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Tfie CCara Lichten§fein 
~CITAL~L 

Tuesday, September 8, 1986 

8:00 p.m. 

MICHAEL WOYTIUK and DANIEL MARANGER, piano 
Students of Tom Plaunt 

programme 

SONATA OP.164 0.537 

Allegro ma non troppo 
Allegretto, quasi andantino 
Allegro vivace 

HOMMAGE A RAMEAU 

SCHERZO N0.2 IN Bb, OP.90 

intermission 

SONATA K.310 IN A MINOR 
Allegro maestoso 
Andante cantabile con expressione 
Presto 

IMPROMPTUS OP.90 
Allegro 
Andante 
Allegretto 

llcGill University 

Schubert 

Debussy 

Chopin 

Mozart 

Schubert 

Faculty of Music 





Tfte Cfam Licfitcm'fein: 
~CITAL .1fALL 

Wednesday, September 10, 1986 

8:00 p.m. 

K A T H Y M c K I N L E Y 
Student of Tom Plaunt 

NIENKE KLAVER, violin 

programme 

SONATA OP.24 IN F MAJOR 
Allegro 
Adagio molto espressivo 
Scherzo: Allegro molto 
Rondo: Allegro ma non troppo 

SONATA FOR VIOLIN AND PIANO 
Allegro vivo 
Intermede: Fantasque et leger 
Finale: Tres anime 

intermission 

SONATA IN A MAJOR (1886) 
Allegretto be moderato 
Allegro 
Recitativo - Fantasia 
Allegretto poco mosso 

~eO ill University 

p a n o 

Beethoven 

Debussy 

Franck 

Faculty of Music 





~CITAL 1-fALL 

Wednesday, September 17, 1986 

8:00 p.m. 

L 0 U I S E A L E P I N , p i a n o 
Student of Luba Zuk 

assisted by MARK FRASER, cello 

programme 

SONATA IN D MAJOR, HOB 37 
Allegro con brio 
Largo e sostenuto 
Finale: Presto ma non troppo 

NOCTURNE IN C# MINOR, OP. 27 NO. 1 

NOCTURNE IN C MINOR, OP. 48 NO. 1 

FANTASY FOR CELLO AND PIANO 

intermission 

SONATA IN E MINOR, OP. 7 
A 11 eg ro moderato 
Andante molto 
Menuetto 
Finale 

Joseph Haydn 

Frederic Chopin 

Frederic Chopin 

Louise Alepin 

Edward Grieg 

PRELUDES, OP. 34 Dimitri Kabalevsky 
No. 20, Andantino semplice 
No. 16, Allegro tenebroso 

[cGill University Faculty of Music 





Tfie CCara Lichtem'lein 
~CITAL .1fALL 

Wednesday, September 17, 1986 

4:00 p.m. 

B A R T H 0 L 0 M E W C R A G 0 , g u i t a r 
Student of A1varo Pierri 

programme 

NOCTURNAL 

Musingly 
Very Agitated 
Restless 
Uneasy 
March-like 
Dreaming 
Gently rocking 
Passacaglia 
S 1 ow an d q u i et 

DEUXIEME SUITE POUR LUTH 

Prelude 
Fugue 
Sarabande 
Gigue 
Doub 1 e 

i ntenni ss ion 

VARIATIONS SUR "LOS FOLIAS" 
Theme 
Variations 
Fugue 

SONATINA 
Allegretto 
Andante 
Allegro 

McGill University 

Benj ami n Bri tten 

Johann Sebastian Bach 

Manuel Ponce 

Federico Moreno-Torroba 

F acuity of Music 





OPEN HOUSE 1986 

M A R I E B 0 U C H A R 0 

programme 

CHORALE: "IN DIR IST FREUDE" (BWV 615) 

CONCERTO IN D MINOR (BWV 596) 
Second Movement 

NOEL SUISSE: "IL EST UN PETIT L'ANGE" 
(5 Variations) 

CHORALE: "VATER UNSER IN HIMMELREICH" 

EXCERPTS OF THE GLORIA FROM THE 
"MESSE POUR LES CONVENTS" 

Basse de Trompette 
Chromhorne sur la Taille 
Dialogue sur la Voix Humaine 

TOCCATA IN E MAJOR (BWV 566) 

September 26, 1986 
12:00 noon 

o r g a n 

Johann Sebastian Bach 
(1685-1750) 

Bach-Vivaldi 

Claude Balbastre 
(1729-1799) 

Georg Bohm 
(1661-1733) 

Fran~ois Couperin 
(1668-1733) 

Johann Sebastian Bach 

Marie Bouchard is currently enrol1ed in the M.Mus. program at McGill where 
she is pursuing studies in Organ performance with Professor John Grew. 

Marie Bouchard est presentment inscrite au programme de maftrise de 
l'universite McGill ou elle poursuit ses etudes d'orgue sous la direction du 
professeur John Grew. 

REDPATH HALL/SALLE REDPATH ~ 
MCGILL UNIVERSITY ~~ 

~ 





Tfie Cfara Lich~in 
~CITAL %\LL 

Tuesday, October 14, 1986 
8:00 p.m. 

SONATA NO. 1 - Solo Violin 

Sicilienne 
Presto 

long Xjn Sheng, vjo]jn 

SONATA FOR VIOLIN & KEYBOARD in G major 

Allegro 
Largo 
Adagio 
Allegro 

Aljson Eldredge, vjo]jn 
Sandra Hunt, pjano 

SEBELIUS CONCERTO FOR VIOLIN & ORCHESTRA 

Allegro moderato 
Adagio di molto 
Allegro ma non tanto 

lcGill University 

Mjchelle Seto, pjano 
Vjktorya Kasuto, pjano 

(students of Mauricio Fuks) 

J. S. Bach 

Bach 

J. Sibelius 

Faculty of Music 





Tfte Cfara LiditenStein 

le mardi 14 octobre 1986 
20h. 

CONCERT DE MUSIQUE BAROQUE 

SUITE Op.2 No.4, mi mineur 
(c.1708) 

Prelude 
Allemande 
Sarabande 
Air 
Gavotte 
Branle de village 
Menuet I et II, Menuet I 

FANTAISIE No.9, mi majeur 
(c.1732-33) 

Affetuoso 
Allegro 
Grave 
Vivace 

SONATE W.l34, sol majeur 
(c.?) 

Largo 
Allegro 
Vivace 

E N T R I A c T E 

SONATA VII, sol majeur 
(c.l738) 

Andante 
Allegro 
Affetuoso 
Giga (Allegro) 

SONATE BWV1034, mi mineur 
(c.1720) 

Largo ma non troppo 
Allegro 
Andante 
Allegro 

Jacques Hotteterre le Romain 
(?-c. - 1760) 

George Philippe Telemann 
(1681-1767) 

Carl Philippe Emmanuel Bach 
(1714-1788) 

Jean-Marie Leclaire 
(1697-1764) 

Jean-Sebastien Bach 
(1685-1750) 

Mylene Guay, flute baroque 

1cGill University 

Angela Young, violoncelle baroque 
Marie Bouchard, clavecin 

Faculty of Music 







L'ISTITUTO ITALIANO Dl CULTURA Dl MONTREAL 

ha I' on ore di presentare 

LUCIANO BERIO 

e il 

MUSICUS CONCENTUS 

di Firenze 

Giovedl, 16 ottobre 1986, ore 20.00 
Pollack Hall - 555 Sherbrooke Ouest 

In collaborazione con la Societe de Musique contemporaine 
du Quebec e la Facolta di Musica della McGill University 



ISTITUTO ITALIANO Dl CULTURA Dl MONTREAL 

In collaboraz1one con la Societe de Musique contemporaine 
du Quebec e la Facolta di Musica della McGill Un1versity 

LUCIANO BERIO 

e il 

MUSICUS CONCENTUS 

Giovedi. 16 ottobre 1986, ore 20.00 
Pollack Hall - 555 Sherbrooke Ouest 

SEQUENZA V ( 1966) for solo trombone is the fifth in e 
ser1es of (so fer) tan work:s for solo instruments thet hes 
oc:cup1ed Berio's attention from 1958 to the present In eech 
~uen~ the com~X)Ser hes tria1 to explore end extend the 
DOSSl~llltles of ttle solo instrument, whether by constructi~ a 
notet1on that forces .the pl~r to determine his own "pea" 
~1nst wn1ch a multlpltcity of gestures unfold (Seouenza 1 for 
solo flute). or . oy menipulating phonetic symbols, breethfng, 
~nam 1'7 end P 1tcn to creete a dezzlinQ succession of emotiooal 
s~tes ( -myenza Ill for solo voice), or by letting unfold e drone 
~1nst wh1cn the smallest elements of the timbre of the solo 
1nstrument mey be exemina1 slowly end cerefully (Seguenzn VII 
for solo obce). 

mveoza Y is ooe of the most dramatic of the sequenzes and 
the ooe most intHnat.ely connected with the notion of breethino es 
e ~term1nent of musical action. The performer is as1r:a1 to 
execute o bewilrerino array of special effects ("circular 
breerthiOQ"; quickly alternating muted and open sonoritfes; 
rattl!l'lf:J the muts insida the bell; sinotno to tmftete the 
instrument and playing to imftme va:el soundS; fluttertonouinQ; 
creetino pitchless "breeth soundsM by tnhal1no ena exhel1no 
throu~ the instrument; sinoino and pll!tf'ino different pitches 
s1mul~noously, creet1no eud1ble interferenat- tones, -·beat· 
freQuencies; and pl~ino the effect for whiCh the trombone is so 
well equiped: glissendt of 811 kindS) whfle enQI!IOSd fn e sp8CU!Cla, 
e parooy of a "performence·. The opening ttetrical poses, 8erio 
su~. ere those "of e variety snowmen ecout to sing an old 
favourita" - the standing trombonist is inspired, carried~~ by 
the moment, until, hesitminQ, ha utters e bewlldera1 
interri:Q'tive, end abruptly sits. From here on the performer hes 
symbolically turned his be on the e.Jdfenca, "es tllouon 
rehearsing in an empty hall". He pleys with wnat seems like one 
infinitely lono breeth, composed of imperceptibly elternet1no 
inhalations and exhalations, supportino slow, rather 
improvisatory- soundfnQ, tfmbrel modulations. The work, then, 
becomes not only e showpiece for the trc:mbone, but also e 
questioninQ probe into the very nature of performance. 

Se;J!Jenza y wes commissioned by Stuart Dempster end is 
03diceted to the memory of Greek (Adrien Wetta:h ). 

Petriclc C&"cty 

The ect of transcription, as thet of trensletioo, can involve 
three different conditions: an identification of the composer with 
the oriQinel musical text, the a3:lption of the text as e pretext for 
experimentetion, end, finally, the violatfoo of the text, tts 
de-construction, end its philol~ic:el abuse. 

I think: the i~l solutioo is reoched when these three 
conditions ccexist. lt is only then, I believe, thet the 
transcription ba:omes e truly constructive and creative act 

NATURALE , written in 1985 for AldJ Bennici end the Ater 
Ballet, wes conceived for the dence, end is derived in part from a 
more complex worlc of 1984 (Yaa. for viola and two 
instrumental groups) which specifically presents the problem of 
the conver~nce of the three conditions. 

The or1g1nal texts of~ ere S1c11ien sonos. with the 
vocal ~mpeniment of Celeno, perhaps the lost true Sicilian 
"centestorie" (story-sin<J!r), whom I h~ the~ fCI"tune end 
the privilt'Q:1 of meetinQ (and ra:ording) in Pelermo in the 
summer of 1968. 1 em ooaply oreteful to AlO:J Bennici for heving 
provicEd me with the original material: work: songs, 'love songs 
and lu llebies. Celano's voice b leoos wltn tne 1nstrumen~1 11ow of 
the viola, sinQino "ebbagJate" (the songs of the strolling 
merchants) with rare 1ntans1ty. 
With~. es with w before it, I hope to help ewoken 

an interest in the musical folklore of Sicily, which, like that of 
Serdlnia, is surely the richest and most inc:enaescent of our 
Medi ter renean culture. 

Luciano Berio 

SEQUENZA VI ( 196 7) for solo viola is -one of a smell group 
of pieces by Berio which he reformulated in expanded or 
alternative forms: Seguenzn 11 ( 1963) for solo harp became 
i~corporeted into Chemins I ( 1 965) for harp and orchestre; Q 
~ ( 196 7) for voice and 5 instruments ep~ in an 
expenQ3d form for 8 voices and Ct'Chestra es the second movement 
of~ ( T 968-69); eoo Secyenzn VII ( 1969) for solo oboe 
r~peers in Chemjns ty ( 1975) for oboe and chamber 
orchestra. However. Seguoozn y1 hes the lonoest history of ell of 
these multi-use work:s: its musical meteriel is extended end 
transformed in Chemins If ( 1967) for viole end 9 Instruments 
Chemjns 111 ( 1967) for viola, 9 instruments eoo orchestra: 
Chemins l!b ( 1969) for smell orchestra end, finelly, Chef:ni.ns 
lli: ( 1972) for solo bass clarinet end smell orct!estra. These 
various versions ere not simply re-orctlestrotions of the 
~enz8 but reinterpretatlons in new contexts, seercnlnQ new 
llluminetions of the besic idees inherent fn the original, for, es 
the composer seys, "lt is throuoh leernino one thing thot we 
discover another, 1 ust es trevell i no one roed leads to another·. 

Seoyenm Yl is somewhat ltlce an etucit, for it fccuses on one 
single proolem: ·the development of a kloo of polyphony of 
different textures·. The bestc oesture end sonority of the work is 
the fff triple- or QU~uple-stop chord, within which the violist 
maintains en extremely fast homogeneous tremolo or arpegJio 
ffouration - the effect is to expand the tr~1t1ona11y monophooic 
viola into en instrument of meny sustained voices. The 
"polyphony of ~tures" is erticuleted es the tremolo figurations . 
g1va w~ to a v1rtuoso C'a1:1nZ8, cherecterizsd by leroe Jeeps end 
rapidly nuctuattno !i{nemics, before the return of the tremolo 
figures. At the very end the viole 11noers rNer isolated two-rote 
freoments of e single chord, seeming to suspend ft tn spa for 
observation before f~ing into maudtb11ity. 

5eguenzn VI is OOdiceted to Seroe Col lot 
Petriek~rw 

VISAGE w~ the lest work that 8erb composed et the Studio 
di Fonolcqia tn 1961 before he mova1 to the United Stetes. He Sl!!fS 
of the piece: 

"As lenoue.;,e is not m9 of words on one side end concepts on 
the other but is rether e system of erbftrery symbols through 
which we give ecertain form to our Wf!J>I of beiOQ in the world, so 
music is n~ only l1lD of notes end established forms of relations 
among them but is the Wf!J>I we ere able to select , shape and relate 
certain aspects of the sound continuum. I reQerd the experience of 
electronic music es very important precisely because rather than 
openino the cmr to the discovery of ·new· soundS ft proved the 
possibility of e definite outcome of dualistic conceptions of 
musical materials end gives the composer the prectfcal means of 
integrating 1n e musical thought a larQer oomein of sound 
phenomena viewa1 es 5e1;10ents of the sound continuum. 
·~is purely e redio-prooram work: e sound treck for e 

·creme· thet wes never written. ConSeQuently its destination 1s 
not reelly the concert hell but rather any conc:eiveeble medium 
for the reproductioo of wordS. Besaj on th~ sound symbolism of 
vcx::8l gestures and inflections with their ~mpenyino 'shed'Jw of 
meanings· and their ossa:ietive tendencies, ~can be heerd 
elso es a metaphor ofva:el behaviour: it meens discourse mcinly 
at the onometopoeic level. Thus ~ tX:es not present 
meeninoful speech but the semblance of it Only e single word is 
pronounced end repeated: the word 'perole', meen1no 'words' In 
ltel1an. The vocal events from 1nerticuleted or articulated 
·spee:;h', ;rom laughter to cryino and to sinQfno. from patterns of 
1nflections mcx1elled upon specific lanou~ to 'ephesia', etc., ere 
constantly related to electronically produced sounds. The voice is 
that of (the late) cathy Berberien. For me,~ also constitutes 
a tribute to the r~io es the most w1c2sprMj d1sseminctor of 
useless wordS.· 
~ is not constructed on some preconceived syntactical 

system. but grows from e:oustfc phenomena that eleborete 
themselves into pcetic im~. Listeners are ~isaj to follow the 
evolvlnQ relationships between the v~l end the non-vCC81 
sounds, how they merge or diverge, how they imftete or contrast, 
how they rlS8 up or dlssipete in ever-chenoing gestures that are 
meamngful1n pcet1c, but not necesscrily easily oofineble ways. 

Petrick: Cercty' 



ISTITUTO ITALIANO Dl CULTURA Dl MONTREAL 
In collaborazione con la Societe de Musique contemporaine 

du Quebec e la Facolta di Mus1ca della McGill Un1versity 

LUCIANO BERIO 

e il 

MUSICUS CONCENTUS 

Giovedi. 16 ottobre 1986, ore 20.00 
Pollack Hall - 555 Sherbrooke Ouest 

SEQUENZA v ( 1966) pour trombone solo, est le cinquieme 
d'une serie de 1 0 CJuvres pour Instruments sol!, QUi ont retenu 
l'attention de Berio a, 1958 8 aujourd'hui. Dens ctl~ SEQ.Ienz8, le 
composlteur e tent6 d'explcrer et d'elarolr les possibtlltes d'un 
instrument solo, en eleborent une notation qui obliQB 1'1nstrument1ste 
eeteb11r se propre a!dence de jau, qui const1tue le toile de fondcimt 
suroit une mu ltip licite de oestes ( e.o. SMuenzo I pour flOte solo): soit 
en menlpuler~t des symbOles phonet1Ques - mouvements 
respiratoires, ~nemiQues, tons - afin da creer une etonncmte 
succession d'etets emot1onnels (a.o. SEwenzclll pour voix solo); solt 
en leissent se tl!velopper un bouroonnement a pert1r duquel les 
mo!ndres elements <iJ timbre de l'!nstrument s:llo qui s'echeppent, 
peuvent etre observes en detai 1 ( e.o. Sooqenza Yll pour heutbois solo). 

SeQuenzc y est l'une des SeQuenze les plus spectaculeires et l'une 
dB :elles QUi se ret~hent le plUS intimement 8 l'idl!e de la 
resplretion, en tent qu'element <l3termlnent da l'~ion mu~1cele. 
L'interpreteooit executer une hallucinente penoplle d'effetS specieux 
- ·respiretton clrCtJleire'; re(llde sua::ession de sonor1tes ouvartes et 
ervec sourdine; cleq.~ement a, le sourdine dens le p8V111on du 
trombone· chant pour imiter l'instrument et jeu pour imiter deS 
effets v~ux; flottement cs le leOOJe; recreer des 'sons dB 
respiretion· sens tonelite , en inspirent et en expirent & trevers 
1'1nstrument; ch8nter et jouer s1multenement des . tonelites 
differentes, pour produtre (E$ interferences de tons eud1bles, oes 
'bettements' ce fr9Quences; produ!re les effets QUe le trombone paut st 
bien reussir, soit les glissendi dB toutes sortes. Tout cele, en plein 
spec~le, comma une perodie de le ·perform80ce' . Selon B~:~~. 1~ 
poses theatreles th& debut sont celles "d'un chenteur dB ver1etes qu1 
s'epprete e cheater un vieux succes· - le trombonists debout, sous le 
coup cl! l'inspiretion, se leisse emporter p~ l'inst.ent du -moment, 
jusqu 'e ce que, dens un moment d'hesltet1~, i1 profe:e une 
interrCQation ehurte, et brusquement s'esso1t. Des ~t 1nst.e~~· 
l'interprete present.e symboliquament le cD5 & le sella, comme s 11 
repetoit mns une sane vlde". 11 joue evec ce Qui se~ble un so~ffle 
intarisseble, compose d'1nsp1ret1ons et d'explrettons 1mpercept1bles 
en elternenc:e, eHmentent de lentes mcxluletions de timbre d'ellure 
improvisea Ains1, non seulement l'cauvre est-elle un veh1cula de le 
virtuosite, meis egelement un exploretion inquisitric:e de le nature 
meme re le representetion. 

seouenzc y est une reuvre commendBe per Stuert Dempster et 
0:\'jica::ee e le memoire de Brcck ( Acrien WetUdl ). 

tr51. Louis M8jeau 

L'ecte de le transcription, comme celui de le tr~uction, peut 
comporter trots conditions dtstinctes: une iQ:Int1f1C8tion du 
compositeur eu texte musicel original, 1'a3Jption du texte sous 
pretexts d'experimentetie1l et , en dern1er lieu, le trensoression , le 
Oiconstruction et l'abus philolCQique du texte. 

Je crois Que le solution iceele se retrouve lorSQua ces trois 
conditions ccexistent. J'estime elor:s seulement, Que le tronscription 
~ient reellement un acta ce creetion et ee construction. 

tcrite en 1985 pour A loo 8ennici et le Ater Bellett.o, NATURALE 
est une p10C:e con~ue poor la dense et dtlrive d'une cauvre plus 
complexe re 1984 (Y.a;i.. pour elto et O!ux ~oupes instrumentaux) 
ou se pose prElctsement, le probleme de le converoence de ces trois 
conditions. Les textes origineux de ~ sont des chensons 
siclllennes, eccomp~nees per le voix de ~leno. Ce dernter est 
peut-etre le <Ernier veritable "centestorie" (chtmteur ~ rues) 
sicillen, et j'ei eu le priv1l~de le rencontrer (et dB l'enregistrer) 
e Pelerme, dur~t rete de 1968. Je suis profonoament reconneissant 
eA loo Bennici oa m '8Voir fourni les OX:uments oriQineux: Chensons de 
travail d'ernour et berceuses. Le voix de Celeno s'inteQre e le treme 
musicele ce I' alto, chen~nt evec une .rera intensite, des "ab~nete' 
(chonsons de merchants embulants). 

Avec ~. comma pr~ment tr~ec Ya;i, fespere eveiller 
un lnteret pour le musique folkloriQue sic111anne Qui, comme celle de 
le Serdeigne. s'evere sens ooute le plus ricl'le et incendescents de 
notra culture mediterreneenne. 

Lucleno Berio, t~. Louis Majeeu 

SEQUENZA VI ( 1967) pour elto solo, est l'une (E$ QUelQues 
pieces de Berio qu'11 e reprises sous deS formes elternottves ou p Ius 
eleborees: .!'&Puenzc!! ( 1963) pour herpe solo, s'est retrouvee dens 
Chemins 1 ( 1965) pour harpe et orchestra; o..A1nQ ( _196 7) ~ur 
voix et 5 instruments est epperue s:lus une forme ooeptee e 8 vo1x et 
orcnestre comme <:Euxieme mouvement dB~ ( 1968-69); et 
::eg,ft074 VII ( 1969) pour heutbOis solo, reeppareft danS Cbem!ns IY 
( 1975) pour hautbois et orchestredlt chsn.bre. Cependt'rl~, ~ 
~est celled'entre toutes ces pibs 8 chemmements multlples •. Qul e 
le plus lorYJU8 h1sto1re. Se metiere muslcele est elerqte et 
trSJsformee dens Chemins 11 ( 1967) pour elto et 9 instruments, 
Chemins Ill ( 1967) pour alto, 91nstruments et crchestre, Ctle.m..i.o: 
illl ( t 969) pour pet1torchestreet, f1nelement, Chemins !le ( 1972) 
pour clfl' tnette basse solo et petit orchestra. Cas dtfferentes versions 
ne constituent pes s1mplement de nouvelles orchestretions cl! le 
SecJJei'IZ8, mets des reinterpretetions, dens de nouveeux contextes, des 
idees de bese contenues d!rls l'ortginel, en recnercnent un nouvel 
ecleir~. de ces elements. Comme dire!t le compos!teur: "C'est e 
trevers l'epprenttsseoe d'une chOSe qu'on en dec:ouvre d'autres, tout 
comme emprunter un chemin c:oOOuit e uneeutre•. 

.f«l!Jenzc y1 ressemb le 6 une etooe, puce qu'elle se concentre sur 
un seul probleme: ·1e d8veloppement d'une sorte de polypnonie ce 
textures diverses". Les gesta et soncr1te de be!se de cette cauvre sont 
const!tues PS' l'eccord 8 trois ou e quetre notes, triple forte (fff) , e 
1'1nter1eur ciJQuel 1'elt1ste me1nt1ent un tremolo tres repili! ou les 
figures d'arpeoes - un effet qui permet 6 cet Instrument 
monophoniQUe da prcxMre ptusieurs voix soutenues. le ·polyphonie 
deS textures· s'erticule, pendent Que les tremolos c:Sdent 8 une ~nee 
de heute v1rtuos1t6, cera:t!risee per des lerQBS bondS, et des 
contrestes c¥lem1Ques tres ea::entues, event le retour e des fi~res ce 
tremolos. A le touts ftn, l'elt1ste s'etwa, 8 des freoments !soles e 
deux notes d'un ec:cora unique, comme en suspension dens l'espece, 
pour etre examines event das'etsindre completement 

Seauenzc VI est dBdiade e SerQe Collot 
tred. Louis Mejeeu 

VISAGE est ~ e Q:lrniere ceuvre composee par Berio au Stud1o di 
Forol()Jle, en 1961, avent qu'il ne s'1nstolle eux t:tats-Unts. Vo1c1 ce 
Qu'll en d!t: 

"Comme le lar.QeQe n'est pes const!tue de mots d'une part, et ee 
concepts d'autra pert , meis represents p lut.Ot un syst.eme de symbOles 
arbitre1res, a trevers lequel s'exprlme une certeine f~n ee noos 
situer~ lemon03; eins1, lemusiQue n'est pesqu 'un essemb1~03 
notes et des formes etablies de relet!ons entre el1es, meis deven~ la 
moniere que nous evons de choisir, few;:onner et repprocher certeins 
aspects du continuum sonore. Je consi~re tres lm!X)rtente 
l'experienca cs le musique electroni~e. perce Que , plutOt que 
d'ouvrir le porte e le d9couverte ce sons 'nouveeux·, elle a Q1montre 
la possib11ite de proou1ra un resultat defini, e partir de conceot1oos 
dualistes du meterieu musiC81; ~lament, elle oonne eu composit.eur 
les moyens prettq.Jes d'!nt.eQrer dans le pensee musicale, un ooma1ne 
p Ius eleroi des ptlenomenes soncres, per~s comma des fr~ents du 
continuum sooore. 
~est une reuvre purement ·r~ioptlOniQue ': la benQ:I sonore 

::fune dremetiQue jemeis ecrite. Con~uemment, elle n'est pas 
veritablement c2stinee a la sella ce concert, meis plut.Ot a tout 
medium cl! reproouct1on des mots. Base sur un symbolisme sona-e 
ev~uent les oestes et inflexions de le voix. evec les 'ombres Ce 
SirJnif1cetlon' QUI les eccompe.Jneot, et leur tendences essocietives, on 
peut en tenere~ comma une metaphcre du comportement vo:el: i1 
111ustre principelement le discours a un niveeu onomat.opeique. Ainsi, 
il ne represente pes de discours comma tel, meis uniQuement un 
semblent ce dlscours. Un seul mot est prononce et repete: le mat 
'parole' , qui signifia 'mots' en i telien. Les ~tivites voc:eles, du 
discours coherent ou 1ncoMrent, du rire eux ~glots et au cttent. ~ 
types d'inflexions inspires de lengues specifi~es et traites j usou e 
l'ephesie, etc., sont constamment m is en relation evec ~ soos 
proouits electroniquement. le voix est eel le de ( feue) C8thy 
.Berberien. Pour moi, ~ coostitue 8Qelement un homma;,e a la 
rOOio, en tent que plus grend dissemineteur de mots 1nut11es". 
~ n'est pes construit d'apres un systeme synthexitl-le 

pre-et.abli, mais emer~ plut.Ot de pMnomenes ~ustiQt..eS 
trensformes en lm~ pootiques. On recommence aux euditeurs 
d'observer revolution (E$ jnter~ions entre les sons voceux et ceux 
Qu i ne le sont pas ; leur meniere 03 conver~r et de diveroer, oo 
s'im1ter et ee se differencier , ee s'elever ou de sa dissiper en formes 
en constants mutation, Qui prennent leur sens oans la pres1e, si non 
oans I' interpretation concrete. 

troo. Louis Majeau 



The CCara LiditenStein 
~CITAL 9-fALL 

TUesday, October 28, 1986 
8:00 p.m. 

PAVICA GVOZDIC 

plays 

20th CEN'IURY YUGOSIAV PIANO MUSIC 

'!ID NOCIURNES 

ARri MUrATAE ( 1975) 
(Variations on B-A-c-H) 

SONNANT 

ARIEL 

SCHERZO FANTASTIOO 
EIGHT EIUDFS 

Dora Pejacevic 
(1885-1923) 

Dora Kempf 
(b. 1947) 

Stanko Ho:rvat 
(b. 1930) 

BraniJnir Sakac 
(1918-1979) 

Boris Papandopulo 
(b. 1906) 

Mme Gvozdic is recognized as one of the leading concert pianists of 
Europe. She has been heard in the principal centres of Austria, 
Belgium, Finlan:i, France, Great Britain, East and West Gennany, 
Hungary, Italy, Poland, SWitzerland, SWeden, USSR, Tchechoslovakia, 
TUrkey an:i her native Yugoslavia. Her appearance last year in Pollack 
Hall was her North American debut. CUrrently she is professor of piano 
at the State Acade:m,y of Music in Zagreb. She records on "Yugoton". 

Faculty of Music 





NOI'FS 

OORA ~~~c (1885-1923). She studied violin arrl piano in Zagreb arrl 
compos7t7on m ~en ani Munich. Her oeuvre consists of about sixty 
compos1 t1ons for p1ano, chamber ensexnbles, arrl orchestra. Her Piano 
Concerto ~1913) was the first work of its kind by a Croa.tian composer. 
H~ most l.ltlpOrtant orchestral composition is the Symphony in f-sharp 
nunor ( 1916-18) • Among her works for the piano are two sonatas arrl 
mnnerous smaller pieces. Her style has been described as that of a 
somewhat electic late Romantic. 

~VORIN KEMPF (born 1947). "Arti Mutatae" (1975) is the composer's 
first departure from the tracli tions of his academic training. It 
consists of a series of variations on the chromatic BACH motif (B-flat, 
A, C, B) in which elements of the music of the Baroque are integrated. 
into a contemporary musical idiom. 'Ihe four-tone motif is used in a 
series of sllnultaneous arrl successive variants structured in a "linked 
fonn". 

STANKO HORVAT (born 1930). Professor of Corrp:>sition at the Zagreb 
State Academy of Music. President of the Biennale for Contell'q;x:>rary 
Music in Zagreb. Seeking a personal style Horvat is receptive to 
avant-garde idioms but avoids extremes, appealing to the listener's 
intellectual arrl emotional responses alike. He has written many 
orchestral works, am:>ng them a piano concerto, "TACEES" for piano arrl 
chamber orchestra, a television opera-ballet, etc. 11SONNANT" explores 
the sonorities of the piano in a threefold balance contrasting the 
vibrations of a single tone with silences arrl the percussive soun:i of 
the piano. 

BRANIMIR SAKAC ( 1918-1979) • He was one of the first Croatian corrposers 
to follow new trerrls in the music of Western Europe. He wrote many 
works for orchestra, voice, am solo instruments in which he makes 
ample use of aleatoric procedures arrl advocates open fonns. He was 
arrong the first in Croatia to renounce the traditional system of 
musical notation arrl to seek new methcds of recording sound on paper. 

PAPANOORJI..O (born 1906). He is one of the IrOSt interesting arrl 
certainly one of the IOC>St prolific contell'q;x:>rary Croatian corrposers. 
Apart from being a composer, he is also an outstan:ling corrluctor, . 
publicist musician arrl organizer. A very good craftsman from earl1est 
youth, he' has been pennanently wid~ hi~ fiel~ of vision with . 
lively interest in new developments m mus1c. His great arrl unerrmg 
musicality has saved him from the dangers of mere imitation arrl helped 
him to develop his individual style. Even when experimenting with the 
newest techniques Papandopulo subjects them to the needs of his 
sensibility dis~arding the ways in which these techniques have been 
used arrl affinred even by well-knCMn ~~· rrhi.s constant, living . 
eagen1ess to renew arx:1 transfonn his 1diom 1s one of the reasons why 1t 
is rather difficult to differentiate clearly between the various stages 
of his development. 

;over 



Some characteristics have been representative of his music throughout, 
such as a nearly barcxpe rotoric tendency, a brilliant virtuosity of 
instnnnentation, which however does not lapse into superficialty, and 
an assimilation of folkloristic elements without mere borrowing. All 
these characteristics are always present independent of technique being 
used. Papandopulo's talent arrl knowledge may also be deduced from his 
successful forays into nearly all the musical genres, and his 
experiments with very uncorwentional and unusual combination of 
instnnnents. 

Himself a good pianist, Papandopulo has written a considerable number 
of piano compositions 'Which shed a particular light on his artistic 
personality. EIGHr SWDIFS (1956) contain all the characteristic 
features of his work. Conceived as a set of miniatures written in 
different styles, from a barcxpe toocata to contemporacy dance fonns, 
it corweys a sense of rhytlnn in the fast movements and lyrical 
atmosphere in the slow ones. Using politonality and dodecaphonic 
technique with a good sense of htllrOr, the work impresses us with its 
suggestive spontaneity. 



The CCara Liclitem'fein 
~CITAL .1fALL 

Thursday, October 30, 1986 
8:00 p.m. 

OPUS 36, No. 1 Sontags am Rhein 
No. 2 Standchen 
No. 3 Nichts Schoneres 
No. 4 An den Sonnenschein 

MELODIES PASSAGERES 

1. Puisque tout passe 
2. Un Cigne 
3. Tombeau dans un Pare 
4. Le clocher chante 
5. Depart 

P A U S E 

LIEDERKREIS 1, Opus 39 
In der Frende 
Intermezzo 
Waldesqesprach 
Die Stille 
Mondnacht 

THE LAST ROSE OF SUMMER 
EMBROIDERY SONG, Peter Grimes 

Robert Poliquin, voice 
(student of Deborah Kraus) 

Susan Beare - piano 

Robert Schumann 
(1810-1856) 

Samuel Barber 
(1910-1981) 

Robert Schumann 
(1810-1856) 

Benjamin Britten 
(1913-1976) 

Elizabeth Charlton, voice 
(student of Deborah Kraus) 

Jo-Anne Fraser, piano 

Faculty of Music 





~CITAL .1-CALL 
Monday, November 3, 1986 
8:00 p.m. 

ERIKA PESTYK, piano 
(student of Dorothy Morton) 

ARABESQUE, Op. 18 Robert Schumann 

FANTASY, Op. 17 

Durchaus phantastisch und 
leidenschaftlich vorzutragen 

Massig durchaus energisch 

Robert Schumann 

Langsam gertragen durchweg leise zu halten 

n t e r m s s o n 

PRELUDES 

La Colombe 
Lessons impalpables du reve ... 
Un reflet dans le vent ... 

SONATA (1926) 

Allegro moderato 
Sostenuto e pesante 
Allegro molto 

cGill University 

Olivier Messiaen 

Bela Bartok 

Faculty of Music 





The Cfara Liclit'e~in 
~CITAL .1-fALL 

Wednesday, November 5, 1986 
4:00 p.m. 

STUDENTS OF TOM PLAUNT 

SONATA IN F MINOR, Op. 5 (1854) 

Allegro maestoso 

NOCTURNE IN Bb, Op. 9, No. 

ETUDE IN C#, Op. 10, No. 4 

(Valerje Trafjcante) 

(Daniel Maranger) 

VALSES NOBLE$ ET SENTIMENTALES (1911) 

(Mjchael Woytjuk) 

Johannes Brahms 
(1833-1897) 

Frederic Chopin 
(1810-1849) 

Maurice Ravel 
(1875-1937) 

FANTASY IN C MAJOR (D.760) "Wanderer" 
(1822) 

Franz Peter Schubert 
(1797-1828) 

Allegro con fuoco ma non troppo 
Adagio 
Presto 
Allegro 

(Pjerrette Houde) 

SONATA N0.3, Op. 23 in F# minor (1897) 

Drammatico 
Allegretto 
Andante 
Presto con fuoco 

fcGill University 

(Alan Fraser) 

Alexander Scriabin 
(1872-1915) 

Faculty of Music 





Tfie CCara LiditenStein 
~CITAL~L 

Monday, November 10, 1986 
8:00 p.m. 

ONDER EEN LINDE GROEN 

TOCCATA NONA, (Prima Libra) 

TOCCATA IN E MINOR, BWV 

Jan Pieterszoon Sweelinck 
(1562-1621) 

Girolamo Frescobaldi 
(1583-1643) 

Johann Sebastian Bach 
(1685-1750) 

Mjchel Laramee, harpsjchord 
Student of Hank Knox 

PAVAN AND GALLIARD, MB 4a, 4b 

FRANZOSISCHE OUVERTURE, BWV 

PRELUDE AND FUGUE IN F SHARP MINOR, 
WTC II 

WURTTEMBURG SONATA NO. 3, in E minor 

Allegro 
Adagio 
Vivace 

VINGT-SIXIEME ORDRE 

La Convalescente 
La Pantomime 

SONATA K.206 in E major 
SONATA K.216 in E major 

William Byrd 
(1543-1623) 

Johann Sebastian Bach 

Johann Sebastian Bach 

Carl Philipp Emanuel Bach 
(1714-1788) 

Fran~ois Couperin 
(1668-1733) 

Domenico Scarlatti 
(1685-1757) 

DAVID SANDALL 
Student of John Grew 

leG ill University Faculty of Music 





Tfte CCam Licllte~nStein 
~CITAL 9fALL 

Wednesday, November 12, 1986 
8:00 p.m. 

0 SLEEP WHY DOST THOU LEAVE ME 

SWEET POLLY OLIVER 

DA UNTEN IM THALE 

SCHWESTERLEIN 

MARIA GING AUS WANDERN 

Lynn Harper, soprano 
Brent Barraglough, piano 

Jean Donaldson, soprano 
Diana Thiriar, piano 

WOHIN? (Die Schone Mullerin) 

TRISTESSE 

Michael McAuley, tenor 
Isabelle Belance, piano 

ACH LIEB, ICH MUSS NUN SCHEIDEN, Op. 21, No. 3 

ICH TRAGE MEINE MINNE, Op. 27 

VADO, MA DOVE? 

Joan Lightbourn, soprano 
Adrian Mitchell, pianist 

Handel 

arr. Britten 

arr. Brahms 

arr. Brahms 

arr. Brahms 

Schubert 

Faure 

Strauss 

Strauss 

Mozart 

F acuity of Music 





Tfie Cfara Licftten§fein 
~CITAL .1fALL 

Friday, November 14, 1986 
6:00 p.m. 

RHIAN KENNY, flute 
student of Tim Hutchins and Marie-Andree Benny 

ANN£ DENONCOURT, piano 

SONATA NO. 1, Bb Johann Sebastian Bach 

lst movement (Andante) 

NOCTURNE ET ALLEGRO SCHERZANDO Philippe Gaubert 

SONATA FOR FLUTE AND PIANO Francis Poulenc 

ANDANTE ET SCHERZO Louis Ganne 

p a u s e 

MORCEAU DE CONCERT Camille Saint-Saens 

VILLANELLE Paul Dukas 

CONCERTO Jacques Ibert 

Richard Chenier, horn 

{leG ill University Faculty of Music 





~CITAL 1-fALL 

Thursday, November 20, 1986 
6:00 p.m. 

J U D I T H d e R E P E N T I G N Y, piano 

student of LOUIS-PHILIPPE PELLETIER 

p r o g r a m m e 

Rondo in A minor, K. 511 Wolfgang Amadeus Mozart 

SONATE in Ab major, Op. 110 

Moderato cantabile, molto espressivo 
Allegro molto 
Adagio ma non troppo - recitative - andante -

adagio - arioso dolente 
Fuga: Allegro ma non troppo 

L'istessotempo di arioso 

Ludwig van Beethoven 

L'istessotempo della fuga, poi a poi di nuovo vivente 

ESCENAS ROMANTICAS Enrique Granados 

Faculty of Music 





'Ifte Cfara LiclltenStein 
~CITAL~L 

Thursday 20 November 1986, 8:00 pm 

E N S E M B L E C L A S S and S T U D E N T 

of E 1 i z a b e t h D a w s o n 

SONATA no.l for two pianos 

Allegro assai 

SCENAS INFANTIS, for two pianos 
Run, Run! 
Ring Around the Rosy 
March, Little Soldier! 

Clementi 

Pinto 

Sarah Creighton and Cynthia Styles 

CONCERTING for two pianos Shostakovich 

Jana Hancinsky and Paul Buonassisi 

* * * 

RECITAL by B E V E R L E Y S T 0 R Y 

TOCCATA from Partita no.VI in E minor 

SONATA Op.27 # 1 

Andante 
Allegro molto e vivace 
Adagio con espressione 
Allegro vivace 

PRELUDES Op.32 No.lO and No.l2 

SONATINE 
Mode re 
Mouvement de Menuet 
Ani me 

SONATA No.3 in A minor 

Gill University 

* 

J.S.Bach 

Beethoven 

Rachmaninov 

Ravel 

Prokofiev 

Faculty of Music 





The Cfara Liclite~m'fein 
1\PCITAL .1fALL 

H E L E N E D R A P E A U , trumpet 

student of Robert Gibson 

assisted by Danielle Boucher, piano 
Gillian McKay, narrator 

"AIR DE TROMPETTE"- piccolo trumpet 

CONCERTO in Eb - Eb trumpet 

TROIS PIECES CONCERTANTES - C trumpet 

Friday 21 November 1986, 6:00 pm 

Telemann 

J.B.G.Neruda 
(1708-1780) 

Makoto Shinohara 

n term s s on -

WILLOW ECHOES - cornet F.Simon 

"ANIMAL DITTIES" - C and Bb trumpet A.Plog 

* * * 
Ce recital est dedie a mes parents Paule et Alexandre Drapeau 

* * * 

Faculty of Music 





~CITAL .1fALL 
Friday 21 November 1986, 6:00pm 

H E L E N E D R A P E A U , trumpet 

student of Robert Gibson 

assisted by Danielle Boucher, piano 
Gi1lian McKay, narrator 

"AIR DE TROMPETTE"- piccolo trumpet Te1emann 

CONCERTO in Eb - Eb trumpet J.B.G.Neruda 
(1708-1780) 

TROIS PIECES CONCERTANTES - C trumpet Makoto Shinohara 

i n t e r m f s s o n 

WILLOW ECHOES- cornet F.Simon 

"ANIMAL DITTIES" - C and Bb trumpet A.Plog 

* * * 

Ce Y~ecital est ifdie Ci me parents Paule e Alexandr e Draoeau 

* * * 

3ill University F acuity of Music 





The CCara Lidi~enifein 
~CITAL~L 

Monday 24 November 1986, 8:00 pm 

C E L I N E A R C A N 0 , violin 

student of Sonia Jelinkova 

GENEVIEVE GODBOUT, piano 

SONATA no.S, Op.24, in F major 
Allegro 
Adagio molto espressivo 
Scherzo & Trio 
Rondo 

SONATA Op.ll5 for violin solo 
Moderato 
Theme & Variations 
Con brio 

INTRODUCTION & RONDO CAPRICCIOSO, Op.28 

p a u s e 

STRING QUARTET i n 0, Op.76, no.5 
Allegretto 
Largo ma non troppo 
Menuet 
Finale - Presto 

Genevieve Beaudry ~ violin 
Celine Arcar.d~ violin 
Sarah Wilburn~ viola 
Therese Ryan~ cello 

Beethoven 

Prokofiev 

Saint-Saens 

Haydn 

Faculty of Music 





~CITAL .1fALL 
Tuesday, November 25, 1986 
6:00 p.m. 

Cello Recital 

E R I C L A R I V I E R E 

N A T H A L I E B E A U L I E U 

students of WALTER JOACHIM 

SUITE NO. 4 

Prelude 
Sarabande 
Gigue 

SONATE IN E MINOR, Op. 38 

Allegro 

Erjc Larjvjere 

Allegretto quasi menuetto 
Allegro 

CONCERTO IN D MAJOR 

Allegro Moderato 

Nathalje Beauljeu 
Jean Marchand, pjano 

frjc Larjvjere 
Hershey Felder, pjano 

Johann Sebastian Bach 

Johannes Brahms 

Franz Joseph Haydn 

Faculty of Music 





Tfte CCara LichtenStein 
~CITAL .1-fALL 

Tuesday 25 November 1986, 8:00 pm 

Piano Recital 

J A C Q U E S E. B E L I Z A I R E 

student of Dale Bartlett 

EVOCACION from 11 Iberia 11 Albeniz 

TOCCATA in G minor, BWV 915 J.S.Bach 

SONATA in D major, Op.lO, no.3 Beethoven 

Presto 
Largo e maesto 
Menuetto - Trio - Menuetto 

BALLADE no.2 in F major, Op.38 Chopin 

* * * * 

Faculty of Music 





The Cfara Licfiten§fein 
~CITAL .1fALL 

Wednesday 26 November 1986, 6:15 pm 

C H A M B E R M U S I C C 0 N C E R T 

Ensemble Class of M a r c e l S a i n t - C y r 

STRING QUARTET Op.50, no.5 in F major 

Allegro moderato 
Poco adagio 
Menuetto: Allegretto 
Finale: Vivace 

Marie -Andree Caux~ violin 
Helene Henault~ violin 
Jean - Frangois Groulx~ viola 
Kevin Fox~ cello 

PIANO TRIO Op . l, no.l in Eb major 

Adagio cantabile 
Presto 

Brent Barraclough~ piano 
Teresa Calcafuoco ~ violin 
Marcel Saint-Cyr~ cello 

PIANO QUARTET in g minor, K.478 

Allegro 
Andante 
Rondo 

~cGill University 

Zinaila Idlin~ piano 
Mitch Huang~ violin 
Kay Cochran~ viola 
Colin Matthews ~ cello 

* * * 

Haydn (1732-1809) 

Beethoven (1770-1827) 

Mozart (1756-1791) 

Faculty of Music 





~CITAL~L 
Wednesday, November 26, 1986 
8:00 p.m. 

Clarinet Recital 

L 0 R R A I N E P I T R E. clarinet 

TRIO in Eb, KV 498 Wolfgang Amadeus Mozart 
1st movement 

Lorrajne Pjtre, clarjnet 
Margot Aldrjch, vjola 

Eugene Plawutsky, pjano 

SONATINE FOR KLARINETTE SOLO, Op. 110 

PREMIERE RHAPSODIE 

Lorrajne Pjtre, clarjnet 
Eugene Plawutsky, pjano 

BLASERQUINTETT ES-DUR, Op. 88 No. 2 

ill University 

Joanne Hjscocks, flute 
Arlene Fjetkau, oboe 

Lorrajne Pjtre, clarjnet 
Danie77e Parent, bassoon 

Katherjne Sjmons, french horn 

Seigfrid Karg-Elert 

Claude Debussy 

Anton Reicha 

Faculty of Music 





Tfie CCara Lichtem'lein 
~CITAL~L 

Thursday, November 27, 1986 
6:00 p.m. 

D AN I E L L E P A R E N T, bassoon 
student of Nadina Mackie 

assisted by: Michel Harrison, piano 

SONATE EN FA MINEUR 
Triste 
Allegro 
Andante 
Vivace 

ENGLISH FOLK SONG 
Lento 
Larghetto 
Andante Tranquillo 
Allegro Vivace 

CONCERTO EN FA MAJEUR, Op. 75 
Allegro ma non troppo 

***** 
R I C H A R D G R 0 L E A U, saxophone 
student of Gerald Danovitch 

assisted by Roxanne Castonguay, piano 

SONATE NO.l 
Adagio 
Allegro 
Adagio 
Allegro 

PRELUDE ET ALLEGRO 

POEM 

ANDANTE ET ALLEGRO 

cGill University 

Georg Philipp Telemann 

Ralph Vaughn Williams 

Carl Maria von Weber 

George Frideric Haendel 

L. Ostransky 

Walter Hartley 

Andre Chailleux 

Faculty of Music 





The CCara LiditenSfein 
~CITAL .1fALL 

Thursday, November 27, 1986 
8:00 p.m. 

E A R L Y M U S I C E N S E M 8 L E S 

Brigitte DesRosiers, baroque violin 
Helene Plouffe, baroque violin 
John Kavanaugh, viola da gamba 
Tom Annand, harpsichord 
David Sandall, harpsichord 
Christiane Heusey, flute a bee 
Fran~ois Filliatrault, harpsichord 

SONATE EN LA MINEUR 
Largo 
Vivace 
Affetuoso 
Allegro 

P R 0 G R A M M E 

TOCCATA PER SPINETTINA E VIOLINO 
Frescobaldi 

SONATA FOR VIOLIN AND HARPSICHORD IN G MAJOR · 
Vivace 
Largo 
Allegro 
Adagio 
Allegro 

SONATA FOR VIOLIN AND CONTINUO 0 MINOR 
Moderate cantabile 
Menuet 

SONATA FOR VIOLIN AND CONTINUO 0 MINOR 
Allegro 
Grave 
Allegro 

PRELUDE AND FUGUE IN F# MINOR, WTCII 

SONATA OF THREE PARTS NO.III IN 0 MINOR 
Sonata 
Can zona 
Poco Largo 
Allegro 

Telemann 

Bach 

Scarlatti 

Scarlatti 

Bach 

Purcell 

Faculty of Music 





Tfie CCara LichtenMein 
~CITAL .1-CALL 

Monday, December 1, 1986 
6:00 p.m. 

OBOE RECITAL 
Students of Marc Laberge 

FANTASY FOR OBOE 

SONATA IN A MINOR 

Siciliana 
Spiritoso 
Andante 
Vivace 

FANTASY FOR OBOE, Op. 90 

SENIA FOR OBOE SOLO 

Douglas Hagerman 

Robin Joss 
Serge Montreul, piano 

Chantal Gosselin 

Anne Dufresne 

Bruno Labate 

Georg Philipp Telemann 

Malcolm Arnold 

P.M. Douglas 

Faculty of Music 





The CCara Licfate,n§fein 
1\PCITAL :J-IALL 

Monday, December 1, 1986 
8:00 p.m. 

QUOTUOR 
direction: LOUIS-PHILIPPE PELLETIER 

Celine Arcand, violon 
Yves Adam, Clarinette en si bemol 

Emmanuel Tremblay, violoncelle 
Linda Dumas, piano 

QUATUOR POUR LA FIN DU TEMPS Olivier Messiaen 

En hommage a l'Ange del'Apocalypse, qui leve la main ver le ciel en disant: 
"Il n'y aura plus de temps" 

I Liturgie de cristal 
II Vocalise, pour l'Ange qui annonce la fin du temps 
III Ab1me des oiseaux 
IV Intermede 
V Louange a l'Eternite de Jesus 
VI Danse de la fureur, pour les sept trompettes 
VII Fouillis d'arc-en-ciel, pour l'Ange qui annonce la fin du Temps 
VIII Louange a l'Immortalite de Jesus 

· 1 University Faculty of Music 





Tfie CCara Liditenifein 
~CITAL~L 

Tuesday, December 2, 1986 - 4:00 p.m. 

P I A N 0 R E C I T A L 

Students of TOM PLAUNT 

MASKS(1985) 

Anticipation 
Mystery 
Passion 
Irony 
Confrontation 
Secrets 
Sorrow 
Memory 

ITALIAN CONCERTO 
(First Movement) 

MOUVEMENT 
HOMMAGE A RAMEAU 

ETUDE IN C# minor, Op. 10/4 

Alan Fraser 

Pierrette Houde 

PRELUDE AND FUGUE in D major, Bk. I 

Daniel Maranger 

AEGEAN SKETCHES 

1. The Valley of the Butterflies 
2. Wine Dark Sea 
3. Legend (The Palace of Knossos) 

Roseanne Kydd 

Alan Belkon 

Johann Sebastian Bach 

Claude Debussy 

Frederic Chopin 

Bach 

Jean Coulthard 

Faculty of Music 





The CCara Licftt'enSlein 
$CITAL~L 

Tuesday, December 2, 1986 - 6:00 pm 

P I A N 0 R E C I T A L 

Student of DOROTHY MORTON 

SONATA, Op. 31, No. 2 (First movement) 

Allegro 

ETUDE, Op. 25, No. 1 

ETUDE (un Sospiro) 

REFLETS DANS L'EAU 

SONATINE POUR YVETTE (1962) 

1. Vivo e spiritoso 
2. Moderato molto 
3. Allegretto 

SONATA, Op. 21, No. 1 

Andante - Allegro 
Allegro molto e vivace 
Adagio 
Allegro vivace 

SONATA NO. 4 

Lento 
Allegretto 
Adagio 
Andante 

Cynthia A. Styles 

Hershey Felder 

Ludwig van Beethoven 

Frederic Chopin 

Franz Liszt 

Claude Oebussy 

Xavier Montsalvatge 

Ludwig van Beethoven 

Harry Somers 

Faculty of Music 





Tfie CCara Licfttenstein 
~CITAL .1-CALL 

Tuesday, December 2, 1986 - 8:00 pm 

D A N I E L S T 0 S S E L, piano 

student of ESTHER MASTER 

PRELUDE AND FUGUE XXII from 
the Well-Tempered Clavier, Vol. I 

SONATA, Op. 57 in F minor 

Allegro Assai 
Andante con moto 
Allegro ma non troppo 

e n t r ' a c t e 

SONATA, Op. l 

Massig Benegt 

From PRELUDES, Vol. I 

V Les Collines d'Anacapri 
VI Des pas sur la neige 

VII Ce qu'a vu le vent d'ouest 

l University 

Johann Sebastian Bach 
(1685-1750) 

Ludwig van Beethoven 
(1770-1827) 

Alban Berg 
(1885-1935) 

Claude Debussy 
(1862-1918) 

Faculty of Music 





Tfie Cfara Licftten§fein 
1\PCITAL ~L 

Wednesday, December 3, 1986 - 6:00pm 

G U I T A R R E C I T A L 

students of MARC DESCHENES AND ANDRE ROY 

CANCION DEL IMPEROR 
QUATRO DIFFERENCIAS SOBRE "GUARDAME LAS VACAS" 
BAXA DE CONTRAPUNTO 

FANTASIA QUARTA 
FANTASIA PRIMA 

Ronnie DiMonte 

Claude Page 
Denise Chiasson 

SUITE DE ANTIGUAS DANZAS ESPANOLAS 

Espanoleta 
Corranda 
Pavana 
Rujero 
Paradetas 

DEUX ETUDES 

l. C Major 
2. D Major 

BERCEUSE 

ETUDE N0.8 

ill University 

Mary-Helen Mcleese 

Claude Page 

Denise Chiasson 

Luis de Narvaez 

Francesco da Milano 

Gaspar Sanz-Abel Carlevaro 

Fernando Sor 

Leo Brouwer 

Heitor Villa-Lobos 

Faculty of Music 





Tfie Cfara Lichttm'lein 
1\PCITAL J-IALL 

Wednesday, December 3, 1986 - 8:00 pm 

J I T K A K A l I B A N 0 V A 

student of ALVARO PIERRI 

SUITE in 0 minor 

Espanoleta 
Corranda 
Pavana 
Rujero 
Paradetas 
Pasacalle 

PREAMBULO 
A RADA 
FANDANGUILLO 

LE DECAMERON NOIR 

l. La Harpe du Guerrier 

Gaspar Sanz-Abel Carlevaro 

Frederico Moreno-Torroba 

Leo Brouwer 

2. La Fuite des Amants par la Vallee des Echos 
3. Ballade de la Demoiselle Amoureuse 

SONATA NO. 4 

Allegro energico 
Reverie 
Alla Tarantella 

ill University 

Guido Santorsola 

Faculty of Music 





l 

~ - ~ ~CITAL 9-fALL 
,•"\: J' \ ~ 

~~-' ~ Thursday 4 December 1986, 4:00 pm 

W 0 0 0 W I N 0 Q U I N T E T C 0 N C E R T 

class of To m T a 1 a m a n t e s 

p r o g r a m m e 

' ' TROIS PIECES BREVES 
Allegro 
Andante 

Rhian Kenny - flute 
Chantal Gosselin -oboe 
Michael Maxwell - clarinet 
Marie-Josee Morais - bassoon 
Oebbie Stroh - horn 

Jacques Ibert 

Assez lent. Allegro scherzando 

, , 
LA CHAMINEE DU ROI RENE 

Cortege 
Aubade 
Jongleurs 
La Maousinglade 
Joutes sur 1 'arc 
Chasse a Valabre 
Madrigal 

THREE SHANTIES 
Allegro con brio 
Allegretto semplice 
Allegro vivace 

Oarius Milhaud 

Malcolm Arnoid 

cGill University Faculty of Music 





~CITAL .1fALL 

Thursday, December 4, 1986 - 6:00 pm 

S A X 0 P H 0 N E R E C I T A L 

TABLEAU DE PROVENCE 

Farandolle des jeunes filles 
Chanson pour ma mie 
La Bohemienne 
Des Alyscamps l'ame soupire 
Le Cabridan 

GAVAMBODI 2 

Joel Couture, alto 
Eugene Plawutsky, piano 

***** 

BALLADE for alto saxophone and piano 

CONCERTO for alto saxophone 

Joey Pietraroia, alto saxopho~e 
Eugene Plawutsky, piano 

Paule Maurice 

Jacques Charpentier 

Henri Tomasi 

Alexander Glazunov 

Faculty of Music 





Tfie Cfara Licllte~nifein 
~CITAL JiALL 

Thursday, December 4, 1986 - 8:00 pm 

F R A N C E S U N S W 0 R T H, viola 

student of STEPHEN KONDAKS 

accompanist: Sandra Hunt 

p r o g r a m m e 

SONATA NO. l in F minor, Op. 120 

Allegro appassionato 
Andante un poco adagio 
Allegretto grazioso 
Vivace 

DER SCHWANENDREHER 

I Langsam "Zwischen Berg und tiefem Tal" 

II Sehr Ruhig "Nun laube, Lindlein laube" 
Fugato "Der Gutzgauch auf dem Zaung sass 

III Variationen "Seid ihr nicht der Schwanendreher" 

Johannes Brahms 

Paul Hindemith 

Faculty of Music 





Tfie CCara Lichtenifein 
~CITAL .1fALL 

Friday, December 5, 1986 - 4:00 p.m. 

V 0 I C E R E C I T A l 

coordinator: JAN SIMONS 

SINGE SEELE GOT ZUM PREISE 

FLAMMENDE ROSE 

p r o g r a m m e 

Vanessa Matthews, soprano 
Nancy Kershaw, vjoljn 

Anne-Marje Denoncourt, pjano 

WIDMUNG 

DIE LOTOSBLUME 

AUS DEN OSTLICHEN ROSEN 

MUSS ES EINE TRENNUNG GEBEN 

MEINE LIEBE IST GRUEN 

AUTOMNE 

Jody Tait, soprano 
Andre Rochon, piano 

Johanne Riverjn, mezzo-soprano 
Trjstan Nguyen, piano 

I University 

Hande l 

Handel 

Schumann 

Schumann 

Schumann 

Brahms 

Brahms 

Faun? 

Faculty of Music 





Friday, December 5, 1986 - 6:00 pm 

E L A I N E G I N G R A S, clarinette 

eleve de: EMILIO IACURTO 

p r o g r a m m e 

PIECES DE FANTAISIE, Op. 73 

Dolce e con espressione 
Vivace leggiero 
Allegro con brio 

SOLO DE CONCOURS 

Elaine Gingras, clarinette 
Eugene Plawutsky, piano 

Elaine Gingras, clarinette 
Eugene Plawutsky, piano 

DUO POUR DEUX CLARINETTES 

Robert Schumann 

Henri Rabaud 

Wolfgang Amadeus Mozart 

Elaine Gingras et Alain Trottier, clarinettes 

TRIO POUR CLARINETTE, VIOLON ET PIANO 

Ouverture 
Divertissement 

cGill University 

Elaine Gingras, clarinette 
Lei Zheo, violon 

Mark Isajiw, piano 

Darius Milhaud 

Faculty of Music 





The CCara Lich~em'lein 

Monday, December 9, 1986 - 8:00 pm 

M A R I E 8 0 U C H A R D. harpsichord 

student of HANK KNOX 

H E L EN E P L 0 U F F E. violin 

student of CHANTAL REMILLARD 

p r o g r a m m e 

PARTITA NO. 1 in B flat major, S. 825 

Prelude 
Courante 
Sarabande 
Gigue 

RECERCAR QUINTO 
(Ricercari ... , Rome, 1615) 

WILL YOW WALKE THE WOODS SO WYLDE 
(My Ladye Nevells Book) 

6e ORDRE (excerpts) 

Les tendres plaintes 
Les bergeries 
Les moucheron 

PRELUDE AND FUGUE in G major, BWV 860 
(WTC, book I) 

SONATA XXIII in D major (esercizi) 

e n t r ' a c t e 

McGill U Diversity · 

Johann Sebastian Bach 
(1685-1750) 

Girolamo Frescobaldi 
(1583-1643) 

William Byrd 
(1543-1623) 

Fran~ois Couperin 
(1668-1733) 

Bach 

Alessandro Scarlatti 

Faculty of Music 





The CCara Licftt'en§fein 
~CITAL JfALL 

Thursday, December 11, 1096 - 7:30pm 

0 8 0 E R E C I T A l 
students of THEODORE BASKIN 

CANTATA NO. 68 

p r o g r a m m e 

Alain Duguay, baritone 
Jeanne Iribarne, oboe 
Diane Lacelle, oboe 

Maryse Fredette, english horn 
David Sandal], harpsichord 

CONCERTO FOR OBOE, K.314 

Allegro aperto 
Adagio non troppo 
Rondo allegretto 

SONATA 

TRIO 

Diane Lacelle, oboe 
Eugene Plawutsky, piano 

Maryse Fredette, oboe 
Eugene Plawutsky, piano 

e n t r ' a c t e 

Maryse Fredtte, oboe 
Suzanne Nelsen, bassoon 

Arlene Ades, piano 

TRIO (Theme and Variations) 

Maryse Fredette, oboe 
Jeanne Iribarne, oboe 

Diane Lacelle, english horn 

Bach 

Mozart 

Hindemith 

Poulenc 

Beethoven 

Faculty of Music 





Tfie CCara Lichten§lein 
~CITAL 9-fALL 

Monday, January 12, 1987 - 8:00 p.m. 

R E C I T A L 0 F T H E 

S 0 N G I N T E R P R E T A T I 0 N C L A S S 

coordinator: IAN SIMONS 

OPUS 25 

Widmung 
Der Nussbaum 
Die Lotosblume 

p r o g r a m m e 

Du bist wie eine Blume 
Aus den ostlichen Rosen 

From GYPSY SONGS 

Joanne Tait, soprano 
Andre Rochon, piano 

In dem weiten breiten, luftgen Leinenkleide 
Rings ist der Wald 
Als die alte Mutter 
·Reingestimmt die Seiten 

LE COLIBRI 

BEFORE LIFE AND AFTER 

DER MUSENSOHN 

Eileen O'Dwyer, mezzo-soprano 
Murray Smith, piano 

Jean-Franfois Morin, tenor 
Dorothea Scott, piano 

Schumann 

Dvorak 

Chausson 

Brit ten 

Schubert 

over/verso 

Faculty of Music 



LA MAJA DOLOROSA I 

LA MAJA DOLOROSA II 

LA MAJA DOLOROSA Ill 

LA MAJA DE GOYA 

EL TRA LA LA Y EL PUNTEADO 

I HATE MUSIC 

FIVE KID SONG~ FOR SOPRANO 

Car7a Sved, soprano 
Heshey Fe7der, piano 

Made7eine Pa7mer, soprano 
Lucie Dextradeur, piano 

Granados 

Bernstein 



The Cfara Liclite~m'fein 
1\PCITAL 9-fALL 

Monday, January 19, 1987 - 8:00 pm 

A l A N F R A S E R, piano 
student of: TOM PLAUNT 

with 

STEVEN LECKY, baritone and THE LONE STAR STRING QUARTET: 
Alison Eldredge, violin 
Nancy Kershaw, violin 
Vanessa Goymour, viola 
Tina Williams, cella 

PIANO SONATA No. 3 in F# minor, Op. 23 {1897) 

Dramatico 
Allegretto 
Andante 
Presto con fuoco 

WAR SCENES {1969) 

A Night Battle 
Specimen Case 
An Incident 
Inauguration Ball 
The Real War Will Never Get In The Books 

MASKS - 8 movements for solo piano {1985) 

THREE SONGS, Op. 45 {1974) 

Now Have I Fed And Eaten Up The Rose 
A Green Lowland Of Pianos 
0 Boundless, Boundless Evening 

I N T E R M I S S I 0 N 

PIANO QUINTET in A major, Op. 81 

Allegro ma non tanto 
Dumka: Andante con moto 
Scherzo (Furiant): molto vivace 

Alexander Scriabin 
{1872-1915) 

Ned Rorem 
{b.1923) 

(Walt Whitman) 

Alan Belkin 
{b.1951) 

Samuel Barber 
(b.1910) 

Antonin Dvorak 
{1841-1904) 

Faculty of Music 





The Cfara Licftten§fein 
~CITAL~L 

Tuesday, January 20, 1987 - 8:00 pm 

J U L I K I M, piano 

student of: LOUIS-PHILIPPE PELLETIER 

assisted by: ZHONG-XIN SHENG, violin 

P R 0 G R A M M E 

SONATA in C# minor, Op. 27, No. 2 

Adagio sostenuto 
Allegretto - Trio 
Presto agitato 

VARIATIONS SERIEUSES, Op. 54 

SONATINE 

I Modere 
II Mouvement de menuet 

III Anime 

VIOLIN SONATA in Bb, K.378 

Allegro moderato 
Andantino sostenuto 
Rondeau 

VIOLIN SONATA in G minor 

I Allegro vivo 
II Intermede 

III Finale 

I N T E R M I S S I 0 N 

Beethoven 

Mendelssohn 

Ravel 

Mozart 

Debussy 

Faculty of Music 





McGill 
University 

Strathcona Music Building McGill University 

Clara Lichtenstein Recital Hall Universite McGill 

C-209 Faculty of Music 

555 Sherbrooke Street West Faculte de Musique 

January 21, 1987 

8a00 P.M. 

Concert of the Electronic Music Studios Music for Magnetic Tape 

directiona John Winiarz 

PROG~~~ -----------------------------------------------------------

Pierre Lamoureux 

Jacquie I..eggatt 

John Glover 

Denis Saindon 

Suspensions (1986) • 

I Contemplation 
II Wishful Thinking 
III Daze 

Music for Madeline II (1986) * 

Industrial Night (1986) • 

Jack and Bill (19B6) • 

Intermission 

John Winiarz 

Peter Mika 

Gilles Gobe11 

~ world premiere/creation mondiale 

Sonic Arches (1985) H 

City (1986) • 

Rivage (1986) 

# canadian premiere/creation canadienne 





Tfie CCatu Liclit'en§fein 
~CITAL 1-IALL 

Wednesday, January 28, 1987 - 4:00 p.m. 

P I A N 0 R E C I T A l 

students of T 0 M P l A U N T 

p r o g r a m m e 

SONATA in Bb major, K.333 (Paris, 1778) 

Allegro 
Andante cantabile 
Allegretto grazioso 

Pierrette Houde 

SONATA in Eb major, Op. 7 (1796-97) 

Allegro molto e con brio 
Largo, con gran espressione 
Allegro 
Rondo; poco allegretto e grazioso 

Kathy McKinley 

PRELUDE AND FUGUE in D major, Bk II 

IMPROMPTU in C minor, Op. 90 No. l (1827) 

SONATA in F minor, Op. 5 (1853) 

Allegro maestoso 
Andante espressivo 

Michael Woytiuk 

Valerie Traficante 

W. A. Mozart 
(1756-1791) 

Ludwig van Beethoven 
(1770-1827) 

Johann Sebastian Bach 
(1685-1750) 

Franz Schubert 
(1797-1828) 

Johannes Brahms 
(1833-1897) 

Faculty of Music 





~CITAL 1-fALL 

Tuesday, February 10, 1987 
8:00 p.m 

LIVING-ROOM MUSIC 

p r o g r a m m e 

SONGS OF THE CHINESE, Op. 58 

I. The big chariot 
II. The old lute 

Ill. The Autumn wind 
IV. The herd-boy 
V. Depression 

VI. Dance song 

INTENTO A DOS 

Susan Eyton-Jones, voice 
Marc Deschenes, guitar 

(for guitar and percussions) 

WOODCHIPS ... 
(2 guitars) 

Franfois Gauthier, percussions 
Andre Roy, guitar 

SERENADE pour deux guitares (1956) 

I. Praeludi e canzona 
II. Allegro trepidante 

III. Andante Malinconico 
IV. Con allegria 

Marc Deschenes, Andre Roy, guitars 

Benjamin Britten 

Xavier Benguerel 

Stephane Volet 

Andre Jolivet 

Faculty of Music 





Tfte CCam Liditenilein 
~CITAL~L 

Wednesday, February 11, 1987 
8:00 p.m. 

M I C H A E L W 0 Y T I U K, piano 

student of TOM PLAUNT 

p r o g r a m m e 

PRELUDE AND FUGUE in D major book II, number V 

SONATA in a minor, K.310 

Allegro maestoso 
Andante cantabile con espressione 
Presto 

VALSES NOBLES ET SENTIMENTALES 

I N T E R M I S S I 0 N 

4 IMPROMPTU$, Op. 90 

1. C minor Allegro molto moderato 
2. Eb major Allegro 
3. Gb major Andante 
4. Ab major Allegretto 

Johann Sebastian Bach 

Wolfgang Amadeus Mozart 

Maurice Ravel 

Franz Schubert 

Faculty of Music 





~CITAL .1fALL 

Thursday, February 12, 1987 
6:00 p.m. 

C 0 N T E M P 0 R A R Y M U S I C E N S E M B L E 

p r o g r a m m e 

FOUR NOCTURNES for violin and piano 

A7ison Eldredge, violin 
Bruce Mather, piano 

CONCERTING for solo oboe and piano 

Arlene Fietkau, oboe 
Valerie Traficante, piano 

SONATA for Brass Quintet 

Andante moderato 
Allegro moderato 

Andre Thouin, Ron Pohl, trumpets 
Sherry Langlois, horn 

Al Eggum, trombone 
Cathy Char7ton, tuba 

George Crumb 

Nikos Skalkottas 

Oskar Morawetz 

Faculty of Music 





The Cfara Liclite-nifein 

Tuesday, February 24, 1987 
6:00 p.m. 

D E 8 8 I E S T R 0 H, horn 
Eugene Plawutsky, piano 

N A T H A L I E F 0 R T I N, horn 
Anne-Marie Denoncourt, piano 

p r o g r a m m e 

CONCERTO No. 1 in Eb major, Op. 11 

Allegro 
Andante 
Allegro 

CONCERTO No. 4 in Eb major, 

Allegro moderato 
Romanza, Andante 
Rondo, Allegro vivace 

EN FORET 

Richard Strauss 

Wolfgang Amadeus Mozart 

Eugene Bozza 

Faculty of Music 





Tfie Cfam Liclitcn«ein 
~CITAL 1-fALL 

Tuesday, February 24, 1987 
8:00 p.m. 

L I N D A D U M 0 U C H E L, flute 
student of Timothy Hutchins 

assisted by MIMI BLAIS, piano 

M A R I 0 J 0 L Y , clarinette 
student of Emilio Iacurto 

SONATINA 

Allegretto grazioso 
Andantino sognando ~ 
Allegro giocoso 

SONATE, Op. 120, No. 1 

Allegro appasionato 
Andante un poco adagio 
Allegretto grazioso 
Vivace 

p r o g r a m m e 

n t e r m i s s o n 

Eldin Burton 

Johannes Brahms 

FANTAISIE PASTORALE HONGROISE, Op. 26 Franz Doppler 

SONATE Francis Poulenc 

Allegro malinconico 
Cantilena 
Presto giocoso 

Faculty of Music 





Wednesday, February 25, 1987 
4:00 p.m. 

V 0 I C E R E C I T A l 
co-ordinator: JAN SIMONS 

IL PLEURE DANS MON COEUR 

WIE MELODfEN ZIEHT ES MIR 

AURORE 

AN DEN MONO 

AL LUISE DIE BRIEFE 

LIED DER MIGNON 

IN QUELLE TRINE MORBIDE 

Maria Papoulias, soprano 

Mark Massarelli, tenor 
Roxanne Classen, piano 

Karine Lassonde, soprano 
Roxanne Classen, piano 

Debussy 

Brahms 

Faure 

Schubert 

Mozart 

Schubert 

Puccini 

Faculty of Music 





The Cfara Licliten§fein 

le mercredi 25 fevrier 1987 
20h00 

M A U D E C H A L I F 0 U R, flute a bee 

C A T H E R I N E J 0 L I C 0 E U R, flute a bee 

L Y N N D 0 N N E L L Y, elaveein 

D A V I D S A N D A L L, elaveein 

CANZONA en FA majeur 

SUITE en DO majeur 

Ouverture 
Allemande 
Courante 
Sarabande 
Gavotte 
Menuet 
Gigue 

FANTAISIE No. 7 en FA majeur 

Alla francese 
Presto 

SONATA VII en DO majeur 

Larghetto 
Allegro 
Larghetto 
A tempo di Gavotti 
Allegro 

p r o g r a m m e 

e n t r ' a c t e 

Giovanni Battista 
(1601-1621) 

Charles Dieupart 
(1667-1740) 

Georg Philipp Telemann 
(1681-1767) 

Georg Frideric Handel 
(1685-1759) 

verso/ 

Faculty of Music 



PREMIERE SUITE en SOL majeur 

Prelude 
Menuet champetre 
Allemande 
Reflexion 
Les Tourbillons 
Cot i llon 
Gigue 

SONATE NO VI en sol mineur 

Vivace 
Alla breve 
Largo 
Allegro ma non presto 

SONATE EN DUO NO. I en Sib majeur 

Soave 
Allegro 
Andante 
Allegro 

Fran~ois Chauvon 
(1710-1740) 

Antonio Vivaldi 
(1678-1741) 

Georg Philipp Telemann 
(1681-1167) 



The CCatu Liclltemiein 

Thursday, February 26, 1987 

6:00 p.m. 

Guitar students of Andre Roy 

and Marc Deschenes 

JULIA FLORIDA, BARCAROLLE 

Claude Page 

*** 

CANCION DEL EMPERADOR 

GUARDAME LAS VACAS 

VALS Op.8, No.3 

Ronnie Di Monte 

*** 

SUITE EN MI MINEUR 

Prelude, Allemande, Sarabande, Gigue 

ETUDE EN LA MAJEUR 

VALS Op.8, No.4 

DANZA CARACTERISTICA 

Denise Chiasson 

*** 

Mary-Helen McLeese 

Agustin Barrios 

Luis de Narvaez 

Agustin Barrios 

S.L. Weiss 

Napoleon Coste 

Agustin Barrios 

Leo Brouwer 

Faculty of Music 





The Cfara Licfate,nifein 
~CITAL~L 

le vendredi 27 fevrier 1987 
20h00 

E M M A N U E L T R E M B L A V, violoncelle 

avec le concours de JEAN TROTTIER 

CONCERTO en si mineur, Op.l04 

Allegro 
Adagio ma non troppo 
Finale: Allegro moderato 

SUITE pour violoncelle seul 

Prelude 
Allemande 
Courante 
Sarabande 
Bourrees I et II 
Gigue 

p r o g r a m m e 

e n t r ' a c t e 

p a u s e 

SONATE en LA majeur pour violoncelle et piano, Op.69 

Allegro ma non tato 
Scherzo allegro molto 
Adagio cantabile 
Allegro vivace 

1 U Diversity 

Antonin Dvorak 

Johann Sebastian Bach 

Ludwig von Beethoven 

Faculty of Music 





The Cfara Liclltcm'fein 

Tuesday, March 3, 1987 
6:00 p.m. 

A N D R E T H 0 U I N, trumpet 

student of ROBERT EARLY 

A L E G G U M , trombone 

student of TED GRIFFITH 

BALLADE 

CONCERTO for trombone 

p r o g r a m m e 

Maestoso - Allegro molto - Adagio molto 
Alla marcia - vivace 

VARIATIONS ON A MARCH by Shostakovich 

CONCERTO for trumpet in D 

Allegro 
Adagio 
Presto 
Adagio 
Allegro 

SONATA for trumpet 

Allegro moderato 
Allegro tenero 
Allegro 

Eugene Bozza 

Gordon Jacob 

Arthur Frackenpuhl 

Giuseppe Torelli 

Halsey Stevens 

Faculty of Music 





The Cfara Licht'en§fein 
$CITAL .1-fALL 

Tuesday, March 3, 1987 
8:00 p.m. 

M I C H A E l M A X W E l l clarinet 

student of EMILIO IACURTO 

p r o g r a m m e 

PREMIERE RHAPSODIE 

Hershey Felder, piano 

CONCERTO NO. 1 in f minor, Op.73 

Allegro moderato 
Adagio ma non troppo 
Rondo - Allegro 

Mary Plawutsky, piano 

p a u s e 

THREE PIECES for clarinet solo 

CONCERTO in A, K.622 

Allegro 

Mary Plawutsky, piano 

SONATA for clarinet and piano 

Allegro tristamente 
Romanza 
Allegro con fuoco 

Hershey Felder, piano 

Claude Debussy 

Carl Maria von Weber 

Igor Stravinsky 

Wolgang Amadeus Mozart 

Francis Poulenc 

Faculty of Music 





The CCam Lichtenifein 
$CITAL 1-fALL 

Wednesday, March 4, 1987 
8:00 p.m. 

HARPSICHORD RECITAL 

C Y N T H I A B R U C E 

M A R I E B 0 U C H A R D 
students of HANK KNOX 

D A V I D S A N D A L L 
student of JOHN GREW 

p r o g r a m m e 

TWO PART INVENTION in A major 

PRELUDE from Pieces de clavecin, Premier livre, 1706. 

LA TRIOMPHANTE, Pieces de clavecin en la, 1728. 

Cymthia Bruce, harpsichord 

PAVAN AND GALLIARD, SIR W. PETER 

TOCCATA OTAVA, Primo libro, 1615 

Marie Bouchard, harpsichord 

EST-CE MARS 

TOCCATA NONA, Secondo libro, 1627 

WALSINGHAM 
David Sandall, harpsichord 

Johann Sebastian Bach 

Jean Philippe Rameau 

William Byrd 

Girolamo Frescobaldi 

Jan Pieterszoon Sweelinck 

Girolamo Frescobaldi 

William Byrd 

Faculty of Music 





Thursday, March 5, 1987 
8:00 p.m. 

PIANO RECITAL 

T 0 M and P A U L B U 0 N AS S I S I. pianos 

students of DOROTHY MORTON 

SONATINE 

Mode re 
Mouvement de menuet 
Ani me 

SONATA in A major, Op. 143 

Allegro 
Andante 
Presto 

VALSES NOBLES ET :.ENTIMENTALES 

BALLADE No. 3, Op. 47 

SCHERZO No. 3, Op. 39 

fcGill University 

p r o g r a m m e 

Tom Buonassisi 

Paul Buonassisi 

e n t r ' a c t e 

Tom Buonassisi 

Maurice Ravel 

Franz Schubert 

Maurice Ravel 

Frederic Chopin 

Frederic Chopin 

Faculty of Music 





The CCam Lidit'em'fein 
1\PCI'D\L .1-CALL 

Monday, March 9, 1987 
8:00 p.m. 

J 0 E Y P I E T R A R 0 I A, saxophone 

student of PETER FREEMAN 

assisted by: EUGENE PLAWUTSKY, piano 

ADAGIO, ALLEMANDE ET GIGUE 

BALLADE FOR ALTO SAXOPHONE 

SOLO for alto sax and piano 

FANTASIA for saxophone 

Ani me 
Lent 
Tres anime 

p r o g r a m m e 

entr'acte 

Jean-Marie Leclair 

H. Tomasi 

Bernhard Heiden 

Heitor Villa-Lobos 

Faculty of Music 





Tuesday, March 10, 1987 
4:00 p.m. 

P I A N 0 S T U D E N T S and 

E N S E M B L E C L A S S of ELIZABETH DAWSON 

p r o g r a m m e 

SINFONIA from Partita in c minor 

IMPROMPTU, Op.90, No.2 in Eb 

Ann Osana 

NOCTURNE, Op.27, No.1 in C# 

PRELUDE from Suite pour le Piano 

Sara Creighton 

ALLEGRO from Sonata in D major, K.284 

INTERMEZZO, Op.118, No.6 

SONATA in c minor, K.457 

Molto allegro 
Adagio 
Allegro Assai 

FIVE WALTZES 

SCARAMOUCHE 

V if 
Mode re 
Brasiliera 

Suzanne Davies 

Louise Caya 

Teresa Perreault & Ann Osana 

Linda Yoo & Sara Creighton 

Bach 

Schubert 

Chopin 

Debussy 

Mozart 

Brahms 

Mozart 

Brahms 

Milhaud 

Faculty of Music 





Tfte CCara LiclitenSlein 
1\PCITAL ~L 

Tuesday, March 10, 1987 
6:00 p.m. 

P I A N 0 S T U D E N T S of ESTHER MASTER 

PARTITA No. 6 
Toccata 

SONATA, Op.7 

Allegro Moderato -
Andante Menuetto 
Allegro 

p r o g r a m m e 

Roslyn Wejnstejn 

PRELUDE AND FUGUE, No. 15 in G major 

SONATA, Op.10, No.2 

Allegro 
Allegretto 
Presto 

Maureen Hutchjnson 

SONATA, Op.78 in F# major 

Adagio Cantabile - Allegro ma non troppo 
Allegro vivace 

PRELUDES, Nos. 5 - 6 - 7 

Danje7 Stosse7 

SONATA, Op.22 in g minor 

lst movement 

SARCASMS, Op.17 

ljna Id7jn 

CARNAVAL, Op.9 

Ruth Neufeld 

Bach 

Grieg 

Bach 

Beethoven 

Beethoven 

Debussy 

Schumann 

Prokofiev 

Schumann 

Faculty of Music 





~CITAL 9-CALL 
Wednesday, March 11, 1987 
6:00 p.m. 

S A N D R A C 0 U T U , trombone 

student of TED GRIFFITH 

BALLADE 

SONATINA 

SONATA 

e n t r ' a c t e 

Eugene Bozza 

Kazimierz Serocki 

Paul Hindemith 

VARIATIONS D/T Fabrice Fitch 

percussjon: Fran~ojs Gauthjer 

CONCERT PIECE Fischer Tull 

trombones: 

cGill University 

Ed Shepley 
Pjerre Tremblay 
Jeff Hall 

Faculty of Music 





Tfie Cfatu Lichtt~n&in 
1WCITAL 9-CALL 

Thursday, March 12, 1987 
6:00 p.m. 

K A R I N P A T R I Q U I N, flute 

student of ABE KESTENBERG 

RH I AN K E N N Y, flute 

student of TIMOTHY HUTCHINS 

ANDANTE ET SCHERZO 

CONCERTO 

Allegro 
Andante 
Allegro scherzando 

DUO for flute and piano 

I Flowing 

p r o g r a m m e 

Karin Patriquin, flute 
Dale Bartlett, piano 

II Poetic, somewhat mournful 
III Lively, with bounce 

CHANT DE LINOS 

Rhian Kenny, flute 
Dale Bartlett, piano 

Louis Ganne 

Jacques Ibert 

Aaron Copland 

Andre Jolivet 

Faculty of Music 





The CCara LicfatenSfein 

Monday, March 16, 1987 
6:30 p.m. 

S 0 N I A N A Z A R I A N piano 

student of LUBA ZUK 

SONATA in G major, L.349 

SONATA in A major, L.391 

SONATA in Ab major, Op.26 

Andante con variazioni 
Marcia Funebre 
Allegro 

TWO ARMENIAN DANCES: 

p r o g r a m m e 

DANCE in F# minor, Allegro moderato 
DANCE in Bb minor, Allegro con fuoco 

ETUDE de Concert in F minor: "La Leggerazza" 

ETUDE in C minor, Op.25 No. 12 

SONATA in F minor, No. I 

Scarlatti 

Scarlatti 

Beethoven 

Adamian 
Andriasian 

Liszt 

Chopin 

Prokofiev 

Faculty of Music 





The Cfara Licfaten§fein 

Monday, March 16, 1987 
8:00 p.m. 

W 0 0 D W I N D 0 U A R T E T R E C I T A L 
coached by Cindy Shuter 

THREE MORAVIAN DANCES 

Allegro 
Con moto 
Andante 

DIVERTIMENTI 

I. Prelude 

SEVEN BAGATELLES 

1. Three-legged march 
2. Serenade 
3. Walking Piece 
4. Country Song 
5. Game 
6. City Song 
7. River 

p r o g r a m m e 

Joanne Hjscox, flute 
Doug Hagermann, oboe 

Lorrajne Pjtre, clarjnet 
DanjeJle Parent, bassoon 

Leas Janacek 

Frank Bridge 

Peter Schickele 

Faculty of Music 





The CCara Lidit'en§fein 
~CITAL .1-fALL 

Tuesday, March 17, 1987 
4:00 p.m. 

C H R I S H 0 W A R 0, piano 

student of DOROTHY MORTON 

SONATA for piano four hands 

Prelude 
Rustique 
Fi na 1 

p r o g r a m m e 

Francis Poulenc 
(1899-1963) 

Cynthia Styles, Chris Howard, piano 

PRELUDE AND FUGUE in C minor W.T.C. Book II 

PRELUDES, Op.28 No. 1 and No. 15 

TWO PRELUDES 

Le Vent dans la Plaine 
Ondine 

VARIATIONS ON A THEME BY HAYDN 

Johann Sebastian Bach 
(1685-1750) 

Frederic Chopin 
(1810-1849) 

Claude Debussy 
(1862-1918) 

Johannes Brahms 
(1833-1897) 

Cynthia Styles, Chris Howard, piano 

PIANO SONATA 

IMPROVISATION 

Aaron Copland 
(b.1900) 

Chris Howard 
(b.1967) 

Faculty of Music 





Tfte Cfatu Lichten§fein 
1\PCITAL ~L 

Wednesday, March 18, 1987 
4:00 p.m. 

P I A N 0 R E C I T A L 

students of EUGENE PLAWUTSKY 

QUARTET in C major, K.171 

Allegro 
Theme and Variations 

p r o g r a m m e 

Sophie Lemieux, flute 
Josee Desgagnes, violin 

Nathalie Gauthier, viola 
Guillame Saucier, cello 

PRELUDES in G# minor, Op.32 No.9 
in C# minor Op.3 No.2 

Hershy Felder, piano 

Mozart 

Rachmaninoff 

Faculty of Music 





Tfie CCara Licfttemiein 

Wednesday, March 18, 1987 
6:00 p.m. 

T H 0 M A S M E N N I E R, piano 

student of KATHLEEN TUCKER 

p r o g r a m m e 

PRELUDE AND FUGUE VII in Eb major, Vol I 

VARIATIONS SERIEUSES, Op.54 

e n t r ' a c t e 

PRELUDE II, "Voiles" 
PRELUDE VI, "General Levine" 

PRELUDE No. 4, Op.23 in D major 

BALLADE No. 1, in G major 

Bach 

Mendelssohn 

Debussy 

Rachmaninoff 

Chopin 

Faculty of Music 





~CITAL 9-CALL 
Wednesday, March 18, 1987 
8:00 p.m. 

A R L E N E A D E S , piano 

student of NORAIR ARTINIAN 

p r o g r a m m e 

PRELUDE AND FUGUE in E major, Op.87 

SONATA Op. 13, 

Adagio Cantabile 
Rondo 

ROMANCE SANS PAROLES No.3 Op.17 
NOCTURNE 

e n t r ' a c t e 

BALLADE 

BALLADE in G minor, Op. 23 

McGill University 

Shostakovitch 

Beethoven 

Faure 

Debussy 

Chopin 

Faculty of Music 





Tfie CCara LiChtem'lein 
~CITAL 9-CALL 

Thursday, March 19, 1987 
8 p.m. 

K A T E H E R Z B E R G, flute 

student of Timothy Hutchins 

J 0 S E E LA F 0 R EST, flute 

student of Cindy Shuter 

SONATINE 

CONCERTO No. 7 in E minor 

Allegro 
Adagio 
Rondo allegretto 

p r o g r a m m e 

Kate Herzberg, flute 
Mimi Blais, piano 

e n t r ' a c t e 

SONATA in A minor for solo flute 

INTRODUCTION AND VARIATIONS, Op. 25 

McGill University 

Josee Laforest, flute 
Mimi Blais, piano 

Dutilleux 

Devienne 

Bach 

Schubert 

Faculty of Music 





Thursday, March 19, 1987 
6:00 p.m. 

P I A N 0 R E C I T A L 

students of DOROTHY MORTON 

p r o g r a m m e 

SONATE, Op.31 No.3 en Mib majeur 

Allegro 
Scherzo, allegretto vivace 

ETUDE, Op.10 No.3 en Mi majeur 

SOIREE DANS GRENADE (extrait des "Estampes") 

ETUDE TRANSCENDANTE No. 10 en Fa mineur 

Guylajne Flamand 

SONATE Op.10 No.2 en Fa majeur 

Presto 

CAPRICCIO en F# mineur, Op.76 

LES JEUX D'EAUX A LA VILLA D'ESTE 

FEUX D'ARTIFICE 

Nancy Pe77etjer 

SCHERZO, Op.87 pour 2 pianos 

Guylajne Flamand, Nancy Pelletjer 

McGill University 

Beethoven 

Chopin 

Oebussy 

Liszt 

Beethoven 

Brahms 

Liszt 

Debussy 

Saint-Saens 

Faculty of Music 





Friday, March 20, 1987 

6:00 p.m. 

Guitar students of Andr~ RoY 

ESTUDIOS SENCIL~OS 
I, UII, X 

UALS UENEZOLANO #2 

UALS Qp.S, No.3 

CHORDS No.l 

SUITE en RE mineur 

and Marc Desch@nes 

Ronnie Di Monte 

*** 

Pr~lude, allemande, sarabande, 
Bour~e, gigue 

ETUDE Qp.6, No.6 ( La majeur ) 

Claude Pag~ 

*** 
ETUDE Qp.3l, No.20 ( La mineur ) 

ANTIGUAS DANZAS ESPA~OLAS 
1. espanoleta, 2. corranda, 3. pavana, 
4. rujero, 5. paradetas 

UALS Qp.S, No.4 

Mary-Helen McLeese 

*** 
BER~EUSE ( from 2 airs populaires cubains ) 

ETUDE Qp.38, No.6 ( La majeur ) 

ETUDE No.S < Do# mineur ) 

McGill University Denise Chiasson 

L~o Brouwer 

Antonio Lauro 

Agustin Barrios 

Heitor Uilla-Lobos 

Robert de Uis~ 

Fernando Sor 

Fernando Sor 

G. Sanz, A. Carlevaro 

Agustin Barrios 

L~o Brouwer 

Napol~on Caste 

Heitor Uilla-Lobos 

Faculty of Music 





The Cfam Lichtel~Stein 
~CI'D\L 9-fALL 

Friday, March 20, 1987 
8:00 p.m. 

P I A N 0 R E C I T A L 
students of KATHLEEN TUCKER 

SONATA, Op. 28 
Allegro 

ROUMANIAN FOLK DANCES 

ETUDE in C# minor, Op.2 No.l 

PRELUDE, Op.ll No.l4 

SONATA IN C minor 

SONATA in C major 

RONDO in C, Op.51 No.l 

MOUVEMENTS PERPETUEL 

NOCTURNE Op.27 No.l 

PRELUDE No. VI (2 Livre) 

SONATA, Op. 28 
Allegro 

THE LITTLE SHEPHERD 

p r o g r a m-m e 

Arnold Bondi 

Angela Greenwe77 

Lynn Jewe77 

LA CATHEDRALE ENGLOUTIE (1 Livre) 

PRELUDE,Op.32 No.5 

Anne Frame 

VARIATIONS for two pianos 

Beethoven 

Bartok 

Scriabin 

Scriabin 

Scarlatti 

Scarlatti 

Beethoven 

Poulenc 

Chopin 

Debussy 

Beethoven 

Debussy 

Debussy 

Rachmaninoff 

Saint-Saens 
on a theme by Beethoven 

Maureen Hutchison and Vida Papez 
McGill University Faculty of Music 





Monday March 23, 1987 
8:00 pm 

M U S I C F 0 R C L A R I N E T S & E N S E M B L E S 
coached by TOM TALAMANTES 

SUITE 

DUO 

Prelude 
Blues 
Toccata 

Presto 
Andante 
Vif 

RONDE DES PRINCESSES 

GOLLINWOGG'S CAKEWALK 

Michael Maxwell, clarinet 
Rhian Kenny, flute 

Chantal Gosselin, oboe 
Suzanne Nelsen, bassoon 

Deborah Stroh, horn 

Michael Maxwell and Marc Belanger 

Schuller 

Poulenc 

Stravinsky/Lester 

Debussy/Lee 

Marc Belanger, Helen Dobrovolny, Linda Lee, 
Gail Warren, Brian Sarwer-Foner, Cristy O'Connor 

SICILIENNE ET RIGAUDON Francoeur 

Brian Sarwer-Foner 

TRIO Hummel 

Gail Warren, Linda Lee, Brian Sarwer-Foner 

McGill University Faculty of Music 





Tuesday 24 March 1987, 6:00pm 

VIOLIN RECITAL 

/ ' M A R I E - A N D R E E C A R R I E R E , violin 

Mi che 1 Fourni er, pi a no 

PARTITA No.2 fn D minor Johann Sebastian Bach 

Allemanda 
Corrente 
Sarabande 
Gigue 

11 SPRING 11 SONATA 
Allegro 
Adagio 
Se rerzo 
Rondo 

11 SYMPHONIE ESPAGNOLE 11 

Allegro non troppo 
Scherzando 
Andante 
Rondo 

Ludwig van Beethoven 

p a u s. e 

Edouard Lalo 

* * * 
Marie-Andree Carriere is a student of Sonia Jelinkova 

McGill University Faculty of Music 





~CITAL 9-CALL 
Wednesday, March 25, 1987 
6:00 p.m. 

M E N I s c H 0 R A L c L A s s 

MADELEINE PALMER, Instructor 

p r o g r a m m e 

MEN OF HARLECH 

A MIGHT FORTRESS IS OUR GOD 

David Bruley, piano 

TANT QUE VIVRAY EN AGE FLORISSANT 

QUEL ESPOIR DE GUARIR 

CONTENTEZ-VOUS 

Josh Goodman, piano 

LASST LAUTENSPIEL UNO BECHERKLANG, Op.65, No.2 

IHR SCHWARZEN AUGEN, Op.65, No.4 
0 DIE FRAUEN, Op.52, No.3 

Josh Goodman, Sooka Wang, piano 

IN TABERNA QUANDO SUMUS from Carmina Burana 

Hershey Felder, piano 

McGill University 

Welsh traditional 

Martin Luther 
(1483-1546) 

arr. W. Terry 

Claudin de Sermisy 
(1490-1562) 

Pierre Guedron 
(ca.1565-1620) 

Pierre Certon 
(d.1575) 

Robert Schumann 
(1810-1856) 

Johannes Brahms 
(1833-1897) 

earl Orff 
(1895-1982) 

Faculty of Music 





Tfte CCatu Licllte~in 
~CITAL .1-CALL 

Thursday, March 26, 1987 
6:00 p.m. 

P I E R R E T T E H 0 U D E piano 

student of TOM PLAUNT 

p r o g r a m m e 

ITALIAN CONCERTO, BWV 971 

SONATA in Bb major, K.333 

e n t r ' a c t e 

ETUDE TRANSCENDANTALE No. 11 

"WANDERER" FANTASY in c major, Op. 15 

McGill University 

Johann Sebastian Bach 

Wolfgang Amadeus Mozart 

Franz Liszt 

Franz Schubert 

Faculty of Music 





The Cfatu Lichtem'lein 
~CITAL 9-fALL 

Thursday, March 26, 1987 
8:00 O.m. 

E L A I N E G I N G R A S, clarinet 
student of EMILIO IACURTO 

assisted by: Mary Plawutsky, piano 

PREMIERE RHAPSODIE 

SONATE pour 2 clarinettes 

Presto 
Andante 
Vif 

CONCERTO in A major, K.622 

Allegro 

SONATE 

Allegro tristamente 
Romanza 
Allegro con fuoco 

McGill University 

p r o g r a m m e 

Claude Debussy 

Francis Poulenc 

Wolfgang Amadeus Mozart 

Francis Poulenc 

Faculty of Music 





The Cfara Liclittnifein 

Friday, March 27, 1987 
6:00 p.m. 

C H A M 8 E R M U S I C C 0 N C E R T 

Class of MARCEL SAINT-CYR 

p r o g r a m m e 

OP. 18, No. 4 in C minor 

Allegro ma non tanto 
Andante scherzoso quasi alleretto 
Menuetto i allegretto 
Allegro 

OP. 125, No. 2 in E major 

Allegro con fuoco 
Andante 

Helene Henault, violin 
Marie-Andree Caux, violin 
Veronique Potvin, viola 

Kevin Fox, cello 

Minuetto: Allegro vivace 

McGill University 

Joanne Buckley, violin 
Zhao Lee, violin 

Nathalie Gauthier, viola 
Nathalie Beaulieu, cello 

Beethoven 

Schubert 

Faculty of Music 





The Cfam LiclitenStein 
~CITAL~L 

Monday, March 30, 1987 
6:30 p.m. 

C A R 0 L Z 0 N N E V E L D 

student of LUBA ZUK 

p r o g r a m m e 

PRELUDE AND FUGUE in B minor, Bk.I, No.24 

SIX BAGATELLES, Op. 126 

Andante con moto 
Allegro 
Andnate 
Presto 
Quasi allegretto 
Presto - Andante amabile e con moto 

Johann Sebastian Bach 
(1685-1750) 

Ludwig van Beethoven 
(1770-1827) 

PRELUDES Claude Debussy 

Brouillards 
Voiles 
Les Collines d'Anacapri 

SONATA PARA PIANO 

Allegro marcato 
Presto misterioso 
Adagio molto appassionato 
Ruvido ed ostinato 

McGill U Diversity 

(1862-1918) 

Alberto Ginastera 
(b.1916) 

Faculty of Music 





The Cfara Liditem'lein 
~CITAL 9-fALL 

Monday, March 30, 1987 
8:00 p.m. 

M I C H A E L W 0 Y T I U K piano 

student of TOM PLAUNT 

p r o g r a m m e 

PRELUDE AND FUGUE No.S, Bk. II in D major 

SONATA, Op. 8la "Les Adieux" 

Adagio - Allegro 
Andante espressivo 
Vivacissimamente 

VALSES NOBLES ET SENTIMENTALES 

SONATA, K.310 in A minor 

Allegro maestoso 

e n t r ' a c t e 

Andante cantabile con espressione 
Presto 

IMAGES ASTRALES 

ETUDES D'EXECUTION TRANSCENDANTE, No.lO in F minor 

Allegro agitato molto 

McGill University 

Johann Sebastian Bach 

Ludwig van Beethoven 

Maurice Ravel 

Wolfgang Amadeus Mozart 

Jean Coulthard 

Franz Liszt 

Faculty of Music 





The CCara Licfttem'lein 
~CITAL 1-IALL 

Tuesday, March 31, 1987 
6:00 p.m. 

M A R I A D 0 L N Y C K Y, piano 

student of LJERKA BLUME 

p r o g r a m m e 

CHROMATIC FANTASY AND FUGUE in 0 minor, BWV 903 

SONATA No. 23 in F minor, Op.57 "Appassionata" 

Allegro assai 
Andante con moto 
Allegro ma non troppo 

CARNAVAL, Op. 9 

McGill University 

Bach 

Beethoven 

Schumann 

Faculty of Music 





Tfie Cfara Lidit'enifein 
~CITAL~L 

Tuesday, March 31, 1987 
4:00 p.m. 

G U I T A R R E C I T A L 
students of GARRY ANTONIO 

PRELUDE 

p r o g r a m m e 

MINUET I and II from 1st Cello Suite 

STUDY NO. 12 

SONATA, Op.15 

FANTASIA 

Alexandre Pier-Federice 

ALLEMANDE, COURANTE from 1st Cello Suite 

ETUDE No. 3 

ZAMBRA GRANADINA 

EL DECAMERON NOIR 

La Harpe du Guerrier 
Ballade de la Demoiselle 

LYENDA 

DANZA 

McGill University 

John Corkett 

Annastasia Iordinidies 

Bach 

Dodgson 

Guilliani 

Dowland 

Bach 

Villa-Lobos 

Albeniz 

Brouwer 

Albeniz 

Pepo 

Faculty of Music 





Tuesday, March 1987 
2:00 p.m. 

P I A N 0 R E C I T A L 
students of ELIZABETH DAWSON 

PRELUDE AND FUGUE in Bb minor, Vol .I 

SONATA in D major, K.284 
Andante 
Variations 

Suzanne Davies 

SONATA in C minor, Op.l3 
Grave - Allegro di molto e con brio 
Adagio cantabile 

PRELUDE, Op.23 No.3 

SONATA in A major 

SONATA, Op.2 No. 3 
Adagio 
Scherzo 

SONATA, Op.22 in Bb 
Allegro con brio 

FEUILLES MORTES 

RUMANIAN DANCE, Op.8a No.l 

Sara Creighton 

Yen Nhi Vo 

Julia Budd 

PRELUDE AND FUGUE in Bb minor, Vol. I 

ETUDE in C# minor, Op.lO 
BERCEUSE 

DANSE FRENETIQUE 
Louise Caya 

McGill University 

Bach 

Mozart 

Beethoven 

Rachmaninoff 

Scarlatti 

Beethoven 

Debussy 

Bartok 

Bach 

Chopin 

PEP IN 

Faculty of Music 





Tfte CCatu Licftten§fein 
~CITAL .1fALL 

Tuesday, March 31, 1987 - 8:00 p.m. 

M I C H E l R 0 B E R G E, baroque flute 
student of CLAIRE GUIMOND 

assisted by: Denise Pelletier, soprano 
Helene Plouffe, baroque violin 
Suzanne Purtee, harpsichord 
Joel Thiffault, harpsichord 

SONATE en Sol majeur No.12 pour flute et basse continue 
Allegro 
Adagio 
Allegro 

CINQUIEME SUITE en mi mineur pour flute et basse continue 
Allemande "La Chauvet" 
La Messihoise 
Rondeau "Le Lutin" 
Gigue "La Perousine" 

Marcello 

Hotteterre 

SONATE A TROIS en RE majeur pour flute, violon et basse continue C.P.E. Bach 
Allegro un poco 
Largo 
Allegro 

FANTAISIE N0.8 en mi mineur pour flute seule 
Largo 
Spiritoso 
Allegro 

SONATE en LA majeur pour flute et clavecin 
Largo e dolce 
Allegro 

CANTATE: "Le depit genereux" pour soprano, flute et 
basse continue 

recit: Dieux justes! Dieux vengeurs! 
air: Arbres epais, sombre feuillage! 
recit: Cherirai-je toujours une fatale flame! 
air: Douce tranquilite 
recit: Mais ciel quel changement! 
air: Je sens finir mes peines. 

Telemann 

Bach 

Monteclair 

Faculty of Music 





~CITAL~L 
Wednesday, April 1, 1987 
4:00 p.m. 

M A R K I S A J I W , piano 

student of CHARLES REINER 

PIANO CONCERTO No.l in C major 
Movements 1 and 2 

INVITATION TO THE DANCE 

FANTASIA BAETICA 

McGill University 

p r o g r a m m e 

e n t r ' a c t e 

Scarlatti 

Weber 

de Falla 

Faculty of Music 





1\PCITAL 9-CALL 
Wednesday, April 1, 1987 
8:00 p.m. 

P I A N 0 R E C I T A L 

students of TOM PLAUNT 

SONATA in Bb major, K.333 
Allegro 
Andante cantabile 
Allegretto grazioso 

ETUDE TRANSCENDANTE, No.11 
L'harmonie du soir 

AEGEAN SKETCHES 
Valley of the Butterflies 
"Winde Dark Sea" 
Legend (Palace of Knossos) 

SONATA No. 2 
Allegro ma non troppo 
Threnody; Adagio mesto 

p r o g r a m m e 

Pierrette Houde 

From Davidsbundlertanze, Op.6 Heft I 
Lebhaft 
Innig 
Mit Humor 
Ungeduldig 
Einfach 
Sehr rasch 
Nicht schnell 
Frisch 
Lebhaft 

McGill University 

Roseanne Kydd 

Wolfgang Amadeus Mozart 
(1756-1787) 

Franz Liszt 
(1811-1886) 

Jean Coulthard 
(b.l908) 

Coulthard 

Robert Schumann 
(1810-1856) 

Faculty of Music 





~CITAL .1fALL 
Thursday, April 2, 1987 
6:00 p.m. 

D A N I E L L E P A R E N T bassoon 

student of NADINA MACKIE 

assisted by: Guillaume Saucier, cello 
Juli Kim, piano 

p r o g r a m m e 

SONATA for bassoon and cello, K.292 

Allegro 
Andante 
Rondo 

CONCERTO for bassoon, Op.75 

Andante 

SONATE for bassoon and piano 

Leicht bewegt 
Langsam - Marsch - Beschub - Pastorale _ Ruhig 

Wolfgang Amadeus Mozart 

Carl Maria von Weber 

Paul Hindemith 

Faculty of Music 





~CITAL~L 
le jeudi 2 a-.;r·il 1987 
20h 

L 0 R R A I N E S A M S 0 N basson 

eleve de NADINA MACKIE 

avec le concours de: Sandra Hunt, piano 
Sylvain Lachance, violoncelle 

p r o g r a m m e 

CONCERTO pour basson No. l en Sib majeur, K.l91 

Allegro 
Andante ma adagio 
Rondo 

SONATE pour violoncelle seul, Op.8 

Allegro maestoso ma appassionato 
Adagio 
Allegro molto vivace 

SONATE pour basson et piano, Op.l68 

Allegro moderato 
Allegro scherzando 
Adagio/Allegro moderato 

McGill University 

Mozart 

Kodaly 

Saint-Saens 

Faculty of Music 





Tfie CCara Lidit'en§fein 
~CITAL~L 

Friday, April 3, 1987 
8:00 p.m. 

C 0 N T E M P 0 R A R Y M U S I C E N S E M B L E 
direction: BRUCE MATHER 

FOUR PIECES for Violin, Cello and Piano 

THE DESERT WIND 

Alison Eldredge, violin 
Emmanuel Tremblay, cello 
Valerie Traficante, piano 

Mario Joly, clarinet 
Lise Millet, bassoon 

LE MIROIR DES SENTIMENTS 

Claude Barry, Lyle Buddecke, trumpets 
Guy Gagnon, double bass 

Fran9ois Gauthier, percussion 

CINQ PIECES pour Quintette de Cuivres 

Choc - Cri dans la Nuit - Assaut - Le son du cor - Defi 

THE GOLYARDES' GROUND 

MEMORY AND DESIRE 

Andre Thouin, Ron Pohl, trumpets 
Sherry Langlois, horn 

Al Eggum, trombone 
Cathy Charlton, tuba 

e n t r ' a c t e 

Noel Laporte, violin 
Beatrice Gratton, bass clarinet 

Bruce Mather, piano 

Brent Lee 

Sandy Thorburn 

Pierre Moreau 

Alain Louvier 

Malcolm Forsyth 

Henry La i 

over/verso 
Faculty of Music 



RUMORS OF REICHA 

Sheila Purdy, Katherine Stitt, horns 

A REALLY, REALLY PLEASANT AFTERNOON 

Michel Roberge, flute 
Alain Trottier, clarinet 
Suzanne Nelsen, bassoon 

LA FILLE ET L'AMIRAL (excerpts) 

Marie-Claude Desloges, soprano 
Karin Patriquin, flute 
Maryse Fredette, oboe 

Peter Wightman, tenor saxophone 
Nathalie Fortin, horn 
Andre Rochon, piano 

Emmanouelides 

Peter Mika 

Jacques Desjardins 



The CCara Lichten&in 
~CITAL 9-CALL 

Wednesday, April 8, 1987 
6:00 p.m. 

P I A N 0 R E C I T A l 
students of luba Zuk 

SONATA in G major, L.349 
SONATA in A major, L. 391 

FRENCH SUITE in E major 
Allemande 

SUITE BERGAMASQUE 
Clair de lune 

SONATA in F minor, Op.2, No.l 
Allegro 

SIX ROUMANIAN DANCES 

SONATA in E minor, Hob.34 

TOCCATA 

Sonia Nazarian 

Dominique Hogan 

Valerie Descombes 

Sophie Desaulnis 

PRELUDE AND FUGUE in D minor, WTC, Vol. 1 

INTERMEZZO in a minor, Op.118, No.1 

Dave Elford 

McGill University 

Domenico Scarlatti 

Johann Sebastian Bach 

Claude Debussy 

Ludwig van Beethoven 

Bela Bartok 

Joseph Haydn 

Aram Khachaturian 

Johann Sebastian Bach 

Johannes Brahms 

over/verso 

Faculty of Music 



SONATA in G major, Op.79 
Presto alla tedesca 
Andante 
Vivace 

SONATA in F major, Op.lO, No.2 

ETUDE in C# minor, Op.lO, No.4 

SONATA in Ab major, Op.26 
Andante con variazioni 
Scherzo and Trio 

LES PRELUDES 
Broulillards 
Voiles 
Les collines d'Anacapri 

Gerry Shattford 

Ivanka Bubic 

Stephane Potvin 

Carol Zonneveld 

ETUDE DE CONCERT: "La Leggierezza" 

Sonia Nazarian 

Ludwig van Beethoven 

Ludwig van Beethoven 

Frederic Chopin 

Ludwig van Beethoven 

Cl aude Debussy 

Franz Liszt 



Wednesday, April 8, 1987 
8:00 p.m. 

M A R I E - J 0 S E l A U R I N soprano 
student of Katheleen Anderson 

l U C I E D E X T R A D E U R piano 
student of Euguene Plawutsky 

p r o g r a m m e 

FRAUENLIEBE UNO LEBEN, Op. 42 (1840) 

1. Seit ich ihn gesehen 
2. Er, der Herrlichste von allen 
3. Ich kann's nicht fassen, nicht glauben 
4. Du Ring an meinem Finger 
5. Helft mir, ihr Schwestern 
6. SOber Freund, du blickest mich verwundert an 7. An meinem Herzen, an meiner Brust 
8. Nun hast du mir den erstem Schmerz getan 

RHAPSODIE, Opus 79 

THREE SONETS FOR PIANO 

Prelude 
Lullaby to a dead child 
Primeval 

UN BALLO DI MASCHERA 

Madal' arido stelo divulsa ... 

McGill U Diversity 

Robert Schuma~n 
( 1810-1855) 

Johannes Brahns 
( 1833-1856) 

Harry Somers 

Gi useppe Verci 
( 1813-1901) 

Faculty of Music 





The CCam Lichtem'lein 

Thursday 9 April 1987, 8:00pm 

P I A N 0 R E C I T A L 

J A N A H A N C I N S K Y 

student of Dorothy Morton 

PRELUDE AND FUGUE no.9 in E major, Vol .I 

SONATA 11 Pathetique" Op.l3 in c minor 
Third movement: Rondo Allegro 

RONDO CAPRICCIOSO Op.l4 
Andante 

SCHERZO FANTASTICO 

* * * * * 

J.S.Bach 

Beethoven 

Mendelssohn 

Papandopoulo 

Faculty of Music 





The Cfara LiditenSlein 
~CITAL 1-fALL 

Friday, April 10, 1987 
8:00 p.m. 

R U T H N E U F E L 0, piano 
student of Esther Master 

p r o g r a m m e 

SONATA, Op.14, No.3 in F minor(1795) 

Allegro agitato 
Largo e sostenuto 
Presto 

SONATA, Op.110 in Ab major (1821) 

Moderato cantabile molto espressivo 
Allegro molto 
Adagio ma non troppo 
Fuga allegro ma non troppo 

PIANO SONARO, ORIENTA (1975) 

Allegro vivace 
Meditation floagio sostenuto e misteriosamente 
Toccatina vistamente con passione 

e n t r ' a c t e 

CARNAVAL, Op. 9 (1834-35) 

McGill University 

Muzio Clementi 

Ludwig van Beethoven 

Haruo Asakawa 

Robert Schumann 

Faculty of Music 





2WCITAL .1fALL 
le jeudi 7 mai, 1987 
20h. 

M AN 0 N B 0 U CHARD - S CA L I, piano 

student of LOUIS-PHILIPPE PELLETIER 

p r o g r a m m e 

SONATE en Si bemol, Op. posth. (1828) 

Molto moderato 
Andante sostenuto 
Scherzo: Allegro vivace con delicatezza 
Allegro, ma non troppo 

e n t r ' a c t e 

ETUDES (1915) 

I. "Pour les cinq doigts" d'apres Monsieur Czerny 
VI. "Pour les huit doigts" 
X I. "Les arpeges composes" 

SONATINE (1905) 

Mode re 
Mouvement de menuet 
Ani me 

Priere de ne pas applaudir entre les mouvements. 

leG ill U Diversity 

Franz Schubert 
(1797-1828) 

Claude Debussy 
(1862-1918) 

Maurice Ravel 
(1875-1937) 

Faculty of Music 












