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S E P T E M B E R 

ll Helena Kohn, piano 

12 Ray Kilburn, piano 

13 Christopher Burton, piano 

16 Suzanne Fournier, piano 

19 * MCGILL ALUMNI: 
JOHN WINIARZ, composer 

20 Roger Lord, piano 

21 3:30 pm String Trio 
for Graduates 1 Society 

23 * WINSTON PURDY, baritone 

24 Marie-France Geoffroy, violin 

26 electronic music studio concert 

27 * MCGILL ALUMNI: 
IONA CORBER, cello 

0 C T 0 B E R 
l GEMS - Performing Group of 

the Electronic Music Studio 

2 Marla Mayson, soprano 

3 * CBC/MCGILL series: 
LES VENTS DE L1 EST 

4 * THEODORE BASKIN, oboe 

7 * MARGARET KALIL, soprano 

9 Sydney Vrana, guitar 

ll * THEODORE BASKIN, oboe 

15 Susan Eyton-Jones, soprano 

16 Erika Pestyk, piano 
17 * CBC/MCGILL series: 

L~ENSEMBLE ARION 
18 Vli nd Symphony 
21 Jill Rothberg, flute 
23 McGill Jazz Bands I-ll 

24 CBC/t1CGILL series: 
PAUL STEWART, piano 

25/26 iv1cGi 11 Symphony Orchestra 
28 Contemporary Music Ensemble 

30 * QUARTETTO DI MILANO 
with Istituto Italiano di Cultura 
NOV ~~ R 

* JAMES THOMPSON, trumpet 

4 Ruth Neufeld, piano 

D E C E M B E R 

3 ~ 2-piano Ensembles 

3 David Sandall, harpsichord 

4 ~ Christmas Concert 
Wind Symphony 

4 Wind Symphony 

6 * McGill Symphony Orchestra 
guest soloist: MAUREEN FORRESTER 
t ickets t o be announced 
bi ZZe t s a determi ner 

9 Early Music Ensembles 

10 Peter Jancewicz, piano 

ll ~ Christmas Concert 
Women 1 s Chorale 

ll Jazz Improvisation 

13 ~Christmas Concert 
Trombone/Tuba Studio 

13 * GARY ANTONIO & JOHN OLIVER 
guitar duo 

15 McGill Opera Studio 
Excerpts from operas 

16 Josee April, harpsichord 

17 * MCGILL ALUMNI: 
OCTAVIO LAFOURCADE, lute 

18 Marlene Studensky, piano 

19 Martin Hansen, piano 

20 Conservatory Jazz Band 

J A N U A R Y 
9 CBC/MCGILL series: 

* German Sacred MUsic for 
AZ t o anJ St rings. Soloists.: 
ALLAN FAST, alto 
MARY CYR, viola da 9amba 

10 GEMS - Performing Group of 
the Electronic Music Studio 

12 2:50 pm Suzuki Concert 
13 * KAREN BASKIN, cello 
15 Contemporary Music Ensemble 
16 * ROBERT EARLEY, trumpet 
17 *JOHN GREW, harpsichord 
30/31 McGill Opera Stud o: 
1/2 Feb. Johann Strauss 

"DIE FLEDERMAUS" n 3 
tickets lbi Uets 

acts 

6 k MCGILL ALUMNI: FEBRUARY 
AVRIL ALLARD, piano 2 3:30 pm at Redpath Hall 

7 * CBC/MCGILL series: String Orchestra 
CHARLES REINER, piano, & FRIENDS 4 * CAROLYN CHRISTI E, flute 

8 Wind Ensemble 

ll * CBL/MCGILL series: 
JO -ANNE BENTL EY, mezzo-soprano 

12 * CHAMBER MUSIC: STRINGS & PIANO 

13 
14 
15 

18 

20 

22 

25 
25 

26 

27 

Concert Band 
Annemarie Leenhouts, horn 

Chamber Singers 
in collaboration with 
Goethe Institut: 
VERONIKA JOCHU~1, piano 

Concert Choir 
Chamber music for string 
and mixed ensembles 

1.-PE Ja zz Band I II 

EDWARD RUStlAC, guitar 
Rec ital: Song Interpretati on 

Class 
Uni versity Chorus 

29 Coll egi um Mu si cum 

5 Chamber Singers 
6 * CBC/MCGILL series: 

DESMOND HOEBIG, cello 

7 Wind Symphony 

10 
11 

12 

McGill Jazz Bands I-ll-Ill 

Julie Kim, piano 
Concert Choir 

14 * MCGILL ALUMNI: 
CARMEN PICARD, piano 

17 Heather Howes, flute 

18 * KAREN BASK IN , cello 

19 Alan Fraser, piano 

24 * tWRAI R ARTINI AN, piano 

27 * CBC/MCGILL series: 
ANGELA HE\~ITI , piano 

28 * JEAN-PIERRE NO ISEUX, recorder 
wi t h BAROQUE ENSEMBLE 

M/\RCH - - -
3 * LUBA AND IRENEUS ZUK, piano duo 

4 * CINDY SHUTER, flute 
EDWARD RUSNAC, guitar 

5 Contemporary Music Ensemble 

7 McGill Symphony Orchestra 

10 Concert Band 

11 ~Vocal Ensembles 

ll Saxophone Ensembles 

12 * DOROTHY MORTON AND ESTHER MASTER 
piano duo 

14 * KEtlNETH WOODMAtl, pi a no 

17 * JEAN-PAUL SEVILLA, piano 

18 ~Guitar Ensembles 

18 \~ind Ensemble 

19-20 CONTEMPORARY MUSIC FESTIVAL V. -
21-22 Percussion 

24 ~Jazz Band Ill 

24 * PAUL HELMER, piano 
25 Recital: Song Interpretation Class 

26 McGill Jazz Workshop Bands I-II 

27 CBC/MCGILL series: 
* SOPHIE ROLLAND, cello 

A P R I L 
l Trombone/Tuba Studio 

2 Women 1 s Chorale 

3 Collegium Musicum 
4 Chamber music for string 

an~mixed- ensembles 

7 Wind Symphony 
8 Early Music Ensembles 
9 Contemporary Music Ensemble 

11&14 Symphony Orchestra & Choirs 
Haydn: Creation 
tickets to be announced 
biZZets a determiner 

15 Jazz Improvisation 
16 Susan Beare, piano 
17 * CBC/MCGILL series: 

PAUL BERKOWITZ, piano 
20 McGill Opera Studio 

excerpts from operas 
21 Roger Lord, piano 

22 Anat Benor, piano 

23 David Sandall, harpsichord 

25 * BRUCE MATHER & PIERRETTE LEPAGE 
piano duo 

29 * MCGILL ALUMNI: 
ZABEL MA~OUKIAN, piano 

M A Y 
11 2:30 pm Suzuki Concert 
13 Conservatory Jazz Band 
23 * JANET SCHMALFELDT, piano 
May Graduate & Graduation Recitals 

dates tba I a d6te~iner 

Tuesday 5 pm Student Soloists & Ensembles 

Wednesday 12:15 pm Redpath Hall Organ Recitals 

*perforMers: staff or guests 
*ex@cutants: professeurs ou invit~s 





Me il University 
Facu y of Music 

·~ Pollack concert hall W Salle de concert Pollack 

Wednesday, September 11, 1985 

H E L E N A K 0 H N, p a n o 

This recital is presented as final requirement 
for the degree of Master of Music in performance. 
Helena Kohn is a student of Charles Reiner. 

Ce recital fait partie des epreuves imposees pour 
l'obtention d'une ma£trise en musique en 
interpretation, Helena Kohn est l'eleve de 
Charles Reiner. 
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p r o g r a m m e 

RONDO IN A MINOR, KV 511 

FASCHINGSSCHWANK AUS WIEN 
OP. 26 (Viennese Carnaval) 

Allegro - Sehr lebhaft 
Romanze - Ziemlich langsam 
Scherzi no 

Wolfgang Amadeus 
(1756-1791) 

Robert Schumann 
(1810-1856) 

Intermezzo - mit grtlsster Energie 
Finale - H~chst lebhaft - Presto 

i n t e r m i s s i o n 

SUITE FOR PIANO 
Conviction - Allegro 
Remorse - Adagio 

Alexander Brott 
(1915 - ) 

Sacrilege - Allegro moderate 
Jubilation - Vivace 

SONATA NO. 3, OP. 46 
Allegro con moto 
Andante cantabile 
Allegro giocoso 

Dmitri Kabalevsky 
(1904 - ) 



tm notes 

ING AHADEUS 1'10ZART 

lozart wrote only three rondos for keyboar ich stand as works in their 
ght. Of these, the Rondo K494 was later incorporated as the last move-
n the piano sonata K533. The Rondo in A minor, KV 511, is Mozart's first 
ition committed to paper after his return from Prague, where he stayed 
early February of 1787 for the performance of "Figaro". The autograph 
ript bears the date ~~rch 11, 1787. Mozart may have composed the work 
ically for the collection of piano pieces published by Franz Anton 
ister. It appeared in April 1787 in Cahier X of Hoffmeister's Pr~-
tion pour le mois d'AoOt 1786. 

he mood and dimensions of the work, unusual in a rondo, could perhaps be 
ression of Mozart's grief at the death of his friend Count August von 
d, who died in DUsseldorf on January 30, 1787. f1ozart was profoundly 

by the news. In his last letter to his father, dated April 4 of the 
ear, he describes death as "the true final purpose of our lives". Hennann 
was the first to point out that the A major central section of the work 
iniscent of Amor's aria in Gluck's Orfeo; it is also possible to detect 
with C.P.E. Bach's second collection of Sonatas, FUr Kenner und Liebhaber, 

contains a "latrenting Rondo" in A minor (conJ.)osed in his initial grief at 
ath of his son). 

SCHUt1ANN - Faschingsschwank Aus Wien Op. 26 

chumann's music shows Romantic outlook and literary associations. With 
ry first piano pieces he established (as did Beethoven) a style which, 
veryvaried in mood, was never to change throughout his career as a 
~r. His piano compositions are nearly always based on short themes which 
~lops by harmonic progressions and which in turn affect the melodic line, 
Jgue which is very revealing of Schumann's troubled state of mind. 

is well-known piano works include Abegg Variations (1830), Papillons (1832), 
11 Op. 9 (1835), Sonata Op. 11 (1835}, Sonata in F minor Op. 14 (1836), 
1 in C (1836), Fantasiestuke Op. 12 (1837), Etudes Symphonique Op. 13 
, Kinderszenen (1838) and Kreisleriana (1838). The works dating from the 
;e period (1838-1839) are Arabesque Op. 18, BlumenstHck Op. 19, 
;que Op. 20, and the Faschingsschwank aus Wien Op. 26, the first four 
ItS. 

1e title "Faschingsschwank" (1839) has been rendered into English as 
tal fest from Vienna" and is described to be a highly coiJlllicated cele-
1 which involved music, drama, pantomime, masquerade and dance, all 
I together in boisterous merry-making. One of the movements, "Intermezzo", 
rlished separately two years before the entire piece. 

' though Schumann described the Carnival fest to Simonin de Sire (his 
1 friend-composer to whom the work is dedicated) as a "Grand Romantic 
' , only the last movement, which he composed after his return to Leipzig, is 
1 the sonata form. In fact, the opening Allegro disregards the classical 
1 for it is a rondo in five parts and coda, with the main theme being presented 
entirety on each successive appearance. The fourth part of this Allegro 
from two different sources and it is to one of them that some critics 
the "schwank" (jest) in the title. After a passing reference is made to 

·lier Carnaval Op. 9, the r~rseillaise tune is very briefly heard in an A 
ordal guise, in the rhythmic pattern of a quarter note followed by four 
notes that prevails throughout the whole movement. 



11111 A series of scales and chords developed from the main theme then lead 
us through different keys until it modulates to E flat (the key of Beetho 
Piano Sonata Op. 18). 

New material is introduced in the Coda, v1hich brings this opening All 
to a close. The Romanze that follows is in da capo form and ends in the 
of G minor. The Scherzino in B flat skips along lightly on its dotted 

eighth-note rhythm. E flat minor is the key of the Interme~zo.that follows: 
a romantic outpouring full of the youthful order character1st1c of ~he 
Schumann. The triplets in the accompaniment and the theme of the r1ght 
to be played "colla grande energia", as Schumann himself wrote. As menti 
earlier, the Finale is the only movement to be written in Sonata form and i 
builds to a lively Presto section to conclude the work. 

ALEXANDER BROTT - Suite for Piano 

Alexander Brott is well known as a conductor, a composer and a violi 
His musical education was obtained at 1•1cGill University, the New York Jul 
School of l·lusic, and at the University of Chicago where he received his 
in 1·1usic. Former Concert t1aster of the l1ontreal Symphony Orchestra, he 
the 11cGill String Quartet expanding it in 1950 to the lkGi 11 Chant> er 0 
He has conducted some of the leading symphony orchestras in the world. 
Alexander Brott has composed for orchestra, chani>er enseni>le, choir, bal 
solo instruments. He has many commissioned works to his credit, which 
performed in concert halls and on the CBC and he has been the recipient of 
numerous international awards. 

Suite for Piano was written in 1941. Throughout it has four mo 
The intent was to re-create character through the musical imagery of a si 
word- the title of each movement: Conviction, Remorse, Sacrilege and Jubi 
It is to be hoped that the effect becomes readily evident. 

The recently released Anthology of Alexander Brott•s compositions i 
the CBC includes this piece. 

DIHTRI KABALEVSKY - Sonata No. 3, Op. 46 

Dmitri Borisovitch Kabalevsky, one of the most prominent Soviet 
born in St. Petersburg on December 30, 1904. As a composition student 
Scriabin l1usic Schoo·l (which he entered at the age of fifteen), Kabale 
teachers were Vassilenko and Catoi re. At the Hoscow Conservatory (ente 
1925), he worked wi~h Ru~si~·s famed piano-pedagogue, Goldenweiser, as wel 
with the composer N1kola1 H1askovsky. Kabalevsky completed his studies in 
coJll>osition in 1939 and his work in piano a year later. A teacher at Scri 
School for several years, he was then a professor of composition at the 
Con se rva tory. 

Kabalevsky has composed extensively in all forms; he has written 
f~lm music, ~horal wor~s, symphonies, concerti, chamber music, songs and 
p1eces. Nat1onal feel1ng has played a strong role in his inspiration. 

Kabalevsky first came into prominence in the United States in Nave 
when T~scanini ~erformed ~is Symph?ny ~o. 2 ~ith the NBC Symphony Orches 
Follow1ng the w1despread 1nterest 1n h1s mus1c, musicians have turned to 
attractive piano pieces, notably the Twenty-four Preludes forPiano Op. 38, 
Sonata ~o. 3 and ot~e:S· Two of ~h~ three sonatas for piano (Op. 6 and~ 
must st1ll be class1f1ed as unfam1l1ar repertoire· however the Sonata No. 
Op. 46 has been published in the lXJi;ted States 'and is well~known. 



+· 
•. t ts three movements Allegro con f.1oto, Andan cantab.ile, and Allegro giocoso 
~~lled with the vibrant rhythms, the colorful harmonizations and attractive 

~s which are so much a part of all music b.y Kabalevsky. Yakov Zak the 
>oviet pianist, gave the work its very first perfonnance at the ~1oscow 

. tatory on January 27, 1947. It was Vladimi r Horowitz who i nt.roduced 
,· No. 3 to the American audiences. 

(Helena Kahn) 

programme 

AMADEUS MOZART - Rondo en la mineur, KV 511 

art n•a ~crit que trois rondos isol~s pour le clavier. Parmi ceux­
ondo K494 a ~t~ incorpor~ ult~rieurement dans le dernier mouvement 
nate pour piano K533. Le Rondo en la mineur, KV511, est la premi~re 
ue Mozart compose a son retour de Prague, ou il ~tait demeur~ jusqu'en 

· 1787 pour l'ex~cution de Figaro. Le manuscrit autographe parte la 
; 11 mars 1787. 11 est possible que Mozart ait compos~ cette oeuvre 

t pour le recueil de morceaux de piano publi~ par Franz Anton Hoff­
Elle apparatt en avril 1787 dans le Cahier X de la Pr~num~ration 

mois d'aoat 1786, de Hoffmeister . 
. climat et les dimensions de 1 'oeuvre, inhabituels dans un rondo, 

oil peut-~tre l'expression de la douleur de Mozart a la mort de son ami 
e•: August von Hatzfeld survenue a Dl.lsseldorf le 30 janvier 1787. Mozart 
ond~ment attrist~ du d~c~s de son ami. Dans la derni~re lettre qu'il 
a son p~re le 4 avril de la m~me ann~e. Mozart d~crit la mort comme 
v~ritable raison d'~tre de la vie. Hermann Abert a ~t~ le premier a 

r que la section centrale de 1 •oeuvre en la majeur ~voque 1 'air d'Amor 
rfeo de Gluck; on d~c~le ~galement un lien avec les sonates du 
recueil de C.P.E. Bach, Fl.lr Kenner und Liebhaber, qui renferment un 
la mineur en forme de lamentation (compos~ sous le coup de la douleur 

e par la mort de son fils). 

sique de Schumann ~voque une perspective et des correspondances 
s romantiques. D~s ses tout premiers morceaux de piano, Schumann 

fume Beethoven) accuse un style qui, s'il refl~te ses diff~rentes humeurs, 
· :hang~ fondamentalement tout au long de sa carri~re de compositeur. 

£res pour piano sont pratiquement toujours fond~es sur des th~mes brefs 
at ~veloppe par des progressions harmoniques qui influencent a leur tour 

m~lodique; cette d~marche donne lieu a un dialogue toujours tr~s 
ur de l'~tat d'esprit troubl~ de Schumann, 
oeuvres pour piano les plus connues comprennent les Variations Abegg 
apillons (1832), Carnaval Op. 9 (1835), la Sonate Op. 11 (1835), la 

1 fa mineur Op. 14 (1836), la Fantaisie en do (1836), Phantasie stUcke 
. 1837}, les Etudes symphoniques Op. 13 (1834), Kinderszenen {1838) et 
~ ~~ana (1838). Les oeuvres datant de sa p~riode viennoise (1838-1839) 

)esque, Op. 18, Blumenstuck, Op. 19, Humoresque, Op. 20, et les 
~ remiers mouvements du Carnaval de Vienne, Op. 26. 
! y 



/Ill 
Le titre "Faschingsschwan " (1" 9) a ~t~ traduit en franc;ais par Ca 

de Vienne. Il s'agit d'une c~l ration fort compliqu~e dans laquelle se 
la musique, le th~atre, la pantomime, la mascarade et la danse, le tout 
lieu A une f~te bruyante. Un des mouvements, l'Intermezzo, a ~t~ publi~ 
s~par~ment deux ans avant l'oeuvre compl~te. 

Bien que Schumann ait qualifi~ le Carnaval de Vienne de grande sonate 
romantique dans une lettre A Simonin de Sire (l'ami et compositeur Belge a 
l'oeuvre est d~dicac~e), seul le dernier mouvement ~crit apr~s son retour~ 
Leipzig, emprunte la forme de la sonate. En r~alit~. le premier mouvement 
Allegro, marque une rupture avec les sch~es classiques, puisqu'il s'agit d 
rondo en cinq parties et coda, dont le th~me principal est pr~sent~ en en~~ 
chaque fois qu'il apparatt. La quatri~me partie de cet Allegro s'inspire ~ 
deux sources diff~rentes et c'est ~ l'une d'entre elles que certains criti 
attribuent le terme "Schwank" (plaisanterie) du titre. Schumann fait d' 
une courte allusion a son Carnaval Op . 9 puis, l'on entend tr~s bri~vement 
~lodie de la Marseillaise sous forme d'accords de la b~mol, le rythme, qui 
celui de tout le mouvement, consistant en une noire suivie de quatre cro 

Une s~rie de gammes et d'accords ~labor~s a partir du th~me principal 
guide a travers diff~rentes tonalit~s et module finalement en mi b~mol ( 
de la Sonate pour piano Op. 18 de Beethoven). 

De nouvelles donn~es sont introduites dans la Coda sur laquelle se 
l'Allegro. La Romance qui suit 'prend la forme d'un da capo et se termine 
mineur. Le Scherzino en mi b~mol est un mouvement enjou~ construit sur un 
de croches point~es. Schumann emprunte la tonalit~ de mi b~mol majeur pou 
l'Intermezzo qui suit: ~panchement romantique caract~ristique du jeune 
siteur. Les triolets de 1 'accompagnement et le th~me de la main droite 
marqu~s "colla grande energia", de la plume m~me de Schumann. Conme nou 
l'~voquions plus tOt, le Finale est le seul mouvement ~crit en forme de 
qui ~volue rapidement vers une section Presto sur laquelle se termine 1' 

ALEXANDER BROTT - Suite pour piano 
Alexander Brott est bien connu comme chef d'orchestre, compositeur et 

violoniste. I1 a fait ses ~tudes de musique a l'universit~ McGill, a la J 
School of Music a New York et a 1 'universit~ de Chicago ou il a obtenu 
doctorat en musique. Ancien premier violon de 1 'Orchestre symphonique d 
il a fond~ le quatuor a cordes de McGill qui allait devenir, en 1950, 1' 
de chambre de McGill. Il a dirig~ quelques-uns des plusgrands orchest 
Alexander Brott a compos~ des oeuvres pour orchestre, formation de chamb 
ballet et instruments solistes. 11 a conmand~ de nombreuses oeuvres a di 
compositeurs, oeuvres qu'il a ex~cut~es en concert de m@me qu'A la radio 
de Radio-Canada; il a rec;us de nombreux prix dans divers pays. 

La Suite pour piano a ~t~ compos~e en 1941. Tout au long de ses 
mouvements, l'intention du compositeur ~tait de recr~er par le biais de 1 
repr~sentation musicale l'ambiance d'un seul mot- le titre de chaque 
Conviction, Remords, Sacril~ge et Jubilation. On esp~re que 1 'effet est 
d'embl~e ~vident. 

On retrouve cette oeuvre sur un enregistrement d'une Anthologie des 
compositions d'Alexander Brott qu'a fair parattre r~cemment la CBC. 





lll1 

ot1ITRI KABALEVSKY - Senate t~o. 3, Op. 46 
Dmitri Borisovitch Kabalevsky, un des compositeurstsovi~tiques les plus 

~inents, est n~ A St-Petersburg le 30 d~cembre 1904. tleve de composition a 
1 ·~cole de musique Scriabine (oil il est admis A 1 •age de 15 ans), Kabalevsky 
pour professeurs Vassilenko et Catoire. Au Conservatoire de Moscou, qu'il 
fr~quente d~s 1925, il travaille aupr~s du c~l~bre professeur de piano Gol 
1insi qu'avec le compositeur Nikolai Miaskovsky. Kavalevsky termine ses ~ 
composition en 1939 et de piano un an plus tard. Professeur a 1 ·~cole Se 
pendant plusieurs ann~es, il devient ensuite professeur de composition au 
de Moscou. 

Kabalevsky est un compositeur prolifique qui touche a toutes les fonnes 
musique; il a ~crit des op~ras, des musiques de ballet, des musiques de fi 
des oeuvres chorales, des symphonies, des concerti, de la musique de eh 
des chants et des morceaux de piano. Son inspiration est fortement marqu~e 
par ses sentiments nationalistes. 

Kabalevsky se fait d'abord connattre aux Etats-Unis en novembre 1942 1 
Toscan~ni dirig~ le NB~ Sym~hony Orchestra dans 1 'ex~cution de sa Symphoni 
Sa mus1que susc1te un 1nt~ret soutenu et am~ne les musiciens a rechercher 
ses oeuvres d'autres morceaux attrayants pour le piano et notamment les Vi 
quatre p~ludes pour piano Op. 38, la Senate No. 3 etc. Deux des trois s 
pour piano (l'Op. 6 et l'Op. 45} restent peu jou~es; toutefois la Senate 
Op. 46, publi~e aux Etats-Unis, est bien connue. , 

Ses trois mouvements Allegro con Moto, Andante cantabile et Allegro gi 
regorgent de rythmes vibrants, d'harmonisations color~es et de m~lodies 
ch~toyante~ s~ caract~ri~tiques de toute la musique de Kabalevsky. Yakov 
le grand p1an1ste sov1~t1que, en a donn~ la premi~re ex~cution au Conse 
de Moscou, le 27 janvier 1947. C'est a Vladimir Horowitz que 1 'on doit d' 
fait connattre la Senate No. 3 au public am~ricain. , 

(Helena Kahn) 
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Thursday, September 12, 1985 

8:00 p.m. 

GRADUATION RECITAL 

R A Y K I L B U R N , p a n o 

This recital is presented upon successful comple 
of the requirements for the degree of Bachelor of 
MUsic in performance. ~y Kilburn is a student of 
Tom Plaunt. 
Ce recital n'a lieu qu'une fois que l'etudiant a 
toutes les conditions du grade de baccalaureat en 
musique (~nterpretation). Ray Kilvurn est l'eleve 
Tom Plaunt. 



NATA, OP. 110, Ab f11\JOR Ludwig van Beethoven 

f1oderato cantabile, molto espressivo 
Allegro molto 

Adagio ma non troppo - Recit. - Andante -
Adagio ma non troppo - Arioso dolente 
Fuga, Allegro ma non troppo 
L'istesso tempo di 1\rioso- L'istesso tempo 
della Fuga, poi a poi di nuovo vivente 

PRELUDES Frank t·~arti n 

I. Grave - Plus anime - Grave - Andante - Grave 
II. Allegretto tranquillo 

III. Tranquillo ma con moto 
IV. Allegro 

V. Vivace 
VI. Andantino grazioso 

VII. Lento - Con moto - Andante - Tempo Prima 
VI I I. Vi vace 

i n t e r m s s o n 

NTASIEN, OP. 116 Johannes Brahms 

I. Capriccio 
I I. Intermezzo 

I I I. Capriccio 
IV. Intermezzo 

V. Intermezzo 
VI. Intermezzo 

VI I. Capriccio 





Me · University 
Faculty of Music 

~ Pollack concert hall W Salle de concert Pollack 
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Friday, September 13, 1985 

8:00 p.m. 

C H R I S T 0 P H E R B U R T 0 N , p i a n o 

Student of Charles Reiner 

Ross Edwards, clarinet 
Sylvie Lambert, cello 

with 

This recital is presented in partial fulfillment 
the requirements for the degree of Master of Musi~ 
in performance. 

Ce recital fait partie des epreuves imposees po~ 
l'obtention d'une mattrise en musique en 
interpretation. 



OGRA~1ME 

IATIONS IN F MINOR FOR PIANO Haydn 

R STUCKE FUR KLARINETTE UNO Berg 
KLAVIER 

M~ssiq 
Sehr langsam 
Sehr rasch 
Langsam 

0 IN A MINOR FOR CLARINET, CELLO 
AND PIANO OP. 114 

A 11 egro 
Adagio 
Andantino grazioso 
Allegro 

T E R M I S S I 0 N 

TA IN B MINOR 

Brahms 

Liszt 

·zz records are on sale during intermission, 

disques McGiZZ sont en vente a Z'entr 1acte. 





Me · University 
Faculty of Music 

~ Pollack concert hall 
&)~;! Salle de concert Pollack 



Monday, September ' 1985 

8:00 p.m. 

GRADUATION RECITAL 

S U Z A N N E F 0 U R N I E R , p i a n o 

This recital is presented upon successful comp 
of the requirements for the degree of Bachelor of 
Music in performance. Suzanne Fournier is a s 
of Elizabeth Dawson. 

Ce recital n'a lieu qu'une fois que l'etudiant a 
rempli toutes les conditions du grade de bacca 
en musique (interpretation). Suzanne Fournier es 
l'eleve de Elizabeth Dawson. 



ONATA OP. 109 

Vivace ma non troppo 
Prestissimo 
Gesangvoll, mit Empfindung 

Beethoven 

ALDESRAUSCHEN Liszt 

n t e r m i s s o n 

~AGES l~re SERIE Debussy 

Reflets dans 1 'eau 
Hommage a Rameau 
t1ouvement 

~RIATIONS SERIEUSES OP. 54 r~ende 1 ssohn 
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MCGILL ALUMNI SERIES 

J 0 H N l4 I N I A R Z , c o m p o s e r (M. M us. 

with: Elise Bedard~ soprano 
Guy Pelletier, flute 
Douglas Reach, guitar 
Michel Langevin, guitar 

Music for voice, flute, guitar and electronic so 

We thank the Composerse Authors and Publishers 
Association of Canada CCAPAC) for its support. 

Nous remer~ions 1 'Association des Compositeurs, 
Auteurs et Editeurs du Canada (CAPAC) pour son 
soutien. 



::>graphical notes 

iN WINIARZ 

John Winiarz was born in St. Boniface, Manitoba on July 17, 1952, After 
!~iminary studies in guitar, organ, and piano, he entered the School of Music 
the University of Hanitoba where he studied piano with Garth Beckett, and 

1position with Robert Turner. During the summer of 1973, he went to study 
!ctronic music with Ann Southam at the Toronto Conservatory of Music, and to 
·ticipate in a percussion workshop presented by the ensemble Nexus at York 
versity. After receiving a B. Mus. from the University of Manitoba in 1975, 
moved to Montreal to begin graduate studies in composition at McGill 

~ versity where his principal teachers were John Rea and Alcides Lanza. While 
l dying at McGill, Mr. Winiarz was employed as a technician in the Electronic 

ic Studio, and as an Instructor of electronic music composition, and tonal 
ory and analysis. In 1981 he received a M. Mus. degree in composition from 
ill Un i ve rs i ty. 

John Winiarz has written many compositions, ranging from solo to orchestra, 
~ell as electro-acoustic pieces. His music has been performed extensively in 
~da as well as at various concerts and festivals in U.S.A,, France, Japan, 
Brazil. He has received many awards including First Prize in the 1980 PRO 

ida Young Composers' Competition, the 1981 Canadian Federation of University 
~n Creative Arts Award, and Second Prize in the 1982 CBC National Radio 
Jetition for Young Composers. 

In 1979 t~r. Winiarz joined the Faculty of Fine Arts of Concordia University 
~treal) where he teaches theory and compo~ition in the Department of Music 
history and aesthetics in the Liberal Arts College, 

~rpreters 

>E BEDARD 

Since her professional debut in 1977, Elise Bedard has presented concerts and 
tals across Canada, in France, Spain and Holland. She obtained a Master of 

'c degree in Performance from McGill University in 1979 where she studied with 
Simons. She has also worked with Rita Streich, Gino Bechi and Paul Schilhawsky, 
is a laureate of the 1985 Montreal International Music Competition, of the 1984 
s- Hertogenbosch International Singing Competition, the 1983 Maria Canals 
'et1tion (Barcelona), and has received a bursary from Phonogram to work with 
ano Berio, Elise Bedard's repertoire includes many modern works, and she has 
•iered numerous compositions by Canadian composers. 

Born in Kenogami, Quebec, Michel Langevin began his musical .training by 
orming in popular music groups. In 1974 he obtained a Bachelor of Music 

in Theory from the University of Montreal, and in 1977 the University of 
1 awarded him a Bachelor of Music degree in Performance, He has attended two 

~.'ions of the Concours Alirio Diaz in Venezuela 1vhich gave him the opportunity 
eet the great guitarists Alirio Diaz, F. Iznaola, J,vJ. Duarte, and L. Brewer. 



JOHN WINIARZ 
John Winiarz est n~ a Saint-Boniface, au Manitoba, en 1952. Apr~s des ~tudes 

de base en guitare, en argue et en piano, il s'inscrivit a 1 'Ecole de Musique de 
l'Universit~ du Manitoba oO i1 etudia le piano avec Garth Beckett et la composition 
avec Robert Turner. Au cours de 1 ·~te 1973, il se rendit a Toronto pour etudier 
la musique ~lectronique avec Ann Southam au Conservatoire de Musique de Toronto 
et pour participer a un atelier de percussion avec 1 'ensemble Nexus a 1 'Universit~ 
York. Apres avoir abtenu un baccalaur~at en musique de 1 'Universit~ du Manitoba 
en 1975, il s'installa a Montr~al pour entreprende des etudes avanc~es en 
composition a 1 'Universit~ McGill oO ses principaux professeurs furent John Rea 
et Alcides Lanza. Pendant cette p~riode d'~tudes a 1 'Universit~ McGill, John 
Winiarz fut technicien au Studio de musique ~lectronique et instructeur de 
composition en musique ~lectronique, et de th~orie et d'analyse en musique tonale. 
Il a re~u une ma1trise en composition en 1981. 

John Winiarz a ~crit plusieurs oeuvres dont l'instrumentation s ·~chelonne 
de 1 'instrument solo a 1 'orchestre, de meme que des oeuvres ~lectroacoustiques. 
Sa musique a ~t~ ex~cut~e au Canada aussi bien qu'aux Etats-Unis, en France, 
au Japan et au Br~sil. I1 a re~u plusieurs prix dont le Premier Prix du Concours 
SDE 1980 pour les Jeunes Compositeurs, le Prix des Arts cr~atifs de la F~d~ration 
canadienne des femmes diplom~es des universit~s 1981, et le Deuxi~me Prix au 
concours de Radio-Canada 1981 pour les Jeunes Compositeurs. En 1984 sa composition 
Trichotomous a ~t~ choisie par un comit~ international des compositeurs pour faire 
partie de la Semaine Internationale de la r~usique Gaudeamus a Amsterdam, aux Pays-
Bas. 

Depuis 1979, il enseigne la th~orie et la composition au D~partement de 
musique de l'Universit~ Concordia, et l'histoire et l'esth~tique au Coll~ge des 
Arts lib~raux. 

lnterpr~tes 

ELISE BEDARD 
Depuis ses d~buts professionnels en 1977, Elise B~dard a donn~ des concerts 

et des r~citals a travers le Canada, la France, l'Espagne et la Hollande, Elle 
a obtenu une ma1trise en interpr~tation a 1 'Universit~ McGill en 1979 oO elle a 
etudi~ avec Jan Simons. Elle a ~galement travaill~ avec Rita Streich Gino Bechi 
et Paul Schilhawsky. Elle est laur~ate des Concours Internationaux d~ Chant de 
Montr~al 198S, 's-Hertogenbosch 1984 et Maria Canals de Barcelone 1983 et a 
re~u une bour~e de Phonogram pour travailler avec Luciano Berio. Son r~pertoire 
comprend plus~eurs oeuvres modernes et elle a donn~ la premiere de plusieurs 
oeuvres canad1ennes. 

MICHEL LANGEVIN 
N~ a Kenogami, au Qu~bec, Michel Langevin a commenc~ sa formation musicale 

en jouant dans des groupes de musique populaire, En 1974 il a obtenu un 
baccalaur~at en ~criture musicale de 1 'Universit~ de Mont;~al et en 1977, un 
baccalaur~at en interpr~tation de 1 'Universit~ Laval. Il a particip~ a deux 
reprises au Concours Alirio Diaz au V~n~zuela, ce qui lui a permis de rencontrer 
des guitaristes de renom tels que Alirio Diaz, F. Iznaola, J.W. Duarte et 
L. Brewer. 



GUY PELLETI ER 

Guy Pelletier, flutist and saxophonist, holds a Master of Music degree in 
Performance from the University of Montreal. Although principally active as 
an interpreter of contemporary music, Mr. Pelletier is a member of a jazz trio, 
and works as a recording artist in the popular music domain. 

LAS REACH 

After studying with Manuel Lopez Ramos in San Francisco, Douglas Reach attended 
Dalhousie University, where he was a student of Carl Van Feggelen. Upon graduation 

was appointed assistant guitar instructor at Dalhousie University's Department 
Music. With the help of grants from the Banff School of Fine Arts, the Canada 

uncil, and the Aspen Music Festival, Mr. Reach has also studied with the inter­
ionally acclaimed guitarist Oscar Ghilia. Mr. Reach has performed many concerts 

ross Canada, including engagements with the contemporary music group Nova Music 
Halifax and a series of concerts for Les Jeunesses Musicales du Canada. He is 

ntly principal guitar instructor at the University of Ottawa. 

NOTES ABOUT THE MUSIC 

~ikrotonos (1981) 

Mikrotonos refers to the rather intimate "small sound" nature of a solo 
tic guitar, and to the inclusion of intervals smaller than a semitone in 

is work. It is made up of two contrasting pieces: "Islands" and "Passages", 
"Islands" features a series of self-contained sound events. This piece 

:ontains two mobiles where the performer chooses the order of different events 
~mploying a variety of coloristic playing techniques. 

"Passages", a more continuous composition, alternates between calm, 
;ustained tremolos, and aggressive, fragmented lines which encompass the extreme 
·egisters of the instrument. Each section is closed off with a virtuosic 
:adenza-1 i ke episode, 

Mikrotonos was commissioned by Douglas Reach through a Canada Council grant. 

light Flower (1978-79) 

This piece was composed over the period from May 1978 to May 1979, the bulk 
f the music being written during the summer nights of 1978. The title refers 
o the night-blooming cereus, a desert plant which blossoms in darkness, the 
·lower dying before the morning light arrives. The music, however, does not 
ttempt to be literal or programmatic, but instead intends to evoke an atmos­
here suggested by the images of the desert, the night, and beauty in transience. 

The material on tape consists of a mixture of electronic, natural, and 
nstrumental sounds which were treated primarily by filtering and ring modulation. 
e tape part was composed at the Electronic Music Studio of McGill University. 

Night Flower is dedicated to Angela Knock and Glendon Diener who commissioned 
t with a grant from the Canada Council. This piece was awarded First Prize in 
e electronic music category of the 1980 PRO Canada Young Composers' Competition 

nd Second Prize in the 5th CBC National Radio Competition for Young Composers, 
arch 1982. 



GUY PELLETIER 
Guy Pelletier, flOtiste et saxophoniste, a une ma'itrise en interprHationde 

1' Uni vers ite de Mont rea 1. Bi en qu 'act if avant tout comme i nterprete de musique 
contemporaine, Guy Pelletier est membre d'un trio de jazz et participe coorne 
artiste a des enregistrements sur disque dans le domaine populaire. 

DOUGLAS REACH 
Apres avoi r etudi e avec t~anue 1 Lopez Ramos a San Francisco, Douglas Reach 

a ete un eleve de earl Van Feggelen a l'Universite de Dalhousie. Il a gradue 
et a ensuite ete nomme assistant professeur de guitare au departement de 
musique de l'Universite de Dalhousie. Grace a des bourses de l'Ecole des Beaux· 
Arts de Banff, du Conseil des Arts du Canada et du Festival de musique d'Aspen, 
Douglas Reach a egalement etudie avec le guitariste de renoi1Jllee internationale 
Oscar Ghilia. Il a donne plusieurs concerts a travers le Canada dont une s~rie 
de concerts pour les Jeunesses Musicales du Canada et des engagements avec le 
groupe de musique contemporaine Nova Music d'Halifax. Il est presentement 
premier professeur de guitare a 1 'Universite d'Ottawa. 

LES COMPOSITIONS: 

Mikrotonos (1981) 
Mikrotonos fait allusion au son de nature plut6t intime de la guitare 

acoustique solo et au fait qu'on trouve dans cette oeuvre des intervals plus 
petits qu'un demi-ton. Celle-ci comprend deux pieces contrastantes: "Iles" 
et "Passages". 

"Iles" exploite une serie d'evenements sonore independants, Cette piece 
conti ent deux mobi 1 es ou 1' executant choi sit 1' ordre des evenements sonores. 

Dans "Passages", dont la composition est plus continue, des tremolos 
calmes alternent avec des lignes agressives et fragmentees qui utilisent les 
registres extremes de l'instrument. Chaque section se termine par un episode 
de virtuosite ayant le caractere d'une cadence, 

Mi k rot on os a ete commande par Douglas Reach grace a une bourse du Consei' 
des Arts du Canada. 

Night Flower (1978-79) 
Composee entre mai 1978 et mai 1979, la plus grande partie de cette oeuvre 

a ete ecrite durant les nuits de 1 'ete 1978. Son titre refere au cereus, uM 
plante du desert dont la fleur s'epanouit dans l'obscurite pour mourir avant1e 
lever du soleil. Cette musique ne se veut toutefois pas litterale ou program· 
matique mais tente plut6t d'evoquer une atmosphere suggeree par les images du 
desert, de la nuit et de la beaute ephemere. 

La bande magnetique consiste en un melange de sons electroniques, nawre·i 
et instrumentaux traites pricipalement par le filtre et 1 'anneau modulaire; 
celle-ci a ete composee au Studio de Musique electronique de l'Universit~ McGI 

Night Flower est dedie a Angela Knock et Glendon Diener qui ont colll11and~ 
1 'oeuvre grace a une bourse du Conseil des Arts du Canada. Cette oeuvre a 
re~u le premier prix dans la ~ategori~ m~sique electronique du Concours PRO 
Can~da pour les Jeu~es Compos1teu~s a1ns1 que le deuxieme prix au Concours 
nat10nal 1981 orgamse par la Soc1ete Radio-Canada pour les jeunes compositeul'\ 



)ur Fragments and Epilogue (1934) 

The first three text fragments were inscribed on pyramids between the years 
!50 and 2175 B.C., the fourth text fragment is the remains of an ancient 
tbylonian penitential psalm. The electronic sounds accompanying the text are 
·agments from four sections of another composition, Tetrachotomous for piano, 
olin, cello and tape. In the epilogue the text fragments are transformed 

electronic sounds which are immersed into a texture of harmonic fields. 
me and chance have worked on the materials, not only to corrode but to 
eate new structures, new forms and new values to attract the mind. 

Four Fragments and Epilogue was completed in the composer's private studio 
· December 1934 for broadcast on the Radio-Canada program Alternances. 

(3) 
............... .... .. .. ..... ················ ... ............ four ................ . 

. .......... a point .............. . :ommand ..................................... . 

. . . . . . . . . . . darkness ............. . 

. ........... be not .............. . 
······················· ...... ··············· ............... of the boat of the evening ... 
................. .. ..... ..... ················ come, ........................... . 
··············· ··················· ... ······· hy face is like ............................ . 

(4) ············································ In my wearied ..... , me ..... . 
In my inflamed nostril, me ...... . 
Punishment, sickness, trouble ..... me 
A flail which wickedly afflicts, ... me 

..... ·················· ......... ············ 
······································ ······ ..................... ···················· ,., ,, 

A lacerating rod ............ me 
:> say: ...................... for me three meals 
1e in heaven, two on earth. 
1 ion-helmet ....... green. . . . . . . . . . . . . . . . . . .. . 

A ........... hand ............ me 
A terrifying message ........... me 
A stinging whip ................ me 

.............. in pain I faint(?) 

·················· ............. ······· 
que autour de 1 'epitaphe de Seikilos. (1985) 

Musigue autour de 1 'epitaphe de Seikilos is based upon an inscription of Greek 
ry and music that had been inscribed on a slab of stone by a man named Seikilos 

(.he first or second century A.D. This material undergoes different levels of 
sformation; the text is translated into German, English, and French, and the 
dy is sung in inverted, retrograde, and retrograde-inversion forms. Motives and 
etic sounds derived from the epitaphe surround each variation of the little 
, and embellish and extend its expressive meaning. 

As long as you live, shine; 
afflict yourself with nothing beyond measure; 
your life is of brief duration; 
time claims its tribute. 

Husigue autour de l'epitaphe de Seikilos was colll11issioned by Elise Bedard with 
from the Canada Council for the Arts. 



Four Fragments and Epilogue (1984) 
Les trois premiers fragments ont ~t~ inscrits sur les pyramides entre les 

ann~es 2350 et 2175 av. J.-C.; le quatrieme fragment est le vestige d'un ancien 
psaume penitentiel babylonien. Les sons electroniques accompagnant le texte 
sont des fragments de quatre sections d'une autre oeuvre, Tetrachotomous pour 
piano, violon, violoncelle et bande magnetique. Dans l'~pilogue, les fragments 
de textes sont transformes en sons electroniques qui sont immerg~s dans une 
texture de champs harmoniques. Le temps et la chance ont travaille le 
materiel non seulement pour le corroder mais aussi pour creer de nouvelles 
structures, de nouvelles formes et de nouvelles valeurs pour seduire la pensee. 

Four Fragments and Epilogue a ete complete au studio prive du compositeur 
en decembre 1984 en vue d'une radiodiffusion pour 1 'emission Alternances de 
Radio- Canada. 
(l) 

························ ······ .......... . 
command ........................... , ..... . 
························· ····· ··········· ............ of the boat of the evening ... 
·························· ...... ········· 
··············· ... ······················· Thy face is 1 ike ........................ . 
······························ ········· .. 
···························· ............ . 
·················· ..... ······ ········ .... 
······ ······························ ..... 

(2) 
To say: ........ for me three meals 
one in heaven, two on earth. 
A lion-helmet ......... green ..... . 

Musigue autour de 1 'epitaphe de Seikilos (1985) 

(3) 

(4) 

............. four ............. . 

. .......... a point ............. . 

. . . . . . . . . . . . darkness ........... . 

. ............ be not ............ . 
come ........................... . 

In my wearied ............. , me. 
In my inflamed nostril, me ..... 
Punishment, sickness, trouble .. 
A flail which wickedly afflicts 

A lacerating rod ............. .. 

A ....... hand ............... me 
A terrifying message .......... 11'11! 

A stinging whip .............. liE 

............ in pain I faint(?) 

··········· ....... ············ 

Musigue autour de 1 'epitaphe de Seikilos est base sur une inscription 
po~t~que et musi~ale grecque g:avee ~ur une stele fun~raire par un homme nomme 
Se1k1los au prem1er ou au deux1eme s1ecle de notre ere. Ce materiel subit 
different~ niveaux de tr~nsformations; le texte est traduit en allemand, en anglais, 
en fran~alS~ et la melod1e es~ chantee SOUS formes inversee, retrograde et 
retrograde-1nversee .. D~s mot1fs et de~ sons phonetique provenant de 1 'epitaphe 
entoure~t chaque var1at1on de la melod1e embellissant et ~tendant son pouvoir 
express1 f. 

Tant que tu vis, brille; 
ne t'afflige de rien outre mesure· 
la vie dure peu; ' 
le temps reclame son tribut. 

Musigue autour de 1 'epitaphe de Seikilos a ete commande par Elise Bedard 
grace a une bourse du Conseil des Arts du Canada. 



P R 0 G R A M M E 

MtKROTONOS (1981) for guitar (tuned in quarter tones) 
I Isles 

II Passages 

Douglas Reach, guitar 

NIGHT FLOWER (1978-79) for flute, guitar and tape 

Guy Pelletier, flute 
Michel Langevin, guitar 

f N T E R M I S S I 0 N 

FOUR FRAGMENTS AND EPILOGUE (1984) for tape 

John Winiarz, sound levels 

MUSIQUE AUTOUR DE L'EPITAPHE DE SEIKILOS (1985) 
for soprano 

Elise Bedard, soprano [accompanying herself on 
zither) 

We also thank Galerie Tangente for supporting this 
event within the sphere of its series Music at 
Tangente. 

Nous remercions, aussi, la galerie Tangente pour 
son support dans le cadre de sa serie Musique ~ 
Tangente. 
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Friday, September 20, 1985 

8:00 p.m. 

R 0 G E R L 0 R 0, p a n o 

Student of Dorothy Morton 

This recital is presented in partial fulfillment 
of the requirements for the degree of Master of 
Music (Performance). 

Ce recital fait partie des epreuves imposees pour 
Z'obtention d'une mattrise en musique en inter­
pretation. 



ROGRAMME 

NATA IN D MINOR OP.31 N0.2 
Largo - Allegro 
Adagio 
A 11 egretto 

)ANSE 

IALLADE 

I ISLE JOYEUSE 

N T E R M I S S I 0 N 

ANTASIEN, OP.ll6 

ANTASY IN B MINOR, OP.28 

Beethoven 

Debussy 

11 

11 

Brahms 

Scriabin 

1is recital is being recorded for broadcast 
-zter this season on "Music from Montreal" 
~ard Sundays at 8:05p.m.~ CBC Stereo 93.5 
~oducer: Prances Wainwright 

~Gill Records are on sale during intermission, 

~s disques McGill sont en vente a l'entr'acte, 
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Pollack Concert Hall 

Saturday, September 21, 1985 

3:30 p.m. 



Program 

Comments by: Dr. Paul Pedersen, 
Dean, 

Recital by: 

Faculty of Music, 
McGill University 

String Trio · 

Michelle Seto, violin 
Susan Sayle, viola 
Lyssa Fergus, cello 

* * * * * * * * 



Program 

Featuring the music of Ernst von Dohnanyi 

Serenade for String Trio, Op. 10 

Marcia 
Romanza 
Scherzo 
T.ema con variazioni 
Rondo 

* * * * * * * * 

Everyone is welcome to a tour of the Faculty 
of Music following the performance. 



The Graduates' Society 
of McGill University 



Me :~ University 
Faculty of Music 

{;t~ Pollack concert hall W Salle de concert Pollack 
Monday, September 23, 1985 

WINS T 0 N PUR DV, baritone 

Paul Stewart, piano 



P R 0 G R A M M E 

SCHWANENGESANG D.957 Franz Schubert 
(1797-1828) 

1 . Liebesbotschaft 

2. Kriegers Ahnung 

3. Frtlhlingssehnsucht 

4. StMndchen 

5. Aufenthalt 

6. In der Ferne 

7. Abschied 

I N T E R M I S S I 0 N 

8. Der Atlas 

9. Ihr Bild 

10. Das FischermMdchen 

11 . Die Stadt 

12. Am Meer 

13. Der DoppelgMnger 

14. Die Taubenpost 

McGill Records are on sale during intermission. 

Les disques McGill sont en vente a l'entr'acte. 



Liebesbotschaft - Tidings of Love - Messages d'amour ( Rell stab) 
Murmuring brook, so silver and bright, do you hurry to my love? Ah, dear 
brook, be my messanger; console her with a kindly look, for soon I shall 
return. Rock her to sleep and whisper her dreams of love. 

Toi qui murmures, ruisseau d'argent, ruisseau si etincelant, est-ce vers 
mon amour que tu te precipites ainsi? Ah, cher ruisseau, sois mon messager; 
reconforte-la, le regard plein de bonte, puisque bientot je reviendrai. 
Berce-la jusque dans son sommeil et chuchote-lui des reves d'amour. 

Kriegers Ahnung - Soldier's Forebonding - Pressentiment de soldat ( Rell stab) 
In deep repose around me lie my fellow-soldiers. How often I dreamt with 
her in the hearth's glow. Here, where the flames play on the weapons, 
one feels quite alone. Many a battle calls; soon I shall sleep fast. 
Dearest love, good night. 

Me voici au milieu de mes camarades profondement endormis. Comme j'ai reve 
souvent d'elle assise au coin du feu. Ici, les flammes dansent sur les armes 
et l'on se sent tres seul, De nombreuses batailles nous appellent; bientot, 
moi aussi je dormirai d'un sommeil plus lourd. Bonne nuit mon tendre amour. 

FrOhlingssehnsucht - Spring Longing - La nostalgie du printemps (Rellstab) 
lihispering breezes, flower scented; I would gladly follow you, but where? 
Brooklets head for the valley below; why do you draw me down? The welcoming 
sun smiles in the blue sky and has filled my eyes with tears -why? Green 
engarlands the woods; seeds swell, buds burst. They have found what they 
lacked - and you? Restless yearning, always tears and pain; only you shall 
set free the spring in my heart - only you. 

Chuchotements de la brise, fleurs qui embaument; avec quelle joie je vous 
suivrai, mais ou? Les ruisseaux se precipitent vers la vallee; pourquoi 
m'attristez-vous? Le soleil accueillant repand la joie dans le ciel bleu 
et emplit mes yeux de larmes - pourquoi? La foret se drape de vert; les 
graines fonglent; les bourgeons eclatent. Ils ont trouve ce qui manquait 
a leur bonheur - et toi? Nostalgie, coeur febrile, des larmes et toujours 
la douleur; toi seule pourra me liberer du printemps dans mon coeur - toi seule. 

~t~ndchen - Serenade - S~r~nade (Rell stab) 
Gently imploring go my songs through the night to you; down into the quiet wood, 
beloved, come to me. Can you hear the nightingales call? They are imploring 
you for me. They understnad the heart's longing. Let your heart too be moved. 
Trembling I await you; come, make my happiness. 

Implorants delicatement, mes chants s'envolent dans la nuit vers toi; dans le 
bois tranquille, bien-aimee, viens vers moi. Entends-tu le chant des rossignols? 
Ils te supplient pour moi. Ils comprennent la nostalgie de l'ame. Laisse-ton 
coeur s'emouvoir. tremblant je t'attends; viens, comble-mois de bonheur. 



5. Augenthalt- Resting Place - Lieu de halte ( Rellstab) 

Raging river, roaring forest, towering rock, my resting place. As wave succeeds 
wave, so my tears flow ever anew. The high tree-tops surge and heave, just as 
unceasingly throbs my heart, and like the rock's age.old ore, my grief stays ever 
the same. 
Riviere rageuse, foret rugissante, rochers imposants, lieu de ma halte. Comme 
les vagues qui se succedent, mes larmes coulent sans cesse. La cime elevee 
des arbres s'enfle et se souleve tout comme mon coeur se gonfle et bat sans 
cesse. Comme le minerai incruste dans la roche depuis des temps immemoriaux, 
ma douleur demeure immuable. 

6. In der Ferne - Far Away - Au loin (Rellstab) 
Alas, those who flee their homeland; no blessing follows them upon their way. 
Yearning heart, tearful eye, evening star setting without hope. To her who 
broke this true heart, greetings from him who is fleeing. 

Helas, ceux qui fuient la mere patrie, aucune benediction ne les accompagne 
tout au long du chemin. Coeur plein de desir, oeil larmoyant, l'etoile du 
soir se couche sans espoir. A celle qui a brise un coeur fidele, le jeune 
homme en fuite adresse ses compliments. 

7. Abschied - Farewell - Adieu ( Rell stab} 

Adieu, happy tuwn. Never have you seen me sad, nor can th~t haopen now, at 
parting. Adieu, trees and gardens. Now I ride by the silvery stream, my 
song echoing far and wide. Adieu, friendly maidens. I salute you but my 
horse will never turn back. Adieu, setting sun. Now the stars are shimmering 
they keep us company wherever we travel. Adieu, bright window. I have 
ridden by so often though today may be the last time. Adieu, stars; put on 
your grey veil. If I cannot linger, if I must ride by, what comfort, however 
faithfully you follow. 
Adieu, ville joyeuse. Jamais tu ne m'as vu triste, ni jadis ni maintenant au 
moment du depart. Adieu, arbres et jardins. Maintenant je Zonge la riviere 
argentee et mon chant resonne au loin. Adieu jolies jeunes iflles. Je vous 
salue, mais mon cheval ne reviendra jamais. Adieu soleil couchant, Mainten~t 
les etoiles brillent; elles nous tiennent compagnie partout ou nous aZZons. 
Adieu fenetres briUantes. J'ai passe si souvent devant vous, mais aujourd'hui, 
ce sera la derniere fois. Adieu, etoiles; couvrez-vous de votre voile gris. 
Si je ne peux ralentir et m'arreter un instant, si je dois poursuivre ma 
route, quel reconfort de savoir que vous m'accompagnerez partout. 

8. Der Atlas - Atlas . Atlas (Heine) 
I, unhappy Atlas, must bear a world of sorrow. You, proud heart, you willed it. 
You wished to be happy or wretched and now you are wretched. 

Moi, malheureux Atlas, je dois porter sur mes epaules un monde de tristesse. 
Toi, coeur fier, tu l'as voilu. Tu as voulu etre heureux ou malheureux et 
maintnenat tu es malheureux. 



9. Ihr Bild - Her Portrait - Son portrait (Heine) 
I stood staring at her portrait and that beloved face sprang mysteriously to life. Her lips smiled and her eyes gleamed with tears. My tears flowed too; I cannot believe that I have lost you. 
Je contemplais son portrait quand le visage aime, soudainement, s'est anime Ses levres m'ont souri et dans ses yeux, des larmes ont brille. Mbi aussi j'ai pleure; je ne peux croire que je t'ai perdue. 

0. Das FischermMdchen- The Fishermaiden- La fille du pecheur (Heine) 
Lovely fishermaiden, row the boat to land; sit beside me, we'll talk hand in hand. Lay your head upon my heart and be not afraid. You trust yourself daily to the raging sea. My heart is like the sea, it ebbs and flows, and many a pearl rests in its deeps. 
Jolie fille de pecheur, dans ta barque, rame jusqu'a la terre. Assieds-toi a mes cotes, la main dans la main, nous nous parlerons. Pose ta tete sur mon coeur et ne crains rien. Chaque jour tu fais confiance a la mer decha£nee. Mbn coeur est comme la mer, il conna£t le flux et le reflux et abrite en ses profondeurs des tresors de perles. 

1. Die Stadt - The Town - La ville (Heine) 
On the horizon appears the tovm, sh.rouded in dusk. A breeze ruffles the water; the boatman rows my boat. The sun appears once more and shows me the place where I lost my love. 
A l'horizon, se dessine la ville, voilee dans le crepuscule. L'eau frissone sous la caresse d'une brise; le passeur conduit ma barque. Le soleil reparatt, illuminant le lieu ou mon amour m'a quitte. 

Am Meer - By the Sea - Au bard de la mer (Heine) 
The sea stretched out, glittering; we sat by the fisherman's house, silent and alone. The mist rose, the water swelled; tears fell from your eyes. I saw them fall on your hand; I drank them away, Since that hour my body and soul die of longing, poisoned by her tears. 
La mer s'etire, scintillante; nous nous sommes assis pres de la maison du pecheur, silencieux et seuls. La brume s'est levee et la mer s'est agitee; des larmes ont coulees de tes yeux. Je les ai vu tomber sur ta main; je les ai bues. Depuis ce temps, mon corps et mon ame meurent de desir, empoisonnes par tes larmes. 

Der DoppelgMnger - The Double - Le double (Heine) 
Still is the night; here is the house where my love once lived. A man stands there too; horror grips me as I see his face - the moon sho1·1s me r:~yself. You doppelganger, you pale companion, why do you age themoment I suffered in time past? 
CaZme est la nuir; voice la maison ou mon amour a deja vecu. Un homme s'y tient aussi; quel sentiment d'horreur m'etreint quand je contemple son visage - la lune me montre ma propre image. Toi, mon double, toi, compagnon blafard, pourquoi me repZonges-tu dans les tourments que j'ai soufferts dans le passe? 



14. 

I have a carrier-pigeon; devoted, he never 
stops short of his goal. I send him thousands 
of times; he conveys my greetings and brings 
he r back to me . H i s name i s 11 Ye a rn i n g 

11 
• 

You know hi m? t-1essenger of fidelity. 

J'ai un pigeon voyageur; devoue~ iZ ne 
s'arrete jamais avant de toucher au but. 
Je Z'envoie des miZZiers de fois; iZ Zui 
apporte mes voeux et me ramene ceux de 
ma bien-aimee. IZ s 'appeZZe "desir". Vous 
Ze connaissez? Messager de fideZite. 

eon 



~INSTON PURDY has studied at M . , in West Germany 
)nd London, England, and has a M,M, degree from the 
:astman School of Music. This November he will be 
inging the role of Polyphemus in Handel's "Acis 
d Galatea" with La Studio de Musique Ancienne de 
ntreal. He is a lecturer in the Faculty of Music 

nd teaches voice and, this year, is conducting 
e McGill Chamber Singers. 

n 1827, the poet Ludwig Rellstab (1799-1860) sent 
group of his poems to Beethoven hoping the composer 

ould set them to music. But Beethoven was too ill 
o he sent them on to Schubert who set seven and a 
ragment of an eighth intending them to be part of 
larger cycle. In 1828, Heinrich Heine (1797-

856) published a collection of his poetry entitled 
Das Buch der Lieder" (also the source of Schumann's 
ichterliebe") and Schubert set six of these poems 
tending them to be part of a cycle as well. After 
ubert's death, Tobias Hanslinger, the publisher 
"Die Winterreise," gathered the two groups 

gether, added "Die Taubenpost" on a poem by 
hubert's friend Johann Gabriel Seidl (1804-1875) 
d published them under the title "Schwanengesang" 

"Swan Song". 

the "Schwanengesang" does not form a true song 
le, it is, nevertheless, a remarkable collection 
Schubert 's 1 ate songs. "Kri egers Ahnung" is the 

st of his quasi operatic scenas, "Abschied" his 
st riding song, and in "Liebesbotschaft" we hear 
e Schubertian brook for the last time. The 
undering "Atlas" and ghostly "DoppelgMnger" were 
portant influences on later composers of dramatic 
cal music, especially Wagner. Impending death 
d not dim Schubert's creative powers and the 
alogy of the dying swan's beautiful song seems 
rt i c u 1 a r 1 y apt . 

(Wins ton Pu rdy) 



wiNSTON PURDY a fait ses etudes a McGill, en Allemagne 
federale et a Londres, en Angleterre; il detient une 
maftrise en musique de la Eastman School of Music. En 
novembre, il interpretera le role de Polyphemus dans 
11 Acis et Galate 11 de Haendel avec Le Studio de 
Musique Ancienne de Montreal. Winston Purdy est 
charge de cours a la faculte de musique oQ il 
enseigne le chant, et cette annee, il dirige les 
McGill Chamber Singers. 

En 1827, le poete Ludwig Rellstab (1799-1860) adressa 
quelques poemes a Beethoven dans 1 'espoir que ce 
dernier les mettrait en musique. Se sentant trap 
malade, Beethoven les fit parvenir a Schubert qui mit 
en musique sept poemes et un fragment d'un huitieme 
esperant les inclure dans un cycle de ses poemes 
intitules 11 Das Buch der Lieder 11 (oQ Schumann allait 
puiser le texte des 11 Amours du poete 11

, 
11 Dichterliebe 11

) 

et Schubert mit six de ces poemes en musique, esperant 
les inclure egalement dans un cycle. Apres la mort 
de Schubert, Tobias Hanslinger, l 'editeur du 11 Voyage 
d'hiver 11

, 
11 Die ~~interreise 11 reunit les deux groupes 

de chants, ajouta 11 Die Taubenpost 11 compose sur un 
poeme de l'ami de Schubert,~J,hann Gabriel Seidl 
(1804-1875) et les publia sous le titre 11 Schwanengesa 
11 Le chant du cygne 11

• 

Bi en que 11 Le chant du cygne .. ne soi t pas un cycle de 
chants au sens prop re, i l demeure cependant un recueil 
remarquable des derniers lieder de Schubert. 11 Kriege 
Ahnung 11 est la derniere de ces scenes qui relevent 
presque de l'opeta; 11 Abschied 11 est son dernier chant 
equestre; dans 11 Liebesbotschaft 11

, nous entendons le 
ruisseau Schubertien pour la derniere fois. Les 
vrombissements d"'Atlas 11 et le fantome du 11 DoppelgMn 
ont exerce une influence marquante sur les compositeu 
de musique vocale dramatique qui ant suivi Schubert 
et particulierement sur Wagner. La mort imminente n' 
pas altere les pouvoirs createurs de Schubert et 
1 'allusion au chant du cygne mourant dans le titre du 
cycle semble particulierement appropriee. 

(Winston Purdy) 
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Tuesday, September 24, 1985 

8:00 p.m. 

GRADUATION RECITAL: 

M A R I E - F RA N C E G E 0 F F R 0 Y, violin 

Vladimir Jelinek, pianist 
Genevieve Godbout, pianist 

A MCGILL INTERNATIONAL YOUTH YEAR EVENT 

This recitaL is presented upon successfuL compLetion 
of the performance requirements for a Licentiate 
dipLoma. 

Ce recitaL a Lieu une fois que Le candidat a reussi 
a son examen d'interpretation entrant dans Le p 
de Licence. 



ROGRAM~1E 

ATA FOR VIOLIN AND PIANO N0.8 
.30 No.3 

Allegro assai 
Tempo di menuetto 
Allegro vivace 

TA FOR VIOLIN AND PIANO 
Adagio 
Ballada 
Allegretto 
Adagio 

N T E R M I S S I 0 N 

NCERTO N0.5 IN A MAJOR K.219 
Adagio - Allegro aperto 
Adagio 
Rondo 

POCO TRISTE OP. 17 N0.3 

Beethoven 

Janacek 

~1oza rt 

Suk 

·zz Records are on sale during intermission. 

s disques McGiZZ sont en vente a Z'entr'acte. 
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September 26, 1985 

8:00 p,m. 

e 1 e c t r o n i c 

m u s i c 

s t u d i 0 

with: Gary Ewer 
Laurie Radford 
Christian Calon 
Wendy Bartley 
Marc Beaulieu 

artistic director: Alcides Lanza 

In order to ensure an optimum listening experience, 
we would like to suggest that you seat yourself as 
close to the center of the hall as possible. 



Elegy for the Undersround f1an Gary Ewer 

Much of life is concerned with the labelling of differences -between races, 
and between the individuals within those races. If it were possible to examine 
the common denominator that exists among all people, one would best be prepared 
for a massive confession: the underground man wishes he were dead. 

Une grande partie de 1 'existence est concerne par 1 'enumeration de differences -
entre les races, et entre les individus a 1 'interieure de ces races. S'il 
~tait possible d'extraire le denominateur commun qui existe entre tous ces gens, 
il vaudrait mieux se preparer pour une confession massive: 1 'homme secret 
(underground man) voudrait etre mort. 

The lnva 1 i di ty of ~1onuments Lauri e Radford 

The Invalidity of Monuments is a statement about our perception of history, 
past, present, future; and moreover, our place in that continuum. Can anyone 
or anything, drawn from an ambiguous past serve as a concrete guide for the 
present and future? Can anyone or anything, which is isolated outside of 
time be valid in time? 

The Invalidity of Monuments est une declaration qui s'inquiete de nos perceptions 
de l'histoire, du passe, du presente, du futur, ainsi que di notre place dans 
cette histoire. Est~ce que quelqu'un ou quelque chose, d'un passe inevitablement 
ambique, peut servir de guide pour le presente et le futur? Est-ce que 
quelqu'un ou quelque chose, isole a l'exterieur du temps, est validite dans 
le temps? 

Portrait d 1 un vis i teur Christian Calon 

A metaphor. 

Take this person I used to know quite well. I did not see her for a very long 
time; say I unexpectedly meet her. 

During our short meeting I stubbornly try to connect her familiar elements with 
the stream of new signs being displayed. 

Unsatisfying effort; polished surfaces, unforeseen iridescences, darkened areas 
meet one's eye. Past certain points the paths lead nowhere. Thickets. bushes. 
The despair of recognizing something. And, on the other side, that stranger 
standing there, who looks so much like me. 
All I know of my nature and that of the universe is incomplete. It is exactly 
as if I knew nothing. 

"Portrait d'un visiteur" was made using the Synclavier I and II at the GMEM 
(Marseille) and at the EMS McGill (Montreal). The mixing was done at the 
Studio Multisons (f~ntreal). This piece won first prize this year at the 
Luigi Russolo 7th International competition of Electroacoustic and Computer 
rtrsic in Italy. 

I would like to thank F. Dhomont, A. Lanza, the GMEf1, the Studio Multisons 
and the Arts Council of Canada. 



Portrait d'un visiteur cont. 

Une metaphore. 
Devant cette personne que je n'ai peut-etre pas revue depuis tres longtemps -
rencontree a l'improviste?- je m'efforce, aux elements connus, de rattacher 
les signes nouveaux qui se deploient. 
Effort bien desarmant· ~a glisse sur des surfaces polies, des reflets 
imprevus, des zones d'ombre. Passe un certain point, ~a n'avance pas, la 
reduction ne se fait plus. Taillis, fourres. Le desespoir de reconnattre 
quelque chose. Et, d'autre part, cet etranger qui, la-bas, me ressemble 
tellement. 
Tout ce que je sais sur ma nature et sur celle de 1 'univers est incomplet. 
C'est exactement comme si je ne savais rien. 

"Portrait d'un visiteur" a ete realisee sur les syst~mes Synclavier I et II 
du GMEM (Marseille) et de l'Et1S de l'universite McGill (Montreal). Le mixage 
s'est effectue au Studio Multisons (Montreal), Cette pi~ce a gagne premier 
prix du 7e Concours International de Musique Electroacoustique et Informatique 
Musicale Luigi Russolo, Italie, 1985. 

Mes remerciements a F. Dhomont, A. Lanza, au GMEM, au Studio Multisons et au 
Conseil des Arts du Canada. 

Broken Strands \-Jendy Bartley 

The coming together of sound and visual image creates an atmosphere of intense 
struggle, of breaking through barriers, whether they be physical or 
psychological, and of coming out on the side of knowing the healing qualities 
of embracing life passionately, of allowing the senses to guide through the 
maze of the "broken strands" of our contemporary existence. The calling voices 
demand an answer, a reaction: the explosion of the inner tension resists the 
necessary changes until the force of the inner longing subtly edges its way in. 

The work has been performed in Montreal and at Toronto's Music Gallery. It 
will be performed by Arraymusic (Toronto) in May, 1986 with the addition of 
double bass and choreography. Thanks to b.h. Yael for her assistance in 
arranging and creating the slides; to Rosanne Duke for her visual images. 

Wendy Bartley is completing her M,Mus. in composition at McGill and her current 
projects include a film score for an NFB animated film entitled "Dreams" by 
Joyce Borenstein, as well as a large work for electric string quartet, tape, 
dancer, and gospel singer which explores the themes of women's spirituality 
and ritual. She recently received the Eric Award from McGill University for 
her solo tape composition "Rising Tides of Generations Lost". 

La rencontre du son et de l'image cree un atmosphere de lutte intense, de 
traverser de barrieres, physiques ou psychologiques, et de realisation des 
proprietes salutaires de l'amour de la vie, de permettre aux sens de nous 
guider a travers le didale des 'liens brises' (broken strands) de la vie 
moderne, Les appels demandent un reponse, une reaction: 1 'explosion des 
tensions internes resiste aux changements necessaires jusqu'au point oD les 
desirs internes subtilement voient le jour. 



Broken Strands cont. 

Cette oeuvre a ete jouee a Montreal et a la r1usic Gallery de Toronto. Elle 
sera jouee par Arraymusic (Toronto) Mai, 1986 dans la version contrebass, 
bande, et choregraphie. Merci a b.h. Yael pour son aide de la creation des 
diapositives; et a Rosanne Duke pour ses images. 

Wendy Bartley tennine sa maltrise en composition~ tkGill et ses projets actuels 
incluent une musique pour un film anime de l'ONF titre "Dreams" (Reves) par 
Joyce Borenstein, et une oeuvre pour quatour a cordes electriques, bande, 
danseuse, et chanteuse de gospel qui exrlore le theme de la spiritualite et 
du rituel chez la femme. Elle vient de recevoir le prix Eric de l'universite 
McGill pour sa piece pour bande seule "Rising Tides of Generations Lost". 

Outer Space Marc Beaulieu 

The timeless regions between celestial bodies is mirrored in the vast expanses 
between the particles that make up all matter. Outer Space is a reflection 
on "le vide"; the vacuum of the universe. 

Outer Space was realized in 1983~84 on the Synclavier digital synthesis system. 

De vastes regions intemporelles separent les corps celestes ainsi que les 
particules microscopiques dont toute matiere est composee. Outer Space r~flete 
ce vide qui baigne tout 1 'univers. 

La piece fut composee en 1933-84 avec le systeme de synthese numerique 
Synclavier II. 
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8:00 p,m. 

MCGILL ALUMNI SERIES: 

I 0 N A C 0 R B E R, c e 1 1 o 

Sandra Hunt, piano 



P R 0 G R A M M E 

SONATA N0.5 IN E MINOR 
Largo 
Allegro ma non troppo 
Largo doloroso 
Allegro con spirito 

SUITE NO.l IN G MAJOR 
Pre 1 ude 
Allemande 
Courante 
Sarabande 
t~enuet I 
Menuet II 
Gigue 

ELEGY 

I N T E R M I S S I 0 N 

SONATA IN E MINOR OP.38 
Allegro non troppo 
Allegretto quasi Minuetto 
Allegro 

A. Vivaldi 

J.S. Bach 

G. Faure 

J. Brahms 

McGill Records are on sale during intermission. 

Les disques McGill sont en vente a l'entr'acte. 



Iona Corbergraduated from McGill University in 1977, 
with a Licentiate in cello performance. She continued 
her studies at Boston University, with George Neikrug, 
and received her Master of Music degree in 1981. 
She spent the following year as principal cellist of 
the Orquesta Mexicana de la Juventud in Mexico City. 
Since her return to Montreal in 1982, Iona Corber 
has been teaching and performing: as principal 
cellist of Orchestre des Jeunes du Quebec as well as 
a member of various orchestras and chamber groups. 
She teaches at the McGill Conservatory of Music, in 
the Suzuki Cello program of Concordia University, 
as well as in her own program of chamber music for 
young children. 

Iona Corber obtient sa licence en interpretation 
(violoncelle) de 1 'universite McGill en 1977. Elle 
poursuit ses etudes a 1 'universite de Boston aupres 
de George Neikrug oO elle obtient sa mattrise en 
musique en 1981. Premier violoncelle de 1 'Orquesta 
Mexicana de la Juventud a Mexico, elle rentre a 
Montreal en 1982, oO elle enseigne; premier violon­
celle de 1 'Orchestre des Jeunes du Quebec, elle 
joue par ailleurs au sein de differents orchestres 
et formations de musique de chambre. Iona Corber 
enseigne au Conservatoire de musique de McGill, dans 
le cadre du programme de violoncelle Suzuki de 
l'universite Concordia, ainsi que dans le cadre de 
son propre programme de musique de chambre pour 
jeunes enfants. 
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g e m s 

Performing Group of the Electronic Music Studio 

gem soloists: 

flute: Jill Rothberg 
piano: Alcides Lanza 
saxophone: Louis-NBel Fontaine 
sonorisation: Laurie Radford, John Oliver 

McGill Records are on sale during intermission. 

Les disques McGill sont en vente a l'entr'acte. 



l. 
PROGRAM NOTES 

DIPTICO I, written in 1969, belongs in a series of other compositions for two 
instruments, all short in duration and all sharing the idea of a "dual" aesthetic 
plane. The presence of two "mentalities" - the performers - expressing them­
selves through their instruments, is essential to the atmosphere pertaining to 
the creation and re-creation of this composition. Consequently, the material 
is only suggested by the composer and much is expected of the realization by 
the performers. Both parts are to be ambivalent and of equal importance. 
According to Manuel Enriquez "The perfonners have in their hands 'calor-
modules' to re-create in the same performance a 'double' work of art". 

DIPTICO I, qui fut ecrite en 1969, fait partie d'une serie de courtes 
compositions, ayant comme theme commun un plan esthetique double. Nous 
observons la presence de deux mentalites: d'une part ceZle des interpretes 
qui redonnent l'atmosphere de l'oeuvre par le biais de le compositeur. Les 
deux parties se veulent ambivalentes et d'egales importances. Selon Manuel 
Enriquez: "Les interpretes ont Zes outils necessaires pour recreer a l 'interieur 
d'une meme performance un double exploits artistiques". 

NAGASAKI was composed between March 1982 and March 1983, at the electronic music 
studio of the San Francisco Conservatory of Music. A variety of sound sources, 
both electronic and non-electronic in origin, were used (of the latter the 
human voice and music of the Japanese court, "gagaku", figure prominently). 
At times the voice appears to be electronically generated, as much as other 
times truly electronic sounds appear to be gagaku instruments, singing voices, 
or a percussion ensemble. The voice heard on the tape is that of the 
Japanese violinist Mayumi Ohira. Alden Jenks says: "initially I imagined that 
what I was making was essentially propaganda against the current fascination 
with nuclear power, military and domestic; in the end I became something like 
a witness, often amazed and hardly understanding what the music was describing, 
but led by it nonetheless to bring about the form finally taken by Nagasaki. 

NAGASAKI, fut composee entre mars 1982 et mars 1983, au studio de musique 
elect~nique du Conservatoir>e de Musique de San Francisco. Une variete de 
SOUI'ces sonol'es furent utilisees, cer>taines electroniques et d'autl'es acou:;­
tiques. L 'habile melange des sons ne permet pas toujOUT'S d 'identij'iel' leur 
origine respective. La voix qu'on entend sur la bande magnetique est celle 
du violoniste japonais Mayumi Ohiro. 

ZAMPONA SONICA (sonic zampona; zampona: caramillo, panpipe) was written by the 
peruvian composer Edgar Valcarcel at the electronic r~sic Center, Columbia 
University, New York. Valcarcel realised this work in 1968, and revised it 
extensively in 1976. The writing for the flute uses very contemporary techniques, 
like multiphonics, frullatti and harmonics. The several sections of the piece 
are linked together with different segments of the tape part, electronically 
produced, but contributing to the general atmosphere of the piece. It is an 
evocative music, perhaps reminding us of the solitude of the indian musician, 
playing the panpipe, in some isolated mountain. 



2. 

ZAMPONA SONICA, fut eurite pal' le compositeul' ptr>uvien Edgal' Valcal'cel, au 
eentl'e de musique electl'Onique ~e l'Univel'site Columbia, a New Yol'k. L'oeuv~ 
fut l'falisee en 1J6~ et completement l'eVisee en 1976. L'ecritul'e pouf' la 
flute en est une toute contempol'ail'e, utilisant notamment les technique3 
:;uivantes: polyplwnie, frruUatti et harmoniques. Les multiples sections de 
la pieces :; 'enchainent avec les diffel'ents Gegments de la bande sonor•e, pl'o­
duite i!lectr•oniquement, qui contY'ibue a l 'atmospher·e generale de la piece. 
La musique fvoque l'image ~e l'indien solitaiY'e jouant la flute de pan sur 
quelque montagne isolee. 

ANY RESEMBLANCE IS PURELY COINCIDENTAL is a piece where Charles Dodge has used 
very sophisticated digital filters to "lift" the voice of a well-known singer 
from early in the century recordings. Dodge conceived the idea of "recreating" 
a situation in our present, which in reality could not have taken place. The 
pianist is actually "accompanying" the legendary voice of Enrico Caruso. 

ANY RE:iEMBLANCE IN PURELY ':OINCIDEN2'AL (Toute l'<JSserriblance n 'est qwJ c?in<::idenec,, 
Act une piece ou ChaT'les Dodge, ut~:lise des filtf'P3 nwm!riques tpes sophistiqu"s, 
pouT' isoler la voix d'un ch-.mteur> for>t connu, i'un enr>egistPement .:iatant cte 
debut d..A. :;ieele. 1Jodge reeree pour l 'instant pr•{sent une situation 1'-<i fans la 
r(alitf ne pourr>ait avai.,-. l1;eu, soit ecllG d'un pianiste a,·corr;paJnant la voi.x: iu 
Uigendaire I::nY'icrJ Car•uso. 

STITCHED combines traditional use of the saxophone with new or unusual playing 
techniques (use of extremely high registers, subtones, chords, different 
fingerings for the same pitch, etc.). Other non-instrumental effects create 
a dramatic tension, which is not resolved until the end of the piece. There are 
five discernable sections to the piece, with the first three and the fifth 
relatively short in comparision to the fourth, or climax. From the beginning, 
the piece continually becomes more active and louder, as the predominant texture 
used in an area changes, up until the climactic area (from subtones to staccato 
to short legato phrases to longer phrases to continual rapid note sequences). 
At the same time, there is a substantial rise in register. In the climactic 
section, the performer shows off his virtuosity on the instrument, while the 
use of effects is sharply curtailed. This situation is reversed in the coda, 
or fifth section. 

!j'[JTCHED "Ombin£ l ''<.Juge t r·a ii t ionnc l iu :;axopizone avw· './ ... :; tec:lzn iqucs nowJe d ; 
ou inhabituellc,; cJP ,ir)ur:>r•. D'autP."'.; e.+:"cct.; nm in:;t?·umentaL· proiuiscnt unc 
ten3ion dramatiqut.. <.jUi r> 1Pi't r•(solU( qu •a 112 fin ·ie la pieee. La pieve comrortt:: 
cinq :·u::tion;;, drmt l'A t1•.: i.;-ii'rn", l'llpO!]•:e. La dyn'llTliquc ~ t Z •a,·ti,it,~ de l.a 

piece a.uu"lent£ pPO~!r'e D:.·ivc;me nt, pcnJ'.mt q'l(' la u:.::ture pr•cd~mirw.ntc utilis(e <·c 
tT'an;;J'm"l'/(' ju.~ J'i •a l ':1.pvute. Au "1&nt "lumer;t, Ztz r;; 1i1:tr•e ''lmzte :;ub.;;rant iellemcr.•. 
Dane la quatr•i">"'t' ,;Petivn, l'in+-ert-·r'e""t( (t(mont;._~ ;:;a~Vii•tui'Jcit( ,;ur• .~on instrw.,nt, 
P<'niant que ie:; r:J'}'et:: :;ont lwbilr>ment utili:;(.;. Ccttc; ..;itu.ation est invasf~ ii 
la eoda, .;oit. lu "inqli':E-.mr r.c.}tion. 
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PIANGERO, LA SORTE MIA 

My power and royal splendor in a day lost forever? Oh, fate oppressive! My 
godly Ceasare is taken from me as life throbs within my breast! But when death 
comes I will, like a phantom, torment the hated tyrant by day and night! 
Mon pouvoir, ma splendeur royale perdus en un jour? Oh.' destin cruel! On 
m'enleve mon divin Cesar et la vie palpite en mon sein. Mais, morte, ,ie 
viendrai tel un fantome tourmenter jour et nuit le tyran que j'ex~cre. 

~.!h "E Pur Cosi In Un Giorno" 

Why then, in one day, I am deprived of magnifience and glory? 
Oh cruel fate! Cesar my beloved idol, is probably dead, 
Cornelia and Sesto are defenceless and cannot give me assistance. 
Oh God! Is there no hope left in my life? 

Pourquoi done, en un jour, suis-je depourvu de toute magnificence et toute gloire? 
Oh, sort cruel.' Cesar, mon idole bienaimee, est probablement mort, 
Comelie et Sextus sont sans defense 
et ne peuvent m' aider. 
Oh mon Dieu! Ne rest-t-il aucun espoir dans ma vie? 

ERINNERUNG/HEMORIES/SOUVENIRS 

My love wakens my songs, and my songs waken my love ever anew! I am held 
captive by these two forever. 

Sans cesse, mon amour eveille mes chansons, et mes chansons eveillent mon amour! 
Me voici done prisonnier des deux a tout jamais. 

ICH BINDER WELT ABHANDEN GEKOMMEN 

I have become lost to the world, 
On which I formerly wasted much time; 
It has heard nothing for so long from me, 
It may well believe that I have died! 
I do not care at all, 
If it considers me as dead. 
I also cannot contradict it, 
For really I have died, 
Died to the world. 
I have died to the world's turmoil 
And rest in a silent domaine. 
I live alone in my heaven 
In my love, in my love, in my song. 

Je me suis perdu au monde, 
au monde auquel je consacrais autrefois tant 

de temps; 
Depuis longtemps il n'a plus de mes nouvelles, 
Il pourrait aussi bien croire que je suis mort! 
Il m'est tout a gait egal, 
que le monde me croit mort. 
Je ne peux pas non plus le contredire, 
Puisque je suis vraiment mort, 
Mort aux yeux du monde. 
Je suis mort au bouleversement du monde 
Et je me repose dans un domaine silencieux. 
Je vis seul, dans mon firmament, 
Dans mon amour, dans mon amour, dans ma chanson 



~JER HAT DIES LIEDLEIN ERDACHT 

Up there on the mountain, 
In the high house, in the house! 
There looks out a fine dear little maiden! 
She is not at home there! 
She is the innkeeper's little daughter! 
She lives on a green heath. 

My heart is sore! 
Come, sweetheart~ make it well! 
Your dark br~vn eyes have wounded me 
Your rosy mouth makes my heart hale. 

Makes the young wise, 
Makes the dead come alive, 
Makes the sick recover, makes the sick recover, 
Recover indeed! 

Who then has thought up this fine. fine little song? 
Three geese brought it over the water. 
Two greys and a white! 
And whoever can't sing the little song, 
They will whistle it for me, Indeed! 

Lil-haut sur la montagne, 
dans Za maison €Levee, ta-haut dans La maison 

une chamante jeune fiUe regarde par Za fenetre.' 
EZZe n 'est pas chez eZZe.' 
C'est Za fiZZe de Z 'aubergiste.' 
EZZe vit dans la lande verdoyante. 

~km coeur souf[re 
vi ens, ma cherie, gueris- Ze .' 
Tes yeux marrons m'ont bZesse 
Ta bouche rose guerit mon coeur, 

Assagit Zes jeunes 
Ressuscite Zes morts 
Guerit Zes maZades, gucrit Zes maZades, 
certes Zes guerit .' 

Qui done a invent€ cette deZicieuse petite chanson.' 
Trois oies Z'ont amenee au-dessus de Z'eau, 
Deux grises et une b Zanche .' 
Et qui ne peut chanter cette petite chanson, 
La siffZera pour moi, certes.' 



IL EST DOUX, IL EST BON 

Recit. 

Celui dont la parole efface toutes peines, 
Le Prophete est ici! 
C'est vers lui que je vais. 

Aria 

Il est doux, Il est bon, 
Sa parole est sereine, 
Il parle, tout se tait ; 
Plus l~ger sur la pleine 
L'air attentif passe sans bruit; 
Il parle! 

Ah, quand reviendra-t-il? 
Quand pourrai-je 1 'entendre? 
Je souffrais, j'~tais seule, et mon coeur s'est calm~. 
En ~coutant sa vois m~lodieuse et tendre, 
Mon coeur s'est calm~! 

Prophete bien aim~. puis-je vivre sans toi? 
Prophete bien aim~. puis-je vivre sans toi? 

C'est la, dans ce desert ou la foule etonn~e 
Avait suivi ses pas, 
Qu'il m'accueillit un jour, 
Enfant abandonn~e. 
Et qu'il m'ouvrit ses bras! 

Il est doux, Il est bon, 
Sa parole est sereine, 
Il parle, tout se tait; 
Plus l~ger sur la pleine 
L'air attentif passe sans bruit; 
Il parle! 

Ah, quand reviendra-t-il? 
Quand pourrai-je 1 'entendre? 
Je souffrais, j'~tais seule, et mon coeur s'est calm~. 
En ~coutant sa vois m~lodieuse et tendre, 
Mon coeur s'est calm~! 

Prophete bien aim~. puis-je vivre sans toi? 
Prophete bien aim~. puis-je vivre sans toi? 

Ah, quand revi endra-t-i 1? 
Quand pourrai-je l'entendre 
rophetebien aim~ puis-je vivre sans toi? 



LEISE, LEISE FRO~~E WEISE 

How did sleep come to me 
Before I saw him? 
Yes love and anxiousness take care 
Always to go hand in hand. 
Is the moon too laughing on its course? 

What a beautiful night! 

Softly, softly, 
t~y pure song: 
Waft yourself to the region of stars. 
Resound, my song! 
Solemnly float 
My prayer to the halls of heaven! 

0 how bright the golden stars are, 
With how pure a gleam they glow! 
There only, in the distant mountains 
A storm seems to be brewing up. 
There too in the forest hovers a clump 
Of dark clouds, brooding and heavy. 
To you I turn 
My hands, 
Lord without beginning or end! 
From dangers 
To guard us 
Send your hosts of angels! 
All things have long betaken themselves 
Dear Friend, where are you tarrying? 
Even when my ear listens keenly, 
Only the tops of the firtrees rustle. 

SERENADE ITALIENN~/ITALIAN SERENADE 

Let us go in a boat on the ocean 
To pass the night among the stars. 
See, the breeze is just blowing enough 
To swell the cloth of the sails. 
The old Italian fisherman 
And his two sons, who guide us, 
Hear but do not understand 
The words that we speak to each other. 
On the ocean calm and sombre, see. 
We can exchange our souls. 
And no one will understand our voices. 
But the night, the sky and the waves. 

Comment m 'endormir, 
Avant de l'avoir revu? 
Oui, c'est toujours ainsi, 
L'amour ne va jamais sans le souci! 
Est-ce que la lune veille sur ses pa~? 

QueUe beUe nuit! 

Doucement, doucement, 
Ma pieuse chanson. 
Monte vers les etoiles, 
Et resonne dans le ciel, 
Doucement, doucement, 
Ma pieuse chanson.' 

0 nuit de cristal, 
Flamrnes ardentes des astres.' 
Mais la-bas, au-dessus des cimes, 
N'est-ce pas un orage qui monte? 
Et la, au-dessus de la foret, 
Quels sont ces nuages, sombres et 
Vers toi, o mon Seigneur, 
J'el~ve mes bras 
Dieu sans commencement et sans fin! 
Protege-nous.' 
Ecarte les dangers, 
Envoie-nous Zes legions de tes anges.' 

to rest. Voici que le silence de la nuit r'ent~ 
Bien-aime de mon coeur, ou restes-tu? 
J'ai beau ecouter avec attention, 
Je n'entends que le bruissement des 

cimes de sapins. 

Partons en barque sur la mer 
Pour passer la nuit aux etoiles. 
Vois, il souffle ,juste assez d 'air 
Pour enfler la toile des voiles. 
Le vieux pecheur italien 
Et ses deux fi ls, qui nous conduiswt 
Ecoutenet mais n'entendent rien 
Aux mots que nos bouches se disent. 
Sur la mer clame et sombre, vois, 
Nous pouvons echanger nos ames, 
Et nul ne comprendra nos voix, 
Que la nuit, le ciel et les lames. 



LILAC TIME/LE TEMPS DES LILAS 

The time of lilacs and the time of roses 
Will not come back again this spring; 
The time of lilacs and the time of roses 
Has passed and gone are the carnations too. 
The wind has changed, the skies are somber, 
And we shall never again hasten to gather 
The blooming lilacs and the lovely roses. 
The spring is sad and cannot flourish. 
Oh! joyful and sweet season of the year, 
Which came, last year, to steep us in its 

sunlight, 
Our flower of love has so much faded, 
Alas! That your kiss cannot wake it up 

again! 
And you, what are you doing? No more 

budding flowers, 
No more gay sunshine nor cooling shades; 
The time of lilacs and the time of roses, 
With our love, is dead forever. 

~E COLIBRI /THE HUMMINGBIRD 

The green hummingbird, king of the hills, 
Seeing the dew and the bright sun 
31itter on his nest, woven of fine 

grasses, 
_ike a light breeze escapes into the air, 
~e hurries and flies to the nearby 

springs, 
~here the reeds make the sound of the sea, 
~here the red hibiscus. with its 

heavenly scent, 
Jnfolds and brings a humid light to 

the heart. 
rowards the golden flower he descends, 

alights, 
\nd drinks so much love from the rosy cup 
'hat he dies, not knowing if he could 

have drained it! 
)n your pure lips, oh my beloved, 
~ soul likewise would have wanted to die 
lf the first kiss, which has perfumed it. 

Le temps des lilas et le temps des ~oses 
Ne reviendra plus a ce printemps-ci; 
Le temps des lilas et le temps des roses 
Est passe, le temps des oeillets aussi . 
Le vent a change, les cieux sont mo~oses, 
Et nous n 'i~ons plus courir, et cueillir 
Les lilas en fleur et les belles roses; 
Le p~intemps est triste et ne peut 

fleurir . 
Oh joyeux et doux printemps de l 'annee , 
Qui vint, l 'an passe, nous ensoleiller, 
Noter fleur d 'amou~ est si bien fanfe , 
Et toi , que fais - t u? paJ de fleu~s 

cc Loses , 
Point de gai soleil ni d 'ombrages frais ; 
Le temps des lilas et le temps des roses 
Avec not~e amou~ est mort a ,iamais . 

Le ve~t colibri , le roi des collines , 
Voyant la rosee et le soleil clai~, 
Luire Jans son nid tisse d 'he~bes fines , 
Comme un frais rayon s ' fchappe dans l 'air . 
Il se hate et voie aux sources voisines , 
OU les bambous font le bruit de la mere , 
OU l 'aqoka rouge aux odeurs divines 
S 'ouvre et porte au coeur un humide eclair. 
Ve~s la fleur dorfe , il descend , se pose , 
Et boit tant d 'amour dans la coupe rose 
Qu 'il rneurt , ne sachant ~ ' il 
Sur la tevre , pure , o ma bien aimee , 
Telle aussi mon ame eut vouZu mourir, 
Du premier baiser, qui l 'a parfumee . 



SENZA MAMt~A/WITHOUT MOTHER/SANS MAMAN 

My baby, you died 
without your mother! 
Unkissed by me, 
your lips 
lost their colour 
and turned cold! 
Any you closed 
your pretty eyes, my baby! 
Unable 
to fondle me, 
you fo 1 ded your hands 
on your breast! 
And you have died 
without ever knowing 
how much this mother 
of yours loved you! 
Now that you are an angel in heaven, 
n01·1 you can see her, your poor 

mother! 
You can descend through the starry 

firmament 
and I feel you fluttering around 

me ... , 
You're here, you're here ... you 

kiss and caress me ... 
Oh, tell me, when shall I be able 

to see you in heaven? 
When shall I be able to kiss you? 
Oh, sweet ending to all my suffering! 
When shall I be allowed to ascend to 

heaven with you? 
Hhen sha 11 I be penni tted to die? 
Oh when, oh when. may I die? 
Tell your mother, pretty mite, 
in the light twinkling of a star .•. 
Tell me, oh tell me, my little love 

my darling, my dear. 

Mon tout petit, tu es mort 
sans ta maman.' 
Sans mes baisers, 
tes levres 
ant perdu leur couleur 
et se sont refroidies! 
Et tu as ferrne 
tes .folis yeux, man tout petit! 
Ne pouvant 
me caresser 
tu as replie tes petites mains 
sur ta poitrine! 
Et tu es mort 
sans jamais savoir 
a quel point ta mere 
t'aime! 
Te voici maintenant petit ange dans le C'i! 

maintenant, tu peux voir ta pauvre mere! 
Tu voles dans le ciel etoile 
et je sens le battement de tes ailes 

de moi ..• 
Te voici, te voici ... tu m'embrasses 

et tu me caresses .. . 
Oh, dis-moi, quand pourrais-je 
te voir dans les cieux? 
Quand pourrais-je t'embrasser? 
Oh, quelle sera douce la fin de mes 

souffrances! 
Quand pourrais-,je monter au ciel 

pour te retrouver? 
Quand m'autorisera-t-on a mourir? 
Oh quand, pourrais-je mourir? 
Dis a ta mere, mon tout petit, 
dans le scintillement d'une etoile .. . 
Dis-moi, dis~oi, mon petit amour, 

man cheri, mon petit cheri. 



:AL ME, SWEET THIEF/VOLE-MOl 

:IT. 

~t a curse for a woman is a timid man! 
1eek has gone by, 
had plenty of chances, 

: he made no advances! 

.s Todd schemes and labours to get him 
some money, 

! robs friends and neighbours, the club 
and the church 
takes all the money, with a smile that 
entrances, 
still makes no advances: 

old woman sighs, and makes languid 
eyes, 
the. drawers are wide open, 
the doors are unlocked ... 
either seems pleased nor shocked. 

eats and drinks and sleeps, 
talks of baseball and boxing, 
that is all. 

a curse for a woman is a timid man! 

31 me, oh steal me sweet thief, 
time's flight is stealing my youth. 
the cares of life steal fleeting time, 

31 me, thief, for life is brief, 
full of theft and strife. 
then with furtive step, 

th comes, and steals time and life, 
;weet thief, I pray, make me die, 
)re dark death steals her prey. 
~l my lips before they crumble to 
just. 
11 my heart before death must, 
11 my cheeks before they're sunk 
md decayed, 
tl my breath before it wi 11 fade, 
tl my lips, steal my heart, steal 
1y cheeks, 
1l, oh steal my breath, and make 
le die, 
•re death will steal her prey, 
teal me, 
time's flight is stealing my youth. 

RECIT. 

Quelle malediction pour une femme qu'un 
horrune timide .' 

Une semaine s'est ecoulee; 
ce ne sont pas les occasions 
qui ont manque, mais il n'a pas fait les 

premiers pas.' 

Mlle Todd intrique et se demene pour lui 
obtenir de l'argent, 

elle vole amis et voisin, le club et l'eglise; 
il prend tout l 'argent, avec un sourire 

qui la ravi t, 
mais, pourtant il ne fait aucune avance.' 

La vieille femme soupire, ses yeux sont 
langoureux, 

tous les tiroirs sont ouverts, 
aucune porte n'est fennee . .. 
Rien pourtant ne semble lui plaire ni l'offenser. 

Il mange et boit et dort, 
par le de baseball et de boxe, 
et c 'est tout. 

Quelle malediction pour une femme qu'un 
horrune timide! 

ARIA 

Vole-~oi, oh vole-moi doux voleur, 
puisque la course du temps me vole ma jeunesse, 
et que les soucis de la vie volent le temps 

evanescent, 
vole-moi voleur puisque la vie est courte 
et pleine de vols et ~e conflits. 
Et puis, a pas furtifs, 
la mort vient et vole a la fois le temps et 

la vie, 
oh gentil voleur, je t'en prie, fais-moi mourir, 
avant que la mort obscure n'enleve sa proie; 
vole mes leves avant qu'elles ne redeviennent 

poussiere, 
vole mon coeur avant que la mort ne le possede, 
vole mes joues avant qu'elles ne s'enfoncent 

et pourrissent, 
vole mon souffle avant qu'il ne s'envole, 
vole mes levres, vole mon coeur, vole mes joues, 
vole, oh vole mon souffle et fais-moi mourir, 
avant que la mort n'enleve sa proie, 
oh vole moi, 
puisque la course du temps me vole ma jeunesse. 



HJLY THURSDAY/JEUDI SAINT 

Twas on a holy Thursday, their innocent faces clean, 
The children walking two and two, in red and blue, and green: 
Grey-headed beadles walked before, with wands as white as snow, 
Till into the high dome of St. Paul's they like Thames waters flow. 

0 what a multitude they seemed, these flowers of London town! 
Seated in companies they sit, with radiance all their own. 
The hum of multitudes was there, but multitudes of lambs, 
Thousands of little boys and girls raising their innocent hands. 

Now like a might wind they raise to heaven the voice of song, 
Or like harmonious thunderings the seats of heaven among: 
Beneath them sit the aged men, wise guardians of the poor. 
Then cherish pity, lest you drive an angel from your door. 

C'etait un Jeudi Saint, Zeurs visages innocents et propres, 
Les enfants marchaient deux a deux, habiZUs de rouge, habiUes de bleu, habiLUs de 
Devant eu:c marchaient Zes bedeaux aux tetes grises precedes de Zeur baton blanc comme 
Jusqu'a ce qu'ils s'enfoncent dans Saint-PauZ tout comme Zes eaux entre Zes bords de~ 
Tamise. 

Oh queUe multitude a mes yeu:c, ces fleurs de La ViUe de Londres.' 
Assis sagement en compagnie, rayonnant d 'un eclat unique 
MuT'ITTUres des multitudes, des multitudes d 'agneaux, 
Des miZZiers de petits gar9ons et de petites fiZZes elevant Leurs mains innocentes. 

Maintenant comme un vent puissant, monte vers Zes cieux Zes echos de Zeurs chants, 
Oil, comme un tonnerre harmonieux, au fonds des cieu:c: 
Derriere eux, sont assis Zes hommes ages, sages gardiens des pauvres. 
AZors, n 'ignore pas La pi tie, de crainte que tu n 'eloignes un ange du pas de ta porte. 

THE LORD HAYOR'S TABLE/LA TABLE DU LORD MAIRE 
(Written for the Lord Mayor of London in 1674/ 
Chanson ~crite pour le Lord Hai re de Londres en 1674) 

Let all the Nine Muses lay by their abuses, 
Their railing and drolling on tricks of the Strand 
To pen us a ditty in praise of the City. 
Their treasure, and pleasure, their pow'r command. 
Their feast, and guest, so temptingly drest, 
Their kitchens all kingdoms replenish; 
In bountiful bowls they do succour their souls, 
With clare, Canary, and Rhenish: 
Their lives and wives in plenitude thrives, 
They want not for meat nor money; 
The Promised Land's in a Londoner's hand, 
They wallow in milk and honey. 

Que Zes neuf muses president a Zeurs abus, 
A Leurs errances, a Zeurs folies et a Zeurs jeux sur Le Strand.' 
Qu'eLLes inspirent une chansonnette a La gLoire de La ViZZe. 
Ainsi Le dictent Zeurs tresors, Zeurs plaisirs, Zeurs pouvoirs.' 
Leurs festins et Leurs invites aux si beaux atours! 
Leurs cuisines se reapprovisionnent a tous Zes royaumes, 
Des agapes somptueuses reconfortent Leur ame. 
Avec Levin rouge, Zes vins des Canaries ou Zes vins du Rhin ' 
Leurs vies, s'ecouLent dans L'abondance. 1 

ILs ne manquent ni de viande ni d'argent 
ILs connaissent deja La Terre Promise des Londoniena.' 
IZs nagent dans Le Zait et Le mieZ. 
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LE COLIBRI 

SENZA MAMMA 
from Suor Angelica 

G. F. Handel 

G. Mahler 
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C. r~. von Weber 

E. Chausson 

G. Puccini 

STEAL ME, SWEET THIEF G. Menotti 
from The Old Maid and the Thief 

HOLY THURSDAY W. Walton 
MY LORD MAYOR'S TABLE 

from A Song For My Lord Mayor's Table 







CBC RADIO 
in cooperation with 

the Faculty of Music at McGill University 
presents 

LES VENTS DE L 'EST 
Carolyn Christie, flute; Marc Laberge, oboe; 

Michael Dumouchel, clarinet; Nadina Mackie, bassoon; 
Jean Gaudreault, horn, 
with Paul He/mer, piano 

Pollack Concert Hall 
Thursday, October 3, 1985 - 8:00p.m. 
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LES VENTS DE L 'EST is comprised entirely of members of th 
Montreal Symphony Orchestra woodwind section. The grouf 
has recorded for PBS Television (USA), appeared several time. 
in concert series at the Old Brick Church in Brome, Quebec 
the Westmount Arts Festival, Sons et Brioches as well as Pollac 
Hall and Loyola Chapel. They have recorded regularly fo 
CBC Radio. Their next appearance is a lecture concert o 
November 15th at the Bibliotheque de Blainville. 

CAROLYN CHRISTIE joined the MSO as second flute at the age of 23 aft 
playing 2 years with the Edmonton Symphony. 

MARC LABERGE studied oboe with Louis Cote and Heinz Holliger befc 

joining the MSO in 1977. 
MICHAEL DUMOUCHEL is a graduate of the Eastman School of Music 
is E flat clarinet and second clarinet of the MSO. 

JEAN GA UDREA ULT is a first prize graduate of the Conservatoire 
Montreal, and has been with the MSO since 1976. 

NADINA MACKIE studied at the Curtis Institute before joining the MSO 
the age of 22. 
PAUL HELMER, Associate Professor at McGill University has made m 
than a dozen recordings and has presented the world and 
premieres of works by Weinzweig, Somers, Messiaen and Boulez . 

. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 
NEXT CBC / McGILL CONCERT 
October 17th, 1985- 8:00p.m. 

Pollack Concert Hall 

ENSEMBLE ARION: An Evening At Versailles 



KLUGHARDT - QUINTETTE A VENTS op. 79 

Augus! Klughardt f1847-1902) fut parmi les nombreux compositeurs a etre 
touches par la fievre Wagner. Ne a Cothen, sa carriere 1 'amena a occuper 
des postes dans toute l'Allemagne: Posen, Neustrelitz, Lubeck, Weimar et 
Dessau. Klughardt rencontra Wagner en 1873 a une representation de 
1 'Oratorio Christus de Franz Liszt, avec qui Klughardt avait developpe une 

amitie lors de son sejour a Weimar. Klughardt assista a la premiere du 
Ring de Wagner a Beyreuth en 1876, et sa symphonie en Fa mineur fut 
composee sous 1 'influence directe de cette experience. En tant que 
directeur de la musique a Dessau, il presenta le Ring en 1892 et 1893. 
Une symphonie sous-titre "Leonore" fut dediee a Wagner. Le New Grove 
Dictionary of Music and Musicians etablit que "dans ses operas, 1l tente 
a I absorber , I 1 nfl uence Wagner1 enne dans 1 I opera a numeros 11

• Grove note 
aussi que "ses oratorios, specialement Die Zerstorun~ Jerusalems, furent, 
a .. un ce~t~in moment largement connus." Au ~~urna~t u s:ecle! klugh~~dt 
fut est1me assez important pour que son ent1ere b1ograph1e so1t publ1ee 
(Leipzig, 1902). 

Tout ce qui precede suggere que le Quintette a vents de Klughardt devrait 
contenir le lourd chromatisme Wagnerien, un developpement continu de 
"Leitmotives" dans un seul mouvement, de grands gestes impeteux, de 
sombres atmospheres passionnees et de la musiques, aux airs graves. 
Evidemment, 1 'oeuvre fut jouee pour la premiere fois a Beyreuth en 1901. 
A part cela, elle a tres peu en commun avec Wagner. La plus grande partie 
de 1 'oeuvre est d'un esprit leger et enjoue. Les textures sont plutot 
transparentes et 1 'ecriture est souvent deduite a seulement deux ou trois 
voix. Le langage harmonique conservateur pourrait presqu'etre de Weber ou 
de Spohr. Les quatre mouvements sont separes par une breve pause et 
chacun d'eux contient un materiel melodique unique. Les themes sont 
plutot de facture classique, ou toutes les phrases, bien balancees, 
tournent autour de 1 'accort de tonique. 

Le premier mouvement suit la forme sonate-allegro (assez peu Wagnerienne). 
Le second mouvement consiste en un essouflant scherzo sur un rythme 
galopant, dans lequel est insere une constrastante section trio de 
caractere lyri que. Un graci eux menuet et trio compose le troi si eme 
mouvement. Le finale commence par une introduction lente qui pourrait 
vaguement reppeler Wagner (echos de Parsifal?) apres quoi 1 'ecriture 
devient brillante, et meme virtuose par moments. 

DAMASE - 17 VARIATIONS RJUR QUINTETTE A VENTS 

Le carriere du fran~ais Jean-Michel Damase (ne en 1928) a suivi des voies 
paralleles en composition et en execution. Comme compositeur, Damase 
avait ecrit des 1 'age de 9 ans. Ses etudes en piano 1 'amenerent a 
travailler avec le celebre Cortot lorsqu'il n'avait encore que 12 ans. En 
1943, a 1 'age de 15 ans, il remporte a 1 'unanimite un premier prix en 
piano au Conservatoire. A 19 ans, il remporte un premier prix en 
composition avec son Quintette pour flute, harpe, violon, alto et 
violoncelle. Puis suivit lettres convoite Prix de Rome pour sa cantate Et 
la Belle se Reveilla. En meme temps, Damase continuait sa carriere de -­
p1an1ste, se produ1sant avec les meilleurs orchestres fran~ais. 

Quant a ses 17 Variations pour quintette a vents, cette citation du New 
Grove Dictionary of Music and Musicians semble tres appropriee: "il_a_ 
prodult une grande quantlte de muslque dans un style plaisant et elegant, 
restant pres des traditions au Conservatoire. Toutes ses oeuvres 
~~mofltr~flt tine ~r~f~~ ~~~~~issaflc~ de possibilites de chaque instrument, 





DAMASE - 17 Variations pour Quintette de Vents (suite) 

et son orchestration est riche, pleine et variee. Cette utilisation 
idiomatique des ressources est evidente principalement dans ses oeuvres de 
musique de chambre et dans ses pieces concertantes ... 

RAVEL - LE TOMBEAU DE OOUPERIN (arr. Mason Jones) 

Comme plusieurs oeuvres pour orchestre de Maurice Ravel (1875-1937), Le 
Tombeau de Couperin fut originalement une composition pour piano. Ce-riTt 
un ses rares efforts creatifs durant la premiere guerre mondiale. Ravel 
conceit 1 1 0euvre comme une suit~ de dix pieces, et son rapport avec la 
Grande Guerre pe~t etre etabli par la dedicace: chaque piece e7~ dediee~ 
personnellement a un ami du compositeur mort au combat. Lorsqu 1nterroge 
au sujet du titre de l 1 oeuvre Ravel expliquait: 11 En real ite, l•hommage 
n•est pas tant a Couperin qu~~ la musique fran~aise du 18eme siecle ... Un 
ecrivain decrivait la suite comme 11 Une couronne funeraire placee par un 
c!a~s!que~moderne fran~ais sur la tombe d1 un venere prece~esseur ... Le 
venere predecesseur est fort possiblement Fran~ois Couper1n (1668-1733), 
malgre que Ravel ne specifie pas auquel des nombreux musiciens de cette 
dynastie du 17eme siecle et 18eme si ecle, il pensait. 

La premiere de la version pour piano fut presentee le 11 avril 1919, par 
Marguerite Long, dent 1 •epoux, le critique Joseph de Marliave, etait le 
dedicataire du mouvement Toccate. Par la suite, Ravel arrangea pour 
orchestre de chambre, quatre des six mouvements, qui furent entendus pour 
la premiere fois a un concert Pasdeloup a Paris, le 28 fevrier 1920. Peu 
apres, la piece fut choreographiee pour les Ballets Suedois de Rolf de 
Mare. 

En tentant d I evoquer 1 e monde de class-ici sme ordonne et d I elegance retunue 
de Couperin, Ravel ecrivit dans un style soulignant les traditionnelles 
vertues fran~aises de grace, clarte et economie de moyen. Le biographe du 
composi teur, Rol and-~~anuel ecri vai t: 11 Sa magni fi que orchestration ... 
produit un effet purement Mozartien. La neccessite absolue gouverne 
chaque mouvement; avec extremement d•economie et de simplicite, Ravel 
obtient transparence et variete de couleurs a travers toute 1 1 0euvre; une 
precision qui, en fait, egale et meme surpasse ses plus brillants succes 
en virtuosite orchestrale ... 

La version pour orchestre ne demande qu 1 un petit orchestre de deux flutes, 
hautbois, cor anglais, deux clarinettes, deux bassons, deux cars 
trompette, harpe et cordes. Ce n•est done pas surprenant que 1 •idee vint 
de ramener 1 1 0euvre aux dimensions d•un quintette a vents. Jason Jones, 
premier cor de 1 •orchestre de Philadelphie pendant 43 ans et maintenant 
son gerant du personnel, arrangea Le Tombeau vers 1950, pour des concerts 
du Quintette a vents de Philadelph1e, duquel il etait membre. Travaillant 
a partir de la version originale pour piano et de celle pour orchestre, 
Jones reunit une suite de quatre pieces, dent une ne fait pas partie de la 
version pour orchestre: La Fugue. {ni Ravel, ni Jones ne se sentirent 
capables de transcrire la typ1quement pianistique Toccate}. La 
transcription de Jones fut publiee et jouee par plus1eurs groupes en 
Amerique du Nord, mais aucun enregistrement commercial n1 en a ete fait. 





RAVEL - Le Tombeau de Coupepin (arr. Mason Jones) (Suite) 

Le Prelude, avec ses doubles-croches rapides et continues, rappelle le 
style baroque. La Fugut est basee sur sujet simple dont 1 'interet est 
plutot rythmique que me odique. La retenue classique fran~aise 
caracterise 1 'elegant Menuet, une dance aristocratique a trois temps. Le 
brilliant Rigaudon est auss1 une danse, cette fois a deux temps, qu'on 
croit d'or1g1ne Proven~ale. 

BERIO, QUINTETTE A VENTS OPUS NUt~BER ZOO 

Luciano Berio est consider€ comme un des plus importants compositeurs de 
notre epoque et rares sont les grandes ville occidentales qui n'ont pas 
encore entendu une de ses oeuvres. ~tontreal connai t la mu si que de Beri o 
deeuis au mains 1970, lorsque la Societe de Musique Contemporaine du 
Quebec consacra une soiree entiere a ses oeuvres; 1 'Orchestre symphonique de Montreal joua, la meme annee, sa Sinfonia. 

Berio est ne en 1925 en Italie, ou il demeure toujours, pres de Sienne. 
Sa production a ete marquee par des tendances vers le serialisme, la 
technologie electronique et 1 '"indeterminance", avec des oeuvres plus 
recentes classees sous la rubrique "electrique". Ses compositions les 
plus connues et les plus importantes sont des oeuvres serieuses, comme 
Omaggio a Joyce (1958), Circles (1962), Laborinthus II (1965), Sinfonia 
(1968} et Opera (1969) Rev. 1977). Il y a auss1 un cote plus leger, plus 
desinvolte, a sa nature, comme 1 'indique le titre de son oeuvre inscrite a 
ce programme. "0 pus Number Zoo" se rapporte en effet au x ani mau x, me me si 
on les rencontre plus souvent a la ferme que dans les cages d'un zoo .•. 
chat, cheval, souris et renard. Par son esprit et par son atmosphere, 
"Opus Number Zoo" est plus pres du Carnaval des Animaux que de Si nfoni a ou d'Opera. 

Le Quintette fut con~u au tout debut de la carriere de Berio, avant meme 
1 I apparition de ses premieres compositions el ectroni ques. En 1951, i 1 
ecrivit une oeuvre pour narrateur et quatres vents, mais la piece ne fut 
jamais jouee sous cette forme. En 1970 les membres du Dorian Quintet 
demanderent a Berio de leur ecrive une oeuvre, mais on leur repondit que 
le compositeur avait une tres longue liste d'attente pour ses commandes et 
que cela entrainerait un delai de plusieurs annees. Par contre, si le 
Quintet etait interesse, Berio pourrait reviser cette oeuvre de jeunesse, 
et en faire un quintette a vents. C'est ainsi que fut naissance le 
Quintette "Opus Number Zoo". 11 est "dedie a Aaron Copeland pour son 
70eme anni versai re de nai ssance {ai nsi, apres refl exi on, qu' a son 51eme 
anniversaire de naissance)." 

Evi demment, "Opus Number Zoo" est une oeuvre mi neure dans 1' oeuvre de 
Berio, mais il partage avec plusieurs de ses plus grandes oeuvres une 
caracteristique bien marquee: 1 'integration, par des moyens nouveaux ou 
inabituels, de la voix humaines dans la structure de la musique. Dans 
"Opus Number Zoo", les cinq instrumentistes doivent rapidement alterner 
entre jouer et parler. Le texte est partage entre les musiciens qui 
doivent coordonner non seulement les parties instrumentales, mais aussi 
les parties parlees. Barry Benjamin, le corniste du Dorian Quintet, 
not a i t : " V o u s de v e z prendre so i n de par 1 er a 1 ' a u d i to i re et de sou f f 1 er 
dans votre instrument ... et pas le contraire!" 





FORSYTH DEUX PIECES ffiUR QUATOUR A VENTS ET PIANO 

Pastora 1 
Rondo 

Malcolm Forsyth est ne en Afrique du Sud en 1936 et obtint son baccalau­
reat, sa maitrise et son doctorat a Cape Town. En 1968, il emigre au 
Canada, apres avoir passer les annees 60 a Cape Town, enseignant a 
1 'universite, jouant le trombone avec le "Cape Town Symphony Orchestra" et 
realisant des orchestrations pour la "South African Broadcasting 
Corporation". Il poursuivit sa carriere au Canada comme tromboniste a 
1 'Orchestre Symphonique d'Edmonton ainsi que Professeur de composition 
d'orchestration, de direction et de formation de 1 'oreille a 1 'Universite 
de l'Alberta. Forsyth fut naturalise canadien en 1974. 

Le tout premier style musical de Forsyth, etait 1 'influence par le 
neo-classicisme Stravinskien et n'a jamais ete tres marque par l'ecriture dodecaphonique ni par aucun courant d'avant-garde. Un ecrivain faisait 
remarquer que Forsyth "voit 1 'avant-garde comme un cul-de-sac et croit que 
la musique doit etre tres proche du chant et de la danse, comme lui-meme 
1 'avait experimente et pratique avec les Zoulous. 11 Depuis 1968, plusieurs 
de ses oeuvres montrent une influence de la musique noire Sud-Africaine, 
dont Sketches from Natal (1970) et Symphonie No. 1 (1972). Un r~cent 
cycle de chansons, Sun Songs, ecrit pour Judith Forst et le 11 Vancouver 
Chamber Orchestra", s'elabore sur des textes de l'ecrivain Doris Lessing. 
L'interet de Forsyth pour les cultures locales est tres evident dans sa 
toute recente suite pour orchestre intitule Atayoskewin .• Legendes 
sacrees en langue Cree. Cette oeuvre sera b1entot d1sponible sur 
enregistrement commercial dans la serie CBC SMSOOO, jouee par 1 'Orchestre 
Symphonique d'Edmonton et Uri Mayer, qui diriga la premiere de 1 'oeuvre 
1 • an de r n i er • 

Les compositions de Forsyth sont jouees regulierement a travers le Canada, 
notamment par le 11 Canadian Brass 11 (Golyards Grounde et Sagitarius), et 
l'Orchestre Symphonique de Montreal (ouverture Jub1lee, la sa1son 
derniere). Les montrealais qui ont assist~ a la f1nale du concours 
international de chant de Montr~al en juin dernier, se rappeleront la 
Canzona de Forsyth, piece imposee du concours. 

Pastorale et Rondo appartient a la premiere periode de composition de 
Forsyth. En 1965, on lui demanda d'ecrire un court ballet pour la tournee 
d'une troupe Sud-Africaine. Frank Staff, qui fut pour un certain temps 
avec le 11 Royal Ballet 11

, etait le choregraphe de cette piece ochestrale de 
20 minutes, mais a cause de la mort subite de celui-ci, 1 'oeuvre ne fut 
jamais present~e. Afin de sauver un peu de cette musique, le compositeur, 
deux ans plus tard, choisit deux courtes scenes qu'il arrangea pour 
quintette a vents. Forsyth appele le ballet originale une "periode" du 
Daphnis et Chloe de Ravel, et specialement dans la Pastorale, toute 
ressemblance entre le monde de la pastorale de Ravel et celle de Forsyth 
est purement intentionnelle. Le style du Rondo ressemble plus la Poulenc, 
par sa melodie quelque peu grimacante et sarcastique ainsi que par 
certains aspects harmoniques. 





POULENC - SEXTOUR ffiUR PIANO ET VENTS 
11 Un etonnant melange de contradictions unifiees par une approche tres 
personnelle de la musique" est la fa~on dont Edward Downe resurre la vie et 
l'art de Francis Poulenc. Poulenc prenait plaisir, dans ses premieres 
annees de composition (de la fin de la premiere Guerre Mondiale au debut 
des annees 20) a ridiculiser tout ce que les autres prenaient 
serieusement; a faconner des pieces irreverentes et frivoles comme Les 
Biches et Mouvements perpetuels; a se presenter dans Paris comme le-oQn 
v1vant de des1nvoltes annees 20, se montrant brillant, charmant et chic. 
Durant ces annees, il s'est joint a cinq autres compositeurs Parisiens: 
Georges Auric, Louis Durey, Arthur Honegger, Darius Milhaud et Germaine 
Tailleferre, qui se nommerent eux-m~mes Les Nouveaux Jeunes. En 1920, un 
journal se refere a eux comme etant le Groupe de Six, et c'est par ce nom 
qu'ils sont connus depuis lors. 

Le manifeste des six demande d'eviter 1 'impressionisme vague de Debussy, 
le chromatisme mystique de Franck ainsi que le neo-romantisme de Strauss 
et Mahler. Leur musique reflete plutot un retour aux traits classiques 
fran~ais d•economie et de clarte, a 1 1 influence du jazz et du style 
music-hall fran~ais ainsi qu•aux plaisenteries delirantes qui naissaient 
entre amis pendant un soiree i Montmartre. 

Mais Poulenc avait un autre cote i son caractere: un cote religieux devot 
et humble qui trouva expression dans sa musique, de fa~on de plus en plus 
grande avec l'age. 11J •a; la foi d•un simple cure de campagne" fit-il un 
jour remarquer. Un auteur observait un jour que 11 Poulenc vivait son 
catholicisme avec 1 1 intensite d•une peinture de Goya ... C'est le Poulenc 
du poignant Stabat Mater, des Quatre motets pour un temps de penitence et 
des Dialogues des Carmellites. 

L111 etonnant melange de contradictions .. referait a apparence superficielle 
de nombreuses pieces ou les deux aspects de la personalite de Poulenc 
existent Cote i cote, comme dans le Gloria ou le Sextour pour piano et 
vents. 

Poulenc ecrivit son sextour entre 1930 et 1932, puis le revisa en 1938-39. 
C'est une oeuvre substantielle, une des plus longues parmi les 13 oeuvres 
de musique de chambre et elle est devenue un des classiques de la musique 
du 20eme siecle pour petit ensemble. La preference de Poulenc pour les 
instruments a vents (par opposition aux cordes) peut etre constatee dans 
le fait que seulement quatre des 13 oeuvres de musqiue de chambre incluent 
des cordes. L'ecriture pour vents est toujours habile, personnel et 
agreable a jouer. 

Comme la plupart des oeuvres de musique de chambre de Poulenc, le Sextour 
est en trois mouvements. Le premier est un vivant allegro qui petille de 
bonne humeur. La section centrale expose une nouvelle idee, lente et 
langoureuse. c•est ici que nous trouvons le cote devotement expressif et 
deflechi de style de Populenc. Une interessante situation se presente 
harmoniquement lors de la reexposition: alors que ,.exposition commen~ait 
en la, le materiel retourne en re pour les vents, tandis que 1 'accompagne­
ment du piano demeure en la •.. un excellent exemple d1 harmonie non-fonc­
tionelle. Le deuxieme mouvement est un charmant divertissement avec une 
section mediane enjouee. Le troisieme mouvement, un rondo, se termine 
avec un postlude qui developpe le theme langoureux de la section centrale 
du premier mouvement. 

-Rob~ ·r't- lv\a_y\<c"~ 
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QUINTET, Op. 79 
Allegro non troppo 
Allegro vivace 
Andante grazioso 
Adagio, Allegro molto vivace 

IJJix-Sept Variations, Op. 22 

Le Tombeau de Couperin 
Prelude 
Fugue 
Menuet 
Rigaudon 

August Kluglzard t 
(1847 1902) 

J ean-A.Jichel Damase 
(born in 1928) 

Maurice Ravel 
(1875 - 1937) 

( arr. Mason !ones) 

INTERMISSION/ ENTRACTE 

Opus IVumber Zoo 
Children's play for woodwind quintet 
(1951 revised 1970) 
Barn Dance 
The Fawn 
The Grey Mouse 
Tom Cats 

0astorale and Rondo ( 1965) 

)extuor 
A Uegro vivace 
Andantino 
Prestissimo 

Luciano Berio 
(born in 1925) 

(text by Rhoda Levine) 

Marlcolm Forsyth 
(born in 1936) 

Francis Poulenc 
(1899-1963) 

This concert is being recorded for later broadcast 
on CBC Stereo's "Arts National". 

heard weeknights at 8:00p.m. 

Producer: Frances Wainwright 
Production Assistant : Edward Wolk 
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with 
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P R 0 G R A M M E 

DICH THEURE HALLE (Tannh~user} 

DEIN BLAUES AUGE 

IMMER LEISER WIRD MEIN SCHLUMMER 

AUF DEM SCHIFFE 

VERSCHWIEGENE LIEBE 

ELFENLIED 

Richard Wagner 

Joh annes Brahms 

Johannes Br 

Johannes Bra 

Hugo Wolf 

Hugo Wolf 

PORGI AMOR (The Marriage Wo 1 fgang Amadeus Moz 
of Figaro) · 

COME SCOGLIO (Cosi Fan Tutte) Wolfgang Amadeus Moza 

I N T E R M I S S I 0 N 

AIR DE LIA (L'enfant prodigue) 

DEPUIS LE JOUR (Louise) 

AIR DES BIJOUX (Faust) 

EBBEN,N'ANDRO LONTANA (La Wally) 

ERNANI INVOLAMI (Ernani) 

Cl a ude Debussy 

Gus tav Ch arp 

Char 1 es Gounod 

A 1 fredo Catal 

Gi useppe Verdi 

McGiZZ Records are on sale during intermission. 

Les disques McGiZZ sont en vente a Z'entr'acte. 



fran~ais 

DICH THEURE HALLE (Tannh~user) Wagner 
Elisabeth, niece du Landgrave, est promise a Rannh~user, le plus grand m~nestrel 
de son temps. Bien qu'amoureux d'elle, Tannh~user veut satisfaire son d~sir de 
d~couvrir le monde ext~rieur. Apprenant que Tannh~user est retourn~ a Wartburg, 
Elisabeth p~netre A nouveau dans la salle des m~nestrels et avec ravissement, lui 
rend hommage dans cet air brillant. 

11 

DEIN BLAUES AUGE Brahms 

"Tes yeux bleus sont calmes et sereins et pourtant je contemple leur profondeur 
et tu me demandes ce que je souhaite y trouver. Je m'y vois A nouveau tout a 
fait bien. Je me suis brOl~ A une paire d'yeux embras~s et la douleur m'~treint 
toujours. Tes yeux sont, tel un lac, si transparents et si rafrafchissants." 

IMI~ER LEISER \~I RD ME IN SCHLUMr1ER 
"Mon sommeil devient de plus en plus doux et ma peine, tel un voile, fr~mit 
au-dessus de moi. Souvent dans mes ~ves, j'entends ta voix derriere la parte 
qui m'appelle. Personne ne s'~veille pour t'ouvrir; je me r~veille et je pleure 
amerement. Qui, je devrai mourir, et tu embrasseras quelqu'un d'autre quand je 
serai pale et froid; les brises de mai souffleront, les grives chanteront dans 
1 a foret: si tu veux me revoi r, vi ens, oh re vi ens vi te ~" 

AUF DEM SCHIFFE Brahms 
"Un petit oiseau vole au-dessus du Rhin, battant des ailes dans le soleil; i1 
contemple les vignobles sur les cateaux et les eaux vertes qui baignent dans une 
lumiere dor~e. Comme il fait bon se retrouver si haut dans les brises matinales~ 
Oh comme j'aimerais me retrouver la-haut aux celt~s de ce petit oiseau~" 

VERSCHWIEGENE LIEBE Wolf 
"Dans l'~clat du soir qui tombe au-delA des hauteurs bois~es, qui nous dira leur 
sens? Des pens~es d'amour chaleureuses s'y dissimulent et ne sont connues que de 
la nuit. Mon amour est doux et silencieux comme la nuit". 

ELFENLI EO Wolf 

Chaque soir, le crieur public annonce qu'il est "Onze heures". Un petit lutin 
qui dormait dans les bois se r~veille~ Ignorant d'oD vient le son, il croit que 
le rossignol l'appelle a mains que ce ne soit Silperlit. A demi tir~ de son 
sommeil, il se frotte les yeux, rampe sous les bosquets jusqu'A un mur et observe 
les lucioles, pensant que ce sont des fenetres ~clairl!es. "Quel mal Y a-t-il A 

'y jeter un coup d'oeil?" Oh! 11 se cogne la tHe A une pierre~~ "Eh bien, pauvre 
lutin, n 'en as-tu pas assez?" "Coucou! Coucou~" 

Ill 

PORGI AMOR (Les Noces de Figaro) Mozart 
Seule dans sa chambre, la Comtesse pressent les infid~lit~s de son mari et ml!dite 
sur son propre amour toujours aussi fort. Elle chante, "Amour, apaise ma douleur, 
rends-moi man trl!sor ou 1 ai sse-moi mouri r." 



COME SCOGLIO (Cosi Fan Tutte) 
Mozart 

Fiordiligi d~nonce l'id~e d'avoir un autre prHendant quand l'hollllle auquel elle 
est attach~e vient de partir. "Comme un rocher", telle est la d~votion de 
Fiodiligi a Ferrando d~crite dans cet aria a la fermet~ soutenue, aux gammes 
fr~missantes et aux arpeges en cascades. 

IV 

AIR DE LIA (L'enfant prodigue) Debussy 

Comme les ann~es s'~coulent en vain a chaque retour des saisons, Lia s'attriste 
a contrecoeur de sa peine grandissante. El le pleure 1 'enfant qu'elle n'a plus! 
"Azal!l! Pourquoi m'as-tu oubli~e?" "Dans man coeur de mere, ton image demeure." 
"Heureuse dans leurs enfants, d' autres ne ressentent pas le fardeau de la 
vieillesse: elle voient les ann~es s'~couler sans regret ni tristesse ... le 
temps pE!se lourd sur les coeurs inconsolables! Azal!l! Azal!l!" Pourquoi m'as-
tu oubli~es?" 

DEPUIS LE JOUR (Louise) Charpentier 

Louise, petite ouvriere, aime un artiste du nom de Julien. Son pere n'a pas 
confiance en l'artiste qui mene une vie Mr~gl~e; Louise quitte alors sa famille. 
Les amants sent heureux. Dans cet air, elle d~crit ses sentiments des ravis­
sement, de joie, de libert~ et de bonheur aupres de son amant a Paris, ville de 
plaisirs. 

AIR DES BIJOUX (Faust) Gounod 

Marguerite a trouv~ une boite a bijoux dans son jardin; elle chante son ravis­
sement en essayant les parures que renferme le coffret. Voyant les bijoux sur 
elle dans son miroir, elle s'exclame: "Nonce n'est pas toi Marguerite; c

1
est 

1 a fi 11 e d' un roi!" 

V 

EBBEN,N'ANDRO LONTANA (La Wally) Catalani 

L'action se situe au Tyrol. Wally est tomb~e amoureuse d'un jeune chasseur. Son 
pere, apprenant les sentiments de sa fille, d~clare qu'elle doit ~pouser Gellner, 
choisi par lui, au cours du mois qui vient. Il refuse d'entendre les protes­
tations de sa fille; celle-ci Mcide alors de quitter le village. Dans cet air, 
elle chante: "Tres bien, je partirai done au loin, aussi loin que l'~cho de la 
cloche du monastere- la-bas, dans la neige blanche et le brouillard dor~. et je 
ne reviendrai jamais te voir, si p~nible soit mon exil." 

ERNANI INVOLAMI (Ernani) Verdi 

~lvi~a, dans son app~rtement du palais de Silva~ exprime le d~gOut que Silva lui 
1~sp1r~ e~ la poursu1va~t sans reHiche e~ en ~ '1mplorant de l'~pouser. Mais plus 
S1lva 1ns1ste, plus ElvHa pense a Ernan1, ex1l~ dans les mo:-~tagnes et qui n'est 
autre que Don Juan d'Aragon. Son amour grandit et il lui tarde de le retrouver. 
Elle chante, oh! si seulement Ernani pouvait l'arracher aux caresses dHestables 
de Silva, alors ils seraient heureux tousles deux, fOt-ce en terre etrangE!re. 



english 

DICH THEURE HALLE (Tannh~user) Wagner 
Elizabeth, niece of the Landgrave, is promised to Tannh~user, the greatest 
minnesinger of the time. Though in love with her, Tannh~user indulges his 
desire for a glimpse of the outside world. Learning now that Tannh~user has 
returned to Wartburg, Elizabeth re-enters the hall of minstrels and raptourously 
greets it in this brilliant aria. 

11 

DEIN BLAUES AUGE Brahms 
"Your blue eyes are still and serene, yet I gaze into the depths, you ask me 
what I wish to see? I see myself well again. I was burned by a fiery pair, 
and still feel the pain. Your eyes are like a lake, so clear, and cool." 

IMMER LEISER WIRD MEIN SCHLUMMER Brahms 
"Ever softer grows my slumber, and my sorrow like a veil trembles over me. Often 
in my dreams I hear you calling from beyond my door. No one awakes and opens it 
for you; I awake and weep bitterly. Yes, I shall have to die, and you will kiss 
another when I am pale and cold, May-breezes will blow, thrushes sing in the 
fares t: If you want to see me once more, come. oh do come soon:" 

AUF DEM SCHIFFE Brahms 
"A little bird flying over the Rhine moving its wings in the sunshine, sees hilly 
vineyards and green waters in a golden glow. How good it is to be so high up in 
the morning breezes: With that little bird on high, Oh, could I be there too!" 

VERSCHWIEGENE LIEBE Wolf 
"Through the glamour of evening beyond wooded heights, who will tell us their 
meaning? Fond love thoughts are concealed and known only to the night. My love 
is as sweet and silent as the night". 

ELFENLIED Wolf 
At night the town crier calls out "Eleven o'clock". A small elf sleeping in 
the woods is awakened! He knew not whence the sound came, and thought the 
nightingale had called his name, or that Silperlit had called him. Half awake 
with sleep, he rubs his eyes, creeps through the brush to a wall and peeps at 
the glowwonns, thinking their light to be windows. "What hann is there to 
look in?" Oh: He hit his head on a stone:: "Well then, poor elf, have you had 
enough?" "Cuckoo: Cuckoo:" 



Ill 

PORGI AMOR (The Marriage of Figaro) t1ozart 

Alone in her chamber, the Countess senses her husband's wandering affections 
and meditates on her undiminished love. She sings, "Grant love, that relief 
to my sorrow, give me back my treasure, or at least let me die". 

COME SCOGLIO (Cosi Fan Tutte) Mozart 

Fiordiligidenounces the whole idea of considering other suitors when the man 
to whom she is devoted has just taken leave. "Like a rock" is the way 
Fiordiligi's devotion to Ferrando is described in this aria with sustained 
firmness, shuddering scales, and cascading arpeggios. 

IV 

AIR DE LIA (L'enfant prodigue) Debussy 

As the years pass in vain at each returning season, Lia is saddened against 
her will as sorrow deepens. She laments the child she has no more! "Aza~l! 
Why did you forsake me?" "In my maternal heart your image remains." "Happy 
in their children, others do not feel the burden of old age: they see the 
years passing by without regret or sadness ... time lies heavily on disconsolate 
hearts! Aza~l! Aza~l! Why did you forsake me?" 

DEPUIS LE JOUR (Louise) Charpentier 

Louise, a working girl loves Julien, an artist. Her father puts no trust in 
an artist of irregular life, so Louise leaves her family. The lovers are 
happy. In this aria she describes her feelings of esctacy, joy, freedom, 
and happiness with her lover in Paris, the city of pleasure. 

AIR DES BIJOUX (Faustl Gounod 

Margeurite, upon finding a jewel box in her garden sings of her enchantment 
as she adorns the jewels found in the box. Upon seeing the jewels on herself 
in her mirror she exclaims, "This cannot be you, Margeurite; this is the 
daughter of a king!" 

V 

EBBEN,N'ANDRO LONTANA (La ~Jally) Catalani 

The action takes place in the tyrol. Wally has fallen in love with a young hunts­
man. Her father, upon hearing of this, declares she must marry Gellner, the 
choice of her father, within the month. He will not listen to his daughter's 
protests, so Wally leaves the village. In this aria, she sings "Very well then, 
I would go far away as the echo of the monastery bell - there among the white 
snow and gold fog, and I'll never return to see you no matter how painful my 
exile." 

ERNANI INVOLAMI (Ernani) Verdi 
Elvira, in her apartment in Silva's Castle, expresses her loathing of Silva, who 
relentlessly pursues her, imploring her to marry him. But the more Silva insists 
the more she thinks of Ernani, who is exiled in the mountains, and in reality is 
Don Juan of Aragon. The deeper her love for him grows, and she voices her 
longing for him. She sings, if only Ernani could take her away from Silva's 
hated caresses, they could both be happy, even in an alien land. 
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programme 

GER~1AN ARIAS George Fri deri c Handel 

Das zitternde GlMnzen der spielenden Wellen 
KUnft 1ger Zeiten eitler Kummer 
Meine Seele htlrt im Sehen 
SUsse stille, sanfte Quelle 
SUsse Blumen Ambraflokken 
Singe Seele, Gott zum Preise 
Flammende Rose, Zierde der Erden 

Marie Bouchard~ harpsichord 
Alison Eldredge~ violin 

i n t e r m i s s i o n 

MELODIES PASSAGERES OP.27 
Puisque tout passe 
Un cygne 

·Tombeau dans un pare 
Le clocher chante 
Depart 

Heather Howes~ flute 
Mark Fraser~ cello 

Samuel Barber 

Michael McMahon~ piano 

CANCIONES OP.42 
The Song Wishes to be Light 
Pause of the Clock 
The Guitar 

Udo Kasemets 

Ross Maciver, guitar Beth Haslett, flute 

CANCIONES AMATORIAS Enri que Granados 

Llorad, Coraz6n, Que Teneis Razon 
Mira Que Soy Nina \Amor, Dejame! 
No Lloreis, Ojuelos 
Iban Al Pinar 

Michae l McMahon ~ piano 

McGill Records are on sale during intermission. 
Les disques McGill sont en vente a l'entr'acte. 



l. 

DAS ZITTERNDE GLANZEN DER SPIELENDEN WELLEN Hande l 
The shimmering sparkle of playing waters made the bank silver, makes pearly the 
shore. Rushing rivers, bubbly springs enrich and fertilize and refresh the land 
and make known in a thousand delightful ways the goodness of the holy creator. 
L I eclat chatoyant des e'1ux qui .''r0missent ar>gente les bor:is de la ~·ivier>e J et nacr>e 
la rive. Les rivieres deferlan.tes et Zes sources jaiZZissantes enricllis.:;ent, 
fecondent et mfmichissent la terre et temoignent de mUle manieres <'xquises de 
la bonte du divin Createur. 

KUNFT'GER ZEITEN EITLER KUMMER 

The concern for the future time disturbs not your gentle sleep, ambition has not 
overcome us. With the carefree life the creator gave us, we are peaceful and content. 
Que la crainte de l'avenir ne vienne pas troubler> ton sommeil delicat, l'ambit~on ne 
nous a pas conquis. Nous menons la vie sans souci que le c~ateur nous a donnee et 
nous y trouvons serinite et bonheur. 

MEINE SEELE HORT IN SEHEN 

My soul perceives through the senses how, in order to magnify the creator, everything 
rejoices, everything laughs. Just listen, the blooming snlendor of spring is nature's 
language by which she clearly through sight, everywhere, speaks to us. 

C'est a travers roes sens que mon ame per~oit comment, dans la nature, tout se rejouit 
et rit a la plus gr>ande gloire du Createur. Pretez l 'oreiZ.Ze.' La splendeur florissante 
du printemps, c'est la voix de la natur>e qui s 'adress a nous par le tru .. ·hement denoa 
yeux. 

SUSSE STILLE, SANFTE QUELLE 

Sweet quiet, gentle, spring, quiet calmness even the soul will rejoice. \~hen I, 
after this time of industrious vanity place that place before my eyes, which is ever 
prepared for us. 

La douceur, la quietude du pPintemps, ce calme delicat qui rejouim meme l'ame. Quand, 
apres ce temps de vaines entr>epr>ises, je placer>ai devant mes yeux, cet endroit, qui est 
toujours pret pour> nous. 

SUSSE BLUMEN AMBRAFLOKKEN 

Sweet flowers whose petals fall your silver shall entice me to the praising of Him who 
make you. When you fall, shall rise heavenwards and celebrate in song what the world 
has produced. 

Dbuces fleurs dOnt les petales tombent, VOS reflets argentes m'inaiteront a louer Celui 
qui vous a faites. Quand vos petales tomberont, ils s'elever>ont vers le ciel et 
celebreront dans un chant ce que le monde a pr>oduit. 

SIHGE SEELE, GOTT ZUM PREISE 

Sing souls to praise God, who in such a wise manner so gloriously adorned all the 
world, who revives us through the hearing, who delights through s.ight, makes fields 
and trees bloom. 

, chantez la Zouange de Dieu, qui dans sa sagesse a si gZoPieusement decor>e le 
, Lui qui nous ranime par> les mille musiques de la natur>e, qui r>avit nos yeux, 

fait fleur>ir les champs et les arbres. 



2. 

FLAMMENDE ROSE, ZIERDE DER ERDEN 
Flaming rose, ornaments of the earth, brilliant garden, charmed magnificence. Eyes 
that see your magnificence must before your astonishing grace confess that divi~o 
fingers made you. 
Roses enflammees, ornements de la terre, brillant jardin, delicate magnificence. 
Les yeux qui contemplent vos beautes doivent confesser a votre grace que vous 
etes nees de mains divines. 

Handel translated by: MBD 
Handel traduit a partir du texte anglais de MBD 

MELODIES PASSAGERES 

Puisgue tout passe 
Puisque tout passe, 
faisons la m~lodie passagere; 
celle qui nous d~saltere 
aura de nous raison. 
Chantons ce qui nous quitte 
avec amour et art; 
soyons plus vite 
que le rapide d~part. 

Un cygne. 
Un cygne avance sur 1 'eau 
tout entour~ de lui-meme, 
comme un glissant tableau; 
ainsi A certains instants 
un etre que l'on aime 
est tout un espace mouvant. 
Il se rapproche, doubl~, 
comme ce cygne qui nage, 
sur notre ~me troubl~ ... 
qui A cet etre ajoute la tremblant image 
de bonheur et de doute. 

Tombeau dans un pare 
Dors au fond de l'all~e, 
tendre enfant, sous la dalle, 
on fera le chant de 1 ·~t~ 
autour de ton intervalle. 
Si une blanche colombe 
passait au vol la haut, 
je n'offrirais A ton tombeau 
que son ombre qui tombe. 

Barber 

Si~ce All Things Pass 

Since all things pass, 
let's make a passing melody; 
the one to quench our thirst 
will be the one to win us. 

What leaves us, let us sing 
with love and art; 
and swifter let us be 
than the swift departure. 

A SWan 

A swan moves over the water 
surrounded by itself, 
like a painting that glides; 
thus, at times, 
a being one loves 
is a whole moving space. 

And draws near, doubled, 
like the moving swan, 
on our troubled soul ... 
which to that being adds the trembling 
of happiness and doubt. 

Grave in a Park 

At the end of the avenue, sleep, 
tender child, beneath the stone; 
around your interval we 'U sing 
the song of summer. 

If a white dove 
flies overhead, 
I will lay upon your grave 
only its shadow that falls. 



Le clocher chante 
Mieux qu'une tour profane, 
je me chauffe pour mOrir mon carillon. 
Qu'il soit deux, qu'il soit bon 
aux Valaisannes. 
Chaque dimanche, ton par ton, 
je leur jette ma manne; 
qu'il soit bon, mon carillon, 
aux Valaisannes. 
Qu'il soit doux, qu'il soit bon; 
samedi soir dans les channes 
tombe en gouttes mon carillon 
aux Valaisans des Valaisannes. 

Mon amie, il faut que je parte. 
Voulez vous voir 
l'endroit sur la carte? 
C'est un,point noir. 
En moi, si la chose 
bien me r~ussit, ce sera un point rose 
dans un vert pays. 

3. 

The Bell Towe~ Sings 

Bette~ wa~ed than a seaular tower, 
to ripen my carillon am I. 
May it be sweet, may it be good 
fo~ the gi'r'ls of Valais. 

Every Sunday. tone by tone. 
I throw them out my manna; 
may it be food. my aaril'lon. 
fo~ the girls of Valais. 

May it be sweet. may it be good; 
into thei~ bee~s on Satu~day nights, 
drop by d~op, falls my cariUon 
fo~ the boys of t:ze gi~ls of Valais. 

Depa~ture 

My Bl.Jeet. I must go CD.tJay. 
Would you like to see 
the place on the map? 
It's a black point. 
In me. it will be, if the thing succeeds 
a ~ose-red point 
in a green land. 

girl was lamenting, and with reason the long absence of her ungrateful lover. 
was such a child that he almost didn't believe she was so young when he left her. 
ng for the absence of her faithless lover, the moon finds her and the sun leaves 

, always adding passion to passion, memory to memory, sorrow to sorrow. Cry, 
rt, you have reason! 

jeune fille ne pleu~ait pas sans ~aison. la longue absence dE son amant ing~at. Elle 
encore si enfant qu 'il n 'avait presque pas cru qu 'elle etait si jeune en la 

ttant. Ple~ant l 'absence dE son amant infidele. la lune la trouve et le soleil la 
tte, la passion s'ajoute a la passion. la memoi~e a la memoire et la douleu~ a la 
Zeur. Pleure, mon aoeur. il y a dE quoi! ' 

Let me pass, love, don't refuse 
see me, without drawing near. 

capriciously. Ah! Be grateful to the one who adores you, or you 
and your faith. Ah, I would die. 

Z'enfant que je suis, aime-rt'K)i. quitte-moi! Ah.' mouri~.' Laisse-moi passe~; amou~. 
pas ma volonte, ne me souhaite pas dE mal. mais souhaite-moi dE reussi~ 

'a ce que tu me vois. sans m 'attire~ ve~s toi. Ah.' mouri~! 

propose pas tes defis aapriciew:. Ah! sois ~econnaissant a celui qui t 'adore. 
de quoi tu temi~as mon amour et ta foi. Ah.' mouri~.' 



4. 

NO LLOREIS, OJUELOS 

Don't cry, little eyes, for there is no reason that he should cry of jealousy who 
kills by love. The one that can kill shouldn't try to die, if he can do more by 
laughing than crying. 

Ne pLeurez pas, petits yeux, car iL n'a aucune raison de pLeurer par jalousie, 
ceLui qui tue par amour. CeLui qui peut tuer ne doit pas essayer de mourir s'iZ 
peut accompLir davantage en riant qu'en pLeurant. 

IBAN AL PINAR 

Highland girls from Cuenca were going to the pine grove, some for nutpines, othe~ 
to dance, la la la. The beautiful highland girls dancing and sharing nutpines one 
with another, the arrows of love they don't bother to exchange. Some for nutpines, 
others to dance. 
Highland girls from Cuenca were going to the pine grove. some for nutpines, othe~ 
to dance, la la la. Between the branches, when the blind God asks the sun for its 
eyes to see them better, you'd see them step on the sun's eyes. Some for nutpines, 
others to dance. 

Les jeunes fiZZes des hauteurs de Cuenca se dirigeaient vers La pinede, qui pour 
chercher Les pommes de pin, qui pour danser, La La La. Les beLLes jeunes fiZZes MS 
hauteurs dansent et partagent Leurs pommes de pin entre eLLes, quant aux fLeches 
de L'amour, eLLes ne Les echangent pas. Qui pour chercher des pommes de pin,qui 

pour danser. 
Les jeunes fiZZes des hauteurs de Cuenca s'en aLLaient a La pinede, qui pour 
des pommes de pin, qui pour danser, La La La. Entre Les branches, quand Ze Dieu 
aveugLe demande au soLeiL de Lui preter ses yeux pour mieux Les voir, iZ faZZait 
Les voir pietiner Les yeux du soLeiL, qui pour aLLer chercher Les pomrnes de pin, 
qui pour aLLer danser. 





CBC Radio 
in cooperation with 

the Faculty of Music at McGill University 
presents 

ENSEMBLE ARION 

Claire Guimond, baroque flute 
Chantal Remillard, barotr..le violin 
Betsy MacMillan, viola da gamba 

Hank Knox, harpsichord 

Since its founding in 1981, ENSEMBLE ARION has brought lively and 
spirited performances of Baroque chamber music to audiences in Quebec, 
Ontario and the Marltimes, and has performed frequently for CBC Radio 
and Radio-Cantldll. In 1984 ENSEMBLE ARION was a prize winner at the 
prestigious Competition for Early Music in Brugge, Belgium. The Group 
has made a record of French Baroque music for Collegium Records. 

CLAIRE GUIMOND is a graduate of McGill University and studied the 
Baroque flute with Barthold Kuijken at the Royal Conservatory of the Hague. 
She is presently the director of the Early Music Ensembles at McGill. 

CHANTAL REMILLARD is a graduate of the Conservatoire de musique de 
Quebec in Montreal as well as the University of Montreal. She studied 
Baroque violin at the Sweelinck Conservatory in Amsterdam with Lucy van 
Dael, and teaches Baroque violin at McGill. 

BETSY MacMILLAN studied cello with Tsuyoshi Tsutsumi at the University 
of Western Ontario, and viola da gamba with Mary Cyr at McGill where 
she received her Master's Degree. She studied further with Wieland Kuijken 
at the Royal Conservatory in the Hague. She performs periodically with 
Toronto's baroque orchestra Tafelmusik on both viola da gamba and baroque 
cello. She presently teaches at McGill, Concordia, and at Laval University 
in Quebec City. 

HANK KNOX studied harpsichord with John Grew at McGill where he 
received his Master's Degree. He studied further with Kenneth Gilbert in 
Paris. He teaches harpsichord at College Saint-Laurent, and gives classes in 
figured-bass accompaniment at McGill, where he is also active as a coach in 
the Early Music program . 

. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 
Next CBC Radio I McGill Concert 
October 24th, 1985- 8:00p.m. 

PAUL STEW ART, piano 

Music by Beethoven, Barber and Brahms 



Trio Sonata in B minor 
Op. 3 No. 3 - (Paris 1712) 
- Prelude gravement 
- Fugue gay 
- Grave 
- Vivement 

Dizieme Concert 
(Les Gouts-reunis, Paris 1724) 
- Gravement et mesure 
- Air Tendre et Loure 
- Plainte 
-La Tromba 

Sonate en Quatuor, en re mineur 
Op, 17 No. 4 - (Paris 1756) 
- Allegro 
- Moderato 
- Siciliano 
- Larghetto 
- Aria 
- Gratioso 
-·All'eKfo 

INTERMISSION 

Jacques Hotteterre 
(1674 - 1763) 

· Franfois Couperin 
• (1668 - 1733) 

Louis-Gabriel Guillemain 
( 1 705 - 1770) 

Cinquieme Piece en Concert Jean-Philippe Rameau 
Pieces de clavecin en concerts - (Paris 1741) ( 1683 - 1764) 
- La Forqueray 
- La Cupis 
- La Marais 

Quartet Vi, in e minor 
(Nouveaux Quatuors, Paris 1738) 
- Prelude 
- Gay 
- Vite 
- Gracieusement 
- Distrait 
- Modere 

Georg Phi/ipp Telemann 
( 1681 - 1767) 

•••••• 0 0 . 0 •• • 0 ••••• 0 . 0 0 • ••••• 0 •• •• ••• 0 0 0 • •••• 0 0 • •• 0 . 

This evening's concert will be broadcast later this season 
on CBC Stereo's ARTS NATION AL, heard weeknights at 8:00p.m. 

Producer: Frances Wainwright 
Production Assistant: Edward Walk 
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p r o g r a m m e 

AN OUTDOOR OVERTURE 

THE SOLITARY DANCER 

SUITE FRANCAISE 
Normandi e 
Bretagne 
I 1 e de France 
Alsace-Lorraine 
Provence 

i n t e r m i s s o n 

FANFARE FOR THE COMMON MAN 

PICTURES AT AN EXHIBITION 
Promenade 
The Old Castle 
Tuileries 
Bydlo 

Aaron Copland 

Warren Bens on 

Darius Milhaud 

Aa ron Cop 1 and 

Modes te f~oussorgsky 
arr. by Leidzen 

Ballet of the Unhatched Chickens 
The Market Place at Limoges 
Catacombs 
Cum Mortuis in Lingua Mortua 
The Hut of Baba-Yaga 
The Great Gate of Kiev 

McGill Records are on sale during intermission. 
Les disques McGill sont en vente a l'entr'acte. 



WIND SYMPHONY 

Piccolo 
Mi che 1 Robe rge 

Flute I 
Dominique Gibbens 
Mi che 1 Robe rge 
Joanne His cocks 
Josee La fares t 

Flute I I 
Beth Has 1 ett 
Sus an Gi beau 1 t 
Karen Patri qui n 
Rosalynn D. Burton 
Les ley Husbands 
Gillian Johnson 

Eb Sop. Clarinet 
Mi chae 1 Maxwe 11 

Bb Clarinet I 
Christiane Bouille 
Mi che 1 Pi 1 ote 
E 1 a i ne Mu 1 ha 11 
Lorraine Pit re 
Mi eh ae 1 ~1axwe 11 

Bb Cl a ri net I I 
Rino Belanger 
M. Poi ri er 
Mauri ce Roy 
El ai ne Gi ngras 
Alain Trottier 
Beatri ce Gratton 

Bb : Clarinet III 
~arti D Smi t 
uom1 n1 que Darmon 
Mauri ce F. Roy 
Elvi Dalgaard 
Joey Pi etra roi a 
Luc Leger 
Christine Langevin 

Alto Clarinet 
Linda Lee 
Julie Miller 

Bass Clarinet 
Jean Seguin 
Guy De 1 is 1 e 
Pierre Perron 

Contra Clarinet 
Beatrice Gratton 

Oboe I 
Andree Gendron 
Maryse Fredette 

Oboe II 
Anne Dufresne 
Marie Veillette 
Chantal Gosselin 

Bassoon I 
Suzanne Nelsen 
Danielle Hebert 

Bassoon II 
Ewan Jones 
Linda Crossfield 

Soprano Saxophone 
Sa rah Ba 11 an tyne 

Alto Saxophone I 
Simon Aldrich 
~1i eh ae 1 A 11 en 

Alto Saxophone II 
Jean Francois Guay 
Joel Couture 

Tenor Saxophone 
Peter l~i ghtman 
Richard Groleau 

Baritone Saxophone 
Michel McNulty 

Bass Saxophone 
Ch ri s Qui 11 i am 



WIND SYMPHONY cont. 

Cornet I 
Alan Butcher 
Gillian Mackay 
Cl aude Barry 
Cornet I I 
He 1 en Drapeau 
Carolyn Collins 
Andre Thouin 
Cornet I I I 
Chris [3ennett 
Pau 1 Keme re r 
Allen Hoyt 
Lynda Cooper 
Daniel Heim 
Trumpet I 
Kate Mi 11 er 
Susan Muncer 

Trumpet II 
Philippe Hudon 

Horn I 
Daniel Moses 

Horn I I 
Linda Krakow 
Horn III 
Catherine Simons 

Horn IV 
Ne lly Haccoun 
Trombone I 
Sandra Coutu 
Steve Ca rrei ro 
Jacqueline Abbott 
Pi er re Tremb 1 ay 
Trombone II 
Randy Wi 1 k 
Steve McNei lly 
Brad Shigata 

Trombone III 
Jeff Hall 
Michel Viau 
Guy Duran 
Gregory Tarasoff 

Euphonium 
Steve McNei lly 
Ste ve Ca rre i ro 
Stephen James 
Ann O'Donnell 

Tuba 
Tony t~astri anni 
Sylvain Picard 
Roy Haynes 
Percussion 
Andrei Ma1ashenko 
Gregg Smith 
Cy Estwi ck 
An drew Cho 1 vat 
Mike Emenau 
George Cl arke 
D 'Arcy Gi ray 
Bert Pacheo 

Harp 
Esther La 1 anger 
Piano 
Patrick Hornsby 

Librarian 
Joanne Hiscocks 

Manager 
Steve t~cNei lly 



Gill University 
Faculty of Music 

~~ Pollack concert hall W Salle de concert Pollack 

Wednesday, October 23, 1985 

8:00 p. m. 

M C G I L L J A Z Z 

W 0 R K S H 0 P B A N 0 S 

I - II 

direction: Gerald Danovitch 



P R 0 G R A M M E 

JAZZ BAND II 

ALL OF ME 

BORDERLINE 

A TIME FOR LOVE 

THE BLUES MACHINE 

MACARTHUR PARK 

STRIKE UP THE BAND 

I N T E R M I S S I 0 N 

JAZZ BAND I 

SECRET LOVE 

CAN 1 T STOP MY LEG 

SWING SHIFT 

t~EAN ~1ACH IN E 

LOOKING BACK 

EXPLOSION 

Seymour Simons &I 
Gerald ~1arks 

Paul Clark 

Johny Man de 1 

Sammy Nestico 

Jimmy Webb 

George Gershwi n 

Frank ~vebster & 
Sammy Fain 

Arr. by Frank Mantooth 
Rob Me Con ne 11 

Keith Foley 

Don Sebesky 

Tom Kubi s 

Matt Catingub 

McGill Records will be on sale during intermission. 

Les disques McGill sont en vente a l'entr'acte. 



JAZZ BAND I 

Saxophone 
Simon Aldrich, alto 
Michael Allen, alto 
Yves Adam, tenor 
Jennifer Bell, tenor 
Mi che 1 tv1cNu 1 ty, ba ry 
Trombones 
Marc Eamon 
Brad Shigeta 
Richard Gagnon 
Steve Carrei ro 
Trumpets 
Alan Butcher 
Bruch r1cNab 
Jens Lindemann 
Bill Mahar 
Carolyn Collins 
Chri s Bennett 

SPECIAL GUEST 
TRUMPET SOLOIST 
Roger Walls 
Piano 
Pat Hornsby 
Bass 
Alec Walkington 
Guitar 
Dany Coutu 
Drums 
George Cl arke 
Aub rey Day 1 e 

Band Manager 
Bi 11 r1aha r 

JAZZ BAND II 

Saxophone 
Linda Crossfield, alto 
~1aurice Roy, alto 
Pierre Perron, tenor 
Joey Pietraroia, tenor 
Julie Miller, bary 
Trombones 
Steve Carriero 
Richard Gagnon 
Pierre Tremb 1 ay 
Sandra Coutu 
Trumpets 
Jens Lindemann 
Phillipe Hudon 
Kate Miller 
Helene Drapeau 
Cl aude Barry 
Tuba 
Tony Mast ri anni 
Piano 
Lucie Cauchon 
Bass 
Paul Shewchuk 
Matt Pacifica 

Guitar 
Doug Jillings 
Drums 
Yvon Thibault 
Serge La cas se 

Band Manager 
Steve Ca rrei ro 





CBC 
CJ@dio Concert 



CBC RADIO in cooperation with 
the Faculty of Music at McGill University 

presents 

PAlJL STEWAIIT., piano 

Pollack Concert Hall 
Thursday. Oetober 249 19S6 

Paul Stewart, born in 1960, is a native of Nova Scotia. 

From the age of six he studied piano there, then moved to 

Montreal to study with Charles Reiner at McGill Univer­

sity, graduating with a Bachelor in Piano Performance in 

1982. He continued his studies in London, England. 

He is heard frequently on CBC Radio and Television, and 

made his professional debut in April 1981, with the 

Toronto Symphony. He was asked on short notice to 

substitute for an ailing pianist, just two months after 

winning First Prize inMcGill 's 1980-1981 Concerto Competi­

tion for his interpretation of Gershwin 's Concerto in F. 

Since then, he has appeared on several occasions with the 

Toronto Symphony, the Montreal Symphony, and most 

other major orchestras in Canada. He has performed with 

conductors James de Priest, V~ictor Feldbrill, Hiroshi 

Wagasuki, Arpad Joo, Erich Kunzel and Mario Bernardi. 

He has performed as recitalist, chamber musician and 

accompanist all over Canada, in the United States and in 

Europe. 
In June 1986, Paul Stewart will be soloist with the Toronto 

Symphony Orchestra in Gershwin 's Rhapsody in Blue. 

NEXT CBC RADIO/McGILL CONCERT 
N.B.: Friday, November 1st - 8:00 p.m . 

.!0-ANNE BENTLEY, mezzo-soprano 
MICHAEL McftJAHON, piano 

with JOHN ZIRBEL, horn 

Faure-Strauss, Debw;sy, Berkeley, Cooke & Baksa 



PROGRAMME 

Sonata in E minor, 
op. 90 

Ludwig van Beethoven 
(1770- 1827) 

M it Lebhaftigkeit und durchaus mit Empfindung und Ausduck 
Nicht zu geschwind und sehr singbar l'orgetragen 

Sonata in E flat minor, op. 26 
Allegro energico 
Allegro vivace e leggiero 
Adagio mesto 
Fuga: Allegro con spirito 

Samuel Barber 
(1910 -1981) 

INTERMISSION 

Sonata in F minor, op. 5 
Allegro maestoso 
Andante espressil'o 
Scherzo: Allegro energico 
Intermezzo: Andante molto 
Finale: Allegro moderato ma rubato 

Johannes Brahms 
(1833 -1897) 

This evening's concert will be broadcast later this season 
on CBC Stereo's MUSIC FR0~1 ~10l\1REAL, 

heard Sunday evenings at H:05 p.m. 

Producer: Frances \Vainwright 
Production assistant: Edward \Volk 



Free 
Adnussion 
'\/o fickets 
Reqmred 

with Paul Helmer, piano 
Oamas. Beno, RaPcl,Scimlldt & Ktuxhardt 

OCfOBER 17, 1985 

ENSEMBLE ARION 
An Evening at VersaiJles 

Fran(ois Couprrm, Gu!llemam, Rameau [-r 

Telemann 

OCTOBER 24, 1985 

PAUL STEWART, piano 
Bcethor•en, Barber & Brahms 

NOVEMBER 1, 1985 

JO-ANNE BENTLEY- mezzo-soprano 
MICHAEL McMAHON - piano 

with John Zirbel - horn 
Faurt. Strauss, Debussy, Berkelev. Cooke & Baksa 

NOVEMBER 7, 1985 

CHAMBER ENSEMBLE 
Richard Hoenich, bassoon; Emilio lacurto, 
clarinet; Denise Lupien, violin; Charles 
Reiner, piano; Gyorgy Terebesi, violin; 
Robert Verebes, viola; 
Glinka, llaydn, fanacek, Kodaly & Bartok 

NOVEMBER 28, 1985 

THE CONCORDIA CHAMBER 
PLAYERS 

Oahl, Huuiemitlz, Rot, Roussel & Sclnnidt 

Pollack Concert Hall 
555 Sherbrooke Street West 

All concerts begin at 8:00 p.rn. 

JANUARY 9, 1986 

GERMAN SACRED MUSIC FOR 
ALTO & STRINGS 

Allan Fast, alto 
with Mary Cyr, Betsy MacMiJian, lsabelle 
Marchand (violas da gamba), Hank Knox, 
harpsichord, Jean-Frant;ois Rivest & 
Chantal Remillard (baroque violins) 
J C Bach, f.S. Bach, Buxtehude, Schmeltzer 
& Schiltz 

FFBRUARY 6, 1986 

THE HOEBIG-TUNIS DUO 
Desmond Hoebig - cello 
Andrew Tunis - piano 

First Prize Winners at the 1984 Munich 
International Music Competition 

FEBRUARY 27, 1986 

ANGELA HEWETT- piano 
First Prize Winner 1985 International 

Bach Piano Competition 
Bach, Frmtck, Albemz & Liszl 

MARCH 6, 1986 

MUSICA SECRET A 
Concerto delle Donne 

Music of Sixteenth Cmtury Ferrara. 

MARCH 27, 1986 

SOPHIE ROLLAND - cello 
CARMEN PICARD- piano 

Bach, Brahms, Debussy & Lutoslawskt 

APRIL 17, 1986 

PAUL BERKOWITZ - piano 
Schubert, Sclwmann, Chopm & Beethoven 

APRIL 24, 1986 

MICHAEL LAUCKE- guitar 
EUGENE HUSARUK- violin 

& SONIA DEL RIO- castagne 
Narvaez, Corelli, Locatellt, 
Paco de Lucia & Albeniz 

All concerts are bemg recorded for future broadcast on 
1usic From Montreal Sundays at S:OS p.m. and 

Arts National weeknights at 8:00p.m. 



G"ll University 
Faculty of Music 

~~ Pollack concert hall W Salle de concert Pollack 

Friday, October 25, 1985 

Saturday~ October 26, 1985 

8:00 p. m. 

M C G I L L 

S Y t1 P H 0 N Y 

0 R C H E S T R A 

direction: Ri eh a rd Hoeni eh 



P R 0 G R A M M E 

EURYANTHE OVERTURE 

SYMPHONY NO. 5 OP. 100 

Andante 

Allegro marcato 

Adagio 

Allegro giocoso 

Car 1 Ma ri a von ~~eber 
( 1 7 36 - 1 82 6 ) 

Sergei Prokofi ev 
( 1891 - 195 3) 



MCGILL SYMPHONY OR CHESTR 

Flutes 
Marie Andree Benny 
V a l e r i e Ge l i n as 
Terry Christophersen 
Oboe I 
Diane Lacelle 
Oboe I I 
Claire Boisvert 

Oboe III & Clarinet 
Douglas Hagerman 
Clarinets 
r~ark Simons 
Ch ri s Hall 
Yves Adam 
Mario Joly 
Bassoon I 
Nil Surti 

Bassoon II 
Lorraine Samson 

Percussion 
Marc de Grandmont 
Elliot Polsky 
Aub rey Day le 
Ra l ph 0' Con nor 
Trumpets 
Lyl e Buddecke 
Jens Lindemann 
Bruce r1c~~ab 

Horn I 
Dianne Doig 
Horn I I 
Annemarie Leenhouts 
Horn I I I 
Colleen Bushey 
Horn IV 
Nathalie Fortin 
Trombone I 
Sylvain Jacob 

Trombone II 
Marc Eamon 
Bass Trombone 
Ch ri s Smith 
Tuba 
Daniel LeClair 
Violin I 
Marie-France Geoffroy 
Guylaine Gregoire 
Sheng Zhong Xin 
Nadia Francavilla 
Ce line Arcand 
Michele Dumoulin 
Marc Beliveau 
Sylvie Harvey 
Chantal Sauri ol 
Ronald Li 
Lei Zhao 
Marie Andree Carriere 
Brian Larson 
Lois Harder 
Carolyn Klause 
Ce 11 o 
Lyssa Fergus 
Louis Dallaire 
Nathalie Beaulieu 
Marie Claude Joachim 
Sylvain Lachance 
Alistair Maclaine-Mitchell 
Guillaume Saucier 
Pi e r re T e s s i e r 
Emmanuel Tremblay 
Yannik Prevost 
Bass 
Den is Ch a bot 
Damien Jones 
Bernard Deschamps 
Raphael Swann 



Violin 11 
Teresa Calcafuoco 
Joanne Buckley 
Un Jea Rhee 
Brett Mo 1 zan 
Leora Zimmer 
Monique Allen 
Kevi n Fi 1 ewych 
Dorothea Helmer 
Jeremy Greenhouse 
Angelique Ouguay 
Helene Henault 
Josee Oesgagnes 
Christine Zaza 
Marie Andree Caux 

Viola 
Frances Unsworth 
Susan Sayle 
Francois Bertrand 
Nicholas Penny 
Sarah Kondzeliewski 
Lisa Moody 
Nathalie Leduc 
Frances Goymour 
Jean Francois Groulx 
Nathalie Gauthier 
Diane Guillemette 



McGill University 
Faculty of Music 

Q~ Pollack concert hall 
~ Salle de concert Pollack 



Tuesday, October 29, 1985 

5:00 p.m. 

STUDENT SOLOISTS 

V I 0 L I N R E C I T A L 

Sheng Zhong-Xin, violin 
Louise Pronovost, pianist 

and 

Michelle Seto, violin 
Viktorya Kasuto, pianist 

Students of Mauricio Fuks 



r a m m e 

ONATA NO. 3 FOR VIOLIN AND PIANO Bach 
N E MAJOR 

Adagio 
Allegro 
Adagio ma non tanto 
Allegro 

ONATA NO. 3 FOR VIOLIN SOLO 
'BALLADE .. 

IGANE (1924) 

Sheng Zhong-Xin~ violin 
Louise Pronovost~ pianist 

IOLIN SONATA NO. 2 IN A MAJOR OP.lOO 
Allegro amabile 
Andante tranquillo - Vivace di piu 
Allegretto grazioso (Quasi andante) 

OP. 25 

OP, 20 NO. 1 

Michelle Seto, violin 
Viktorya Kasuto, pianist 

Ysa.Ve 

Ravel 

Brahms 

Chausson 

Sarasate 





edpath Hall 

COTT BRADFORD, organist 

UVERTURE DE PYGMALION 
adapt~e par C. Balbastre) 

Faculty of Music 

October 30, 1985 
Wednesday, 12: 15 

J.P. Rameau 

GUE V (Six Fugues or G.F. Handel 
oluntaries) 

ONATA K 287 Andante Allegro D. Scarlatti 
ONATA K 288 Allegro 
~E RAISING OF LAZARUS C. Mack 
Reflections on a Biblical Theme 
in J. Joyce's Ulysses) 

NTILENE PASTORALE, OP. 15 A. Guilmant 
INFONIA (CANTATA 29): We J.S. Bach 
ank Thee, 0 God 

arranged by Marcel Dupre) 

* * * * * * * * 
cott Bradford received his Bachelor of Music degree 
n organ and choral studies from the University of 
oronto where he studied with Douglas Bodle. During 
is five years as Organist and Choirmaster at St. 
orge 's Ang 1 i can, Gue l ph , On ta ri o, he di rected the 

uelph Concert Singers and served as accompanist for 
he Bach-Elgar Choir of Hamilton . 

. Bradford completed his Master of Music degree at 
cGill under the direction of John Grew and Raymond 
aveluy. He has been recorded frequently by the CBC, 
as featured at St. Joseph 's Oratory iJn 1985 and has 
een accompanist for the Tudor Singers. He is now the 
rganist and Choirmaster of Tri.nity An9lican" Montreal. 

McGill University 
Montreal 



The Redpath Hall Organ of McGill University, Montreal 

Les grands orgues de l'Universite McGill, Montreal 

Grand-Orgue 
(2ieme clavier, C-g"') 
Bourdon .................... 16' 
Montre ...................... 8' 
Bourdon ..................... 8' 
Prestant ..................... 4' 
Grosse Tierce ............. 3-115' 
Nazard ................... 2-2/3' 
Doublette .................... 2' 
Tierce ................... 1-3/5' 
Fourniture ................... 2' 
Cymbale ................... 1/2' 
Cornet ...................... V 
Trompette ................... 8' 
Clairon ...................... 4' 
Voix humaine ................ 8' 

Positif ( 1 er clavier, c-g'' ') 
Dessus de flute ................ 8' 
Bourdon ..................... 8' 
Prestant ..................... 4' 
Nazard ................... 2-2/3' 
Quarte de Nazard .............. 2' 
Tierce ................... 1-3/5' 
Larigot .................. 1-1/3' 
Fourniture ................... 1' 
Cymbale ................. 1-1/3' 
Cromorne ................... 8' 

Recit (3ieme clavier, f-d"') 
Bourdon ..................... 8' 
Prestant ..................... 4' 

Accouplements et Accessoires 
Positif sur Grand-Orgue Tremblant fort 
Tirasse Grand-Orgue Tremblant doux 
Tirasse Positif Rossignol 

Cornet ...................... Ill Pression: 75mm. 
Hautbois . . . . . . . . . . . . . . . . . . . . 8' Temperament selon d'Alembert, a= 415Hz. 

Pedale (C-f, anches AA-f) 
Bourdon .................... 16' 
Flute ....................... 8' 

Facteurs d'orgues: 
Hellmuth Wolff & Associes, Laval, Que., 19! 

Gros Nazard .............. 5-1/3' 
FlUte ...................... .4' 
Grosse Tierce ............. 3-1/5' 
Flute ....................... 2' 
Bombarde .................. 16' 
Trompette ................... 8' 
Clairon ...................... 4 



1985 

THE MCGILL BACH SYMPOSIUM 

presents 

a concert by the 

COLLEGIUM MUSICUM 

directed by Mary Cyr 

5:30 p.m. 

Wednesday, October 30, 1985 
University Chapel 
Faculty of Religious Studies 
3520 University Street 



MCGILL COLLEGIUM MUSICUM 
playing on baroque instruments: 

Heather Howes, flute 
Rejean Mongeau, oboe 
Claire Tremblay, oboe 
Pat McMullen, bassoon 
Sophie Rivard, violin I 
Barbara Hindrichs, violin I 
Helene Plouffe, violin II 
Lee McArthur, violin II 
Brian Bacon, viola 
Angela Yeung, violoncello 
Josee April, harpsichord 

The instruments: 
flute by Roderick Cameron, 1984 (Rottenburgh) 
recorder by Jean-Luc Boudreau, 1983 (after Steenbergen) 
oboes by Olivier Cottet (after Stanesby Sr.) and 

· Stephen Hammer, 1975 (after Stanesby Sr.) 
*bassoon by Philip Levin, 1984 (after Stanesby Jr.) 
*violins by Rowland Ross, 1982 (after Stradivari and 

Amati} and anon. ea. 1780, Lower Saxony 
*viola by Dominik Zuchowicz, 1983 (after da Sale) 
violoncello by James Preston, London, ea. 1760 
*harpsichord by Rainer Schtltze, 1971 

*from the collection of the Faculty of Music, 
McGill University 



' r o g r a m m e 

>RELUDE FROM SUITE N0.5 IN C MINOR 
UR VIOLONCELLO (BWV 1011) 

Angela Yeung~ ba~que cello 

;ONATA NO. 2 IN A MAJOR FOR VIOLIN 
~D HARPSICHORD (BWV 1015) 

(Adagio] 
Allegro assai 
Andante un poco 
Presto 

J.S. Bach 
( 16 85-1750) 

J.S. Bach 

Sophie Rivard~ baroque violin 
Josee April~ harpsichord 

ARIS QUARTET NO. 3 IN A MAJOR 
Soave 
Allegro 
Andante 
Vivace 

G.P. Telemann 
(1681-1767) 

Heather Howes~ baroque flute 
Sophie Rivard~ baroque violin 
Angela Yeung~ baroque cello 
Josee April~ harpsichord 

ROM SUITE NO. 1 IN C MAJOR 
Bt~V 1066) 

Courante 
Gavottes I, I I 
Forl ane 
Bourrees I, I I 

J.S. Bach 



The chamber works on this evening's program were written while Bach was 

in the service of Prince Leopold at CBthen from 1717 until 1723. The expansiv 

prelude for solo cello resembles a noble French ouverture, with its slow 

introduction and succeeding imitative section . The movements from the Orches­

tral suite in C major are also French in character, except the Forlane, an 

Italian dance associated with Venice and considered "graceful, but lusty". 

In his sonatas for violin, Bach adds a solo part for the harpsichord as well, 

and the two instruments merge with a rare brilliance and expressiveness. 

Bach would have considered Telemann's music a fitting compliment to his 

own, for the two composers were lifelong friends. After Kuhnau's death in 1722 

they were even considered for the same job as Kantor at the Thomaskirche in 

Leipzig. Telemann was the council's first choice, and it was only when he and 

Graupner had both declined the council's offer that Bach was chosen as a 

"medi acre" third. Bach moved to Leipzig to assume the post in 1723 and remain 

in Leipzig unti 1 his death. Telemann had also spent several years of his earl 

life in Leipzig, where he had founded a student ensemble, the Collegium Musicu 

in 1702. Later, from 1729 until 1737, Bach assumed the position of director o 

that group, whose weekly performances were heard in Leipzig coffee houses duri 

the winter and in the gardens adjoining these houses during the summer. 

A Selection of Early Music Releases from McGill Records 

J.S. BACH: Sonatas for Viola da Gamba and Harpsichord (BWV 1027-1029) 

Mary Cyr, viola da gamba 

John Grew, harpsichord 

Record No. 78007 

DIETRICH BUXTEHUDE: Cantatas for Advent, Christmas, and Epiphany 

McGill Chamber Singers and Collegium Musicum 

directed by Fred Stoltzfus 

*Winner of the 1983 Noah Greenberg Award from 
the American Musicological Society* 

Record No. 83016 

records available at the McGill Bookstore and by direct mail from McGill 

University Records, Faculty of Music, 555 Sherbrooke Street West, Montreal, 

Quebec H3A 1E3 



ISTITUTO ITALIANO Dl CUL TURA Dl MONTREAL 
McGILL UNIVERSITY - FACULTY OF MUSIC 

presentano I presentent I present 

MARIO ANCILLOTTI 
(flauto) 

GIULIANO CARMIGNOLA 
(violino, viola) 

FRANCO ROSSI 
(violoncello) 

ANNAMARIA PERNAFELLI 
( clavicembalo) 

Mercoledf, 30 ottobre 1985, ore 20.00 
Mercredi, 30 octobre 1985, a 20 h 00 

Wednesday, October 30th, 1985, 8 p.m. 

POLLACK CONCERT HALL 
555 Sherbrooke Quest 

lngresso libero e gratuito- Entree lib re- Free admission 



MA RIO ANCILLOTTI. Nato a Firenze nel1946 ha studiato al Conservatorio 
"L. Cherubini" con Alfieri, Lupi, Dallapiccola, Prosperi. Vincitore del 
Concorso RAI per !'orchestra sinfonica di Roma, e stato Primo Flauto dal 
1970 al1978. Ha curato ritrovamenti e revisioni di nu me rose composizioni 
per flauto del '700 italiano di Geminiani, Tartini. Ha tenuto corsi 
internazionali di perfezionamento ad Arezzo e Pescara. lnsegna al 
Conservatorio "S. Cecilia" di Roma. 

GIULIANO CARMIGNOLA. Ha studiato sotto la guida del padre e poi di 
Luigi Ferro al Conservatorio "B. Marcello" di Venezia. Si e perfezionato 
con Gulli, Milstein e Szeryng. Nel 1971 ha vinto il Concorso Nazionale 
di violino "Premio Citta di Vittorio Veneto" e nel1973 e stato premiato al 
Concorso "N. Paganini" di Genova. E' stato solista con il complesso dei 
Virtuosi di Roma. Ha collaborato con direttori famosi quali Abbado, 
Ephrikian, Maag, Richter. E' docente al Conservatorio di Venezia e 
collabora come violino di spalla al Teatro "La Fenice". 

FRANCO ROSSI e nato a Venezia, ove ha compiuto presso il Liceo ' 
Musicale "B. Marcello" i suoi studi, diplomandosi al Conservatorio 
"L. Cherubini" di Firenze. Dopo una breve m a brill ante attivita di solista, 
e stato ne I 1945 uno dei fondatori del "Quartetto ltaliano". Da qualche 
an no egli si dedica al repertorio per violoncello e pianoforte e come solista· 
in concerti con !'orchestra. E' docente di violoncello al Conservatorio : 
"L. Cherubini" di Firenze e tiene corsi di perfezionamento di violoncell, 
e quartetto. 

1 

ANNA MARIA PERNAFELLI ha compiuto gli studi musicali al , I I 

Conservatorio di S. Cecilia di Roma, diplomandosi in pianoforte e 
specializzandosi, successivamente, in clavicembalo. Avviata . I 

giovanissima all'attivita concertistica, ha suonato si a come solista, si a con 
complessi da camera e orchestre nell'ambito di importanti emittenti '' · 
radiotelevisive e festival europei. E' docente di clavicembalo presso :' 
il Conservatorio "Luigi Cherubini" di Firenze e ha tenuto corsi di 
perfezionamento in musica da camer~. Da alcuni anni si dedica alla. 11 

rivalutazione dell a letteratura per fortepiano e tastieristica, , .· .. 
specifica del tardo barocco e del Settecento. · '

1 

I,' i 



PAOLO CHIAVACCI. Allievo di Sandro Materassi, 
si e diplornato con il massimo dei voti al con 
servatorio "Luigi Cherubini" di Firenze. Pri=­
mo violino del quartette "Fone", ha vinto il 
concorso internazionale per la musica da ca­
mera di Stresa, e la rassegna per quartette 
di Vittorio Veneto. E' considerate una delle 
giovani promesse del concertismo in Italia. 
(~o~tit~~~ Giuilano CaNnignola) 

PAOLO CHIAVACCI. 11 fit ~es ~tudes avec Sandro 
l1aterassi, et pas sa son diplome au conserva­
toire "Luigi Che-.;ubini" de Florence, en 1984, 
~g~ de 22 ans. Premier violon du quatuor 
nFone", en 1985 il obtint le premier prix au 
concours international pour musique de chambre 
a Stresa et aux rencontres pour quatuor de 
Vittorio Veneto. Ses succes font de lui un des 
jeunes espoirs des concertistes d'Italie. 
( Jt~mplac.~ Giullano CaJunig no la) 

PAOLO CHIAVACCI. He studied with f·1aestro ~an­
dro ~1aterassi at the "Luigi Cherubini" con­
servatory in Florence, where he took his 
diploma in 1984, at a8e of 22. First violin 
in the "Fone" quartet he won the international 
competition for chamber music, in 1985, and 
for quartet in Vittorio Veneto. 
He is considered one of the most promising 
joung performers in Italy. 
(~u.b~titu~ 6oJr. Giullano CaJrm{_gnola) 





MARIO ANCILLOTII. Ne a Florence en 1946, il fit ses etudes au 
conservatoire "Luigi Cherubini" de sa ville natale avec Alfieri, Lupi, 
Dallapiccola. Vainqueur d'un Grand Prix de la Radiotelevision italienne. 
Premiere flute dans l'orchestre symphonique de Rome et professeur 
au conservatoire "Santa Cecilia" de la meme ville. On lui doit la 
revalorisation de plusieurs compositeurs du XVIII siecle (Geminiani, 
Tartini). Cours superieurs et de specialisations a Arezzo et Pescara. 

GIULIANO CARMIGNOLA. Etudes au conservatoire "Benedetto Marcello" 
de Venise, et avec Gulli, Milstein, Szeryng. En 1971 vainqueur du concours 
national pour violon "Citta di Vittorio Veneto", et gagnant du prix "Niccolo 
Paganini" de Genova. Professeur au conservatoire de Venise, il s'est 
produit avec Abbado, Ephrikian, Maag, Richter et est un des fondateurs 
du quatuor Artis. 

FRANCO ROSSI. Ne a Venise, il fit ses etudes aux conservatoires 
"Benedetto Marcello" de sa vi lie natale, et "Luigi Cherubini" de Florence. 
11 a ete un des fondateurs du "Quartetto ltaliano" avec lequel il resta 
pendant 35 ans. Professeur au conservatoire "Luigi Cherubini", il don ne 
des cours superieurs et de perfectionnement pour violoncelle et 
quatuor. 

ANNA MARIA PERNAFELLI. Etudes au conservatoire "Santa Cecilia" de 
Rome, specialisations piano et clavecin. Tres jeune elle commen<;a a se 
produire, soit "solo" soit avec orchestre, dans taus les grands festivals 
europeens. Professeure de clavecin au conservatoire "Luigi Cherubini" 
de Florence, elle donne aussi des cours de perfectionnement pour 
musique de chambre. Depuis quelques annees elle se dedie a la 
revalorisation de la musique pour "forte-piano" et pour clavier, surtout 
du XVIIIe siecle. 



MARIO ANCILLOTTI, born in Florence in 1946, studied music at the 
"Luigi Cherubini" Conservatory with Alfieri, Lupi, Dallapiccola. After 
winning the First Prize offered by the R.A.I. (Italian Broadcasting 
Corporation) he became First Flute of the Orchestra Sinfonica in Rome. 
He revived several compositions for flute of the Italian Eighteenth Century 
(Geminiani, Tartini). He is a teacher at the "Santa Cecilia" conservatory 
in Rome. 

GIULIANO CARMIGNOLA started very young to study violin with L. Ferro 
at the "Benedetto Marcello" Conservatory in Venice. In 1971 he won the 
National Competition for violin "Citta di Vittorio Veneto" and in 1973 the 
"Niccolo Paganini" competition in Genoa. He has played as soloist 
with "Virtuosi di Roma" and worked with famous directors as Abbado, 
Ephrikian, Maag and Richter. He teaches at the "Benedetto Marcello" 
Conservatory in Venice. 

FRANCO ROSSI was born in Venice, where he studied at the "Benedetto 
Marcello" Conservatory. After a short but brilliant activity as soloist, 
in 1945 he became one of the founders of the "Quartetto ltaliano". 
At present he teaches cello at the "Luigi Cherubini" Conservatory in 
Florence and holds Master Classes for cello and quartet. 

ANNA MARIA PERNAFELLI studied at the "Santa Cecilia" Conservatory 
in Rome. At an early age she started performing at important European 
Festivals. She teaches harpsichord at the "Luigi Cherubini" Conservatory 
in Florence and Master Classes in chamber music. For the last few years 
she has dedicated herself to the task of reviewing and publicizing 
fortepiano music and the keyboard art specifically of the later Baroque 
and of the Eighteenth Century. 



PROGRAMMA/PROGRAMME 

Georg Friedrich HAENDEL 
(1685-1759) 

Domenico SCAR LA TTI 
(1685- 1757) 

Johnann Sebastian BACH 
(1685- 1750) 

TRIOSONATAin Re Minore 
Adagio 
Allegro 
Largo 
Allegro 

CINQUE SON ATE per clavicembalo 
Sonata in La magg. K.208 
Sonata in La magg. K.209 
Sonata in Fa min. K.239 
Sonata in Re magg. K.491 
Sonata in Re magg. K.492 

• • • 

OFFERTA MUSICALE BMV 1079 
Ricercare a tre (clavicembalo) 
Canone perpetuo 

(flauto, violino, violoncello) 
Canoni diversi (a due, all 'unisono, 

per moto contrario, per aumetazione, 
aduepertonos) 

Fuga canonica in Epidiapente 
(flauto, clavicembalo) 

Ricercare a sei ( clavicembalo) 
Canone a due: Quaerendo invenietis 

(viola, violoncello) 
Canone a quattro (flauto, violino, 

violoncello, clavicembalo) 
Triosonata (flauto, violino, continua) 
Largo 
Allegro 
And an de 
Allegro 
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CBCRADIO 
in cooperation with 

the Faculty of Music at McCrill University 
presents 

JO-ANNE BENTLEY. mezzo-soprano 
MICIIAEL llellAHON. piano 

with 
JOHN ZIRBEL. horn 

Jo-Anne Bentley is a native of Vancouver, where she rece 
first class honours degrees in English Literature and Music 
tory from the University of British Columbia. A recipient 
Canada Council andMcConnell Memorial Fellowships, she obtai 
M.M.A. 'sin Afusicology and Voice Performance from McGill 
versity, studying withJan Si mons. Formerly a music critic for 
Montreal Star and a member of The Tudor Singers, she presen 
combines her frequent concertizing with teaching voice and 
Interpretation at McGill and Vanier College. This past April s 
was a finalist in the National Bach Aria Competition held 
Vancouver. In March of 1986 she will perform Elgar's "Sea 
tures" with the McGill Symphony Orchestra under the baton 
Richard Hoenich, and in May she has been invited to be a g 
artist in the final concert which Way ne Riddell will conduct 
Tudor Singers. 

MiehaelMeMalwn. a graduate ofMcGill University, studied 
the Franz Schubert Institute and the Hochschille fur ftr!usik 
Vienna, and at the International Summer Academy of the Sa 
burg Mozarteum. He has toured extensively with The TudorS 
gers of Montreal and is a frequent guest artist on both CBC R 
and Radio-Canada. He has been a vocal coach at McGill s 
1980, and is also a coach at the Atelier Lyrique de l 'Opera 
Montreal. He has recently recorded an album with Ca 
Robbin for the Marquis label. 

John Zirbef. a member of the staff at M cGill, is principal ho 
l 'Orchestre Symphonique de Montreal 

Next CBC Radio/McGill Concert 
November :!Sth - S:OO p.m. 

Pollack Concert Hall 
THE CONt;ORDIA ( ;HARBER PIAJ'E&4j 



FAURE: MELODIES 
En Sourdin~ describes the ecstasy and peac~ which two lovers share at 
twilight, while Nell bubbles with the joyous intoxication of newly found 
love. In Apres un R~ve the singer longs for the return of night and a 
blissful dream in which she was united with her lover. Notre Amour 
exuberantly enumerates the raptures of a shared love - sensual, enchanted, 
sacred, infinite and eternal. 

RICHARD STRAUSS: LIEDER 
Nacht(Night)Night glides from the forest stealing the colour from every­
thing that is lovely. Draw closer to me because I'm afraid the night 
will steal you, too. Allerseelen(All Soul's Day)One day each year every 
soul is freed from death. Come to my heart so that I may have you again 
as I once did, in May. Wiegenlied(Cradle Song)Dream,blossom of my love, 
of that holy night when the flower of his love made this world heaven to me 
Zeitlose(The Saffron)In a freshly mown field stands a lonely saffron with 
a lily's body and a rose's colour- yet poison streams from that pure cup. 
The last flower and the last love are both beautiful - but deadly. 
Fur funfzehn Pfennige(For Fifteen Pennies)Looking everywhere for a suitor, 
a maiden finally unearths a rich clerk who pledges her his eternal love 
and all his possessions. She ficklely refuses and they go their separate 
ways each feeling the other wasn't worth fifteen pennies! Ruhe,meine Seele 
(Rest, my Soul)The forest is completely still. A single sunbeam steals ____ __ 
through the branches. Your turmoil has raged and trembled so rest, my 
soul and forget what is threatening you. Cacilie(Cecily)If only you knew 
what it is to dream of burning kisses, of bliss~ul ~nvolvement with your 
lover, ~ou would consent. If only you knew what it is to be afraid 
during a con,fortless night, you would come to me. If only you knew what 
it is to live, enveloped in God's breath, soaring to sublime heights, you 
would live with me. 

ARNOLD COOKE: NOCTURNES 
The composer has chosen five texts, very different in period, style and 
mood, which are all, in some way, "poems of the night". Shelley's The Moor; 
presents an eerie metaphor of the moon as a dying, half-crazed woma~ ---­
"wandering companionless among the stars". Isaac Rosenberg,in Returning~ 
hear the Larks, takes us back to a n~gh~ in the trenches during w.w. I and 
the miracle of hearing larks ~n the midst of such horror. In River Roses, 
by D.H. Lawrence, two of the poet's favorite sexual symbols- "dark, wild 
roses" and "the snake" - are woven into a heavily sensual description of 
a lover's encounter in the twilight by the banks of the Isar river. 
Tennyson's whimsical poem, The Owl, portrays a blustery autumn evening 
when most creatures are hurrying home to their cozy hearths, but, "alone, 
and warming his five wits, the white owl in the belfry sits". In the finaJ 
poem, ~oat ~ong, by John Davidson, the classic theme of the odyssey is 
treated with a simple but deeply moving lyric1sm. The travellers implore 
the god, Thetis, to watch over them as they sail "deeper 1nto night to 
reach a land unknown". 



ROBERT BAKSA: SONGS TO POEMS OF EMILY DICKINSON ,-\pr 
What Inn is this? chillingly depicts an inn run by the devil for travelle~'ot 

on the journey to Hell. The soul selects her own socie!;y explores the ial 

of how we rarely permit access to the inner reaches of ourselves to more Su 
than one special friend or lover. Friendship is also the theme of!:_ snad'il/ 

friend for torrid days which wryly asks, by means of metaphors of wea~1 •. 
and fabric, how one finds a person strong enough to be supportive in til1'e 11 

of need. There's 2. certain slant of light is a meditation on depression Zei 
how powerless we are when it comes and holds us in its oppressive thrall.fu 

The playful Poor little heart provides comfort for a neglected heart Ru 
when one who truly cares is, at last, discovered. ~ 

LIONEL DAUNAIS: SEPT EPITAPHES PLAISANTES 

"Seven Humourous Epitaphs" abounds with musical and literary jokes. 

composed both the words and the music, Daunais parodies many composition 

styles while poking fun at everyone from bad actors to mothers-in-law. 

Sur la tombe ~~ Tristan is ~n epitaph, not for the towering Tristan of 

legend, but for an unknown and talentless actor, Tristan Latole, who is 

playing, in the grave, his best role. Similarly, Daunais plays with our 

expectati~ns since Sur la tombe d'Achille is not in memory of the great 

Greek, Achilles, but of simple Achille Armand who drowned himself in the 

middle of a "roman-fleuve". The watery humour in this epitaph involves a 

play on words since "roman-fleuve" could be loosely translated as a tras. 

long novel while "fleuve" alone, of c.::mrse, means "river". This joke 1 

underlined by the dripping sentimentality of the music with its maudlin 

echos of Duparc Is famous me!lodie I Lamento. Sur la tombe de Belle-_1!~~ 

conveys a son-in-law's heart-felt gratitude that his mother-in-law now 

lies "six feet undergrrn nd ". Sur la tombe d 'un Dictateur tells how the 

grandiose and frightening plan~-;;£~ dict~tor were abruptly and uonicall1 

terminated when he "strangled on a sip of water that went down the wronq 

way". The spunky .§_~ la tombe d 'Ernes tine, with its hunting-horn music 

expresses the fervent hope that the imbecilic hunter who shot poor 

Ernestine, the dog, will always, in future, return emptyhanded from the 

hunt. In Memoriam describes a young widow's tribute to her "ex" as she 

cheerfully embark3 on a life of pleasure and pop'Jlarity without him. 

Sur la tombe de Beatrice is an hilarious spoof of literary and mus1cal 

melodrama. Our remorse-wracked narrator tells how he murdered his darl1 

Beatrice one night when, in the midst of the1r "•_!rands tournois 

she put her cold feet on his extremely fragile kidneys~ 

LENNOX BERKELEY: SONGS TO POEMS OF WALTER DE LA MARE 

The Horseman describes a moonlit encounter with the biblical pale horse 

of death(Revelations:6 v.8) Mistletoe- Late at night after a Christmas 

party the sleepy host receives a mysterious kiss while sitting under a 

sprig of mistletoe. Poor Henry- A typical Victorian child, poor Henry 

must bravely swallow his "physic" - a v1le tast1ng concoction adm::.n:;._ster­

weekly to keep him heal t:1y. Song of the Soldiers - OI.t= W' nter aay by the 

sea the poet has a horrible waking dream ~n wh1ch the ghosts of all the 

soldiers killed in past wars march by. 

., 



:n Sourdine 
I ell 
lpres un Reoe 
Tot re .Amour 

acht 
.lllerseelen 

·: \'iegenlied 
j,,. ;eitlose 
· "ur funfzehn Pfennige 
·;.?uhe, meine Seele 
~acilie 

~rocturnes 

The Moon 

PROGH .. t\)l~IE 

Returning we hear the larks 
River Roses 
The Owl 
Boat Song 

~ vith John Zirbel, horn 

)ongs to Poems of Emily Dickinson 
What Inn is this ~) 
The soul selects her own society 
A shady friend for torrid days 
There's a certain slant of light 
Poor little heart ! 

-)ept Epitaphes Plaisantes 
1. Sur la tombe de Tristan 
2. Sur la tombe d 'Achille 
:J. Sur la tombe de Belle-Maman 
4. Sur la tombe d'un Dictateur 
5. Sur la tombe d'Ernestine 
fi. In Afemoriam 
7. Sur la tombe de Beatrice 

Songs to Poems of Waiter de la Afare 
The Horseman 
Jlistletoe 
Poor Henry 
The Song of the Soldiers 

Gabriel Faun! 

Richard Strauss 

Arnold Cooke 

Robert Baksa 

Lionel Daunais 

Lennox Berkeley 

This el'ening 's concert will be broadcast later this season 
on CBC Stereo's "Music from Montreal" 

heard Sunday eoenings at 8:05p.m. 

Producer: Frances \Vainwright 
Production Assistant: Edward U'olk 



Free 
AdmissiOn 
:--Jo Tickets 
Required 

with Paul Helmer, piano 
Damas, Berio, Ravcl,Schmzdt & Kluxlzardt 

OCTOBER 17, 1985 
ENSEMBLE ARION 
An Evening at Versailles 

FrallfOIS Couperin, Guillemalll, Rameau [1' 
Telema111z 

OCfOBER 24, 1985 

PAUL STEWART, piano 
Beethoven, Barber & Brahms 

NOVEMBER 1, 1985 

JO-ANNE BENTLEY- mezzo-soprano 
MICHAEL McMAHON - piano 

with John Zirbel -horn 
Faun>, Strauss, Debussy, Berkeley, Cooke & Baksa 

NOVEMBER 7, 1985 
CHAMBER ENSEMBLE 

Richard Hoenich, bassoon; Emilio Iacurto, 
clarinet; Denise Lupien, violin~ C~ar!es 
Reiner, piano; Gyorgy Terebes1, v10hn; 
Robert Verebes, viola; 
Glinka, Haydn, Janacek, Kodaly & Bartok 

NOVEMBER 28, 1985 
THE CONCORDIA CHAMBER 

PLAYERS 
Dahl, 1-lllldemit/z, Roz, Roussel & Sc/zmidt 

Pollack Concert Hall 
555 Sherbrooke Street West 

All concerts begin at 8:00 p.m. 

JANUARY 9, 1986 
GERMAN SACRED MUSIC FOR 

ALTO & STRINGS 
Allan Fast, alto 

with Mary Cyr, Betsy MacMilJan, Isabelle 
Marchand (violas da gamba), Hank Knox, 
harpsichord, Jean-Franc;ois Ri~es~ & 
Chantal Remillard (baroque v10hns) 
J.C. Bach, f.S. Bach, Buxtehude, Schmeltzer 
& Schiilz 

FEBRUARY 6, 1986 
THE HOEBIG-TUNIS DUO 

Desmond Hoebig · cello 
Andrew Tunis • piano 

First Prize Winners at the 1984 Munich 
International Music Competition 

FEBRUARY 27, 1986 
ANGELA HEWETT- piano 

First Prize Winner 1985 International 
Bach Piano Competition 

Bach, Franck, Albeniz & Liszl 

MARCH 6, 1986 
MUSICA SECRET A 

Concerto delle Donne 
Music of Sixteenth Cmtury Ferrara. 

MARCH 27, 1986 
SOPHIE ROLLAND - cello 
CARMEN PICARD- piano 

Bach, Brahms, Delmssy & Lutoslawskz 

APRIL 17, 1986 
PAUL BERKOWITZ - piano 

Schubert, Sclwnumn, Chopin & Beethor~en 

APRIL 24, 1986 
MICHAEL LAUCKE - guitar 
EUGENE HUSARUK - violin 

& SONIA DEL RIO- castagnettes 
Narvaez, Corel/i, Locatellz, 
Paco de Lucia & Albeniz 

All concerts are being recorded for future broadcast on 
Music From Montreal Sundays at 8:05 p.m. and 

Arts National weeknights at 8:00p.m. 



McGill University 
Faculty of Music 

Q~ Pollack concert hall 
&)tl Salle de concert Pollack 



Monday, November 4, 1985 

8:00 p.m. 

R U T H 

CHAMBER MUSIC RECITAL 

BY 

NEUFELD, pi an 

with 

Heather Howes, flute 
Andrea Carr, piano 
Lyssa Fergus, cello 
Zaven Zakarian, clarinet 

s t 

This recital is presented in partial fulfillment 
of the requirements for the degree of Master of 
Music in performance. Ruth Neufe ld is a student 
of Esther Master. 

Ce recital fait partie des epreuves imposees pour 
l'obtention d'une ma~trise en musique en interpre­
tation. Ruth Neufeld est l 'eleve de Esther Master. 



H RE IS A CHANGE N THE ORDER OF 

HE PROGRAr E: 

1) POULEHC 

2) BRAHFiS 

r e "miss·ion 

3) B RTOK 





PROGRAMME 

SONATA FOR FLUTE AND PIANO (1958) 
Allegro malinconico 
Cantilena 
Presto gi ocos o 

SUITE FOR TWO PIANOS OP.4B (1921) 
Serenata 
Allegro diabolico 
Scena della puszta 
Per fi ni re 

INTERMISSION 

Francis Poulenc 

Bela Bartok 

TRIO FOR CLARINET, VIOLONCELLO, Johannes Brahms 
AND PIANO IN A MINOR, OP. 114 (1891) 

Allegro 
Adagio 
Andantino grazioso 
Allegro 

McGiZZ Records are on sale during intermission. 

Les disques McGiZZ sont en vente a Z'entr'acte. 





McGill University 
Faculty of Music 

~ Pollack concert hall W Salle de concert Pollack 



Tuesday 5 November 

S T U D E N T S 0 L 0 I S T S 

p r o g r a m m e 

MELODIES PASSAG~RES, Op.27 
Puisque tout passe 
Un cygne 
Tombeau dans un pare 
Le clocher chante 
Depart 

Samue 1 Barber 
(1910-1981) 

Dominique Gagne~ soprano 
(student of Kathleen Anderson) 
Judith de Repentigny~ piano 

VOCALISE, Op.34 No.l4 in D minor 
Lentamente, molto cantabile 

Sergei Rachmaninov 
( 1873-1943) 

Be~ard Deschamps~ doublebass 
(student of Bria:n Robinson) 
Paul Stewart~ piano 



ZEFFIRETTI LUSINGHIERI 
from "Idomeneo" 

Wolfgang Amadeus Mozart 
(1756-1791) 

SEHNSUCHT NACH DER WALDGEGEND 

LAMENTO 

LA PETITE SERVANTE 

Marie-Josee Laurin~ soprano 
(student of KathZeen Anderson) 
Lucie Dextradeur~ piano 

Robert Schumann 
(1810-1856) 

Henri Duparc 
( 1848-1933) 

Francis Poulenc 
(1899-1963) 

SONATA No.24, Op.78, in F major 
Allegro ma non troppo 
Allegro vivace 

Ludwig van Beethoven 
(1770-1827) 

INTERMEZZO No.4, Op.ll6, in E major 
Adagio 

L I ISLE JOYEUSE 

Daniel stBsseZ~ piano 
(student of Esther Master) 

* 

Tuesday 19 November at 5:00 pm: 

Johannes Brahms 
(1833-1897) 

Claude Debussy 
( 1862-1918) 

Student Soloists and Ensembles: Clarinets, 
Woodwind Quintets 





Redpath Hall 
MARIE BOUCHARD, organist 

TOCCATA IN D MINOR BuxWV 149 
BuxWV 149 

TRIO SONATA VI 
Mvt 1: Vivace 
Mvt 2: Lento 

TROIS ETUDES 
Textures 
L'epouvante 
Vision fugitive 

Faculty of Music 
November 6, 1985 
Wednesday, 12:15 

D. Buxtehude 
( 16 3 7- 1 70 7) 

J.S. Bach 
( 16 85- 1 7 50 ) 

B. Mather 
( 1939- ) 

A student of John Grew~ Marie Bouchard began her 
Masters studies in Interpretation at McGill with the 
aid of bursaries from the Quebec government and from 
McGill (McConnell Scholarship). In the summer of 1984~ 
Miss Bouchard was awarded a bursar-y from the Austrian 
government to study in Innsbruck and in Germany with 
~chael Radulescu~ Luigi Ferdinando Tagliavini and 
Harald Vogel. 

Eleve de John Grew~ Marie Bouchard a debute ses etudes 
de ma~trise en interpretation cet automne~ grace aux 
bourses F.C.A.R. et McConnell (McGillJ. Au cours de 
l'ete 1984, Mlle Bouchard a etudie a Innsbruck ainsi 
qu'en Allemagne avec Michael Radulescu~ Luigi 
Ferdinando Tagliavini et Harald Vogel, cela grace a 
une bourse de la societe autrichienne. 

* * * * * * * * * * 
These recitals are free but donations are invited to 
the organ hand bellows fund. 

McGill University 
Montreal 



The Redpath Hall Organ of McGill University, Montreal 

Les grands orgues de l'Universite McGill, Montreal 

Grand-Orgue 
(2ieme clavier, C-g"') 
Bourdon .................... 16' 
Montre ...................... 8' 
Bourdon ..................... 8' 
Prestant . . . . . . . . . . . . . . . . . . . .. 4 · 
Grosse Tierce ............. 3-1/5' 
Nazard ................... 2-2/3' 
Doublette .................... 2' 
Tierce ................... 1-3/5' 
Fourniture ................... 2' 
Cymbale ................... 1/2' 
Cornet ...................... V 
Trompette ................... 8' 
Clairon ...................... 4' 
Voix humaine ................ 8' 

Positif (1 er clavier, c-g' ") 
Dessus de flute ................ 8' 
Bourdon ..................... 8' 
Prestant . . . . ................. 4' 
Nazard ................... 2-2/3' 
Quarte de Nazard .............. 2' 
Tierce ................... 1-3/5' 
Larigot .................. 1-1/3' 
Fourniture ................... 1' 
Cymbale ................. 1-1/3' 
Cromorne ................... 8' 

Recit (3ieme clavier, f-d'") 
Bourdon . ... ................. 8' 
Prestant ..................... 4' 

Accouplements et Accessoires 
Positif sur Grand-Orgue Tremblant fort 
Tirasse Grand-Orgue Tremblant doux 
Tirasse Positif Rossignol 

Cornet ...................... m Pression: 75mm. 
Hautbois .................... 8' Temperament selon d'Alembert, a= 415Hz. 

Pedale (C-f', anches AA-f') 
Bourdon .................... 16' 
Flute ....................... 8' 

Facteurs d'orgues: 
Hellmuth Wolff & Associes, Laval, Que., 1981 

Gros N azard .............. 5-113' 
Flute ....................... 4' 
Grosse Tierce ............. 3-1/5' 
FlUte ....................... 2' 
Bombarde .................. 16' 
Trompette ................... 8' 
Clairon ...................... 4 



cGill University 
F acuity of Music 

~~ Pollack concert hall W Sa lie de concert Pollack 

November 6, 1985 8:00 p .m. 

MCGILL ALUMNI SERIES: 

AVRIL ALLARD, pi ana 

B.MUS. '75 (McGill) 

~is recital is being recorded for 
broadcast later this season on ~~~sic 
from Montreal" heard Sundays at 8:05 p.m. _, 
CBC Stereo 93,5 

Producer: Frances Wainwright 



p r o g r a m m e 

VARIATIONS ON A THEME BY 
ANSELM HUTTENBRENNER (1817) 

SONATA IN F MINOR, OP.57 
11 APPASSIONATA 11 (1804-1805) 

Allegro assai 
Andante con mote 
Allegro ma non treppe 

i n t e r m i s s i o n 

ETUDES- TABLEAUX (1911) OP.33 
Etude No.2 in C major 
Etude No.3 in C minor 
Etude No.5 in Eb minor 
Etude No.9 in C# minor 

FROM MIROIRS (1905) 
Oiseaux Tristes 
Une Barque sur 1 'ocean 

CHAMBER-FANTASY ON BIZET'S 
11 CARMEN 11 (_1920) 

Franz Schubert 
( 1797-1828) 

Ludwi g Van Beethoven 
( 1770-1828) 

Sergei Rachmaninoff 
(1873-1943) 

Maurice Ravel 
( 1875-1937) 

Ferruccio Busoni 
(1866-1924)_ 

McGill Records are on sale during intermission. 

Les disques McGill sont en vente a l'entr'acte. 

AV 



AVRIL ALLARD 

Originally from Long Island, New York, Avril Allard 
studied at the Julliard and Manhattan Schools of Music. 
A student of Charles Reiner, she received a Bachelors 
degree from McGill University in 1975. She was a lst 
prize winner of the McGill Concerto Competition in 
1975 and performed the Prokofiev Piano Concerto No. l 
with Eugene Plawutsky and the McGill Symphony. She 
graduated with "High Distinction" and taught piano as 
assistant to Charles Reiner from 1974-76. During this 
time she was heard on CBC radio and performed frequently 
in Montreal. As a competitor in the Portland, Maine 
International Piano Competition the same year, she was 
reviewed as having "a bright future career". 

Formerly Avril Cici of New York, she married McGill 
conducting graduate Leopold Allard of Montreal in 1978. 
Later she studied with ~~e. Anisia Campos of the 
Conservatoire de Montr~al in pr~paration for graduate 
studies. She earned her Masters degree in piano 
performance and was a Doctoral Candidate at the Eastman 
School of Music. A recipient of several scholarships, 
Allard attended the Van Cliburn Piano Competition and 
performed in the 1983 Casadesus Piano Competition. 

Most recently, Ms. Allard toured West Germany performing 
works of American, Canadian and German composers and 
received great critical acclaim. A former faculty 
member at Rutgers University, Ms. Allard resides with 
her husband and son in New Jersey. 



AVRIL ALLARD 

Originaire de Long Island a New York, Avril Allard a 
fait ses etudes a l'ecole Juilliard et a la Manhattan 
School of Music. Eleve de Charles Reiner, elle a 
obtenu un baccalaureat a l'universite McGill en 1975. 
Elle a obtenu le premier prix au concours de concerto 
de McGill en 1975 et a interprete le concerto pour 
piano no. 1 de Prokofiev avec 1 'orchestre symphonique 
de McGill sous la direction d'Eugene Plawutsky. Elle 
a obtenu son diplome avec mention tres bien et a 
enseigne le piano a titre d'assistante de Charles Reiner 
de 1974 a 1976. Durant cette periode, on a pu 1 'entendre 
a la radio de la CBC et elle s'est produite frequemment 
a Montreal. Lors du concours de piano international de 
Portland, Maine la meme annee, on a dit d'elle qu'une 
brillante carriere 1 'attendait. 

Nee Avril Cici, elle a epouse le chef d'orchestre 
diplome de McGill Leopold Allard a Montreal en 1978. 
El le a ensuite ete 1 'eleve de Mme. Ani si a Campos au 
Conservatoire de Montreal dans le dandre de ses etudes 
superieures. Elle a obtenu une mattrise en interpre­
tation pianistique et a ete candidate au doctorat a 
la Eastman School of Music. Recipiendaire de plusieurs 
bourses, Avril Allard a assiste au concours de piano Van 
Cliburn et s'est presentee au concours de piano 
Casadesus en 1983. 

Recemment, Avril Allard a fait une tournee en Allemagne 
de 1 'Quest oO elle a interprete les oeuvres de composi­
teurs americains, canadiens et allemands et les 
critiques n'ont pas tari de louanges. Ancien membre du 
corps enseignant de 1 'Universite Rutgers, Avril Allard 
vit avec son mari et son fils au New Jersey. 



CBC 
~dio Concert 



CBCRadio 
in cooperation with the 

Faculty of Music at McGill University 

presents 

An evening of Chamber Music 

Gyorgy Terebesi & Denise Lupien~ violins; 

Robert Verebes~ viola; EmiUo lacurto., clarinet; 

Nadina Mackie~ bassoon; Charles Reiner~ piano 

Gyorgy Terebesi, violin, studied in Budapest and Paris. He has recorded 

and performed M iklos Rozsa 's violin concerto in Edmonton and Wieshwlen. 

Mr. Terebesi founded the Laval String Quartet, ha .. <; recorded for Erato and 

Telefunken, and teaches violin and chamber music at L<wal Unit'ersity. 

Denise Lupien is a founder of the M orency String Quartet, and is principal 

t'iolin of the Metropolitan Orchestra of Greater Afontreal. 

Hobert Verebes, viola, studied in Budapest and was a member of the Bartok 

Quartet, and later the Classical Quartet of Montreal. Solo viola of the Montreal 

Symphony Orchestra, he is a professor at the Conservatoire in Jfontreal. lie 

has commissioned several works, among them .Jean Coulthard 's "Ode" and the 

Concerto Sacro by Lothar Klein. 

Emilo laeurto, clarinet, studied at the .Juilliard School with Simon Komr. 

He has been Principal Clarinet of the Montreal Symphony Orchestra since 

1974. He has appeared frequently with the McGill Chamber Orchestra and the j 

Societe de Musique Contemporaine du Quebec. lie is on the teaching staff at 

McGill University. 

Nadina Rackie, bassoon, originally from British Columbia, studied the 

bassoon at the Curtis Institute in Philadelphia, before joining the }\Jontreal 

Symphony Orchestra in 1981. 

Charles Heiner, piano, studied in If ungary and came to Canada in 1951. Ile 

has toured with Szeryng, Rampal, Forrester and Ricci and has git'en numerous 

masterclasses, most recently in Shanghai where, together with Chinese 

soloists he performed all the piano and violin sonatas of Brahms and Beetho· 

ven. Mr. Reiner is a professor on the staff at McGill University. 

Next CBC Radio Concert 

Thursday~ November 28th - S:OO p.m. 

THE CONCORD .lA. CHAMBER PLAYERS 

Works by Dahl, Hindemith, Roi, Roussel & Schmidt 



- Prograntme -

Trio 
A lleyrel to medera to conwdo 
A lleuro ayila to 
Alleyro deciso 
.lndante 

Duo 1Vo. 2 
.llle,lJro 
Lento 
, lllegro ( poco) 

Duet for two oiolins & piano 
Prelude 
Ual'otle 
Waltz 

Trio pathetique in D n1inor 
Allegro nwderato 
Scherzo- neacissinw 
Largo 
Alleuro con spirilo 

Serenade, opu..'; 12 
Alle,qramenle 
Lento nw non troppo 
\ 'ieo 

Ernst Krenek 
(born in 1900) 

Bohuslao 1\Iartinu 
( 18fJ0-1 !H59) 

J)imitri Shostakooich 
( 190()-19 7l5) 

ft-fikhail Glinka 
(1804-18/57) 

Zoltan Kodaly 
( 1882-1 ,()()7) 

This et,ening's concert will be broadca .. -;t later this sea..-;on 
on CBC Stereo's ARTS NATIONAL, 

heard weeknights at 8:00p.m. 

Producer: Prances Wainwright 
Production Assistant: Edward \Volk 



BER 3, 1985 

Free 
Admission 
No rickets 
Required 

LES VENTS DE L'EST 
with Paul Helmer, piano 

Oamas, Bcrio, Ravcl,Schmidt & Kluglwrdt 

OCTOBER 17, 1985 
ENSEMBLE ARION 
An Evening at Versailles 

Fran~ois Couperi11, Guillemmn, Rameau & 
Telema1111 

OCTOBER 24, 1985 
PAUL STEWART, piano 

Beethoven, Barber & Brahms 

NOVEMBER 1, 1985 
JO-ANNE BENTLEY- mezzo-soprano 

MICHAEL McMAHON - piano 
with John Zirbel- horn 

Faun?, Strauss, Ocbussy, Berkeley, Cooke & Baksa 

OVEMBER 7, 1985 
CHAMBER ENSEMBLE 

Richard Hoenich, bassoon; Emilio Iacurto, 
clarinet; Denise Lupien, violin~ C~ar!es 
Reiner, piano; Gyorgy Terebesr, vrohn; 
Robert Verebes, viola; 
Glinka, Haydn, fanacek , Kodaly & Bartok 

NOVEMBER 28, 1985 
THE CONCORDIA CHAMBER 

PLAYERS 
Oalll, Hmdemith, R01, Roussel & Schmidt 

Pollack Concert Hall 
555 Sherbrooke Street West 

All concerts begin at 8:00p.m. 

JANUARY 9, 1986 
GERMAN SACRED MUSIC FOR 

ALTO & STRINGS 
Allan Fast, alto 

with Mary Cyr, Betsy MacMillan, Isabelle 
Marchand (violas da gamba), Hank Knox, 
harpsichord, Jean-Fran~ois Rivest & 
Chantal Remillard (baroque violins) 
J.C. Bach, J.S. Bach, Buxtelwde, Schmeltzer 
& Sclrutz 

FEBRUARY 6, 1986 
THE HOEBIG-TUNIS DUO 

Desmond Hoebig - cello 
Andrew Tunis - piano 

First Prize Winners at the 1984 Munich 
International Music Competition 

FEBRUARY 27, 1986 
ANGELA HEWETT - piano 

First Prize Winner 1985 International 
Bach Piano Competition 

Bach, Franck, Albcmz & Liszt 

MARCH 6, 1986 
MUSICA SECRET A 

Concerto delle Donne 
Music of Sixteenth Cmtr1ry Ferrara. 

MARCH 27, 1986 
SOPHIE ROLLAND - cello 
CARMEN PICARD- piano 

Bach, Brahms, Debussy & Lutoslawski 

APRIL 17, 1986 
PAUL BERKOWITZ - piano 

Sclwbert , Schumamr, Clropm & Beethove11 

APRIL 24, 1986 
MICHAEL LAUCKE - guitar 
EUGENE HUSARUK - violin 

& SONIA DEL RIO - castagnettes 
Nan>aez, Corel/r, Locatelli, 
Paco de L ucia & Albemz 

All concerts arE' being recorded for future broadcast on 
Music From Montreal Sundays at R:OS p.m. and 

Arts National weeknights at 8:00p.m 



McGill University 
Faculty of Music 

'i~ Pollack concert hall AJtl Salle de concert Pollack 



Tuesday, November 12, 1985 

8:00 p.m. 

K A R E N S H A F F E R B A S K I N, c e 1 1 o 

EUGENE PLAWUTSKY, piano 

McGiZZ Records are on saZe during intermission. 

Les disques McGiZZ sont en vente a Z'entr'acte. 



programme 

12 VARIATIONS ON A THEME FROt1 
JUDAS ~~ACCABEUS 

SONATA NO. 4 IN C MAJOR, OPUS 
102 No. 1 

Andante - Allegro vivace 
Adagio - Andante 
Allegro vivace 

SONATA, OP. ll NO. 3 

Beethoven 

Beethoven 

Hindemith 
M~ssig Schnelle Viertel - Lebhaft 
Langsam 
Sehr Lebhaft 

intermission 

SONATA FOR CELLO AND PIANO, OP. 40 Shostakovich 

Allegro non troppo 
Allegro 
Largo 
Allegro 





Redpath Hall 

A LIS 0 N RISE LE Y, 
organist 

PRALUDIUM UNO FUGE IN C OUR 

FANTAISIE 
DUO 
CHACONNE 

en sol mineur 
~1AGNIFICAT VIII TON! 

FUGA 

Larghetto 
Allegro vivace 
Andante sostenuto 
Andante con moto 

FANTAISIE ET FUGUE 
* * * * * * 

Faculty of Music 

November 13, 1985 
Wednesday, 12:15 

Georg B~hm 
(1661-1733) 
Louis Coupe ri n 
(1625-1661) 

Heinrich Scheidemann 
(1596-1663) 
A. P. F. Bo~ny 
( 1 7 85 - 1 85 8 ) 

A Kiwi from 11 Down Under 11
, Alison Riseley recently 

completed a Masters Degree in Organ Performance at 
t·1cGi 11 University, Montreal. Having a passion for 
travel, she has competed in various Concours 
including Bruges, Manchester, Chartres and Michigan. 
In July and August of this year she studied with 
Guy Bovet, Lionel Rogg and Harald Vogel at Summer 
Academies in Switzerland and North Germany. She 
is currently the Director of Music for St. James' 
Anglican in Hudson, Quebec. 

McGill University 
Montreal 



The Redpath Hall Organ of McGill University, Montreal 

Les grands orgues de l'Universite McGill, Montreal 

Grand-Orgue 
(2ieme clavier, C-g'' ') 
Bourdon .................... 16' 
Montre ............ ..... ..... 8' 
Bourdon ..................... 8' 
Prestant .. ................... 4' 
Grosse Tierce ............. 3-1/5' 
Nazard .......... .. ....... 2-2/3' 
Doublette .................... 2' 
Tierce ................... 1-3/5' 
Fourniture ........... .. ...... 2' 
Cymbale ................... 1/2' 
Cornet ...................... V 
Trompette ................... 8' 
Clairon ...................... 4' 
Voix humaine .......... . ..... 8' 

Positif (ler clavier, c-g"') 
Dessus de flute ................ 8' 
Bourdon ..................... 8' 
Prestant ..................... 4' 
Nazard ................... 2-2/3' 
Quarte de Nazard ......... ..... 2' 
Tierce ........ ......... .. 1-3/5' 
Larigot ..... .. ........... 1-1/3' 
Fourniture ................... 1' 
Cymbale ....... ......... . 1-1/3' 
Cromorne ........ ......... .. 8' 

Recit (3ieme clavier, f-d"') 
Bourdon ..................... 8' 
Prestant . . . . . . . . . . . . . . . . . . . .. 4' 

Accouplements et Accessoires 
Positif sur Grand-Orgue Tremblant fort 
Tirasse Grand-Orgue Tremblant doux 
Tirasse Positif Rossignol 

Cornet ...................... Ill 
Hautbois .................... 8' 

Pression: 75mm. 
Temperament selon d'Alembert, a= 415Hz. 

Pedale (C-f, anches AA-f) 
Bourdon .................... 16' 
Flute ....................... 8' 

Facteurs d'orgues: 
Hellmuth Wolff & Associes, Laval, Que., 1981 

Gros N azard .............. 5-1/3' 
Flute .. . .................... 4' 
Grosse Tierce ............. 3-1/5' 
Flute ....................... 2' 
Bombarde .................. 16' 
Trompette ................... 8' 
Clairon ...................... 4 



McGill University 
Faculty of Music 

~~ Pollack concert hall W Salle de concert Pollack 



Wednesday, November 13 , 1985 

8:00 p.m. 

W I N D S Y M P H 0 N Y 

Direction: Tom Ta1amantes 

p r o g r a m m e 

PROCESSION OF NOBLES 

INCANTATION AND DANCE 

L'APPRENTI SORCIER 

i n t e r m i s s i o n 

VARIATIONS ON A SHAKER MELODY 

11 RADETSKY 11 t~ARCH 

THE STARS AND STRIPES FOREVER 

BUGLERS HOLIDAY 

ELSA'S PROCESSION TO THE 
CATHEDRAL 

Rimsky-Korsakov/Leid 

Chance 

Dukas/Winterbottom 

Cop 1 and 

J. StraUS$/Laurendeau 

Sous a 

Anderson 

Wagner/Cai 11 et 

McGill Records are on sale during intermission. 

Les disques McGill sont en vente a l'entr'acte. 



ccolo 
cheJRobe rge 

iute I 
>ffiin1que Gibbens 
che 1 Robe rge 

>an ne Hi scocks 
>see Laforest 

I ute I I 
~th Haslett 
Jsan Gibeault 
1rin Patriquin* 
>sa1ynn D. Burton 
!Sley Husbands* 
11ian Johnson* 

> Soprano Clarinet 
chael Maxwell 

, Clarinet I 
1ristiane Boui11e 
che1 Pilote 
aine Mulhall 
>rrai ne Pit re 
chae 1 Maxwe 11 

> Clarinet II 
noBelanger 

Poirier 
wri ce Ray 
laine Gingras 
lain Trottier 
~atrice Gratton 

) Clarinet III 
rtin Smit 

)minique Darmon 
wri ce F. Ray 
lvi Dalgaard* 
::>ey Pi et r a ro i a 
JC Leger 
1ristine Langevin 

lto Clarinet 
inda Lee 
u 1 i e Mi 11 er* 

ass Clarinet 
:!ari'"" Sequin--
JY De 1 is le 
i erre Perron 

::>ntra Clarinet 
::atri ce Gratton 

)Oe I 
1dree Gendron 
~ ryse Fredette 

Oboe I I 
Anne Dufresne* 
Marie Vei llette 
Chantal Gosselin 

Bassoon I 
Suzanne Nelsen 
Dani e 11 e Hebert 

Bassoon II 
Ewan- Jones 
Linda Crossfield 

Soprano Saxophone 
Sa rah Ba 11 antyne 

Alto Saxophone I 
Simon Aldrich 
Michael Allen 

A 1 to Saxophone I I 
Jean-Fran~ois Guay 
Joe 1 Couture 

Tenor Saxophone 
Peter Wightman 
Richard Groleau 

Baritone Saxophone 
Michel McNulty 

Bass Saxophone 
Chris Quilliam 

Cornet I 
A 1 an Butcher 
Gi 11 i an Mackay 
Cl aude Barry 

Cornet I I 
Helen Drapeau 
Carolyn Collins 
Andre Thouin 

Cornet Ill 
Chri s Bennett 
Paul Kemerer 
Allen Hoyt 
Lynda Cooper 
Daniel Heim 

Trumpet I 
Kate Miller 
Susan Muncer 

Trumpe..!.Jl. 
Philippe Hudon 

Horn I 
Daniel Moses 

Horn I I 
Linda Krakow 

Horn I~ I 
Cather~ne Simons* 

Horn IV 
Ne lly Haccoun 

Trombone I 
Sandra Coutu 
Steve Carrei ro 
Jacqueline Abbott 
Pi er re Tremb 1 ay 

Trombone II 
Randy Wi 1 k 
Steve McNeilly 
Brad Shigata 

Trombone Ill 
Jeff Ha 11 
Mi che 1 Vi au 
Guy Duran 
Gregory Tarasoff 

Euphonuim 
Steve McNei lly 
Steve Carrei ro 
Stephen James 
Ann 0' Don ne 11 

Tuba 
Tony Mastri anni 
Syl vain Pi card 
Ray Haynes 

Percussion 
Andrei Malashenko 
Gregg Smith 
Sonhando Estwick* 
An drew Cho 1 vat 
Mike Emenau 
George Clarke 
D • Archy Gi ray 
Bert Pacheo 

Harp 
Esther Lalonger 

Piano 
Patri ck Hornsby 

Librarian 
Joanne Hiscocks 

Manager 
Steve McNei 1ly 

*Marianopolis students 





McGill University 
Faculty of Music 

~ Pollack concert hall 
&)tJ Salle de concert Pollack 



Thursday, November 14, 1985 

8:00 p.m. 

A N N E M A R I E LEENHOUTS, horn 

Paul Stewart, piano 
Barbara Ackerman, flute 

Kathleen Davies, oboe 
Simon Cole, clarinet 
Andree Bedard, bassoon 

This concert is presented in partial fulfillment 
of the requirements for the degree of Concert 
Diploma. Annemarie Leenhouts is a student of 
Jean Gaudreault. 

Ce recital fait partie des epreuves imposees 
pour l'obtention d'un diplome de concert. Annemarie 
Leenhouts est l'eleve de Jean Gaudreault. 

McGill Records are on sale during intermission. 
Les disques McGill sont en vente a l'entr'acte. 



programme 

ANDANTE op. posth. 
for horn and piano 

CONCERTO NO. 1 IN Eb, OP. 11 
for horn and orchestra 

Allegro 
Andante 
Allegro 

/ / 

ELEGIE (1957) 
for horn and piano 

in memor-y of Dennis Brain 

intermission 

SONATA (1939) 
for horn and piano 

Moderate 
Tempo di menuetto 
Rondo: Allegretto 

SEXTET (1932-1939) 
for piano and winds 

Allegro vivace 
Divertissement 
Finale 

Richard Strauss 

Richard Strauss 

Francis Poulenc 

Bernhard Hei den 

Francis Poulenc 





McGill University 
Faculty of Music 

'i~ Pollack concert hall W Salle de concert Pollack 



Friday, November 15, 1935 

8:00 p.m. 

M C G I L L C H A M B E R S I N G E R S 

Direction: Winston Purdy 

programme 

KYRIE (MASS FOR FOUR VOICES) 

GLORIA (MASS FOR FOUR VOICES) 

MOTET: UBI CARITAS 

CREDO (MASS FOR FOUR VOICES) 

MOTET: 0 SACRUM CONVIVIUM 

SANCTUS (MASS FOR FOUR VOICES) 

BENEDICTUS (MASS FOR FOUR VOICES) 

AGNUS DEI (MASS FOR FOUR VOICES) 

i ntermi ss ion 

Wi 11 i am By rd 
(1543-1623) 

Maurice Duruf1e 
(1902 - ) 

Wi11iam Byrd 

01ivier Messiaen 
(1908 - ) 

Wi 11 i am By rd 

lkGil -
~ 
loui ~ 
~1 iz< 

Jean 
Mars I 
.ina 
D001i 

~ari 
(ath 
)y 1 
i 

JESU, MEINE FREUDE BWV 227 Johann Sebastian Ba~ 
( 1685-1750) 

MOTETS OPUS 74 Johannes Brahms 
1. Warum ist das Licht gegeben (1833-1897) 

dem M0hse1igen? 
2. 0 Hei1and reiss die Himme1 auf 



~t, 

~cGill Chamber Singers 

)opranos 
_ o u i s e A l l a i re 
:lizabeth Charlton 
Jean Donaldson 
~arsha Gooldl 
_ i n d a I b be rs on 
)ominique Labelle 
~arie-Josee Laurin 
:atherine Murray* 
)ylvie Provost 
~uesday Royko 

enors 
:elipe Carvajal 
lames Cogh l in 
1i che l Dubord* 
~on a l d Fran<;oi s 
>cott Hargreaves* 
1ark Mass are ll i 

Rehearsal accompanist 
) 

·Manager/Librarian 
r 

soloists in Jesu Meine Freude 

:ns trumenta lists 

fiolins 
lrian Larson 
:e line Arcand 
.ei Zhao 
~evi n Fi l ewych 
~rett Mol zan 
)orothea He lmer 
\nge l i que Duguay# 
Josee Desgagnes 

/i o l as 
~i cho l as Penny 
.isa Moody# 
)i a ne Gui ll emette 

!Marianopolis students 

Altos 
Sylvie Baudette 
Julie Charron 
Mary Delli Calli* 
Maren Nelson 
Ei l een 0' Dwyer* 
Johanne Ri veri n 
Anne-Marie St. Onge 

Basses 
Jeffrey earl 
Michael Donovan* 
Paul Jabara 
Fran<;ois Larouche 
Michael Lessard* 
James t~acKay 2 Mi eh ae l ~1cAu l ey 
Robert Poliquin 
Jean Trottier 

Cellos 
Emmanuel Tremblay 
Nathalie Beaulieu 

Bass 
Damien Jones 

Oboes 
Diane Lacelle 
Claire Boisvert 
Doug Hagerman 

Bassoons 
Nil Surti 
Lorraine Samson 

Ora an 
Josee April 





McGill University 
Faculty of Music 

&;U;I Pollack concert hall 
&jtl Salle de concert Pollack 

Sunday, November 17, 1985 

8:00 p.m. 

THE CONTEMPORARY MUSIC ENSEMBLE 

under the direction of 
Eugene Plawutsky 

presents 

BENJAMIN BRITTEN'S 

11 T H E R A P E 0 F L U C R E T I A11 

Libretto by Ronald Duncan after Andre Obey's play, 
11 Le Viol de Lucrece 11 



Characters of the Opera 

MALE CHORUS 

FEMALE CHORUS 

COLLATINUS, a Roman 
genera 1 

JUNIUS, a Roman general 

PRINCE TARQUINIUS, son of 
the Etruscan tyrant, 
Tarquinius Superbus 

LUCRETIA, wife of 
Co 11 anti nu s 

BIANCA, Lucretia's nurse 

LUCIA, Lucretia's maid 

Orchestra 

Michel Roberge, flute 

Kathy Davies, oboe 
Elaine Mulhall, clarinet 

Suzanne Nelson, bassoon 
Annemarie Leenhouts, horn 

Elise Lortie, concert master 

Sophie Dugas, violin 

Fe 1 i pe de Carvaja 1, tenor 
t•sw 

Madeleine Pal mer, soprano ~;c:t 
ia. 

Jeffrey earl' bass 

Alain Duguay, baritone 

Dun can Campbe 11 , baritone 

Lucie Roy, alto 

Carolyn Sinclair, mezzo­
soprano 

Denise Pelletier, soprano 

Sarah Kondzielewsky, viol 

Marie-Claude Joachim, 

Denis Chabot, bass 
Elliot Polsky, percussion 

Judith de Repentigny, pi 

There wiZZ be one intermission. 
IZ y aura un entr'acte. 



RAPE OF LUCRETIA (First performance 
July 12th, 1946, 
Glyndebourne, 
England) 

~ story is set in Rome in 500 B.C. while 
ta city is ruled by the Etruscan tyrant 

1g Tarquinius Superbus. As in the old 
~ek tragedies, the Chorus comments on 
e unfolding drama. In this opera the 
Jrus is represented by two characters, 
le Chorus and Female Chorus, who speak 
Christians but do not take part in the 

:ion. 

1 

le and Female Chorus introduce the scene: 
~~ ~ ~is night in a camp. The tents of the two 
~n generals, Collatinus and Junius, and 
1t of Prince Sextus Tarquinius, are in 
! foreground. Seated around a table they 
.nk and discuss the fidelity of Roman 
nen while their husbands are at war. 
~quinius and Junius list a number of 
'aithful women, Tarquinius names Patricia, 
uus's wife. The enmity between the two 
1 becomes obvious. Collatinus tries to 
:e peace between them suggesting that 

"f::!Y save their swords for the battle 
' tinst the Greeks. A toast is offered 

1:; Tarquinius "to the chaste Lucretia", 
! faithful wife of Collatinus. 
Llatinus retires to his tent. Tarquinius 

('' Junius continue their comments on 
' ''' 1en, particularly mentioning Lucretia. 

:quinius wants to test her fidelity. 
'• that you will not dare", says Junius 
I goes off to his tent. Male Chorus 
1resses Tarquinius's throughts about 
:retia and his decision to go to Rome, 
Lucretia. 

·ing the Interlude Male and Female Chorus 
1 llllent on Tarquinius 's ride to Rome. They 

1ld like to change the course of history, 
•,; they cannot. Tarquinius continues to 
~e. 

~ 
.a hall of Lucretia's house, the mistress 

the house is sewing while Bianca and 
:ia work at their spinning wheels. They 

i~~!·'r a knock at the door and reluctantly 
:retia asks Lucia to open. Prince Tar­
,nius is received with courtesy, though 
;h a certain apprehension, as he is ask­
: Lucretia for shelter. "Etiquette com­
els what discretion would refuse" is the 
omment of the Chorus. 
ucretia leads Prince Tarquinius to his 
hamber. 

LE VIOL DE LUCRECE (Le premiere re­
presentation a eu 
lieu le 12 juillet 
1946 a Glyndebourne, 
Angle terre) 

La scene se passe a Rome en 500 av.J.-C. 
sous le regne du tyran etrusque, Tarquin 
le Superbe. Comme dans les tragedies 
grecques, le choeur commente l'action. 
Les deux personnages qui le representent, 
le Choeur Masculin et le Choeur Feminin, 
s'expriment en qualite de chretiens mais 
ne prennent pas part a l'action. 

Acte I, scene 1 

Les choeurs masculin et feminin presentent 
la scene. Il fait nuit dans le camp. Au 
premier plan, les tentes des deux generaux 
romains, Collatin et Junius et du Prince 
Sixte Tarquin. Assis autour d'une table, 
ils boivent et discutent de la fidelite 
des Romaines pendant que leurs maris font 
la guerre. Tarquin et Junius mentionnent 
le nom d'un certain nombre de femmes in­
fideles. Le premier va jusqu'a parler de 
Patricia, la femme de Junius. L'hostilite 
qui oppose les deux hommes devient mani­
feste. Collatin essaie de les apaiser en 
leur conseillant de menager leurs forces 
en vue de la bataille contre les grecs. 
Tarquin porte un toast "a la chaste 
Lucrece", la fidele epouse de Collatio. 
Collatin se retire dans sa tente. Tarquin 
et Junius continuent de faire des observa­
tions sur les femmes et particulierement 
sur Lucrece. Tarquin veut mettre sa fidelite 
a l'epreuve. "Non, tu n'oseras pas faire 
cela", dit Junius qui se retire ensuite 
dans sa tente. Le choeur masculin fait part 
des reflexions qu'inspire Lucrece a Tarquin 
et de la decision de celui-ci de se randre 
a Rome, aupres de Lucrece. 

Pendant l'Intermede, les choeurs masculin 
et feminin deplorent le voyage-de Tarquin 
a Rome. Ils font etat de leur impuissance 
a changer le cours de l'histoire. Tarquin 
poursuit sa route vers Rome. 

Scene 2 

Dans une des salles de sa maison, Lucrece 
fait de la couture tandis que Bianca et 
Lucie filent la laine. On frappe a la porte 
et, a regret, Lucrece demande a Lucie 
d'ouvrir. Tarquin de~ande l'hospitalite a 
la maftresse de maison qui le re~oit avec 
une courtoisie melee d'une certaine apprehen­
sion. "L'etiquette exige ce que la discretion 
devrai t reposer", di t le choeur. Lucrece con­
duit le prince vers sa chambre. 



Act II, scene 1 

Male and Female Chorus comment on the 
historical events of the 5th century B. C. 
Off stage people are in turmoil. They 
scream: "Down with the Etruscans! Rome 
for the Romans! Down with Tarquinius!" 
The rebellion is headed by Junius. 
In her room Lucretia is asleep, a small 
candle illuminating her face and the bust 
of her husband Collatinus. The stillness 
of the night is disturbed by Tarquinius 
who approaches Lucretia's bed and stops 
to admire her. He kisses her and Lucretia, 
dreaming about her husband, draws Tarquin­
ius close to her and, awakening, returns 
his kiss. When she realizes that he is 
not Collatinus she tries to escape, but 
Tarquinius threatens her with his sword, 
extinguishes the candle and joins Lucre­
tia in her bed. 

During the Interlude the Chorus comment: 
"Virtue assailed by sin has one desire: 
To let its blood flow back to the wounds 
of Christ." 

Scene 2 

It is early morning. Bianca and Lucia pick 
orchids for Lucretia. She appears distress­
ed and orders Lucia to send a messenger 
with an orchid to Collatinus. "Flowers 
alone are chaste", says Lucretia making a 
wreath of orchids, "let their pureness 
show my grief and hide my shame." She then 
retires to her room. - Collatinus and Jun­
ius arrive before receiving Lucretia's 
message and find out that Tarquinius was 
there the night before. While Junius ex­
plains to Collatinus this suspicion and the 
urgency of their mission, Collatinus cries: 
"Too late, Junius, too late!" Lucretia 
appears in purple mourning and Collatinus 
co~forts her and assures her of his great 
_ove. Lucre~ia seizes his dagger and stabs 
herself. She dies in her husband's arms. 
"So brief is beauty", says Collatinus, ask­
ing himself: "Is this it all?" Bianca and 
Lucia, in profound grief, ask: "Why was it 
begun?" To an imaginary crowd Junius ad­
dresses his word of rebellion against the 
Etruscans. Approaching the body of Lucre­
tia he, too, asks: "Is this it all?" 
"All this suffering and pain, is this in 

vain? Is it all?" comments Female Chorus. 
"It is not all", answers Male Chorus, "wounds 
that we make and scars that we are, in HIS 
c~ssion is our hope, Jesus Christ, Saviour, 
• ~ ic; :~11, Ee is all!" 
:, prayer they conclude the story. Lucretia 
;...;..11 become a syr.1bol for the liberation of 
the Ro"'ans from the Etruscan tyranny. 

Acte II, scene 1 

Les deux choeurs commentent les evenements 
historiques du Ve siecle av.J .-C. Les Remains 
s'agitent et crient: "A bas les Etrusques! 
Rome aux Remains! A bas Tarquin! 
Junius prend la tete des rebelles. 
Dans sa chambre, Lucrece dort. Une bougie 
eclaire son visage et le bus te de son mari, 
Collatin. Tarquin parait, s'approche du lit 
de Lucrece et s'arrete pour contempler la 
dormeuse. Il 1 'embrasse et Lucrece, qui reve 
de son mari, 1 'attire centre elle, se reveille 
et lui rend son baiser. Se rendant compte de 
son erreur, elle tente de se degager mais 
Tarquin la menace de son epee, souffle la 
bougie et se glisse dans le lit. 

Pendant 1' Intermede, le choeur commente cet 
evenement: "La vertu attaquee par le peche 
n'a qu'un seul desir: que son sang reflue 
vers les plaies du Christ." 

Scene 2 

C'est l'aube. Bianca et Lucie cueillent des 
orchidees pour Lucrece. Celle-ci parait 
affligee et demande a Lucie d'envoyer par 
messager une orchidee a Collatin. "Seules 
les fleurs sont chastes" dit Lucrece en 
faisant une couronne de ces fleurs. Elle 
ajoute: "Que leur purete temoigne demon 
chagrin et dissimule ma honte!" Pois elle 
se retire. - Arrivent Junius et Collatin qui 
n'a pas encore re~u le message de Lucrece. 
Ils apprennent la visite de Tarquin. Pendant 
que Junius fait part a Collatin de ses soup· 
~ons et de 1 'urgence de leur mission, Collati 
s'ecrie: "Trop tard, Junius, trap tard!" 
Lucrece apparait en vetements de deuil pourpr 
et Collatin s'efforce de la consoler et de 
l'assurer de son amour profond. Saisissant 
le poignard de Colla tin, Lucrece se 1 'enfonce 
dans la poitrine. Elle meurt dans les bras 
de son rr..ari. 
"Que la beaute est fugace" s 'eerie Collatin. 
"Est-ce la tout?" Inconsolables, Bianca et 
Lucie ·demandent: "Pourquoi tout cela a-t-11 
commence?" A une foule im.aginaire, Junius 
fait part de ses projets de rebellion contn 
les Etrusques. S'approchant a son tour du 
corps de Lucrece, il demande lui aussi "Est· 
ce la tout?" 
"Toutes ces souffrances, toutes ces douleurs 
sont-elles vaines? Est-ce done tout?" dit le 

choeur feminin. "Il n'y a pas que cela", 
repond le choeur masculin, "les plaies dont ~ 
nous sommes la cause et les cicatrices que 
nous sor..mes, notre espoir est dans sa passio 
.::esus Christ, notre Sauveu:-. Il est tout, U 
est tou~ !" 
Ils se !!;ettent a prier et c'est la fin de 
l'histoire. Lucrece va dcvenir le symbole 
de la lut te de Rome centre la tyrannie e 
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collaboration: 

goethe 
institut 
montreal 

Monday, November 18, 1985 
8:00 p.m. 

VERONICA JOCHUM, piano 

Music of the Bauhaus period 
La musique de 1 'epoque Bauhaus 



program 

FIRST SUITE FOR PIANO OP. 26 
( 192 4) 

GESANG (1920) 

MENUETT FROM SUITE FOR PIANO 
OP. 25 (1921-23) 

SIX SHORT PIECES FOR THE 
CULTIVATION OF POLYPHONIC 
PLAYING (1923) 
Six courtes pieces pour la 
culture du jeu polyphonique 

intermission 

MARCH OF ALEXANDER THE GREAT 
OVER THE BRIDGES OF HAMBURG 

La marche d'Alexandre le 
Grand sur les pants d' Hambourg 

FRor~ ~~suiTE 1922 11 oP. 26 

r"la rsch 
Nachts tueck 

RAG-CAPRICE (1927) 

PIANO-RAG MUSIC (1919) 

Erns t Krenek 
(1900 - ) 

Stefan vJolpe 
( 1902-19 72) 

Arno l d Schoenberg 
(1874-1951) 

Ferrucci o Busoni , 
( l 86 6 - l 9 2 4 ) 

Hans Hei nz Stuckenschmi 
(1901 - ) 

Paul Hindemith 
( l 89 5 - l 9 6 3 ) 

Stefan Wo1pe 

I gor St ravi nsky 
( 1 882- 1 9 71 ) 



3iog_r~h1 : _YEBONICA JOCHUM 

t a time when critics deplore musical conformity among pianists of all nationalities, 

I 

_eronica Jochum is singular. She refers to the solid traditions of the German school, 
l"€r:eflecting the influences of her mentors - Edwin Fischer and Rudolf Serkin, as well as 

. ' hose of her father, the world-famous conductor Eugen Jochum. Her repertoire erbraces 
uch Twentieth Century masters as Bartok, Hindemith, Schoenberg and Stravinsky. Miss 
achum recently commissioned Gunther Schuller to write his Piano Concerto No. 2, a work 

v.he premiered at the 1982 Mainz Festival, at the invitation of Christoph Eschenbach . 
. :··rte has performed in more than 20 countries on four continents, appearing with such 
]~!eading orchestras as the Boston Symphony, the Berlin Philharmonic, the Berlin Radio 

rchestra, the t1unich Philharmonic, the Concertgebouw, the Vienna Symphony, the 
Jndon Philharmonic, the London Symphony Orchestra, and the Academia S. Cecilia in 

k~"Jme. The list of conductors who have been her collaborators includes Bernard Haitink, 
... ukas Foss, Raymond Leppard, Gunther Schuller, Josef Keilberth and Hans Schmidt-
~= sserstedt. Her orchestral repertory consists of more than 35 major concertos and she 

as been particularly singled out for her interpretations of Mozart and Beethoven . 

• eronica Jochum was born in Berlin and first studied piano with Eliza Hansen. She later 
tudied with Maria Landes-Hindemith at the Hochschule fuer Musik in Mun~ch, graduating 
ith highest honors, and with the renowned Edwin Fischer, as a participant in his inter-
ational master classes at the Lucerne Festival. Miss Jochum subsequently accepted an 
~vitation from Rudolf Serkin to study with him in America. 

t seems incredible that Veronica Jochum did not make her formal New York debut until 
arch, 1981, when The New York Times reported: "Why she has never played in New York 
efore must be accounted something of a mystery: she is a splendid pianist. It was 
n invigorating performance of Beethoven's Piano Concerto No. l full of delicious 
oint-caking and played with scintillant virtuosity." She was immediately engaged for 
recital in January, 1982, followed by a recital at the Kennedy Center in March. 

erard Schwarz, Music Director of the Y Symphony, subsequently re -engaged Miss Jochum 
or May, 1983 and invited her to make her Los Angeles debut with the Los Angeles Chamber 
rchestra, in performances both at Ambassador Auditorium in Pasadena and at UCLA. She 
eturned to the Kennedy Center for a Gala Concert sponsored by the President of the 
nited States and the Secretary of State in honor of United Nations Day, appearing 
here with the Baltimore Symphony following her debut in Baltimore during the inaugural 
eason of the new Joseph Myerhoff Symphony Hall. 

n 1983, she made her (belated) debut at the Academy of Music in Philadephia with her 
at~er conducting. She also returned to scenes of earlier successes - this time with 
rofessor Jochum conducting - the the Kaufmann Concert Hall in New York and at the 
ennedy Center in l~ashington, D.C., as well as at Symphony Hall in Boston. 

1~~ollowing her highly acclaimed recital debut in Los Angeles in October, 1984, Miss Jochum 
1 oined such other distinguished artists as Richard Goode, Ruth Laredo and Arnold 

teinhardt for a gala all-Busoni concert in New York. Her recording of music by Busoni 
nd Frank Martin will be available in October on the Laurel Record label. Orfeo plans to 
elease her recording of works by Clara & Robert Schumann and Johannes Brah~s late in 
985. 

:-1ther recent appearances include Grant Park in Chicago, the Bregenz and Montreux festivals, 
''he Zurich Tonhalle, Vienna Symphony, and Orchestre National de France in Paris. t1iss Jochu:1 

as also recvrded for Deutsche Grammophon, Golden Crest and Philips records. CBS Records 
.nd ZDF (Gennan) television recently eo-produced a two part series, featuring Veronica 
ochum, entitled "Goodni ght t-1usi c." 
eronica Jochum opens tter 1985/86 season performing Clara Wieck 's Concerto at the \~omen's 
usic Festival/85 in Boston. She will give a series of "Commentary Concerts" on Brahms 
nd Clara (Wieck) Schumann and Robert Schumann, both as a part and a continuation of this 
estival. Her "Cornnentary Concerts" on Music From the Bauhaus Time, presented tonight, 
ill also be heard in Miami. 



VERONICA JOCHUf>! 

A une epoque oO les critiques deplorent une certaine conformite musicale chez des 
pianistes de toutes nationalites, Veronica Jochum nous surprend. Elle se rattache 
a la tradition serieuse de l'ecole allemande, refletant l'influence de ses mentors 
Edwin Fischer et Rudolf Serkin, ainsi que celle de son pere, le tres celebre chef 
d'orchestre Eugen Jochum. Son repertoire inclut des maftres du 20e siecle comme 
Bartok, Hindemith, Schoenberg et Stravinsky. Veronica Jochum a ete la premiere 
interprete du Concerto pour Piano No. 2 de Gunther Schuller en 1982 au Festival 
de Mayence, a l'invitation de Christoph Eschenbach. Elle s'est produite dans plus 
de quarante pays sur quatre continents, avec des orchestres aussi celebres que 
l'Orchestre Symphonique de Boston, l'Orchestre Philarmonique de Berlin, le Berlin 
Radio Orchestra, l'Orchestre Philarmonique de Munich, le Concertgebouw, l'Orchestre 
Symphonique de Vienne, l 'Orchestre Philarmonique de Londres, l 'Orchestre Symphonique 
de Londres, et 1 'Academie S. Cecilia de Rome. La liste des chefs d'orchestre qui 
ont ete ses collaborateurs comprend notamment Bernard Haitink, Lukas Foss, Raymond 
Leppard, Gunther Schuller, Josef Keilberth et Hans Schmidt-Isserstedt. Son 
repertoire d'orchestre consiste en plus de 35 concertos importants et elle s'est 
distinguee particulierement par ses interpretations de Mozart et de Beethoven. 

Veronica Jochum est nee a Berlin et a commence ses etudes de piano avec Eliza 
Hansen. Elle a etudie ensuite avec Maria Landes-Hindemith a la Faculte de Musique 
de Munich oO elle fit de brillantes etudes, puis avec le celebre Edwin Fischer, 
comme participante a ses cours internationaux du Festival de Lucerne. Veronica 
Jochum a accepte ensuite une invitation de Rudolf Serkin a travailler avec lui 
en Ame ri que. 

Il semble incroyable que Veronica Jochum n'ait pas fait ses debuts formels a New 
York avant mars 1981. Ace propos, le New York Times ecrit: "Le fait qu'elle 
ne se soit jamais produite a New York auparavant, tient du mystere, car c'est une 
merveilleuse pianiste. Ce fut une interpretation stimulante du Concerto No. l 
pour Piano de Beethoven, executee avec une virtuosite petillante". Elle fut engagee 
pour un recital en janvier 1982, puis pour un recital au Centre Kennedy en mars. 
Gerard Schwarz, directeur musical de l 'Orchestre Symphonique de New York, la 
reengagea en mai 1983 et l'invita a faire ses debuts a Los Angeles avec l'Orchestre 
de Chambre de Los Angeles, a l'Auditorium Ambassador a Pasadena et a l'Universite 
UCLA. Elle retourna au Centre Kennedy, a un concert de gala patronne par le 
President des Etats-Unis a l 'occasion de la Fete des Nations Unies, oO elle se 
produisit avec l 'Orchestre Symphonique de Baltimore. Elle s'est produite aussi au 
Grant Park a Chicago, aux Festivals de Bregenz et de Montreux, a la Tonhalle de 
Zurich, avec l'Orchestre Symphonique de Vienne et l'Orchestre National de France a 
Paris. Elle a enregistre des disque pour la Deutsche Grammophon, Golden Crest et 
Philips. Elle a commence sa saison 1983-84 par une serie de concerts au Y's 
Kaufmann Concert Hall de New York, a l 'Academie de Musique de Philadelphie, au 
Symphony Hall de Boston et au Kennedy Center de Washington. Son collaborateur 
est un chef d'orchestre qui lui est particulierement cher, son pere Eugene Jochum. 
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Tuesday , 5:00 p. m. 

STUDENT SOLOISTS & ENSEMBLES 

11 MOSTLY CLARINETS 11 

programme 

SUITE FOR WOODWIND QUINTET 
t·1arch 
Air 
Finale 

QUINTET OP. 67, NO. 2 
Allegro vivo 
Larghetto 
Minuetto 
Allegretto 

Roslynne Burton~ flute 
Maryse Fredette~ oboe 
Elaine MUlhall~ clarinet 

SONATA 
Presto 
Andante 
Vif 

Frackenpohl 

Danzi 

*Catherine SimonsJ ho~ 
Danielle Hebert~ b 

Poulenc 

Michael Poirier~ Alain Trottier~ clarinets 

DANCE PRELUDES 
Allegro molto 
Andanti no 
Allegro giocoso 
Andante 
Allegro molto 

Lutoslawski 

Ross Edwards~ clarinet 
Roxanne Classen~ piano 



ARABAN DE 

~i.YMPHONY FOR CLARINET CHOIR 
Pre 1 ude 
Fugue 
Scherzo 
Allegro 

Debussy/Davis 

Brown 

Bb Clarinet - Michael Maxwell~ Alain Trottier~ Michael 
Poirier~ Colleen Flanangan~ Dominique Darmon~ Elaine 
Gingras~ Maurice Roy~ Brian Sawer-Foner 
Alto Clarinet - Linda Lee~ Bass Clarinet - John Seguin 
Contra Clarinet - Beatrice Gratton 

I VERT I ~1ENTO 
Marcia 
A 11 egro 
Largo 
Intermezzo 
Rondino 
Marci a 

Michalsky 

~chael Maxwell~ John Seguin~ Beatrice Gratton - clarinets 

;ONATA NO. 1, OP. 120 
Allegro Appassionato 

Brahms 

Elaine Gingras~ clarinet 
*Hershey Felder~ piano 

)UINTET OP. 79 
Allegro non troppo 
Allegro vivace 
Andante grazioso 
Adagio - Allegro molto vivace 

Joanne Hiscocks~ flute 
Andree Gendron~ oboe 
Christiane Bouille~ clarinet 

~Mari anopol is Students 

Klughardt 

Daniel Moses~ horn 
Suzanne Nelsen~ bassoon 





Redpath Hall 
' SUZANNE OZORAK 

organist 

Toccata VII 

Canzone 11 La Spiritata 11 

Canzone in A Major 

Faculty of Music 

November 20, 1985 
l~ednesday, 12:15 

Georg Muffat 
(1653-1704) 
Giovanni Gabrieli 
(1555-1612) 

Diferencias sabre la Gallarde Antonio de Cabezon 
Milanesa (1510-1566) 

Canto Llano de la Immaculada 
Concepcion de la Virgen 
~1ari a 11 Todo el mundo en 
genera 111 

Quarto Tiento de Madio 
Registro de Tiple de 
Septimo Tono 

Batalha de 6. Tom (1695) 

Francisco Correa de 
Arauxo 

(17th century) 

Pedro de Araujo 
(? - 1684) 

Pedro de Araujo 

Suzanne Ozorak obtained her B.MUs. at the U. of Ottawa 
in music education in 1977 and in organ performance 
with Karen Holmes and Gerald Bales in 1978. She has 
been a participant at organ academies at Haarlem~ 
Romainmotier~ Meaux and Pistoia. In 1983~ she won first 
prize in organ performance at the Conservatoire de 
musique de Montreal in the class of Raymond Daveluy. 
Since 1984 she has been studying with Helene Panneton. 
Ms. Ozorak has been heard on Radio-Canada's programme 
Recital d'orgue and has performed in England~ France~ 
SWitzerland and Czechoslovakia. 

McGill University 
Montreal 



The Redpath Hall Organ of McGill University, Montreal 

Les grands orgues de l'Universite McGill, Montreal 

Grand-Orgue 
(2ieme clavier, C-g" ') 
Bourdon .................... 16' 
Montre ...................... 8' 
Bourdon ..................... 8' 
Prestant ..................... 4' 
Grosse Tierce ............. 3-1/5' 
Nazard ................... 2-2/3' 
Doublette .................... 2' 
Tierce ................... 1-3/5' 
Fourniture ... ...... .......... 2' 
Cymbale ................... 1/2' 
Cornet ...................... V 
Trompette ................... 8' 
Clairon ...................... 4' 
Voix humaine ................ 8' 

Positif (ler clavier, c-g" ') 
Dessus de flute ................ 8' 
Bourdon ..................... 8' 
Prestant ..................... 4' 
Nazard ................... 2-2/3' 
Quarte de Nazard .............. 2' 
Tierce .......... ... ...... 1-3/5' 
Larigot ......... .. .. .. ... 1-1/3' 
Fourniture ... .. .............. 1' 
Cymbale ................. 1-1/3' 
Cromorne ................... 8' Accouplements et Accessoires 

Recit (3ieme clavier, f-d'") 
Bourdon ..................... 8' 
Prestant . . . . . . . . ............. 4' 

Positif sur Grand-Orgue Tremblant fort 
Tirasse Grand-Orgue Trernblant doux 
Tirasse Positif Rossignol 

Cornet ...................... m 
Hautbois . . . . . . . . . . . . . ....... 8' 

Pression: 75mrn. 
Temperament selon d'Alembert, a= 415Hz. 

Pedale (C-f, anches AA-f) 
Bourdon .................... 16' 
Flute ....................... 8' 

Facteurs d'orgues: 
Hellmuth Wolff & Associes, Laval, Que., 1981 j 

Gros N azard .............. 5-1/3' 
Flute ....................... 4' 
GrosseTierce ............. 3-1/5' 
Flute .... .. ................. 2' 
Bombarde .................. 16' 
Trompette ................... 8' 
Clairon .......... ............ 4 -



McGill University 
Faculty of Music 

~~ Pollack concert hall 
~ Salle de concert Pollack 

Wednesday, November 20, 1985 

8:00 p.m. 

THE CONCERT CHOIR 

and 

THE CONTEMPORARY MUSIC ENSEMBLE 

under the direction of 

Eugene Plawutsky 



programme 

MASS (1948) 
for mixed chorus and 
double wind quintet 

I gor St ra vi nsky 
( 1882- 19 71 ) 

Marie-Josee Laurin~ soprano 
Anafk Berneche~ alto 
Simon Kwan~ tenor 

*Hershey Felder~ tenor 
Jeffrey earl~ bass 

MAGNIFICAT (BWV 243) Johann Sebastian Bach 
(1685-1750) 

Susan Eyton-Jones~ soprano 
earolyn Sinclair~ mezzo-soprano 
Maren Nelson~ alto 
Pierre Ladouceur~ tenor 
Jeffry earl~ bass 

McGill Records are on sale during intermission. 

Les disques McGill sont en vente a l'entr'acte. 



CONCERT CHOIR 

Sopranos 
Lisette Canton 
Suzanne Davies 
Linda Dumas 
Dominique Gagne 
Ka ri na Gauvi n 
Florence Goyette 
Ca the ri ne Green 
Lynn Harper 
France Houde 
Sylvie Lebeau 
Marie-Isabelle Lobato 
Jody Mal one 
Lee McArthur 
Sonia Nazarian 
~1aria Papoulis 
Carla Sved 
Joanne Tait 

Tenors 
Serge Ashby 
Brent Barraclough 
Yohan Che rri er 
Ron Enros 
Hers hey Fe l der* 
Simon Kwan 
Raymond Letourneau 
Eric Rock 
Paul Shewchuk 
John Stephenson 
Yvon Thibault 

Manager/Librarian 
John Stephenson 

*Marianopolis Student 

Altos 
Arlene Ades 
Merle Albino de Coteau 
Pierrette Auclair 
Amy Barrat 
Anafk Berneche 
Syl vie Boudreau 
Gary Boyce 
Edna-Mae Johnson 
Laura Kerr 
Tania Koleoglu 
Jocelyne Lavoie 
Dominique Robert 
Julie Sabourin 
Gabrielle Steiner 

Basses 
Jacques-Emmanuel 
Jean Bolduc 
Alex Botwinik 
Paul Boucher 
Claude Boutin 
Paul Buonassissi 
Michael Capon 
Davi d Carno 
Angelo Emmanouelides 
Gerard Fi lion 
David Johanns 
Brent Lee 
Robert Lepage 
Pierre Moreau 
Davi d ~~yers 
And re Richard 
Alain Vadeboncoeur 
Earl Wilson 



ORCHESTRA 

Michele Roberge, flute 
Jill Rothberg, flute 

Kathy Davies, oboe 
Karen de Vries, oboe 

Douglas Hagerman, English horn 

Suzanne Nelson, bassoon 
Ewen Jones, bassoon 

Martin Kowalski, trumpet 
Marc Proven~al, trumpet 
Uriel Rozen, trumpet 

Sylvain Jacob, trombone 
Philippe Cousineau, trombone 
Chris Smith, trombone 

Ralph O'Connor, tympani 

Elise Lortie, violin 
Sophie Dugas, violin 

Sarah Kondzielewski, viola 

Marie-Claude Joachim, cello 

Denis Chabot, bass 

Jacques Giroux, organ 
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Friday 22 November 1985 

5:00 pm C H A M B E R M U S I C 

STRING QUARTET in D major, Op.76 No.5 

A 11 egret to 
Largo - Cantabile e mesto 
Menuetto - Allegro 
Finale - Presto 

Haydn 

Michelle Seto~ violin Lisa Moody~ viola 
Brian Larson~ violin Marie-Claude ,Joachim, cc~' 

(ensemble class of Marcel Saint-Cyr) 

SERENADE in D major, Op.25 
for flute, violin and viola 

Beethoven 

Entrata. Allegro 
Tempo ordinaria d'un menuetto 
Allegro molto 
Andante con variazioni 
Allegro scherzando e vivace 
Adagio - Allegro vivace e disinvolto 

i n t e r m i s s o n 

VaZerie Gelinas~ flute 
Guylaine Gregoire~ violin 
Susan Sayle~ viola 

(ensemble class of Thomas Williams) 

STRING QUARTET in F minor, Op.20 No.5 

Allegro moderato 
Menuetto 
Adagio 
Finale - Fuga a due soggetti 

Haydn 

Marc Beliveau~ violin Franc;ois Bertrand~ vioLa 
Sylvie Harvey~ violin Louis D'Allaire~ cell1 

(ensemble class of Marcel Saint-Cyr) 

STRING QUINTET in G major, Op.77 
Allegro con fuoco 
Scherzo - Allegro vivace 
Poco andante 
Finale - Allegro assai 

Dvorak 

Marie-France Geoffroy~ violin Iona Corber~ cello 
CeUne Arcand~ violin Damien Jones~ doublcoac;; 
Susan Sayle~ viola 

(enGemble class of Marcel Saint-Cyr) 

* * * * * 



8:00 pm M 0 R E C H A M B E R M U S I C 

STRING QUARTET in 0 minor, Op.76 No.2 ( 11 Quinten 11
) 

Allegro 
Andante o piu tosto allegretto 
Menuetto -Allegro ma non troppo -Trio 
Finale - Vivace assai 

Sophie Dugas~ violin Sarah Wilbur3 viola 
Ter>esa Calcafuoco~ vioUn Mark Fraser·~ cello 

(ensemble class of Marcel Saint-Cyr) 

TRIO for clarinet, viola and piano in Eb, K.498 

Andante 
Minuet - Trio 
Rondo - Allegretto 

Christopher> Hall~ claroinet 
Sar>ah KOndziele~ski~ viola 
Roxanne Classen~ piano 

Mozart 

(ensemble class of Dorothy Morton and Tom Talamantes) 

n t e r m s s o n 

STRING QUARTET in Bb, Op.76 No.4 ( 11 Sunrise 11
) Haydn 

Allegro con spirito 
Adagio 
Menuetto - Allegro 
Finale - Allegro ma non troppo 

Guylaine Gregoire~ violin Prances Un~orth~ viola 
Carolyn Klause 3 violin Sylvain Lachance~ cello 

(ensemble class of Marcel Saint-Cyr) 

PIANO TRIO No.l in D minor, Op.49 
Molto allegro ed agitato 
Andante con moto tranquillo 
Scherzo leggiero e vivace 
Finale - Allegro assai appassionato 

Sophie Dugas~ violin 
Pier>r>e Tessier~ cello 
Erika Pestyk~ piano 

Mendelssohn 

(ensemble class of Dor>othy Morton and Walter JoachimJ 

* * * * * * * 

Next CHAMBER MUSIC and MORE CHAMBER MUSIC Friday 4 April 1986 





THE ORGANIST 
It was from an established career in science (Ph.D. in Physiology, University 
of Sheffield)which brought her from her native England to Montreal to pursue 
research at the Royal Victoria Hospital, that Carol Harris embarked upon an 
even brighter career in music. She obtained her M.Mus in organ performance from 
McGill University in 1983, under the masterful tutelage of Prof.John Grew, whom 
she succeeded as titular organist at Queen Mary Road United Church in 1980. 
Under her direction, the church choir reached the Finals of the 1984 CBC National 
Competition. She is regularly heard in organ recitals, and is currently teaching 
organ performance at the Faculty of Music of McGill University, and to many 
private pupils. 
C'est a partir d'une carriere scientifique deja bien enracinee (Doctorat en 
physiologie~ Universite de Sheffield)~ qui la mena de son Angleterre natale a 
Montreal pour y poursuivre sa recherche a l'Hopital Royal Victoria~ que Carol 
Harris s'est orientee vers une carriere musicale encore plus marquante. C'est 
de l'Universite McGill~ ou elle put beneficier de l'enseignement du grand maitre 
qu'est le Professeur John Grew~ qu'elle obtint en 1983 une Maitrise-es-Musique 
en argue. Des 1980~ elle avait pris la succession de son maitre au poste d'orga­
niste titulaire de la Queen Mary Road United Church. Elle y dirige la chorale~ 
qui se mit a l'honneur en atteignant la finale de l'edition 1984 du Concours 
National de Radio-Canada. Elle donne regulierement des recitals d'orgue~ et 
enseigne actuellement l'interpretation d'orgue a la Faculte de musique de 
l'Universite McGill~ et a de nombreux eleves a titre prive. 

THE ORGAN 
It is to the initiative of Kenneth Gilbert, who had been converted to tracker 
organs of historic design during his travels in Europe, and to the courage and 
foresight of the Organ Committee of Queen Mary Road United Church that we owe 
the privilege of having in our midst the now renowned instrument built by van 
Beckerath and inaugurated in 1959. It owes its reputation not to its size but 
to the perfect architecture of its pyramid of sounds and to the combined unique­
ness and complementarit1 of each one of. tts 26 s_tops_ (9_on the Hauptwerk, 8 on 
the-srustwerk, 9-on-the !Pedal). It had a major impact on organ building in Canada 
and throughout North America. Under John Grew, titular organist from 1967 to 1980, 
it became the centerpiece of many varied musical events which brought fame to the 
instrument and the church where it stands, and delight to musical audiences of 
Montreal and beyond. After being re-tuned by Mr.G.Taylor, a former apprentice of 
the builder, to the ancient and famous Werkmeister Ill temperament, its twenty­
fifth anniversary was celebrated in due pomp in November 1984 by a series of 
recitals which will never be forgotten by those who attended them. May it go on 
forever fulfilling the hearts and raising the spirits of organ lovers everywhere. 

C'est a l'initiative de Kenneth Gilbert~ qui avait ete converti aux argues a 
traction mecanique de type historique durant ses voyages en Europe~ et a la coura­
geuse perspicacite des ediles de la Queen Mary Road United Church que nous devons 
le privilege d'avoir parmi nous cet instrument maintenant celebre construit par 
von Beckerath et inaugure en 1959. Ce n'est pas par sa taille qu'il en a impose; 
c'est par la perfection de l'architecture de sa pyramide sonore~ et par la combi­
naison du timbre particulier et de la complementarite de chacun de ses 26 jeux 
(9 au Grand-orgue~ 8 au Positif~ 9 a la Pedale). Il eut une influence determinante 
sue la facture d'orgues au Canada et dans toute l'Amerique du Nord. Avec John Grew~ 
organiste titulaire de 1967 a 1980~ il devint le noyau d'evenements musicaux 
nobreux et varies qui apporterent la gloire a l'instrument et a l'eglise ou il se 
trouve~ et firent les delices du public musical de Montreal et d'ailleurs. Apres 
un reaccordage par M.G.Taylor~ autrefois apprenti du facteur~ au celebre temperament 
ancien Werkmeister III~ son vingt-cinquieme anniversaire fut celebre en novembre 
1984 par une serie de recitals qui resteront a jamais graves dans la memoire de 
ceux qui eurent le bonheur d'y assister. Que cet instrument continue a combler les 
aoeurs et elever les ames des amoureux de l'orgue du monde entier. 
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present 

The Faculty of Music 
of McGill University 

C A R 0 L H A R R I S , o r g a n i s t 

Praludium in a BWV 543 Johann Sebastian Bach 
(1685-1750) 

Adagio ex Orgel-Trio # 5 in C BWV 529 

Fuge in a BWV 543 

Variationen tlber Warum betrubst du, 0 mein Herz: 

1. Versus a 4 voce, choral is in Cantu 
2. Versus a 4 voce, choralis in Cantu 
3. Versus a 4 voce, choralis in Tenore 
4. Versus a 3 voce, choralis in Cantu 
5. Versus a 3 voce, choralis in Cantu 
6. Versus, Bicinium contrapuncto duplici 
7. Versus a 3 voce, choralis in Tenore 
8. Versus a 3 voce, choralis in Basso 
9. Versus a 3 voce, choralis in Basso 

10. Versus a 4 voce, choralis in Cantu 
11. Versus a 4 voce, choral is in Cantu Colorato 

Wie schon leuchtet der Morgenstern BuxWV 223 

Toccata in F BuxWV 156 

e n t r • a c t e 

11 

Praludium in Es BWV 552 
11 

0 Mensch, bewein dein Sunde gross BWV 622 

Fuge in Es BWV 552 

* * * * * * 

Samuel Scheidt 
(1587-1654) 

Dietrich Buxtehude 
(1637-1707) 

Johann Sebastian Bach 

Sunday 24 November 1985, at 4 pm 
free admission 

le dimanche 24 novembre 1985, a 16h00 
entree libre 

QUEEN MARY ROAD UNITED CHURCH 
(Queen Mary & Finchley~ Hampstead) 



McGill University 
Faculty of Music 

~ Pollack concert hall W Salle de concert Pollack 



Monday, November 25, 1985 

1:00p.m. 

M C G I L L J A Z Z W 0 R K S H 0 P 

B A N D I I I 

direction: Peter Freeman 

programme 

WE AND US 

PUT IT RIGHT HERE 

CHELSEA BRIDGE 

STOMPIN' AT THE SAVOY 

ALL OF ME 

BACK BACON BLUES 

A SONG FOR MY CHILDREN 

YOUR SISTER'S SAMBA 

Ern i e Wi 1 k ins 

Louis Be11son 
a rr: Sammy Nesti eo 

Bi 11y Strayhorn 
arr: Sammy Nestico 

Chick Webb, aenny 
Goodman, Andy Raza 
Edgar Sampson 
arr: Bi 11 Ho 1man 
Seymou r Si mons and 
Gera1d Marks 
arr: Thad Jones 

I an McDouga 11 

Gary Langford 

Frank Mantooth 

Jc 



Jazz Workshop Band 

Alto Saxophone 
Joe 1 Couture 
Luc Leger 

Tenor Saxophone 
Joey Pietraroia 
Peter Zsebi k 

Baritone Saxophone 
Lorraine Pitre 

Trumpets 
Linda Cooper 
Allen Hoyt 
Philippe Hudon 
Paul Kemerer 
Andre Thouin 

Trombones 
Pierre Tremb 1 ay 
Greg Tarasoff 
Jacqueline Abbott 
Steve McNeilly 

Piano Dave Johanns 

Bass Tim Nolan 

Guitar Fady Karam 

Drums Ron Enros 

Claude Foisy 

Eric Rock 

David Laing 





cGill University 
Faculty of Music 

Q~ Pollack concert hall 
&JI;I Salle de concert Pollack 

Monday, November 25, 1985 

8:00 p.m. 

RECITAL I 

S 0 N G I N T E R P R E T A T I 0 N C L A S S 

direction: Jo-Anne Bentley & Michael McMahon 



programme 

MYRTHEN OP. 25 Schumann 
Widmung 
Der Nussbaum 
Die Lotosblume 
Lied der Suleika 
Mutter, Mutter~ 
Lass mich ihm am Busen hangen 

Sehnsucht nach der Waldgegend, Op.35 No.5 Schumann 
Die Kartenlegerin Op.3l No.2 

Marie-Josee Laurin~ mezzo-soprano 
Manon Bouchard~ piano 

/ / 

LES NUITS D1 ETE 
Villanelle 
L 1 Absence 
L 1 I le inconnue 

SONGS AND PROVERBS OF WILLIAM BLAKE 
Proverb IV - The Tyger 
Proverb V - The Fly 
Proverb VI - Ah! Sun-Flower 

intermission 

MAEDCHENBLUMEN 
Ko rnb lumen 
t~ohnb lumen 
Epheu 
vJasserrose 

Pierre Ladouceur~ baritone 
Susan Beare~ piano 

Berl i oz 

B ri tten 

Strauss 



>ICHTERLIEBE, Op.48 

:M WUNDERSCHONEN XONAT MAl 

the beautiful month of May 
ts the buds open and the birds sing, 
: confessed my love to her. 

" lUS MEINEN TRANEN SPRIESSEN 

llowers blossom forth from my tears 
md my sighs become a choir of nightin· 
~ales. I will give you the flowers 
md the song of the nightingale 
rill ring in front of your window. 

DIE TAUBE 

. used to love the rose, the lily, 
:he dove and the sun, 
1u t now I only love you. 

ffiNN ICH IN DEINE AUGEN SEH 

Schumann 
Text by Heinrich Heine 

En mai quand tout bourgeonne 
et les oiseaux chantent, 
je lui ai d~clar~ man amour. 

1. 

Les pleurs jaillissent de mes larmes 
et se transforment en choeur de 
rossignols. Si tu m•aimes je te 
les donnerai toutes et les rossignols 
chanteront devant ta croisee. 

J•aimais la rose, le lys, 
la colombe et le solei!. 
Maintenant je n 1 aime que toi. 

fuen I gaze into your eyes, all my Quand je plonge man regard dans tes 
;arrows vanish, and I become well againyeux toute souffrance disparait. 
Jhen I kiss your lips. But when you say, Mais quand tu dis: ••Je t 1 aime 11

, 

•r love you", I must weep bitterly. je verse des larmes ameres. 

[CH WILL MEINE SEELE TAUCHEN 

[ want to plunge my soul into the cup 
>f the lily; The lily shall sing 
~e song of my beloved, The song shall 

emble like the kiss from her lips, 
fuich she gave in that wonderful moment. 

W RHEIN IM HEILIGEN STROME 

Je veux plonger mon ame dans le calice 
du lys. Le lys devra changer 1 •amour 
de ma bien-aimee et trembler comme 
le baiser de ses levres. 

[n the Rhine is mirrored the great Dans le Rhin se miroite la ville de 
~athedral of Cologne. There is a picture Cologne avec sa cathedrale. Celle-ci 
n the cathedral painted on gold. contient une peinture sur fond d 1 or 

:lowers and angels float about the de la Vierge dent taus les traits 
ioly Virgin; Her eyes, her lips and ressemblent ~ ma bien-aimee. 
ter cheeks, resemble my sweetheart's. 

[CH GROLLE NICHT 

~bear no grudge, even though my heart Je ne t•en veux pas meme si tu me 
>reaks. Love lost forever! Though you fends le coeur, bien-aim~e perdue 
Jhine in your diamonds, no ray of light ~ tout jamais. Quoique tu resplen­
:alls into your heart. I saw in my dream disses dans ta parure de diamants, 

e serpent that feeds upon your heart. aucune lueur tombe dans ton coeur. 
:bear no grudge! En reve j •ai pu le serpent qui te 

" JND WUSTEN 1 S DIE BLUMEN 

:f the flowers knew how wounded my 
.s, they would cry with me. If the 
:new, they would come and heal me. 
lut one only knows my sorrow; 
~e who broke my heart. 

range le coeur. Je ne t•en veux pas. 

heart Et si les fleurs savaient comme 
stars man coeur est meurtri elles pleur­

eraient avec moi, mais il n•y a que 
une seule qui le sait, et c•est 
elle qui m•a brise le coeur. 

(cont'd) 



.?. . 

DAS IST EIN FLBTEN UND GEIGEN 
Flutes, violins and trumpets sound. 
It is probably for the wedding of my 
beloved. But through all this joyous 
sound One can hear the angels weep. 

HOR ICH DAS LIEDCHEN KLINGEN 
When I hear the song my beloved sang, 
my heart breaks with pain. I wish eo 
escape to wooded heights and weep. 

EIN JtlNGLING LIEBT EIN MADCHEN 
A boys loves a girl who has chosen 
another; the other loves and marries 
another; The girl takes another husband 
and the boy is unhappy. This is an old 
story but stays new forever. He who 
relives tt remains with a broken heart. 

AM LEUCHTENDEN SOMMERMORGEN 
On a beautiful summer morn I walk in 
the garden. The flowers whisper but I 
remain dumb. Don't be angry with my 
sister, you sad, pale man. 

ICH HAB IM TRAUM GEWEINET 
In my dream, I wept. I dreamed you were 
in the grave •• that you loved me, and on 
waking I still wep~. 

ALLNXCHTLICH IM TRAUME SEH ICH DICH 
Each night I see you in my dream greet 
me pleasantly. So~tly you speak a 
tender work and give me a bunch of cyp­
ress. I wake; the cypress has disap­
peared and the word? I have forgotten. 

AUS ALTEN MARCHEN WINKT ES 
Out of the old fairy tales, a white 
hand waves. It is singing of a magic 
land. Could I but go there and gladen 
my heart, I would be free and happy. 
In a dream I sometimes see this land, 
but on waking it disappears like foam. 

DIE ALTEN, BOSEN LIEDER 
The bad old songs, let us bury them. 
Fecch a large coffin. We shall put some 
thing into it, but I'm not telling you 
what, yet. It must be larger than the 
Heidelberg barrel. Fetch a solid buria 
bier; as long as the Mainz bridge. Also 
fetch me twelve giants stronger than 
the St. Christopher in Cologne cathed­
ral, to sink the coffin into the sea. 
Do you know why the coffin myst be so 
big and strong? Becuase it must hold 
all my love and my sorrows. 

Flutes violons, timbales et 
chalum~aux fetent le mariage de la 
bien-aimee et a travers la musique 
les anges pleurent. 

Quand j'entends la chanson qu'elle 
chantait mon coeur se brise et je 
voudrais fuir dans les futees et 
p 1 eu rer. 

Un jeune homme aime une fi lle qui en 
aime un autre. 11 ne l'aime pas et par 
defi elle prends n'importe quel autre. 
£'est une ancienne histoire 
mais a qui cela arrive; i 1 souffre~ 

Par un rayonnant matin d'ete je flane 
par le jardin. Les fleurs chuchottent. 
ma is je reste si lenc i eux. N 'en vou1ez 
pas a ma soeur si je suis triste. 

Je pleure en revant qu'elle etait . 
morte et en me revei llant d:un.sommel 
ou i'avais reve qu'e11e m'almalt. 

Chaque nuit, en reve, je te vois, 
tu me donnes un bouquet de cypres et 
me d is un mot. Au reve i 1 1 e bouquet 
a d is pa ru et 1 e mot, j e 1 • a i oub 1 i ~. 

Une main blanche me fait signe 
d'entrer au pays des vieux contes, 
au pays magic. En reve je le vois, 
mais i 1 disparait au reveil. 

Les vieilles mechantes chansons­
allons les enterrer. Dans le cercuei! 
grand comme 1 e tonneau de He i de 1 berg 
et parte par douze geants enormes 
comme le Saint Christophe de Cologne, 
j'enfermerai mes peines et mon amour 
pour qu 1 i ls le plangent dans la mer. 



CHANSONS DE RONSARD 
A une fontaine 
A Cupidon 
Tais-toi, babillarde 
Dieu vous gard' 

Sophie Gamache~ soprano 
Peter Jancewicz~ piano 

DICHTERLIEBE OP. 48 

Im wunderschBnen Monat Mai 
Aus meinen TrMnen spriessen 

~-1ilhaud 

Schumann 

Die Rose, die Lilie, die Taube, die Sonne 
Wenn ich in deine Augen seh' 
Ich will meine Seele tauchen 
Im Rhein, im heiligen Strome 
Ich grolle nicht, und wenn das Herz auch bricht 
Und wOssten's die Blumen, die kleinen 
Dns ist FlBten und Geigen 
HBr' ich das Liedchen klingen 
Ein JOngling liebt ein MMdchen 
Am leuchtenden Sommermorgen 
Ich hab im Traum geweinet 
AllnMchtlich im Traume seh' ich dich 
Aus alten MMrchen winkt es 
Die alten, b~sen Lieder 

MichaeZ Donovan~ baritone 
MichaeZ Woytiuk~ piano 

~cGiZZ Records are on sale during intermission. 
0es disques McGiZZ sont en vente a Z'entr'acte. 



MYRTHEN OP. 25 

Widmung 
Thou my soul, thou my heart, thou my joy, thou ~Y grief, ... 
Tui non &rte, tc;i "lvn c?eur, toi rna .~'t'U.3it,:, rJ toi l'1a Joult''-lr 

Der Nussbaum 
A nut tree blooms before the house; Fragrant and fresh it spreads its leafy bot.jns .. 
Devant la maison se Jr.;sse un nuyl'r verJoyant qui {tule ..;es branchtJs au .~'t.u:.: <;1 

aer{ et vapureux . .. 

Die Lotosblume 
The lotus blossom shies away from the sun's splendour 
And with head bowed waits dreaming for the night ... 
La j'rele fleur !'fu lotus tremble sous l 'eclat &< soleil, 
Et, la tete pench~e, 6Yl revant, £lle attend la nuit . .. 

Lied der Suleika 
With what heartfelt delight, song, I sense your meaning! ... 
Avec quel plaisir' au plus pro fond de mon 8me je ressens, 0 romance, ton mess Ige! ... 

SEHNSUCHT NACH DER WALDGEGEND 
Would that I had never left you, lofty and wondrous forests! ..• 
Puisse-je ne vous avoir jamais quittees, nobles et splendides forets.' ... 

DIE KARTENLEGERIN 
The fortune-teller "t~o, the cards don't lie!" ... 
La cartomancienne "Non, les cartes ne nentent pas.'" .. . 

SONGS AND PROVERBS OF WILLIAM BLAKE 

Proverb IV 
Think in the morning. Act in the noon. Eat in the evening. Sleep in the night. 

The Tyger 

Proverb V 
The tygers of wrath are wiser than the horses of instruction. If the fool would 
in his folly he would become wise. If others had not been foolish, we should be 

~ 

Proverb VI 
The hours of folly are rneasur'd by the clock; but of wisdom, no clock can measure. 
busy bee has no time for sorrow. Eternity is in love with the productions of time 

Ah! Sun-Flower 



McGill University 
Faculty of Music 

&;!~ Pollack concert hall W Salle de concert Pollack 



Tuesday 26 

S T U 0 E N T S 0 L 0 I S T S 

programme 

CHROMATIC FANTASY AND FUGUE in 0 minor 

SONATA in A minor, Op.l43 
Allegro giusto 
Andante 
Allegro vivace 

Ros~yn Weinstein~ piano 
(student of Esther Master) 

Bach 

Schubert 

SONATA in E major, Op.l09 Beethoven 

Vivace ma non troppo, Adagio espressivo 
Prestissimo 
Andante molto cantabile ed espressivo 

JEUX D1 EAU 

Lisette Canton~ piano 
(student of Esther Master) 

Ravel 



· VARIATIONS on a theme by Schumann 
Op.9 in F# minor 

Daniel Maranger, piano 
(student of Tom Flaunt) 

SONATA Op.l3 in A major 

1) Allegro molto 
3) Allegro vivo 

CONCERTO in G minor, Op.63 
1) Allegro molto 
2) Andante assai 

Sophie Dugas~ violin 
(student of Thomas Williams) 
Andrea Carr~ piano 

* * * * * * 

Brahms 

Faun~ 

Prokofiev 





cGill University 
Faculty of Music 

~ Pollack concert hall 
~ Salle de concert Pollack 

Tuesday, November 26, 1985 

8:00 p.m. 

RECITAL II 

S 0 N G 

I N T E R P R E T A T I 0 N 

C L A S S 

direction: Jo-Anne Bentley and 
Michael McMahon 



programme 

LA COURTE PAILLE 

Le sommei 1 
Que 11 e a vent u re 
La reine de coeur 
Ba Be Bi Bo Bu 
Les anges musiciens 
Le carafon 
Lune 

C INQ ~10RCEAUX 

Les roses d'Ispahan 
Adieu 
Ne 11 
Aurore 
Notre amour 

Poulen 

Faure 

Sherri Jarosiewicz~ soprano 
Sylvie Carriere~ piano 

SIX LIEDER, ALL ON HEINE'S POEMS 

Meerfahrt Op.96 No.4 
Sommerabend Op.85 No. 1 
Mondenschein Op.85 No.2 
Es schauen die B1umen Op.96 No.3 

B rahms 

Der Tod, das ist die kUh1e Nacht Op,96 No.l 
Es 1iebt sich so 1ieb1ich im Lenze Op.71 No.l 

intermission 

Alain Duguay~ baritone 
Sylvie Beaudette~ piano 



Nell 
The-singing sea along the shore 
Will silence its everlastin ~u~ur 
Before in my heart, dear love, Oh Nell, 
Your image will cease to bloom. 

Aurore 
From--the garden of my heart 
Intoxicated by a languid dream 
My desires fly away with the coming 

of the moon. 

Notre amour 

2. 

Our love 15 light as the perfumes of nature, 
charming as the morning songs, sacred as 
the mysteries of the forest, infinite as 
the sunset, eternal as all that has been 
touched by the wing of God. 

SIX LIEDER, ALL ON HEINE'S P_l)Q1.?_ - Brahms 

La C'h rr?t'V'Lr,> m._y> le Znrzg lu l' ·,,;zge 
Ft-r>ra sr,n m•amur>e ,'tcrnct. 
Avant qu '~en ,.,,m ar,euP, C'hE r lT"Gur, 
vh Ndl, 
Ne fle 7.<.riD. e plus ton i"''a<J~'. 

vu jarain ~c mon aoeur 
Intvxiqu{a par un r>.!"r. lunguiD.:ant 
Mcs d{sir>s s'envolr:,nt avea la venue 

rie la l,unc. 

Notrc amour r:,.;r pur> aomme lra parfuns 
de lu. nature, C'hu.rmant f"OITP''·' les chansons 
du matZn, .;u.cr( ,•omme les "'TfjSti:res 
de la forct, infini ~omme le solciZ 
couchant, {tr:,rnel ~o~e tout at- qui a 
ete touche par l'aile de uieu. 

Meerfahrt/Sea Voyage/Voyage_en mer 
In a quiet night, my love, we floated in a boat, close to a lovely island alive 
with music and dance. But we passed it, forlorn, into the wide sea. 
h:zr> un£ nu.it silenaicuse, morz aJ71,ur, nous voguins, pr•es d'une Cle toufe 
'.Jibrantf' dE: musi;,juc et de danse. J.Jais nozw La dfp,zsseirles, seu.Za, cur la 
mer i'Tlmense. 

~ommerabend/Summer Evening/Soir d'ete 
In a dusky summer evening, a lovely white nymph bathes in a brook, shimmering under 
a golden moon. 

Par un sombre soir d'ete, v~e belle sylphide se baigne dans un ruisseau, 
etincelante sous le clair de lune. 

Mondschein/t-bonlight/Clair de lune 
Sweet moon, your light drives away the horror of the night and the torments of 
my tired limbs and sick heart. 

Cher8 lune, ta clarte ahasse les horreurs de la nuit et les tourments de "'!On aorps 
epuice et de man aoeur malade. 

Es schauen die Blumen alle/All Flowers/Toutes les fleurs 
All flowers look up to the dazzling sun, all rivers flow into the sparkling sea, 
all my songs fly to my shining darling. My sad, dark songs, take along my tears 
and sighs~ 

To,~tes Zes fleurs se tournent vers lr:, suleiZ eblouissant; tous Zr>a fleuves vtmt a 
la mer ftin~elante; tous mcs chanta volent ver3 mu bi~ aimee. Mes tristea et 
sombres chants, emp:;rtez mes larmes et mes .;oupir>s.' 

Der Tod, das ist die kOhle Nacht/Death js the Cool Night/La mort est une ~uit froide 
Death is the cool night, life is the steaming day. I am sleepy and tired. A 
nightingale sings of love, and I hear her even in my dreams. 
Le mort ~.;~ une nuit froide, la vie est un jour etouj]ant. Je suis enlo~i et 
fatiqu{. l'n mt:signol chante l'arnour et jc l 'entends meme en ruvea. 



3. 

Es liebt sich so lieblich im Lenze/So lovely is love in spring/0, charnants amours 
~rintanniers! _ 
So lovely is love in spring~ A. shepherdess is weaving delicate wreaths and wondenng 
to whom she will give them. A horseman rides by, saluting gallantly, and the girl's 
anxious gaze follows him into the distance. She cries and throws away the wreaths. 
The nightingale sings of love and kissing. 
0, aharmant.J amo•-~.rs pPintanniers! U;zt 't "'&t"N tisaJ J~' del i,•IJ.tE..s guirt-tiYLd~f" J~ 
j"lew.•s et ['e d.emande :l 7ui E Ue. leE" J.. nnera. 'In c'·ZVozZ ier su.rgit et la culUt.­
gaZ.amner>t et iu j~;•mt' fiZZ' le regard~;.. an.rir ucernen+ s '{loi:Jne1'. EZZc plcure 
et jette au loin le€ guirlanies. U;z rossignol chante l'umour et ses baisers . 
0, charmanta amours printanniers.' 

FIVE SONGS - Strauss 
Zueignung/Dedication/D~dicace 
You know dear soul, that love makes everything wonderful. Praise and thanks. 

Tu €ais, ame chere, qu' /,'~our rend tout me~eiZ.Z.cux. Sois remerciee. 

Ach Lieb, ich muss nun scheiden/My love, I must leave you/~1on amour, je dois partir 
My love, I must now leave on a long journer. Even the willows are all weeping. 
Imagine, then, how we two feel in our hearts. 

Mon amour, je dvis maintenant partir pour un Z.ong voyage. Me~e Z.es souZ.es sont 
en pleurs. Tmagin~ ulors r.omment tout deux nous nous sentons. 

Ich trage meine Minne/I carry my love/Je porte mon amour 
I carry with me my love, mute with rapture where ever I go, enjoying the beauty 
of her snow-like innocence. 
Je porte en mui, mon IJ.mOur ou que j'aille, en muet ravissement, jouis.ant le la 
beaute iMmacuZ.{e de ton innocence. 

Traum durch die DMmmerung/Dream in the dusk/Reve au cr~puscule 
Evening tempers my pathway to the sweetest girl of my dreams, in a mild, blue light. 

La tiede clarte blGUe Ju crepuscu/,e me mene a la plus douce femme de mes reves. 

Nichts/Nothing/Rien 
You say: "Describe the love of my life? Her grace, poise, beauty?" Well guys, 
I know even less of her than you. Nothing! 

Vous me demandcz: Decris nous Z.a femme idcule. Eh rien, chers amis, tout ce que 
je sais d'eZZe, c 1t"St rien.' 



4. 

1. He, Zigeuner, greife in die Saiten ein: Spiel das Lied vom ungetreuen M~gdelein: 
Lass die Saiten weinen, klagen, traurig bange, bis die heisse Tr~ne netzet diese 
Wange: 

A gypJy minct~el is invitci to play the vvng of the unfaithful mailc~. 

Un troubadour gitan est invit~ a chanter la chanson de la demoiselle infid~le. 

2. HochgetUrmte Rimaflut, wie bist du so trUb, an dem Ufer klag ich laut nach dir, 
mein Lieb: Wellen fliehen, Wellen str~men, rauschen an dem Strand heran zu mir, 
an dem Rimaufer lasst mich ewig weinen nach ihr: 
A lover laments the loss of his love by the banks of the Rima comparing his 
emotions to the tu~bult.nc.._, of the waves. 

Pres de les rives de Rima, 1 'amant triste se lament son amour tout en comparant 
ses sentiments a la turbulence des vagues. 

3. Wisst ihr, wann mein Kindchen am allersch~nsten ist? Wenn ihr sUsses MUndchen 
scherzt und lacht und kUsst. M~gdelein, du bist mein, inniglich kUss ich dich, 
dich erschuf der liebe Himmel einzig nur fUr mich: Wisst ihr, wann mein Liebster 
am besten mir gef~llt? Wenn in seinen Anmen er mich umschlungen hMlt. Sch~tzelein, 
du bist mein, inniglich kUss ich dich, dich erschuf der liebe Himmel einzig nur 
fUr mich: 

Two lvvers exchange secrets about when they like each other best and end in 
a fervent embrace. 

Deux amoureux partagent des secrets sur leurs moments les plus romantique et 
terminent en s'embrassant. 

4. Lieber Gott, du weisst, wie oft bereut ich hab, dass ich meinem Liebsten einst ein 
KUsschen gab. Herz gebot, dass ich ihn kUssen muss, denk, solang ich leb, an 
diesen ersten Kuss. Lieber Gott, du weisst, wie oft instiller Nacht ich in Lust 
und Leid an meinen Schatz gedacht. Lieb ist sUss, wenn bitter auch die Reu, armes 
Herz bleibt ihm ewig, ewig treu. 

A gypsy girl ~emembers the fir'st kis.:; she gave her loved one - a rr~emory she both 
cherishes and ~egr>et;;. 

Une jeune gitane se rappelle du premier bais~ donn~e a son amant- un souvenir 
qu'elle semble regretter mais aussi cherir. 

5. Brauner Bursche fUhrt zum Tanzen sein blau~gig schtlnes Kind, Schl~gt die Sporen 
keck zusammen, Czardasmelodie beginnt, kUsst und herzt sein sUsses TMubchen, 
dreht sie, fUhrt sie, jauchzt und springt; wirft drei blanke Silbergulden auf 
das Zimbal, dass es klingt. 

An onlooker describes the dancing of the bronzed youna man and his lady. 

Un gitan decrit la danse du jeune homme basane avec son amoureuxe. 



5. 

6. R~slein dreie in der Reihe b~Uhn so rot, dass der Bursch zum Mtidel gehe, ist 
kein Verbot! Lieber Gott, we~n das verboten wtir, sttind die sch~ne weite Welt 
schon ltingst nicht mehr, ledig bleiben SUnde wtir! SchBnstes Sttidtchen in 
AlfBld ist Ketschkemet, dort gibt es gar viele MMdchen schmuck und nett. 
Freunde, sucht euch dort ein BrMutchen aus, freit urn i~re Hand und grUndet 
euer Haus, Freudenbecher leeret aus. 

A gypsy describes the j~ys of true Zove and marriage. 

Un gitan decrit la joie du veritable amour et du marriage. 

7. Kommt dir manchmal in den Sinn, mein sUsses Lieb, was du einst mit heilgem 
Eide mir gelobt? Ttiusch ~ich nicht, verlass nich nicht, du weisst nicht, 
wie lieb ich dich hab, lieb du mich, wie ich dich, dann strBmt Gottes Huld 
auf dich herab! 
A wistful girZ reminds her Zover of hiJ p~ut promises whiah he has betrayed. 

Une jeune fille remplit de nostalgie et de reves rappelle a son amant de 
vielles promesses qu'il n'a jamais respecte. 

8. Rote Abendwolken ziehn am Firmament, Sehnsuchtsvoll nach dir, mein Lieb, 
das Herze brennt, Himmel strahlt in glUhnder Pracht, und ich trMum bei 
Tag und Nacht nur allein von dem sUssen Liebchen mein. 

A gypsy watches the sunset and compares its bUl~ing ~ozourc to h~r burning 
longing for her sweetheart. 

Une gitane observe les couleurs brOlante du coucher de soleil et les compare 
au desir qui brOle en elle de revoir son amant. 



FIVE SONGS 

Zueignung 
Ni chts 
Ich trage meine Minne 
Traum durch die DMmmerung 
Ach Liebe, ich muss nun scheiden 

Jeffrey earl~ baritone 
Lucie Dextradeur~ piano 

ZIGEUNERLIEDER OP. 103 
He, Zigeuner 
HochgetUrmte Rimaflut 
Wisst ihr, wann mein Kindchen 
Lieber Gott 
Brauner Bursche 
RBslein dreie 
Kommt dir manchmal in den Sinn 
Rote Abendwolken 

Strauss 

Brahms 

Mary Delli Colli~ mezzo-soprano 
Brent Barraclough~ piano 

McGill Records are on sale during intermission. 
Les disques McGiZZ sont en vente a l'entr'aate. 



LA COURTE PAILLE - Poulenc 

Le sorrvneil 
Come back, come back sleep 
And bring sweet dreams to my child. 

Quelle aventure 
I saw a flea pulling an elephant 
What a story: 
But will mother ever believe me? 

La reine de coeur 
Follow the Queen of Hearts 
As she leads you into secret places. 

BA BE BI BO BU 
Ba Be Bi Bo Bu 
It is Puss'n Boots. 

Les anges musiciens 
The Angel Musicians 
With their singing harps 
Accompany the softness of the rain. 

Le carafon 
"Why", complained the carafe, "could 
I not have a baby, 
Doesn't t~rs. Giraffe, at the zoo, have 
a baby giraffe?" 

Lune 
Moon, Beautiful Moon, t1oon of Apri 1 
Show me in my dreams the place 
where ther is joy, clarity, bright flowers 
and peace. 

CINQ MORCEAUX - Faure 

Les rose d'Ispahan 
The roses of Ispahan, the jasmines, the 
orange blossoms have a fragrance less 
fresh, have a scent less sweet than your 
soft breath, oh, Leilah, 
That your young love would come bact to 
my heart. 

Adieu 
How quickly everything dies 
Alas, even the longest loves are short 

Reviens, Reviens sommeil 
Et Apporte did riou.:r; reves a "<On rnf;rn• 

J 1 ai vu une puce t irer un { Ur hant 
QueUe histoire .1 

Mais ec t-ee que Jamais ma mer>e m,.. 
croira? 

Suis la keine de Coeur 
Pendant qu 1elle te guide vers def 

endroits secrets. 

Ba Be Bi Bo Bu 
C1est le Chat Botte. 

Les anges musiciens 
Avec leurs harp chantante 
Accompagnent la douceur de la plui~. 

Pourquoi se plaignit, ce Caraf(1Yl> n 
pourrais-je pas avoir un bebf> 
Mne Giraffe, au zoo, n 1a-t-('lle pus 
un bebe giraffe? 

Lune, Belle Lune, Gune d 1AVr>iZ 
Montre-moi dans mes reves l 1CYiir>oit 
ou iZ y a joie> elarte, fleur>s hZ 
et paix. 

Les roses d 1 Ispahan, les )asmZn;- > • 

fleurs d 1orangers vnt un par}'W1' "lv 

frais, ont une ode,A.r moins dn<nC' s;., 
ton souffle lfger, oh> Leilah> 
Que ton jeune amour revienn~ ver~ 

mon coeur. 

Comme tout meurt si rapidcm·>nt 
Helas, meme les plus longs amour'S 
sont courts. 



Redpath Hall 

DAVID POILE, ORGAN 

Suite du premier ton (1710) 
Grand plein jeu 
Fugue 
Duo 

Faculty of Music 

November 2 Z, 1985 
vJednesday, 12:15 p.m. 

L.-N. Clerambault 
( 16 76-17 49) 

Basse et dessus de trompette en 
Recits de cromorne et de cornet 

dialogue 
separe 

en dialogue 
Dialogue sur les grands jeux 

From "Trio Sonata in D minor" 
BWV527 

Adagio e dolce 
Vivace 

Piece d'orgue BWV572 
Tres vi tement 
Gravement 
Lentement 

J.S. Bach 
(1685 ... 1750) 

J.S. Bach 

A native Chicagoan his entire life, David Poile 
received his Bachelor's Degree in Organ Performance 
from Northwestern University in 1983, Mr. Poile's 
previous teachers have included Oswald Ragatz and 
Anthony Newman at Indiana University and Wolfgang 
RUbsam at Northwestern University. Currently Mr. 
Poile is enrolled in full-time graduate studies at 
r~cGill University where he is a student of John 
Grew, and is the first recipient of the Stendal Music 
Foundation Bursary. 

McGill University 
Montreal 



The Redpath Hall Organ of McGill University, Montreal 

Les grands orgues de l'Universite McGill, Montreal 

Grand-Orgue 
(2ieme clavier, C-g' ' ') 
Bourdon .................... 16' 
Montre ...................... 8' 
Bourdon ..................... 8' 
Prestant ..................... 4' 
Grosse Tierce ............. 3-1/5' 
N azard ................... 2-2/3' 
Doublette .................... 2' 
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Bourdon ..................... 8' 
Prestant ..................... 4' 
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Fourniture ................... 1' 
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Cromorne ................... 8' Accouplements et Accessoires 

Recit (3ieme clavier, f-d'' ') 
Bourdon ..................... 8' 
Prestant . . . . . . . . . . ........... 4' 

Positif sur Grand-Orgue Tremblant fort 
Tirasse Grand-Orgue Tremblant doux 

Tirasse Positif Rossignol 

Cornet ...................... Ill Pression: 75mm. 
Hautbois ............. ....... 8' Temperament selon d'Alembert, a= 415Hz. 

Pedale (C-f, anches AA-f) 
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Facteurs d'orgues: 
Hellmuth Wolff & Associes, Laval, Que., 1981 
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FlUte ....................... 4' 
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Flute ....................... 2' 
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Trompette ................... 8' 
Clairon ...................... 4 
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CHRISH1AS ORATORIO 

Reci t. and Chorus 

There were shepherds at night in that same country abiding in the fields, and 
silently keeping their watch by night over the sleeping flocks around them. 
And lo~ An angel of the Lord appear'd standing there beside them: And the 
glory of the Lord shone round about them. And they were sore afraid at his 
coming. And unto them the angel said: "Fear not, oh ye shepherds, fear not 
oh ye shepherds! For behold I bring unto you good tidings of great joy which 
shall be to all people. For unto you is born today a Saviour, Christ, the 
Lord, in the city of David. And this shall the sign be: ye shall find the 
babe wrapped in swaddling clothes and lying in a manger low. And suddenly 
there with the angels a great multitude of the heavenly host praising God, 
and saying: "Glory be unto God in the highest, And on earth peace, good 
will unto all men. 

Chorus 
Patiently, have I waited for the Lord and lo! he heard my cry. 

AiL 
In my heart I believe, 0 Lord that thou indeed art Christ, Son of the 
Living God, He who was to come into this world. 

Duo 
Blessed is he who cometh in the name of the Lord God, the Lord of Light, he 
hath shined upon us. Thou alone my God art, and all my trust in thee 0 Lord~ 
thou art my God, I will exult thee, and praise thy name. 

Chorus 

Wherefore do the heathen clamor? Why do the nations imagine vain and 
foolish things? Glory unto the Father, and unto the Son, and Holy Spirit~ 
As it was in the beginning, is now and ever shall be, world without end. 
Amen. 

Trio 
My soul doth magnify the Lord, my spirit hath rejoiced in God. For mine eyes 
they have seen thy glory. 

Quartet 
Alleluia, Alleluia, Alleluia. Ye heavens sing praises. Be joyful on earth for 
the Lord hath poured his consolation upon his people, and He to His afflicted 
will be merciful. 
Quintet and Chorus 
Arise now, Daughter of Zion. Alleluia. Praise God in the night. Alleluia. That 
Zion's true glory might be manifested. That her Saviour might rise and shine 
before the nations. Alleluia. 

Chorus 
Praise ye the Lord of hosts. Sing his salvation, bless His name, show forth his 
pra1se 1n His holy house. Rejoice, ye heavens, and be joyful, on earth, rejoice 
in the face of Lord, for He cometh. Alleluia. Rejoice, ye angels, rejoice, all 
ye nations, now in the face of the Lord, for he cometh. Alleluia. 



ORATORI~~O~ 

Reci t et Choeur 
Or, dans ces parages, veillaient des bergers qui, toute la nuit, se relayaient 
dans la garde de leur troupeau. Tout a coup 1 'Ange du Seigneur se dressa pr~ 
d'eux tandis que la lumiere de Dieu les enveloppait; ils furent saisis d'une 
grande frayeur. 1' Ange leur dit: "Ne vous effrayez pas car je vous 
apporte la nouvelle d'une grande joie, une joie pour tout le peuple: aujourd'hu 
dans la cite de David, un Sauveur vous est ne: Vous le reconnaftrez a ce signe 
vous trouverez un nouveau-ne, enveloppe de langes et couche dans une cr~che". 
Et soudain, une foule d'autres anges se joignit au premier; tous chantaient 
les louanges de Dieu: "Gloire a Dieu au plus haut des cieux; et sur terre, pai 
pour les horrrnes de bonne volonte:" 

Choeur 

J'esperais le Seigneur d'un grand espoir, il s'est penche vers moi. 

Air 
Seigneur, je crois que tu es le Christ, Fils du Oieu vivant, qui est venu 
en ce monde. 

Duo 

Beni soit celui qui vient au nom du Seigneur; c'est le Seigneur Dieu, et il 
a fait briller sur nous sa lumiere. Tu es mon Dieu et je te rends grace, 
je te celebre au-dessus de tout. 

Choeur 

Pourquoi ces fremissements des nations? Ces vaines fureurs des peuples? Gloi 
au Pere, gloire au Fils, gloire a l'Esprit Saint, aujourd'hui et toujours, 
comme au commencement, et dans tous les siecles des siecles. Ainsi soit-il. 

Trio 

A toi est l'empire, en ce jour de ton triomphe, en cette fete glorieuse des 
saints ... 

Quatuor 

Alleluia. Cieux, louez, terre, exulte parce que le Seigneur a console son 
peuple et a pris ses pauvres en pitie. Alleluia. 

Quintette et Choeur 

Leve-toi, Fille de Sion, alleluia. Loue dans la nuit le commencement de la 
veillee, alleluia. Eleve-toi, telle la splendeur de Sion et, comme un fl 
va vers ton Sauveur, alleluia. 

Choeur 

Offrez-lui des presents et adorez le Seigneur dans ses parvis. Les cieux se 
rejouissent, la terre exulte parce qu'il est ven~. Alleluia. 
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CBC 
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CBC Radio in cooperation with 
the Faculty of Music at McGill University 

presents 
The Coneordia Chamber Players 

Richard Roberts, violin; Robert Verebes, viola; 
Desmond Hoebig, cello; Eric Wilner, flute; 

Sherman Friedland, clarinet; and Dale Bartlett, piano. 

Richard Roberts~ concertmaster of l 'Orchestre Symphonique 
de Montreal since 1982, made his debut as soloist with the Minnea· 
polis Orchestra in 1963 and since then has appeared with the 
Cleveland, Toronto, Detroit and Montreal Symphonies. 

Robert Verebes is second solo viola with l'OSM. He is professor 
of viola at the Montreal Conservatoire, and was violist with the 
classical Quartet of Montreal as well as a founder of M usica Came­
rata Montreal. 

Desmond Hoebig~ won both the String and Grand Prize of the I 
1981 CBC Talent Competition, in addition to numerous other 
awards. In 1982 he was a finalist in the Tchaikovsky International I 
Competition. He is a member of the Hoebig-Moroz Trio and the 
Hoebig-Tunis Duo. 

Eric Wilner graduated from the Geneva Conservatory with the 
Premier Prix de Virtuosite. He has made several recordings both as 
soloist and with the Classical Duo of Montreal. Mr. Wilner is pro­
fessor of flute at Concordia University and Vanier College. 

Shermon Priedlond studied with Nadia Boulanger and is foun­
der/director of the Concordia Chamber Players. He has appeared 
in theN ew York concert series "Evenings for New Music", as well as 
at the Berkshire Music Festival and Carnegie Recital Hall. 

Dale Bartlett~ is the pianist of the Hertz Trio and has appeared 
as official accompanist for the CBC Talent Competition and the 
Montreal International Competition. He teaches at both the Uni­
versity of Ottawa and McGill University. 



Programme 

Sonatine en trio, opus 85 
- .1lssez ani me 
-Assez vif 
- Tres lent 
-Anime 

Divertissement ( 1958) 

Trio, opus 40 ( 1929) 
-Allegro grazioso 
-Andante 
-Allegro non troppo 

-INTERMISSION-

Florent Schmitt 
(1870-1958) 

Alphonse Roy 

Albert Roussel 
(1869-1937) 

Quatuor pour la fin du temps ( 1941) Olivier M essiaen 
I. Liturgie de crista[ 

II. Vocalise, pour l ~lnge qui an nonce la fin du Temps 
Ill. Abfme des oiseaux 
nr. I ntermede 

\': Louange a l'Eternite de .Jesus 
VI. Danse de la fureur, pour les sept trompettes 

VII. I''ouillis d 'arcs-en-ciel, pour l 'Ange qui an nonce la fin du temps 
\ '71I. UJUange il. l'immortalite de .Jesus 

(I nspircd by the Apocalypse, ~lessiaen wrote this work while a prisoner of 
war at Stalag-VIII-A, the Gcnnan prisoner's camp in G6rlitz. It was first 
pcrfonncdin the camp on January 15,1941, with the composer playing the 

piano art.) 

This eeening 's concert is being recorded for broadca..c;t 
later this season on CBC Stereo's RWJic from MontreaL, 

heard Sunday evenings at 8:08p.m. 

Producer: Prances \\'ainwright 
Production Assistant : Edward U'olk 
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with Paul Helmer, piano 
Damas, Bcrio, Ra<>el,Schmidt & Klughardt 

OCTOBER 17, 1985 
ENSEMBLE ARION 
An Evening at Versailles 

Fran~ozs Couperin, Guillemam, Rameau & 
Telema111t 

OCTOBER 24, 1985 
PAUL STEWART, piano 

Beethoven, Barber & Brahms 

NOVEMBER 1, 1985 

JO-ANNE BENTLEY- mezzo-soprano 
MICHAEL McMAHON- piano 

with John Zirbel - horn 
Faure, Strauss, Debussy, Berkeley, Covke & Baksa 

NOVEMBER 7, 1985 
CHAMBER ENSEMBLE 

Richard Hoenich, bassoon; Emilio Iacurto, 
clarinet; Denise Lupien, violin~ C~ar~es 
Reiner, piano; Gyorgy Terebes1, v101in; 
Robert Verebes, viola; 
Glinka, Haydn, Janacek, Kodaly & Bartok 

NOVEMBFR 28, 1985 
THE CONCORDIA CHAMBER 

PLAYERS 
Dahl, Hmdemitlt, Roi, Roussel & Sclmudt 

Pollack Concert Hall 
555 Sherbrooke Street West 

All concerts begin at 8:00p.m. 

JANUARY 9, 1986 
GERMAN SACRED MUSIC FOR 

ALTO & STRINGS 
Allan Fast, alto 

with Mary Cyr, Betsy MacMillan, Isabelle 
Marchand (violas da gamba), Hank Knox, 
harpsichord, Jean-FranJ;ois Ri~es~ & 
Chantal Remillard (baroque viOlins) 
f.C. Bach, J.S . Bach, Buxtel111de, Schmeltzer 
& Schtltz 

FEBRUARY 6, 1986 
THE HOEBIG-TUNIS DUO 

Desmond Hoebig - cello 
Andrew Tunis - piano 

First Prize Winners at the 1984 Munich 
International Music Competition 

FEBRUARY 27, 1986 
ANGELA HEWETT- piano 

First Prize Winner 1985 International 
Bach Piano Competition 

Bach, Frmzck, Albemz & Liszt 

MARCH 6, 1986 
MUSICA SECRET A 

Concerto delle Donne 
Music of Sixteenth Century Ferrara . 

MARCH 27, 1986 
SOPHIE ROLLAND- cello 
CARMEN PICARD- piano 

Bach, Brahms, Debussy & Lutoslawskz 

APRIL 17, 1986 
PAUL BERKOWITZ- piano 

Schubert, Schummm, Chopin & Beethoven. 

APRIL 24, 1986 
MICHAEL LAUCKE - guitar 
EUGENE HUSARUK - violin 

& SONIA DEL RIO - castagnettes 
Narvaez, Corellz, Locatelli, 
Paco de LuCia & Albemz 

All concerts are bemg recorded for futurt! broadcast on 
Music From Montreal Sundays at 8:05p.m. and 

Arts National weeknights at ~:00 p .m 



McGill University 
Faculty of Music 

~ Pollack concert hall 
~ Salle de concert Pollack 

Friday, November 29, 1985 

8:00 p.m. 

M C G I L L 

C 0 L L E G I U M 

M U S I C U M 

directed by Mary Cyr and Allan Fast 



programme 

SONATA IN A MAJOR (BWV1015) 
for violin and harpsichord 

[Adagio] 
Allegro assai 
Andante un poco 
Presto 

J.S. Bach 
( 1685-1750) 

Sophie Rivard~ baroque violin 
Josee April~ harpsichord 

CONCERTO IN F MAJOR 
for recorder, bassoon, strings 
and continua 

Largo 
Vivace 
Grave 
Allegro 

Natalie Gagne~ recorder 

G. P. Tel emann 
(1681-1767) 

Pat McMullen~ baroque bassoon 

QUINTET IN D MAJOR 
for flute, oboe, violin, 
cello and harpsichord 

Allegro 
Andantino 
Allegro assai 

in te rmi ss ion 

J.C. Bach 
(1735-1782) 



NOE NOE NOE, PUER NOBIS NASCITUR 
(a 4) 

ZEFIRO TORNO (a 4) 

BACI, SOAVI E CARI (a 5) 

CONCERTO (RV54l) 
for violin, organ and strings 

Allegro 
Grave 
CAllegr~ 

J. Mouton 
(1470-1522) 

L. Marenzio 
(1553-1599) 

C. Monteverdi 
( 156 7- 16 43) 

A. Vivaldi 
(1678-1741) 

Sophie Rivard~ baroque violin 
Judy Cytrynbawn~ organ 

ORCHESTRAL SUITE NO.l IN C MAJOR 
(BWV1066) 

Ouverture 
Courante 
Gavottes I, I I 
Forlane 
Menuets I, I I 
Bourrees I, I I 
Passepieds I, II 

J.S. Bach 

McGill Records are on sale during intermission. 
Les disques McGill sont en vente a l'entr'acte. 



Singers: 
Marie-Claude Desloges, soprano 
Ellen Paltiel, soprano 
Scott Fraser, alto 
Jean Fran~ois Morin, tenor 
Alain Duguay, bass 

playing on baroque instruments: 

Heather Howes, flute 
Natalie Gagne, recorder 
Rejean Mongeau, oboe I 
Eric Mercier, oboe II 
Pat McMullen, bassoon 
Sophie Rivard, violin I 
Barbara Hindrichs, violin I 
Helene Plouffe, violin II 
Lee McArthur, violin II 
Brian Bacon, viola 
Angela Yeung, violoncello 
Josee April, harpsichord 
Judy Cytrynbaum, organ 

The instruments: 

recorder 

flute 

oboes 

bassoon 

violins 

viola 

viol once 11 o 

viol one 

harpsichord 

organ 

Jean-Luc Bourdreau, 1985 (Steenbergen) 

Roderick Cameron, 1984 (Rottenburgh) 

Olivier Cottet (Stanesby Sr.) 
Stephen Hammer, 1983 

Philip Levin, 1984 (Stanesby Jr.) 

Rowl and Ross, 1982 (Stradi vari) 
Rowland Ross, 1983 (Amati) 
Carlo Tononi, 1730 
Anon., 13th c. Gennan 

Dominik Zuchowicz, 1983 (da SalO) 

James Preston, ea. 1760 

Dominik Zuchowicz, 1983 (Linarollo} 

Willard Martin, 1979 

Hiroshi Tsuji, 1985 



McGill University 
Faculty of Music 

~ Pollack concert hall W Salle de concert Pollack 



B R A S S C H 0 I R 

direction: Alain Cazes 

prograrrme 

SYMPHONY FROM THE FAIRY QUEEN, ACT IV 
,. 

TROIS PRELUDES EN FANFARE 
/ 

PRELUDE ET FUGUE EN SOL MINEUR 
(tuba quartet) 

POWER 
(tuba quartet) 

LA DIVA DE L'EMPIRE 

VARIATI0NS ON AN ADVENT HYMN 

intermission 

TU RAN DOT 

ACHTES QUINTETT 
(brass quintet) 

BRASS SQUARE 

Henry Purcell 

Pi erre-Max Dubois 

Johann Sebastian 
Bach 

John Stevens 

Erik Satie 

Fisher Tull 

Pucci ni /Zuskin 

Wo 1 fgang Amadeus 
Mozart 

Earl Zi ndars 

McGiZZ Records are on sale during intermission. 
Les disques McGiZZ sont en vente a Z'entr'acte. 



Brass Quintet 

B i 11 t·1a ha r 
Ka te Mi 11 er 
Marc Eaman 
Diane Doig 
Geoff Rode 

Brass Choir 

Horns 
Colleen Bushey 
Diane Doig 
Nathalie Fortin 
Ne lly Haccoun 

Trombones 

Sylvain Jacob 
Marc Eaman 
Phi 1 Cousineau 
Jeff Hall 
Christopher Smith (euphonium) 

Tubas 
Dan i e 1 Le C 1 a i r 
Tony Mastrianni 

Trumpets 

t~a rti n Kowa 1 sky 
Bruce McNab 
Lyle Buddecke 
Claude Barry 
Allan Butcher 
Jens Lindemann 

*Marianopolis Student 

Tuba Quartet 

Sylvain Jacob 
Sylvain Picard 
Christopher Smith 
Daniel LeClair 

Percussion 

Elliot Polsky 
An drew Cho 1 vat 
Humberto Pacheco 
Andre Malashenko 
Darcy Gray 
Sonhando Estwick* 

Harp 
Esther Lalonger 





McGil University 
Faculty of Music 

Q~ Pollack concert hall 
&)tJ Salle de concert Pollack 



Tuesday 3 December 1985, 5:00 pm 

S T U D E N T S 0 L 0 I S T S 

LE SACRE DU PRINTEMPS Stravinsky 

1) Adoration de la terre 

Jean Trottier & Normand Babin 
piano duo 
(ensemble class of Dale Bartlett) 

SCHERZO in Bb minor 

Michael Woytiuk~ piano 
(student of Tom Flaunt) 

Chopin 



CHACONNE 

Sheng Zhong-Xin~ violin 
(student of Mauricio Fuks) 

CONCERTO No.4 in 0 major 

1st movement: Allegro 

Michelle Seto) violin 
(student of Mauricio Fuks) 
Viktorya Kasuto~ piano 

Vitali 

Mozart 





McGill University 
Faculty of Music 

~ Pollack concert hall 
&Jt' Salle de concert Pollack 



Tuesday, December 3, 1985 8:00 p.m. 

G A R R Y A N T 0 N I 0 and 

J 0 H N 0 L I V E R 

guitar duo 

programme 
MICRO PIEZAS 

I 
I I 
III 
IV 

PARTITA NO.V BWV829 
Praeambu1um 
A11emande 
Courante 
Sarabande 
Minuet 
Passepied 
Gigue 

intermission 

SONATA K.380 
SONATA K. 159 

GY~·1NOPED I E NO. 3 
MUSIC BOX WALTZ 
A WALTZ FOR EVELYN HINRICHSEN 

GUACAMAYO'S 11,000th POLEMIC (NO.I) 
( w or 1 d p re m i e re ) 

TANGO IN D MAJOR 
CUMPARSITA 

L. Brouwer 

J.S. Bach 

D. Scar1 atti 

D. Scar1 atti 

E. Sa tie 
z. Krauze 

L. Harri son 

J. 01 i ve r 

I. A1beniz 
G.H.M. Rodrigue 



GARRY ANTONIO 

Garry Antonio was born in 1953 in Winnipeg, Manitoba. 
He began his formal studies at the University of 
Manitoba where he worked with Professor Richard 
Burleson. Mr. Antonio continued his studies at McGill 
University where working with Stephen Fentok and 
later Alvaro Pierri he earned his Bachelorls and 

Master 1 s Degrees in Performance. Mr. Antonio is 
currently on staff at the ~1cGi 11 Conservatory, ~1cGi 11 
Faculty of Music, and at Universite de Montreal where 
he is currently a candidate for the degree of Doctor 
of Music in Performance. 

JOHN OLIVER 

Born in 1959 in Vancouvera John Oliver studied guitar 
with Robert Jordan in Vancouver and with George 
Sakellariou at the San Francisco Conservatory of 
Music. He has a B.Mus. in composition from the 
University of British Columbia where he studied with 
Stephen Chatman, and a M.Mus from McGill in composition. 
He is currently a doctoral candidate at McGill 
University where he has studied with John Rea and 
Bruce Mather. Mr. Oliver is a founding member of 
the Group of the Electronic Music Studio, and as 
guitarist and conductor is primarily concerned with 
the performance of contemporary music. Last year he 
gave the Canadian premiere of Alcides Lanza 1 s work 
for guitar and chamber ensemble Modules III. Mr. 
Oliver 1 s compositions have been performed in Canada 
and the United States, and have been broadcast on 
C.B.C. and Radio-Canada. 





Redpath Hall 
~10N I QUE GENDRON 

organiste 

OU S 1 EN VONT CES GAlS BERGERS 

C1 EST NOTRE GRAND-PERE NOE 

BERCEUSE 

VARIATIONS SUR UN THEME DE 
GILLES VIGNEAULT 

Faculty of Music 

le 4 decembre, 1985 
me re redi l2h 15 

Claude Balbastre 

Louis-Claude Daquin 

Louis Vierne 

Bengt Hambraeus 

Nee a Montreal, Monique Gendron fit d 1 abord de brill­
antes etudes musicales en cette ville, oQ elle obtint 
un Premier Prix au Conservatoire de Musique du Quebec, 
plusieurs prix de concours nationaux et, specialement, 
le Prix d 1 Europe, qui lui permit d 1 aller parfaire sa 
formation aupr~s de Marie-Claire Alain, Anton Heiller 
et ~~ichael Radulescu. Dipl6mee de l 1 Ecole Normale de 
Musique de Paris et de l 1 Acad~mie de Musique de 
Vienne, Monique Gendron se fait entendre reguli~rement 
ici et en Europe. Les critiques apprecient sa 
technique, son sens des styles et son art de la regis-· 
tration. En 1983, elle etait juge au concours national 
du Coll~ge Royal Canadien des Organistes tenu a Ottawa. 
En 1984, elle creait, a Montreal, 11 Variations sur un 
th~me de Gilles Vigneault, pour orgue 11

, que le compo­
siteur d 1 origine suedoise Bengt Hambraeus lui a dedie. 
En juillet dernier, elle donnait le concert d 1 accueil 
a la convention des organistes d 1 Amerique du Nord tenu 
a t~ontrea l. 

McGill University 
Montreal 



The Redpath Hall Organ of McGill University, Montreal 

Les grands orgues de l'Universite McGill, Montreal 

Grand-Orgue 
(2ieme clavier, C-g" ') 
Bourdon .................... 16' 
Montre .. . ................... 8' 
Bourdon ..................... 8' 
Prestant ..................... 4' 
Grosse Tierce .. . .......... 3-1 I 5' 
N azard ................... 2-2/3' 
Doublette .................... 2' 
Tierce ................... 1-3/5' 
Fourniture ................... 2' 
Cymbale ................... 1/2' 
Cornet ...................... V 
Trompette ................... 8' 
Clairon ...................... 4' 
Voix humaine ............ .... 8' 

Positif (ler clavier, c-g"') 
Dessus de flute ................ 8' 
Bourdon ..................... 8' 
Prestant ... ......... ........ . 4 ' 
Nazard ................... 2-2/3' 
Quarte de N azard . . . ...... ..... 2' 
Tierce ................... 1-3/5' 
Larigot . ......... ...... .. 1-1/3' 
Fourniture ...... .. .. ......... 1' 
Cymbale ........ : . ... .... 1-1/3' 
Cromorne ................... 8' Accouplements et Accessoires 
Recit (3ieme clavier, f-d"') Positif sur Grand-Orgue Tremblant fort 

Bourdon ..................... 8' Tirasse Grand-Orgue Tremblant doux 

Prestant ..................... 4' Tirasse Positif Rossignol 

Cornet ...................... m 
Hautbois ... .... ........ . .... 8' 

Pression: 75mm. 
Temperament selon d'Alembert, a= 415Hz. 

Pedale (C-f', anches AA-f') 
Bourdon ...... ..... ......... 16' Facteurs d'orgues: 
Flute ....................... 8' Hellmuth Wolff & Associes, Laval, Que., 1981 

Gros Nazard .............. 5-1/3' 
Flute ....................... 4' 
Grosse Tierce ............. 3-1/5' 
Flute ....................... 2' 
Bombarde .................. 16' 
Trompette ................... 8' 
Clairon ...................... 4 



McGill University 
Faculty of Music 

Q~ Pollack concert hall &Jtl Salle de concert Pollack 



~~ednesday, December 4, 1985 

1:00 p.m. & 8:00 p.m . 

W I N D S Y M P H 0 N Y C 0 N C E R T 

direction: Tom Talamantes 

CHRISTMAS CONCERT 

programme 

DIES NATALIS (BIRTH OF CHRIST) Howard Hanson 

THE NUTCRACKER SUITE Peter I. Tchaikowsky 
Overture 
March 
Dance of the Sugar Plum Fairy 
Russian Trepak Dance 
Arabian Dance 
Chinese Dance 
Reed Pipe Dance 
Waltz of the Flowers 

NUN KOMM, DER HEIDEN HEILAND 
(Savior of the Nations Come!) 

SLEIGH RIDE 

JINGLE BELLS 

HALLELUJAH CHORUS FROM 
11 THE MESSIAH 11 

Johann Sebastian Bach 

Leroy Anderson 

Morton Goul d 

Handel/Chiaffarelli 



Wind Symphon..z_ 

Piccolo 
Mi che 1 Robe rge 

Flute I 
Dominique Gibbens 
Mi che 1 Robe rge 
Joanne Hiscocks 
Josee Laforest 

Flute II 
Beth Has 1 ett 
Susan Gibeault 
Ka r i n P a t r i q u i n * 
Rosalynn D. Burton 
Les 1 ey Husbands* 
Gi 11 i an Johnson * 

Eb Soprano Clarinet 
Mi chae 1 Maxwe 11 

Bb Clarinet I 
Christiane Bouille 
Nichel Pilote 
Elaine Mulhall 
Lorraine Pit re 
Mi chae 1 Maxwe 11 

Bb Clarinet II 
Rino Belanger 
M. Poirier 
Mau rice Roy 
Elaine Gingras 
Alain Trottier 
Beatrice Gratton 

Bb Clarinet III 
Martin Smit 
Dominique Darmon 
Mauri ce F. Roy 
Elvi Dalgaard* 
Joey Pi etraroi a 
Luc Leger 
Christine Langevin 

Alto Clarinet 
Linda Lee 
Julie Miller* 

Bass Clarinet 
Jean Sequin 
Guy De 1 is le 
Pierre Perron 

Contra Clarinet 
Beatrice Gratton 

Oboe I 
Andree Gendron 
Maryse Fredette 

Oboe I I 
Anne Dufresne* 
Marie Vei llette 
Chantal Gosselin 

Bassoon I 
Suzanne Nelsen 
Dani e 11 e Hebert 

Bassoon II 
Ewan Jones 
Linda Crossfield 

Soprano Saxophone 
Sa rah Ba 11 antyne 

Alto Saxophone I 
Simon Aldrich 
Michael Allen 

A 1 to Saxophone I I 
Jean-Fran~ois Guay 
Joe 1 Couture 

Tenor Saxophone 
Peter Wi ghtman 
Richard Groleau 

Baritone Saxophone 
Mi che 1 MeNu lty 

Bass Saxophone 
Ch ri s Qui 11 i am 

Cornet I 
Alan Butcher 
Gi 11 i an Mackay 
Cl aude Ba rry 

Cornet I I 
He 1 en Drapeau 
Carolyn Collins 
And re Thoui n 

Cornet III 
Chris Bennett 
Paul Kemerer 
All en Hoyt 
Lynda Cooper 
Daniel Heim 

Trumpet I 
Kate Miller 
Susan Muncer 

Trumpet II 
Phil i ppe Hudon 

Horn I 
Daniel Moses 

Horn I I 
Linda Krakow 

Horn II I 
Catherine Simons* 

Horn IV 
Ne lly Haccoun 

Trombone I 
Sandra Coutu 
Steve Carrei ro 
Jacqueline Abbott 
Pierre Tremb 1 ay 

Trombone II 
Randy Wi 1 k 
Steve McNei lly 
Brad Shigata 

Trombone Ill 
Jeff Ha 11 
Mi che 1 Vi au 
Guy Duran 
Gregory Tarasoff 

Euphonuim 
Steve McNeilly 
Steve Carrei ro 
Stephen James 
Ann 0 1 Don ne 11 

Tuba 
Tony Mastri anni 
Sylvain Picard 
Roy Haynes 

Percussion 
Andrei Malashenko 
Gregg Smith 
Sonhando Estwick* 
An drew Cho 1 vat 
Mike Emenau 
George Clarke 
D 1 Archy Gi ray 
Bert Pacheo 

Harp 
Esther Lalonger 

Piano 
Patri ck Horns by 

Librarian 
Joanne Hiscocks 

Manager 
Steve McNei lly 

*Marianopolis students 





McGill University 
Faculty of Music 
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Thursday, 1985 l:OOp.m. 

w 0 M E N I s c H 0 R A L E 

direction: Kathleen Anderson 

rehearsal accompanist: Maria Dolnycky 
assistant: Marie-Claude Desloges 
librarian: Mary-Jo Rosenquist 

Soprano I 
Petra Babankova* 
r1a rti ne Benoi t 
Sara Creighton* 
Brigitte Gariepy* 
Jennylind James 
Melissa Knock 
Jo-Anne Limoges 
Tamara Malashenko 
Elizabeth Paragami an 
Chantale Pinsonneault* 
Chandrika Santhanam* 
Lucine Sumbulian 
Anne Wilson 

Soprano II 
Loui se Cournoyer 
~1ade 1 ei ne Di on 
Anne Frame 
Judith Gagnon 
Carol Gideon 
Jessica Halpern 
Lynn Jewe 11 
Allison Kennedy 
Ch ri s tine ~·1a tte 
Angela Minicucci 
Rose Nemeth 
Anne Osana* 
Cynthi a Phi 11 ip 
C 1 a i re R i o u x 
~1ary-Jo Rosenquist 
Loui se Roy 
Thi Yen Nhi Vo 

*Marianopolis students 

Alto 
Rachel Beausoleil* 
Denise Chiasson 
Shari Clarke 
Ginette Gibeault 
Pat Green 
Angela Greenwell 
Maite Jutras* 
Huberte Lanteigne 
Den i se f'1ahe r 
Marie-Andree Paradis 
Norma Sherman 
Allison Smith* 
Marie-Christine Turpin 
Susan Tweney 
Susan Weissler 



programme 

HODIE CHRISTUS NATUS EST 

ADORAMUS TE CHRISTE 

IN NATALI DOMINE 

AVE VERUM 

LAUDATE DOMINUM 
(Vesperae Solennes di Confessore) 

PSALM 23 

M. Monteverdi 
( 156 7- 16 43) 
G. Palestrina 
(1526-1594) 
M. Praetori us 
(1571-1621) 

W.A. Mozart 
(1756-1791) 
W.A. Mozart 

F. Schubert 
( 1 79 7- 1 82 8) 

Marie-Claude Desloges~ soprano 
Maria Dolnycky~ piano 

pause* 

A CEREMONY OF CAROLS 

Procession 
Wokum Yale 
There is No Rose 
That Yong~ Child 
Balulalow 
As Dew in Aprille 
This Little Babe 
Interlude 
In Freezing Winter Night 
Spring Carol 
Deo Gracias 
Recession 

B. Bri tten 
( 191 3- 19 76 ) 

Marie -Claude Desloges~ soprano 
Eileen O'Dwyer~ alto 
Lucille Brais~ harp 

*There is no intermission, but there will be 
a short interval while the harp is placed. 





McGill niversity 
Faculty of Music 

~ Pollack concert hall 
~Sal le de concert Pollack 

Friday, December 6, 1985 

8:00 p.m. 

SCHOLARSHIP FUND BENEFIT CONCERT 

CONCERT AU PROFIT DU FONDS DE BOURSES 
DE LA FACULTE DE MUSIQUE 

M A U R E E N F 0 R R E S T E R 

with 

the MCGILL SYMPHONY ORCHESTRA 

conductor: Richard Hoenich 



programme 

PRELUDE AND LIEBESTOD FROM 
11 TRISTAN UNO ISOLDE 11 

/ 

THREE METIS SONGS FROM SASKATCHEWAN 
for voice and orchestra 

soloist: Maureen Forrester 

i ntermi ssi on 

PAGES OF SOLITARY DELIGHTS* 
for voice and orchestra 
(premiere) 

soloist: Maureen Forrester 

CAR~1EN SUITES 

Les Toreadors 
Prelude 
Araqonaise 
Intermezzo 
La Garde Montante 
Danse Boheme 

Richard Wagner 
( 181 3- 1883) 

t~alcolm Forsyth 
( 1936 - ) 

Donald Steven 
( 1945 - ) 

Georges Bi zet 
( 1838- 1875) 

*Commissioned by the McGill Symphony Orchestra 
with the aid of the Canada Council. 

*Commande par 1 'Orchestre Symphonique de McGill 
grace a une subvention du Conseil des arts du 
Canada. 



THREE METIS SONGS FROM SASKATCHEWAN 

I. Le petit cordonnier 

J'ai fait une maitresse 
trois jours i 'y a point lo~gtemps. 
Le dimanche j'y vais la vo1re, 
le lundi j'en fais la demande 
le lundi sans retarder. 
Me m'en va's la demander. 

Son pere qu'est aux ~coutes, 
Quand il entendit cela: 
Non, non tu n'auras point ma fille 
Qu'elle m'~coute de mille en mille, 
Car c'est un gar~on de rien 
Il la prendra pour son bien. 

Son frere qu'est aux ~coutes 
Quand il entendit cela: 
Arret mon tres cher pere 
et apaisez don votre colere 
Car c'est un gar~on d'honneur 
Laissez'i z-avoir ma soeur. 

Lisette, 0 ma Lisette 
Prete-moi ton mouchoua 
Ca s'ra pour essuyer les larmes 
Qu'elles coulant dessur mon blanc visage 
Ah: des pleurs, oh: mes doux yeux 
Adieu don' Lisette, adieu. 

Oh: de mouchouas des poche 
Mais j'en ai point sur moi 
Allez-y don-z-y dans ma chambre 
z'ouvrir ma blonde toilette 
a la tete, ah: de mon lit 
Adieu done mon bel ami. 

Qu'en a fait la chansonnette, 
c'est un p'tit cordonnier 
a cheval sur sa-selle 
Z'en coudant coudant de ces semelles 
En cognant, amis du talon 
Qui la compose la chanson. 

II. Adieu de la mari~e 

Tous du long d'un rivage 
tout long d'un coulant ru'sseau 
J'entendus la voix d'un oiseau 
disant dans son langage: 
"Que Dieu benisse se ces jeunes gens 
qui se mettent en mentage 
Que Dieu benisse se ces jeunes gens 
qui se mettent en mentage". 

Le premier jour c'est les no~es 
Quel habit nous faut prend'e 
Il fa ut done prend 'e 1 'habit b 1 anche 
1' habit de rejoui ssance 
aussi le chapeau de souci 
Le collier de souffrance. 

Le lendemain des no~es, 
il faut faire les paquets 
Regardant-z-~ la porte 
avec un grand regret, 
Ah! oui, je regrett'rai bien fort 
1 'endroit de ma naissance 
J'a vais toujours, toujours bien dit 
Quittez le marriage. 

0 ma fille-z-6 ma fille 
Qui c'qui vous a forc~e 
Qui c'qui vous a fait prend'e 
C'est votre volont~ 
Je vous ai-t-i' pas toujours dit 
Que dans le marriage 
Que Dieu benisse ces jeunes gens 
Qui se mettent en mentage. 

Adieu pere-z-adieu mere, 
frere et soeurs et parents 
Je m'en vas en m~nage 
Ce n'est pas pour un an 
C'est pour le restant de ma vie, 
Aller dans la misere 
C'est pour le restant de mes jours, 
Je m'en vais t-en m~nage. 

Ill. Chanson de la Grenouillere 

Voulez vous ~couter chanter 
Une chanson de v~rit~? 
Le dix-neuf de Juin 
la bande des Bois-brOles 
Sont arriv~s comme des braves guerriers. 

En arrivant ~ la Grenouillere 
Nous avons pris trois prisonniers: 
Trois prisonniers des Arkanys 
Qui sont ici pour piller, 
Piller notre pays. 
Etant sur la point de d~barquer 
Deux de nos gens se sont mis a crier: 
Voila l'Anglais qui vient nous attaquer! 
La la la ... 
Le Gouveneur qui se croit Emp~reur, 
il veut agir avec rigeur, 
Le Gouveneur qui se croit Emp~reur 
A son malheur agit trop de rigeur 
La 1 a 1 a ... 



far voices 

PAGES OF SOLITARY DELIGHTS 

These words are exerpts from the poems of F.R. Scott, taken 
from the book, "F.R. Scott- Selected Poems", published by the 
Oxford University Press, and used by permission of McClelland 
and Stewart Limited. 

* * * * * * * * 

and fretting leaves 
this music the 
hillside gives 

a quiet calling 
of no mind 

out of long aeons 
when dust was blind 
and ice hid sound 

Hidden in wonder and snow, or sudden with summer 
7his land stares at the sun in a huge silence 
Endlessly repeating something we cannot hear. 

But no other stirring 
Than waves and wind 
Makes for the heart a song 
At this day's end. 

* * * * * * * * 

Sometimes, upon a crowded street 
I feel the sudden rain (fall) down 
And in the old ... sound 
I hear the opening of a gate 
That loosens all the seven seas. 

something opened hurting 
far down 

the mirror 
of the lake 

"far voices ... hillside 

till soon 
to 

reflecting my uncalm 
waiting I was drawn 

that point on the far shore 
where image meets reality 

one and one form one 
and conflict 

ends 
* * * * * * * * 

... and all has been said 
Of you and me long years ago - how love 
That once was young desire grew pale, and died, 

There is a warm wind in this bare prison 
Under (a) hollow sky. 

Was is an Is that died 
In our careless hands. 

* * * * * * * * 
"far voices ... of no mind" 



The staff and students of the Faculty of Music 
wish to express their deep appreciation to Miss 
Forrester for so generously supporting the scholar­
ship fund through her performance and recording with 
the McGill Symphony Orchestra. The recording, to be 
released on t1cGill University Records, will contain 
Pages of Solitary Delights by Donald Steven, Three 
M~tis Songs by Malcolm Forsyth and Sea Pictures by 
Edward Elgar, all sung by ~1iss Forrester. 

Les professeurs et les etudiants de la Faculte 
de musique d~sirent exprimer leur profonde appreciation 
a Mlle Forrester qui a si genereusement appuye notre 
bourse d'etudes avec sa representation et son enregis­
trement avec l 'Orchestre Symphonique de McGill. 
L'enregistrement, qui sera disponible sur les disques 
McGill, contiendra Pages of Solitary Delights de 
Donald Steven, Three Metis Songs de Malcolm Forsyth 
et Sea Pictures d'Edward Elgar, tous chantes par 
t1lle Forrester. 

McGill Records are on sale during intermission. 
Les disques McGill sont en vente a l'entr'acte. 



McGill Symphony Orchestra 

Violin 
Teresa Calcafuoco (concertmaster) 
Guylaine Gregoire (assistant} 
Celine Arcand 
Marc Beliveau 
Marie-Andree Carriere 
Marie-Andree Caux 
Michele Dumoulin 
Nadia Francavilla* 
Lois Harder 
Syl vie Ha rvey 
Carolyn Klause 
Un Jea Rhee 
Chantal Sauriol 
Sheng Zhong Xi n 
Lei Zhao 

Violin II 
Marie-France Geoffroy {principal) 
Joanne Buckley (assistant) 
Monique Allen 
Josee Desgagnes 
Angelique Duguay* 
Kevin Filewych 
Je re my Greenhouse 
Dorothea Helmer 
He 1 ene Hen au 1t 
Brian Larson 
Ronald Li 
Brett t1ozan 
Christine Zaza 
Leora Zimmer 

Viola 
Fran~ois Bertrand (principal) 
Nicholas Penny (assistant) 
Nathalie Gauthier 
Vanessa Goymour* 
Jean-Fran~ois Groulx 
Diane Guillemette 
Sarah Kondzielewski 
Nathalie Leduc 
L i sa Moody* 
Susan Sayle 
Frances Unsworth 
Ce 11 o 
Marie-Claude Joachim (principal) 
Sylvain Lachance (assistant} 
Nathalie Beaulieu 
Louis Dallaire 
Lyssa Fergus 
Alistair Maclaine Mitchell 
Yannick Prevost* 
Guillaume Saucier 
Pierre Tessier 
Emmanuel Tremblay 

Bass 
Denis Chabot (principal) 
Bernard Deschamps (assistant, 
Raphael Swann 

Flutes 
Marie-Andree Benny 
Terry Christophersen 
Valerie Gelinas 
Oboes 
Diane b.asalle · (solo) 
Claire Boisvert 
Douglas Hagennan (english h 

Clarinets 
Yves Adam 
Ch ri stop her Hall 
Mario Joly 
Mark Simons 

Bassoons 
Ni 1 Surti (solo) 
Lorraine Samson 
Pat McMullen 
Horns 
Diane Doig (solo) 
Annemarie Leenhouts 
Colleen Bushey 
Nathalie Fortin 
Trumpets 
Lyle Buddecke 
Jens Lindemann 
Bruce MacNab 
Trombones 
Sylvain Jacob 
l·la re J. Eaman 
Christopher Smith (bass) 
Tuba 
Daniel LeClair (solo) 
Percussion 
Marc de Grandmont 
Aubrey Dayle 
Ralph O'Connor 
Fran~ois Gauthier 
Elliot Polsky 

Harp 
Genevieve Ouellet 
Celesta 
Andrea Carr 

Orchestra Manager 
Daniel LeClair 
Librarian 
Marie-Claude Joachim 

*Marianopolis Students 



McGill University 
Faculty of Music 

Q~ Pollack concert hall 
.&Jtl Salle de concert Pollack 



Monday, December 9, 1985 8:00 p.m. 

E A R L Y M U S I C E N S E M B L E S 

direction: Claire Guimond 
assisted by: Betsy MacMillan, Hank Knox, Allen Fast 

programme 
PREMIERE SUITE EN TRIO EN 
SOL MINEUR 

Ouverture 
Air tend re 
Rondeau 
Air en loure 

Louis Antoi ne Dornel 
( 16 80 - 1 7 56 ) 

Caprice (lentement-legerement) 
Gigue 

Helene Plouffe~ baroque violin 
Rejean Mongeau~ baroque oboe 
Michel Bettez~ baroque bassoon 
Frangois Filiatrault~ harpsichord 

ARIA 11 SEELE, DEINE SPEZEREIEN 11 

FROM THE EASTER ORATORIO 
Johann Sebastian Bach 
(1685-1750) 

Dominique Gagne~ soprano 
Valerie Gelinas~ flute 
Denis Chabot~ double bass 
Robert Lepage~ harpsichord 

BRANDENBOURG CONCERTO N0.6 Johann Sebastian Bach 
BWV1051 

(Allegro) 
Adagio ma non troppo 
Allegro 

Prances Unsworth~ viola I 
Susan Sayle~ viola II 
Vanessa GOymour~ viola* 
Frangois Bertrand~ viola 

i n term i ss i on 

Louis Dallaire~ cello 
Denis Chabot~ douhle bass 
David Sandall~ harpsichord 



CANTATA 11 PENSIERI NOTTURNI DI 
FILLI 11 

Reci t. 
Aria 
Reci t. 
Aria 

George Frideric Handel 
( 16 85- 1 7 59 ) 

Scott Hargreaves~ tenor 
Catherine JoZicoeur~ recorder 
Catharine MUrray~ harpsichord 

TRIO SONATA N0.3 IN 0 MINOR Johann Sebastian Bach 
for flute and obligate harpsichord 

Andante 
Adagio e dolce 
Vivace 

MicheZ Roberge~ flute 
MicheZ Laramee~ harpsichord 

TATA 11 AUF EHERNEN MAUERN 11 

Aria - Vivace 
Reci t. 
Aria - Animoso 

Georg Philipp Telemann 
( 1681-176 7) 

Catherine Creighton~ soprano 
Maude Chalifour~ recorder 
Lynn DonneZZy~ harpsichord 

.. 
SUITE EN DO MAJEUR A 2 DESSUS 
ET BASSE CONTINUE 

Marin Marais 
(1656-1728) 

Pr~lude 
Fantasie 
Sarabande 

Gavotte 
Menuets I et 11 
Rondeau 

NathaZie Gagne~ recorder 
Pat McMuZ Zen~ baroque bassoon 
Helene Plouffe~ baroque violin 
~cheZ Laramee~ harpsichord 

*Marianopolis student 





McGil University 
Faculty of Music 

~ Pollack concert hall W Salle de concert Pollack 



Tuesday 10 December 1985, 5:00 pm 

S T U D E N T S 0 L 0 I S T S 

programme 

FIGMENTS for solo timpani Armand Russe 11 

LEYENDA (from Asturias) 

RHYTM SONG for marimba 

INSPIRATION DIABOLIQUE 
for percussion ensemble 

Elliot PoZskyJ percussion 

(student of Pierre Beluse) 

Isaac Albeniz 
arr. Kasi a 

Paul Smadbeck 

Rick Tagawa 



ARTITA No.l in Bb , BWV 825 

Praeludium 
Allemande 
Corrente 

J.S.Bach 

INTERMEZZO Op.l8 No.2 in A major 
Andante teneramente 

Johannes Brahms 

Farah Mohammed~ piano 

(student of KathZeen Tucker) 

ALSE OUBLIEE 

ONETTO 123 del Petrarca 

Pierrette AucZair2 piano 

(student of KathZeen Tucker) 

Franz Liszt 





McGil University 
Faculty of Music 

Q~ Pollack concert hall 
~ Salle de concert Pollack 



Tuesday, December 10, 1985 

8:00 p.m. 

P E T E R J A N C E W I C Z , p i a n o 

Student of Charles Reiner 

This recital is presented in partial fulfillment of 
the requirements for the degree of Master of Music 
in performance. 

Ce recital fait partie des epreuves imposees pour 
l'obtention d'une mattrise en musique en interpretati~ . 



programme 

CHACONNE AND VARIATIONS IN G MAJOR 

SONATA IN F MAJOR K.3ll 

Allegro 
Adagio 
Allegro assai 

Hande 1 

Mozart 

SONATA IN A FLAT MAJOR OP.llO Beethoven 

Moderate cantabile molto espressivo 
Allegro molto 
Adagio ma non troppo/Fuga, allegro ma non troppo/ 

L'istesso tempo di arioso/L'istesso tempo della 
fuga poi a poi di nuovo vivente 

i n term i s si on 

IBERIA SUITE - BOOK I 

Evocacion 
El Puerto 
Fete-Dieu a Seville 

SONATA (1926) 
Allegro moderate 
Sostenuto e pesante 
Allegro molto 

Albeniz 

Bartok 





Redpath Hall 
/ 

YVES PREFONTAINE 
organiste 

ONS IS GHEBOREN EEN KINDERKIJN 
(Puer nobis nascitur) 

PASTORALE 
/ 

JOSEPH EST BIEN MARIE 
NQEL POITEVIN 
OU S'EN VONT CES GAlS BERGERS 
IL N'EST RIEN DE PLUS TENORE 

Faculty of Music 
1 e 11 decembre, 1985 
mercredi , 12h 15 

J.P. Sweelinck 

D. Zipoli 

J.F. Dandrieu 

NOEL 11, EN DIALOGUE, DUO, TRIO L.C. Daquin 

C . B a 1 b as t re / 

VOTRE BONTE GRAND DIEU 

Au terme de ses etudes musicales au Conservatoire de 
musique de Montreal, avec Bernard et Mireille Lagace, 
Scott Ross et Donald Thomson, Yves-G. Prefontaine 
obtient des premiers prix d'orgue et de clavecin. Il 
aura 1 'occasion de perfectionner ce dernier instrument 
aupres de Gustav Leonhardt, a Amsterdam. 
Yves-G. Prefontaine a mis sur pied le departement de 
musique du College Marie-Victorin, a Montreal, et il 
est organiste au Sanctuaire Marie-Reine-des-Coeurs. 
Il a realise sur disque etcassette deux enregistre­
ments: 1) No~ls de Dandrieu et de Balbastre (a 
l'orgue) ... 2) "A la guerre comme a la guerre", 
musique baroque illustrant la guerre (au clavecin). 

These recitals are free but donations are invited to 
the orpan hand bellows -fund. 

McGill University 
Montreal 



The Redpath Hall Organ of McGill University, Montreal 

Les grands orgues de l'Universite McGill, Montreal 

Grand-Orgue 
(2ieme clavier, C-g" ') 
Bourdon .................... 16' 
Montre ...................... 8' 
Bourdon ..................... 8' 
Prestant . . . .................. 4' 
Grosse Tierce ............. 3-1/5' 
Nazard ................... 2-2/3' 
Doublette .................... 2' 
Tierce ................... 1-3/5' 
Fourniture ................... 2' 
Cymbale ................... 1/2' 
Cornet ...................... V 
Trompette ................... 8' 
Clairon ...................... 4' 
Voix humaine ................ 8' 

Positif (ler clavier, c-g'") 
Dessus de flute ................ 8' 
Bourdon ..................... 8' 
Prestant ..................... 4' 
Nazard ................... 2-2/3' 
Quarte de Nazard .............. 2' 
Tierce ................... 1-3/5' 
Larigot .................. 1-1/3' 
Fourniture ................... 1' 
Cymbale ................. 1-1/3' 
Cromorne ................... 8' Accouplements et Accessoires 

Recit (3ieme clavier, f-d''') 
Bourdon ..................... 8' 
Prestant . . . . . . . . . . . . . . ....... 4' 

Positif sur Grand-Orgue Tremblant fort 
Tirasse Grand-Orgue Tremblant doux 
Tirasse Positif Rossignol 

Cornet ...................... Ill 
Hautbois .................... 8' 

Pression: 75mm. 
Temperament selon d'Alembert, a= 415Hz. 

Pedale (C-f, anches AA-f) 
Bourdon .................... 16' 
Flute ....................... 8' 

Facteurs d'orgues: 
Hellmuth Wolff & Associes, Laval, Que., 198 

Gros N azard . . . . .......... 5-1 /3' 
Flute ...................... .4' 
Grosse Tierce . . . . . . . . . . . . . 3-115' 
FlUte ....................... 2' 
Bombarde .................. 16' 
Trompette . . . . . . . . . . . . ....... 8' 
Clairon ...................... 4 



McGill University 
F acuity of Music 

~ Pollack concert hall W Salle de concert Pollack 



Friday, December 13, 1985 

1:00 p. m. 

' T W A S T H E B R A S S B E F 0 R E C H R I S T M A S 

FEATURING: 

THE MCGILL TROMBONE/TUBA STUDIO and THE MCGILL BRASS QUINTET 
direction: Ted Griffith 

programme 

OLYMPIC FANFARE 
Conductor: Daniel LeClair 

CANZONA PER SONARE N0.4 

ADAGIO- SYMPHONY N0.3 
Conductor: Alain LeGuerier 

ACHTES QUINTETT - Movement IV 

PAVANNE (THE BATTLE) 
Conductor: Sylvain Picard 

WE WISH YOU A MERRY CHRISTMAS 

SILENT NIGHT 

JINGLE BELLS 

0 HOLY NIGHT 

solo horn: Diane Doig 

solo tuba: Sylvain Picard 
Conductor: Dawn Yakimets 

ANGELS WE HAVE HEARD ON HIGH 

WE THREE KINGS 
Conductor: Anne O'Donnell 

GOOD KING WENCESLAS 

ADESTE FIDELES 
Conductor: Randy Wilk 

HALLELUJAH CHORUS 
Conductor: Ted Griffith 

J. Wi 11 i ams 

G. Gabrie1i 

C. Saint-Saens 

W. Mozart 

T. Sus a to 

Tradition a 1 

F. Gruber 

J. Pi erpont 

Tradition a 1 

Tradition a 1 

Tradition a 1 

J. Reading 

F. Hande1 



McGILL TROMBONE/TUBA STUDIO 

Tenor Trombones 
Ste ve Ca rri e ro 
Pierre Tremblay 
Greg Tarasoff 
Sandra Coutu 
Jacqueline Abbott 
Randy Wilk 
John Lockwood 
Guy Durand 
Joe 1 Hay 

Bass Trombones 
Alain LeGuerier 
Jeff Ha 11 
Joe Souzon 

McGILL BRASS QUINTET 

William Mahar: trumpet 
Kathryn Miller: trumpet 
Diane Doig: french horn 
Marc Eamon: trombone 

Geoffrey Rode: tuba 

TYMPANIST: Andrew Cholvat 

Contra Bass Trombone 

Daniel LeClair 

Euphonium 
An ne 0' Don ne 11 

Tubas 
Dawn Marie Yakimets 
Sylvain Picard 
Roy Haynes 
Tony Mas tri anni 





McGill University 
Faculty of Music 

~ Pollack concert hall W Salle de concert Pollack 



Friday, December 13, 1985 

8:00 p.m. 

D A V I D S A N D A L L , h a r p s c h o r d 

Student of John Grew 

with 

CLAIRE GUIMOND, baroque flute 

This recital is presented in partial fulfillment of 
the requirements for the degree of Master of Music 
in performance. 

Ce recital fait partie des epreuves imposees pour 
l'obtention d'une ma£trise en musique en inter­
pretation. 



programme 

TOCCATA IN G MAJOR BWV916 Johann Sebastian Bach 
( l 6 85 - l 7 50 ) 

SONATA IN B t1INOR BWV1030 
for flute and harpsichord 

Andante 
Largo e dolce 
Presto 

i ntermi ss ion 

VINGT-SIXIEME ORDRE 
La Convalescente 
Gavote 
La Sophie 
L1 Epineuse 
La Pantomime 

SONATA IN 0 MAJOR OP.9l NO. l 
for flute and harpsichord 

Sicilienne 
Gayement 
Gracieusement 
Gayement 

Johann Sebastian Bach 

Fran~ois Couperin 
(1668-1733) 

Joseph Bodin de Boismortier 
( l 6 82 - l 7 6 5 ) 

McGiZZ Records are on sale during intermission. 
Les disques McGiZZ sont en vente a Z'entr'acte. 





McGill University 
Faculty of Music 

~ Pollack concert hall 
~ Salle de concert Pollack 

Sunday, December 15, 1985 

8:00 p.m. 

M C G I L L 0 P E R A S T U D I 0 

Director: Edith Della Pergola 

presents 

"SUNDAY AT THE OPERA" - "DIMANCHE A L 1 OPERA" 

" L E N 0 Z Z E D I F I G A R 011 

opera in four acts by 

Wolfgang .A.madeus ~~1ozart (1756-1791), 

libretto by Lorenzo Da Ponte 



Cast/Interpretes 

CONTE ALMAVIVA Ali TAHIRGIL, baritone (Act I-I~I-IV) 

Pierre LADOUCEUR, baritone (Act II) 

FIGARO, his valet I son svrvant 

CONTESSA ALMAVIVA 

SUSANNA, her maid I sa 

CHERUBINO, a page 

MARCELLINA, duena 

servante 

DR.BARTOLO, physician I medecin 

DON BASILIO, professor of music 

ANTONIO, gardener I jardinier . 

BARBARINA, his daughter I sa fille 

DON CURZIO, notary I notaire ... 

* 

Alain MAJOR, baritone 

Louise DUPUIS, soprano 

Sherry JAROSIEWICZ, soprano (Act I) 
So phi e GAMACHE, soprano (Act II- II I) 

Joan DONALDSON, soprano (Act IV) 

Josee ROY, mezzosoprano 

Renee LAMARCHE, mezzosoprano 

Joseph SOHMER, bass 

Jean-Fran~ois MORIN, tenor 

Michael DONOVAN, baritone 

Marie-Isabelle LOBATO, soprano 

Jean-Fran~ois MORIN, tenor 

The action takes place at the castle of Aguas Frescas near Seville during 
the 17th century. I L'action se deroule au chateau Ag~as Frescas p~es de 
Seville~ au XVIIe siecle. ~ 

ACCOMPANIST : Paul STEWART au piano 



Musical preparation: Claudette DENYS, Monik GRENIER, Mado ROCH, 
Paul STEWART 

Stage Direction: 
lighting & Stage Manager: 

Edith and Luciano DELLA PERGOLA 
Richard LAVALLEE 

Make-up: Claude PIERREHUMBERT 
Wigs: Jean VIRIATO 
Costumes: 
Props: 

11 Le Costumer du Roy" 
McGill Opera Studio 

* * * * * 
NB The opera is presented without 

the scenes invo~ving the Chorus. 

Short intermissions after Acts I & III; 
~onger intermission after Act II. 

* 

This is the 2?7th performance of the 
MaGi~~ Opera Studio since its inception 
in 1956. 

Next performances: 
11 DIE FLEDERMAUS" by Johann Strauss 
Thursday 30 January 1986 (a GaLa 
to cdebrate the 30th annive1•sary 
of the McGiLZ Opera Studio) 
Friday 31 JanuaryJ 
Saturday 1 February, 
Sunday 2 February. 

* 

Tickets for the Last three performances 
$12 and (a Limited number) $6 for 
students and seniors~ on sale at 
the box office after 12 JanuaryJ 
1 - 5 pm weekdays 

~unday 20 ApriL 1986: 
OPERATIC EXCERPTS 
fPee adrriission 

N.B. L'opera est pPesente sans Zes 
scenes des choeurs. 

IL y aura un entracte p~us ~ong 
apres Le 2e acte; brefs entr~ctes 
apres Le 1er et Le 3e actes. 

IL s'agit de La 27~ repr{sentation 
de L'Ate~ier d'opera de McGiLZ 
depuis aa formation en 1956. 

Prochaines repPesentations: 

"DIE FLEDERMAUS 11 de Johann Strauss 
Le jeudi 30 janvier 1986 (un Gala 
pour cflebrer Le ooe anniversaire 
de L'Atelier d'opera de McGiLL) 
le vendredi 31 janvier, 
Le samedi 1er fevrier, 
Le dimanche 2 fevrier. 
Billets pour les dernieres trois re­
presentations $12 et $6 (nombre Zimite 
d'etudiants et personnes de L'5ge d'or) 
au guichet apres Le 12 janvierJ 
13h00 - 17h00 sur semaine. 

Le dimanche 20 avril 1986: 
EXTRA ITS D 'OPERA 
entree libre 



SYNOPSIS 

The comedy of Beaumarchais from which the plot of Mozart's opera is taken was a 
sequel to an earlier play by the same author, Le Barbier de Seville, a set to 
music by Rossini in 1816. The Barber of Seville is a harmless comedy in the ol 
Italian manner dealing with the intrigues by which Count Almaviva, assisted~ 
the barber Figaro, secured the hand of the rich heiress Resina despite the 
opposition of her guardian Doctor Bartolo. In the Marriage of Figaro we find 
the Count tired of his wife and making love to her maid Susanne, who is engaged 
to be married to Figaro, now the Count's valet. In this he is abetted by Basilo 
the priest-music-master of the earlier play, and by t·1arcellina, Doctor Bartolo's 
elderly housekeeper, who has lent money to Figaro on condition that if he cannot 
repay her, he shall marry her. Susanna virtuously resists the Count's temptati~ 
although quite willing to make Figaro jealous, and Figaro is discoveredto be th1 
natural son of Doctor Bartolo and ~1arcellina. The complicated misadventures o• 
the play are due mainly to the page Cherubino, who is always being found in the 
wrong p 1 ace. The comedy ends with the di scomfi tu re of the Count and his recor­
ciliation with his wife. 

TABLEAU SYNOPTIQUE 

La comedi e de Beaumarchai s qui sert d' argument a 1' opera de Mozart fait suite 
une piece anterieure du meme auteur, "Le Barbier de Seville", mise en musique 
par Rossini en 1816. "Le Barbier de Seville" est une comedie charmante dans 
l'ancien style italien, et qui raconte conment, parses intrigues, le Comte 
Almaviva, aide du barbier Figaro, obtient la main de la riche heritiere Resina 
en depit de l'opposition de son tuteur, le Docteur Bartolo. Dans "Les noces de 
Fi garo", nous retrouvons le Comte fatigue de sa femme et faisant 1 a cour a sa 
servante Susanna, fiancee a Figaro, lequel est a present le valet du Comte. 11 
trouvera des complices pour cette entreprise en la personne de Basilic, l'ecc 
siastique-ma1tre de musique dans la piece precedente, et de Marcellina, la 
veille gouvernante du Docteur Bartolo. Celle-ci a prete de l'argent a Figaro A 
la condition qu'il l'epouse, s'il ne peut pas le lui rendre. Susanna resiste 
ve rtueusement aux avances du Comte, bi en qu 'e 11 e soi t toute prete a rend re Figa 
jaloux, et on decouvre aussi que Figaro est le fils naturel du Docteur Bartolo 
et de ~1arcellina. Les mesaventures compliquees de la piece sont principalemen 
le fait du page Cherubino, que l'on retrouve toujours la. oO il ne doit pas et 
La comedie se termine sure la deconfiture du Comte qui se reconcilie finalemen 
avec sa femme. 



McGill University 
Faculty of Music 

&;1.~ Pollack concert hall 
&;\;~ Salle de concert Pollack 



r~onday, December 16, 1985 

8:00 p.m. 

J 0 S E E A P R I L , h a r p s i c h o r d 

Student of John Grew 

This concert is presented in partial fulfillment 
of the requirements for the degree of Concert 
Diploma. 

Ce recital fait partie des epreuves imposees 
pour l'obtention d'un diplome de concert. 



programme 

SUITE eN LA MINEUR 
Allemande 
Courante 
Sarabande 
Les Trois Mains 
Fanfari nette 
La Triomphante 
Gavotte et Doubles (VI) 

HUNGARIAN ROCK (Chaconne) 
(May 1978) 

intermission 

Jean Philippe Rameau 
( 1683-1764) 

Gyorgy L i geti 
(1923 - ) 

ENGLISH SUITE N0.6 IN D MINOR Johann Sebastian Bach 
BWV811 (1685-1750) 

Prelude - Allegro 
Allemande 
Courante 
Sarabande - Double 
Gavotte I - Gavotte II 
Gigue 

McGiZZ Records are on sale during intermission. 
Les disques McGiZZ sont en vente a Z'entr'acte. 





McGill University 
Faculty of Music 

~~ Pollack concert hall 
&JI;I Salle de concert Pollack 

Tuesday, December 17, 1985 

8:00 p.m. 

McGILL ALUMNI SERIES: 

0 C T A V I 0 L A F 0 U R C A D E 

( L , Mu s , ' 79 ) 

Renaissance and baroque lute 



programme 

Basse Danse: Le corps s'en va 
Re coupe - Tordi on 

Basse Danse: La Magda1ena 
Re coupe - Tordi on 

Mi11e Regretz (Josquin des Prez) 

Bran1e Gay 

Packington's Pound 

Greens1eeves 

A1main 

Tar1eton's Resurection 

Mr. Winter's Jump 
Lachrimae Pavan 
Sir John Smith, his A1main 

A Fancy 
For1one Hope Fancy 

intermission 

Pierre B1ondeau 
(ea. 1529) 

Pi e r re Ph a 1 e se 
(ea. 1545) 

Robe rt Ba 11 a rd 
(_ea. 1611 ) 

Anonymous 

Anonymous 

Robe rt Johnson 
( 15 80 -1 6 3 4 ) 

John Dow1and 
(1563-1626) 

John Dow1and 



Pre 1 ude 

L'Altesse Royal; Sarabande 

La Marquise; Courante 
La Comete; Chacone 

SONATA 

Pre 1 ude 
Allemande 
Courante 
Bourree 
Sarabande 
Menuets 
Gigue 

from G MINOR SUITE 

Pre 1 ude - Presto 

Jacques Gallot 
(? - 1685) 

Silvius Leopold Weiss 
( 1 6 86 - 1 7 50 ) 

Johann Sebastian Bach 
( 1 6 85- 1 7 50 ) 

Luth Renaissance a 7 choeurs de Matias Durvie 
( Pari s 1 9 84) 
Luth baroque a 14 choeurs de Matias Durvie (Paris 1985) 

McGiZZ Records are on sale during intermission, 
Les disques McGiZZ sont en vente a Z'entr'acte. 



Octavio Lafourcade began his music studies at the 
University of Chile and continued them at the 
Faculty of Music of McGill University where he 
graduated with a Licentiate in guitar performance, 
in 1979. In 1983, he earned the Diploma of the 
Real Conservatorio Superior de Musica de Madrid 
(Spain) and has since been studying the lute with 
Konrad Jungh~nel at the Musikhochschule Ktlln (Germany). 
Between 1978 and 1984 he attended master classes in 
performance with Leo Brouwer and Jose Luis Rodrigo 
(contemporary music), with Jose Miguel Moreno and 
Jordi Savall (baroque and rococo music), and with 
Hopkinson Smith (lute). He has performed in solo 
and ensemble concerts in Canada and Europe, notably 
in Italy, Spain, Holland and Germany, and has recorded 
for the CBC and Radio-Canada on numerous occasions. 

Octavio Lafourcade entreprend ses etudes de musique 
a 1 'universite du Chili et les poursuit a la faculte 
de musique de McGill ou il obtient une licence en 
interpretation de la guitare en 1979. En 1983, le 
Real Conservatorio Superior de Musica de Madrid 
(Espagne) lui decerne le diplomas; depuis lors il 
etudie le luth avec Konrad JunghMnel a la Musikhoch­
schule K~ln (Allemagne federale), De 1978 a 1984, 
il assiste a des cours de ma1tre en interpretation 
donnes par Leo Brouwer et Jose Luis Rodrigo (musique 
contemporaine), Jose Miguel Moreno et Jordi Savall 
(musique baroque et rococo) et par Hopkinson Smith 
(luth). Octavio Lafourcade a donne des concerts en 
soliste et avec des ensembles au Canada et en Europe, 
notamment en Italie, en Espagne, en Hollande et en 
Allemagne. Il a effectue de nombreux enregistrements 
pour la CBC et pour Radio Canada, 



GRE~J, organist 

"AN ITALIAN CHRISTMAS" 

c 

* * * * 
From "Messa de11a Madonna" 

Toccata per 1 'E1evazione 
Bergamasca 

Faculty of Music 

December 18, 1985 
Wednesday, 12:15 pm 

Bernardo Pasquini 
(1637-1710) 
Bernardo Pasquini 

Giro1amo Frescoba1di 
(1583-1643) 

"Chi questa Bergamasca sonara, non 
pocho imparera" 

* * 
Concerto in D minor 

A 11 egro 
Grave/Fuga 
Largo 
A 11 egro 

* * 
Antonio Viva1di 
(1675-1741) 

(Transcription of Viva1di 's Concerto Grosso Op. III, 
no.11 by J.S. Bach) 

* * * * 
Winter Series of Noon-Day Organ Recitals begins 

Wednesday_, February 5 ~ 19 86. The February line­
is as follows: 

February 5 - Massimo Rossi 
February 12 - Helene Pm~neton 
February 19 - Danielle Dube 
February 26 - Scott Bradford 

McGill University 
Montreal 



The Redpath Hall Organ of McGill University, Montreal 

Les grands orgues de l'Universite McGill, Montreal 

Grand-Orgue 
(2ieme clavier, C-g" ') 
Bourdon .................... 16' 
Montre ...................... 8' 
Bourdon ..................... 8' 
Prestant ..................... 4' 
Grosse Tierce ............. 3-1/5' 
Nazard ................... 2-2/3' 
Doublette .................... 2' 
Tierce ................... 1-3/5' 
Fourniture ................... 2' 
Cymbale ................... 1 /2' 
Cornet ...................... V 
Trompette ................... 8' 
Clairon .................. .. .. 4' 
Voix humaine ............... . 8' 

Positif (1 er clavier, c-g' ") 
Dessus de flute ................ 8' 
Bourdon ..................... 8' 
Prestant ..................... 4' 
Nazard ................... 2-2/3' 
Quarte de N azard .............. 2' 
Tierce .. . ................ 1-3/5' 
Larigot .................. l-1/3' 
Fourniture ................... l' 
Cymbale ................. 1-1/3' 
Cromorne ................... 8' Accouplements et Accessoires 

Recit (3ieme clavier, f-d"') 
Bourdon ..................... 8' 
Prestant . . . . . . . . . . . . . . ....... 4' 

Positif sur Grand-Orgue Tremblant fort 
Tirasse Grand-Orgue Tremblant doux 

Tirasse Positif Rossignol 

Cornet ...................... m 
Hautbois .................... 8' 

Pression: 75mm. 
Temperament selon d'Alembert, a= 415Hz. 

Pedale (C-f, anches AA-f) 
Bourdon .................... 16' 
Flute ....................... 8' 

Facteurs d'orgues: 
Hellmuth Wolff & Associes, Laval, Que., 198 

Gros Nazard .............. 5-1/3' 
Flute ...................... .4' 
Grosse Tierce ............. 3-115' 
Flute .............. ......... 2' 
Bombarde .................. 16' 
Trompette ................... 8' 
Clairon ...................... 4 



McGill University 
Faculty of Music 

~ Pollack concert hall 
~ Salle de concert Pollack 



Wednesday, December 18, 1985 

8:00 p.m. 

E R I K A P E S T Y K , 

Student of Dorothy Morton 

Pierre Tessier, cello 
Sophie Dugas, violin 

p i a n o 

This recital is presented in partial fulfillment 
of the requirements for the degree of Master of 
Music in performance. 

Ce recital fait partie des epreuves imposees pour 
l'obtention d'une mattrise en musique en inter­
pretation. 



THERE IS A CHANGE OF PROGRAM. 

IT IS AS FOLLOWS: 

Sonata for cello and piano 

Trio in E minor Op.67 

in te rmi ss ion 

Trio No. 1 in D minor Op.49 

Debussy 

Shostakovich 

Mendelssohn 





programme 

TRIO NO.l IN D MINOR OP.49 

Molto allegro ed agitate 
Andante con moto tranquillo 
Scherzo leggiero e vivace 

Felix Mendelssohn 
(1809-1847) 

Finale - Allegro assai appassionato 

intermission 

SONATA FOR CELLO AND PIANO 

Prologue 
Serenade 
Finale 

TRIO IN E MINOR OP.67 

Andante 
Allegro non troppo 
Largo 
A 11 egret to 

Cl aude Debussy 
( l 86 2 - l 91 8 ) 

Dmitri Shostakovich 
(1906-1975) 

McGill Records are on sale during intermission. 
Les disques McGill sont en vente a l'entr'acte. 





McGill University 
Faculty of Music 

~ Pollack concert hall W Salle de concert Pollack 



Thursday, December 19, 1985 

8:00 p.m. 

IIJ A R T I .N H A N S E N p i a n o 

Student of Tom P1aunt 

This recital is presented in partial fulfillment 
of the requirements for the degree of Master of 
Music in performance. 

Ce recital fait partie des epreuves imposees pour 
l'obtention d'une ma£trise en musique en inter­
pretation. 



programme 

CHORAL PRELUDE: "NUN KOMM' DER 
HEIDEN HEILAND" 

SONATA IN A r1AJOR OP.2 No.2 
Allegro vivace 
Largo appassionato 
Scherzo: Allegretto 
Rondo grazioso 

FANTASIE IN F MINOR, OP.49 
Tempo di marcia -

doppio movimento 

in tennis si on 

JEUX D'EAU 

SUITE OP.45 
Allegretto un pochettino 
Poco moderate 
Molto adagio e patetico 
Allegretto innocente 
Allegretto vivo 
Allegro non troppo ma vigoroso 

J.S. Bach/Busoni 
( 1685-1750) 

Ludwig Van Beethoven 
( 1770-182 7) 

Fryderyk Chopin 
(1810-1849) 

Mauri ce Rave 1 
(1875-1937) 

Carl Nielsen 
( 1 86 5 - 1 9 31 ) 

McGiZZ Records are on sale during intermission. 
Les disques McGiZZ sont en vente a l'entr'acte. 





McGill University 
Faculty of Music 

~ Pollack concert hall W Salle de concert Pollack 



Friday, December 20, 1985 

8:00 p.m. 

S U P E R S A X E N S E M B L E a n d t h e 

r~1CGILL CONSERVATORY JAZZ BANL 

Supersax Ensemble - direction: Nancy Newman 

Sharon Arnold, clarinet 

Daniel Rubinoff, alto saxophone 
Claire Sergeant, alto saxophone 
Andrew Waterston, alto saxophone 

Jeff Copoloff, tenor saxophone 
Julie Trudeau, tenor saxophone 

Francis Peloquin, baritone saxophone 

John Dodge, guitar 
Gerry ~1i ntzberg, piano 

Nick Kilmer, bass 

Antonio Incisa, drums 
Ken Lague, drums 

Conservatory Jazz Band 

Alto Saxophones 
Brian Sarwer-Foner 
Lisa Feldman 
Steve Rosenbloom 
Tenor Saxophones 
Wayne Hemsworth 
De b b i e F r a i l 
Soprano Saxophones 
Dayle Cunningham 
Baritone Saxophones 
Gaby Sgaga 

- direction: Peter Freeman 
Trumpets 
Philippe Hudon 
Stephen Acland 
J u l i an B a r row 
Anne Koch 
Janet ~1a rte l 
Trombones 
James Stevens 
Sandra Stevens 
Greg Tarasoff 
Rhythm 
Lizanne Raymond, piano 
Glen Luckzo, bass 
Scott Davis, guitar 
Danny Haddad, drums 



SUPERSAX ENSEMBLE 

FOR BOB 

M MINOR TO MAJOR 
0 'BOUT MIDNIGHT 

PLACE 

ermission 

Lennie Niehaus 
Nick Ayoub 
Al Cobine 
Lennie Niehaus 
T. Monk 
arr. Nick Ayoub 
Leon /\ronson 
Nick Ayoub 
Duke Ellington 

MCGILL CONSERVATORY JAZZ BAND 

AND US 
IT RIGHT HERE 

CKENSCRATCH 

THE THINGS YOU ARE 

HILD IS BORN 
IT TOGETHER 

R sISTER Is SAt~BA 

E rn i e W i 1 k i n s 
Louis Bellson 
arr: Sammy Nestico 
Les Hooper 
Ocsar Hammerstein II & 
Jerome Kern 
arr. Lennie Niehaus 
Thad Jones 
Jeff Steinberg 
Frank Mantooth 

·zz Records are on sale during intermission. 
disques McGill sont en vente a l'entr'acte. 












