1 I e I 'm f 1 I I ed 
1 With sweetest of melodies> I 
Sees, without disguise of robes and 
veils I My smlli ng I ove pass by. 

lt sounds so sweet, so soft and 
gentle I lt speaks so shy, tender 
and clear I The echo of Its mel­
ody I u I I s me I To s I eep In an 
enraptured dream. 

AIRS aiAN'Tis. Francls Pou lenc 

1 • ROMANTIC SONG 
lhe countryside I wandered tho' 
storm and wind I defied me I The 
c I ouds hung I ow above, in morning 
1 lght 1so wan I A raven black as 
night, Took wings as tho' to guide 
me I And through the pools of 
driven rain I stumbled on. 

dIstant I i ghtn 1 ng pI ayed a 
f I ashed in sp I endour f I eeti ng 
Bitter the wind that blew to cry 
sorrow st 1 rred. I Yet was 
heart for some vague terror loud 
beating I And stronger than t 
storm, wh i eh passed as tho' u 
heard. 

te 
Autumn with jealous hand, her par 
1 n nature pI ay i ng I Gather'd 'the 
go I den I eaves from ash and map I 
tree; I Yet stl I I the bird, 
loft, no weariness betraying 
Forever onward f I ew, and gave 
thought to me. 

2. A COUNTRY SONG 
Lake so s 1 I en"t, 1 aKe so s 1 1 ent ii 
A I as! I ever must remember I 
once to thee by friendship led 
I gazed, Into thy features so fair 
radiant goddess, I Ha I f I ost lt 
the sedge and the moss by 
shore. 

If it on I y had 11 ved the frlendsh 
I am grieving I 0 nymph, to fol· 
low thee enslaved. I Mingle bu 
for a wh I I e wIth wInds that roun< 
thee pI ay I And rep I y to th\ xi 
hIdden waves! 

3. SONG OF GRIEF 
Oh! depart of my mind, all angr 
thought of pain! I Oh remorse, a 
disgrace! I Cruel memrles of oH 
that beat about my braIn, I as jR[ 
death-1 I ke embrace. 
Moss eo vered, wIndIng paths, an 
fountalns lightly f I owing I R 
laden caves wl Id song of birds a 
the wind, I Dim shadows now gr 
lng of beast In forest wi Id. I 
creatures, great and sma I I, oh j R 

of I i v 1 ng. I Spurn and reject , 
not, oh Nature g I adness givIng 
But hear me when I cry! 
Oh! depar"t rrom my sou 1, reroorse 
disgrace! 

4. BRISK SONG 
See the orchard is white. The cou~ 
try si de rej o 1 ces I Meadow an 
fIe Id and grove are breakIng I tl 
bloom I Alas! Hark to the vol~ 
of winds that sigh above. 

But thou, ocean serene never 
moment shaken I Tho' the stormc 
rage around peerless, and grea~ 
er st I I I , if once they sorrow waker 
I Now in dreams thou art boun~ 

<O.L 



1! 
( 

ntermission 

I E DE R K RE I S , Op. 39 

i . In de r Fremde ( I ) 
i i. Intermezzo 

iii. Wa1desgesprach 
iv. Die Sti11e 

v. M on dn acht 
vi. Schone Fremde 

Auf ei ner Burg 
In der Fremde (II) 

ix. Wehmut 
x. Zwie1 icht 

xi. Im Wa1de 
xi i. Fruh 1 ingsnacht 

. Robert Schumann 
1810-1856 

Martine Brehmer~ mezzo-soprano 
Nancy Wilson~ piano 

SONGS : ..... . 

i . Der Nachtgang 
ii. FreundlicheVision 

i i i. I eh schwebe 

.Richard Strauss 
1864-1949 

CHANTES ................ F. Poulenc 

i. Air Romantique 
ii. Air Champetre 

iii. Air Grave 
iv. Air Vif 

Dominiqu LabeZZe~ soprano 
Marga t Stubington~ piano 





cGill University 
Faculty of Music 

~ Pollack concert hall W Salle de concert Pollack 

Wednesday 28 March 1984, 8 pm 

McGILL UNIVERSITY CHORUS 

& MADRIGAL SINGERS 

directed by Winston Purdy 



PART I : 

LIEBESLIEDER WALZER, Op.52 

1. Rede, Madchen, a1zu 1iebes 

2. Am Gesteine rauscht die F1ut 

3. 0 die Frauen 
4. Wie des Abendes schone Rote 

5. Die Grune Hopfenranke 

6. Ein k1einer, hubscher Voge1 

7. Woh1 schon bewandt was es 

8. Wenn so 1ind dein Auge mir 

9. Am Donaustrande 

10. 0 wie sanft die Que11e 

11. Nein, es ist nicht auszukommen 
11 

12. Sch1osser auf, und mache Schlosser 

13. Vogelein durchrauscht die Luft 

14. Sie, wie ist die We11e k1ar 

15. Nachtiga11, sie singt so schon 

16. Ein dunke1er Schacht ist Liebe 

17. Nicht wand1e, mein Licht 

18. Es bebet das Gestrauche 

Sharon Stevenson~ Erica Phare~ piano 4-h 

*NOTE: ''THE GREAT LEARN I NG 11
, Corne 1 ius Ca rdew 

Cornel ius Cardew was born in Wales and now lives in 
England where he teaches at the Royal Academy of Music. 
During the 1960's his works explored indeterminacy throu 
a variety of graphic notations intended to stimulate th 
performer's creative role. THE GREAT LEARNING, written b 
tween 1968 and 1970, is made up of 7 paragraphs on texts 
Confucius. Paragraph 7 for unaccompanied chorus has no m I 

al notation. Each singer chooses his own pitch for the fi~ 
1 i ne of the text and, with each subsequent 1 i ne, changes 'e 
a pitch he hears sung around him. The rich opening chord . 
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MUSIC LOVE 
~~OR IRE 
ET BON 

LIMERICKS by Edward Lear 
1 . There Was An Old Man 
? There Was An Old Man 
3. There Was An Old Man 

(intermission) 

Of Quebec 

B. Donato 
C. Monteverdi 

G. Passereau 

Kelsey Jones 

With A Flute 
Of Cape Horn 

4. There Was An Old Person Of Skye 
5. There Was A Young Lady Whose Bonnet 

The MaGi l l University Madrigal Singers 

GREAT LEARNING, 
graph 7 

SPIRITUALS 
1. Wade in the water 
2. Deep River 
3. Ezekiel saw the wheel 

Cornelius Cardew 
b. 1936 

arr. 
Norman Luboff 

Maren Nelson, mezzo-soprano 
Johnny Ruaaolo, tom-toms 

ually thins; eventually certain notes may be established 
rones and the work ends with only a few notes sounding. 
performance is thus different. The text reads: 
solid I cannot be I swept aJ.Jay I as trivial I and I 
I aan I trash I be established as I solid. I 

just I does not I happen. 

c;ais) 
pays de Galles, Cornelius Cardew est actuellement re­

nt de Londres en Angleterre ou il enseigne au 'Royal 
L~Pen1y of Music'. Dans les annees 60, son oeuvre cherchait 

rchait ~explorer le c8te aleatoire de la musique ~ 

de d'une notation graphique stimulante pour la creati­
de 1' interprete. THE GREAT LEARNING, ecrit entre les 
s 1968 et 1970, est tire de p1usieurs textes de Confu­

• Divisee en 7 paragraphes, le septieme et dernier est 
au verso ... 



McGILL UNIVERSITY CHORUS 

director: Winston Purdy 

S(FRAN()S 

Sus i e Be I I, An ne-M. Bernard i, Mari e I I e Brou i I I ett, 
Syl vie A.Carri~re, Sylvie R. Carri~re, Liset+e Canton*, Gis~le 
Linda Cyr, Lucie Dextradeur, Patricia Doherty, Maria Dolnycky, Lin 
Dumas, Janice Ewanyshyn*, Dominigue Gagn~, Lise Gagnon, Marsha Gool 
J. Hancinsky, Linda lbberson, Car I Jones, Lynn Lauzon, Sy I vie Lebeau 
Mar i e-1. Lobato*, A. Megverd i tcha in*, Jody M a I one*, Son i a Nazar i a 
Benedikte Petersen, Domini que Primeau*, Laurie Raves, Ju I ie Sabouri 
Sevasti Stavridi, Joane Tal+, Chanta I Tremb I ay, Sharon Watanab 
Barbara Wi I lard* 
ALTOS 
Marle Albino-de Coteau*, Lyne Bernier*, Louise Corbel 1*, Sylvi 
Cartier*, Judith de Repentigny, Lynn Donnel ly, Suzanne Fournie 
Natal ie Gagne, Linda Glennie, Genevi~ve Godbout, Marie Goyet 
Florence lp, Edna-Mae Johnson*, Tamara Levitz, Lee MacArthur, M 
Nelson*, Karen Pass, Erica Phare, Marianne Piche, Pa+ricia Sing! 
Wendy Slrota, Angel iki Stavridi, Beverly Story, Louise Tessier*. 
li:NORS 
Serge Ashby, Claude Boivert, Desmond Buhager*, Andre Coutu, Ron En 
Anthony Garbish, Gi I les Hawarth, Mlchel Laramee*, I van Lefebvre*, L 
Letourneau*, Gaspare Mannarino*, Randy Meades, Michael McAuley, Dan 
Montesi, Alain Paquette, Steve Schleifer, John Stephenson*, Fran~o 
St. Pierre, David Sufferin, Boris Petrowsky. 
BASSES 
Guy Bacos, Mark B~langer, Joey di Buono, Alex Botwinik*, Fran~o 
Bourassa, Pau I Buonass i ss i, Pasca I Comeau, Guy De I is I e*, Dan 1 
Desj ardi ns, Jean Desch~nes, Reno De Stefano, Robert Dona I dson, 
Doran, Robert Douglas, Jonathan Downs, Jul ian Edward, Emmanoueli 
Geral d Fi I ion, Oavid Gaudreau, Eric Harding, Mark lsaj iw, Dou 
Ji I I ings*, Oavid Johanns, Ray Ki lburn, Anthony King, Robert King 
Pierre Lamoureaux*, Mario Leclerc, Robert Lepage*, Geof Lipman, Ro 
Mclver, Richard Nantel, Adrian Mitchell, Folker ~1oel ler, Domin 
Moraca, Yves Morin, David Over*, Victor Palkau, Grant Pytel*, John 
Ruccolo, Rod Shergold, Jim Sugarman, Jean Trottier, Jean-Pier 
Vadnals, Scott White. 

*member of McGill University Madrigal Singers 

Chorus manager: \Van Lefebvre 

ecrit pour choeur a capella et sans aucune notation musi 
Au debut de cette section, chaque chanteur choisie au h 
ard une note. A chaque nouvelle l igne de texte, il chan 
une note differente, entendue precedemment autour de lui 
De cette mani~re, l •accord, initialement tr~s riche, se 
de plus en plus retreci et la pi~ce s•ach~ve avec quelq 
dernieres notes persistantes. Ainsi, chaque representati 
est nouvelle et differente. 
(translation: Wanda Taylor) 

MaGill University Records on sale at intermission. /Les 
disques McGiZl sont en vente pendant l'entracte. 
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CBC Radio in cooperation with 

the Faculty of Music at McGill University 
presents 

AL V ARO PI ERR/, guitar 

Pollack Concert Hall 
Thursday, March 29, 1984- 8:00p.m . 

. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 

ALVAROPIERRI 
Born in Montevideo, in 1953, Alvaro Pierri was introduced to 

music by his mother, pianist Ada stades. At age seven he began 
studying guitar with his aunt, the guitarist Olga Pierri. He won his 

first music award at 11, continuing his musical studies at the 
Uruguayan National Institute of Musicolog In 1958 he won first 

prize at the Paris International Guitar Competition. In 1978, he 
played the "Concert of Honour" during the 20th P.aris Interna­
tional Guitar Competition, and that same year made a highly 

successful New York debut. 
Last season, Alvaro Pierri performed at the Bordeaux Fes al, 
the Bourges Summer Academy for Chamber Music, the R me 
Guitar Festival, the Schwetzingen Festival as well as with the 
string soloists of the Berlin Philharmonic. Plans for 1984-1985 
include appearances at the Orford Music Camp in Magog, Quebec, 
a recital at the Salle Cortot as part of the 1985 Paris Festival, 
and concerts in Europe, the Far East and South America. 
A lavaro Pierri has recorded for Metro pole Records - Polydor 
(Paris). His latest recording will be issued next month. Mr. Pierri 
is on the staff at the Faculty of Music of McGill University and at 

the Department of Music of U. Q.A.M . 

. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 
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FIVE BAGATELLES 

NUNC 

S01VATINA 
-Allegretto 
-Lento 
-Rondo 

SIX PIECES 

SIX STUDI····J 
Numbers: 5,6, /I: 
cr/ltAL GUITAR 

' 

~~"--~ 
PROGRAMME 

~~~ 

~ 

INT!t.1/SSION 

~~T!ONS 
(lfommage a Anton Webern) 

1.. 

~ 

r ~ 

Will(, w2 
, 902-1983) 

Goffredo Petrassi 
(b. 1904) 

Lennox Berkeley 
(b. 1904) 

Agus tin Barrios 
(1885-1944) 

Heitor Villa-Lobos 
(1887-1959) 

Egberto Gismonti 

Egberto Gismonti 

Tonight's concert will be broadcast later this season 
on the program "MUSIC FROM MONTREAL" 

heard Saturday evenings at 9:05p.m. on CBC Radio 940, 
and at 10:05 p.m. on CBC Stereo 93,5. 

Producer: Prances Wainwright 
Production Assistant: Edward Wolk 
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IO and CBC STEREO carries the finest in clas~ical 
n1usic. Frmn the specially con1n1issioned \Vorks by Canadian 
cotnposers to the great classics, CBC RADIO has it all. 

Full infonnation on our classical n1usic progran1n1ing is available 
in RADIO GUIDE, a 16-page n1agazine with CBC Radio and 
Stereo progra inforn1ation as well as feature articles, published 
every rnonth. 

The n1ailing and har ling fee is just $15 for 12 issues. 

Make your cheque payable to CBC and send it to: 

RADIO GU DE 
P. 0. Box 320, Station "A" 
Toronto, Ont. M5W 2]4 

For questions or comments on our pro ams 

call: ( 514) 285-3333 

or write: CBC Radio 
Box 6000 
Montreal H3C 3A8 

CBC Radio 940 
Stereo 93.5 
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Members of the McGILL WIND 

Piccolo 
Michel Roberge 

Flute I 
J i I I Rothberg 
Mary Ann Smart 

Beth Haslett 
Suzanne Richard 

Flute 11 
Terry Chrlstophersen 
Nathal le Bolsvert 

Edward Slnanoglu 
Domlnique Gibbens 

Klm Guevremont 

Alto Flute 
Paul St. Laurent 

Oboe I 
Roanne Levitt 
Andree Gendron 

Oboe 11 
Clalre Bolsvert 
Robin Joss 

Cor Anglals 
Karen de Vrles 

Clarinet I 
Yves Adam 
Francols Houle 

Mlchel Pilote 

Clarinet 11 
Elalne Mulhall 
Reno Belanger 

Jenni fer Bell 
Catherlne Scott­

Taggart 

Anna Cantafio 
Martin Smlt 

Librarians 
Martin Smit 
Shel ly Maclntyre 

C I ar i net I I I 
Alain Trottler 
L1 sa Co I I 1 er 

Rhondalyn Key 
Joe Pietrarola 

Ll nda Lee 
Peter Gemme I I 

Francols Blais 

Bass Clarinet 
Colleen Flanagan 
Linda Crossfleld 

Contra-alto Clar. 
Lorraine Pitre 

Bassoon I 
Nil s Surti 

Bassoon 11 
Lorraine Samson 

Alto Sax I 
Maurice Roy 
Jean Francois Guay 

Alto Sax 11 
Simon Aldrlch 
Daniel le Leduc 

Tenor Sax 
Jacques Brazeau 

Bari Sax 
Michel McNulty 

Horn I 
Joanne Kay 
Joan MacLaughlln 

Horn 11 
Richard Chenler 

Horn Ill 
Vincent Ouimet 

Horn IV 
Pat Hornsby 

Managers 
John Desson 
Mlchael Parkins 

!I 

Cornet I de 
B i 11 Maher 
Claude Barry 

Ron Sigal 

Cornet 11 ::A 
Kate Miller 
Susan Muncer 

Madeleine Dlon 
Peter Cook 

Cornet Ill 
John Desson 
Sloan Levitt ffi 

Shel ly Maclntyre 
AI an Campbell 

Trumpet I 
Alan Butcher 

Trumpet 11 
Michael Perklns 

Trombone I 
Mark Eamon 
Lynn Richards 

Trombone 11 
Loulse Lauzon 
Paul Canty 

Trombone I I I 
Tracy Persaud 

Tubas 
Daniel Leclair 
Geoff Rode 

Tony Mastrlannl 

Harp 
Suzanne Berthlaume 

Timpani 
Aubrey Dayle 

Percussion 
Ralph O'Connor 
Elliot Polsky 
Marc de Grandmont 
Andre Malashenko 



UNIVERSITY WINO ENSEMBLES 

ected by: Richard Lawton and Tom Talamantes 

for solo trombone 
and band 

soloist: Phil Cousineau 

ERTO GROSSO for saxophone quartet 
and band 

1. Serenity 
2. Revelry 

soloists: Sarah Bal lantyne, 
Chris Qui I I iam, Brent Lee 

Peter Wightman 

E-flat, K.447 for 
french horn and band 

1. Allegro 
2. Romanza 
3. Rondo 

soloist: Joanne Kay 

I N T E R M I S S I 0 N 

Alexandre Guilmant 
(app. w. ShepaPd) 

Frank Bencriscutto 

Wolfgang A. Mozart 
(app. R.J. BaPdeen) 

and Sinbad's Ship 
Story of the Kalandar Prince 
The Young Prince and Princess 
Festival at Bagdad 

Nicolai Rimsky-Korsakow 
(tpans. M. Hindsley) 
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Saturday 31 March 1984, 

THE MASTER CHORAL ENSEMBLE 
directed by Nico1e Paiement, 

choir/choeur 

Sporano: Marie Bouchard 
Lisette Canton 
Heidi Epstein 
Louise Gal ipeau 
Brig it te Pe 1 er in 
Dawn Sadoway 

Tenor: Paul Delorme 
Michel Dubord 
Samuel Kahn 
Jean-Fr. Morin 
Ke 11 y Rice 
Andre Roy 

student of Fred StoZtzfu 

Alto: Claire Bourque 
Andree Dagenais 
Beth Kle im 
Lucie Roy 
Wanda Taylor 

Bass: Marc Deschesnes 
Alain Duguay 
Jacques Giroux 
Stephen Morris 
Eigel Pederson 
Les Young 

Rehearsal accompanist/accompagnatrice: Sylvie Roux 

chamber ensemble/ensemble instrumental 
do, 
do 
t 
I ea 

Recorder/flOte a bec(Hassler): Deborah Jacksqn, KellyRice . 
Baroque viol in/violon baroque: Karen Langille ; 
Violon bar. (Bach) & taille de gambe(Hassler): Diane Plan ~ 
Bassoon/basson: Andree Bedard 
Baroque cello/violoncelle baroque: Louis Dallaire 
Harpsichord(Bach) & percussion(Hassler): Josee April 

The Director would like to thank everyone who made 
this Conducting concert programme possible. 
·''Sincere remerciement a tout ceux qui ont rendu 
ce programme de ma£trise possible. " 

pi 
F 

:ra 
fa 

This concert is presented in partial fulfillment of the 
requirements for the degree of Master of Music. I Ce ,·.~ 
concert fait par tie des epreuves imposees pour l 'obtenti~. r 
d'une ma£trise en musique. 'lY 



transla t ions: LUSTGARTEN, H.L. Hassler 

p old man wanted to free a young woman 
~e said: stay away, I You give me no 
kasure I You are old and cold, 
eing with you makes me suffer 
nice young man will come and free me . 

ne old man was ridiculed I She said 
him: look here I You wi 11 be separ~ed 

rorn me I And be 1 ong in the grave. 

-I-
Un vieiZZard vouZait Ziberer une jeune femme 
EZZe dit : EZoigne toi~ I Tu ne m'apportes 
aucun pZaisir I Tu es vieux et froid . 
Etre avec toi me fait souffrir 
Un beau jeune homme viendra me Ziberer. 
Le vieiUard se sent ridicuZe I EUe dit : 
Voyons ~ voyons ~ Bientot nous serons separee 
Tu t 'achemine~ vers Za tombe. 

- II-
lth your charming eyes I you tease my 
~ung heart. I The will of God is 
lat I can see them. 

nth your cha rmi ng e yes I you bri ng me 
oy I That makes me delirious 
I• sometimes even blinds me. 

cannot forget you 
io hard have you possessed me . 

Avec tes yeux charmeur I Tu attires mon 
jeune coeur. I La voZonte de Dieu est 
Que je puisse Zes voir. 

Avec tes yeux charmeur I Tu m'apportes Za 
joie I Que m'enivre. 
Qui~ parfois~ m'aveugZe . 
Je ne puis t 'oubZier 
TeZZement tu me possedes. 

- I l l-

~~ Love here is my suffering hear t 
lt is hurt so badly I That you wi 11 not 
~the cause of my waiting for dea t h. 

:upido, God of Love, with your fire 
IOU do not sadden me any more I But you 
light up my heart I That you, as much 
IS I cannot find peace . 

lith your strong pc:Wer, I deliver my 
tands I Do it without parting 
~n love bind one another. 

0~ Amour~ Regarde mon coeur dechire 
IZ est bZesse ~i gravement I Que tu ne 
saurais etre I Za cause de ma mort. 

Cupidon~ Dieu d'amour~ ta fZamme ne sauriat 
pZus m'attrister. I Mais si tu rempZis 
mon coeur I Ni toi~ ni moi~ ne connaitrons 
pZus Za paix . 

Avec tes pouvoirs IZibere mes mains ~ 
sans par ceci t'eZoigner. 
L 'amour nous Ue Z 'un a Z 'autre . 

-IV-
111 pleasure and joy I That love brings 
~I For good and wealth on this earth 

fa la la la 
I say freely, I would give up I If I 
~uld be alone with you I For I would 
1e transported to Paradise. 

fa la la la 

four golden hair, your clear little eyes 
Your forehead round, your red mouth 

fa la la la 
Your little white teeth, your hot 1 ittle 
:heeks, I Your fine 1 ittle neck, your 
tiny little hands I Always give me joy. 

fa! la la la 

You are adorned with great virtue 
As if self-begotten 

~ fa la la la 
~ say freely, without reservation 

That on this earth, would not be found 
Among r i eh or poor, your equa 1. 

Tout Zes pZaisirs et Za joie I Que Z'amour 
m'apporte I Sur cette terre 

fa Za Za Za 
Je dis sans hesiter~ je Zaisserais torriber 
Si seuZement je pouvais etre seuZ avec toi 
Puisque je serais transporte au Paradis . 

fa Za Za Za 

Tes cheveux d ' or~ tes petits yeux cZairs 
Ton front serein~ ta bouche vermeiZZe 

fa Za Za 
Tes petites dents bZanches ~ tes petites 
joue3 chaudesl Ton petit cou aZZonge~ tes 
mais deZicatesl M'apporte un pZaisir fou 

fa .' Za Za Za 

Tu es paree des pZus beZZes vertues 
Par toi~ seuZe ~ acquises 

fa Za Za Za 
Je chante Zibrement~ sans reserves I Que 
sur tArre~ nuZ ne pourrait tr·ouver~ cnez 
riches ou tes pauvres ~ ton imare. · 



0 ~ K 0 S M 0 S , C l a u de Vi v i e r 

0 Kosmos 0 que tes sept 
dimensions dechirent notre temps 
Que les temps se permutent 

0 que la chaleur des etoiles 
et la musique 
Du temple supra dimensionel 
Unissent enfin les etres 
de toutes dimensions. 

0 KosmosJ May thy seven I dimensions tear 
our times I May our times be per-mutab~e. 

May the warmth of the stars 
And the music from I Your supradimensional 
temp~e I UniteJ at ~astJ creatures 
of a U dim ens ions. 

CANTATA 150, Bach 

Lord, my soul doth thirst for thee 
My hope is in thee I Let me never be 
confounded. I Up, Lord, that my foes 
may not triumph over me. 

So shall my heart be satisfied, No 
worldly care shall move me I No 
cross that's sent to prove me I Not 
death, nor Hell's black pride. 
Though day may seem to be but night 
Right is and will be always right. 
'Stablish me upon the rock of truth 
and comfort me, 
For the Lord is God, 
My hope, and my strength. 
Trust in him, o my soul. 

Cedars on the mountains swaying 
Bow their heads the winds obeying 
Proudly o'er the tempests ride. 
Hearken thou to God's commanding 
Though it pass thy understanding 
Trust in him, what e'er betide. 

And mine eyes shall look to him, 
even to the Lord. I For it si he who 
shall go free for the snare is broken 
Though my life be only sadness 
God will end my days in gladness. 

Jesus head with thorns was crowned 
But his joy in heav'n abounded 
So in God my hope is stayed 
Of men's power unafraid. 

Christ the dead, yet in us 1 iving 
Gives us vitory in our striving. 

SeigneurJ mon fime a soif de toi 
Tu es man espoir I Que je ne sois jamais 
confondu. I SeigneurJ fais que mes 
ennemis ne triomphe pas de moi. 

Ainsi man coeur sera satisfait. I NuUe 
joie terrestre ne me saura mouvu. 
NuUe epreuve trap dure I Ni ~a mortJ 
ni ~'enfer. I Au sien de nos jours 
attristes I Le bien est toujours bien. 
Dresse-moi sur ~e roe de ~a verite. 
Comforte-moi. 
Car ~e Seigneur est DieuJ 
mon esperance et ma force. 
Con fiance en ~ui J o man fime 

Les cedres sur ~a montagne 
P~aient ~eurs tetes sous ~es vents 
Orguei~~eux de ~a tempete. 
Accepte ~es commandements de Dieu 
Meme s 'i~ depassent toute comprehension 
Aie foi en LuiJ quoiqu'i~ arrive. 

Mes yeux te revrerontJ OhJ mon Dieu. 
CarJ c'est Lui qui m'evite ~e ma~ 
Oui mon fime sera ~iberee de Satan. 
Seigneur tu mettras fin 
A mes jours attristes. 

Ta tete courronee d'epines 
Fera ~a joie des e~us ee~estes. 
AinsiJ sans crainteJ en Dieu je p~ace 
mes espoirs I Devant ~a puissance des 
hommes. 
Jesus mortJ mais toujours vivant 
Apporte la victoire dans nos efforts. 

8413131 

MA 

lU 



MASS FOR FOUR VOICES (1593-95) 

Kyrie 
Gloria 
Credo 
Sanctus - Benedictus 
Agnus-Dei 

William Byrd 

LUSTGARTEN ( 1601 ) Hans Leo Hassler 
Zwei Entraden (instruments) 
E i n a 1 te r G rei s 
Mit dein lieblichen Augen 
Ach Lieb 
tnterlude (instruments) 
Gagliarda 

(choir &. instrumental ensemble) 

- INTERtHSS I ON-

0~ KOSMOS (Cologne, 1973) Claude Vivier 

soloist~ Louise ·aalipeau 

CANTATA No.l50 Jean-Sebastien Bach 
11 Nach dir Herr, verlanget mich'' (Weimar, before 1712) 

CHORUS: Nach dir, Herr, verlanget mich 
11 

SOPRANO SOLO: Doch bin und bleibe ich vergnugt 
CHORUS: Leite mich in deiner Wahrheit 
TRIO (Alto, Tenor, Bass): 

Cedern mussen von den Winden 
CHORUS: Meine Augen sehen stets zu dem Herrn 
CHORUS: Meine Tage in den Leiden 
SOPRANO, ALTO, TENOR SOLOS: 

Christen auf den Dornenwegen 
CHORUS: Christus der uns steht zur Seiten 

Soloists: Michele Gagne~ soprano 
Lucie Roy~ alto 
Jean-Franqois Morin~ tenor 
Alain Duguay~ Bass 

(eh · & instrumental ensemble) 
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Ap ri 1 2 , 19 84, 8 pm 

CONTEMPORARY MUSIC ENSEMBLE 
DIRECTED BY 
BRUCE MATHER & EUGENE PLAWUTSKY 
~~~~~~~~~~~~~~~~~~~*~~~~~~~~~ 

PART I 

PAN 

DUO 

Denise Pettetier, soprano 
Michet Roberge, flute 

Normand Babin, piano 

-
or 

Harry Freedman 

Jo Kondo 

Suzanne Berthiawne, harp & Daniel Desjardins, guitar ·l 

POEMES POUR MI 01 i vi er Mess i aen :A 

1 • Action de graces 
2. Pays age :R 

3. La Maison 
4. tpouvante 

Michete Gagne, soprano & Andrew Thomas, piano 

SCIROCCO * Ne 11 a Da rri go ~A 

Richard Poutiot, guitar 

MASKS OF BECOMING* Lauri e Radford 

Uriet Rosen, trumpet 
Suzanne Berthiawne, harp 

COMING: 

Jilt Rothberg, flute 
Louis Dattaire, cello 

Ap r i 1 6, 8 
Ap r i 1 16 

Honegger & Stravinsky-choir & orchestra 
GEMS & e1ectonic music studio 



...... 

DIVERTIMENTO No.8 
for tuba & orchestra 

2nd movement 
1st movement 

Greg McGillis~ tuba 
Bruce Mather~ piano 

John Weinzweig 

Laure Lussier~ Frangois Gauthier~ & 
Elliot Po'l,sky_, percussion 

-intermission-

PART I I 

FRENTE A FRENTE 
Mary Ann Smart_, flut_e 
Lucie Roy~ mezzo-soprano 
ElZiot Polsky_, percussion 

PAR LES SOIRS D'ETE* 

~1a ri a no Etki n 
Mark Simons_, clarinet 
Catherine Lefebvre~ 

double-bass 

Fran~ois . Bourassa 
Denise Pelletier_, Louise Galipeau~ sopranos 
Michele Roberge_, flute Andre Roy~ guitar 
Daniel Silverberg_, piano 

MIND B * Gary Ewer 

Sylvain Jacob_, trombone Mary Ann Smart_, flute 
Andre Roy_, guitar Frangois Gauthier_, percussion 
Stephane Volet~ piano 

*Premiere 



t 
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Tuesday 3 April 198 , 

S T U D E N T S 0 L 0 I S T S 

SONATA Op.54 in F major 
Tempo di minuetto 
Allegretto 

Paul Buonassisi~ piano 
(student of Dorothy Morton) 

SCHERZO No.3 in c# minor 

L'ILE JOYEUSE 
Valerie Traficante~ piano 
(student of Dorothy Morton) 

Beethov,:o 

lt 

Chop· 

De bus~ 

STUDIES Nos. 3 and 6 Vi 11 a-Lobe 

DANZA CARACTERISTICA 

Geoffrey Lipman~ guitar 
(student of Gay.y Antonio) 

SONATA No.6 in A major 
-

Adagio 
Allegro 

Frangois Malo~ cello 
(student of Walter Joachim) 
Danie Z Maranger ~ piano 

BrouwE 

Boccherir 
p 



h·. 

SONATA No.l in G major 
Moderato 
Andante moderato 
Rondo 

DEUX INTERLUDES 
Andante espressivo 
A 11 e g ro vi v o 

Jill Rothberg~ jtute 
Natalie Gauthier~ violin 
Sandra Bartfai~ piano 

Carl Stamitz 

Ibert 

(ensemble class of Cindy Shuter) 

* * * 

Next and last recital by Student Soloists: 
Tuesday 10 April, 5:00 pm 
piano - jtute - voice 
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Tuesday 3 April 1984, 8 

McGILL SAXOPHONE ENSEMBLE & SOLOISTS 
CLASS DIRECTED BY GERALD DANOVITCH 

& ABE KESTENBERG 
<>>>>>>>>>><<<<<<<<>>>>>>>><<<<<<<<>>>>>>>> 

PART I: 

FA N TA S I A . . . . . . . . . . . . . . . He i tor Vi 11 a-L o 
for soprano saxophone 

Soprano saxophone~ Jenni f er Bell 
Piano~ Robert Jones 

P RE L U DE & P 0 L KA . . . . . . . . . . . . . An ton Dvo 
arr. for saxophone quartet arr. Bruce Ron 

;r 

Soprano saxophone: Linda Crossfield )~ 
Alto: Rhondalynn Key Tenor: Martin Smit 
Baritone saxophone: Danielle Leduc 

SONATA .............. .., .. 
for baritone saxophone & piano 

Baritone saxophone~ Chris Quilliam 
Piano~ Robert Jones 

Wa 1 ter S. Hart 
~R 
·or 

FAN TA S Y , S C HE R Z 0 & N 0 C TU RN E . . . • . . . Dan i e 1 D01 
for saxophone quartet 

Soprano: Maurice Roy Alto: Jean-Frangois Guay 
Tenor: Jacques Brazeau Baritone: Bernard Savoie 

..... intermissi 



PART II: 

CONCERTO .................. Paul Bonneau 
for alto saxophone 

Alto saxophone~ Jacques Brazeau 
Piano~ Robert Jones 

SAXOPHONE QUARTET No. 1 •••• 
rworld premiere) 

l. Moderately 2. Slowly 

. B rent Lee 

3. Quickly 

Soprano: Sara Ballantyne Alto: Brent Lee 
Tenor: Peter Wightman Baritone: Chris Quilliam 

CONCERTI NO DA CAMERA ..... Jacques Ibert 

Alto saxophone~ Maurice Roy 
Piano~ Robert Jones 

THREE IMPROVISATIONS ... 
for Saxophone Quartet 

Soprano: Jennifer Bell 
Tenor: Brangois Blais 

...... Phil Woods 

Alto: Simon Aldrich 
Baritone: Michel McNulty 

L 1 AUTUNNO, Op. 8,No.3 ........... Antonio Vivaldi 
Soprano saxophone soloist~ C'rerald Danov-itch arr. 

Soprano saxophones: 
Joanne Lagendyk 

Maurice Roy~ Jennifer Bell~ Sara Ballantyne 
Alto saxophones: 

Simon Aldrich~ Jean-Frangois Guay~ Brent Lee 
Tenor saxophones: 

Jacques Brazeau~ Peter Wightman~ Frangois Blais 
Baritone saxophones: 

Bernard Savo1:e~ Chris Quilliam~ Michel McNulty 
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Wednesday 4 April 1984, 8 pm 

WOMENJ S CHORALE 

DIRECTED 
BY 
KATHLEEN ANDERSON 



l . MAGN IF I CAT IN THE FOURTH MODE Gi ovann i Pal est• 

2. 

i . 

i i . 

i i i . 
iv. 

V. 

vi. 
vi i. 

vi i i. 

ix. 

X. 

xi. 

xi i. 

Plain Song: Magnificat anima mea Dominum 

Chorus: Et exultavit .. . 

Plain Song: Quia respexit .. . 

Chorus: Quia fecit mihi magna ... 

Plain Song: Et misericordia .. . 

Chorus: Fecit Potentiam .. . 

Plain Song: Deposuit potentes de sede .. . 

Chorus: Esurientes implevit bonis .. . 

P l a i n Song : Sus ce p i t I s r a e 1 . . . 

Chorus: Sicut locutus est ... 

Plain Song: Gloria Patri ... 

Chorus Sicut erat in principio ..• 

Soloists: CZaire MaZZin~ GaZette Forer 

FIVE SONGS: Robe rt Schum 
Spruch 

Lied 

In Mures Mitten 
Die Capelle 
Der Wassermann 

Piano: RosZyn Weinstein 

intermissit 



PETITES VOIX Francis Poulenc 
La Petite Fille Sage 
Le Chien Perdu 
En rentrant de 1 'ecole 
Le petit gar~on malade 

/ 

Le Heri ss on 

' T I S T H E G I FT T 0 B E S I M P L E a r r. A a ran Cop 1 and 
SALLEY GARDEN arr. Benjamin Britten 

OLD ABRAM BROWN arr. Benjamin Britten 

CONDUCTOR: Luaie Parent 

from 11 THE M I K AD 0 11 G i 1 be rt & S u 11 i van 
Comes a train of little ladies 
Three little maids from school 
So please you sir 

Soloists: Yum-Yum Dawn Sadoway 
Peep-bo Carol Co~an 
Pitti-Sing Carolyn Hanenian 
Pooh-Bah (a nobleman) Winston Purdy 

Piano: Roalyn Weinstein 



I 

McGILL WOMEN'S CHORALE 
Director: Kathleen Anderson 
Assistant: Lucie Parent 

Accompanist: Roslyn Weinstein 
Librarian: Cynthla Flower 

soprano I 
Anlta Albert 
Sarah Bertrand 
Katherlne Budd 
Colette Forer 
J I tka Ka 11 banova 
Viktorla Kasuto 
Ce 11 ne Laverdure 
C I a I re Ma I I I n 
Farah Mohammed 
Llsa Petersen 
France Rlnfret 
Ll ng Chan Sun 
Sylvana Talarico 
Valerle Traflcante 

NOTE: 

soprano 11 
Marttne Benoit 
Daphne Bye 
Anne Dolomont 
Anne Ersktne 
Cam! lie Gtonnet 
Constanze Knoeffel 
Cl a i re Mal I I n 
Vida Papez 
Teresa Perrault 
Gretta Taylor 
Julle Rochefort 
Loutse Roy 
Ll nda Yoo 
Leora Zimmer 

alto 
Gwen Alii son 
Pierrette Auclair 
Analk Bernler 
Ju ll a Budd 
Louise Charbonneau 
Cynthla Flower 
Pau I I ne Gyorkos 
Caro I i ne Hornier 
Lynn Jewe 11 
Christina Meyer-Juergens 
Michel le Lalande-Dery 
Guylaine Levesque 
Sophie Roy 
Gabrlel le Steiner 
Dayle Vincent 
Roslyn Weinstein 
Gwendolyn Ylp 

McGill University RecordS on sale at intermission. 
Les disques McGill sont en vente pendant l'entracte. 

April 8 & 91 Bpm - McGill Concert Choir~ 
Chamber Singers & Symphony Orchestra~ 
conductor: Fred Stoltzfus Programme: 
Honegger LE ROI DAVID & Str,-xvinsky REQUIEM CANTICLES 

*passes at box office~ available 6:30pm (2 max.) 
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Friday & Sunday 
April 6 & 8, 1984 - 8 pm 

McGILL 
CHAMBER SINGERS) 
CONCERT CHO I RJ 
AND 
SYMPHONY ORCHESTRA 

CONDUCTOR: 
FRED STOLTZFUS 
0000000000000000000 

REQUIEM CANTICLES 
lgor Stravinsky 

and 

LE ROt DAVID 
Arthur Honegger 

coooooooooooooooooo 



R E Q u· I E M CAN T I C L E S .... Igor Stravinsky 
( 1882-1971) 

i. PRELUDE (orchestra) 
i i . 

i i i . 
i V. 

(chorus) Exaudi orationem meam /0 hear my praye~ 
(chorus) Dies irae /That day ofwrath 
(baritone solo): 

Tuba mirum /The trumpet will 
v. INTERLUDE (orchestra) 

vi. 
vi i . 

vi i i . 

; x. 

(chorus) Rex tremendae majestatis /God of majest 
( a 1 to s o 1 o ) : ~a 

Lacrimosa dies i 11 a /That day of weeping.' 
( so 1 o quartet & chorus ) : " 

Libera me, Domine /Deliver me~ Lord 
POSTLUDE (orchestra) 

soloists: Marla Mayson~ soprano Martine Brehmer~ alto 
Jacques Desjardins~ tenor 
Pierre Ladouceur~ baritone 

. LE RO I DA V ID ( 1921 ) . . 
Symphonic Poem in Three Parts 

PREMIERE PART I E 
1. INTRODUCTION -(orchestre)-
2. soprano solo: 

. A rthu r Honegger 
(1892-1955) 

Cantique du berger David /Song of David 
3. choir: 

Loue soit le Seigneur /Psalm of Praise 
(fanfare & entree de Goliath) 

4. choir: 
~hant de victoire /Song of Victory 

5. CORTEGE (orchestre), No.4 bis 
6. tenor solo - Psaume: 

Ne crains rien /I trust in the Lord 
]. soprano solo - Psaume: 

Ah! si j 'avais des ailes de colombe 
0 had I wings like dove~ I would fly away 

8. choeur d'hommes: 
Cantique des Prophetes /Song of the Prophets 

9. tenor solo - Psaume: 
Pitie de moi, mon Dieu /Pity me~ Lord 

10. LE CAMP DE SAUL (orchestre) 
11. choeur- Psaume: 

L'Eternel est ma lumiere/'The Lord my salvatio 
12. INCANTATION (voix & orchestre) The Witch of EndOr 



1 • 
~alt le temps ou Jehovah 
lalt a son people Israel par 

bouche des prophetes. 
rlt de Dleu se detourna du 
aul et l I par la au voyant 
I. 'L~ve-to l, Samue I ..rnonte 

rs Jesse ••• J'al vu parml ses 
Is I e ro l que j e d~s l re.' 

, Samuel monta vers Bethleem 
e berger Davld chantalt en 
ant son troupeau. 

L'Eternel est mon berger 
•• mon rocher et mon pre vert 
I'Eternel est mon abri •• 
et mon ami. Je te bents. 

Samuel cholsit Davtd •• il 
oignlt •• et des ce jour 
sprit de Dleu resta sur lui. 
Loue soit le Seigneur •• 
l'auteur de ma victoire. 
Par qui je vois mes outraqes 
venges •• Ses mal ns .m,e I even-t. 
Des orguei I leux, i 1 confond 
le dessein •••• 

I a rassamb I e I es so I dats 
srae I contra I es Ph I I I sti ns. 
Davld a mls a mort le geant, 

I lath. Et Jonathan, I e f I Is de 
I , a fa I t a I I I an ce a v ec I u l • 
retour de I a batal I I e I es 

I les chantalent en dansant au 
ant de I 'armee. 

• Vive David, valnqueur des 
Phi I istlns. L'Eternal I 'a 
cholsi •• Saul tua ses ml I le 
et Davld ses dix ml I le. 

<orchestra ••• ) 

ens la malson du rol, Saul, 
ev Id a rencontre M I ea I sa 
I ancee. M a Is Sau I est J a I oux. 

jour Davld chantalt en jouant 
la harpe et Saul prit le 

velot •• 
·Ne crains rien et mets ta 

foi en I 'Eterne I •• Le mechant 
bande son arc •• Car dans 
l'ombre il ~tire sur !'in­
nocent au coeur droit ••• 

s'est enfuit pres des 
rop hetes au desert. I I d It 
leu ~ Jonathan qui l'aimalt. 

• Ah, si j 'avais des at les de 
colombe Je volerais bien loin 
dans le desert •• Ou trouverai­
je abrt? •• Le vent souffle en 
tempete et porte ma prlere. 

KING DAVID, Arthur Honegger 
r e s u m e o f t e x t 

I • 
And in those days the Lord spoke 
to the people of Israel through 
the prophet. He turnedagalnst 
Sau I and to Id Samue I, 'ArIse and 
go ••• to Jesse: for I have pro­
vided me a king among his sons.' 
And Samuel went to Bethlehem 
where Davld was tending his 
flocks and singing In the 
fields. 
2. God shal I be my shepherd •• 

my staff and rod •• He wl I I 
keep me from alarm ••• shelter 
me from harm: comfort have I 
found. 

And Samuel chose DavldManolnted 
hiffi-Mand the Spirit of the Lord 
came upon Davld from then on. 
3. AI I prlase the Lord of glory, 

my helper, He has avenged at I 
my wrongs and woes ••• When 
hordes rose against me, 
his thunder pealed on the foe 
who in malice sought my end. 

Saul and the men of Israel gath 
ered against the Phi I istlnes. A 
giant, Goliath, came and mocked 
them; and Davld smote the Phi I 1-
stlne. And the soul of Jonathan, 
son of Saul was knit with Davld. 
And the women of Israel met the 
army, s l ng I ng and dancIng. 
4. David is great! The Phi I is­

tines o'er-thrown •••• Saul 
hath slain his thousands, 
and ten thousand, David!' 

5. ( ••• march) 

In the house of the king, David 
was with his betrothed, Michal. 
And Sau I was j ea I ous; Dav id was 
in the peop I es' heart. And as he 
sang and pI ayed the harp, Sau I 
took h i s j a v e I i n to sm i te h i m. 
6. In the Lord I put my trust •• 

For behold, evl I is here, 
the wicked bend their bow 
•• to shoot the clean and up­
right. In the Lord I trust. 

So David fled to the prophets 
and languished in the desert, 
and bade farewel I to Jonathan. 
7. Oh had I wings I ike a dove, 

then would I fly away"Where 
shal I I find for my head 
shelter? The stormof my dis-

- 1 - tress bears my er i es to God. 



Saul envoya des gens pour c 
rer David. I Is le trouveren 
mt I feu des voyants, qui prechent. 
8. L'homme ne de la femme a peu 

de jours a vlvre ••• l I nait 
comme la fleur ••• el le tombe. 

I I do it errer dans I e desert, 
son coeur assat I le. 
9. Pltte de mol, mon Dteu! 

Je cherche un refuge ••• ferme 
est mon, coeur, j e veux 
chanter •• Evell le-tot mon luth. 

Et I 'Eterne I I I vre a Oav Id son 
enemf, Saul, endormt dans son 
camp. Mats I I n'a pas frappe son 
rot; I I s'en va. Nul ne l'a vu. 

<orchestra •••• 

La guerre contre les Phi I istins 
et rewnu. Dav id est avec I es 
Phi I istins; en vain le people 
d'lsrael apelle I'Eternel. 
11. L'Eternel est ma lumtere ••• 

De qui aurals-je peur? •• Que 
contre mol campe une armee, 
Dteu reste mon soutlen; 
mon coeur ne cralnt rien. 

En vain Saul tnterroge les slg~ 
nes; I 'Eterne I ne repond pas. On 
dlt, 'A Endor I I y a une femme 
qui evoque I es morts.• Masque i I 
s'en va, la nutt. 11 dlt, 'Fait 
montrer Samue 1.' 
12.Par feu et par l'eau, par 

la parole et par l'oule, 
brlse le sceau •• Apparais ••• 
Agnt! Tu m'as trompe, Saul! 

<Le fantome de Samuel:) 
Pourquol m'as tu trouble? 

13. <orchestra •••• 
Samue I a pred It a Sau I que 
I 'Eterne I 11 vrera it I srae I entre 
I es maIns des Ph I I i st Ins et Sau I 
meurt avec ses ft Is. La vtctoire 
est aux Phi I istlns. Et un 
etranger vtent couronner Davtd. 
14.(David) Comment sont-lls tom-

bes, les plus forts d' Israel? 
Saul et Jonathan! succombe! 

"· Jerusalem! Davld est rot. I I t'a 
choisie pour elever le taber­
nac I e. Et I 'Arc he Sa I nte en ce 
jour monte vers I a demeure 
stab I e au m i I i eu d' I srae I 
15.Chantez, mes soeurs. Dleu n'a 

j ama is abandon ne son peup I e 
prefere, le blen-alme. Eter­
nal, vlens benlr Israel. 

2-
And Sau I sent messengers to t ~ 9\ez­
Oavtd-They found him with t•c 
prophets, In Ramah, prophesy! 0,'clle 
8. Man born of woman I i ves bu i font 

I i tt I e wh I I e •• He come+h up re 
as grass, in tIme mowed dow~rc~e. 

Je~ov 
Henceforth he must wander In h~~ 
w 11 derness, his heart assalled.!'Ete 
9. Pity me, Lord, for I am weak.euv 

My head weary, refuge I seek;~ 
My heart upraise ••• that vlc-ae:r 
tory won, my harp may sing. p;ot 

Cnan 
The Lord de I I vered Sau I, Dav I C!' Que 
enemy, to him asleep In hlltm 
camp. Dav Id harmed hI m not bu ange 
went away. A I I s I ept & knew not 

1 War broke out anew between thrq~ 1 
Phi I lstlnes with Davld an~~n 
Saul, King of Israel. Enem·ep 
horses approach; the peop I e o· 
I srae I ea I I on the Lord. .De 
11 • The Lord sha I I be my I i ght caa• 

& sa I vat I on. HIs he I p is near le 
He makes my enemies stumble. le~ 
I shall not be afraid. par 

jour 
Vainly did Saul consult thE 
signs. They saId 'At Endor Is c I'E 
woman who ea I Is up the dead.'Ancs ro 
he d I s g u i sed h I m se I f and wen~ pec 
and saId, '0 pray thee, brIng mer 1 

up Samuel.' ~ 
12.By fire, by water, by speech,.Bie 

and by wInd, burst the locks all 
of the tomb. Appear. Appear • • dra 
Ah! Thou hast misled me, Saul 

( Samue I 's ghost) : I' a 
Why hast thou disquieted me? 'se 

·le. 
13. • ••• March of Phi I istlnes) 1 sa 
And Samue I prophesIed to Sau I,.Mis 
sayIng that the Lord wll I veu 
de I I ver I srae I Into the hands of sio 
the Phi I tstlnes. And Saul fell 
with his sons; Israel crumbled.]er 
And a messenger brought Dav I d?roc 
Sau I' s crown and Dav Id wept. ,Je 
14. < Dav id) The beauty of I srae I e+ 

is sI a In, how the mighty are J'a 
fallen! Saul and Jonathan, ~is 
in death not divided: Fallen 

11. 

·le 
,Jso 

Jerusa I em! Dav 1 d t s k I ngl He hatlsal 
chosen thee to cherIsh the ark O!St 
God. Beho I d, today It sha i I be 
set In the midst of Israel 
15 • Sister, oh sIng thy song! 

Never hath God forsaken US• c 
On us now is his love. God the 
Lord comes to b I ess Israel· jo 



!evez-vous portlques e rnel , 
lcl le Rol de gloire. Et s ... 
icl les chanteurs, les temmes 

ul font sonner I es sI stres-
e rol Dav Id quI danse devant 
'Arc he. La terre v I bre. 
~Jehovah! Viens a nous, 

Eternel •• ouvrez la porte a 
I 'Eterne I, Les j ustes seu Is 
peuvent entrer. Tous les peu­
ples m'ont attaque, je les 
detrults •• Car Jehovah m'a 
protege et m'a conduit. 
Chantons le Dleu, dansons 
Que I a terre freml sse •• 
Hommage ~ I'Eternel ••• 

l'ange> David ce n'est pas tol 
qui batlra cette maison mais 
un flls de to!. Son nom sera 
I e pI us grand de I a terre. 

11 I • 
7.De mon coeur jai I I it un 

cantlque, Mon oeuvre est pour 
le Rot-Dieu te benit journel-
1 ement ••• Tes f i Is auront I a 
part du pere, on chantera tou­
jours ton nom. 

I'Eternel benlt Davtd. Tous 
es ro I s sont ses a I I I es. M a I s 
e peche est entre son coeur, 
ar I I a vu I a beaute de 

hsabee, femme d'Urte. 
18.Bien-alme, prends ma main, 

al Ions la vlgne, sens la man­
dragora qui est en fleur. 

I 'ayant vue au baln, 11 I 'a 
I se pour femme, faIsant tu er 
le. Mals !'enfant que 

sabee lul a donne se meurt 
9.Miserlcorde, o Dieu, pltie 

veui I le effacer ma transgres­
sion, purlfle-mol. Pitle. 

'Eterne I en voya Nathan pour 
au ro I et a I a rei ne 

• Je fus concu dans le peche 
et tu voudrals une ame pure. 
J'al peche •• j'al fai I I i. 
Miserlcorde, o Dieu, lave-moi. 

les chatlments frappent la 
I son. Le f rere a v l o I e I a 
eur, et a tue le frere. 
salon, le fl Is blen-alme, 
st revolte contre Davld, qui 
rend le chemin du desert. 

t. Je leve mes regards vers ia 
montagne. D'ou vi ent I e se­
cours? Du Createur qui m'ac­
compagne maintenant et tou­
jours. Va, Dieu 

Open the gates! Behold the King 
of glory enters. The shepherds, 
the vIntners, a I I have worked for 
His glory. Israel, get thee up 
where the tribes are come to 
receIve the Lord's b I ess I ng. 
Behold the singers, and king 
Davld danced before the Ark. 
16. Mighty God! Jehovah be with 

us! Open wide those gates that 
lead to justice for the right­
eous. In Jehovah's name 
nations were destroyed, for 
he has shielded me from harm. 
Praise, hommage to the Lord. 

<The Angel) David, you wll I not 
bu I Id my house. Beho Id, a 
chi Id is born to thee, my son, 
Solomon, that peace may reign 
over Israel. 

11 I • 
17. Now my voice in song shal I 

loud proclaim my king, simple 
shepherd chosen by the Lord. 
God wl I I send thee sons who 
shal I Inherit thy name, which 
al I the people shal I praise. 

God's blessing rested upon Davld 
and al I the kings united with 
him. 6ut sin entered his heart, 
when one morning he saw In the 
garden Bath-Sheba, wife of Urlah 
who was very beautiful. 
18. Oh love, let us wander where 

the vine-leaves promise fruit 
and see the mandrake flower! 

And selng her bathe, Davld 
coveted her, seized her for wife, 
havlnq sent Uriah to die in war. 
She bore him a son, who died. 
19. Pity me, God, in my distress! 

Cleanse me, 0 chasten me not! 

The Lord sent Nathan to David and 
Bath-Sheba to reprove them • 
20. Behold in evi I I was born; 

I have sinned, and left thy 
path. Pity me, Pardon Lord! 

Lo, punishment shattered the 
house. A brother violates sister, 
and slays a brother. Absalom, the 
be I oved son, rebe I I ed against the 
king. David fled again into the 
w I I derness. 
21. Shal I I raise my eyes to the 

mountains? From whence should 
come my help? The Lord shal I 
guide thy steps for evermore. 
He watches and does not sleep. 



Mats l'armee d'Absalon a fu1; 
Joab tue Absa I on et I e peup I e de 
Mahanalm chante, en fete. 
22. 0 foret ou tournent I es 

corbeaux, lis ont cueil 11 ton 
fruit rouge de sang ••• 

Le vteux rot pleure son flls 
mort devant l'armee vtctorteuse 
23. <orchestra •••• 
Et Davld dlt aux soldats, vous 
etes de ma chair, vous avez 
retabl I la palx en lsraAI. 

Valnqueur de tous ses ennemls, 
Davld eleve a Dleu son coeu~ 
24. Je t'aimerai, Seigneur, Ma 

tour, ma roche et mon llbera­
teur. D~s qu'au besoln, je 
l'lnvo9ue avec fot •• Des ene­
mis, delivre, je me vois. 
Ses filets vint me tendre. 

Davtd est vteux, dans son pa­
l a Is. De nou veau son orgue I I 
par le car I I fait denombrer son 
peuple pour connattre sa force. 
Trots fleaux Jut sont predlts; 
25. Dans cet effrol, le grand 

D I eu que j 'adore me vi ent 
donner le secours que j 'Im-
p I ore-Sou d a I n on v I t c r o u­
ler les montagnes ta~t,son 
courroux se montra vehement. 

Ayant promls a Dleu de Jut battr 
une demeure magntftque, Davld 
volt l'accompl lsement de ses 
raves. 11 fait proclamer rot 
d'l srae I I e f 1 Is de Bethsabee, 
Salomon; Nathan le couronne. 
Davtd monte au temple pour la 
derntere fots. 
26. Et Nathan dlt: Devant tout 
I srae I et devant Jehovah quI t'a 
cholsl, nous proclamons l'olnt 
du Set gneur, Sa I omon rot. Et I e 
peuple crla: Vlve Salomon roll 

<Dav Id meurt> 
L'esprlt de Dleu parle pour mol. 
Un juste vI endra sur I es hommes, 
regnant dans I a era I nte de 
Dleu •• l e so I et I se I eve. Oh, 
cette v I e et a It s I be I I e I J e te 
bents, tot qui me l'a donne. 
27. <ange) Dieu te dit: 

Un jour vlendra ou une fleur, 
fleurlra de ta souche reverdie 
Et ton parfum remp I i ra tous 
les peuples d'icl-bas du souf­
fle de la vie. AI leluia! 

But Absa I om's army was scattered 
1 n the wood Joab s I ew Ab sa I om. 
The peop I e rejoIced and sang. ). 
22. 0 thou forest, where ravens 

dive, thy b I ood red fruit is ~. 5 

plucked ••• the price of a kiss. 

His enemies overthrown, Davld 
sings a grateful song. 
24. Thee wl I I I love, 0 Lord, 

My rock, my strength, In him 
I find so I ace. I ea I I and am 
saved from my enemy. From 
snares and death he saved me. 

b. 

1 

Dav Id waxed o Id, and g I orlous. I r'' 
prIde he saId, count my peop I e. 
Three days of pestl lance were 
prophesIed In the I and, and the 5 
angel of death sent to strike. · 
25. I n my distress I er i ed to my 

be I oved God. He I I stened and ~. 
suddenly the earth shook, so 
great was his anger. 

And havIng prom I sed God to bu 11 d 
him a magnificent house, Davld 1 
carrIed out thIs o I d dream. He · · 
made So I omon, hIs son of Bath­
Sheba, kIng of I srae 1. And when 
Nathan crowned hI m, It was the 
I ast tIme Oav Id saw the temp le. .2. 

26. And Nathan saId, Before a I I .J, 
I srae I and the Lord, we annoint '4 
as kIng, So I omon, the son of · · 
Dav I d. And the peop I e er I ed: God 
save KIng So I omon I .~. 

<The death of Davld) , 
The spIrIt of God speaks for me.-~. 
One who t s just cometh after me 11 
to I ead my peop I e .. O how good It · 
was to I I vel I thank thee God, 
who gave me 11 fe. 

0
1 

27. And God said: The shall dawn 
to bring a f I ower from thy 
stem and a 11 my people ador~ 
with breath of I ife. Alleluu: 

84/4/t 



MARCHE DES PHILISTINS (orchestre) 
soli & choeur de femmes: 

Lamentations de Guilboa 

DEUXIEME PARTIE 
soprano solo &-choeu7 de-femmes: 

Cantique de fete /Song of Festival 
soli & choeurs: 

o ENTRACTE 

La danse devant 1 'Arche /Dance Before the Ark 

TROISIEME PARTIE --------
choeur - cantique: 

Demon coeur jaillit un cantique 
Now my voice in song upsoaring (Psalm) 

contralto solo: 
Chant de la servante /Song of the Maidservant 

choeu r: 
Psaume de penitence /PsaZm of Penitence 

choeur - Psaume: 
Je fus con~u dans le peche /In evil I was born 

tenor solo - Psaume: 
Je leve mes regards vers la montagne 
I shall raise mine eyes unto the hills 

soprano solo & choeur de femmes: 
La chanson d 'Eph ra'i'm /The Song of Ephraim 

MARCHE DES HEBREUX (orchestre) 
choeur: 

Je t'aimerai, Seigneur /Thee will I love 0 Lo~d 
choeur - Psaume: 

Dans cet effroi /In my distress I cried to God 
COURONNEMENT DE SALOMON (orchestre) 
soprano solo & choeur: 

La mort de David /The Death of David 

soloists: Narrator/recitant: Alain Duguay 
Witch/so~ciere: Wanda Taylor 

Soprano: Dominique Labelle 
Alto: Martine Brehmer 
Tenor: Perry Canestrari 



I ConductIng Assistants: J acq ossette < MCC>, N i co I e Paiement ( MCS) 
Rehearsal accompanists: Christopher Burton <MCC>, Duncan Campbel 1 
CMCS>, Mar I a Mayson <MCS) 
McGi 1 1 Chamber Singers <MCS>, Director, Fred Sto I tzfus 
McGIII Concert Choir <MCC>, Director, Christopher Reynol ds 
McGI I I Symphony Orchestra, Music Director, Richard Hoenich 

sopranos 
<MCS> Norma Bowen, ~aria C i ccag I i one, Cather i ne Cre i ghton, Caro e 
Corm an, Ju 1 i e K i m, Domini que Labe I I e, Mar I a May son, N i co I e Pa i ement1 

Den i se Pe I I et i er, Dawn Sadoway 
< MCC> Mar i e Bouch ard, Joa n ne De Groot, Mar i e-C. Des I oges, Jean 
Donaldson, Sophle Gamache, Lynn Harper, France Houde, Sher i 
Jarosiewlcz, Marie Josee Laurin, Joan Lightbourne, Ruth Ortiz, Moniq e 
Orvoine, Ellen Paltiel, Lucle Parent, Brigitte Pellerin, Stubington, 
Margaret Thomson 

altos 
<MCS> Martina Brehmer, Sherry Brown, Maril yn Brayne, Anne-Marle 
Donovan, Louise Gal ipeau, El isabeth Klein, Wanda Taylor <MCC> Louise 
Alepin, Loulse AI I a ire, Louise Beauchesne, Ju lie Bonnevil le, El izabeH 
Char I ton, Dorothy Dyck, Deborah Jackson, A I essa Johns, Joanne Leroux, 
An ne Mu I derry, Nata I i e Parent, Sy I vie Provost, Suzanne Roy 

tenors 
<MCS> Yohan Cherrier, Paui-Joseph Delorme, Jacques Desjardins, Michel 
Dubord, Vassi I Ios Hadj inicolaou, Kan Chung Fai, Norman Miller, Keii'Y 
Rice <MCC> Stephen Angel ini, Tony Car lone, Fel ipe Carvajal, Fran~oliS 
Charette, Tom Currie, Ron Francois, Rene Quesnel, Francois Rose, Andr 
Roy, Brlan Roy 

basses 
<MCS> Duncan Campbell, Jean-Fran~ols Fauteux, Jacques Giroux, Oavl 
Harman, Michel Lachance, Pierre Ladouceur, James Mackay, Eigl 
Pedersen, Les Young <MCC> Patrick Arnaud, Normand Babin, Ton 
Battista, Jacques Bel izaire, Michael Capon, David Carno, Luc Corb&tJ 
Jacques Cossette. Scott Fraser, Basi I Hi I born, Marc Langis, Chris ~ 
Davld Myers, Andre Rochon, Daniel Si lverberg, John Souranis, 
Renaud Tel I ier, Stephane Volet, Michael Lessard 

violin I El ise Lortie, Concert Master, Teresa Calcafuoco, Mart 
Andree Carrlere, Sophle Dugas, Marie-France Geoffroy, Carolyn Klause, 
Un Je Rhee, Sophle Rivard, Brlgitte Rol land, Daniel Yakymyshyn 
viol in 11 Syl vie Allaire, Monique Alien, John Bailey, Yoriko Kado, 
Karen Lang I I I e, N i cho I as Penny, Chant a I Saur i o I, An ne Si mons 
v 1 o I a M i chae I Dunn, L i nda Gregory, Jean Gr i mard, Sus an Say I e, Frances 
Unsworth Ce I I o Ju I i an Armour, Mark Fraser, Be no It Hurtub i se, L 
Gr I nhauz, Emmanue I Tremb I ay doub I e-bass Patr I ck Donovan, Oavt 
Langstroth, Pamela Mason 
f I ute Lou I se Bouchard, Heather Howes, Mart 1 n Dav i au It/pi cco I o, Pau I 
St-Laurent/a I to oboe Normand Forget, Jana Wyber, Karen De Vries 
/Eng I ish horn c I ari net Si mon Co I e, Mark Si mons, Co 1 1 een F I anagan/bass 
clarinet bassoon Lynn Brown, Nil Surti, Patricla McMullen/contra 
french horn Nad i ne La sa I I e, D i a ne Do i g, She i 1 a Purdy, Care 11 ne 
Rousseau 
trumpet Bernard Jean, Ur i e I Rosen trombone T i m Booth, Phi I Cous I nee&~, 
Sy I val n Jacob tuba Greg McGI I lis 
percussion Andrew Proctor, Helen Barclay, Gregory Macintosh 
harp Suzanne Berthlaume 
piano Peter Jancewicz celeste P. Jancewicz, Christopher Burton 

NOTE: McGill University Records on salP at intemissio 
Les disques 'McGill' sont en vente pendant 
l 'entracte. 
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BAND II 
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BERT BOLDON CALYPSO-LATIN-JAZZ ENSEMBLE 

0 U E S B L U E S . . • . . . . . . . . . . . • . . Domi n i c SpeH 

ONE FINGER SNAP. . .Herbie Hancock, arr. Bob Mintz 

STOLEN MOMENTS ..... Oliver Nelson, arr. Paul JenninlNG 

THE WALTZ YOU 1 SWANG 1 FOR ME . . . . . . . . . . Thad JoniCY 

RI PP ER . . . . . . . . . . . . . . . . . . . Vi c Vog ~ S 

BERT BOLDON ENSEMBLE (to be announc~a 

rv 
- i n t e r m i ss i o:N[ 

Part I /Band I I 

1st alto saxophone: 

1st tenor saxophone: 
baritone saxophone: 
clarinet: 
flute: 
trumpets: 

trombones: 
bass trombone: 
rhythm I piano: 

bass: 

11 

Daniel Kent 2nd: Lisa Feldman, :lt 
Kev in Jordan ~en 

Debb i e Frail 2nd: Steve Rosenb loom lon 
Gaby Sgaga ne 
Cleo Myers ~ 

K i m Be 11 tr 
Karen Bell, Kirk Dingman, 
Phi l i ppe Hudon 

James Stevens, Sandra Stevens 
David Bruce 
Robin Chemto r 
Glen Luczko 

let 

guitar: Danny Roche 
drums & percussion: Danny Haddad, John Mel issinos 



RECTED BY 

TER FREEt~AN 

(I HAVE THE BLUES). 

FOR MY CHILDREN .. 

c3vfcG111 
Conservatory of 

c3vfusic 

.Peter Chatman 
arr. Tom James 

. . Gary Langford 

AND THE COUNT. . . . .Sammy Nestico 

'S SO PEACEFUL IN THE COUNTRY ..... Alec Wilder 
arr. Sammy Nestico 

PEL JOHN ................ Jeff Steinberg 

PTY BALLROOM BLUES .. 

t I I /Band 

. .Cootie Williams 

. . . . Les Hooper 

Joey Pietraroia 2nd: Luc Leger, Jul ie Miller 
sax: Andre Boisvert 2nd: Dale Cunningham 

Kev in Jordan 
Brendan Cassidy 

ones: James Stevens, Sandra Stevens 
trombone: David Bruce 

pets: Phil ippe Hudon, Come Lague, Trevor Brown, 
Kirk Dingman, Armad Hosain 

hm/piano: Burt Boldon 
el. bass: Tony Kerr 

guitar: David Houle 
drums: Paul Jankowski 



~ . . -



La radio fran~aise 
de 

Radio-Canada 
presente 

et 
le flutiste 

rans Brueggen 

Salle Pollack 
Universite McGill 

Montreal 

Le lundi 9 avril 1984 - 20 h 30 



Vigueur, bon gout, raffinement: 
ce sont les epithetes qu'ont 
spontanement choisies les criti­
ques canadiens et new-yorkais 
a lendroit de !ensemble Tafel­
musik ces dernieres annees. 
Une appreciation qui sied tout 
aussi bien a leur repertoire, qui 
va de !'opera aux grandes 
oeuvres religieuses. En fait, les 
musiciens de Tafelmusik se 
consacrent exclusivement aux 
oeuvres des 17e et 18e siecles, 
et leurs instruments sont depo­
que, authentiques. 
L'ensemble Tafelmusik celebre 
cette annee son cinquieme 
anniversaire, depuis le Trio 
d'origine, et s'apprete a effec­
tuer une tournee europeenne 
qui le menera en Hollande, en 
Allemagne et au Portugal. 

Jo 
172 

Frans Br eggen 
Frans Brueggen possede 
maltrise supreme de la fl 
bee et au-dela d'une cenl 
denregistrements divers c ' 
confirme sa reputation. [ 168 
les debuts de sa carriere, 
vingt ans, il n'a cesse . 
de seduire tous les pubhc 
la virtuosite, ainsi 
que la justesse . 
de ce flutiste hollandats 
un exemple type de ce 
adeptes du repertoire 
sont en droit dexiger. 



Jean Lamon, Jaak Liivoja-Lorius, Robert Mealy, 
Paule Prefontaine et Edward Stevens, violons; 
Douglas Perry et Ivars Taurins, altos; 
Christina Mahler, violoncelle; 
Alison Mackay, violone; 
Charlotte Nediger, clavecin; 
Anthony St. Pierre et Hazel Nevin, hautbois; 
Susan Graves, basson; 
Len Hanna et Andres Molnar, trompettes; 
Robert Becker, timbales. 

Geminiani Concerto grosso, op. 2 , no 2 en do mineur 
Adagio 

g Fr deric Handel 
(1685-1759) 

lg r nz Biber 
(1644-1704) 

Allegro 
Adagio 
Allegro 

Suite «Water Music» en sol majeur 

(Air) 
Rigaudon I et li 
Minuet 
(Minuet) 
(Jig I et Il) 

«Battalia» 

Sonata 
Die liederliche Gesellschaft von al/erley Humor 
Der Mars 
Aria 
Die Schlacht 
Lamento der Verwundten Musquetirer 

Concerto pour flute a bee en do mineur 
Allegro non molto 
Largo 
(Allegro ) 

------------------ENTRACTE------------------

Johann Gottlieb Goldberg Sonate en trio en do majeur pour flute, via/on 
(1727-1756) et continua 

eo g Pl-tdipp Telemann 
(1681-1767) 

Realisation: Denis Regnaud 

Adagio 
Alia breve 
Largo 
Gigue: presto 

Concerto en la majeur pour flute et via/on 

Largo 
Allegro 
Gratioso 
Allegro 

L'enregistrement de ce concert sera radiodiffuse ulterieurement clans une emission des 
«GOUTS REUNIS» enten dimanches a 18 heures, a CBF-FM/100,7. 



20 heures: 
le premier accord 

de votre soiree en musique a 
CBF-FM /100,7 

tous les soirs I I I 



McGill University 
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~~ Pollack concert hall W Sa lie de concert Pollack 



Tuesday 10 April 1984, 5:00 pm 

S T U D E N T S 0 L 0 I S T S 

SCHERZO No.2 in sb minor 

Louise Al-epin~ piano 
(student of Esther• Maste1')) 

Chopin 

CHANSONS DE JEUNESSE Debussy 

·1 . Pantomime 
2. Pierrot 

LE JEUNE INDOUE (Lakme) Delibes 

Sop hie Gamaohe ~ soprano 
(student of Margaret Kalil) 
Syl1.\ie A. Carr-iere~ piano 

SONATA Op.46 no.3 Kaba 1 evsky 

2.Andante cantabile 
3.Allegro giocoso 

Suzanne Foumier~ piano 
(student of Elizabeth Dawson) 

DENSITY 21.5 for solo flute 

JiZl Rothbe'l"~g, flute 
(student of Caro Zyn Chris tie) 

Var~se 

~I 



LET THE BRIGHT SERAPHIM (Samson) 

ER, DER HERRLICHSTE VON ALLEN 
(Frauenliebe und Leben) 

ICI BAS 
Joan Lightbourn3 soprano 
(student of MaPgaret Kali l J 
Do1•othea Scott 3 piano 

INTERMEZZI Nos.l and 2, Op.ll8 
PRELUDES Book II: "La puerta del vino 11 

THREE SONGS 

Beverley Sto~j, piano 
(student of Elizabeth Dcaus on) 

Der Nachtgang 
Freundliche Vision 
Ich schwebe 

AIRS CHANTES 
Air Romantique 
Air Champetre 
Air Grave 
Air Vif 

Dominique Labelle 3 soprano 
(student of Wins ton Purdy) 
Margaret Stubington, piano 

* * * 

Handel 

Schumann 
Faure 

Brahms 
Debussy 

Poulenc 





McGill University 
Faculty of Music 

~ Pollack concert hall W Sal le de concert Pollack 

Wednesday 11 April 1984, 8 pm 

EARLY MUSIC ENSEMBLES 

directed by 
CLAIRE GUIMOND 

assisted by 
Hank Knox & Betsy MacMillan 



Am ersten Sonntaqe nach 
dem Feste der heiliqen drei 
Konige: It~ GERING' UND RACHE~ 
(Romans 12:1-6) 

Samuel Kan Chung Pai, tenor 
Louis Dallaire~ Baroque cello 
Josee April~ harpsichord 

Georg Philipp Teleni :: 
(1681-176~ 

SCHALEN 

Nathalie Gagne, 
recorder 

Am 21 Sonntage nach Trinitatis: G. P. Telanc 

VERFOLGTER GEIST, WOHIN? 

(Ephesians 6:10-17) 
"Put on the whole armour of 
God, that ye may be able to 
stand against the wiles of 
the devil." 

"Revetez-vous de toutes le 
armes de Dieu, afin de p 
voir tenir ferme contre 
ruses du diable." 

Marie-Jose Laurin~ soprano Douglas Hagerrnaun, oboe 
Luc Le tourn eau~ viola da gcuriba Lynn Donne Z Zy, aont1. 

SONATA in D Major 
for flute and continue 

Affettuoso 
Allegro 
Sarabande 
Gavote 

Heather Howes~ baroque flute 
Marie Bouchard, harpsichord 

Joharm Joach.iro 
(1697-17 

Extrait de la messe Joharm 
en Fa Majeur: 
QUI TOLLIS 

Recitati f et Aria de la J. S. 
cantate BWV 202: 
WEICHET NUR BETRtiBTE SCHATTEN 

Sophie Gamache~ soprano 
Dunc~t CampbeZZ, continua 

Normand Forget, oboe 



N T E R M I 

No.7 in D minor 

Fantasia 
Air (A1man) 
Air (Galliard) 

Wi11iam Lawes 
(1681-1767) 

Deborah Jackson & Jean-Luc Boudreau~ recorders 
Johbnne Gauthier~ viola da gamba 
Suzie Leblanc~ harpsichord 

voix seu1e 
vec dessus de flute: 

Miche1 P. de Monteclair 
(1667-1737) 

LE DEPIT GENEREUX 
texte au ver'so1 over) 

Denise Pelletier~ soprano 
Michel Roberge~ Baroque f7-ute 
Michel Laramee~ harpsichord., 

L'ARMI, PENSIERI 
(texte au verso/over) 

Noma Bowen~ soprano 
Lucie Wilcott~ trumpet 
Judy Cytrynbawn~ organ 

OTE: 

Alessandro Melani 

McGill Univer•sity Recor'ds~ including ehol'al works by 
Buxtehude~ cm sale rxt intermission. I Les disQues McGill 
sont en vente pend.L:mt l 'entl'acte. 



~QEPIT GENEREUX 

ROCITATIF: 
Dieux justes! D1eux vengeurs! 

Soufrez vous qu'un parlure 
JOUlSSe SOUS VOS yeux a'un 
destin plein d'atrais. De ses 
sermens trahis vous partagez 
l'~njure. Vengez vous, veng~z 
mot, m '.epargner gas vo~ tra1s. 

Ma1s pqurquo1 souptreF, 
versez des larmes? Un va1n 
deoit seduirait-il mon coeur? 
Ah! je le reconnais a mes 
tendres allarmes. Mon infidele 
est toujours mon vainqueur. 

AIR 
Arbres epais sombres 

feuillages! Cachez la honte de 
mes pleurs. L'Ingrat qui 
m'abandone aux pi us Vl ves 
douleurs, me cnarme encor au 
moment qu'il m'outrage ••• 

ALL'ARMI, PEN~IERI, Melani 

1. ARIA 
All'armi, pensieri( ardi~e, 

mio co~e,,Pugnando s1 sper1 
v1ttor1a 1n amore. 

La tromba r imbomba, a guerra 
mi sfida bellezza homicida, ~ 
intiman' 1 'assal.to al petto d1 
smalto d~e mor1.gu~rr1er1. 

Al anm1, ~ns1er1. 
Quel dio si disarmi che nudo 

di fede se crede piagarmi con 
l'armi di barbari arcieri. 

Al armi, pensieri. 

2. ROCITATIVO 
Ma vana e ogni difesa, se 

con soave forza, dolce foco 
nel seno accende l'alma( et 
ogni ardire ammorza, e ai quei 
rai brillanti non men del cor 
sono i pensieri amanti. 

ARIA 
Se d'un volto mi struggo 

all 'ardore, nel core 
l'incendio estinguer non so; 
discior ... le pene e bacia lo 
strale che'l sen gli piago. 

3. ROCITATIVO 
Crescan' le faimm'in seno, 

che fra le fiamm'avvol to 
olocausto il mio cor sara d'un 
vol to. In un ciel di bellezza 
la pieta venga menot adorero 
l'asprezza. Vibri rulmini 
irato, e dardi scocchi, che 
sernpre a questo core strali 
saran'~li sguardi, arco 
quegli occh1. 

ARIA 
Se un ~tto costante si fa, 

non teme di sorte lo stral'; a 
colpo fatal'. La mia speme 
dal cor non si divelle. Cifre 
del mio gloir sono due stelle. 

ROCITATIF: 
Cherira1-ie toujours une 

fatale fla--ne? Raison, F:erte, 
venez l'arrachez de mon arne. 
D'un infidel amant chassez le 
souvenir. Quand il a su briser 
une chaine si belle faut-il 
lui conserver une 3rdeur 
eterne lle? Non je do is de mn 
coeur pour ~ama1s le banir. 

rliR 
Douce Tranqui 1 i te, oaisible 

Indiference hater votr~e aimble 
retour. D'un coeur ag i te par 
1 'Amour vous etes 1 'unique 
esperance ••• 

ROCITATIF: 
Mais ciel quel changement! 

Le trouble qu1 m'accable 
semble s'evanouir en ce 
heureux moment. Ah! je n'en 
doute plus un calme favorable 
vient m'anoncer le succes de 
mes voeux. 

AIR 
Je sens finir 11es peines. 

La liberte triomphe dans mon 
coeur. Dieu des Amans je dois 
a ta rigueur la douceur de 
sentir de tes cruelles 
chaines ••• 

4. ROCITATIVO 
N~l'arcani sovrani del 

cielo, d'un bel vol to a 
quest'alma penante registra 
I'empieta note d'affanni. 
Tiranni v'amerb, lumi severi. 

ARIA 
.All'armi, .~ns~ert, ardire, 

m1o core, v1~tor1a 1n amore 
pugnando si speri. 

ENGLISH RESUME 
1. To arms, my thoughts, 

up COl;.lrage, my heart, By . 
f1ght1ng let us hope to ga1n 
victory in love ••• 

2. But vain is any defense 
if •• the soul kindles a sweet 
flame ••• ARIA: If I am 
consumed by the ardour of a. 
face, I cannot quench the fue 
in my heart; He cannot loosen 
the chains who craves for 
love's pains and kisses. •.. 

3. Let the flames blaze 1n 
bosom •• Let pity fade •• so that 
always to tnis heart arrows 
will be her glances, bows her 
eyes. AIRA: If a bosom 
becomes steadfast it does not 
fear the fatal arrow; Symbols 
of my reJoicing are two stars. 

4~ In the sovereign m_yster 
of Heaven the cruelty or 1 
beautiful face records 
anguish. • • I w1ll want you, 
1 ights (eyes) , as my tyrants. 
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P I A N 0 

RECITAL 

BY 

A N D R E A C A R R 

student of Charles Reiner 

ASSISTED BY SOPH I E DUGASJ VIOLIN 

This reaitaZ is p'I'esented in pa'l'tiaZ fuZfiZZment of 
the 'l'equi'l'ements for' the deg'l'ee of Master of Musia. 

Ce recital fait partie des epreuves imposees pour 
l'obtention dune mattrise en musique. 

~0 

: ~o 

)0 



S 0 N AT A N o . 3 1 in Ab Major 
(Hob. XVI /46) 

Allegro moderate 
Adagio 
Finale presto 

SONATA No.2 for piano, 
Opus 64 (1943) 

Allegretto 
Largo 
Moderate 

i ntermi ss ion 

SONATA No.3 for violin & piano 
Opus 108 

Allegro 
Adagio 
Un poco presto e con sentimento 
Presto agitate 

Franz Joseph Haydn 
(1732-1809) 

Dmitri Shostakovich 
( 1906-19 75) 

Johannes Brahms 
( 1833-1897) 

Sophie Duga3~ violin 
Andrea Carr, piano 
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JAZZ IMPROVISATION CLASSES 

IN CONCERT -

DIRECTORS: 
Luc BEAUGRAND 
STEVE HaLT 
ARMAS MAISTE 

(CLASS 213 1) 

(CLASS 2j3 ABC) 

(CLASS 313 & 413) 

3. BOUNCIN' WITH BUD Bud Pow. 

YOU AND THE NIGHT AND THE MUSIC Dietz/Sch\~a 

240-213 C: 
Michael Lessard~ voice 
Larry Mancini~ guitar 
Marc Langis~ elec. bass 

Linda Cross field~ also sax 
Doug Jillings~ guitar 
Ron Enros~ drums 

intermission o o o o o o o o o o 

5. CEORA 

BEBOP 

ALL OF YOU 

240-213 01: 
Franqois Blais~ alto sax. 
Reno D.e Stefano~ guitar 
Jim Sugarman~ piano 

Philippe Hudon~ trwnpet 
Marce l Boulanger~ bass 
Bob Donaldson~ drums 

McGi ll Records on sale at intermission I 



SUBCONSCTOUS-LEE 
DONNA LEE 

2.40-213 A: 

Lee Konitz 
Charlie Parker 

Simon Aldrich~ alto saxophone 
Frangois Comeau~ piano 

Marc Langis~ elec.bass 
Andre Coutu~ guitar 
Yvan Thibeau~ drums 

SAN DU 
HOT HOUSE 

240-213 B: 
Pierre Emond~ clarinet 
Kate Miller~ trumpet 
Frangois St-Pierre~ drums 

SEA JOURNEY 
ORIGINAL 
GIANT STEPS 

240-414 B: 
Jennifer Bell~ tenor sax. 
Jean Grimard~ viola 
Hod Shergold~ bass 

0 0 0 0 0 0 0 0 0 0 0 0 0 0 

SOME OTHER BLUES 
UP JUMPED SPRING 

240-314 B: 
Jose Tellier~ guitar 
Eric Harding~ piano 

NARDIS 
ALL BLUES 

Clifford Brown 

Tadd Dameron 

Danielle Leduc~ alto sax. 
Mareel Boulanger~ bass 
Dave Johanns~ piano 

Chick Corea 
Jean Grimard 

John Coltrane 
Anthony Garbish~ guitar 
Yves Adam~ tenor saxophone 
Arnaud Dunoyer~ piano 
Yvon Thibault~ drums 

John Coltrane 
Freddy Hubbard 

Marcel Boulanger~ bass 
Jean-Pierre Vadnais~ drums 

Miles Davis 
M. Davis 

240-314 B: Bill Mahar~ trumpet 
Tom Currie~ alto saxophone Chris Lea~ bass 
Louise Beauchesne~ piano Aubrey Dayle~ drums 
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Sunday 15 April 1984, 8:00 pm 

M c G I L L 0 P E R A S T U D I 0 

direction: Edith Della Pergola 

presents 

SUNDAY AT THE OPERA - DIMANCHE A L'OPERA 

a performance of operatic excerpts 

Stage Directors 
Accompanist 

Coaching .... 

Musical co-ordinators on stage 

Costumes . . . . . . . . 
Properties ...... . 
Make-up . . . . . . . . 
Wigs .......... . 
Stage Manager and Lighting 

Prograrrone 

COS! FAN TUTTE, act I, duo 

Fi ordil i gi 
Dorabella 

Time: 1790 

LA FAVORITA, act II, duo 
Leonora di Gusmann 
Alfonso XI 

Time: about 1340 

SUOR ANGELICA, duo 

La Zia Principessa 
Suor Angelica 

Time: end of 19th aentury 

. Edith and Luciano Della Pergo 
Barry Wi esenfe ·"2: 

Moni k Greni 
. ( Mado Ro 

1 ( Barry Wiesenfeld, senior coa" 
( Monik Greni1 

· · · · · · · · ( Mado Ro 
"Le Costumier du Roy" Montre. 

. . . . McGill Opera Stud ~: 
Cl aude Pi errehumbe 

. . Jean Viria 
Richard Lavall1 

Wolfgang Amadeus MOZART (1756-179·;,.-e, 

. . Mari a CICCAGLIONE (soprano 

.. Carolyn HANENIAN (mezzosoprano'ir 

PZaae: Napl-es 'ItaZ~ 

Gaetano DONIZETTI (1797-184f..e· 

Anne-Mari e DONOVAN (r1ezzosoprar 
Robert MIRON (baritone) 

PZaae: Castile (Spair 
'is 

( 192 li56 Gi acomo PUCCINI 1858-
1 

' 

Heike MARGOLIS (mezzosoprano) 
Marla MAYSON (soprano) 

Plaae: an ItaUan 



THE MERRY WIVES OF WINDSOR, 
Sir John Falstaff 
Mr. Ford 

Time: Reign of Henry IV 

Intermission 

NORMA, act II 
Norma 
Adalgisa . 

about 50 B. C. 

DON PASQUALE, act II 
Norina . 
Dottor Malatesta 

about 1835 

RIGOLETTO, act II 

Sparafucile 
Rigoletto 
Gilda 
Giovanna . 
Il Duca di Mantova 

XVIth century 

, THE MERRY WIVES OF WINDSOR, 
Mrs.Ford . 
Mrs.Page . 

Reign of Henry IV 

act I I, duo Otto NICOLAI (1810-1849) 
Joseph SOHMER (bass) 
Desmond BYRNE (baritone) 

Place: Windsor (England) 

Vincenzo BELLINI (1802-1835) 
Elizabeth EKHOLM (soprano) 
Elizabeth BOLTON (mezzosoprano) 

Place: Caul 

Gaetano DONIZETTI (1797-1848) 
Maria CICCAGLIONE (soprano) 
Robert MIRON (baritone) 

Place: Rome (Italy) 

Giuseppe VERDI (1813-1901) 
Manrico BISCOTTI (bass) 
Arthur MUHENDISSIAN (baritone) 
Dominique LABELLE (soprano) 
Anne-Marie DONOVAN (mezzosoprano) 

. Perry CANESTRARI (tenor) 

act I, duo 

* * * * * 

Place: Mantua (Italy) 

Otto NICOLAI (1810-1849) 
Belva KEE (soprano) 
Elizabeth CHARLTON (mezzosoprano) 

Place: Windsor (England) 

Ihis is the 267th performance of the McGill cpera Studio since its inception in 
1956. - Il s'agit de la 267e representation du Studio d'opera de McGill depuis 
sa creation en 1956. 

Wednesday 5 September 1984, 2:00 - 8:00pm, at Pollack Concert Hall~ 
AUDITIONS for the academic year 1984-1985 at the Gpera Studio. 
Information and appointments: 392-4501~ 392-5864. 

To commemorate Handel 1 s 300th birthday, the Opera Studio wi 11 present his opera 
JULIUS CAESAR 11 on 14, 15, 16 February 1985. 

AUDITIONS for leading parts will be held at Pollack Concert Hall on Wednesday 
23 May 1984, 2:00 - 5:00 pm. 
Information and appointments: 392-4501, 392-5864. 
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Facul y of Music 
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Monday 16 April 1984, 8 pm 

NEW MUSIC WITH G E M S 

MUS I QUE NOUVELLE a vec GEMS 

(Group of the Electronic MUsic 
Studio I Groupe du studio de 
musique electronique) 

Guest soloist: 
Iraina Neufeld, soprano 

Director: 
Alcides Lanza 



PROGRAMME NOTES notes par 1 es compos i teurs 

LANZA I interferences I 11 
The re is an ax i a 1 note, ob, out of wh i eh some notes 11escc 

occasionally, only to return to it. Almost all other sounds 
are stratified around these and the entries are somewhat frE'' 
in a quasi-chanonic imitation. These characteristics of the:;I 
first part suffer a total transformation during the second 
part. 11 Escaping11 now has changed into an 11 interference11 wiH 
the rest of the work: the improvisational possibilities are 
only augmented by the use of interpolations of contrasting -
character. During the last part the Db returns, quasi-repristl 
but also includes a transposition by augmented fourth, plus 
other microtonal transformations. 

The sounds on tape include quotations from other works b) 
my se 1 f, main 1 y acufenos V, and the rest of the e 1 ect ron i c me 
erial is digital. 

LLOYD I Elftzelf 
This work is based on five very short poems which I hav~ 

written. They are taken apart, with the various phonemes,,\~ 
eloped and recombined in many different ways. The actual p~ 
(see back page) eventually present themselves, though the 
ment to and from these brief moments of clarity provides th 
momentum for the piece. Other methods of communication su~ 
the use of drama become important because of this breakd~)U 
communication. The narrator is always moving through a sonic 
environment which is a different reflection on what he is~t 
tempting to say. For this reason we can distinguish five 
movements within the overall framework, corresponding to 
five poems. The tape which enters at the end is created f 
three short vocal sounds, modified via speed variation, fAt 
ing, equalization, overlapping, envelope generation and o~E 
techniques. 

BARTLEY I Spin Out The Locked Time 
This is a call to those in shackles, whether physical, l t 

psychological or spiritual. lt invites the 1 istener to brea~:M 
out and spiral forward through the maze. With each turn new· 
experiences and insights are gathered, enabling one to cooe 
closer to a new level of awareness. 

Structurally the work contains nine cyclical revolutio~. 
With each beginning, the main cycle lengthens in time, ad ir 
new material inside itself. The culmination is reached and 
the activity eventually winds down, consolidating itself.ITt 
ending suggests a new beginning, perhaps a new plateau of 
understanding. 



TERFERENCES I I I (1983-IV) Alcides Lanza 

.~ ... "or (Jhamber ensemble & .::orrrputer generated t rpc ~ 

( 1982-84) Richard Lloyd 

for narrator3 amplified ensemble & tape 

THE LOCKED TIME (1983) Wendy Bartley 

for fZute 3 clarinet~ 
baritone saxophone 3 guitar~ cello & piano 

INTERMISSION 

(1983-84) 

for video 3 soprano & tape ,. 

ruENZA III (1966) 

for female voice 

T H E F R E E Z E ( 1 9 8 3- 84 ) 

for melodY instruments & tape* 

Cl aude Schryer 

Luci ano Beri o 

John Oliver 

(version for clarinet3 trumpet & saxophone) 

•o•o•o•o•o•o•o•o•o•o•o•o•o•o•o•o•o•o•o•o•o•o•o 
flute o Paul St-Laurent 

clarinet o Claude Schryer 
saxophones o Bernard Savoie & Louis-Nogl Fontaine 

trumpet o Ga ry Ewer 
giutar o John 01 iver 
cello o Robert Bardston 
piano o Sylvie Roux 

percussion o Fran~ois Gauthier & Helen Barclay 
narrator o Richard Lloyd 

realized with Synclavier II digita~ synthesizer~ 
ctronic MUsic Stuaio3 McGill Univers~ty 



(cont.) 

SCHRYER I Quand ... Sert ... Vie 
Heal thy living cells sustaining l i fe in an organic body 

become affected by a destructive menace that is progres­
sively multiplying and spreading itself ... The body's healt 
cells are being displaced by deadly cancerous cells and 
unless this cancer is 11 removed 11 the body will die. An un­
avoidable biological progression ..• A 11 cure 11 must be found, 
urgently, for the problem lies within all of us. Efforts tc 
neutralise the cancer's growth are sadly ignored and often 
fail. Is it possible to find a 11miracle 11 cure? Can an orgar 
ic body band together and reject its destructive ways, 11 di~ 

arm11 its cancerous menace and live at peace with itself? In 
11 hope 11

, shall the human spirit quietly ignore its fate and 
destiny and 11enjoy•• 1 i fe? Or wi 11 it struggle painfully anc 
bitterly to the end, and die "defeated 11 ? We, the spirit of 
the organic planet earth, must strive together to overco~ 
the 11 cancer 11 that afflicts our senses and threatens survive: 

BER~O I Sequenza I I I . (description by Markus 
give me a few words for a woman 
to sing a truth allowing us 
to build a house without worrying before night 

OLIVER I Before The Freeze 
One or more melody instruments find themselves in a 

onic environment disturbingly familiar, orchestral ins 
yet emanating from loudspeakers. Interacting individ 
and among themselves they discover the shades of timbre 
pass through the air they breath. 

--------------------------------------------~- ELFTZELF 
1 • E 1 f t z e 1 f 4 . Et e rn a 1 

Data Mum Bool We whirl in a fertile 
Zbih Hine jour Mine Dih Yule awe, sun's gone 
jug Gu 11 zda 

Vor tex 

7.. Chapel Day Chimes 
Under Numbered 
Stone Maintain the Mind 
Pounds Blood 
Sounds 

3. Unexpected 
Smi 1 ing at me 
Should I run and avoid 
Or invest 
jest 

Easter cry 
the little darling 
Dressed in dye 

5 • I ce i 1 1 at i on 
Awe solution 
Sp i ra 1 is 1 e on 
Sigh roll ocean 
Dancing is the lost 

in motion 

(R. Lloyd) 

saZe at intermiss 
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B A N C R 0 F T S C H 0 0 L C 0 N C E R T ', 
i 

Spring demonstration concert by Pro-seminar students in th 
School music programme, Faculty of Music, McGill Universit.h 

8808G8888~08088S8808800888€~€E 

(1) Kindergarten - Mrs. Fergus 

If You 1 re Happy And You Know It 

The Big Bass Drum 

Director: Chery Z Brown Accompanist: Sadie Fergus B) 

(2) Grade One - Ms. Ramacieri ' l 
H o t C r os s B u n s I T h re e B 1 i n d M i c e . . . . . . ( medl e 

Old MacDonald 

Director: Stephen Morris 

(3) Grade Two - Ms. Vineberg 

Do As I 1 m Doing ..••....... (American 

All Things Which Live .•...•. (English traditionc; 

Director: Helene Lord Vibraphone: Pierre Dube 

(4) Grade Two-Three - Mrs. Druckman 

It 1
S Me 

Bomfalleralla ... (Swedish folksong; choreography, Br 

Director: Cheryl Broum Accompanist: Louis Desparois )T 

(5) Grade Four-Five - Ms. Heller 

Early One Morning ...• (English folksong, arr. H.~c([ 
Fr~re Jacques ......... (French round, arr. H.Lc 
S p r i n g Song . . . . . . . . . . . . . . . (German fo 1 ksc l 

Director: Helene Lord Vibraphone: Pierre Dube 

(6) Grade Five - Mrs. Lavronos 

Was Born About 4,000 Years Ago 

Mister Banjo ..... 'r 1 C.Brc~ \ '"'re c . e , a rr. . 

Director: CheryZ Brown Accompanist: Louis Desparois 



·: ( 7) Grade Sixes - Mrs. Deoudes 

,.. l i n g s 
,) 

-':The Telephone 
- Mr. Friedland 

n Though You're Far Away 

Last Night 

Director: Stephen Morris 

· (8) Grades Three-Four - t~iss Ripley! Five - Mr.Oakley 

G S IN G T 0 GET HER . . (I I I- I V) . . . . . . . . . (round) 

BA YAH . . (IV) .... (Negro spiritual) 

KABOURA · · · · · · · (V)· (Austrialian rd., ar.Corbe1l) 

M IS AT I 0 N · · · · · · · ( V ) · · · · · · · · · Cherub in i 
T F RA IS . . . . . . . ( V) 

er· MU S I C I E . . . . . . . ( V ) . . . . . . . (German round) 

STRAIN ....... (V) .(Negro spiritual, ar.Corbe1l) 

E LET'S DANCE AND SING .. (III-IV) 

E LA CANADIENNE ... (IV) ... (Traditional French) 

S TOUS LES CANTONS .. (V) .. (folklore, arr. L. Corbeil) 

r:: N AT THE STATION .. (III) 

ST-MALO ..... (V) .. (folklore, arr. L. Corbeil) 

A A RMA . . . . . . . . ( I I I- I V) . . . . Joseph Wuytack 

K I EL . . . . . . . . . ( V) . . . . . (Negro s pi ritual ) 

OLD BRASS WAGON .. (III) 

LIKE TO TEACH THE WORLD TO SING 
(Backer, Davis, Cook, Greenaway) 

THE SUNSHINE IN .. (IV-V) (from the musical "Hair" 
arr. L. Corbei 1) 

Director: 
'~ Luc Corbei l 

Accompanists: 
Nicole de Cristofaro 
Lyne Bernier 
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Wednesday 25 April 1984, 8 pm 

D i e s c h o n e M u 1 1 e r i n 

op. 25, 1823 

Wilhelm Muller Franz Schubert 

Edmund Brownless, tenor 
(student of Jan Simons) 

Michael McMahon, piano 

This reaitaZ is presented in paPtiaZ ful­
filment of the requirements for the degPee 
of Master of Musia (voiae) 

Ce reaitaZ fait paPtie des epreuves im­
posees pour Z'obtention d'une Matt"Pise 
en musique ( voix) 



Das Wandern 
Wandering is rrry joy.' I Laissez-moi voyager en paix! 

Wohi n? 
Am I to follow the rushing stream? I Petit ruisseauJ 
ou me menes-tu? 

Halt! 
Welcome to the mill and house.' I Je vois un moulin 
et sa maison. 

Danksagung an den Bach 
To the maid of the mill.' Is that what you meant? I 
Allons voir la meuniere.' Est-ce cela, que tu voulais 
dire? 

Am Feierabend 
Ah! That I were strong and could serve her.' I J e suis 
trop faible pour qu'elle reconnaisse mon coeur fideZe. 

Der Neugierige 
I will ask my brook: yes or no? I Petit ruisseauJ 
moi: m'aime-t-elle? 

Ungeduld 
I would sa:y it everywhere: My heart is yours.' I 
Mon coeur t 'appartiendra pour l 'eterni te.' 

Morgengruss 
Why do you turn your face from me? I Bonjour, belle 
meuniere.' 

Des MUllers Blumen 
My j1owers will tell her all! I Mes fleurs Zui 
chuchoteront dans son sommeil. 

Trgnenregen 

We sat together under the moon. I Ensemble nous 
regardions couler le ruisseau. 

~roe -
~ear. 
Vous 

)er --



Sing on Zy that she is mine.' I La meuniere bien­
est mienne .' 

sing no more~ my heart is too fuZZ. I Cher 
reste en repos~ je ne peux plus chanter. 

Mit dem grunen Lautenbande 
I would give her my lute's green ribbon. I Je Zui 
dOnnerais le ruban vert de mon Zuth. 

Stay away~ bold hunter! I Que cherche le chasseur 
au bard du ruisseau? 

Eifersucht und Stolz 
Scold the inconstant maid~ but don't tell her I am sad. I 
Gronde la meuniere inconstante~ mais ne Zui dis pas ma 
tristesse. 

Die liebe Farbe 
I will dress in the green of weeping willows. I Je 
m'habiZZerai de vert comme le saule pleureur. 

Die base Farbe 
I would strip the world of green. I Ah.' Le vert~ tu es 
la mauvaise couleur. 

Trockne Blumen 
Tears cannot make love bloom again. I Petites fleurs~ 
vous serez avec moi dans la tombe. 

Der MUller und der Bach 
When a true heart dies of love .. / Quand un coeur 
fidele se Zanguit d'amour ... 

Des Baches Wiegenlied 
Rest well~ until the world wakes. I Bonne nuit~ dors 
et oublie tes joies et tes peines! 
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PIANO RECITAL BY 

L I N D A B R A D Y 

student of Esther Master 

This reaital is given in partial fulfillment of the 
requirements for the degree of Master of MUsic in 
performance. 
Ce recital fait partie des epreuvee imposees pour 
l'obtention d'une ma£trise en musique (inter­
pretation). 

r~o 

lA~ 

DNA 



RE L U 0 E & FUGUE No. 18 
in G# minor, Vol .II 

RELUDE, CHORALE et FUGUE 

TUOE, 
R IAN 0 

Op.7, No.4 
RAG MUSIC 

(1908) 
(1919) 

- intermission -

ONATA in C minor (Op. post.) 
Allegro 
Adagio 
Menuetto & Trio 
Allegro 

Johann Sebastian Bach 
1685 - 1750 

Cesar Franck 
1822 - 1890 

Igor Stravinsky 
1882 - 19 71 

Franz Schubert 
1797 - 1828 
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Monday 30 April 19 

CHAMBER MUSIC RECITAL: 

ISABELLE MARCHAND 
VIOLA DA GAMBA 

(student of Mary Cyr) 

This recital is presented in partial fulfillment of 
the requirements for the degree of Master of MUsic 
(Performance). ICe recital fait partie des epreuves 
imposees pour l 'obtention d'une maitrise en musique ·N T 
en interpretation. 



NNERIE DE 
MONT DE 

STE-GENEVIEVE 
PARIS 

Karen Langille 3 baroque violin 
Isabelle Marchand3 viola da gamba 
Josee April3 harpsichord 

Ma ri n Marai s 
1656-1728 

ONATA in G Major (BWV1027) 
r viola da gamba & harpsichord 

Johann Sebastian Bach 
1685-1750 

Adagio 
Allegro ma non tanto 
Andante 
Allegro moderate 

Isabelle Marchand3 viola da gamba 
Josee April3 harpsichord 

NEAENNE (1983/4) premiere 

Denis St-Germain 3 recorder 
Julien Gregoire3 percussion 
Isabelle Marchand3 viola da gamba 

INTERMISSION 

Michele Boudreau 
b. 1956 

N ATE EN T RI 0 , en re majeur 
Adagio 

Jean-Marie Leclair 
1697-1764 

Allegro 
Sarabande 
A 11 egro assai 

Allan Laforest3 j1ute 
Isabelle Marchand3 viola da gamba 
Josee April3 harpsichord 

NTATE ITALIENNE: 11 Tra le Fiamme'' 

~chele Gagne3 soprano 
Isabe l le Marchand3 via la da gamba 
Deborah Jackson 3 Kelly Rice; recorders 

Georg Friedri eh 
H~ndel 1685-1759 

Karen Langille3 Diane Plante; baroque violins 
Josee April3 harpsichord 
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PIANO RECITAL BY 

JULI YOUNG-JOO KIM 

>>>>>>>>>>>>>>>>>>> 

This recital is presented upon successful completion of 
the performance requirements for the degree of Bachelor 
of Muisc (performance). Juli Kim is a student of Luba Zuk 

Ce recital a lieu une fois que le candidat a reussi a son 
examen final d'interpretation entrant dans le grade du 
bachelier en musique (interpretation). Juli Kim est l' 
eleve de Luba Zuk. 



et 

NATA in C Major, Hob. 10 
Moderato 
Menuet & Trio 
Presto 

VARIATIONS in C minor 

-INTERMISSION-

ELUDE in G# minor 
us 32, Number 12 

UDE DE CONCERT, 
n Sospiro 11 

HERZO in sb minor, Opus 31 

UX ETUDES de SONORITE 

Joseph Haydn 
1732-1809 

Ludwig van Beethoven 
1770-1827 

Sergei Rachmaninoff 
1873-1943 

Franz Liszt 
1811-86 

Fr~d~ric Chopin 
1810-49 

Fran~ois More1 
b. 1926 
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PIANO RECITAL BY CHRISTOPHER BURTONJ 

STUDENT OF CHARLES REINER 

This recital is presented in partial fulfillment of the 
requirements for the degree of Master of Music (Perform­
ance). - Ce recital fait partie des epreuves imposees 
pour l 'obtention d 'une ma£trise en musique en interpre­
tation. 

l[ i 



VA RI AT I 0 N S SE RI E USES, Op. 54 

SONATA in sb Major, K.333 
Allegro 
Andante Cantabile 
Allegretto Grazioso 

Felix Mendelssohn 
1809-1847 

Wolfgang Amadeus Mozart 
1756-1791 

i ntermi ss ion 

PRELUDE & FUGUE in B Major, Johann Sebastian Bach 
Well-tempered Clavier Bk.II, No.23 1685-1750 

LE TOMBEAU DE COUPERIN 
Pr~lude 
Forl ane 
Fugue 
Rigaudon 
Menuet 
Toccata 

Mauri ce Rave 1 
1875-1937 
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Friday, May 11 , 19 

PIANO RECITAL BY MEIJANE QUONG 
STUDENT OF IbROTHY ftbRTON 

QoQoQoQoQoQoQoQoQoQoQoQoQoQoQoQoQoQoQoQoQoQ 

This reaital is presented in partial fulfillment of the 
quirements for the degree of Master of MUsic (Perform~c 

Ce recital fait partie des epreuves imposees pour l 'obte; 
tion d'une ma£trise en musique en interpretation. 

J~Ai 

A 

l 



PRELUDE & FUGUE in F minor, 
oak I, BWV 857 (1722) 

ONATA in B minor, Op. 58 (1845) 
Allegro maestoso 
Scherzo: molto vivace 
Largo 
Finale: Presto, non tanto 

intermission 

Johann Sebastian Bach 
1685-1750 

Frederic Chopin 
1810-1849 

I M AGES , B oak I I ( 190 7) Claude Achille Debussy 

Cloches a travers les feuilles 
Et la lune descend sur le temple qui fut 
Poissons d•or 

1862-1918 

ONATA No.2 ( 19 79) Violet Archer 
b. 1913 Andante moderate, amabile capricioso 

Largo a piacere, meditando e con rubato 
Andante ma energico 
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GRADUATION RECITAL 
BY 

TAKUHI SEDEFCI~ PIANIST 

This recital is presented upon successful completion of 
the performance requirements for the degree of Bache Zor 
of Music (Performance). Ms. Sedefci studied with Luba Zz 

Ce recital a lieu une fois que le candidat a reus si a se 
examen final d'interpretation entrant dans le grade ~ 
bachelier en musiq interpretation). Mlle. Sedefd a 
ete l 'eleve de Lub 



ERTO IN THE ITALIAN STYLE 
Allegro animate 
Andante molto espressivo 
Presto giocoso 

.TA in C Major, Hob;48 
Andante con espressione 
Rondo : Presto 

INTERMISSION 

AT I 0 N S S ER I E US E S , Op. 54 

E ARMENIAN FOLK DANCES 

NIAN DANCE 

AT A from Trois Pieces Pour Pi a no 

Johann Sebastian Bach 
1685-1750 

Franz Joseph Haydn 
1732-1809 

Fe1ix Mende1ssohn 
1809-1847 

Gomidas 
1869-1935 

Arno Babajani an 
1921-1983 

Francis Pou1enc 
1899-1963 
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Monday 14 May 1984, 

P I A N 0 RECITAL 

THOMAS DAVIDSON 

STUDENT OF LUBA ZUK ::n 

This reaital is presented in paPtial fulfilZment of the m 
requirements for the degree of Master of MUsic (Perfoma

1 
Ce recital fait partie des epreuves imposees pour l' 
obtention d 'une matt rise en musique en interpretation. 

TOCCATAS 
consists of five short pieces_, each separated by a briej 
rest. There is no basic change of terrrpo_, and all use thf 
same thematic material developing it in diverse ways, y~~/MA 

constantly making references to the preceding pieces. 2 
work was written especially for Tom Davidson_, who receit~ll 
his B. Mus. from Queen's University_, Kingston_, where Proj 
sor Crawley teaches composition. 

TOCCATAS 
se corrrposent de ainq courtes pieces separees par une b'ff 
pause. Il n 'y a pas de changement essentiel de rythme et 
toutes les pieces utilisent le meme materiel thematiq~ 
se deve loppe de diverses faqons _, tout en reprenant const 
ment le morceau qui precede. L 'oeuvre a ete composee toz 
specialement. a l 'intention de M. Davidson. Le professeUJ_ 
Crawley ense~gne la composition a l'Universite Queen's c 
Kingston ou Thomas a obtenu son baccalaureat de musique. 



CCATAS (1978) premiere 

NATA in F# minor, Op.26, No.2 
Allegro con espressione 
Lento e patetico 
Presto 

LLADE in G minor, Op.23 
UDE in c# minor, Op.10, No.4 
UDE in A minor, Op.25, No. 11 

intermission 

N AT A No. 7, in Bb Major, Op. 83 
Allegro inquieto 
Andante ca1oroso 
Precipitate 

Clifford Crawley 
b. 1929 

Muzio C1ementi 
1752-1832 

Frederi c Chopin 
1810-1849 

Serge Prokofi ev 
1891-1953 
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PIANO & CHAMBER MUSIC RECITAL 

f~ARTIN 
ASSISTED BY 

HANSEN (STUDENT OF CHARLES REINE :~ 
'. 

GYORGY T E R E B E s I J V I OL IN 

This recital is presented in partial fulfillment of 
the requirements for the degree of Master of Music in 
Performance. I Ce recital fait partie des epreuves :~m 
imposees pour l'obtention d'une mattrise en musique ~~~a 
en interpretation. · I. ~ 

------------------------,ii. A 

GYORGY TEREBESI teaches at Laval University and befor~ .·· ~ 
coming to Canada three years ago was first violinist tn ' 
three German orchestras. He has been guest soloist in 
Quebec City~ Montreal~ Toronto and Edmonton and plays 
frequently over Radio-Canada. I GYORGY TEREBESI enseign• 
a l 'Universite Laval depuis son arrivee au Canada iZ Y • 
trois ans. Il a ete violon solo dans trois orchestres 
allemands et i l a joue corrrme soliste invite a Quebea, 
a Montreal~ a Toronto et a Edmonton. Il est souvent 
invite a Radio-Canada. 



NATA No.33 (1771) 
C minor, Hob.XVI/20 

i. Moderato 
i. Andante con moto 

i. Allegro 

ANT AS I E in C Major, Op. 17 ( 1836) 

Franz Joseph Haydn 
1732-1809 

Robert Schumann 

; . Durchaus fantastisch und leidenschaft­
1810-1856 

lich vorzutragen - im legenden ton - tempo primo 

i. Massig, durchaus energisch -
etwas langsamer - a tempo - viel bewegter 

i. Langsam getragen, durchweg leise zu halten 

INTERMISSION 

NATA for VIOLIN and PIANO 
A Major, Op.47 (1803) 

i. Adagio sostenuto - Presto 

Andante con variazioni 

Presto 

Ludwig van Beethoven 
1770-1827 
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GRADUATION RECITAL BY 

BY 

RAF F I T 0 U M A Y A N~ PIANIST 

This recital is presented upon successful completion of ~a 
the requirements for the degree of Bachelor of Music in ~0 
piano performance. Raffi Toumayan was a student of 
Elizabeth Dawson. Ja 

Ce recital a eu lieu une fois que le candidat a reussi 
a ses examens entrant dans le grade du bachelier en ,. ij~~, 
musique en interpretation (piano). Raffi Toumayan a ete 
l'eleve d'Elizabeth Dawson. 



SONATA, Op.90, in E minor 
Mit Lebhaftigkeit und durchaus 

mit Empfindung und Ausdruck. 

Beethoven 
1770-1827 

Nicht zu geschwind un sehr singbar vorzutragen. 

ETUDE, Op.25, No.l2, in C minor 

PR EL U 0 E , Op. 45 , in C# minor 

NOCTURNE, Op.48, No.l, in C minor 

from AD V EN T U R E S 0 F I VAN 
I van Sings 
A Tale of Strange Lands 

PR EL U 0 E S , Op. 38 
No. 9 in E Major 
No. 8 in F# minor 
No. 16 in Bb minor 

ESTAMPES 
Pagodes 
Soiree dans Grenade 
Jardins sous la pluie 

INTERMISSION 

HUNGARIAN RHAPSODY No.6 

Chopin 
1810-1849 

Khachaturi an 
1903-1978 

Kabal evsky 
b. 1904 

Debussy 
1862-1918 

Liszt 
1811-1886 
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Thursday, May 24, \~ 8pm -

P I A N 0 RECITAL BY 

J AN ET SCHMALFELDT 

0 0 0 0 0 0 0 0 0 0 0 0 0 0 0 0 0 0 o --o --o·-o·- o --o ·· o ··o ··o ··o ·· o ·· o ·· o ·· o ··o ··o ·· o ·· o 

T?rofessor Schmalfeldt teaches theory and analysis at the 
Paculty of Music~ McGill University. I Le professeur 
5chmalfeldt enseigne la theorie et l'analyse musicale 
1 la faculte. 

This recital is being recorded by the CBC (producer~ 
~rancis Wainwright) for future broadcast. I Ce recital 
8st enregistre par la CBC en vue d'une diffusion ulte­
r'ieure. 

I •, 

1. 



IX BAGATELLES, Op.126 

1. Andante con moto 
Ludwig van Beethoven 

1770-1827 
2. A 11 egro 
3. Andante 
4. Presto 
5. Quasi allegretto 
6. Presto I Andante amabile e con moto I Presto 

N AT A, Op. 1 

REE PRELUDES 

Les co11ines d 1 Anacapri (Book I) 

A 1 ban Berg 
1885-1935 

C1aude Debussy 
1862-1918 

La terrasse des audiences du clair de 1une (Bk. II) 

Feux d 1 artifice (Book II) 

.. INTERMISSION --

N TA SI A in C MAJOR, Op. 17 
1. Durchaus fantastisch und 

1eidenschaft1ich vorzutragen. 
2. Massig. Durchaus energisch. 

Robert Schumann 
1810-1856 

3. Langsam getragen. Durchweg 1eise zu ha1ten. 
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Sunday, May 27, 

Director: Dr. Alfred Garson 
Piano accompanist: Mrs. H. Sayeki 

PART ONE: 

MlNUET 

S 0 N AT A in D Minor ( 3rd movement) 
Gigue 

CONCERTO in A Minor for 2 Violins 
(1st movement) 

Allegro 

CONCERTO No. 5 (3rd movement) 
Rondo 

~~INUET 

GOVOTTE 

THE TWO GRENADIERS 

MUSETTE 

CANON 

S U Z U K I \ :} ,i 
00000000000000~ • 

:: r~ 

Vera<·.: 

J. s. 

LL 

Schun 

J. S. E 

Pache l 
a r r . A. E 1 d rE 

I• ' 
~ I 

We are pleased to announce that this year's winner of f- iFR:s 
BRYAN RABIZA SCHOLARSHIP is ROSELLE ADLER. Roselle, wr. ~ 
is eight years old~ has been in the suzuki program sinc''e Ea 
19 79 and is a student of Dr. Alfred Garson. -~g :: 



CONCERT 
000000000~00000 

intermission) 

PART TWO: 

THE HAPPY FARMER 

MINUET No. 1 

ANDANTINO 

PERPETUAL MOTION 

MAY SONG 

GO TELL AUNT RHODY 

L I G H T L Y R 0 t~ 

11 TW 11 VARIATIONS 

McGi11 Conservatory of Music 

Suzuki pro9ram teachers: 
Dragan Djerkic 

A 1 i son E 1 dredge 
Mary Ruth Gehr 

Marion Moody 
Thea Yetnicoff 

Schumann 

J. S. Bach 

Suzuki 

Suzuki 

Fo1ksong 

Fo1ksong 

Fo1ksong 

Suzuki 

REFRESHMENTS and BAKED GOODS will be on sale in 

the East Lounge after the concert~ proceeds go­

ing to the Bryan Rabiza Scholarship fund. 
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F L U T E RECITAL 

M A R C E L C A L D E R 
STUDENT OF TIMOTHY HUTCHINS 

WALTER 

WITH 

D E L A H U N T., 
P I A N 0 

":~o 

1.oe 

:lll 

"TRANCE" - Barbara Pentland's recent style of compos- .. , 
ition includes both serial techniques and aleatoric !' 
gestures. TRANCE consists of three aleatoric zones and ; 
separating serial interludes~ all of which are dif- : 
icult to distinguish from each other. As the title :l~ale 
suggests this atmospheric work is about a change of 
state~ illustrated by a stage effect. 

,TRANCE" - L 'ecriture actuelle de Barbara Pentland se 
caracterise par une bivalence entre la technique sen­
elle et l'aleatoire. TRANQg est constituee de trois , ~ ' /' ,. 
zones aleatoires separees par des sections contra lees ''"t 
par les techniques serielles. Ces ,champs" se succed- ;;;, 
ent indistinctement assurant une grande homogeneite 
a l'oeuvre. Le titre nous suggere un changement d' 
etat~ ce dernier illustre par un effet scenique. 'I·~ 

·~ 4' (MC) J:, 

~ ~r~ 
11] 
I e~1 

This recital is presen-ted in partial fulfi llment of . oam 

the requirements for the degree of Master of Music 1 1le~· 
in performance. I Ce recital fait _partie des epreuves 
imposees pour l'obtention d'une ma~trise en musique 
en interpretation. 



ONATA in G Major, wg 133 
amburg 1 7 86) 

Allegretto 
Rondo Presto 

OUEURS DE FLUTE 
1924) 

Pan 
Ti tyre 
Krishna 
M. de la Pejoudie 

NATA 11 Undine 11
, Op.l67 

885) 

Allegro 
Intermezzo 
Andante tranquille 
Finale allegro molto 

earl Philipp Emanuel Bach 
1714-1788 

Albert Roussel 
1869-1937 

earl Reinecke 
1824-1910 

intermission 

A NeE 
9?8) 

in D Major, Op.94 

Moderato 
Allegretto Scherzando 

, Andante 
Allegro con brio 

Barbara Pentland 
b. 1912 

Sergey Prokofi ev 
1891-1953 
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Thursday, May 31, 

G R A D U A T 0 N R E C I T A L .. :: ~ 

B y R U T H N E U F E L DJ PIANIST 

>>>>>>>>>>>>>>>>>>>>>>>>>>>> <<<<<<<<<<<<<<<<<<<<<<<<<<< .·1,1 

This recital ~·s presented upon successful completion oft 
requirements for the degree of Bachelor of MUsic in perftr 
ance. Ms. Neufeld was a student of Esther Master. 

Ce recital a lieu une fois que le candidat a reussi a ses 
examens entrant dans le grade du bachelier en musique en 
interpretation. Mlle. Neufeld a ete l'eleve d'Esther 
MastfJ'r. 



ELUDE AND FUGUE 
A minor, Op. 87 

No.2 
( 1951 ) 

® NATA in Eb ~ajor, Op.27, No.l 

Andante 
Molto allegro e vivace 
Adagio con espressione 
A 11 e g ro vi v ace 

in te rmi ss ion 

CTURES AT AN EXHIBITION (1874) 
Promenade 

1. The Gnome 
Promenade 

2. The Old Castle 
3. The Tuileries 
4. The Ox-Cart 

Promenade 
5. Ballet of the Chicks in Their 
6. Samuel Goldenberg & Schmuyle 
7. The Market Place in Limoges 
8. The Catacombs 
9. The Hut on Fowl's Legs 

10. The Great Gate of Kiev 

Dmitri Shostakovich 
1906 - 1975 

Ludwig van Beethoven 
1770 - 1827 

Modest Mussorgsky 
1839 - 1891 

Shells 












