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CHAMBER MUSIC RECITAL 

AN AT B E N 0 R , pianist 

student of Oorothy Morton 

with 

Sophie Dugas, violin 
Julian Armour, cello 
Daniel Prefontaine, violin 
Gerald Daigle, viola 
Mark Simons, clarinet 

his reoita~ is presented in partia~ fu~filment of the 
equirements for the degree of Master of Music in per
erformance. I Ce recital fait partie des epreuves imposees 
'our l'obtention d'une mattrise en musique en interpretation. 



p r o g r a m m e 

SONATA for piano and violin 
in E minor, K.304 

Allegro 
Tempo di menuetto 

SUITE HEBRAIQUE No.2 
for clarinet, violin, viola, 
cello and piano 

Nigun 
Dirge 
Chasidic Dance 
Weddin g Dance 
Prayer 
Hora 
Cantorial Chant 
Circle Dance 

i n t e r m i s s o n 

SONATA for cello and piano 
in G minor, Op.l9 

Lento; Allegro moderate 
Allegro scherzando 
Andante 
Allegro mosso 

Wol fgang Amadeus 
( 17 

Srul 

Sergei Rachman 
(1873-1 

* * * * * 



rt: Piano and Violin Sonata in E minor, K.304 

first movement is one of the most dramatic Mozart 
· wrote. The deve 1 opment is fully thematic with an 
!nsive coda. At the beginning of the recapitulation 
.. first theme gains in importance by the new harmony 
·:h uses a secondary dominant chord (C-E-G-A#), the 
1est in Mozart's harmonic language. 
second movement is in minuet rhythm. The main theme 

)ased on the descending bass line as was typical in 
Baroque era. The Coda brings us back to the drama 

the first movement. 
A. B. 

~k: Suite H~bralgue No.2 
Suite was composed in 1969, commissioned by the 

neer Women's Organization. Dedicated to the State 
Israel and the Jewish People, it is a work of eight 
rt movements based on traditional forms of Jewish 
ic. Except for two melodies of Prayer, which are 
lditional, all the melodies are original. 

S. I. G. 

:hmaninov: Cello and Piano Sonata in G minor, Op.l9 
~ Sonata was written in 1901, just after the Second 
ino Concerto, and is a product of his most creative 
~iod. The sonata shows Rachmaninov at his peak in 
~s of lyricism and melodic invention. Especially 
~utiful is the third movement which is extremely 
ular with cellists and audiences everywhere. That 

:hmaninov had a strong affinity for the cello should 
clear to all who are familiar with his orchestral 

sic. Those who are not need only bear in mind his 
swer to the violinist Nathan Milstein when he asked 

maninov if he would write a work for the violin. 
chmaninov replied, "Why should I, when there is the 
11 o?" 

J.A. 



Le premier mouvement est 1 'un des plus dramatiques 
Mozart ait jamais composes. Le developpement est en 
ment thematique avec une importante.coda. Au debut 
reprise, le premier theme gagne en 1mportance du !ai 
la nouvelle harmonie qui utilise un accord de dom1n 
de passage (do-mi-sol-la diese) qui est le plus elev@ 
langage harmonique de Mozart. 
Le deuxieme mouvement est un minuet. Le theme princi 
est base sur la ligne de basse descendante comme e 
souvent le cas a 1 'epoque baroque. La coda nous r 
a 1 'atmosphere dramatique du premier mouvement. 

Glick: Suite hebra~que no.2 

Cette suite a ete composee en 1969 a la demande de 
l'Organisation des femmes pi onnieres. Dediee a l'Etat 
d'Isra~l et au peuple juif , c'est une oeuvre en huit 
mouvements brefs bases sur les formes traditionnelles 
de la musique jui ve. A 1 'exception de deux melodies 
pri~re traditionnel les toutes ces melodies sent 
originales. 

S.I. 

Rachmaninov : Sonate pour violoncelle et piano 
en sol mineur, Op.l9 

Cette senate a ete composee en 1901, juste apr~s le 
deuxi~me concerto pour piano, et elle est le produit 
de la periode la plus feconde du compositeur. Elle 
marque 1 'apogee du lyrisme et de 1 'invention melodiq 
de Rachmaninov. Le troisi~me mouvement qui remporte 1 
ferveur des violoncellistes et du public en general 
est de toute beaute. L'amour que Rachmaninov portait 
au violoncelle n'est un secret pour aucun de ceux qui 
connaissen~ sa musique orchestrale. Les autres se 
souviendront de la reponse qu'il fit au violoniste 
Nathan Milstein lorsque ce dernier lui demanda de 
composer une oeuvre pour le violon, "Pourquoi faire 
puisqu• il y a le violoncel1e!" ' 



McGill University 
Faculty of Music 

Q~ Pollack concert hall 
.~ Salle de concert Pollack 

Monday 14 January 1985, 8:00 pm 

w 0 M E N I s c E N T E N N I A L 

Chamber Music Concert 

11 WOMEN PERFORMERS PRESENT 
WOMEN COMPOSERS 11 

LUBA ZUK, piano 

EVA SVENSSON, violin 

KAREN SHAFFER BASKIN, cello 
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Realisation: Daniel Vachon 



p r o g r a m m e 

* 11 IKPAKHUAQ 11 (1984) 
sketch for violin, cello and piano 

* TRIO FOR VIOLIN, CELLO AND PIANO (1984) 

DUO CONCERTANTE (1959) Sonia Eckhardt-G 
for cello and piano 

Giocoso, molto ritmico 
Cantabile e semplice 
Vivo e molto preciso 

n t e r m s s o n 

MOUVEMENT POUR VIOLON ET PIANO (1980) 

PIANO TRIO in G minor, Op. 17 Clara Wieck-Sch 
Allegro moderato 
Scherzo: Tempo di Menuetto - Trio 
Andante 
A 11 egret to 

* World premiere 

"Ikpakhuaq" by Violet Archer and the Trio by Barbara 
were comrrrissioned by Luba Zuk, Eva Svensson and Karen 
Shaffer Baskin with the aid of a grant from the 
McGill Women's Centennial Committee. 

"Ikpakhuaq" de Violet Archer et le Trio de Ba.Pbara 
ont ete commandes par Luba Zuk, Eva Svensson et Karen 
Shaffer Baskin avec l'aide d'une subvention du Comite 
du centenaire des femmes de McGill. 



m p o s e r w o r k s 

let Archer, one of Canada's most prominent composers, 
born in Montreal where she also received the greater 

t of her early musical training at the McGill Conser
.orium and at McGill University Faculty of Music . 
. er further studies with such famous composers as Bartok 
. Hindemith (at Yale University, where she received the 
ter of Music Degree), she was on faculty at North Texas 
te University, Cornell, and University of Oklahoma. 
t recently she was named Professor Emeritus at the 
versity of Alberta after being Chairperson of the De
·tment of Theory and Composition. In 1971, Violet Archer 
· honoured by McGill University with a Honorary Doctor 
Music Degree. 

1ce 1946 she has turned out a steady stream of works in 
~ious genres and for various combinations of instruments. 
~ has been commissioned by the CBC, the Canadian Music 
1ter, and the Canada Council as well as many other cul-
al organizations. Her works have been performed not only 
Canada and the United States but around the globe in

Jding presentations at many important international music 
;tivals. 
1ce her retirement from teaching at the University of 

rta, Violet Archer has become even more prolific, 
ing out some 20 works in the last few years. 
was awarded the Order of Canada in 1983 and last year 
was named Composer-of-the-year (1984) by the Canadian 

ic Council . 
.. - a Sketch for violin, cello and piano - is 

~~--~ an original Weather Incantation of the Copper 
of which the salient features are simplicity, 

thmic drive and repetitive elements. 
composer has sought to integrate these qualities of 
original and also to convey the rugged nature of the 

rthern landscape by means of open sonorities. The struc
of the work is through-composed. 

(Violet Archer) 



Barbara Monk graduated Acadia University wit~ a 
in Music in 1975. She obtained her Master of Mus1c 
at McGili University, where she studied with Donald 
and, later, with Bengt Hambraeus, in 1983. . 
Several of her compositions have been performed 1n 
Montreal and for the CBC-Radio Canada. A Ca nad~ ~oun 
grant in 1981 enabled her to attend the compos1t1on 
nars of Philip Glass and Earle Brown at th~ ~spen.Fes 
of Music. She is currently studying compos 1t1on w1th 
Morton Feldman in Buffalo and has been awarded the V 
Fellowship at the State University of New York, where 
is a candidate for the PhD. Degree in composition. 
her most recent compositions, Sampler , for piano and 
percussion players, and Two Flutes and Vibraphone, h 
been performed in Buffalo. 

The Trio for Violin, Cello and Piano was written for 
McGill Women's Centennial Concert. Some of the composi 
tional procedures for the work are as follows. When pi 
and registration represent more fixed elements, the pl 
ment within the metre and reordering of material are 
aspects whi ch are continually changing. When the regis 
tion for the piano becomes freer, new ideas also erne 
in the vio lin and cello . At one part, the metre remain 
constan t, and a disguised "melody" is dissected and in 
t egrated among the three instruments. In this sense, 
composition is an experiment with the changing relatio 
ships of differing stable and ~nstable musical elemen 

(Barbara Monk) · 

Sonia Eckhardt-Gramatte was born in Moscow in 1899. F 
an early age she studied piano with her mother and vie 
with Bronislaw Huberman. She spent her childhood in En 
land, Paris and Berlin, where she made her debut in 19 
playing two sonatas of Beethoven, one for violin and 
other for piano. In 1929, Leopold Stokowski engaged he 
for a concert tour in America. Until the mid-1930's 
Mme Gramatte pursued an international career as a vir 
oso performer, but gr~d~ally gave up concertizing to 
concentrate on compos1t1on. In 1934 she married art 
critic Ferdinand Eckhardt with whom she moved to Vienn 
She became recognized as a composer, and in 1950 was 
awarded an Austrian State Prize for Composition. In 
1953 she moved to Canada and lived in Winnipeg where 



.. 
· became incre gly successful through many perfor-

s of her works. She received numerous commissions 
, in 1974, her life and music formed the subject of 
-hour documentary by the CBC Radio. She died in 1974, 
1 e on a trip to Europe. A competition "for performance 
Canadian music" is held annually at Brandon University 
.her memory. 

Duo Concertante was written for the Golden Jubilee 
ebrations of the University of Saskatchewan and was 
·st performed in 1959 by Peggie Sampson and Lorne Watson. 
·this three-movement work, the composer herself writes 
follows: "The first part is written using only three 

:es (triplets). It is similar in this to many other of 
compositions using very terse material. The second part 

; inspired by a mobile of Calder, and tries to create 
same ever-changing movement. The omission of bar-lines 

ows an almost fluent continuity and gives the musicians 
greatest freedom of interpretation. The finale is a 
movement built on three notes and two fourths. Toward 
end the cello starts a theme in 12 tones which, con-

ued by the piano, forms the climax of the whole piece." 
(Ferdinand Eckhardt) 

score for the Duo Coneertante was provided by the 
·an Music Centre in Toronto. 

e Lauber was born in Switzerland and has lived in 
trea s1nce her arrival in Canada in 1967. 
r studying composition with Serge Garant and orchestra-
with Jacques Hetu, Anne Lauber completed her doctorate 

der the direction of Andre Prevost at the Faculty of 
sic of the University of Montreal. Her production en-
ils more than 35 works composed for different instrument 
ups, voice, orchestra, soloists and orchestra as well 
two soundtracks for films. Two of her works have been 
orded and several scores have been published. She is 
accredited composer of the Canadian Music Centre and 

member of the Canadian League of Composers. 
ile drawing on contemporary techniques, Anne Lauber's 
sic remains essentially lyrical and romantic. Her 
proach does not break away from past influences but 
ther points towards a new personal expression in which 
ssonances and consonnances are dependent on one another. 



Anne Lauber cont. . . 
Written for the 1980 Canadian Music Compet1t1 on, the. 
11 Mouvement pour violon et piano'_' a~pears to be a ~yr1c 
song, beginning with the solo v1ol~n.and progress1vely 
combining with the piano. This lyr1c1sm expands thro. 
the first part up to the main cadence where the tens1 
reaches its culmination. Then some of the elements of 
the beginning return, integrated into a more rapid pa 
but with the lyricism still present. The form of the 
composition is atonal without necessarily and strictly 
being serial. (Anne Lauber) 

The score for "Mouvement pour vioZon et piano" was 
provided by the Canadian Music Centre~ Montreal. 

Clara Wieck-Schumann was not onl y the most outstanding 
woman performer of her century , but also a remarkable 
composer. She was born in Lei pzig in 1819 and studied 
piano, music theory and i mprovisation under her father 
Friedrich Wieck, begi nning at the age of five. Her 
studies in composit ion were furthered under Heinrich 
Dorn and Reis s i ge r . She made her public debut at the 
piano at the age of nine, and her first tour to Paris 
at the age of twelve. Her touring continued through
out most of her life, and she was highly acclaimed 
as an i nte rpreter of the works of Brahms and Chopin, 
an d those of her husband, Robert Schumann. She com
posed throughout her life, and wrote pieces for piano 
solo, a piano concerto, songs and chamber music. As 
rheumatic pains demanded a reduction in her career 
as a concert pianist, she became principal piano 
teacher at the Hoch Conservatory in Frankfurt. 
She died in Frankfurt in 1896. 

The Piano Trio in G minor, Op.l7 was completed in 
1846 and published in 1847. An extended sonata form 
is used in the opening movement, expressing the con
trasting chordal and romantic themes. The Scherzo's 
11 Scotch snap 11 theme has a Mendelssohnian flavour, 
whil: the l~nger Trio section uses tied notes to give 
the 1~press1on of duple, rather than triple, time. 
The h1ghly e~pressive Andante, in G major, ends with 
a.set of var1at~ons on the theme led by the cello. The 
f1 na 1 movement. 1 ntroduces two new themes, both of whi eh 
are aevelopea 1n fugal style into a dense polyphonic 
web of sound. 

(Ann Loewen) 



e u r s et 1 e s o e u v r e s 

let Archer, 1 'un des compositeurs les plus reputes du 
a, est nee a Montreal ou elle a egalement re~u la 

eur partie de sa formation musicale de base au Conser
oire de McGill ainsi qu'a la faculte de musique de 
niversite McGill. Apres avois poursuivi ses etudes 
res de compositeurs aussi celebres que Bartok et Hinde
h (a 1 'universite Yale dont elle detient une ma1trise 
musique). Violet Archer est devenue professeur a l'uni
site North Texas State, a Cornell, ainsi qu'a1 'univer
e d'Oklahoma. Plus recemment, elle a ete nommee pro
seur emerite a 1 'universite d'Alberta apres avoir ete 
ctrice du departement de theorie et de composition. 

1971, Violet Archer a re~u de 1 'universite McGill un 
torat honoris causa en musique. 
uis 1946, Violet Archer publie regulierement des oeuvres 
genres varies pour differents groupes d'instruments. La 
iete Radio-Canada (CBC), le Centre de musique canadienne 
le Conseil des arts du Canada de meme que de nombreux 
res organismes culturels lui ant commande des oeuvres. 
compositions ant ete executees non seulement au Canada 

aux Etats-Unis, mais dans le monde entier; elles ont 
amment ete presentees a de nombreuses reprises lors de 
tivals internationaux. 
uis sa retraite de son poste d'enseignement a 1 'univer
e d'Alberta, Violet Archer est devenue encore plus pro

fique, ayant compose quelque 20 oeuvres ces dernieres 
ees. -On lui a decerne la medaille de 1 'Ordre du Canada 
1983 et 1 'an dernier, elle a ete nommee compositeur de 

annee (1984) par le Conseil canadien de la musique. 

khu "- une esquisse pour violon, violoncelle et piano
nsp re d'une incantation meteorologique originale des 
uimaux de Copper et est marpuee par la simplicite, 

elan rythmique et 1 'element repetitif. Le compositeur 
tente d'integrer ces qualites du texte original et egale
nt d'evoquer le caractere sauvage du paysage septentrio-
1 au moyen de sonorites ouvertes. 

(Violet Archer) 



Barbara Monk est diplome 1 'universi!e d~Acadie 
elle detient, depuis 1975, un baccal~ur~at es art~ en 
musique. Elle a obtenu en 1983~sa ~~1tr1se en mus1que 
l'universite McGill oQ elle a etud1e avec Donald Ste 
et plus tard, avec Bengt Hambraeus. 
Plusieurs de ses compositions ont ete executees a Mon 
ainsi qu'a la radio de Radio-Canada (CBC~. Une s~bven 
du Conseil des arts du Canada en 1981 lu1 a perm1s de 
ciper au seminaire de composition de Phil ip Glass et 
Brown au Festival de musique d'Aspen. Ell e etudie ac 
ment la composition aupres de Morton Fel dman a Buffalo 
elle a re<;u la bourse Varese de l'universite d~ ~ 'Etat 
New York oQ elle prepare un doctorat en compos1t1on. 
de ses compositions les plus recentes , Sampler, pour p 
et trois percussionistes et Two Flutes and Vibraphone 
ete jouees a Buffalo. 

Le Trio pour violon, violoncell e et piano, a ete ecrit 
le concert du centenaire des femmes de McGill. Dans 
oeuvre, elle a emprunte quelques unes des demarches de 
position qui suivent. Quand la tonalite et le registre 
presentent des elements plus fixes, le placement a l'i 
rieur dy rythme et la remise en ordre du materiel sont 
aspects qui changent continuellement. Quand le regist 
piano devient plus l i bre, de nouvelles idees emergent 
ment chez l e vi olon et le violoncelle. A un certain 
le rythme demeure constant et une "melodie" deguisee es 
dissequee et integree parmi les trois instruments. Dans 
sens , la composition represente une experience des rap 
changeants de differents elements musicaux stables et i 
stables. 

Sonia Eckhardt-Gramatte est nee a Moscou en 1899. Des s 
jeune age elle apprend le piano avec sa mere et le viol 
avec Bronislaw Huberman. Elle passe son enfance en Angl 
terre, ainsi qu'a Paris et a Berlin; c'est dans cette 
niere ville qu'elle fair ses debuts en 1913 lors d'un 
cital oQ elle interpr~te deux senates de Beethoven une 
pour violon et une autre pour piano. En 1929 Leopoid S 
kowski l 'a engagee pour une tournee de concerts en Ame 
que. Jusque vers 1935, Madame Gramatte poursuit une ea 
ere.interna~ionale de soliste virtuose, mais elle aband 
pet1t a pet1t les concerts pour se consacrer a la comp 



. En 1934, el pause le critique d'art Ferdinand 
ardt avec lequel elle s'installe a Vienne. Elle se 
reconnattre comme compositeur et en 1950 obtient le 
de l'Etat autrichien en composition. En 1953 Sonia 

ardt-Gramatte vient au Canada ou elle s'installe a 
ipeg; 1 'execution de ses oeuvres lui vaut des succes 
dissants. On lui passe de nombreuses commandes et en 
sa vie et sa musique font 1 'objet d'un documentaire 

eux heures a la radio de Radio-Canada (CBC). Sonia 
ardt-Gramatte meurt en 1974 lors d'un voyage en Europe. 
memoire, on a organise un concours d'execution de 

que canadienne a 1 'universite Brandon. 

o Concertante a ete ecrit pour les celebrations marquant 
nquentena re de 1 'universite de Saskatchewan; il a ete 

ute pour la premiere fois en 1959 par Peggie Sampson 
rne Watson. Au sujet de cette oeuvre en trois mouve-

s, le compositeur elle-meme ecrit ce qui suit: 
premiere partie est ecrite uniquement sur trois notes 
olet). En ceci elle ressemble a bon nombre de mes com
tions ou je ne fais appel qu'a un materiel succinct. 
euxieme partie a ete inspiree par un mobile de Calder 
nte de recreer le meme mouvement toujours changeant. 
ssion des barres de mesure permet une continuite presque 

terrompue et donne aux musiciens la plus grande liberte 
terpretation. Le finale est un mouvement gai elabore sur 
s notes et deux quartes. Vers la fin, le violoncelle 

theme en douze tons, lequel, continue par le piano, 
ti tue 1 e sonTTlet de 1 'oeuvre. " (Ferdina:n.d Eckhardt) 

tion pour Ze Duo Concerta:n.te a ete fournie par le 
de musique ca:n.adienne de Toronto. 

en Suisse, Anne Lauber a habite a Montreal depuis son 
vee au Canada en 1967. 
s avoir etudie la composition avec Serge Garant et 
hestration avec Jacques Hetu, Anne Lauber complete son 
rat sous la direction d'Andre Prevost a la faculte de 

que de l'universite de Montreal. Elle a a son actif 
de 35 oeuvres creees pour differents groupes d'instru
' voix, orchestre, solistes et orchestre ainsi que 
musiques de film. Deux de ses oeuvres ont ete enre

rees sur disque et plusieurs partitions ont ete editees. 
est compositeur agree du Centre de musique canadienne, 



Anne Lauber cont. . 
et membre de la Ligue canadienne de compos1teu~s. 
Bien que s'inspirant des techniqu~s contempora~nes, la 
musique d'Anne Lauber rest essent1ellement . lyr1que et 
romantique. Son approche ne renie pas ~es 1nfluences d 
passe, mais se tourne vers une express1on person~elle 
dans laquelle dissonances et consonances sont trlbu
taires les unes des autres. 

Ecrit pour les Concours de musique du Canada en 1980, 
le "Mouvement pour violon et piano" se veut un chant . 
lyrique amorce par le violon seul et dans lequel le p1 
s'integre progressivement. Ce lyrisme se developpe to 
au long de la premiere partie, jusqu ' a une cadence cen 
le oD la tension atteint son point culminant. C'est al 
le retour de certains elements du debut, integres dans 
une partie plus rapide mais dans laquelle le lyrisme 
toujours present. L'ecriture est atonale, sans etre ne 
cessairement et strictement serielle. (A L ub J nne a er 

La partition pour le Mouvement pour violon et piano a 
ete f oumie par le Centre de musique canadienne ~ Mont 

Clara Wieck-Schumann n'a pas ete seulement 1 'interpre 
feminine la plus eminente de son siecle mais egalement 
un compositeur remarquable. Elle est nee a Leipzig en 
elle etudie le piano, la theorie musicale et l'improvi 
tion avec son pere, Friedrich Wieck, des 1 'age de 5 an 
Elle pou rsuit ses etudes en composition avec Heinrich 
et Reissiger . A 1 'age de 9 ans, elle fait ses debuts 
piano en concert et elle entreprend sa premiere tourn 
a Paris a 1 'age de 12 ans. Ses tournees se poursuivent 
tout au long de sa vie; elle est acclamee comme inter
prete des oeuvres de Brahms et de Chopin, ainsi que de 
celles de son mari Robert Schumann. Tout au long de sa 
vie, elle compose et ecrit des oeuvres pour piano seul, 
un concerto pour piano, des chants et de la musique de 
chambre. Les rhumatismes la for~ant a reduire ses acti 
tes de concert, elle devient le principal professeur d 
piano au Conservatoire Hoch a Frankfort. Elle meurt da 
cette ville en 1896. 

Le trio pour piano en sol mineur, Opus 17 est termine 
en 1846 et publie en 1847. 

(Ann Loewen) 



ZUK was born in West Ukraine. She is a graduate 
University and the Conservatoire de musique 

Montreal, where she studied with Lubka Kolessa. 
has appeared on CBC and Austrian National Radio, 
her recital tours have taken her to major cities 

Canada and the U.S.A. 
ociate Professor in the Faculty of Music at McGill 
versity, Luba Zuk also performs frequently with her 
ther, Ireneus. The Zuk Duo have appeared in Canada, 
.A., Europe, and the Far East. During their second 
pean tour, in summer 1984, they presented concerts 

seven countries and recorded several Canadian works 
the Polish Radio. 

SVENSSON was born in Sweden where she began her 
es an started to perform with orchestras. She 

eared as soloist in Vienna and Linz and also studied 
the Mozarteum in Salzburg. Receiving a full scholar
p at Boston University, she studied there with Roman 
tenburg and obtained a Master of Music Degree. 
Svensson has performed frequently, in solo and 
er music recitals, in Canada, U.S.A. and Europe 

is a member of the Montreal Symphony Orchestra since 
9. She teaches also at the Faculty of Music, McGill 
versity. 

EN SHAF R BASKIN, a native of Washington, D.C., re
ved er mus ea education at Indiana University where 
studied with Fritz Magg and Janos Starker. In 1973 
graduated with a B.Mus. and received a certificate 

outstanding performance. After further study with 
n Harell and playing with the Detroit Symphony Or
stra, Mrs.Baskin spent 18 months in New Zealand both 
a member of a chamber orchestra and a National Artist, 
ording numerous solo works for the NZBC. She also 
ed with the Israel and Buffalo Philharmonic, the 
York City Opera, the Brooklyn Philharmonia, and 

ing the 1982-83 season with the Montreal Symphony 
hestra. 



1 e s a r t i s t e s 

LUBA ZUK est nee en Ukraine. Elle es~ diplomee.de 
1•universite McGill et du Conservato1re de mus1que 
du Quebec (Montreal) ou el ~e a et~ ~ •eleve de Lubka 
Kolessa. Elle a donne plus1eurs rec1tals au C~nada 
et aux Etats-Unis et on a pu 1 •entendre a Rad1o-Canada 
et a la Radio nationale autrichienne. Professeur agrege 
a la faculte de musique de 1•universite McGill, Luba 
Zuk joue souvent en duo avec son frere, I reneus. Les 
Zuk ant donne des recitals a travers le Canada, les 
Etats-Unis, 1 •Europe, et en Extreme-Orient. Au cours 
de leur deuxieme tournee europeenne, pendant l•ete 
1984, ils ant donne des concerts dan s sept pays et 
enregistre plusieurs oeuvres can adiannes pour la 
Radio polonaise. 

EVA SVENSSON est nee en Suede ou elle a d•ailleurs 
commence ses etudes de mus ique et sa carriere. Madame 
Svensson a joue en solis te a Vienne et a Linz; elle 
a egalement et udie au Mozarteum de Salzbourg. 
Boursiere a l •uni vers ite de Boston, elle a ete 1 •eleve 
de Roman Tottenburg, et a obtenu sa ma1trise en inter
pretati on. Elle a donne des recitals et des concerts 
de musi que de chambre tant au Canada qu•aux Etats-Unis 
et en Europe; en 1969 Madame Svensson s•est jointe a 
l •orchestre symphonique de Montreal. El le enseigne 
egalement a la faculte de musique de 1 •universite McGil 

KAREN SHAFFER BASKIN, originaire de Washington, D.C., 
a fait ses etudes a 1•universite d1 Indiana avec Fritz 
Magg et Janos Starker. En 1973, elle obtient un bacca
laureat en musique et un certificat d•execution superi 
eure. Apres des etudes avec Lynn Harell, Madame Baskin 
entre a 1 •orchestre symphonique de Detroit. Par la 
suite, elle a passe 18 mois en Nouvelle-Zelande, oQ 
elle a ete membre d• un orchestre de chambre et 11 artiste 
nationale 11

, enregistrant de nombreuses oeuvres pour 
violoncelle pour la NZBC. Elle a egalement travaille 
avec 1 •orchestre philharmonique d• Israel le Buffalo 
Philharmonic, le New York City Opera, le'Brooklyn 
Philharmonia, et, en 1982-83, avec 1 •orchestre 
symphonique de Montreal. 
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S T U D E N T S 0 L 0 I S T S 

a n d E N S E M B L E S 

M i c h e 1 1 e S e t o , violin 
student of Mauricio Fuks 

Vyktorya Kasuto, piano 

S t r i n g T r i o 
chamber music class of Mauricio Fuks 

Michelle Seto, violin 
Susan Sayle, viola 
Lyssa Fergus, cello 



p r o g r a m m e 

SONATA in A major, No.2 
for violin and piano 

Allegro amabile 
Andante tranquillo 
Allegretto grazioso (quasi andante) 

LA RONDE DES LUTINS 
for violin and piano 

STRING TRIO Op.lO 

Marcia 
Romanza 
Scherzo 
Tema con variazioni 
Rondo 

Brahms 

Bazzi ni 

Dohnanyi 





McGill University 
Faculty of Music 
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Tuesday 15 January 1985, 

CHAMBER MUSIC RECITAL 

R 0 B E R T B A R D S T 0 N , cello 

student of Walter Joachim 

with 

Heather Howes, flute 
Paul Keenan, piano 
Elise Lortie, violin 
Marie-France Geoffroy, violin 
Susan Sayle, viola 
Lyssa Fergus, cello 
David Langstroth, bass 
David Sandall, harpsichord 

This recital is presented in partial fulfilment 
of the requirements for the degree of Master of Music 
in performance. 

Ce recital fait partie des epreuves imposees pour 
l'obtention d'une ma£trise en musique en inter
pretation. 



NTE CANTABILE for cello 
string quintet (1888) 

CERTO in C major for cello, 
ing quartet and harpsichord 
.VIIb:l 

Moderato 
Adagio 
Allegro 

t e r m s s i o n 

IO for flute, cello and piano 
037 

Allegro 
Adagio 
Thema andante con variazioni 

IO for flute, cello and piano 

Moderato 
Adagio 
Allegro spiritoso 

* * * * * 

Tchaikovsky 

Haydn 

Beethoven 

Norman Dello Joio 
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Wednesday 16 January 1985, 8:00 pm 

CHAMBER MUSIC RECITAL 

p E T E R J AN C E W I C Z , piano 

student of Charles Reiner 

with 

Robert Bardston, cello 
Peter Purich, violin 
Susan Sayle, viola 

This recital is presented in partial fulfilment 
of the requirements for the degree of 
Master of Music in Performance. 

Ce recital fait partie des epreuves imposees pour 
l'obtention d'une maitrise en musique 
en interpretation. 



J r o g r a m m e 

)QNATA in C minor Op. 119 
for violoncello and piano 

Andante grave 
Moderate 
Allegro ma non troppo 

Sergei Prokofi ev 
(1891-1953) 

>ONATA in A minor K.310 
For pi ana 

Wolfgang Amadeus Mozart 
(1756-1791) 

Allegro maestoso 
Andante cantabile con espressione 
Presto · 

n t e r m s s i o n 

>IANO QUARTET in C minor Op.60 

Allegro non troppo 
Scherzo: Allegro 
Andante 
Allegro comedo 

* * * 

Johannes Brahms 
( 1833-1897) 





J 
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CBC 
CJ@dio Concert 



CBC!McGILL CONCERT SERIES 
1984-1985 

January 17, 1985, 8:00p.m. 
Pollack Concert Hall 

JAAP SCHRODER - Violin 
MIREHLE LAGACE - Harpsichord 

JAAP SCHRODER 
Over the past two decades, the name Jaap SchrOder has become synonymous with 

seventeenth, eighteenth and early nineteenth century violin performa_nce. As ~olo(st: music 
director, and concert master, recording artist, scholar and teacher, h1s reputatiOn 1s mterna
tional. Mr. Schroder performs often as soloist with Albert FuJ/er, Colin Tilney and Jos van 
Immersee/, and is heard in concert with Aston Magna, the Academy of Ancient Music and 
the Smithsonian Chamber Players. An avid chamber musician, he performed and recorded 
for 20 years with the Netherlands Quartet, and later with the Quadro Amsterdam, whose 
members included Gustav Leonhardt, Frans Briiggen, and Anner Bylsma. Later, he formed 
Quartetto Esterhazy, the first string quartet to play the rich classical repertoire on authentic 
instruments. With the Academy of Ancient Music in collaboration with Christopher Hog
wood, he has recorded the complete symphonies of Mozart, which in I 98 I was nominated 
for a Gram my A ward. Mr. Schroder is a professor at the Amsterdam Conservatory. and 
is on the faculty of the Schola Cantorum in Base/, Switzerland. He is also visiting lecturer 
at Yale University. Mr. Schroder plays a fine Stradivarius (I 709), and an unmodified violin 
by Januarius Gagliano. He also possesses a Giovanni Grancino, a baroque violin by Hendrik 
Jacobs, an unmodified viola by Joseph Klotz, and a large coJ/ection of old bows from 
various periods. 

MIREULE IAGACE 
Laureate of international competitions in Munich and Geneva, Mireille Lagace is equally 

at case with both organ and harpsichord. Born in St. Jerome, Quebec, she studied organ 
with Anton Heiller in Vienna and Bernard Lagace in Montreal. She has been active in the 
renaissance of the Baroque organ in North America, and is currently on the faculty of the 
Conservatoire de Montreal. Mireille Lagace combines her teaching career with solo and 
chamber music appearances across Canada, the United States and Europe, and is frequently 
heard on both English and French networks of the CBC. She has both instructed and 
JX!rformed at the International Summer Academy in Luxembourg and has been one of the 
directors of the Academy of Ancient Music in Orford, Quebec. Last summer, M me Lagace 
performe~ at the !acobikirche in Hamburg, in addition to a series of concerts on both organ 
~nd harpsichord ~n o_ther German cities. She also taught harpsichord at the St. Die Academy 
m. the Vosges d1stnct of France and performed at the Societe de Musique Ancienne de 
N1ce .. Among her numero_us rec<;>rdings are two volumes of the organ works of Buxtehude. 
harps_1chord works by Bo1smort1er and Bach, and organ music by Cabezon, Sweelinck and 
Sche1dt. Her most recent recording for the CBC SM 5000 series is devoted to French 
symphonic music for organ by Widor, Vierne, More/, Franck and Dupre. 

NEXT CBC RADIO CONCERT 
*Thursday, February 28, 1985 - 8:00pm 

Christ Church Cathedral 

McGill Chamber Orchestra 
ALEXANDER BROIT, conductor 

GABRIELLE lA VIGNE, mezzo-soprano 

Performing work!. by Bach, Handel, Scarlatti. 
*Tickets required for this concert 



c ....1. '--'~'-' 
PROGRAMME 

(___ .......,. ~~~ 

SonatainEmajorNo.JBWV 1016 

(Adagio) 
(Allegro) 
Adagio ma non tanto 
Allegro 

Partita in E major for violin 
unaccompanied, BWV 1006 

Preludio 
Loure 
Gavotte en Rondeau 
Menuet I- If 
Boum?e 
Gigue 

Sonata in G minor, opus 1 no. 10 

Andante 
Allegro 
Ad:1gio 
Allegro 

Five Sonatas 

Intermission 

Andante - F sharp major. K. 318 
Allegro. C sharp minor. K. 247 

Allegro E major. K . 206 

Allegro B t7at major K. 248 
Allegro B t7at major K. 249 

Sonata No. 4in C minor, BWV 1017 
Largo 
Allt:gro 
Adagw 
Allegro 

L_ 

~ 

~ 

J.S. Bach 
(1685-1750) 

J.S.Bach 

G.F. Handel 
(1685-1759) 

Domenico Scarlatti 
(1685-1757) 

J.S. Bach 

This concert will be broadcast on 
ARTS NATIONAL, heard weeknight.r.; on 

CBC Stereo at 8:00p.m. 

Production: Frances Wainwright Production Assistant: Ed Walk. 



CBC RADIO and CBC STEREO carries the fine t in classical 
rnusic. Frmn the specially conunissioned works by Canadian 
composers to the great classics, CBC RADIO has it all. 

Full inforn1ation on our classical rnusic progran1rning is available 
in RADIO GUIDE, a 16-page n1agazine with CBC Radio and 
Stereo program infonnation as well as feature artides, published 
every month. 

The mailing and handling fee is just $15 for 12 issues. 

Make your cheque payable to CBC and send it to: 

RADIO GUIDE 
P. 0. Box 320, Station "A" 
Toronto, Ont. M5W 2J4 

For questi~ns or comments on our programs 

call: (514) 285-3333 

or write: CBC Radio 
Box 6000 
Montreal H3C 3A8 

CBC Radio 940 
Stereo 93.5 



McGill University 
Faculty of Music 

~ Pollack concert hall 
&)tJ Salle de concert Pollack 



Friday 18 January 1985, 8:00 pm 

M c G I L L A L U M N I S E R I E S 

GLENDA BALKAN, soprano 

GARRY ANTONIO, guitar 

p r o g r a m m e 

CINCO PRELUDIOS PARA GUITARRA 
Lento espressivo 
Andante espressivo 
A 11 egro 
A piacere 
Allegretto 

LETTERS FROM COMPOSERS 

(Concert Diploma 182) 

(M.Mus. 1 83) 

Ernes to Corde 

Dominick Argen 
Chopin 
Mozart 
Bach 
Schubert 
Debussy 
Puccini 
Schumann 

(to a friend) 
(to his father) 
(to the Town Council) 
(to a friend) 
(to a friend) 
(to a friend) 
(to his fi an cee) 

n t e r m i s s i o n 



EN JEREZ DE LA FRONTERA 
Adela 

Joaquin Rodrigo 

De Ronda 

TROIS CHANSONS TRISTES arr. Phyllis Tate 
La derniere ecuelle 
Les fillettes demon age 
Le vieux Blaise 

TRAVELLER 
Sugar and Spice 
Hypocrites 
Departure 

World premiere. 

Garry Antonio 

Written for and dedicated to GZenda Balkan 

FOLK SONGS 
Sailor Boy 
Master Kilby 

arr. Benjamin Britten 

I will give my love an apple 
The soldier and the sailor 

* * * * 

Next reaital in the McGiZl AZumni Series: 
Thursday 31 January - MARC FOURNEL, flute 

Paul Stewart, piano 
Robert Sigmund, harpsichord 

Bach - FZeming - Roussel - Reinecke 







L L.l ' \ L :a''f5 ·y 

our eo 

Hunter's Chorus 
\leber 

RMISS 

f'-'11 nue+ No.2 
Bach 

Perpetual Motion 
Suzukl 

Long Long Ago 
Baylv 

0 Come Ltttle Children Foll<!-'ong 

Song of +he Wind 
Folksong 

L I ght- i y Ro·rs 
Folk song 

TW Variations 
Suzul< J 



CONCERl 

S+udcnts of Dr. Alfred Garson, Mrs. Mary-Ruth Gchrp Mr. Jtck Segalt, 
f,1rs. l-iar it:n (.:1oody, a"d t~ls. AI fson El dredge. 
Acccmpanis+: Mrs. H. Sayeki 

Quartet up. 76 No.2- Allegro Haydn 
Faculty Member~ 

t~ i np Pergolcsl 

Tambourine Gre-try 

Allegro Core Ill 

Gavo+te I & I I Bach 

Concer+o i'l A Minor- Allegro- 3rd Mvmnt. Vfvatdi 

Lullaby Schuber+ 

Lu t l aby Brehms 
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Monday 21 January 1985, 5:00 

C 0 N T E M P 0 R A R Y 

M U S I C 

E N S E M B L E 

direction: Bruce Mather 



CANCIONES 

TOMB EAU 

cQ 0 A:P:f 1 I Rl:B 8 

SONANCIAS III 

Susan Eyton-Jones_, soprano 
Elizabeth Hazlett_, f7ute 
Ross Mciver_, guitar 

Marie Bouchard_, harpsichord 
Ross Mciver_, guitar 

Jacques Desjardins 
Bruce Mather pianos 

Udo Kasemets 

Brian Sexton 

Marl os Nob re 

Frangois Gauthier . 
Elliot Polski percuss~on 

John Oliver_, conductor 

* * * * * * * 
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Monday 21 January 1985, 8: 

T H E 0 D 0 R E B A S K I N , oboe 

E U G E N E P L A W UT S K Y , piano 

p r o g r a m m e 

SONATE 
Andante 
Allegro 

SONATA in G minor, Op.52 
Allegro moderate 
Adagio 
Allegretto 

SONATE 
Aria - Grave 
Scherzo - Vif 
Final - Assez allant 

n t e r m s s o n 

Gaetano Donizetti 

Martin Grabert 

Henri Dutilleux 



CINQ PIECES POUR LE HAUTBOIS 
La cigale et la fourmie 
Lettre d'amour 
Fugue a trois voix 
Berceuse 
Legerdemain 

PETITE COMPLAINTE POUR HAUTBOIS 
ET PIANO 

Antal Dorati 

Frank Martin 

TWO INSECT PIECES Benjamin Britten 
The Grasshopper - Allegretto leggiero 
The Wasp - Allegro molto e con fuoco 

MORCEAU DE SALON, Op.228 Johann Wenzel Kalliwoda 
Allegro non tanto- Allegretto 

* * * * 





McGill University 
Faculty of Music 

~ Pollack concert hall W Salle de concert Pollack 

Friday, January 25, 1985 

8 p.m. 

M C G I L L 

JAZZ WORKSHOP 

BANDS 1-11-111 

Direction: 

Gerald Danovitch 

and 

Peter Freeman 



J AZ Z BAN D I I I 

BLUES FOR POLAND 

HI KKY-BURR 

CHEESE CAKE 

JAZZ BAND I I 

STRIKE UP THE BAND 

PUT IT RIGHT HERE 

BE-BOP 

CAN'T STOP MY LEG 

FLIGHT TO NASSAU 

Tony K l atka 

a r r. by Ch r is 

Paul Clark 

George Gershwin 
arr. by Sammy Nestico 

Louis Bel l son 
arr. by Sammy Nesti 

Dizzy Gil lespie 
arr. by Med Flory 

Rob Me Con ne l l 

Sammy Nestico 

I N T E R M I S S I 0 N 

JAZZ BAND 

THE BLUES MACHINE 

I GOT RHYTHM 

A TIME FOR LOVE 

B L u E I N I B 00 G I E 

BLUE CHIP 

T.O. 

Sammy Nestico 

George Gershwin 
arr. by Rob McConnel 

Johnny Mandel 
a r r . by Sa m my 

Dizzy Gil lespie 
arr. by Med Flory 

Sammy Nestico 

Rob McConnel l e 



n Boucher 
Quill iam 

Ea man 
rd Gagnon 
Cousineau 
ooth 

M a r i e Lee n h oo t s 
ornsby 

Crossfield 
ice Roy 
ifer Bell 
A dam 
1 McNulty 

Ca rr i e ro 
Persaud 

Marie Leenhoots 

Trumpets 

B ruce MacNab 
Bill Mahar 
A 1 an But eh er 
Ca ro 1 yn Co 11 ins 
Ch r i s Benne t t 

Rhythm 

Tony Carlone, piano 
Marc Langis, bass 
Nick Ditomaso, guitar 
John Ruccolo, drums 

Trumpets 

Alan Butcher 
B i 11 Maha r 
Claude Barry 
Phil ippe Hudon 
Kate Miller 

Rhythm 

Louise Beauchesne, piano 
Pat Hornsby, piano 
Paul Shewchuk, bass 
Errol 1 Walters, bass 
Dany Coutu, guitar 
Aubrey Dayle, drums 
Yvon Thibault, drums 

Jennifer Bell & Bil 1 Mahar 



JAZZ BAND I I I 

Alto Saxophone 

Joey Pietraroia 
Guy Del isle 
Paul-Emile Raiche 
Luc Leger 

Tenor Sax 

Martin Smit 
Catherine Scott-Taggart 

Baritone Sax 

Lorraine Pitre 

Rhythm 

Scott Price, piano 
Matt Pacifica, electric bass 
Doug Ji llings, guitar 
Fady Karam, guitar 

Trumpets 

Helene Drapeau 
Kate Miller 
Phi l i ppe Hudon 
Mike Perkins 

Trombone 

Paul Canty 
Sand ra Coutu 
Sandra Stevens 

Fran~ois St.-Pierre, drums and percussion 

Manager: Matt Pacifica 
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Tuesday 29 January 1985, 8: 

F A C U L T Y J A Z Z E N S E M B L E 

direction: Kevin Dean 

KEVIN DEAN trumpet 

JANIS STEPRANS alto saxophone 

TERRY LUKIWS KI trombone 

TONY ROMANDINI guitar 
MICHEL DONATO bass 

LUC BEAUGRAND piano 
LOU WILLIAMSON drums 

Note: 
McGilZ University Records are on sale during 
interrrrission. I Les disques McGiZl sont en 
vente a Z'entr'acte. 



McGill Faculty Jazz Ensemble 

rfonns a variety of material, 

eluding original compositions 

faculty members as well as 

her leading jazz figures. 

night•s programme will be announced 

s the concert progresses. 

twill feature compositions by KEVIN DEAN 

nd LUC BEAUGRAND, and also by JOE HENDERSON, 

UKE ELLINGTON, JIMMY HEATH and others. 

terested in the McGiZZ jazz studies programme? 

ontact Kevin Dean, di~ctor of jazz studies, 

artment of Perfornnnce, Faculty of Music, 

392-4526. 





McGill University 
Faculty of Music 

~ Pollack concert hall 
~ Salle de concert Pollack 

January 30, 1985 

HANK KNOX 

Harpsichord 

B E T S Y M A C M I L L A N 

Viola da gamba 



PROGRAMME 

FOUR SONATAS 

D major - Allegro, K. 119 

r 
Domenico Scarlatti · 
(1685-175 7) 

A major - Adagio e cantabile, K. 208 
A major - Allegro, K. 209 
D major - Presto, K. 492 

SUITE IN D MINOR 
for viola da gamba and continua 
(Pieces de viole~ Book IV) 

Prelude 
Allemande 
La Mignone 
Caprice 
Menuet 
Rondeau 
Gigue 

Marin Marais 
(1656-1728) 

I N T E R M I S S I 0 N 

ITALIAN CONCERTO 
(Clavier-Uebung, part II, 

1735, BWV 971) 

(Allegro) 
Andante 
Presto 

RICERCAR A 6 
(from A Musical Offering, 1747) 

SONATA IN G MAJOR 
for viola da gamba and 
harpsichord (BWV 1027) 

Adagio 
Allegro ma non tanto 
Andante 
Allegro moderato 

* * * * * * 

Johann Sebastian B 
(1685-1750) 

Johann Sebastian B 

Johann Sebastian Ba 



~K KNOX studied harpsichord at McGill with John 
:w, receiving a Bachelor of Music in 1978, aided 
the }tinistry of Education. He received a Masters 
ee the next year and went to Holland to study 
Ton Koopman, organist, and to Belgium to study 
Kenneth Gilbert, harpsichordist, with whom he 

tinued to study in Paris the following year. In 
fall of 1980, he gave recitals in the southern 

ted States. Hank Knox has recorded several times 
programmes on Radio-Canada and the CBC. In 

ober 1982 he performed at a Place des Arts "Sons 
brioches" concert. 
teaches the harpsichord at St. Laurent CEGEP and 
o at McGill where he teaches chamber music and 
tinuo playing. He is a member of the Ensemble Arian. 

SY MACMILLAN studied the cello with 1suyoshi Tsutsumi 
the University of Western Ontario where she obtained 
B. Mus. in 1978. She spent the summers of 1977 
'78 at the Aldeburgh, England, string quartet 

, aided by a grant from the English-Speaking 
on of Canada. She was first cello of the Chamber 
yers of Toronto during 1978-79 and studied viola 
gamba with Wieland Kuijken in Innsbruck during the 

rs of 1980 and, with a grant from the Austrian 
iety, 1982. 
1982 she received her Masters degree in viola da 

a performance from McGill University, studying 
Mary Cyr. In 1982-83 she continued studies with 

land Kuijken as an advanced student at the Hague 
al Conservatory. 
records for the CBC and has played with the Studio 

ique ancienne de Montreal and Toronto's Tafelmusik, 
teaches at Concordia University. She is a member 

the Ensemble Arian. 



HANK KNOX etudie le clavecin avec John Grew et, 
boursier du }linistere de l'education, obtient en 1978 
un bachelier de musique a l'universite McGill. En 19 
il y termine une maitrise. Cette meme annee, il 
etudie l'orgue en Hollande sous la direction de Ton 
Koopman et le clavecin en Belgique, sous celle de 
Kenneth Gilbert. Il passe ensuite une annee a Paris 
a se perfectionner aupres de Kenneth Gilbert. A 
l'automne 1980 il fait une tournee de recitals aux 
etats-unis. Il enregistre plusieurs emissions pour 
Radio-Canada et pour le CBC et en octobre 1982, il 
donne un recital a la Place des Arts dans le cadre 
de Sons et brioches. 
Hank Knox est professeur de clavecin au CEGEP de 
St-Laurent, et il enseigne le clavecin, le continu 
et la musique de chambre a l'universite McGill. 

BETSY MACMILLAN etudie le violoncelle a l'universite 
de Western Ontario avec .Tsuyoshi Tsutsumi ou elle 
obtient en 1978 un B-.Mus. Boursiere du English
Speaking Union of Canada, elle etudie a l'Academie 
internationale des quatuors a cordes a Aldeburgh 
en 1977 et 1978. L'ete 1980 elle etudie la viole 
de gambe a Innsbruck avec Wieland Kuijken, et, 
grace a la Societe autrichienne, elle y retourne 
en 1982. 
En 1982 elle obtient une maitrise en viole de gambe 
a McGill apres y avoir etudie avec Mary Cyr; elle 
poursuit ses etudes aupres de Wieland Kuijken en 
Holland en 1982-1983. 
On a entendu Betsy MacMillan sur les ondes de 
Radio-Canada, et elle est occasionnellement invitee 
a jouer pour Tafelmusik a Toronto et pour le Studio 
de Musique Ancienne de Montreal. Elle enseigne 
actuellement a l'universite Concordia. 

Les deux sent membres de l'Ensemble Arion. 

- . i 



McGill University 
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~ Pollack concert hall &Jtl Salle de concert Pollack 

Thursday, January 31, 1985 

8:00 p.m. 

M C G I L L A L U M N I 

SERIES 

M A R C F 0 U R N E L, flute 

Paul Stewart, piano 

Robert Sigmund, harpsichord 



MARC FOURNEL, born in Montre 1956, finished 
his studies in Quebec where he worked with Jeanne 
Baxtresser and Tiro Hutchins, soloists of orchestras 
in New York and Montreal, respectively. He performed 
with various orchestras (Montreal Symphony Orchestra, 
Canadian Chamber Orchestra, McGill Chamber Orchestra) 
and won an award at the Concours de l'Orchestre de 
Quebec in 1979. He gave numerous concerts and 
recorded recitals at Radio Canada 

Marc Fournel went to France in 1980 to study with 
Maxence Larrieu at the Conservatoire national 
superieur de Lyon where, in 1983, he unanimously 
received first prize of the conservatoire. In 
September 1985, he will become assistant to 
Maxence Larrieu at the Geneva Conservatory. He 
is also active as solo recitalist and chamber 
musician. 

MARC FOURNEL est ne le 25 avril 1956 a Montreal, 
il reside en France depuis 1980. 

11 termine brillamment ses etudes au Quebec ou il 
travaille avec Jeanne Baxtresser et Tiro Hutchins 
respectivement solistes des orchestres de New York 
et de Montreal. 11 joue egalement avec quelques 
orchestres (0. de Montreal, Canadian Chamber 0., 
McGill Chamber 0.) et remporte un prix au concours 
de l'orchestre de Quebec en 1979. 11 donne aussi 
de nombreux concerts et enregistre des recitals a 
Radio Canada. 

C'est en 1980 qu'ilpa~t pour France pour se 
perfectionner avec Maxence Larrieu au conservatoire 
national superieur de Lyon ou il obtient en 1983 
un ler prix a l'unanimite. A partir de septembre 
1985 il sera, au conservatoire de Geneve, l'assistant 
de Maxence Larrieu. Il poursuit aussi une carriere 
de concertiste et de musicien de chambre J·ouant 
.... ' . ' a 1 occas1on en duo avec ce dernier. 

* * * * * 



Vivace, Largo e Dolce, Allegro 

ATA IN G MINOR 

Adagio, Allegro 

ATA IN B MINOR 

Andante, Largo e Dolce, Presto 

Johann S'ebastian Bach 
(1685-1750) 

J.S. Bach 

J.S. Bach 

I N T E R M I S S I 0 N 

E DIALOGUES 

DE FLUTE 

Pan 
Tityre 
Krishna 
Mr de la Pej oudie. 

ATA "UNDINE" OP. 167 

Allegro 
Intermezzo 
Andante Tranquillo 
Finale 

* * * * * 

Robert Fleming 
(1921-1976) 

Albert Roussel 
(1869-1937) 

Carl Reinecke 
(1824-1910) 

the McGi ll A lwrmi Series: 
21 1985 - PAUL STEWART iano 

Tchaikovsky - Schumann - Barber 



McGill 
University 
Records 

ROMANTIC FLUTE MUSIC 
Jeanne Baxtresser, Flute 
Paul Helmer, Piano 
Franz Schubert: Variations for 
Flute and Piano on 'Trockene 
Blumen' op. posth. 160 (D 802) 
Cesar Franck: Sonata for Flute (arr.) 
and Piano in A major 

"Played with a sensitivity and 
musicianship that set these people 
above most of their contemporaries. !r 

- Ottawa Journal 

McGiZZ Records are on saZe during intermission 
Les disques McGiZZ sont en vente pendant Z'entr'acte 



McGill University 
Faculty of Music 

~ Pollack concert hall W Salle de concert Pollack 



Friday l February 1985, 8:00 

W I N D S Y M P H 0 N Y 

W I N D E N S E M B L E 

direction: Robert Gibson 
Tom Talamantes 

C 0 N C E R T C H 0 I R 

direction: Eugene Plawutsky 

p r o g r a m m e 

CAPRICCIO ESPAGNOL 

Wind Symphony 

Nikolai Rimsky-Korsak 
arr. Hindsl 

Tom Talamantes~ conductor 

LINCOLNSHIRE POSY Percy Grain 

1) Dublin Bay 
2) Harkstow Grange 
3) Rufford Park Poachers 
4) The Brisk Young Sailor 
5) Lord Melbourne 
6) The Lost Lady Found 

Wind Symphony 
Robert Gibson~ conductor 

SONGS OF ABELARD Norman De 11 o Jo 

1) Introduction- The Tryst 
2) Praise and Profanation 
3) The Parting 

Wind Ensemble 
Robert Gibson~ conductor 

Soloist: Jeffrey Carl~ baritone 



- Section Leader 

- member of WIND ENSEMBLE 

Eb ContraClarinet 
Smart Beatrice Gratton 

Oboe I 
# Diane Lacelle * 
# Claire Boisvert 

Denise Bellemare 
Oboe II 
Andree Gendron 
Robin Joss 
Marie Veillette 
En g 1 i s h Horn 

# Karen DeVri es 
Bassoon I 

# Lorraine Samson * 
Bassoon II 
Danielle Hebert 
Linda Crossfield 

* ( Eb) Soerano Saxoehone 
# Sarah Ballantyne 

Alto Saxo~hone I 
# Simon Aldrich * 
# Sarah Ballantyne 

Alto Saxo~hone II 
Jean Fran~ois Guay 
Luc Leger 

Tenor Saxo~hone 
# Peter Wightman 

Paul-Emile Raiche 
Janis Marino 
Baritone Saxoehone 

# Chris Quilliam 
Michel McNulty 

.... over 



French Horn t1 

# Joanne Ray * # "GeoTf Rode * 
# Vincent Ouimet Tony Mastrianni 
# Tony Martin Percussion 
# Cynthi a Norman # Aubrey Dayl e 

Cornet I # Marc De Grandmont 
# Claire Dos Santos * # Andrei Malashenko 
# Bill Mahar # Elliot Polsky * 
# Uri e 1 Rozen Cy Estwi ck 

Helene Drapeau Andrew Cholvat 

Cornet I I 
# Ralph O'Connor 

Andre Thouin * 
Alberta Guardo 

Carolyn Collins 
Greg Smith 

Madeleine Dion 
Kate Miller Librarians 
Susan Muncer Colleen Flanagan 
Cornet I I I Joanne Ki scocks 
Chris Bennett * 
Dan Heim Managers 
John Desson John Desson 
Shelly Maclntyre Allen Hoyt 
Alan Campbell 
Allen Hoyt 
Sloan Leavitt 
Trumpet I Additional pla~ers 

for SONGS OF ABELARD: Cl aude Barry 
Trumpet I I Clarinet 
Philippe Hudon Mark Simons 

Trombone I Yves Adam 

# Marc Eaman * Catherine Houle 

# Lynn Richards Trumpet 
Trombone I I Lyle Buddecke 
Sandra Coutu Allan Butcher 
Loui se Lauzon Bass Trombone 
Trombone Ill Tim Booth 
Paul Canty Baritone 

# Tracy Persaud Sylvain Jacob 
Baritone String Bass 
Stephen Carreiro Denis Chabot 



CONCERT CHOIR 

Soprano 

Louis e A 11 a ire 
Lisette Canton 
Joanne de Groot 
Dominique Gagne 
Lise Gagnon 
Mars ha Gool d 
Lynn Harper 
Joan L i ghtborn 
Jody Malone 
Ellen Paltiel 
Tuesday Royko 
Joanne Tait 
Margaret Thompson 

Tenor 
Scott Fraser 
Simon Kwan 
Luc Letourneau 
Bernard Levert 
David Over 
Fran~ois St.Pierre 
John Stephenson 
Yvon Thibault 

Alto 

Sylvie Beaudette 
Julie Charron 
Louise Corbeil 
Pi errette Houde 
Edna-Mae Johnson 
Dominique Joseph 
Tania Koleoglu 
Lee McArthur 
Dominique Robert 
Katie Wong 
Maryse Dumas 

Bass 
Guy Bacos 
Jacques Belizaire 
Alexander Botvinnik 
Michael Capon 
Jeffrey Cor 
Daniel Desjardins 
Davi d Ha rmon 
Robert Lepage 
Michael McAuleu 
Jean Trottier 
Hendrik Zimmerman 
Fran~ois Talarico 



N o t e 

This band composition is a symphonic synthesis culled 
from the music of 11 Time of Snow 11

, a dance score choreo
graphed by Martha Graham. Its three movements are the 
dramatic and tragic musical expression of the Abelard 
and Heloise legend. The text for the vocal solos is 
based on poetic material from the mediaeval period in 
which the events of this compelling love story took 
place in Paris. 
This early twelfth century romance between the foremost 
scholar of his day and the niece of a canon of the 
Notre Dame Cathedral, which stunned the academic and 
clerical world at the time, is still recalled in an 
inscription upon a small house on the Isle de la Cite: 

Heloise~ Abelard~ lived here. 
Sincere lovers. Precious models. 
The year 1118. 

Cette composition pour harmonie est une synthese 
syphonique de la musique de 11 Time of Snow 11

, partition 
de danse dont la choreographie est de Martha Graham. 
Ses trois mouvements sont l 'expression musicale tragiq 
et dramatique de la legende d'Heloise et Abelard. Le 
texte des solos chantes provient de poemes de 1 'epoque 
medievale, epoque oO se deroule l 'action de cette his
toire d'amour irresistible a Paris. 

Cette histoire d'amour du debut du douzieme siecle 
entre l 'un des plus grands erudits de son epoque et la 
n1ece d'un chanoine de Notre-Dame de Paris, qui stupe
fi a le monde academi que et cl eri ea 1 de 1 • epoque, est 
encore evoquee de nos jours sur une plaque apposee sur 
une petite maison de 1 • Ile de la Cite: 

Heloise et Abelard ont vecu dans cette maison~ 
its s'aimerent d'amour et sont un precieux modele. 
Annee 1118. 

(Norman Dello Joio) 



n t e r m s s o n 

ATULLI CARMINA 
udi scaenici 

' ... Rumoresque senum severiorum 
omnes unius aestimemus assis. 11 

Concert Choir 
Eugene PZawutskyJ aonduator 

Lesbia ...... Franae HoudeJ soprano 

CatuZZus .... Jerry GZowerJ tenor* 

Pianists Andrea Carr 
Luaie Dextradeur 
Judith de Repentigny 
Ruth NeufeZd 

Percussion: Andrei MaZashenko 
Mare De Grandmont 
RaZph 0 'Connor 
Auhrey Day Ze 
An drew Cho Zvat 
Greg Smith 
Greg Maaintosh 
Souhando Est-wiak 

Carl Orff 

earing by aourtesy of /avea Z'aimabZe aonaours de 
Zyrique de Z'Opera de Montreal 

te: 
cGill University Records are on sale suring intermission. 
s disques McGill sont en vente a 1 'entr'acte. 





McGill University 
Faculty of Music 

~ Pollack concert hall W Salle de concert Pollack 



Monday 4 February 1985, 1:00 

W I N D S Y M P H 0 N Y 

W I N D E N S E M B L E 

direction: Robert Gibson 
Tom Talamantes 

Coming 1:00pm concerts: 
Monday 18 March: Large Brass Choir 
Tuesday 9 April: Jazz Band III 



o g r a m m e 

ICCIO ESPAGNOL Nikolai Rimsky-Korsakov 
arr. Hindsley 

Wind Symphony 
Tom TaZamantes~ conductor 

OLNSHIRE POSY 
Dublin Bay 
Harkstow Grange 
Rufford Park Poachers 
The brisk Young Sailor 
Lord Melbourne 
The Lost Lady Found 

Wind Symphony 
Robert Gibson~ conductor 

S OF ABELARD 
Introduction - The Tryst 
Praise and Profanation 
The Parting 

Wind Ens emb Ze 
Robert Gibson~ conductor 

Soloist: Jeffrey CarZ~ baritone 

* * * * * * 

Percy Grai nger 

Norman Dello Joio 





McGill University 
Faculty of Music 

~~ Pollack concert hall W Salle de concert Pollack 

Monday 4 February 1985, 8:00 pm 

M c G I L L W 0 M E N • S C E N T E N N I A L 

M A R Y C Y R viola da gamba 

J 0 H N G R E W harpsichord 



p r o g r a m m e 

SONATA no.l in G major 
(BWV 1027) 

Johann Sebastian Ba 
1685-17 

Adagio 
Allegro ma non tanto 
Andante 
Allegro moderate 

SUITE in F minor George Frideric Hand 
for harpsichord 1685-17 

Prelude 
Fuga 
Allemande 
Courante 
Gigue 

SONATA no.3 in G minor (BWV 1029) J.S. Ba 

Vivace 
Adagio 
A 11 egro 

i n t e r m i s s o n 

PARTITA for solo viola da gamba 
transcribed from the solo flute partita 
(BWV 1013) by Paul Pedersen 

Allemande 
Corrente 
Sarabande 
Bourree Anglaise 

SONATA no.2 in D major (BWV 1028) 
Adagio 
Allegro 
Andante 
Allegro 

J. S. Ba 

J .S. Ba 1 



The Partita i inor (BWV 1013), Bach•s earliest work 
for the transverse flute, bears a French title in the sole 
surviving manuscript copy, and scholars suspect that he 
~rote it about 1718 for the famous French flute virtuoso 
ierre Gabriel Buffardin. The work is extremely difficult 
n that instrument because of its extended range, lack of 
ests, and its long arpeggios, and for this reason it is 
eldom heard today in the concert hall. 

ul Pedersen contributes to Bach•s tercentenary this year 
transcribing the partita for seven-string viola da 

amba. In it he has realized Bach•s harmonic implications 
n varied textures suited to the character of each dance 
d to the chordal and melodic capabilities of the viola 

a gamba. Perhaps the most unusual technique Pedersen 
alls for - one that he first used in his transcription 
f Bach•s lute suite (BWV 995) for solo lyra viol - is 
he left hand pizzicato accompanying the bowed melody 
f the sarabande. 

he new transcription receives its premiere in this 
vening•s performance. 

Mary Cyr 

a partita en la mineur (BWV 1013), premiere oeuvre de 
ach pour flute traversiere, parte un titre fran~ais sur 
a seule copie manuscrite qui ait ete conservee; les spe
ialistes croient qu•elle fut ecrite vers 1718 pour le 
elebre flutiste fran~ais Pierre Gabriel Buffardin. 
ette piece est extremement difficile a executer sur cet 
nstrument a cause de sa gamme etendue, de 1 •absence de 
auses et de ses longs arpeges; c•est pourquoi elle est 
arement jouee en concert. 

our souligner a sa maniere le tricentenaire de la 
aissance de Bach, Paul Pedersen a transcrit la partita 
ur viole de gambe a sept cordes. Il y a traduit con

retement les harmonies implicites de Bach en des tex
ures variees convenant au caractere de chaque danse 
insi qu•aux possibilites harmoniques et melodiques de 
a viole de gambe. Utilisant une technique tres inusitee 
qu•il avait employee pour la premiere fois dans sa 

ranscription pour lyra-viol de la suite pour luth de 
ach (BWV 995), Pedersen demande que le pizzicato de la 
in gauche accompagne la melodie de la sarabande. 
nouvel arrangement est execute ce soir pour la 
iere fois. 



Me Gill 
University 
Records 

LOVES PASHION AND OTHER 
AYRES FOR LYRA VIOLL -
PLAYDE BY MARY CYR 
Ferrabosco - Corkine -
Farrant - Hume -
Simpson - Sumarte 
"This is a warm~ ex
pressive reading which 
is certain to please 
dEvotees and it may 

including: 

SONATAS FOR VIOLA DA GAMBA 
AND HARPSICHORD 
Mary Cyr, viola da gamba 
John Grew, harpsichord 
J.S.Bach: Sonata in G major 

Sonata in D major 
Sonata in G minor 

"Idiomatic~ joyful and 
entrancing performances ... 
The players' perfect timingJ 
gentle passion and sense of 
freedom add up to convincing 
performance of the first · 

- MUSIC MAGAZINE 

NOELS - ORGAN VARIATIONS 
AND POPULAR FRENCH NOELS 
FOR CHOIR 
John Grew, organist 
McGill Chamber Singers, 
Director: Fred Stoltzfus 

"This is an enjoyable 
recording ... John Grew 
corrmands a formidable 

well attract a widEr 
audience to the pleasures 
of this rarely heard 
repertoire. " 

and intelligent techniqueJ 
bringing out the inherent 
beauty in what are essen
tially popular works. T.he 
choral music is also well 
performed . " - MUSICAL CULTURE MONTREAL 
- CONTINUO 

McGill University Records are on sale during 
intermission. 
Les disques McGill sont a 1 'entr'acte. 



D'ORGUE DE MCGILL, 
(1981) 

Prelude sur les pleins jeux 
Repercussions 
Recit de tierce en taille 
Ronde de tierce en couple 
Basse et dessus de trompette 
Fugue grave sur les fonds 
Basse de cromorne 
Stratifications 
Postlude sur les grands jeux 

Faculty of Music 

February 6~ 1985 
Wednesday, 12:15 pm 

Bengt Hambraeus 
(b. 1928) 

ohn Grew has been in the forefront of the mechanical
ction organ revival in North America since he became 
itular of the famous von Beckerath organ of the 
een Mary Road Church, Montreal, in 1967. He was 

imously awarded the First Medal at the Inter
ational Organ Competition in Geneva in 1970, and 
ubsequently he has played extensively in Europe. 
e is a frequent recitalist on both English and French 
etworks of the CBC, and he has appeared as soloist 
ith numerous chamber orchestras as well as the 
ntreal Symphony. He joined the Faculty of Music at 
Gill University in 1973, where, in addition to 

eaching harpsichord and organ, he established the 
arly Music ensembles program. Well known as a teacher, 
e has served on international competition juries, and 
e had been invited to give master classes at various 
orth American and European universities and 

McGill University 
Montreal 



The Redpath Hall Organ of University, Montreal 

Les grands orgues de l'Universite McGill, Montreal 

Grand-Orgue 
(2ieme clavier, C-g"') 
Bourdon .................... 16' 
Montre ...................... 8' 
Bourdon ..................... 8' 
Prestant ..................... 4' 
Grosse Tierce ............. 3-1/5' 
Nazard ................... 2-2/3' 
Doublette .................... 2' 
Tierce ................... 1-3/5' 
Fourniture ................... 2' 
Cymbale ................... 1 /2' 
Cornet ...................... V 
Trompette ................... 8' 
Clairon ...................... 4' 
Voix humaine ................ 8' 

Positif (ler clavier, c-g"') 
Dessus de flute ................ 8' 
Bourdon ..................... 8' 
Prestant ..................... 4' 
Nazard ................... 2-2/3' 
Quarte de Nazard .............. 2' 
Tierce ................... 1-3/5' 
Larigot .................. 1-1/3' 
Fourniture ................... 1' 
Cymbale ................. 1-1/3' 
Cromorne ................... 8' Accouplements et Accessoires 
Recit (3ieme clavier, f-d"') 
Bourdon ..................... 8' 
Prestant ..................... 4' 

Positif sur Grand-Orgue Tremblant fort 
Tirasse Grand-Orgue Tremblant doux 
Tirasse Positif Rossignol 

Cornet ...................... Ill Pression: 75mm. 
Hautbois .................... 8' Temperament selon d'Alembert, a= 415Hz. 

Pedale (C-f, anches AA-f) 
Bourdon .................... 16' 
Flute ....................... 8' 

Facteurs d'orgues: 
Hellmuth Wolff & Associes, Laval, Que., 1 

Gros N azard .............. 5-1 /3' 
Flute ....................... 4' 
Grosse Tierce ............. 3-1/5' 
Flute ....................... 2' 
Bombarde . . ................ 16' 
Trompette . . . . . .............. 8' 
Clairon ...................... 4 



edpath Hall Faculty of Music 
JOSEE APRIL, organist February 13, 1985 

Wednesday, 1~:15 p.m. 

JOHANN SEBASTIAN BACH (1685-1750) 
(Ces chorales font partie du dogme en musique) 

(Clavierubung - Dritter Teil) 

KYRIE, GOTT, HEILIGER GEIST 
(Canto fermo in Basso - a 5 voci) 
Kyrie~ Dieu~ Esprit-Saint 
Kyrie.' 0 God~ Holy ahost 

BWV 671 

ALLEIN GOTT IN DER HOH' SEI EHR', BWV 676 
Gloire a Dieu seul au plus haut des cieux 
Glo~d be to God on high 

VATER UNSER IM HIMHELREICH BWV 682 
(Canto fermo in Canone) 
Not1•e Pere au royawne des cieux 
Our Father~ Thou in heav'n above 

JESUS-CHRISTUS, UNSER HEILAND 
(Canto fermo in Basso) 
Jesus-~nrist~ notre Sauveur 
Jesus Christ~ our Saviour 

DIES SI~D DIE HEIL'GEN ZEHN GEBOT' 
(Canto fermo in Canone) 
Voici les dix saints commandements 
These are t he holy ten commandments 

WIR GLAUBEN ALL' AN EINEN GOTT 
Nous Cl'oyons tous en zm seul Dieu 
We all believe in one true God 

BWV 688 

BWV 678 

BWV 680 

These recitals are free but donations are invited 
to the organ hand bel lows fund. 

McGill University 
Montreal 



1 
The Redpath Hall Organ of M&iil University, Montreal 

Les grands orgues de l'Universite McGill, Montreal 

Grand-Orgue 
(2ieme clavier, C-g'' ') 
Bourdon . . . . . . . . ............ 16' 
Montre ...................... 8' 
Bourdon ..................... 8' 
Prestant . . . . . . . . ............. 4' 
Grosse Tierce ............. 3-1/5' 
Nazard ................... 2-2/3' 
Doublette .................... 2' 
Tierce ................... 1-3/5' 
Fourniture ................... 2' 
Cymbale ................... 1/2' 
Cornet ...................... V 
Trompette ................... 8' 
Clairon ...................... 4' 
Voix humaine ................ 8' 

Positif (ler clavier, c-g"') 
Dessus de flute ................ 8' 
Bourdon ..................... 8' 
Prestant ..................... 4' 
Nazard ................... 2-2/3' 
Quarte de Nazard .............. 2' 
Tierce ................... 1-3/5' 
Larigot .................. 1-1/3' 
Fourniture ................... 1' 
Cymbale ................. 1-1/3' 
Cromorne ................... 8' Accouplements et Accessoires 
Recit (3ieme clavier, f-d"') 
Bourdon ..................... 8' 

Positif sur Grand-Orgue Tremblant fort 
Tirasse Grand-Orgue Tremblant doux 

Prestant . . . . . . . .............. 4' Tirasse Positif Rossignol 

Cornet ...................... m 
Hautbois . . . . . . . . ............ 8' 

Pression: 75mm. 
Temperament selon d'Alembert, a= 415Hz. 

Pedale (C-r, anches AA-f) 
Bourdon . . . . . . . ............. 16' Facteurs d'orgues: 
Flute ....................... 8' Hellmuth Wolff & Associes, Laval, Que., 1 

Gros Nazard .............. 5-113' 
FlUte ...................... .4' 
Grosse Tierce ............. 3-1/5' 
Flute ....................... 2' 
Bombarde .................. 16' 
Trompette ................... 8' 
Clairon ................... ... 4 



McGill University 
Faculty of Music 

sday-Friday-Saturday 
5-16 February 1985 ~ Pollack concert hall 

pm W Salle de concert Pollack 

in three acts by 
en trois actes de 

libretto by 
res Ze Zivret de 

e Directors 
en scene 

uctor 
d'orchestre 

M c G I L L 0 P E R A S T U 0 I 0 

direction: EDITH DELLA PERGOLA 

presents presente 

Giulio Cesare 

GEORGE FRIDERIC HANDEL (1685-1759) 

NICOLO HAYM (1679-1729) 

EDITH & LUCIANO DELLA PERGOLA 

RICHARD LAWTON 



CHARACTERS and CAST I DISTRIBUTION 

Roman generalissimo and autocrat 
GIULIO CESARE, g~n~ralissime remain et autocrate 

Ronal d BERMINGHA 

a tribune, Cesare's aide 
CURIO, tribun, aide de camp de Cesare 

........... Pierre LADOUCEU 

widow of Pompeo 
CORNELIA, veuve de Pompeo 

SESTO young son of Pompeo and Cornelia 
' jeune fils de Pompeo et Cornelia 

Queen of Egypt 
CLEOPATRA, Reine d'Egypte 

. . . . Deborah KRAU 

Anne Marie DONOV 

Glenda BAL 

TOLOMEO, King of Egypt, brother of Cleopatra 
Roi d'Egypte, fr~re de Cleopatra 

ACHILLA, his general and counsellor 
son g~n~ral et conseiller · 

an old minister to the Crown 
NIRENO, un vieux ministre de la couronne 

Roman and Egyptian forces, 
Egyptian populace, 
suites of Cesare and Tolomeo, 
Cleopatra's attendants, 
Achilla's followers. 

The action takes pLace in Egypt~ 
in and around A Zexandria~ 

Soldats ~gyptiens et remains 
peuple ~gyptien 

suivants de Cesare 
de Tolomeo et d'Achilla 

1' entourage de Cleopatra 

after the batHe of PharsaZus 
on 29 June 48 B. C. 

L 1 action se derouZe en Egypt 
a AZexandrie et aux environs 
apres Za bataiZZe de Pharsa 

le 29 juin de Z 1 an 48 avant Jesus-Chris 

TWO INTERMISSIONS 

These are the 271st~ 272nd~ and 273rd 
performances of the McGiU Opera 
Studio since its inception in 1956. 

DEUX ENTR 1 ACTES 

IZ s 1agit des 271e~ 272e et 27 
representations de l 1AteZier d 1ope 

de McGill depuis sa formation en 1956 



s conceived and designed by 
con~us et dessin~s par 

rus Director I Maftre des choeurs 

ical preparation I Pr~paration musicale 

let Master and Choreographer 
de ballet et chor~graphe 

Director I Directeur technique 

R~pHiteurs 

estra conductor in the wings 
f d'orchestre en coulisse 

ical Coordinator of lighting 
nateur musical des ~clairages 

ge Manager I Metteur en sc~ne . . 

ical Coordinators on stage 
rdonnateurs musicaux sur la sc~ne 

let ... 

struction 

nic Artist I Peintures des d~cors 

tumes 

ing Designer I Eclairages pr~par~s pas 

e-up I Maquillage 

s I Perruques . . 

I Accessoires 

ge Crew I Equipe de sc~ne 

rties Man I Chef accessoiriste 

e Manager I Gestionnaire de la salle 

. . . . . McGILL OPERA STUDIO 
Director: Edith Della Pergola 

Felicity Bl att 

Nicole Paiement 

. . Mado Roch 

Maria Moscato-Sacco 

. Michel Nol:!l 

Claudette Denys, Monik Grenier 
Mado Roch, Paul Stewart 

Nicole Paiement 

Claudette Denys 

Richard Lavall~e 

Monik Grenier, Mado Roch 

"TREVIn _ Italian Folk Ensemble 
· · Ensemble Folklorique Italien 

Michael Waterman 

MICHAEL HAGEN, INC. 

"LE COSTUMIER DU ROY", Montr~al 
"DESASPECTRAL", Montr~al 

Claude Accolas 

Claude Pierrehumbert 

Jean Vi ri a to 

"LE COSTUMIER DU ROY", Montr~al 
McGILL OPERA STUDIO 

. . Guy Simard, Yves Gemme, 
Marc Lesperance, Michel Tremblay, 

Jean-Fran~ois Bernard 

Jean-Marie Guay 

Susan Kenney 

Maria Jerabek 



"GIULIO CESARE" - SYNOPSIS 

ACT I -Scene 1 ("Cesare"): a landscape near Alexandria 
Cesare, having entered Egypt to defeat or cone to te~s witn his o~d rival, 
is approached by Cornelia, Pompeo's wife, and her son Sesto, plead1ng for peace, 
which Cesare is willing to grant. Egypt is ruled jointly by Cleopat:a and her 
brother Tolomeo, each claiming sole right to the crown. Thr?ugh A~h1lla, ~ol 
sends Pompeo's head to Cesare, in a crude attempt to ingrat1at~ h1m~elf w1th 
Roman. Cesare is horrified and sternly dismisses Achilla, who 1s se1zed by a 
infatuation for the beautiful Cornelia, fainted at the horrible sight. Sesto 
to avenge his father's murder. 

Scene 2 ("Cleopatra"): a room in Cleopatra's palace 
Cleopatra is informed by Nireno of Pompeo's assassination. Scheming to secure 
throne, she resolves to gain Cesare's support by her personal charm. Tolomeo 
and tries to dissuade her by deriding her royal ambitions, which leaves her un
moved. Achilla returns to report on his fruitless mission to Cesare. As Tolo~eo 
decides to assassinate Cesare during a visit to the royal palace, he instructs 
Achilla to make arrangements, prowising him as a reward the hand of Cornelia. 

Scene 3 ( "Pompeo"): before the urn of Pompeo 
At the funeral urn of Pompeo, Cesare muses on human destiny. His aide Curie an 
ces an Egyptian maiden with a petition. Cleopatra enters, disguised as her mai 
Lidia, and captivates Cesare by her beauty and charm. He promises to see her 
when visiting Tolomeo at the palace. While Nireno is escorting Cleopatra out 
see Cornelia kneeling at Pompeo's urn. She is joined by her son Sesto and they 
renew their vow to avenge the death of Pompeo. Cleopatra, without revealing her 
identity, assures them that Nireno can bring them within reach of Tolomeo. 

Scene 4 ("Tolomeo"): in Tolomeo's reception hall 
During Cesare's audience with Tolomeo in the palace, the two men exchange equi 
compliments. When Cesare is conducted to his apartments, Achilla brings Corneli 
and Sesto in to Tolomeo, who is smitten with the beautiful widow. Sesto rashly 
challenges Tolomeo to a single combat and is immediately ordered to prison. 
lia is to go to Tolomeo's seraglio. Heartbroken, mother and son say farewell in 
beautiful duet. 

ACT II- Scene 1 ('Parnassus"): Cleopatra's entertainment-hall 
Cleopatra - still disguised as Lidia - has arranged for a delightful musical 
tainment to awuse Cesare during his stay at the palace: the spectacle in the 
represents Parnassus with Cleopatra as Virtue surrounded by the nine Muses. 
is enraptured and pro~ised a more private interview later in Cleopatra's 

Scene 2 ("Cornelia"): a garden in Tolomeo's seraglio 
In the garden of the harem, Cornelia is set to work, weeping. Tolomeo enters 
offers marriage. Cornelia refuses, insulting the King who retires full of fury 
hatred. Suicide is the only escape left Cornelia, but before she can act Sesto 
ters, smuggled in by Nireno. The three together plan Tolomeo's assassination in 
harem where Cornelia is to be confined. Nireno promises to smuggle in Sesto and 
Cornelia's hope and courage are revived by the plan. 

Scene 3 ("Conspiracy"): in Cleopatra's private apartment 
In a c~amber o~ the palace,.Cesare and "Lidia" are flirting. They are in 
by Cur1o report1ng the consp1racy of Tolomeo and Achilla to murder Cesare. 
outside, vo~ces clamour for Cesare's death. Cleopatra reveals her identity 
Cesare to h1de. However, he sends her to safety and rushes out with Curie to 
the conspirators. Cleopatra, left alone, decides to take up arms herself to sa 
Cesare. 



III- Scene 1 ("The Shipwrecked 11
): the coast near Alexandria 

a deserted part of the coast, near the battlefield, Cesare emerges fro~ the sea. 
s not know where he is, where to go, he finds signs of his forces' defeat. 

spirit is revived by the warm breeze and by the sight of Sesto and Nireno search
for Tolomeo. They find Achilla mortally wounded and ready to confess his crimes. 
ives Sesto his signet ring which will give the bearer comMand over his hidden 
of a hundred fighters. He dies, while Cesare takes charge, leaving Sesto to 

ue his private vengeance. 

Scene 2 ("The Queen"): a prison in Tolomeo's palace 
patra is in chains in prison, comforted by her attendants. Tolomeo is happy to 
his sister finally eliminated from the competition for the throne. Cleopatra is 
aring for death and taking farewell from her faithful maids. A clash of arms is 

and Cesare bursts in. He wants to send Cleopatra to safety but she is ready, 
more, to take up the fight for the throne. 

Scene 3 ("Sesto"): Tolomeo's harem 

royal apartments, Tolomeo makes further attempts to seduce Cornelia. Sesto 
ves and in a brief fight strikes down the tyrant. Cornelia embraces her son who 
able to avenge his father's death and save his mother. 

Scene 4 ("The Triumph"): a public place in Alexandria 
dria's harbour resounds with victorious marching and the populace turns out 
come Cesare who will crown Cleopatra with Tolomeo's regalis brought by Sesto 

Cornelia. He takes some moments apart with his new beloved, and the crowd 
ains him in general rejoicing. 

r~s d'Alexandrie 
ar qui est arriv~ en Egypte pour vaincre son vieu rival Pomp~e ou parvenir a 
entente avec lui re~oit la visite de sa fe~e. Corn~lie et de son fils Sextus 
implorent la paix que C~sar est pret a leur accorder. l'Egypte est dirig~e 
ointement par Cl~opatre et son fr~re Ptolom~e qui revendiquent 1 'un et 1 'autre 
roit de r~gner seul. Par 1 'interm~diaire d'Achille, Ptolom~e envoie la tete de 

a C~sar dans 1 'espoir de se concilier les faveurs du ro~ain. Horrifi~, 
r cong~die s~v~rement Achille pris d'une passion sauvage pour la belle Corn~lie 
s'est ~vanouie devant ce spectacle horrible. Sextus jure de venger l'assassinat 
on p~re. 

Sc~ne 2 (Cl~opatre"): une chambre du palais de Cl~opatre 
patre apprend de Nir~ne 1 'assassinat de Pomp~e. Complotant pour conserver son 

, elle d~cide d'obtenir l'appui de C~sar en se servant de ses charmes. Ptolo
rrive et essaie de 1 'en dissuader en se moquant de ses aMbitions royales, mais 
intervention ne la touche pas. Achille rentre pour annoncer l'~chec de sa 

ion aupr~s de C~sar. Alors que Ptolom~e d~cide d'assassiner C~sar au cours d'une 
te au palais royal, il demande a Achille de prendre des dispositions en lui pro
nt comme r~compense la ~ain de Corn~lie. 

Sc~ne 3 ( "Pomp~e"): devant 1' urne de Pomp~e 

de 1 'urne funeraire de Pomp~e. C~sar s'interroge sur la destin~e humaine. Son 
te Curius annonce l'arriv~e d'une jeune ~gyptienne porteuse d'une p~tition. 

patre entre, d~guis~e en sa bonne lydie, et captive C~sar par sa beaut~ et son 



charne. Il promet de la revoir quand il visitera Pt?lomee au p~lais. Ta~dis oue 
Nir~ne escorte Cleopatre vers la sortie, ils aperc;01ent Cornel1e agenou1llee pre~ 
de 1•urne de Pompee. Son fils la rejoint et tous deux reit~rent leur voeu.de ven~ 
la mort de Porrpee. Cleopatre sans reveler son identite, leur promet que N1rene pe 
les conduire ~on loin de Ptolomee. 

Sc~ne 4 (11 Ptolomee 11
): la salle de reception de Ptolomee 

Au cours de 1 •audience entre Cesar et Ptolomee au palais, les deux hommes echange 
des compliments equivoques. Alors que 1 •on conduit Cesar a ses appartements, Ac~· 
am~ne Cornelie et Sextus a Ptolomee qui est subjugue par la beaute de la veuve. ~ 
dainement Sextus provoque Ptolomee en duel singulier et il est immediatement co•dl 
en prison. Cornelie ira au serail de Ptolomee. Le coeur dechire, la m~re et le fi 
se disent adieu au cours d•un merveilleux duo. 

ACTE II- Sc~ne 1 ( 11 Parnasse 11
): salle de spectacle de Cleopatre 

Cleopatre - toujours deguisee en Lydie - a organise une soiree musicale charmante 
pour amuser Cesar au cours de son sejour au palais: le spectacle dans le jardin 
represente Parnasse avec Cleopatre jouant le role de la Vertu entouree des neufs 
muses. Cesar ravi, promet une entrevue particuli~re plus tard dans les apparte~n 
de Cleopatre. 

Sc~ne 2 ( 11 Cornelie 11
): un jardin du serail de Ptolomee 

Cornelie s•apprete a travailler, en pleurant. Ptolomee entre et lui propose le 
age. Cornelie refuse et le roi se retire plein de fureur et de haine. Le suici 
demeure la seule issue pour Cornelie, mais Sextus entre, grace a la complici 
Nir~ne. Tous trois projettent d•assassiner Ptolomee dans le harem oO Nir~ne p 
de faire entrer Sextus. Le plan ravive 1 •espoir et le courage de Cornelie. 

Sc~ne 3 ( 11 Conjuration• ) : appartement parti cul i er de Cl eopatre 
Dans un salon du palais, Cesar et 11 Lydie 11 folatrent. Curius leur apprend 
ration de Ptolomee et d1 Achille pour assassiner Cesar. De 1 •exterieur, on 
des voix qui reclament la mort de Cesar. Cleopatre revele son identite et suppli 
Cesar de se cacher. 11 la dirige vers un lieu sOr et se precipite au dehors 
Curius pour lutter contre les conjures. Cleopatre decide de le suivre. 

ACTE Ill Sc~ne 1 ( 11 Le naufrage 11
): le champ de bataille pr~s d 1Alexandrie 

Sur le cote deserte, Cesar emerge des flots. 11 ne sait pas oO il est ni ou all 
il decouvre les premiers signes de la defaite de ses troupes. Son esprit est ra~ 
par la vue de Sextus et de Nir~ne qui cherchent Ptolomee. Ils trouvent Achille, 
mortellement blesse et pret a avouer ses crimes. Ce dernier remet a Sextus sa 
li~re qui conf~re au porteur le commandement de sa troupe de cent combattants 
11 meurt, tandis que Cesar prend le commandement, laissant Sextus poursuivre sa 
vengeance personnelle. 

Sc~ne 2 ( 11 La Reine 11
): une prison du palais de Ptolomee 

Cleopatre, enchatnee en prison, se prepare a mourir et fait ses adieux 
suivantes. On entend un fracas d•armes et Cesar fait irruption dans la 
veut envoyer Cleopatre en lieu sOr mais elle veut reprendre encore une 
meme le combat pour le trone. 

Sc~ne 3 ( 11 Sextus 11
): le harem de Ptolomee 

Ptolomee se livre a d•autres tentatives pour seduire Cornelie. Sextus 
un bref combat, il abat le tyran. Cornelie embrasse son fils. 

Sc~ne 4 ( 11 Le Triomphe 11
): une place publigue d1 Alexandrie 

Les solda~s yictorieux et le peuple accueillent Cesar qui couronnera Cleopatre 
~vec les 1ns1gnes ~oyau~ apportes par Cornelie et Sextus. Cesar se retire quel 
1nstants avec sa b1en-a1mee et la foule 1•acclame au milieu des rejouissances 



BAD OPERA? ... GOOD OPfRA? .. ~ 
' ... when the heroi~e is a1one on t~e stage, a rapid, agitated move~ent, expressive 
of her anticipation of the arrival of her lover, and culminating in a vigorous 
instru~ental and vocal outburst as he rushes on the stage and proceeds without 
an instant's loss of tine to embrace her ardently, never fails to leave the 
public breathless. The harmonic treatment of this situation is so simple that 
nobody can fail to master it in a few lessons. The lady must first sing the 
gentleman's name on the notes belonging to the chord of the dominant seventh 
in some highly unexpected key; the gentleman then vociferates the lady's name 
a peg higher on the notes of a more extre~e discord; and, finally, the twain 
explode simultaneously upon a brilliant sixfour chord, leading, either direct-
ly through the dominant chord, or after some pretty interruption of the cadence, 
to a flowing melody in which the gentleman either protests his passion or re
peatedly calls attention to the fact that at last they meet again." 
This is what George Bernard Shaw, regular music critic at The Star and at 
The World from 1888 to 1894, wrote in May 1892, under the title "A Bad Opera" -
a "treat1se to any young composer". 
1892! ... Just a few steps to the end of the century, ten years after the first 
performance of "Parsifal" at Bayreuth, and just one year before the premi~re 
of "Falstaff" surprised the entire world of music. But 168 years earlier, in 
London, "Giulio Cesare :n Egitto" was presented for the first time, with great 
success, by the "impressario" Handel. 
George Frideric Handel and Nicolo Haym, the librettist of "Giulio Cesare", had 
long been in the world of shadows and could not benefit from Mr.Shaw's advice. 
But they knew the "fonnula" of theatre and of success. Handel, as a good im
pressario, first of all wanted to please his singers and his public; Haym 
wanted to serve his composer's int:ntions, with due respect for historical fact. 
Knowing that a "good opera" needs a clear melodic line as well as a clear line 
of action, Handel was not obsessed with the "dominant seventh" and disregarded 
"the agitated movement of the herione in anticipation of her lover's arrival "; 
Haym's aim was a text of beautiful words which would fully express the con
trast between the characters of the story. How different is Cesare from Tolomeo, 
in character, words, and melody! What a superb contrast has been created be
tween Cornelia and Cleopatra! Handel and Haym knew that, in order to catch 
and hold the interest of the public, an opera needs a villain in conflict with 
the main character, and they introduce two of them in "Giulio Cesare", Tolomeo 
and Achilla, who make the action of the-opera much more powerful. 
The "gentleman who vociferates the lady's name" is missing in this opera. Cesare 
loves Cleopatra, but his affection for the Queen of Egypt is not expressed "on 
high notes"; his love is a contained one, the love of a man who realizes he 
is 54 while Cleopatra is just 21. In contrast, Tolomeo's love for Cornelia 
is base, absurd and violent, and Achilla's lust for the same Cornelia has no 
time for "vociferation on dominant seventh chords". The noble affection be
tween Cornelia and her son Sesto is expressed in one of the most beautiful duos 
ever written: the siwplest melody to the simplest and most sensitive words 
"Sono nata a lagrimar" (I was born to weep). In his monologue at the urn of 
assassinated Pompeo, Cesare contemplates human destiny in words reminiscent 
of the other, future, Cesare created by Shaw himself. Again, a simple melody 
expresses simple words: "CosT tennina al fine il fasto umano" (Thus ends human 
splendour). 
"Giulio Cesare" has a variety of vivid characters and a good dramatic story. 
The good libretto and the music by a genius at the peak of his powers together 
created a good opera for its time, for our time, for all times. I think even 
the sarcastic Mr.Shaw would agree. 

Pau~ine C~aredo-Ga~~o 



DE L'OPERA CONSIDERE COMME L'UN DES CRIMES CONTRE L'URBANITE 
..... lorsque 1 'h~roine est seule en sc~ne, un mouvement rapide et agit~. qui traduit 
l'impatience oO elle est de voir son amant arriver et qui culmine en de violents 
~clats d'instruments et de voix lorsque ce dernier para1t et se pr~cipite sur elle 
pour 1 'enbrasser ardemment, ne manque jamais de laisser le public pantelant. Le 
traitement harmonique de la situation est si si~ple que le premier venu pourrait 
le maftriser en quelques le~ons. La dame doit d'abord chanter le nom du monsieur 
sur les petites notes de 1 'accord de la septi~me doninante en des tonalit~s tr~s 
inattendues; le monsieur vocif~re ensuite le nom de la dame, un ton plus haut, sur 
des notes produisant une discordance encore plus extreme. Le couple explose enfin 
en un brillant accord de sixte et quarte qui ~ne, soit directement a 1 'accord do
minant, soit, apr~s une jolie interruption de la cadence, a la m~lodie fluide sur 
laquelle le monsieur ou bien proteste de sa passion, ou bien fait remarquer qu'ils 
se retrouvent enfi n. 11 

Voila ce que George Bernard Shaw, critique musical attitr~ du Star et du World de 
1888 a 1894, ~crivait en 1892 sous le titre: 11 Un mauvais op~ra - trait~ a l'usage 
des jeunes compositeurs". 
N'est-il pas ~tonnant qu'une telle chose ait pu ~tre ~crite en 1892, a 1 'or~e du 
vingti~me si~cle, dix ans apr~s la premi~re de 11 Parsifal" a Bayreuth et a peine une 
ann~e avant que 11 Falstaff11 ne prenne le monde musical par surprise? Cent soixante
huit ans auparavant, a Londres, "Giulio Cesare in Egitto 11 Hait repr~sent~ avec 
beaucoup de succ~s par 1 ' 11 impressario" Handel. 
George Frideric Handel et NicolO Haym, le librettiste de "Giulio Cesare

11 

avaient 
depuis longtemps quitt~ ce monde et ne pouvaient done pas b~n~ficier des conseils 
de M.Shaw. De leur vivant, ils connaissaient toutefois la 11 formule

11 

qui, au th~ 
procure le succ~s. Impresario averti, Handel tenait avant tout a plaire a ses eh 
teurs et a son public; Haym cherchait a bien servir les intentions du co:-.1positeur 
tout en respectant la v~rit~ historique. 
Sachant qu'un 11 bon op~ra 11 exige une ligne ~lodique claire et une action bien 
dessin~e. Handel n'Hait nullement obs~d~ par la "septi~me dominante

11 

et se pr~
occupait peu de traduire 1 ' 11 agitation de 1 'h~rione impatiente de voir arriver son 
amant"; Haym cherchait a faire pleinement ressortir, en un beau texte, le contras 
entre les personnages de 1 'oeuvre. Aussi, quelle opposition de caract~re, de 1 
et de ~lodie entre C~sar et Ptolom~e! Quel magnifique contraste entre Corn~lie et 
Cl~opatre! Handel et Haym savaient que pour susciter et conserver 1 'int~ret de 
l'auditoire, il fallait qu'il y ait affrontement entre un fourbe et le personnage 
principal. Dans 11 Giulio Cesare 11

, ils ont recours a deux fourbes, Ptolom~e et Achi1 
ce qui renforce d'autant l'intrigue. 
Le 11 monsieur qui vocif~re le nom de la dame" brille par son absence. C~sar aime 
Cl~opatre, mais son amour pour la reine d'Egypte, loin de s'exprimer par .. des no 
aigu~s 11 , est contenu; c'est le sentiment d'un homme de 54 ans conscient de son a 
et de la jeunesse de Cl~opatre, qui n'a que 21 ans. En revanche, 1 'amour de Ptol 
pour Corn~lie est vil, absurde et violent: Achille, tout a sa convoitise pour la 
meme Corn~lie, n'a cure des 11 VOcif~rations sur des accords de septi~me dominante''. 
La noble affection que se portent r~ciproquement Corn~lie et son fils Sextus s'ex
prime dans 1 'un des plus beaux duos jamais ~crits, oO la m~lodie la plus simple 
s'allie aux paroles les plus simples et les plus sensibles: 11 Son nata a lagrimar" 
(Je suis n~e pour pleurer). Dans le monoloque oa C~sar, devant l'urne de Pomp~e, 
~dite sur la destin~e humaine,on chercherait en vain les ~clats mel~s des voix 
et des instruments et les protestations passionn~es rappelant celles que Shaw lui 
meme devait plus tard mettre dans la bouche de C~sar. Ici encore, c'est a une m~
lodie toute simple que sont confi~es les simples paroles 11 Cosi termina al fine il 
fasto umano 11 (Ainsi, s'~vanouit la gloire humaine). 
11 Giulio Cesare 11 met en sc~ne des personnages diff~rents et bien vivants; l'actior 
en est bien resserr~e. Ce libretto de bonne facture mis en musique par un g~nie 
sommet de son art fut, est et restera toujours un bon op~ra. Sous ses sarcasmes, 
meme M.Shaw en conviendrait. 

(PauZine CZaredo-GaZZo) 



COMPOSER 

rge Frideric Handel was born at Halle in Lower Saxony on 23 February 1685. His 
was Handel but like most 18th century travelling musicians he co~promised with 

pronunciation by foreigners and when in Italy spelled it Hendel, and in England, 
re he became naturalized~ accepted the version Handel. This is therefore correct 
English writers while Handel re~ains correct in German. 

del's father was a barber-surgeon who disapproved of music and wished George 
deric to become a lawyer. A friend smuggled a clavichord into the attic and on 
s instrument -which is inaudible behind a closed door- the little boy practi
secretly. Also secretly he beca~e a pupil of Zachau, a church organist, who 

him a thorough training in composition and in keyboard performance, as well as 
he oboe and violin. By the time Handel was 12, Zachau thought he could teach 
no more and the boy was sent to Berlin, where he made a great impression at court. 

del's first opera, "Almira", was performed in Hamburg on 8 January 1705 and was 
lowed a few weeks later by another, "Nero". 
ing three years in Italy, he rapidly acquired the smooth Italian vocal style 

thereafter always characterized his work. He had close contacts with Corelli, 
and Alessandro Scarlatti, and soon became famous as "Il Sassone" (the Saxon). 

Italy, he produced two operas, "Rodrigo" and "Agrippina". 
moved to London in 1710 as a composer of Italian opera and earned his first 
ess there with "Rinaldo", whose famous aria "Lascia ch'io pianga" is said to be 

ed on a saraband from his first opera "Almira". From 1712 on, Handel was active 
composer and impressario, producing a large nu~ber of operas, in constant com
ition with Buononcini until the Italian composer left London and Handel remained, 
the next ten years, without a rival in his ventures as operatic composer. 

ile, Handel had been making a growing iwpression with his oratorios. In these, 
from the restrictions of the stage, he was able to give full expression to 

genius for choral writing and so to develop, or rather revive, that art of 
ral sinqinq which is the natural outlet for Enqlish nusical talent. Whether he 

ined an opera composer even in his oratorios, is a question to be discussed 
answered by musicologists. His "Messiah", in any case, remains a milestone in 
history of music. 

del died on 14 April 1758 and was buried in Westminster Abbey where a monument 
erected to him. 
performances of "Giulio Cesare" are presented just a few days before the 300th 

iversary of his birth. 

Haym (or Hayhm) was born in 1679. Not much is known about his life and work, 
that he was the son of a wealthy German-Jewish banker in Rome and that he 

ped introduce Italian opera to England. His libretto to "Giulio Cesare" is 
ed on an earlier one by Giacomo Francesco Bussani, but in the course of adapting 
Haym considerably changed and simplified Bussani 's text. He intended his words 
be simple and beautiful, appropriate to the action and expressive of the various 
racters of the opera. He also firmly renounced the melodramatics of Metastasio, 

e operas the themes of love and politics, jealousy and heroism, revenge and 
ition are all intermingled. Haym also provided the libretto in an English trans
ion for the use of the public. It was customary to distribute the English text 
audiences, together with a candle, so that they could follow the action. 
all his services to Handel, Haym never wanted to be paid. 
ied in Rome in 1729. 



LE COMPOSITEUR 
Georg Friedrich Haendel est n~ a Halle en Bas~e-~a~e le.2~ f~vrier 1685. Son ~rai 
nom ~tait Haendel mais comme la plupart des mUSlClens ltln~rants du xvrrre Sl
~cle, il se pliait A la prononciation des ~trangers et quand il ~tait ~n Italie,. 
il ~pelait son nom Hendel et en Angleterre, oQ il se fit natural1ser, 11 acceptan 
d'etre appel~ Handel. Cette forme est done juste en anglais tandis que Haendel de
meure correct en allemand. 
Le p~re de Haendel ~tait un chirurgien barbier qui ~tait centre la musique et es~ 
rait voir son fils devenir avocat. Un ami avait introduit en cachette un clavico~ 
au grenier et c'est sur cet instrument- qu~il est difficile d'entendre derriere 
une porte ferm~e - que le jeune Haendel jouait secr~tement. C'est ~galement en 
cachette qu'il devint 1 '~l~ve de Zachau, organiste d'~glise qui 1 'initia a la eo~ 
position et au clavier et lui apprit ~galement a jouer du hautbois et du violon. 
Quand Haendel eut 12 ans, Zachau crut qu'il ne pouvait lui enseigner davantage et 
il envoya l'enfant a Berlin oQ ce dernier fit une profonde impression sur la Cour~ 
Le premier op~ra de Haendel, "Almira", fut pr~sent~ A Hambourg le 8 janvier 1705 
suivi quelques semaines plus tard de "Nero". Au cours des trois ann~es pass~es 
ltalie, Haendel ma1trisa rapidement le style vocal italien coulant qui allait par 
la suite caract~riser toute son oeuvre. 11 eut des contacts ~traits avec Corelli, 
Lotti et Alessandro Scarlatti et il connut la gloire sous le surnom de "11 S 
(le Saxon). En ltalie, il produisit deux op~ras, "Rodrigo" et "Agrippina". 
Il s'installa A Londres en 1710 en tant que compositeur d'op~ra italien et connut 
ses premiers succ~s avec "Rinaldo", dont l'air c~l~bre "Lascia ch'io pianga" se 
bas~ sur une sarabande de son premier op~ra "Almira". A partir de 1712 Haendel se 
livra a des activit~s de compositeur et d'impr~sario, produisant un grand nombre 
d'op~ras, toujours en rivalit~ avec Buononcini jusqu'A ce que ce compositeur it~ 
quitte Londres oQ Haendel demeura encore dix ans sans rival, du moins pour ce qui 
est de la composition d'op~ra. 
Pendant ce temps, Haendel se faisait de plus en plus conna1tre parses oratorios. 
Dans ces oeuvres, lib~r~es des restrictions de la sc~ne, il ~tait en mesure d'ex
primer pleinement son g~nie pour la musique chorale et de d~velopper ou plus tot 
faire revivre 1 'art du chant choral qui repr~sente 1 'expression naturelle du tal 
musical anglais. Que Haendel soit demeur~ un compositeur d'op~ra, meme dans ses 
oratorios, est une question qui alimente toujours les d~bats des musicologues. 
"Messie", en tout cas, a marqu~ une Hape dans l'histoire de la musique. 
Haendel est nort le 14 avril 1759 et il est enterr~ A 1 'abbaye de Westminster oO 
monument a H~ ~rig~ en son honneur. Nos repr~sentations de "Giulio Cesare" ont 1 
quelques jours seulement avant le tricentenaire de sa naissance. 

LE LIBRETTISTE 
NicolO Haym (ou Hayhm) est n~ en 1679. On connatt peu de chases sur sa vie et sur 
son oeuvre, si ce n'est qu'il ~tait le fils d'un riche banquier juif-allemand vi 
a Rome et qu'il contribua a faire conna1tre 1 'op~ra italien aux Anglais. Son li 
de "Giulio Cesare" est bas~ sur un texte de Giacomo Francesco Bussani mais au 
de son adaptation, Haym a consid~rablement modifi~ et simplifi~ 1 'oeu~re de Bus 
Haym aimait les mots simples et beaux, appropri~s a 1 'action et capables de refl 
ter les diff~rents personnages de 1 'op~ra. Haym rompit d~finitivement avec les 
accents m~lodramatiques de M~tastase dans les op~ras duquel les th~mes de l'amour 
de la politique, de la jalousie et de 1 'h~roisme, de la vengeance et de 1 'ambiti 
sont.tous li~s .. Haym,a ~~ale~ent.laiss~ un7 traduction anglaise de ce livret a 1' 
tent:on du p~bl1c. ,c ~ta1t ~ hab1tude.de 1 ~poque de distribuer le texte anglais 
publ1c, de meme qu une boug1e pour lu1 permettre de suivre 1 'action. 
Haym ne voulut jamais se faire payer pour les services qu'il rendit a Haendel. 
Il est mort a Rome en 1729. 



IOGRAPHI L NOTES 

DITH and LUCIANO DELLA PERGOLA, stage directors, are Associate Professors 
acu ty o c an ounders of the McGill Opera Studio which they 

directed with undiminished enthusiasm for 29 years. Of the 270 perfor
ces they prepared and presented, 43 are complete opera productions, the 
tare performances of staged operatic excerpts presented not only at McGill 
also at high schools, hospitals, churches, synagogues and private insti
ons in Montreal, Ottawa, Toronto, and in the USA. 

coming to Montreal, the Della Pergolas were celebrated opera singers 
Europe where they performed in opera houses such as La Scala (Milan), 
atsoper (Vienna), The Royal Opera {Bucharest), Stadttheater (Zurich), 
gio Musicale Fiorentino (Florence), Teatro San Carlo (Naples), Teatro 
i {Triest), Teatro Carlo Felice (Geneva), ieatro delle Novita (Bergamo), 

~atre Flamand (Bruxelles). As recitalists they toured all important wusic 
ntres of Europe, and appeared in radio and television performances. 
the complex and demanding task of directing and producing opera with young 

d inexperienced singers, the Della Pergolas have brought the extensive and 
rough experience of their careers, a special understanding and affection 
young fragile voices, an eagerness and ability to search for, discover, 
nurture talent and, above all, their love, dedication and enthusiasm for 

, which they continue communicating and imparting to their students. 
veral of Opera Studio graduates, among others Joan Patenaude, Mariana 

ova, James Hutchinson, Gina Fiordaliso, have gone on to important inter
ational careers in opera. 

!CITY BLATT stage designer, is a graduate of Sir George Williams University 
or in Fine Arts. She has designed stage sets for 17 complete opera 

of the McGill Opera Studio, among them L'Heure espagnole, La 
matrimonio, The Rape of Lucretia, Don Pasquale, The Consul, Il 
Siviglia, Rigoletto, Les Contes d'Hoffmann, and Hansel and Gretel. 

her work, which more often than not combines complex staging demands with 
imitive concert stages, she has displayed imagination, a delicate sense of 
lour, as well as inventiveness, using to their best advantage the modest 
chnical means available, circumventing limitations, yet refusing to compro

ise in matters of taste, style, period, atmosphere. 
licity, the only daughter of Edith and Luciano Della Pergola, is married to 

rd Blatt and has two children. Of her spare time she has given generously 
the McGill Opera Studio since 1968. 

in 1945, and a graduate of McGill and Indiana 
vers es, ichard Lawton has been Chairman of the Department of Performance 
the faculty of Music at McGill since 1971. During this time he has also been 

tive as a professional trombonist with many groups in this city including, 
st notably, the Montreal Trombone Quartet and the Mount Royal Brass Quintet. 
has conducted numerous brass and wind ensemble concerts at McGill and now, 

th Handel 's "Giulio Cesare", is making his first appearance as an opera con
ctor. 



NOTES BIOGRAPHIQUES 

EDITH et LUCIANO DELLA PERGOLA, metteurs en sc~n~, s~nt professeu~s agr~$~s a 
la facult~ de wusique et sont fondatuers du Stud1o d op~ra de McG1ll qu 1ls 
dirigent avec le meme enthousiasme depuis 29 ans. Sur les 270 spectacles qu'ils 
ont prepares et mont~s. 43 sont des op~ras au complet, les autr~s ~ta~t des re
pr~sentations d'extraits d'op~ras pr~sent~s non seulement a McG1ll ma1s ~gale
ment dans des ecoles secondaires, des hopitaux, des eglises, des synagogues et 
des ~tablissements priv~s a Montreal, Ottawa, Toronto et aux Etats-Unis. 
Avant d'arriver a Montr~al, les Del la Pergola ~taient chanteurs d'op~ra en 
Europe oa ils se sont produits notamment a La Scala (Milan), au Staatsoper 
(Vienne),a 1 'Op~ra Royal (Bucarest), au Stadttheater (Zurich), au Maggio.Musi
cale Fiorentino (Florence), au Teatro San Carlo (Naples), au Teatro Verd1 
(Trieste), au Teatro Carlo Felice (Genes), au Teatro delle Novita (Bergame) et 
au Th~atre flamand (Bruxelles). Ils ont donn~ des recitals dans tous les grands 
centres de musique europ~ens et ont fait des ~missions a la radio et a la t~l~-
vision. 
La mise sur pied d'un op~ra avec de jeunes chanteurs sans grande exp~rience 
est une tache complexe et les Del la Pergola y ont mis toute 1 'exp~rience de 
leur brillante carri~re a laquelle i1 faut ajouter toute 1 'affection qu'ils 
portent aux jeunes voix fragiles, 1 'empressement qu'ils mettent a decouvrir 
et a eduquer de jeunes talents et surtout, leur amour de 1 'op~ra qu'ils ne 
cessent jamais de transmettre a leurs etudiants. Plusieurs des el~ves du studio 
d'opera, parmi lesquels Joan Patenaude, Mariana Paunova, James Hutchinson et 
Gina Fiordaliso sont devenus des chanteurs d'op~ra de renomm~e internationale. 

FELICITY BLATT, decoratrice, est titulaire d'un baccalaur~at en beaux-arts de 
l'Universit~ Sir George Williams. On lui doit les d~cors de 17 op~ras complets 
present~s par le Studio d'op~ra de McGill, parmi lesquels L'Heure espagnole. 
La Cambiale di matrimonie, The Tape of Lucretia, Don Pasquale, The Consul, 
Il Barbiere di Siviglia, Rigoletto, Les Contes d'Hoffmann et Hansel et Gretel. 
Souvent obligee d'allier les exigences complexes de la d~coration a des sc~nes 
de concert assez primitives, Felicity Blatt a toujours fait preuve de beaucoup 
d'imagination, d'un sens d~licat des couleurs et de cr~ativite en tirant le 
meilleur parti des moyens techniques modestes mis a sa disposition et en se 
jouant de toutes sortes de difficult~s tout en refusant de transiger sur le 
goOt, le style, la p~riode et l'atmosph~re. 
Felicity qui est la fille unique d'Edith et de Luciano Della Pergola est mari~e 
a Howard Blatt dont elle a deux enfants. Depuis 1968, elle fait g~n~reusement 
don de son temps libre au Studio d'op~ra de McGill 

R~CHARD ~AWTON. N~ •• en.l945~ a Mon~r~al, Ric~ard Lawton est diplom~ de 1 'univer 
s1te M~~1ll et de ~ un1vers1t~ Ind1ana. Depu1s 1971, il est directeur du depart 
ment.d 1nterp~Hat1on ~e la f~cult~ de musique de l'universit~ McGill. Il est 
auss1 trombon1ste et s est fa1t entendre a plusieurs reprises avec le quatuor d 
tromb?nes de Montreal et le quintette de cuivres Mont-Royal. Il a ~galement dir 
a McG1ll, de nombreux concerts d'ensembles d'instruments a vent. 11 fait mainte 
nant ses d~buts comme chef d 'orchestre en di ri geant 1' op~ra "Gi ul i 0 Cesare". 



ORCHESTRA 

Violin 

Sophie Dugas 
Teresa Calcafuoco 

* Noel Laporte 

Violin II 
Carolyn Klause 
Marc Beliveau 

* H~lene Plouffe 

Viola 

Frances Unsworth 
* Fran~ois Bertrand 

Cello 
Lyssa Fergus 

* Sylvain Lachance 

Viola da gamba 
* Luc Letourneau 

Bass 
David Langstroth 

Continua 
David Sandall 
Lyssa Fergus 

* STAGE ORCHESTRA 

CHORUS 

Soprano & Alto 
Sharon Azrieli 
Anai k Berneche 
Lise Bujold 
Nicole Domenici 
Liria Echarri 
Lise Gagnon 
Camille Gionet 
Lynn Harper 
Linda Kiropoulos 
Marie-Isabelle Lobato 
Linda Molloy 
Anne Mulderry 
Teresa Perreault 
Johanne Ri veri n 
Anne-Marie St.Onge 
Krista Young 

Flute 
Val~rie G~linas 
Dominique Gibbens 

Oboe 

* Roanne Levitt 
Ka ren Devri es 

Bassoon 
* Ni 1 Surti 

Horn 
Diane Doig 
Nadine Lasalle 
Sheila Purdy 
Anne Marie Leenhouts 

Trumpet 
Bruno Jean 

Harpsichord 
David Sandall 

* Sylvain Robert 

Tenor & Bass 
Normand Babin 
Arnold Bondi 
Paul Buonassisi 
Luc Corbeil 
Michel Dubord 
Eric Harding 
Mare La vi gne 
Robert Lepage 
Andr~ Rochon 
Bri an Roy 
Luc St.Jacques 



NON-SINGING CHARACTERS I FIGURANTS 

Centurion ............ . 
Legionary I Legionnaire . . . . . . 
Cesare's Adjutant/ Lieutenant de Cesare 
Roman Officer I Officier remain . 
High Priestess I Grande pretresse 
Arab Matrons I Matrones arabes 
Syrian Lady I Dame syrienne .. . 
Page ............. . 
Litter Bearers I Porteurs de litiere 
Screen Movers I Preposes au paravent 
Dresser I Habilleuse ..... 
Fan Waver I Eventeuse . . . . . . . . 
Executioner I Bourreau ..... 
Egyptian Soldiers I Soldats egyptiens 

Egyptian Matrons I Matrones egyptiennes 

BALLET 

Roman Soldiers 1. 
Soldats remains 

Egyptian girls I 
Jeunes Egyptiennes 

............. 

............ 

Egyptian slave girls I 
Esclaves egyptiennes 
Cleopatra's Confidants 
Confidentes de Cleopatra 

The Nine Muses I Les neuf muses 
Terpsichore 
Era to 
Urania 
Calliope 
Melpomene 
Tha li a 
Polyhymnia 
Euterpe 
Clio 

(Dance) ... 
(Lyric Poetry) 
(Astronomy) 
(Epic Poetry) 
(Tragedy) .. 
{Comedy) ... 
(Sacred Song) 
(t·1us i c) 
(History) 

Don Row se 11 
Mark Remerer 
Tim Borman 
Dawson Davidson 
Katherine Pedersen 
Maryse Dumas, Jennifer Mycyk 
Valerie Kimpton 
Nadia Marra 
Marc Lavigne, Brian Roy 
Normand Babin, Arnold Bondi 
Marie-Isabelle Lobate 
Lynn Harper 
Luc Corbeil 
Paul Buonassisi, Eric Harding, 
Luc St.Jacques, Robert Lepage 
Nicole Domenici, Linda Kiropoulos, 
Anne Mulderry, Teresa Perreault, 
Anne Marie St.Onge, Sarah Azrieli 

Junior Levore 
Frank Marra 
Alfy Parisi 
Danny Riggio 
Anna Basso 
Manuela Battello 
Anna Maria Cacchione 
Connie Di Pisa 
Joanne Froncioni 
Enza Marchica 
Anna Maria Rubinato 
Elena Scaini 
Joanne Froncioni 
Enza Marchica 
Anna Basso 
Manuela Battello 
Connie Di Pisa 
Elena Scaini 

Maria Moscato Sacco 
Anna Basso 
Manuela Battello 
Anna Maria Cacchione 
Joanne Froncioni 
Enza Marchica 
Anna Maria Rubinato 
Elena Scaini 
Connie Di Pisa 
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Tuesday 19 February 1985, 5:00 pm 

S T U D E N T S 0 L 0 I S T S 

a n d E N S E M B L E S 

p r o g r a m m e 

RECITATIVE AND SCHERZO 
for violin alone 

CAPRICE No.5 

SCHERZO AND TARANTELLE 

Fri tz Krei s 1 er 

Nicolo Paganini 

Henryk Wieniawski 

Sophie Dugas~ violin 
(student of Thomas WiZZiams) 
Andrea Carr~ piano 



IL MIO BEN FOCO Benedetto Marcello 

DER GANG ZUM LIEBCHEN 
Op. 48, No. 1 

Johannes Brahms 

from "Songs of Travel" 
THE VAGABOND 

Ralph Vaughan Williams 

BRIGHT IS THE RING OF WORDS 

Malcolm Harvey, baritone 
(student of Betty Doroschuk) 
Paul Keenan, piano 

PIANO TRIO No.2, Op.87 in C major 

A 11 egro 
Andante con mo to 
Scherzo: Presto 
Finale: Allegro giocoso 

Un Jean Rhee, violin 
Sylvain Lachance, cello 
Maria Dolnycky, piano 
(class of Walter Joachim) 

Johannes Brahms 
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Tuesday, February 19, 1985, 

G R A D U A T I 0 N R E C I T A L 

M A N 0 N B 0 U C H A R D - S C A L IJ P I A iJ I S T 

This recital is presented upon successful completion 
of the requirements for the . degree of Bachelor of !~si 
in performance. Ms. Bouchard-Scali is a student of 
Norair Artinian. 

Ce recital a lieu une fois que le candidat a reussi a 
ses examens entrant dans le grade du bachelier en 
musique en interpretation. Mme. Bouchard-Scali est 
l'eleve de Norair Artinian. 



TA IN F# MINOR BWV 910 

E MAJOR 
Vivace ma non troppo 
Prestissimo 
Andante molto cantabile ed espressivo 

., 
CATHEDRALE ENGLOUTIE 

(from Preludes - Book I) 

I N T E R M I S S I 0 N 

" L'ENFANT-JESUS 
Vingt Regards sur 1'Enfant-Jesus) 

, 
RAILLES 

(from Harmonies Poetiques) 

Bach 
(1685-1750) 

Beethoven 
( 1770-182 7) 

Debussy 
(1862-1918) 

Messiaen 
(1908 - ) 

Liszt 
(1811-1886) 
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MONIQUE GENDRON, organist 

Faculty of Music 
le 20 fevrier 1985 
mercredi, 12:15 

OEUVRES DE JEHAN ALAIN (1911-1940) 

Variations sur un theme de Clement Jannequin 

Trois Danses: Joies 
Deuils 
Luttes 

* * * * 

Nee a Montreal, Monique Gendron s'est illustree dans 
de nombreux concours nationaux (dont le "Prix 
d' Europe 1

') et internationaux (St. Albans, Angle terre, 
;'Grand Prix de Chartres"). Diplomee du Conservatoire 
de Musique du Quebec, de l'Ecole Normale de Musique 
de Paris et de l'Academie de Musique de Vienne, elle 
a etudie avec Marie-Claire Alain et Anton Heiller, 
et aussi avec Tagliavini, Schneider, madame Maurice 
Durufle et Michael Radulescu. Professeur au 
Conservatoire de Musique du Quebec a Hull, elle se 
fait entendre regulierement en Europe et en Amerique, 
ainsi que pour Radio-Canada. Elle jouera lors du 
prochain Conventum des organistes d'Amerique du 
Nord, tenu a Montreal en juillet 1985. 

* * * * * 
Prochain concert: 

le 27 fevrier - Sarah Fraser 

These recitals are free-but donations are invited 
to the organ hand be Z ZOUJs fund. 

McGill University 
Montreal 



The Redpath Hall Organ of University, Montreal 

Les grands orgues de l'Universite McGill, Montreal 

Grand-Orgue 
(2ieme clavier, C-g'' ') 
Bourdon .................... 16' 
Montre ...................... 8' 
Bourdon ..................... 8' 
Prestant ..................... 4' 
Grosse Tierce ............. 3-1/5' 
Nazard ................... 2-2/3' 
Doublette .................... 2' 
Tierce ................... 1-3/5' 
Fourniture ................... 2' 
Cymbale ................... 1/2' 
Cornet ...................... V 
Trompette ................... 8' 
Clairon ...................... 4' 
Voix humaine ................ 8' 

Positif (ler clavier, c-g"') 
Dessus de flute ................ 8' 
Bourdon ..................... 8' 
Prestant ..................... 4' 
Nazard ................... 2-2/3' 
Quarte de Nazard .............. 2' 
Tierce ................... 1-3/5' 
Larigot .................. 1-1/3' 
Fourniture ................... 1' 
Cymbale ................. 1-1/3' 
Cromorne ................... 8' Accouplements et Accessoires 
Recit (3ieme clavier, f-d"') 
Bourdon ..................... 8' 
Prestant . . . . . . . .............. 4' 

Positif sur Grand-Orgue Tremblant fort 
Tirasse Grand-Orgue Tremblant doux 
Tirasse Positif Rossignol 

Cornet ...................... m Pression: 75mm. 
Hautbois . . . . . . .............. 8' Temperament selon d'Alembert, a= 415Hz. 

Pedale (C-f, anches AA-f) 
Bourdon . . . . . . . ............. 16' 
Flute ....................... 8' 

Facteurs d'orgues: 
Hellmuth Wolff & Associes, Laval, Que., 19 

Gros Nazard .............. 5-1/3' 
Flute ....................... 4' 
Grosse Tierce . . ........... 3-1 I 5' 
Flute ....................... 2' 
Bombarde .................. 16' 
Trompette ................... 8' 
Clairon ...................... 4 
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February 20, 1985 

8:00 p.m. 

G A R R Y A N T 0 N I 0, guitar 
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CINQO PRELUDIOS 
Lento espreasivo 
Andante espressivo 
Allegro 
A Piacere 
Allegretto 

SONATA MEXICANA 
Allegro moderate 
Andantino affetuoso 
Allegretto in tempo di serenata 
Allegretto un poco vivace 

QUATRO VALS VENEZOLANO 
No. 1 
No. 2 
No. 4 
No. 3 

SAMBALAMENTO 

SAMBA TRISTE 

CHORO TYPICO 

ASSUCARARADO 

BOSSA IN RE 

I N T E R M I S S I 0 N 

PIEZA SIN TITUOLO 

OJOS BRUJOS 

ZAPATEO 

CANCION DE CUNA 

DANZA CARACTERISTICA 

ELOGIO DE LA DANZA 
I. Lento 

II. Obstinate 

Ernesto Cordero 

Manuel Ponce 

Antonio Lauro 

Luis Bonfas 

Baden Powell 

Heitor Villa Lob 

Laurindo Almeida 

Jorge Morel 

Leo Brouwer 



rry Antonio was born in Winnipeg, Manitoba, in 1953. 
studied guitar with Richard Burleson at the University 

f ~1anitoba and, later, with Steven Fentok and Alvaro 
ierri at McGill University in Montreal, where he earned 
oth his Bachelor and Master Degrees in Guitar Performance. 

active performer, Mr. Antonio has also recorded several 
adio programs for CBC and has promoted guitar concerts 
eaturing such notables as John Holmquist and Manuel 

• Antonio presently teaches at both McGill University 
the McGill Conservatory of Nusic. 

* * * * * * * 

e a Winnipeg en 1953, Garry Antonio entreprit ses 
tudes de guitare a l'Universite du Manitoba avec le 
ofesseur Richard Burleson. Il etudia ensuite sous 
direction de Steven Fentok et d'Alvaro Pierri a 

McGill, a Montreal, ou il obtint un 
ccalaureat et une Maitrise en Interpretation de la 
itare. 

recitals, M. Antonio a enregistre des 
ssions radiophoniques pour Radio-Canada et presente 
concerts de guitare mettant en vedette des artistes 

e renommee mondiale, dont John Holmquist et Manuel 

Antonio enseigne actuellement a l'Universite McGill 
insi qu'au Conservatoire de :Husique de cette universite. 

ate: Mr. Antonio in playing a guitar built by 
Montreal luthier Donald Pilarz. 

ate: La guitare de M. Antonio est l'oeuvre du 
luthier montrealais Donald Pilarz. 

* * * * * * * 





McGill University 
Faculty of Music 

~ Pollack concert hall W Salle de concert Pollack 

Thursday 21 February 1985, 8:00 pm 

M c G I L L A L U M N I S E R I E S 

P A U L S T E W A R T 

pianist B.Mus. 1 82 



p r o g r a m m e 

DUMKA, Op.59 
(Scene Rustique Russe) 

CARNAVAL, Op.9 

(Sc~nes Mignonnes 
Sur Quatre Notes) 

Preambule 

Piotr Ilyich Tchaikovsky 
(1840-1893) 

Robert Schumann 

(1810-1856) 

Pierrot - Ar1equin - Valse Noble 
Eusebius - Florestan - Coquette - Replique 
Papillons - A.S.C.H., S.C.H.A. (Lettres Dansantes 

Chiarina - Chopin - Estrella 

Reconnaissance 
Pantalon et Colombine 
Valse Allemande - Intermezzo: Paganini 

Aveu - Promenade 
Pause - Marche des "Davidsbundler" 

contre les Philistins 

i n t e r m s s o n 



AMUEL BARBER born Westchester, Pennsylvania, 9 March 1910; 
died New York City, 23 January 1981. 

though a major figure in American music for over half a century, Samuel Barber 
no trailblazer. He bequeathed the world masterpieces that, while incorpora

ng modern compositional techniques, departed from his innovative contemporaries 
both style and structure: an essential Romantic spirit within the framework of 
ssical form. These two characteristics contributed to his great popularity 
ing his lifetime, but he was not without detractors; Virgil Thomsen's scornful 
rk, that Barber's "problem" seemed to be "laying the ghost of Romanticism 
ut resorting to violence", is typical of the prevailing attitude among many 

his composer colleagues. 

ill, Barber's career was one of the few success stories in the history of 
rican composers. From the onset, his orchestral scores were championed by such 
rtant conductors as Toscanini, Walter, FurtwMngler, Reiner, Mitropoulos, 

11, Ormandy, Munch, and Koussevitzky. Many of his finest creations were com
sioned by the foremost musical institutions in America, and such prominent 
ists as Vladimir Horowitz, John Browning, Eleanor Steber, Leontyne Price, 
nie Tourel, and Dietrich Fischer-Dieskau, introduced his works to enthusiastic 

diences throughout the world. Martha Graham danced to his "Medea". His numerous 
stinctions include two Pulitzer Prizes, for his opera "Vanessa" (1957) and his 
ano Concerto (1962). 

a human being, Samuel Barber was a highly cultivated, intelligent, and broadly 
owledgeable man, fluent in several languages, self-assured and confident in his 
ical and intellectual prowess. He was utterly unashamed of his intrinsic Ro
ticism, a determination that, when one considers the age in which he lived 

d worked, took great courage. Among friends he was known for his reticence, for 
s depth of character and sense of humanity. But despite the extraordinary success 
t accompanied his life until the mid-1960's, a state of brooding melancholy 
quently afflicted the man. Like all great artists, Barber's creations were 
ays primarily an expression of deep personal emotion, and reflected accurately 
essence of the creator. As both man and musician, he had much in common with 

haikovsky. 

rhaps the most attractive and dominating of his natural gifts - and again, 
mparison to Tchaikovsky can be clearly drawn - was his lyrical instinct. An 
rly inclination towards vocal music was encouraged by his aunt, the contralto 
uise Homer, and he developed his own fine baritone at the Curtis Institute in 
iladelphia. Works for solo voice and for chorus span his entire creative life, 
d his instrumental works are highly lyrical and melodic in content; indeed, 
s most celebrated work, the profound "Adagio for Strings" ressembles a medieval 
ainsong chant (in later years he transcribed it for four-part chorus with the 
xt of "Agnus Dei".) 
1 but one of his few piano works were composed during his years of greatest 
cess. The four "Excursions" date from 1944 and were introduced by Vladimir 
owitz. This charming suite, dynamically colorful, jazzy and lighthearted, was 
cribed by the composer as " 'excursions' in small classical forms into regional 
rican idioms. Their rhythmic characteristics, as well as their source in folk 
rial and their scoring, reminiscent of local instruments, are easily recog-

." The first piece consists of a "boogie-woogie" ostinato bass over which 
ical thematic fragments flit in and out like fireflies. The second is a 

er sleazy blues, the third a set of variations on a lovely melody (apparent
based on the old American cowboy sonq, "The Streets of Laredo") and the fourth 
ountry-hoe-down harmonica tune, high-spirited and humorous. 
r years after the composition of "Excursions", a commission by the League of 
posers for its 25th anniversary produced the imposing Sonata, Op.26. Since its 
ld premiere by Horowitz in early 1950, it has been acknowledged as one of the 
t important of the composer's works, and an undisputed masterpiece of 20th 



century American music. This engrossinq and entirely successful essay utilizing. 
traditional form in modern 9arb, is in four movements. The tonal base is clear-· 
ly defined in each; the outer movements are in Eb minor. . 

1 

Such uniquely 20th century compositional devices as dodecaphony, atonal1ty, pol 
tonality, and polyrhythm, are freely exploited but only when they are compatib1 
with Barber 1 s expressive intentions. 
The first movement, in strict sonata form, is highly motivic, given to dramatic 
contrasts and abrupt shifts in texture and character. The second is a glitterin 
11 COmputer 11 -like Rondo, composed almost entirely for the upper register of the i 
strument. The third, the soul of the sonata, is a brooding Passacaqlia, perhaps 
most tragic of all of Barber 1 s slow movements. The extraordinary sense of glooo 
despair is created in part by the extremely slow tempo (one is amazed to discov 
that the entire movement encompasses only 39 measures!). After a haunting mantr 
like eighth-note pattern is established, the writinq becomes increasingly more 
plicated while the texture thickens, tension mounts, and a great crescendo cul, 
nates in an overwhelming climax that spans the lenqth of the keyboard. This 
tous, rather friqhtening moment is the highest emotional point of the entire 
and the composer has created a formidable sensation of foreboding and disaster 
After the intensity is dissipated, a brilliant fugue concludes the sonata, ex
tending technical demands to their utmost limits. Poulenc called this movement 
11 a knockout in five minutes 11

• 

A further ten years passed before the composer again turned to a solo piano 
position, and the resulting Nocturne, Op.33, haunting and atmospheric, pays 
bute to one of Barber 1 s spiritual kinsmen in musical expression, John Field. T 
little-known Irish pianist and composer (1782-1837) introduced the 

11
nocturne

11

, 

literally a night piece, as a vehicle for musical intimacy. His works in this 
medium are known for their textural simplicity,and his love of long, bel canto 
lines was naturally attractive to such a melodist as Samuel Barber. 
In 1966, the composer 1s opera 11 Antony and Cleopatra 11 opened the new Metropoli 
Opera House at Lincoln Center, New York; due in part to technical problems 
beset the overly opulent production, including malfunctioning of new stage 
nery, the opera, perhaps Barber 1 s most ambitious project, was a resounding 
Its failure plunged the highly sensitive composer into a depression from whi 
never fully emerged. The humiliation of this lamentable event, coupled with 
ral disturbing personal misfortunes, stymied his inspiration and motivation 
composition, and in the remaining fifteen yeas of his life, only a handful o 
works were composed. One of the last was the Ballade, Op.46, a work commissi 
in 1977 for the fifth Van Cliburn Competition. lhe opemng tempo marking is 
11 Restless 11 , and there is a pervading sense of desolation; a search for the in 
finable, amounting to nothing. The central section attempts a valiant struggl 
but the original troubled state resumes. It is, in some sense, a threnody tha 
paints a bleak but truthful portrait of the composer 1

S final years. 

For decades lionized by the musical world, Samuel Barber died of leukemia in 
York in 1981, a reclusive and lonely figure. (Paul Stewart) 

* SAMUEL BARBER ne a Westchester en Pennsylvanie le 9 mars 1910, 
decede a New York le 23 janvier 1981. 

Meme si Samuel Barber a occupe une place importante sur la scene musicale 
caine pendant plus d1 un demi siecle, on ne peut pas dire qu 1 il ait jamais 
figure de pionnier. Meme si les chefs d•oeuvre qu 1 il nous a laisses sont ba 
sur des techniques de composition modernes, ils S

1 ecartent des oeuvresde ses 
temp~rains de_par leur style et leur structure: c 1est ainsi qu 1 ils affichent 
espr1t essent1ellement romantique dans une armature essentiellement classiqu 
Ces deux caracteristiques ont contribue au succes de Barber durant sa vie, 
ne veut.p~s dire qu 1 il n 1 etait pas sans detracteurs; le mepris affiche par 
eurs cr1t1ques celebres a son egard est caracteristique de 1 1 attitue de bon 
de ses collegues compositeurs. 



pourtant, la carriere de Barber a ete 1 'une des rares reussites dans 1 'histoire 
; compositeurs americains. Des le commencement, des chefs d'orchestre aussi 
ebres que Toscanini, Walter, Furtwangler, Reiner, Mitropoulos, Szell, Ormandy, 
h et Koussevitzky ont pris fait et cause pour les partitions pour orchestre de 
r. Bon nombre de ses creations ont ete commanditees par les institutions 
les les plus en vue d'Amerique, et des artistes aussi eminents que Vladimir 
tz, John Browning, Eleanor Steber, Leontyne Price, Jennie Tourel, et Dietrich 

her~Dieskau, ont fait decouvrir ses oeuvres a des publics enthousiastes de par le 
de entier. Martha Graham a meme danse sa "Medee". Parmi les nombreuses distinc~ 
ns qui ont couronne sa carriere, mentionnons deux Pulitzer pour son opera 
essa" (1957) et son concerto pour piano (1962). 

el Barber etait d'une grande culture et d'une grande intelligence, il parlait 
ramment plusieurs langues, il etait plein d'assurance et ne doutait nullement de 
capacites musicales et intellectuelles. 11 n'avait absolument pas honte de son 
tisme intrinseque, ce qui, quand on considere 1 'epoque a laquelle il a vecu, 

nde un certain courage. Ses amis le connaissaient pour sa reticence, sa profon· 
de caractere et son profond sens de 1 'humanite. Mais malgre 1 'extraordinaire 
s qui 1 'a accompagne dans sa vie jusqu'au milieu des annees 1960, cet homme 
rdinaire sombrait frequemment dans la melancolie. Comme c'est le cas de tous 

grands artistes, les oeuvres de Barber sont avant tout 1 'expression d'une emotion 
onnelle profonde, et elles traduisent tres exactement 1 'essence du createur. En 

qu'homme et compositeur, il ressemblait beaucoup a Tchaikovsky. 

de ses talents naturels les plus seduisants, et qui a nouveau appelle a une 
araison avec Tchaikosvsky, etait son instinct lyrique. Son penchant precoce pour 
sique vocale fut encourage par sa tante, le contralto Louise Homer, et il devint 

un bariton de classe a 1 'lnstitut Curtis de Philadelphie. 11 a compose des 
tions pour voix solo et pour choeur durant toute sa vie, et ses oeuvres instru· 
les sont eminemment lyriques et melodiques; a vrai dire, son oeuvre la plus 

1 'extraordinaire "Adagio pour cordes" evoque le plain·chant du moyen age 
la fin de sa vie il transcrivit cette oeuvre pour choeur a quatre parties sur 

xte de 1 '"Agnus Dei". 

exception pres, ses rares oeuvres pour piano ont ete composees durant ses 
s de succes. Les quatre "Excursions" datent de 1944 et elles ont ete)ou~es. 
la premiere fois par Vladim1r Horow1tz. Cette suite charmante, coloree, JaZZl• 
et legere, a ete decrite par le compositeur comme des "excursions" classiques 
les idiomes americains regionaux. On reconna1t facilement leurs caracteristi· 
rythmiques, de meme que leur origine folklorique et leur arrangement qui 

ellent les instruments locaux. Le premier morceau est un "boogie.woogie" pour 
e obstinee entrecoupe de fragments thematiques qui virevoltent comme des 
oles. Le deuxieme morceau est un blues plutot triste, le troisieme une serie de 
ations sur une charmante melodie (apparemment basee sur le vieux chant de cowboy 
icain "The Streets of Laredo"), et le quatrieme un air de musette plein d'esprit • humour. 

ans apres avoir compose "Excursions", Barber composa son imposante 
~~-·--2_6 a la demande de la Ligue des compositeurs a 1 'occasion de son vingt. 

me anniversaire. C'est Horowitz qui interpreta cette oeuvre pour la premiere 
au debut de 1 'annee 1950, et depuis, elle passe pour etre 1 'une des oeuvres les 
importantes du compositeur et un chef d'oeuvre inconteste de la musique 
caine du vingtieme siecle. Cette sonate traditionnelle en "costume" moderne 
rte les quatre mouvements propres a la sonate classique. La base tonale est 

ent indiquee dans chaque mouvement (les premiers et quatriemes etant en 
mineur); les artifices de composition propres au vingtieme siecle tels que 

decaphonie, 1 'atonalite, la polytonalite et le polyrythme, sont librement 
ites par Barber, mais uniquement lorsqu'ils ne pas incompatibles avec ses 
sions expressives. 
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Le premier mouvement, ecrit dans la forme sonate, a tres nettement rapport au motif 
et sa texture et son caract~re subissent des changements soudains et des oppositiore 
tr~s marquees. Le deuxi~mes mouvement est un rondeau etincelant, un peu "informati 
se", compose presque exclusivement pour le registre superieur de 1 'instrument. Le 
troisi~me qui est 1 'ame de la sonate, est une Passacaille reveuse, sans doute le pl 
tragique de tousles mouvements lents de Barber. L'extraordinaire sentiment de 
melancolie et de desespoir qui s'en degage est du en partie a 1 'extreme lenteur du 
tempo (1 'on constatera avec etonnement que le mouvement tout entier ne depasse pas 
mesures!). Apr~s avoir etabli un mode de creches evoquant une incantation, 
1 'ecriture se complique de plus en plus a mesure que s'epaissit la texture, que mon 
la tension et qu'un crescendo s'intensifie pour atteindre un paroxysme qui recouvre 
toute la longueur du clavier. Ce moment prodigieux et quelque peu effrayant est le 
point affectif culminant de 1 'oeuvre tout enti~re, et le compositeur a cree un 
extraordinaire sentiment de premonition et de catastrophe. Apr~s dissipation de 
cette intensite, une fugue brillante amene la senate a sa conclusion qui exige de 
1 'interpr~te des prouesses techniques inouies. Poulenc a dit de ce mouvement que 
c'etait "un knock-out en cinq minutes". 

Dix annees s'ecouleront avant que le compositeur ne recompose une oeuvre pour pia 
solo, et le Nocture, Op. 33, obsedant et plein d'atmosph~re, rend hommage a 1 'un 
fr~res spirituels de Barber dans le domaine de 1 'expression musicale, John Field. 
pianiste et compositeur irlandais peu connu (1782-1837) s'est servi du nocturne, 
signifie litteralement "qui a lieu pendant la nuit", pour vehiculer une certaine 
intimite musicale. Ses oeuvres sont connues pour leur simplicite texturale, et s 
amour des longs vers du bel canto ne pouvait que seduire un melodiste comme Samuel 
Barber. 

En 1966, 1 'opera du compositeur, "Antoine et Cleopatre", inaugura le nouvel opera 
Lincoln Center a New York; en raison des nombreux problemes techniques qui affli 
rent cette production par trop opulente, notamment du mauvais fonctionnement de 
nouvelles machines de scene, 1 'opera qui fut sans doute le projet le plus ambitieu 
de Barber, fut un fiascq retentissant. Cet echec plongea notre compositeur emi 
ment sensible dans un~ ~epression dont il ne se releva jamais vraiment. 
L'humiliation de ce four, alliee a plusieurs malheurs personnels, semble avoir 
1 'inspiration et la motivation du compositeur, et au cours des quinze annees qu 
restaient a vivre, celui-ci ne composa plus qu'une poignee d'oeuvres. L'une de 
dernieres oeuvres fut la Ballade, Op. 46, qui lui fut commandee en 1977 dans le 
du cinquieme concours Van Cl1burn. Le tempo d'ouverture est "agite", et l'on a 
sentiment envahissant de desolation; cette oeuvre semble une recherche de 1 'inde 
nissable, du neant. La partie centrale est plus combative, mais 1 'agitation du 
reprend le dessus. Il s'agit en quelque sorte d'un chant funebre qui depeint de 
maniere desolee mais fidele les dernieres annees du compositeur. 

Adule pendant des decennies par le monde musical, Samuel Barber est mort de leu • 
a New York en 1981, en reclus et en solitaire. 

(Paul Stewartj 



THE COMPLETE SOLO PIANO WORKS OF 

SAMUEL BARB ER (1910-1981) 

commemorating the 75th anniversary of his birth 

EXCURSIONS, Op.20 (1944) 
Un poco allegro 
In slow blues tempo 
Allegretto 
Allegro molto 

BALLADE, Op.46 (1977) 

NOCTURNE, Op.33 (1959) 
(Homage to John Field) 

SONATA, Op.26 (1949) 
Allegro energico 
Allegro vivace e leggiero 
Adagio mesto 
Fuga: Allegro con spirito 
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Canadian pianist PAUL STEWART, heard frequently on CBC Radio and Television, 
made his professional debut 1n April 1981 with the Toronto Symphony Orchestra. 
He was asked, on short notice, to substitute for an ailing pianist, just two 
months after winning First Prize in McGill 's 1980-81 Concerto Competition for 
his interpretation of Gershwin's Concerto in F. 
Since then, he has appeared on several occasions with the Toronto Symphony, 
the Montreal Symphony, and many other major orchestras in Canada. He has per
formed as recitalist, chamber musician, and accompanist from coast to coast, 
in the United States, and Europe. 
Paul Stewart, born in 1960, is a native of Nova Scotia. From the age of six he 
studied piano there, then moved to Montreal for study with Charles Reiner at 
McGill University, graduating with a Bachelor in Piano Performance in 1982. 
He then continued his studies in London, England. He also obtained his A.R.C.T. 
Diploma in Performance from Toronto's Royal Conservatory of Music. 

"Mr.Stewart is a tremendousLy gifted pianist, with a highty deveLoped technique 
and fine faciUty of expression. There is atways inteUigence in the way he 
communicates his ideas to his tistener ... An abundance of personaLity and rhy 
drive ... One of Canada's up-and-coming stars." (THE GAZETTE, Montreal,) 

"His pLaying had a brawniness whiah tent a particuLarLy convincing air to the 
more eruptive fortissimos of the Tchaikosky Bb minor Piano Concerto ... An over-
riding soUdity and power ... " (THE GLOBE AND MAIL, Toronto) 

"He has an easy, graceful, mastery of the keyboard, an irrtT~U.cutate technique, 
and an impeccabLe quaUty of tone. " (WINNIPEG FREE PRESS) 

* * * 
Le pianiste canadien PAUL STEWART qu 1 'on entend souvent sur les ondes de la CBC 
s'est produit pour la premi~re fois au mois d'avril 1981 aver 1 'orchestre symp 
nique de Toronto. On lui avait en effet demand~ de remplacer un pianiste malade 
a peine deux mois apr~s avoir remport~ le premier prix du concours concerto de 
McGill 1981 pour son interpr~tation du concerto en sol de Gershwin. 

11 a donn~ plusieurs concerts avec 1 'orchestre symphonique de Toronto, l'orches 
symphonique de Montr~al, et bien d'autres grand orchestres canadiens. Il s'est 
produit en soliste, dans le cadre de concerts de musique de chambre, et en tant 
qu'accompagnateur d'un oc~an a l'autre, aux Etats-Unis ainsi qu'en Europe. 

N~ en 1960, Paul Stewart est originaire de Nouvelle-Ecosse. D~s 1 'age de six ans 
il suit des lecons de piano, puis il s'installe a Montr~al oQ il est 1 '~l~ve de 
Charles Reiner a 1 'universit~ McGill, oQ il obtient le grade de bachelier en i 
terpr~tation pianistique en 1982. 11 part alors poursuivre ses ~tudes a Lon 
en Angleterre. 11 obtient ~galement son diplome d'interpr~tation au Royal Cons 
vatory of Music de Toronto. 
"Paul, Stewart est un pianiste des ptus tatentueu:r, qui possede une technique 
faite et une faciUU d'e:r:pression etonnante. Ses interpretations sont toujours 
teintees d'intettigence ... I regorge de caractere et de putsions rythmiques ... 
n est appeU a devenir t 'une des ptus grands pianistes aanadiens." 

(THE GAZETTE, Montreal,) 

"Son jeu avait une vigueur qui a confere un caractere particuUerement 
au:r fortissimos du concerto pour piano en si bemot mineur de Tchaikovsky .... 
soUdite et une puissance subjugantes ... " (THE GLOBE AND MAIL, Toronto) 

"Sa nrzttrise du cLavier est pteine de grace, sa technique irrunacuUe, sa sono 
impeccabLe. 11 (WINNIPEG FREE PRESS, W1~r.tni1'Jet2 
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Friday 22 February 1985, 8:00 p 

C H A M B E R M U S I C 

of the SECOND VIENNESE SCHOOL 

p r o g r a m m e 

QUARTET Op.22 
Sehr massig 
Sehr schwungvo11 

Shirlee Mays~ violin 
Peter Freeman~ tenor saxophone 
Tom Talamantes~ clarinet 
Paul Helmer~ piano 

EPILOGUE from 11 WOZZECK 11 

for piano duet 

Karl Steiner~ Simon Levine~ pianists 

ZWEITE KAMMERSYMPHONIE Op.38 
in the composer•s version 
for two pianos, Op.38b 

Adagio 
Con fuoco 

Karl Steiner~ Simon Levine~ pianists 

An ton von Web ern 
(1883-1945) 

A1ban Berg 
(1885-1935) 

Arno1d Schonberg 
(1874-1951) 



ROGRAMME NOTES 

eaturing the music of Arnold Schonberg, Alban Berg and Anton von Webern, tonight's 
rogramme is in some ways quite unusual. The Webern Quartet is the only of the six 
orks written in orthodox twelve-tone technique. The others are tonal in a more or 
ess conventional manner or are written in the "atonal" style of the transition pe
iod. Also, three of the works are adaptations, two of them transcribed from their 
riginal instrumentation. The third is Schonberg's transcription of a popular waltz 

Johann Strauss. Some are performed very seldom, at least in the form presented 
ight. 

specially Sch8nberg's "Sechs Stucke fUr Klavier zu vier Handen" are barely known. 
mposed in 1896, they are rather derivative, written in the early romantic style 
Schubert and Schumann, parallel to a similar stage of composition in Beethoven's 

rks written at the same a~e (22). But as in Beethoven's case, there are already 
me characteristics of Schonberg's later works: Emphasis on refined details and a 

ical spirit of chamber music. Further, clean voice writing in keeping with similar 
ds in the music of Brahms and Reger in reaction to the opaque texture of late 

antic compositions. 

chonberg's "Zweite Kanmersymphonie" Op.38 (1906-1940) is performed very rarely, 
specially in this version for two pianos, Op.38b. There are two movements, the first 

Adagio in Eb minor with a livelier middle part (Poco piu mosso), the second, 
fuoco, a lively Scherzo in G major, the extended Coda of which returns to the 

ey, thematic material and character of the Adagio. This work has an unusual and 
nteresting history. It was started simultaneously with the First Chamber Symphony, 
n 1906, but was only finished in the U.S.A, almost 35 years later. There were some 
bortive attempts to finish it in 1911 and 1916, with various ideas, such as addi
ion of a third and final movement. Much of it was sketched and even partially worked 
ut. There was also a plan of reorganizing the piece as melodrama. A text for it was 
ritten by Schonberg himself and seems to indicate the reasons for the long delay in 
nishing the work. The title "Wendepunkt" (Turning Point), as well as the first line 
uf diesem Wege weiterzugehen war nicht moglich" (To tread this path further was not 
ssible) renders improbable Glenn Gould's explanation that Sch8nberg was then not 
e to solve the harmonic problems. The reason seems rather to be the direction 

honberg took in the works of this time, namely the suspension of tonality, leading 
ntually to the development of the twelve-tone technique, which occupied his 
nking. A much better-known example of how title and text used in a composition 
lain his ideas and intentions is in Stefan George's poem "Entruckung" (Transport) 
rting with the words "Ich fUhl e Luft von anderen Pl aneten" (I feel the air of 
er planets), used in the vocal part of his 2nd String Quartet (1907-1908), which 

oints into the future. Only when Schonberg started to write works in extended tona
ity again- along with twelve-tone works .- in the U.S.A in the late thirties, was 
his work finished. 

ring the transition mentioned above, Sch8nberg wrote his "Six Little Piano Pieces", 
.19 (1911), miniatures of extremely short duration, which also became models for 
veral works of Webern, to whom their compact style and brevity had special appeal. 
Sch8nberg put it: Webern expresses "a whole novel in a single sigh". One striking 

ample are his "Three Little Pieces for Cello" (1914). Berg's contribution to this 
rea are the "Four Pieces for Clarinet and Piano"(l913) which we will hear tonight. 

he "Epilogue" from Berg's opera "Wozzeck" (1917-1921) will be heard as a piano duet, 
s it appears in the piano score of the opera. While the whole opera is conceived in 
e forms of absolute music, the last act consists of six inventions. The Epilogue is 

"Invention on a key (D minor)" which stretches this key so much that we hear a 
ord sounding all twelve notes of the chromatic scale simultaneously at the end. 

honberg's adaptation of the Emperor Waltz by Johann Strauss may be seen as a kind 
"conmercial". All three Masters wrote adaptations of waltzes to help finance their 
rein fUr musikalische PrivatauffUhrungen". 

(Kart Steiner) 
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NOTES (Xarl Steiner) 
La musique d'Arnold Sch~nberg, d'Alban Berg et d'Anton von Webern presentee ce soi 
est assez inhabituelle. Le Quatuor de Webern est la seule des six pieces du pro
gramme, ecrite dans la technique dodecaphonique orthodoxe; les autres pieces sont 
tonales dans une maniere plus ou moins conventionelle, ou bien ecrites dans le styl 
11 atonal" de la periode de transition. Trois oeuvres sont des adaptations: deux, 
transcrites A partir de leur instrumentation originale, et la troisieme est une 
transcription par Schonberg d'une valse de Johann Strauss. Certaines des oeuvres 
de ce soir sont rarement jouees, du moins dans la forme presentee ce soir. Ceci es 
particulierement le :as des 11 Sechs Stucke fUr Klavier zu vier HMnden 11 de Schonberg 
lesquelles sont a peine connues. 
Les 11 Sechs Stucke fur Klavier zu vier Handen 11

, composees en 1896, sont ecrites dan 
le style romantique des debuts de Schonberg, style proche de Schubert et de Sch 
Ces oeuvres de jeunesse de Schonberg (il avait 22 ans en 1896) peuvent etre mises 
parallele avec des oeuvres de Beethoven composees au meme age. Dans les deux cas, 
on trouve deja des caractristiques de l'oeuvre future. Dans le cas de cette oeuvre 
de Schonberg, se revele dejA 1 'accentuation de details sophistiques et un esprit 
typique de musique de chambre. De plus, une ecriture nette et claire de la voix 
suivant en cela les tendances de Brahms et de Reger, en reaction contre la texture 
opaque des dernieres oeuvres romantiques. 
La 11 Zweite Kammersymphonie 11 Op.38 (1906-1940) est rarement jouee, surtout dans c 
version pour deux pianos, Op.38b. Elle comprend deux mouvements: le premier est u 
Adagio en mi bemol mineur, avec une partie centrale plus vivante (Poco piu mosso); 
le deuxieme mouvement, Con fuoco, est un scherzo tres vif, dont le coda etendu re
vient a la clef, au materiel thematique et au caractere de 1 'Adagio. Cette oeuvre 
a une histoire tres interessante et inhabituelle: Elle fut commencee en 1906, en 
meme temps que la Premiere Symphonie de chambre, mais terminee presque 35 ans pl 
tard, aux Etats-Unis. Il y eut quelques tentatives de la finir en 1911 et en 1916 
mais elles n'aboutirent pas. Aces moments, differentes idees se presenterent: 
1 'addition d'un troisieme et dernier mouvement ainsi qu'un plan de re-organisati 
de la piece en melodrame. Cependant une grande partie de 1 'oeuvre etait deja bien 
structuree et travaillee. Un texte de Schonberg lui-meme semble nous donner les 
raisons de ce delai pour finir l'oeuvre. Le titre 11 Wendepunkt 11

, ainsi que les mot 
de la premiere phrase, 11 Auf diesem Wege weiterzugehen war nicht moglich 11 (Suivre 
cette voie plus avant n'etait plus possible), rendent improbable l'explication de 
Glenn Gould, disant que Schonberg etait a ce moment incapable de resoudre les pro 
blemes harmoniques. La raison de cette longue attente semble etre plutot la direc 
tion que prit Schonberg, c'est-a-dire, 1 'abandon de la tonalite, conduisant au de 
loppement de la dodecaphonie, qui occupait son esprit. C'est seulement quand il 
commen~a a ecrire dans une tonalite etendue, en meme temps qu'il creait des oeu 
dodecaphoni ques, que Schonberg acheva cette 11 Zweite Kammersymphoni e 11

• 

Pendant la periode de transition, Schonberg ecrivit ses 11 Six petites pieces pour 
piano 11 Op.l9, en 1911. Ce sont de miniatures de tres courte duree et elles ser
virent de modele pour plusieurs oeuvres de Webern qui, selon Schonberg, peut ex
primer 11 Un roman complet dans un seul soupir 11

• Un exemple frappant sont ses 11 Troi 
petites pieces pour cello 11 de 1914. La contribution d'Alban Berg dans ce domaine 
sont les 11 Quatre ieces our clarinette et iano 11 Op.5 (1913). 
Nous entendrons aussi 11 L'Epilogue 11 de 11 Wozzec 1917-1921) de Berg, en duo pour 
piano. C'est pour des raisons personnelles-historiques et sentimentales- que j'ai 
choisi de jouer cette piece avec mon ancien eleve, Simon Levine, diplo~e de cette 
universite: j'ai joue cette piece, sous la meme forme, il y a presque cinquante 
avec mon professeur Olga Novakovic, lors d'un concert commemoratif en 1 'honneur 
Berg, a Vi enne. Tandi s que tout 1 'opera est compose dans des fol111es de mus i que 
lue, le dernier acte consiste en six inventions. !'.'epilogue est 11 L'Invention sur 
cle 11

, qui Hire tellement la eH! de re mineur que nous entendons a la fin un acco 
comprenant toutes les douze notes de l'echelle chromatique. 
L'adaptation par Schonberg de la valse de l'Empereur de Strauss peut etre conside 
comme une sorte de 11 Commercial 11

• Les trois Maitres ont ecrit des adaptations de 
valses pour contribuer au financement d rein fur musikalische Privatauffuhr 



n t e r m s s o n 

UR PIECES 
R CLARINET AND PIANO Op.5 

aude Schryer~ clarinet 
cides Lanza~ piano 

CHS ST~CKE FOR KLAVIER 
4 H~NDEN (1896) 

Andante grazioso 
Poco allegro 
Rasch 
Andante 
Lebhaft, rasch 
Allegro molto 

l Steiner~ Simon Levine~ pianists 

A l ban Berg 

Arnold Schonberg 

ISERWALZER Johann Strauss/Arnold Schonberg 

Talamantes~ clarinet 
rlee Mays~ Davetta Faria~ violins 
· Moody~ via la 
e Wagneriere~ cello 
l Helmer~ piano 

* * * 
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Monday, February 25, 1985 8:00 p.m. 

MCGILL SAXOPHONE ENSEMBLE 

Direction: Gerald Danovitch 
Abe Kestenberg 
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QUATUOR POUR SAXOPHONES Alfred Desenc 

I. Allegro non troppo 
II. Calmo, Andante 

III. Poco largo, ma resolute, allegro energico 

Linda Crossfield~ soprano saxophone 
Jean-Franqois Guay~ alto saxophone 
Jacques Brazeau~ tenor saxophone 
Maurice Roy~ baritone saxophone 

11 PIECES CARACTERISTIQUES EN FORME Pierre Max Du 
DE SUITE" POUR SAXOPHONE ALTO ET PIANO 

Simon Aldrich~ alto saxophone 
Eugene Plawutsky~ piano 

PRELUDE ET SALTARELLE Robert Planel 
POUR SAXOPHONE ALTO ET PIANO 

Jean-Franqois Guay~ alto saxophone 
Eugene Plawutsky~ piano 

GRAVE ET PRESTO Jean Rivier 

Sarah Ballantyne~ soprano saxophone 
Brent Lee~ alto saxophone 
Peter Wiq'htman~ tenor saxophone 
Chris Qui l liam~ baritone saxophone 

I N T E R M I S S I 0 N 

CONCERTO IN C MAJOR FOR OBOE K.314 
(Transcribed for soprano saxophone 
and piano) 

W. A. Hozart 

Sarah Ballantyne~ soprano saxophone 
Eugene Plawutsky~ piano 



FOR ALTO 
PHONE AND PERCUSSION 

Pierre Max Dubois 

T PEANUTS 

Linda Crossfield~ alto saxophone 
Frangois Gauthier~ percussion 

Dizzy Gillespie, 
Kenny Clarke 

arr. Warren Marsh 

Jennifer Bell~ alto saxophone 
Simon Aldrich~ alto saxophone 
Yves Adam~ tenor saxophone 
Michel McNulty~ baritone saxophone 

assisted by 

Bill ~Mahar~ trumpet 
David Langstroth~ bass 
Pat Hornsby~ piano 
Aubrey Day le~ drums 

GE A HOFFNUNG POUR 
SAXOPHONES 

Pierre Max Dubois 

Conducted by Gerald Danovitch 

Sarah Ballantyne~ sopranino saxophone 
Jennifer Bell~ soprano saxophone 
Linda Crossfied, soprano saxophone 
Simon Aldrich~ alto saxophone 
Jean-Frangois Guay~ alto saxophone 
Michel McNulty~ alto saxophone 
Peter Wightman~ tenor saxophone 
Janice Marino~ tenor saxophone 
Chris Qui lliam~ baritone saxophone 
Maurice Roy~ baritone saxophone 
David Langstroth~ double bass -
(replacing the bass saxophone) 
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Tuesday, February :6, 1985 5:00 p.m. 

S T U D E N T S 0 L 0 I S T S 

A ~~ D P I A N I S T S 

r,1cGi 11 University Records are on sa 1 e during 
intermission. 

Les disques McGi11 sont en vente a 1 'entr'acte. 



EPHEU 
CLAIRE DE LUNE 
APPARITION 

Richard Strauss 
Claude Debussy 

11 11 

Sophie Camache~ soprano 
student of Margaret Kalil 

Claudette Denys~ piano 

SONATA IN D MAJOR, L.461 
SONATA IN D MINOR, L.366 
SCHERZO FANTASTICO 

~1aria Dolnycky~ piano 
student of Ljerka Blume 

SONATA IN A MAJOR D 959 
1st movement: Allegro 

Colette Forer~ piano 
student of Tom Flaunt 

SONATA IN G rUNOR, OP. 22 
~TUDE DE SONORITE No. 2 

Domenico Scarlatti 
11 11 

B. Papandopulo 

Franz Schubert 

Robert Schumann 
Fran~ois d'Assise 

Horel 

Juli Young-Joo Kiml piano 
student of Luha Zuk 

* * * * * 





Redpath Hall 

SARAH FRASER, organist 

FANTASIA No. 8 

MAGNIFICAT PRIMI MODI 
(5 Versets) 

(LITTLE) FUGUE IN G MINOR 

MARCHES DES MARSEILLOIS 
ET L'AIRE ~A-IRA 

* * * * 

Faculty of Music 

February ~7, 1985 
Wednesday, 12:15 

Jan P. Sweelinck 
(1562-1621) 

Melchior Schildt 
(1592-1667) 

J. S. Bach 
(1685-1750) 

Claude Balbastre 
(1727-1799) 

Sarah Fraser is a student of Bernard and Hireille 
Lagace with whom she has studied organ and harpsi
chord at Concerdia University (Diploma in Advanced 
Performance/organ) and the Conservatoire de 
Musique de Hontreal. 

Sarah Fraser est une eleve de Bernard et Mireille 
Lagace avec qui elle a etudie l'orgue et le 
clavecin a l'Universite Concordia et au Conser
vatoire de Musique de Montreal. 

* * * * 
Next concert/Prochain concert: 

March 6/le 6 mars - Helene Panneton 

These recitals are free but donations are invited 
to the organ hand bellows fund 

McGill University 
Montreal 



• • • :' ~ : * ' ' J • : • : • -1. • • ' • • .. t • ' ' • ' I 

The Redpath Hall Organ of ill University, Montreal 

Les grands orgues de l'Universite McGill, Montreal 

Grand-Orgue 
(2ieme clavier, C-g"') 
Bourdon .................... 16' 
Montre ...................... 8' 
Bourdon ..................... 8' 
Prestant . . . . . . . . . ............ 4' 
Grosse Tierce ............. 3-1/5' 
Nazard ................... 2-2/3' 
Doublette .................... 2' 
Tierce ................... 1-3/5' 
Fourniture ................... 2' 
Cymbale ................... 1 /2' 
Cornet ...................... V 
Trompette ................... 8' 
Clairon ...................... 4' 
Voix humaine ................ 8' 

Positif (ler clavier, c-g"') 
Dessus de flute ................ 8' 
Bourdon ..................... 8' 
Prestant ..................... 4' 
Nazard ................... 2-2/3' 
Quarte de N azard . . ............ 2' 
Tierce ................... 1-3/5' 
Larigot .................. 1-1/3' 
Fourniture ................... 1' 
Cymbale ................. 1-1/3' 
Cromorne ................... 8' Accouplements et Accessoires 

Recit (3ieme clavier, f-d'' ') 
Bourdon ..................... 8' 
Prestant . . . . . . . . . . . . . . . ...... 4' 

Positif sur Grand-Orgue Tremblant fort 
Tirasse Grand-Orgue Tremblant doux 
Tirasse Positif Rossignol 

Cornet ...................... m Pression: 75mm. 
Hautbois .................... 8' Temperament selon d'Alembert, a= 415Hz. 

Pedale (C-f, anches AA-f) 
Bourdon .................... 16' 
Flute ....................... 8' 

Facteurs d'orgues: 
Hellmuth Wolff & Associes, Laval, Que., 1981 

Gros N azard .............. 5-1 /3' 
Flute ....................... 4' 
Grosse Tierce ............. 3-1/5' 
Flute ....................... 2' 
Bombarde .................. 16' 
Trompette ................... 8' 
Clairon ...................... 4 



McGill University 
Faculty of Music 

&;l~ Pollack concert hall 
&)1;1 Salle de concert Pollack 

FEBRUARY 27, 1985 

8:00 P.M. 

S A M S 0 N 

by 

G. F. HANDEL 

MCGILL UNIVERSITY CHORUS AND 
MCGILL SYMPHONY ORCHESTRA 

Directed by Winston Purdy 

SOLOISTS: 

Philistine Woman, Dalila, 
Israelistish Woman SUSAN EYTON-JONES, soprano 

Micah, a friend of Samson, &~NE MARIE DONOVAN, mezzo
soprano 

Samson, PETER BUTTERFIELD, tenor (guest soloist) 

Manoah, Samson 's father, DUNCAN C.MlPBELL, baritone 

Harapha, a Philistine giant, JEFFRY CARL, bass 

A Messenger, PIERRE LADOUCEUR, baritone 



Libretto by Newburgh Hamilton (1741) adapted from "Samson Agonistes" 
by John Milton. 

The scene: 

PROGRAM 

a public square in Gaza, the Philistines are celebrating 
a feast to their God, Dagon. 

ACT l 

Sinfonia 
Recit. (Samson): This day, a solemn feast 
Chorus of Philistines: Awake the Trumpet's lofty sound 
Aria (Philistine Woman): Ye men of Gaza 
Chorus of Philistines: Awake the Trumpet's lofty sound 
Recit (Samson): Why by an angel 
Recit (micah): Oh change beyond report 
Recit (Samson): Whom have I to complain of 
Aria (Samson} : Total Eclipse 
Chorus of Israelites: Oh first created beam 
Recit (Samson): Ye see my friends 
Recit (Manoah): Brethren and men of Dan 
Recit (Manoah) : Oh miserable change 
Recit (Manoah): Oh good we wish for 
Aria (Manoah) : Thy glorious deeds 
Recit (Samson): Justly these evils 
Aria (Samson): Why does the God of Israel sleep? 
Recit (Micah): There lies our hope 
Chorus of Israelites: Then shall they know 
Recit (Hanoah): For thee, my dearest son 
Recit (Samson): My genial spirits droop 
Arioso (Micah): Then long eternity 
Chorus of Israelites: Then round about the starry throne 

ACT II 

Recit (Samson): My evils hopeless are 
Aria (Micah}: Return, oh God of hosts 
Chorus of Israelites: To dust his glory they would tread 
Recit (Micah): But who is this? 
Recit (Dalila): With doubtful feet 
Aria (Dalila): With plaintive notes 
Recit (Samson): Ne'er think of that 
Duet (Samson and Dalila): Traitor to love, I'll sue no more 

Traitress to love, I'll hear no more 
Recit {1-1icah): She's gone, a serpent manifest 
Recit (Micha): No words of oeace 
Recit (Harapha): I come not~ Samson 
Aria (Harapha) : Honour and Arms 
Recit (Samson): Cam'st thou for this, vain boaster? 
Duet (Samson and Harapha): Go, baffled coward, go 

Presume not on they God 
Recit (Micah): Here lies the proof 
Chorus of Israelites: Hear, Jacob's God 
Recit (Harapha): Dagon, arise 
Chorus of Philistines: To song and dance 
Chorus of Israelites and Philistines: Fix'd in his everlasting seat 

INTERMISSION 



A native of British Columbia, tenor Peter Butterfield 
has been heard regularly by Montreal audiences since 
1978 when he first came to McGill University to 
complete an Economics degree. He has performed 
extensively in Canada and the U.S.A. with the Tudor 
Singers and in Europe with the Studio de Musique 
Anciennce de Montreal. Known particularly for his 
performance of Baroque works, Mr. Butterfield has been 
praised for his clarity of tone and stylistic singing. 
By the end of the Bach/Handel celebrations of 1984-
1985, he will have sung solo in all the major choral 
works of Bach as well as in some Cantatas, and in five 
major Oratorios of Handel. 

Mr. Butterfield is a student of Jan Simons. 

* * * * * * 

COMING CHORAL_ CONCERTS 

March 8 & 10, 1985 - McGill Chamber Singers 
Symphony Orchestra 
BACH: ST. JOHN'S PASSION 

March 15 - Concert Choir, 20th Century Sacred Music 
by Kelsey Jones, Luciano Berio, Krysztof 
Penderecki 

March 27 -Women's Chorale, for McGill Women's 
Centennial at University Chapel, University 
Street. PORPORA: CANTATA; EASTER CAROLS 

March 29 - University Chorus, Wind Symphony 
.Works by Rimsky-Korsakov~ Britten~ Holst~ 
Hwnmel~ Smit. 

* * * * * * 





ACT III 

Recit (Micah): More trouble is behind 
Recit (Harapha): Samson, to thee our Lords 
Aria (Harapha) : Presuming slave 
Recit (Micah): Reflect then, Samson 
Chorus of Israelites: With thunder arm'd 
Recit (Samson): Be of good courage 
Aria (Samson): Thus when the sun 
Recit (Micah): With might endued 
Aria (Micah) : The Holy One of Israel be thy guide 
Chorus of Israelites: To fame immortal go 
Recit (Micah): Old Manoah, with youthful steps 
Chorus of Philistines: Great Dagon has subdued our foe 
Recit (Manoah): What noise of joy was that? 
Aria (Manoah) : How willing my paternal love 
Sinfonia 
Recit (Manoah): Heav'n, what noise 
Chorus of Philistines: Hear us, our God 
Recit (Messenger): Where shall I run 
Aria (Micah): Ye sons of Israel, now lament 
Chorus of Israelites: Weep, Israel, weep 
Recit (Micah): The body comes 
Chorus of Israelites: Glorious hero 
Recit (Hanoah): Come, come, no time for lamentation 
Aria (Israelitish Woman): Let the bright Seraphim 
Chorus of Israelites: Let their celestial concerts all unite 

SYMPHONY ORCHESTRA 

VIOLIN I Michele Seto . 
Un Je Rhee 
Helene Heneault 
Kan Chin Chen 
Nathalie Cauthier 

VIOLIN II Nathalie Forgue 
Chantal Sauriol 
Christine Zaza 
Leora Zimmer 
Catherine Merklinger 

CONTINUO Marie Bouchard 
Robert Lepage 

VIOLA 

CELLO 

BASS 

OBOE 

HORN 

Sarah Kondzielewski 
Michael Simon 
Vanessa Goymour 

Mark Fraser 
Louis Dallaire 

Pamela Mason 

Claire Boisvert 
Diane Lacelle 

Diane Doig 
Anne Marie Leenhouts 

TRUMPET Bruno Jean 
Alan Butcher 

TIMPANI Greg Mcintosh 



UNIVERSITY CHORUS 

Sopranos 

Elisabeth Albrecht 
Susie Bell 
Liora Bitten 
Tamara Bures 
Daphne Bye 
Sylvie Carriere 
Lucie Cauchon 
Suzanne Davies 
Lucie Dextradeur 
Maria Dolnycky 
Nicole Domenici 
Linda Dumas 
Janice Ewanyshyn 
Camille Gionet 
J ana Hancinsky 
Cari Jones 
Celine Laverdure 
Sylvie Lebeau 
Marie Isabelle Lobate 
Claire Mallin 
Irene Mallin 
Arpi Meguerditchian 
Sonia Nazarian 
Bennedikte Petersen 
Teresa Perreault* 
France Rinfret 
Carla Sved 
Chantal Tremblay 
Colette Forer 
Ruth Ortiz 

Altos 

Merle Albino de Coteau 
Judith De Repentigny 
Florence Ip 
Erica Phare 
Marianne Piche 
Patricia Singleton 
Gabrielle Steiner 
Jessica Sarapoff* 
Julie Sabourin 
Constance Pathy 
Esther Lalonger 
Karen Pass 
Dorthea Scott 

Tenors 

Serge Asby 
Brent Barraclough 
Desmond Buhagar 
Ronald Enros 
Gilles Haworth 
Serge Lacasse 
Michel Laramee 
l-1arc Lavigne 
Daniel Maranger 
Yves Morin* 
Alain Paquette 
Steve Schleifer 
Paul Shewchuk 
Gaspare Mannarino 
Claude Boisvert 

*students of Marianopolis CEGEP 

rehearsed pianist: Erica Phare 
manager: Grant Pytel 
assistant conductor: Carol Harris 

Basses i 
Andreas Albrecht 
Normand Babin 
Jacques-Emmanuel Belizaire~ 
Paul Buonassisi 
Yves-Andre Bureau 
Jean Deschenes ~ 
Reno De Stefano 
Bob Donaldson 
Julian Edwards 
Emmanouelides 
Gerald Filion 
David Gaudreau 
John Glover 
Stuart Gooby 
Eric Harding 
David Harman 
Mark Isajiw 
Christopher Kierens 
Pierre Lamoureux 
Marc Langis 
Brent Lee 
Geoffrey Lipman 
Ross Maciver 
Folker Moeller 
Dominic Maraca 
Grant Pytel 
Sylvain Robert 
Johnny Ruccolo 
Roderick Shergold 
Stephen Sinclair 
Richard Nantel 
Daniel St~ssel 
Anthony Wing 
David Johanns 
Sandy Thorburn 
Denis Simard 
Alain Vadeboncoeur 
Laurence Rymer 
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CBC CONCERT 

February 28, 1985, 8:00p.m. 
Christ Church Cathedral 

The McGill Chamber Orchestra 
ALEX4NDER BROTT, conductor 

GABRIELLE LA VIGNE, ~lezzo soprano 

Ale.undcr Brott 
Alexander Brott is the Founder-Conductor or the McGill Chamber Orc/Jc-.tra. celebratinf! 

this yem· its 45'1' anniversary of comccutivc concert -.cric-. . -
Dr. Brott has served the cause or nw ... ic in Alontrcal a.'> conccrc-nw'>tcr and a"istant 

conductor or the A1ontreal SymphOllJ OrchC\(f;J il'> pro/t'\\Of or /llli\/C ancl cone!•• I)( in 
residence at McGil/'.o, Faculty of Mw;ic anJ <h compo)~.-t. Hi~ comp11\itwm (0\ er 100 
work.<.) most of which were commi-;sioncd, lwH' bt:en pcrfimned I>J '>IICh ouNanding 
composers as Otto Klemperer, Sir Thonws Beec/J;Jm, Pierre Atonteux. Lcopohl StoJ...mnJ..y 
Clr lrmmy others. Most recently hie; "Ritual" /i1r -.tring quartet all(/ .'>tring-. wa'> rt'1.:orded by 
the Orford String Quartet and the V<ll ~c 1 ... r Orchc,tra "" v,cll a-. h" "Critic\ Corner" 
with percussionist Louis Charbonneuu and hi' "Song'> or ContemplaTion .. ~\ tlh Maureen 
Forrester. 

His many honour~ include honourary doctorate'> from the Universitie'> of' Chicago. Queens 
and McGill, two . J 11ptc Gold Medal'> for compo.-;ition. the Sir Amolcl H:l\ Ciold Medal 
as composer of the Commonwealth, the CanaJhw Atu~ic Council medal/or hi-. conTributiom 
to mu-;ic in Canada the Queen Elizabeth Silver Jubilee Medal, the On/er of Cwwda mednl. 
and mo.~t recently w<~s beMowed with till. le nnJ Jcc:orauon of "Knr~ht of 1\..falta" fi>r hi-. 
services to music. 

The ~fcGill Chamber Orchestra 
The McGi/1 Chamber Orche.~tra, comi,ting o( -.omc or M 1tr~.-·al\ fine'>t \~ring players. 

receives grant~ from the Curwda Council, le Mtni-.tcrc cfL>, Artaircs culturclh:., (/1/ QuL;hcc. 
and the Arts Council of the City or Montn.\1/ TlwnJ..., to special grant' fi·om the LapihJ..y 
Foundation and the Canada Council, the McGill Chamber Orchc . .,Tra hi!.'> cotnnJi\_,ionecl 
over 25 Canadian composition . .,. 

With the financial aid of the Department oi'E\tcmal Afli1iro;. the orc!Jc,tm toured Cmada. 
the United States, the Soviet Union. Swil/.crland, Me\ico, Poland, ( '/ccJw.,fmaJ...ia. 
Hungary, C • 1bia, Chili and Argentina. The J\.fcGill Chamber Orc:IJc.,tra h,,., rccorcded 
for RCA, London, and CBC. Mo-.t ·ecently they ha(/ the honour of ~i1 in~ " concert in 
Ottawa, on the occasion of the invc.-.trtLJrc or J\.fmc Jeanne Saun: a.'> (/(}1 L'lll(lf Gr.:nr.:ral. 

G~tbriellc l•nigne 
Gabrielle I.avigne made her opem debut in /1}7/ :1'> A/ucorw in"ll Trmall1rc" in Van

couver. Suet ...... tu! recitals in Pnr·i.,, Amicm, nnd Co!!llill: nnd an cn!!a!.!cnJcnt n ith the 
Sad/er'' Wells Opera '("m followed. 1/cr e>.tn:mr.: vcf\71lility ha.\ been ~fc;liOII'>frated .,inn: 
in diver~e roles with I Opera de Gand, /'Opera clu Quehcc and J'Opcr.1 (le Montreal. In 
addition to Opera engagements, M~. La1 igne ic; " fi·cqucnt recitafi,t an(/ I'> ht•:ml on hoTh 
the Englio;h and French networks or the CBC. .C.,'he nwJ..c., repular appcar;Jncc' n Jth ,\lcUi/1 
Chamber Orchestra, the symphony orche.'>fra . ., of /l.tontrcal. Toronto. Qud1cc. VtcTotl<l. 
Hamilton and the National Arts Centre Orchc.,tra of Ott:ma. 

T/Je Canudian Brm•dcasting Corpon1tion pn.•s£'llfs tlli.o.; taccntem1n celebration l'tmcert 
to lwnor the birtl1"i in 1685, of · 

B:u·IJ, 8carlutti ;wd 1/unde/ 
and also in celebration of A/e\:muler Urott \ 70'" IJirtluluJ on :'\l:lrcll J..J. 

Br 

\ a 



Brandenburg Concert No. J RI\ IV 10-18 J.S. Bach 
b. March21, 1685-d . .lul~ 28, 1750 

Allegro (Adagio)- A !leg m 

"Erbarme dich, mein Gott"' 
(Have mercy, Lord, on me) 
St./Hatthe~vs P::ls.{ijion no. -17 
.mloi.{ijt: Gubrielle l.al·ignc 

Concerto Grosso Op. 6 no. 5 

J.S. Bach 

G.F. Handd 
b. Feb. 23, 1685-d. Aprii/.J, 17f9 

Lnrghettn e .<~taccato - AllcJ!m - Pre .. to -

Lurgo - Allegro - ,\ /cnuct r l 1n poco Jarghetto) 

Cantata: Salve Regina 
soloi.5t: Gahrielle Lal·igm• 

Domenico Scar/at t i 
b. Oct. 26, /685-d. JuiJ 23, 1757 

Sonata No. I in G minor for 
UIIUCCOIJlpanii•d l'io/in. 

J.S. Bach 
arr: Rrott 

T/11~ C\'Cnitlp \ concert i.\ hcinp rc!'ordccl fur hro.l(fc,,,f on 

t1rts National, CHC Stereo. 93.5 .tt 20.0'i t>n .'\f,uch 20th . 

Pmduction : Kit K tnnaird 

NE.YT CBC R4Dl0 CONCERT 
Tuesday. !\larch 5, 1985 at 8 p.m. 

Po/lad, Concert /Jail 
EK4 TERllV:1 StR.1NTSEl /t - Piatw 

Winna of the 198-1 Montreal 
International Afmic Competition 



CBC RADIO and CBC STEREO carries tl e finest in t Lt ~ical 
music. From the speciallv con11nissioned wor h.s by Canadian 
cotnposers ro the great classics, CBC RADIO ha~ it all. 

Full information on ourclas'iical music progrannning is ll\'ailable 
in RADIO GUIDE, a 16-page n1agazine with CBC 1 adio and 
Stereo prograrn infonnation as well as fedture article\, publi\11ed 
every month. 

The mailing and handling fee is just $15 for 12 i~~uc;-,. 

Make your cheque payable to CBC and send it to: 

RADIO GUIDE 
P. 0. Box 320, Station "A" 
Toronto, Ont. M5\V 2J4 

For questions or comments on our programs 

call: ( 5 1 4) 2 8 5-3 3 3 3 

or write: CBC Radio 
Box 6000 
Montreal H3C 3A8 

Radio 940 
Stereo 93.5 



McGill University 
Faculty of Music 

&;!~ Pollack concert hall 
&JI;I Sa lie de concert Pollack 

Friday 1 March 1985 

5:00 pm C H A M B E R M U S I C 

8:00 pm M 0 R E C H A M B E R M U S ·I C 

Ensemble classes of 

Ma rce l Sai nt-Cyr 
Tim Hutchins 
Clyde Mi tche ll 
Mauricio Fuks 
Walter Joachim 



STRING QUARTET in C major, K.465 
11 Dissonant 11 

Adagio - Allegro 
Andante cantabile 
Menuetto - Trio 
Molto allegro 

Afternoon 

Guylaine Gregoire~ violin 
Christine Zaza~ violin 
Prances Unsworth~ viola 
Emmanuel Tremblay~ cello 

class of Marcel Saint-Cyr 

FLUTE QUARTET in D major, K.285 
Allegro 
Adagio 
Rondo 

class of Tim Hutchins 

i n t e r m i s s i o n 

Valerie Gelinas~ }1ute 
Brian Larson~ violin 
Susan Sayle~ viola 
Lyssa Fergus~ cello 

Moza 

SEPTET in Eb major, Op.20 Beethoven 
Adagio -Allegro con brio 
Adagio cantabile 
Tempo di minuetto - Trio 
Tema con variazioni 
Scherzo: Allegro molto e vivace - Trio 
Andante con moto alla marcia - Presto 

class of Clyde Mitchell 

Elise Lortie~ violin 
Nathalie Forgue~ viola 
Tina Williams~ cello 
David Langstroth~ bass 
Simon Cole~ clarinet 
Andree Bedard~ bassoon 
Annemarie Leenhouts~ horn 

la 



Evening 8:00 pm 

tRENADE FOR STRING TRIO, Op.lO 
Marcia 
Romanza 
Scherzo 
Tema con variazioni 
Rondo 

s of Mauricio Fuks 

Michelle Seto~ violin 
Susan Sayle~ viola 
Lyssa Fergus~ cello 

Dohnanyi 

UINTET, 0 .57 Shostakovich 
Prelude 
Fugue 
Scherzo 
Intermezzo 
Finale 

Teresa Calcafuoco~ violin 
Carolyn Klause~ violin 
Susan Sayle~ viola 
Lyssa Fergus~ cello 
Louise Pronovost~ piano 

ass of Walter Joachim 

n t e r m i s s i o n 

Allegro vivace 
Andante 
Scherzo - Trio 
Andantino con variazioni 
Finale- Allegro giusto 

Sophie Dugas~ violin 

Schubert 

Linde Gregoy.y~ viola 
Marie-Claude Joachim~ cello 
David Langstroth~ bass 
Marie Goyette~ piano 

s of Walter Joachim 

* 



McGill Records are on sale during intermission. 

Les disques McGill sont en vente a l •entr'acte. 





R ' A C T E 

Vater unser im Himmelreich 
Notre Pere au royaume des cieux 
Our Father who art in Heaven 

(Canto fermo in Canone) 

Christ, unser Herr, zum Jordan kam 
Christ, Notre Seigneur, est venu 

au Jourdain 
Christ, our Lord, to Jordan came 

(Canto fermo in Pedale) 

tiefer Not schrei ich zu dir 
Du fond de ma detresse, je crie 

vers toi, Seigneur 
Out of the depths have I cried 

unto Thee, 0 Lord 
(Pro Organo Plena~ a 6 voci 
Manuale e Pedale doppio) 

Jesus Christus, unser Heiland 
Jesus-Christ, notre Sauveur 
Jesus Christ, our Saviour 

(Canto fermo in Pedale) 

Fuga pro Or gano P leno 
(a 5 voci) 

BWV682 

BWV684 

BWV686 

BWV688 

BWV552 

Organ built by Rudolph von Beckerath, Hamburg 1959. 
The organ was revoiced and tuned in Werkmeister Ill 
by George Taylor for its 25th Anniversary in 1984. 
Cet orgue fut construite par Rudolph von Breckerath, 
a Hambourg en 1959. L 'argue a ete reharmonise et 
accorde en 1984 dans le temperament de Wekmeister (Ill) 
par George Taylor a l'occasion du vingtcinquieme 
~niversaire de sa construction. 

~is recital is presented in partial fulfilment of 
the requirements for the degree of Master of MUsic 
in organ performance. 

Ce recital fait partie des epreuves imposees pour 
l'obtention d 'une ma-itrise de musique en argue. 



McGill University 
Faculty of Music 

Saturday, March 
Queen Mary Road Church 
8:00 p.m. 

, 
J 0 S E E A P R I L, organ 

student of John Grew 

:t 

KLAVIERUBUNG, Part Ill 
DOGME EN MUSIQUE 

Johann Sebastian Bach 
(1685-1750) 

Praeludiurn pro Organo Pleno 

Kyrie, Gott Vater in Ewigkeit 
Kyrie, Dieu, Pere Eternel 
Kyrie, God, the father everlasting 

(Canto fermo in Soprano) 

Christe, aller Welt Trost 
Christ, consolateur de tous les hornrnes 
Christ, comforter of the world 

(Canto fermo in Tenore) 

BWV552 

BWV669 

BWV670 

Kyrie, Gott heiliger Geist BWV671 
(Cum Organo Pleno) 

Kyrie, Dieu, Esprit-Saint 
Kyrie, God, Holy Spirit 

(a 5 voci~ Canto fermo 1.-n Basso) 

Allein Gott in der HHh' sei Ehr' BWV676 
Gloire a Dieu seul au plus haut des cieux 
Glory to God on high 

Dies sind die heil'gen zehn Gebot' BWV678 
Voici les dix saints commandements 
These are the holy ten commandments 

(Canto fermo in Canone) 

Wir glauben all' an einen Gott 
Nous crayons tous en un seul Dieu 
We all believe in one God 

(In Organo Pleno) 

BWV680 

t .. 





McGill University 
Faculty of Music 

~ Pollack concert hall 
&)tJ Salle de concert Pollack 



Monday, March 4, 1985 3:00 p.m. 

A R T H U R J A N Z E N, tenor 

T 0 M P L A U N T, piano 



Gute Nacht/Good Night/Bonne Nuit 

I came a stranger; I leave a stranger. Tne g1rl spoke of love, the mother of marriage. 
But love likes to wander, and so I must leave stealthily, writing the words: "Good 
night" on the gates. 

Je viens WI etranger. La jewze fille parla d'amour, la mere de mariage. Mais l'amour 
aime voyager de sorte que je suis parti ecrivant sur la cloture les paroles: "Bonne 
nuit". 

Die Wetterfahne/The Weather Vane/La Rose ~ Vent 
The wind turns the weather vane on the roof of the house of my beloved. By this token 
I should have known that no steadfast love dwells here. 
Le vent fait tourner la rose a vent sur le toit de ma bien-aimee. Par ce signe 
j 'aurais du savoir que l 'amour fidele n 'y loge pas. 

Gefrorne Tranen/Frozen Tears/Larmes congel~es 
Frozen drops fall from my face. Are my tears so cool that they turn into ice? Yet 
they burn within me as if they would melt all winter's frost. 
Des larmes glaqons tombent de mon visage. Est-ce que mes la~es sont froides pour se 
changer aussi en glace? Cependant elles br>Ulent en moi comme si elles pouvaient fondre 
tout le gel de l 'hiver. 

Erstarrung/Benumbed/Moiteur 

In vain I search for her footprints under the snow. I would kiss the ground and melt 
the ice with my hot tears. Where will I find a flower or green grass? All is dead. 
Should my frozen heart melt, her image would also melt away. 
En vain je cherche l'empreinte de ses pas sous la neige. Je voudrais baiser la terre 
et fondre la glace de mes larmes br>Ulantes. Oil trouverais-je wze fleur, de l 'herbe 
verte? Tout est mort. Si mon coeur gel~ devait fondre, meme son image fondrait. 

Der Lindenbaum/The Linden-Tree/Le Tilleul 

By the well at the gate stands a linden tree. I have carved many a dream into its bark. 
And now that I am far away, I still hear the rustling of the leaves, saying: "There 
you would find your peace". 

Pres de la fontaine devant l'entree se trouve wz tilleul. J'ai bien sculpte des 
reves dans son ecorce. Maintenant que je suis au loin, j'entends murmurer son feuiUage: 
"Lil tu trouverais la paix". 

Wasserflut/The Watercourse/Le Courant 

My burning tears melt the snow at my feet. Wouldst thou find the house of my beloved, 
then follow the way of the brook that carries the melted snow and my sorrow. 
Mes larmes br'Ulantes fondent la neige a mes pieds. Si tu veux trouver la maison de 
ma bien-aimee suis le courant du ruisseau qui parte la neige fondue et mon chagrin. 

Auf dem Flusse/On the River/Sur la Rivi~re 

Rushing stream, thou art now bound in ice, carve the name of my beloved into the 
hard surface and draw a ring about name and date. Dost thou tear and rage under the 
ice like the heaving and the tumult in my breast? 
Riviere mobile tu es maintenant figee par le gel. Je sculpte le nom de ma bien-aimee 
dans la surface rigide et entoure nom et date d'wz cercle. Est-ce-que tu grondes et 
rages sous la glace conrne le twrrulte dans mon sein? · 
Ruckblick/Looking Backward/Regarde en Arri~re 
I shall not stop until I have lost sight of the city of my sorrow. How different was 
my arrival; everything blossoming to greet me. Now I long to return and stand silently 
outside the house of my beloved. 

J e n 'arreterais pas a van t avoir perdu de vue la vi lle de mes souffrances. Combien 
differente etait mon arrivee: tout fleurissait pour me recevoir. Maintenant je voudrais 
retourner et stationner, silencieux, devant la maison de la bien-aimee. 
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Irrlicht/Will o' the Wisp/Feu-follet 
A will o' the wisp has 1 ed me into a cavern, but I am used to being 1 ed astray. I find 
my way out with ease. Every path leads on, every stream reaches the sea, every sorrow ~ 
the grave. 
Un feu-follet m'a conduit dans une caverne, mais j'ai l'habitude d'etre egare. Facil~ of 
je retrouve le chemin. Tout chemin conduit en avant, chaque fleuve trouve la mer, chat;: t~ 
chagrin son tombeau. ~ 

s' 

Rast/Rest/Repos 
Now that I have ceased to wander, my body finds no rest. It feels its burning wounds, Ce 

and my spirit feels its pangs. 
Maintenant que j'ai cesse de voyager mon corps ne trouve pas de repos. Il ressent ses 

plaies bru-zantes et mon esprit ressent ses douleurs. 

Fruhlingstraum/Dream of Spring/Reve de Printemps 
I dreamed of spring flowers and the singing of birds, but woke to hear the cock crow. 
When shall the leaves on the windows turn green? I dreamed of love, but woke to hear 
the crowing once more. When will I hold my beloved in my arms? 
Je revai de fleurs printanieres et de chants d'oiseaux, mais me reveillai pour enten~ 
la voix du coq. Quand est-ce-que les feuilles reprendront leur verdure? Je revai 
d'amour, mais me reveillai encore au son du coq. Quand tiendrai-je ma bien-aimee dww 

mes bras? 

Einsamkeit/Solitude 
Lonely as the wind in the fir-tree top, I wander through the world of light and calm. 
When the storms still raged I was not so dejected. 
Seul comme le vent dans les ctmes des pins, je me promene par le monde de lumiere et 
de cabme~- Quand la tempete rageait encore je n'etais pas si malheureux. 

Die Post/The Mail Coach/La Diligence 
Why do you leap at the sound of the post-horn, my heart? There will be no letter for 
you. The mail coach comes from the town where you lost your beloved. How you long to 
know her state! 
Pourquoi mon coeur sursautes-tu au son du cor de la diligence postale? Il n'y aura~~ 
de lettre pour toi: La diligence vient de la ville ou tu as perdu ta bien-aimee. ~ 
tu aimerais avoir de ses nouvelles. 

Der greise Kopf/The Grey Head/La Tete Grise 
The hoar-frost has tinged my hair and I rejoiced thinking I had aged. But the thaw 
turned my hair black again, How far to the grave! 
Le givre a teint mes cheveux en gris et j'etais content pensant que j'avais vielli. 
Mais le degel les a de nouveau noirci. Que je suis done loin de la tombe! 

Die krahe/The Crow/La Corneille 
~crow ha~ followed me from the town and has not left me since. Patience, crow, my 
JOurney w11l soon be over. Show thou me faithfulness to the grave. 

Une corneille m'a suivi de la ville et ne me quitte plus. Patience, corneille, mon 
voyage touche a sa fin. Montres-moi la fidelite jusqu'a la tombe. 

Letzte Hoffnung/Last Hope/Dernier Espoir 
Here and there a leaf remains on the bare trees, and I hang a wish on it, trembling 1~ 
it fall. And when it falls I weep on the grave of my hope. 

Par-ci par la il reste encore des feuilles sur les branches denudees et je pend un 
voeux a chacune et tremble de peur qu'elle ne tombe. Et, quand elle tombe je pleure 
sur la tombe de mon espoir. 



Im Dorfe/In the Village/Dans le Village 

The dogs bark and tear at their chains while men sleep. Waking, they try to find part 
of their dream-world on their pillows. Bark, dogs! Let me leave the world of those 
that dream. 

Les chiens aboyent et tirent leurs chaines pendant que Zes hommes dorment. 
s'eveillent essayant de trouver le monde de leurs reves sous les oreillers. 
chiensJ laissez-moi quitter le monde de ceux qui revent. 

Der sturmische Morgen/The Stormy Morning/Matin de Tempete 

Ceux-ci 
Ab oyez 

The storm has torn the grey sky. My heart sees in the heavens its own likeness: 
Winter cold and wild. 

La tempete a dechire le ciel gris. Mon coeur voit dans les cieux sa propre image: 
Z 'hiver froid et feroce. 

Tauschung/Illusion 

A light beckons me from the distance. Miserable as I am, I gladly follow the fond 
delusion that there is a house and a kind soul therein. 

Vne lumiere m'appelle de loin. Malheureux que je suisJ je vais avec plaisir vers le 
but illusoire: une maison et dedans une ame tendre. 

Der Wegweiser/The Sign-Post/L'indicateur 

Why do I shun the paths the others tread? I must wander without respite a road from 
whence there is no returning. 

Pourquoi est-ce-que j'evite Zes chemins que Zes autres ont pris? Je dois marcher sans 
treve sur une route sans retour. 

Das Wirtshaus/The Wayside Inn/L'Auberge 

I stop at a graveyard. Is there no room for me, a weary wanderer? Onward then my true 
staff, onward! 

Je m'arrete a un cimetiere. N'y a-t-il pas de place pour moiJ voyageur fatigue? En 
avant alors ma canne de voyageJ toujours en avant! 

Mut/Coura ge 

I shake the snow from my face and do not heed the plaintive heart, but sing against the 
bitter weather. 

Je secoue la neige de mon visage et ne considere pas le coeur craintifJ mais je chante 
en face du temps maussade. 

Die Nebensonnen/The Three Suns/Les Trois Soleils 
I saw three suns in the heavens. You are not my suns. I have lost the two best ones. 
Might I lose the third one too, I should be better off in the dark. 
Je vois trois soleils dans le ciel. Vous n'etes pas mes soleils. J'ai perdu les deux 
meilleurs. Puissai-je perdre le troisiemeJ je serais mieux dans le noir. 

Der Leiermann/The Organ Grinder/Le Joueur d'Orgue de Barbarie 
Barefoot on the ice an organ grinder grinds his hurdy-gurdy. No one hears him, no one 
sees him. Strange old man, shall I go with you and sing my songs to your tune? 
Nu-pieds sur la glace un joueur joue de l'orgue. Personne ne l'entendsJ personne ne 
le voit. Dr6le de vieuxJ puis-je t'acc:ompagner et chanter mes chants a ta melodie? 

- Translations by f.ladeleine Simons 



The Canadian tenor, Arthur Janzen has performed in 
many of the world's major cities - Paris, Warsaw, 
Stuttgart, Berlin and San Francisco, as well as his 
11 at home" appearances in Toronto, Edmonton, and 
Winnipeg. His repertoire includes all of the major 
oratorios of Bach, Hande 1 , r,1oza rt, Haydn, r~ende 1 ssohn 
and Schubert, the Verdi Requiem, numerous songs and 
song cycles, and a number of operatic roles. 

In addition to his many concert appearances, he has 
performed frequently for radio and television - in 
Europe for South German Radio, Radio Berlin and Radio 
Hesse, and in Canada for CBC Radio and Television. 
i ~1r. Janzen's most recent recordings include an album 
of Franz Schubert's "Die ~·Jinterreise". 

Since 1973, Mr. Janzen has been based in West 
Germany. He combines a posttion as voice professor 
at the Nordwestdeutsche t'lusikakademie Detmold, with 
an extremely active and varied career on the concert 
stage. 

Tom Plaunt is an Associate Professor at the Faculty 
of r~usic, r~cGill University. His recent activities 
include a New York d~but at Carnegie Recital Hall, 
a BBC broadcast recital, solo and chamber music 
concerts and lectures throughout Canada and Britain. 
His recording of Charles Ives' "Concord" Sonata, on 
the McGill University Label has just been released. 

McGill University Records are on sale during 
intermission. 

Les disques McGill sont en vente a l'entr'acte. 
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Franz Schubert 
( 1 79 7 - 1828) 

Please refrain from applause between songs. 

S. V.P. pas d'applaudissements entre les chansons. 
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CBC/McGJLL CONCERT SERIES 
1984-/985 

Tuesday. A1arch 5, /985. 8:00 p.n1. 
Pollack Concert Hall 

EKATElUNJ-t SARANTSEVA- Pia11ist 

H'inncr of the 1984 Montreal International Piano Competition. Ekaterinn 
Samnt~eva w.:Js born in Moscow in I 962. At the :we of 7 she entered the 
Central School of Music. affiliated with the i\t/osc~)W State Comervator) . 
.... wdying witl1 A.JJ. Artobolevsky ami 0. Golubevoi. Ten years later she wa.' 
accepted at the Tchaikovsky State Conservatory in Moscow ..... cudying wllh 
\ lalcri Kastchky. a pupil of the renowned Henrick Ncuhaus. 

Before entering the Nlontreal International 1\tfuc.,ic Competition. Miss. 
Snr:111tscra had to audition. along with twenty-five other piam . .,ts. in front of 
a jury composed of the mo.lit import .. mt nw .... ical per.,onalities of the Soviet 
Union. rrom tlJJS OJ'i}!inal J!.fOLIP or 25. four wen .. · chmen to compete in 
i\lontreal. 

In :uldition to a $10.000 award. the Grand Pri7c "Florent 1\larci/" of the 
I 984 i\fontreal International Music Competition brings to J\fiss Sarnntseva n 
tll<lior tour of North America. both with orchestra a . ., H-ell a-; in -,o/o rcciUtl. 
anJ a recording on the Musical Heritage label. Among the reciwls included 
in the pr i?.c arc thi11 evening's recital f(>r CBC Stereo\ Art . ., Natiorwl. as wcJJ 
~1s a Nc'.v York debut at Lincoln Center's A/ice Tully Hall. 

NEXT CBC RrtDJO CONCERT 

* Thursday. J\,larch 7. I 985 at 8 p. m. 
Pollack Concert Hall 

TilE BORODJN J'RIO 
RoMi.<;/a" IJuiJin<tk l, dol in 

} 'u/i 'l'unn ... J...": cello 
tuba Edlina. piauo 
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Smwt:.1 CJlli.l.,i liiW Fanta . .,ia, opu . ., 27, No. 2 Ludwig van Beethol-·en 
••,\Joonli~bt" 

1\(f, /!..! 10 \()\(L"/1(1/() 

, \lh·~ rcllc' 
Pn·,ln .lp J/.Ilo 

Fanta6!it'sttickc. opu . .,· I 2 (e cerpl.'-i) 
De' \hcn ( J, r lnthcl:~cnln~J 

\u/\dn1 unp ( '·)oarin~ J 

\\ .JIWII I H h_\ :'J 
In 1h'1 !\:tdtt 1 In the Ni~ht J 

/1 , 1 u ntn \\ i 1 re n ( /)re w 11 \' i' i o 1/\ J 

Robert Schumann 

INTER!l-IISSION 

Sonat:.1, opus 36. 1 ·o. 2 

.'·ioual<l No. 7. opus 83 
Allc~m IJI(fUicto 
, \nd:llltc c:Jiom.,o 
J>rcclpllato 

Sergei Rachmaninov 

Sergei Prokofieff 

Till .' l "I'IIL·crl j, hcmg rcc.:Pnlcd lur hroadc.:u't on CBC Stereo".\ 
,trt.s 1\'ation:ll, AJlnll~. /1.}85. at 8:00 p.n1. 

J>mduccr: /·ranee'> W.Jinn 11~ ht Prndultion ;.r,si.,tant: Edward Wo/k 



CBC RADIO and CBC STEREO carries the flnc~t in classical R 
Jnu..,ic Fr01n the sp~cially on1tnic;; ioned wo1 ks by Canadian 
co111poscrs to the great classic'i, CBC RADIO ha it all. 

Full infonnation on our classical rnusic progratnming is available 
i11 RADIO GUIDE, a H.i-page tuagazine witl1 'ilC Radio and 
St e reo prograrn infonnation as well as feature articles, published 

<.'\'CrY lllOllth. 

Tl1c 111ailing and handling fee i~ ju. t $15 for 12 issue . 

l\lakc your cheque payable to CBC and send it to: 

RADIO GUIDE 
P. 0. Box 320, Station "A" 
Toronto, OnL t-.15W 2J4 

For questions or comments on our programs 

c;ll: ( 514.') 28 5-3333 
........ ' • 
- '"'l' ) . 

or \Vrite: CBC Radio 
Box 6000 
Montreal H3C 3A8 

Radio 940 
Stereo 93.5 



. , Red path Hal Faculty of USIC 
Helene Panneton, organiste 

INTABOLATURA NOVA 1551 
Pass'e mezo nuovo 
Saltarello del Re 
Fusi pavana piana 
A la o 
Le forze d'hercole 

PAVAl~A CON SU GLOSA 

BALLO DEL G RANDU CA 
(5 variations) 

PAVANA 

GALLIARDO 

FUGA (GIGUE) BuxWV 174 

EXTRAITS DU "RECUEIL DE 
NOELS POUR ORGUE" 

Ici, je ne batis pas 
Le vermeil du soleil 

le 6 mars, 1985 
mercredi 12hl5 

Anonyme 

Antonio de Cabezon 

Jan Pieterszon 
Sweelinck 

Peter Philips 
11 11 

Dietrich Buxtehude 

Alexandre Pierre 
Fran~ois Bol4ly 

Lyre ce n'est pas en ce chant 
Muses soeurs de la peinture 
Quel etonnement vient saisir mon ame 
Mon ame dormez-vous? 

ANDANTE CON MOTO, OPUS 45 No. 7 

TOCCATA, OPUS 43 No. 13 

If 

" 
Ce recital est enregistre par CBC Radio pour 
l 'emission "Organist in Recital:r. 

" 
" 

These recitals are free but donations are invited 
to the organ hand bel lows fund. 



The Redpath Hall Organ of ill University, Montreal 

Les grands orgues de l'Universite McGill, Montreal 

Grand-Orgue 
(2ieme clavier, C-g'' ') 
Bourdon .................... 16' 

Montre ...................... 8' 

Bourdon ..................... 8' 

Prestant ..................... 4' 

Grosse Tierce ............. 3-1/5' 

Nazard ................... 2-2/3' 

Doublette .................... 2' 

Tierce ................... 1-3/5' 

Fourniture ................... 2' 

Cymbale ................... 1/2' 

Cornet ...................... V 

Trompette ................... 8' 

Clairon ...................... 4' 

Voix humaine ................ 8' 

Positif (ler clavier, c-g"') 
Dessus de flute ................ 8' 

Bourdon ..................... 8' 

Prestant . . . . . . . . . ............ 4' 

Nazard ................... 2-2/3' 

Quarte de N azard .............. 2' 

Tierce ................... 1-3/5' 

Larigot .................. 1-1/3' 

Fourniture ................... 1' 

Cymbale ................. 1-1/3' 

Cromorne ................... 8' Accouplements et Accessoires 

Recit (3ieme clavier, f-d"') Positif sur Grand-Orgue Tremblant fort 

Bourdon ..................... 8' Tirasse Grand-Orgue Tremblant doux 

Prestant ..................... 4' Tirasse Positif Rossignol 

Cornet ...................... m 
Hautbois .................... 8' 

Pression: 75mrn. 

Temperament selon d'Alembert, a= 415Hz. 

Pedale (C-f, anches AA-f) 
Bourdon .................... 16' Facteurs d'orgues: 

Flute ....................... 8' Hellmuth Wolff & Associes, Lava!, Que., 1 

Gros N azard . . . . .......... 5-1/3' 

Flute ...................... .4' 

Grosse Tierce ............. 3-1/5' 

Flute ....................... 2' 

Bombarde .................. 16' 

Trompette ................... 8' 

Clairon ...................... 4 



McGill University 
Faculty of Music 

~ Pollack concert hall W Salle de concert Pollack 



CONCERT BAND 

Flutes 
* Joanne Hiscocks 

Natalie Boisvert 
Susan Gibeault 
Josee Laforest 
Beth Haslett 
Constanze Knoefel # 
Karen Patriquin # 
Mona Boyle 

Oboes 
* Denise Bellemare 

Andree Gendron 
Marie Viellette 
Robin Joss 

Clarinets 
* Rino Belanger 

Alain Trottier 
Maurice Roy 
Catherine Scott-Taggart 
Elvi Dalgaard # 
Dominique Darmon 
Martin Smit 
Steve Rothman 
Linda Lee 
Rh on da 1 yn Key 
Joey Pietraroia # 

Bass Clarinets 
Jean Seguin 
Guy De 1 is 1 e 

Contra-alto Clarinet 
Beatrice Gratton 

Saxophones 
* Jean-Fran~ois Guay 

Luc Leger 
Janis Marino 
Paul-Emile Brazeau 
Michel McNulty 

*pr1nc1pal player 
#student of Marianopo 

Cornets 
* Helen Drapeau 

Claude Barry 
Andre Thouin 
Carolyn Collins 
Kate Mi 11 er 
Madeleine Dion 
Susan Muncer 
Daniel Hein 
A 1 an Hoyt 
John Desson 
Al an Campbell 
Shelley Macintyre 
Sloane Levitt 

Trumpets 
* Philippe Hudon 

Chris Bennet 

Horns 
Oiane Doig 
Annemarie Leenhouts 
Nadine Lasalle 
She i 1 a Purdy 

Trombones 
* Sandra Coutu 

Louise Lauzon 
Steve Carreiro 
Paul Canty 

Tuba 
Tony Mastroiani 

Percussion 
Laurent Guardo 
Cy Estwick # 
An drew Cho 1 vat 
Gregory Smith 
Bert Pacheco 

Manager: Alan Hoyt 
Librarian: Joanne Hisc 



Wednesday 6 arch 1985, 8:00 pm 

M c G I L L U N I V E R S I T Y C 0 N C E R T B A N D 

Direction: Tom Talamantes 

FESTIVE OVERTURE Shostakovich I Hunsberger 

CONCERTO FOR TRUMPET (1950) Alexander Arutunian 
Soloist: Claude Bary.y 

CHESTER William Schuman 

n t e r m s s i o n 

FOLK SONG SUITE Ralph Vaughan Williams 
1. 11 Seventeen come Sunday 11 

2. 11 My Bonny Boy 11 

3. 11 Fo 1 k Songs from Somerset 11 

PAVANNE Morton Gould 

THE THUNDERER John Philip Sousa 

RIENZI OVERTURE Wagner I Meyrelles 

* * * * * 
McGill University Records on sale during intermission. 
Les disques McGill sont en vente a 1 •entr•acte. 







CBCIJHcGJLL CONCERT SERIES 
/98-J.-1985 

Tucsdav. 1\lan:h 7. /985. 8:00 p. 111. 

~ PofhJCf.. Concert Half 

111E BORODJN TRIO 
ROSTISLA V DUBINSKl?- ~ ·iolin 

LUIJA EDI.-INA - J1i:u1o 
l 'ULI TUROVSKY - cello 

/ ·or/11c(/ in f<-)77 alicr ih rncmhcr . ., leli the S<)\'ict Union. the /Jomdin I no 
ha'> pcrl(mncd c.\lcmivcly throug.houl Europe and North ancf Sourh Amcric<~. 
In ;uhlition they h;n e aJ..,o pcrf(mnecf in 1\u .... tralia and NeH 7eal:unf. ThL' 
Hnm(lin Trio has rcconlcd Schuhcrt\ opus <)<) and opu., 1 OU Piano 'li·io.,. 
7 d1.1if...m .'>f...y 's upu .... 50 Piano Trio. an cl the Shmtakovich Piano Trio. opu., 
6 7 /( Jf Chandos f<econJ..,. They h~n c af..,o reconleJ the cornplcte piano trim 
o(.lohannc., 13rahms. They h;_n·e been rccogni/ecl /(Jr their out.c.,tanJing. perlc>r
rnances or the great dwmhcr mu . .,ic literature a . ., \\'Cif ac., their inteiJJretatiom 
of lkcthon .. ·n · . ., ''Ji·iplc .. concerto <J/1(/ 13rahrm · ''Double·· Concerto. 

Uo'ilic.,hn· /Jubin.'iky, lcwndcr or the liune(/ Home/in Quartet. current/_\ rc
'iLh· .... in LJ/oorJJill!.!tOn. Indiana. \\here he is clirector or the chamber /IIU\iC 
pmpr:t11/ at the u-ni\ ·er.'lit_~ or Indiana. Lulnl Edlina \-\-'<1 ... fimncrly lJS.\OCiatcd 
n rtiJ tiJL· !Juwdlll Quartet 11 ith \\ 'holll ... he pcrf(nmcLI anJ n·conlecl 1 irwaii.J 
the entire repertoire l(>r piano i./11(/ ...r · ing-; . She is a member of the piano 
t:ll ·ult\ at tilL' llni\L'nit\ · o( Incliana. lu/i Turmskr H·a .... /(Jr .... c~crai \c;u·., 
.... o/oi.~t 11 ith the 1\lo'->cO\\~ Chamber Orchestra. unclcr tile direction of'ih t<"mncr 
conductor f{u<lo/( Har..,Jwi. 1\lr. TurO\ .,kr re.,iclcs in 1\fontrcal. i . ., n memher 
of tilL' (Icult'l- · o(nw.,ic at the Unin:r ... it'l- ;J/1\Jontrcal ancl at the Comcnatoin: 
(/L' ,\ lu• .. ;i<fliC ~Ju QudJCC. I Jc i ... the f(wnc"lcr-conJuctor or the chamber orchc ... tra 
I A /u..,ici de i\lontrea/. 

Nl~.\'1' CJJC !UcGII.-L &1010 CONCERT 
Thur .... day. April 18. I CJ85 nt 8 p.m. 

l'oll:td. Conl'crt 11:111 

./01/N ZlllRI~·L, lwrn 
~'l 'Gl:-'1\'E l'IA HV'I Sh: l ~ piano 

Hu,.lllm ,J.._I. I r.tnl';u'. fltndcnuch & Tippccc 
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Trio 1\o. I in f) minor, opu . ., 32 

J do 

\/le·,~.: m lllu<IL'r;t/o 

S"dlt'/ /U. \ 1/cpwll}()//o 

I ft·ni,J . \da~/11 
I JI1,JIL· \1/c~ru 11011 /J<lflf'U 

\ /odt 'tt' 
/';1/l{l//11. \ '>'>l'/ I If 

/ ';1.,-,at .J_~.: IJ.! : I rl.·-, /,u ~l' 
I Jn,Jh· \11unc 

lNTEllllll.'iSION 

Trio in F minor. opu., 65 

. \/le_~.: m 111<1 11011 1 rof)JlO 

.'')dll'J/o: \1/c~rcllo ~r;l/io-,u 
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~ Salle de concert Pollack 
i p. rrl. 

~t. .Jobn .laasston 
.{Bassion stlon ~aint Jean 

Johann Sebastian Bach 

r1CGI LL CHAf1BER SINGERS 
f·1CGill SYi·1PHONY ORCHESTRA 

Direction: 

Evangelist: 
Jesus: 
Pi latus: 
Petrus: 

Fred Stoltzfus 

1\rthur Janzen 
li 1 a in Duguay 
f:lichael Donovan 
Duncan Camf)bell 



SOLOISTS 

Ancilla - Marie Jos~e Laurin 
Servus Sam Kan 

Arias: Dawn Sadoway, soprano 
Lucie Roy, alto 
Arthur Janzen, tenor 
f1i chae 1 Donovan, baritone 
Duncan Campbell, baritone 

* * * * 

1·1CG ILL S Yf·1PHOf~Y ORCHESTRA 

VIOLIN I 
r1arie Andree Carriere 
Daniel Yakymyshyn 
Sylvie Harvey 
Anne Simons 

VIOLIN II 
Guylaine Gregoire 
[·1a ri e-Andree Caux 
Ronald Li 
11ichele Dumoulin 

VIOLA 
Susan Sayle 
Linda Gregory 
Jean-Fran~ois Groulx 

CELLO 
Pierre Tessier 
r1arie-Claude Joachim 

BASS 
Deni s Chabot 

FLUTE 
Dominique Gibbens 
Hi che 1 Roberge 
OBOE & COR ANGLAIS 

Kathy Davies 
Ka ren De Vri es 

BASSOOn 
Lynne Brown 

CGrJTir~UO 

Judy Cytrynbaum 
Robert Bardston 



Herr Jeeu Ohriat, erh&re mioh, 
Ich will dioh preieen ewiglichl 

~ 
Lord Jeaua Ohriat, 
Thee will I pra1•• 



an der Stitte, da er gekreuzigt ward, ein Oar
ten, und 1m Garten ein neu Grap, in welohea 
n1emand je gelegen war. Daeelbet hin leKten 
eie Jesum, um dee R~attage willen der Juden, 
dieweil dae Grab nahe war. 

Nr.;9 

~
oprano,Alto,Tonoro,BaaaoJ 

Fiauto trav.l,ll, Obll,ll, 
iol.l, Viol.ll, Viola; 
ontinuo, Organo 

Q.ilQft_ 

Ruht wohl, ihr heiligen Geboine, 
Die ich nun waiter nicht boweine, 
Ruht wohl, und bringt auch mich zur Ruh 1

• 

Jas Urab, eo ouch beatimmet iat 
Und ferner keine Not umachlieat, 
Macht mir don Himmol aut und echlieat die H~lle zu. 

Nr. 4o 

1

Soprano,Alto,Tenoro,Baaeo; 
Flauto trav.l, Ob.l, Viol.l col eopr., 
Flauto trav.ll, Ob.ll, Viol.ll coll 1alto, 
Viola col Ton.; Oontinuo, Organo 

Ql!QBiaL 

Now 1n the place where Joeua had been crucified, 
~hure waa a gorden, and in ~he garden · 
a new tomb in whioh no one hae ever been buried. 
And eo, beoaueo of the Jewieh Day of 
Preparation, they buried Jeaua in thia 
nearby tomb. 

~ 

Heat twre in peace, Redeemer bleat and holy, 
henceforth no more will 1 bewail Thee, 
rest here in peace, and lead Thou mo to peace; 
the grave will not for over close me in, 
but when God my ledeemer calls, then haste I forth, 
then haete I glorified the God of Heaven to meet. 

CHORAL& 

Aoh Herr, lasa dein lieb 1Engelein Lord Jesus Thy dear angel send, 
Am letzten ind 1 die Seele mein When'er ~·mortal life ahall end, 
In Abrahama Schoea tragen, And bear ~ 1 oul to Heaven. 
Den lieb in eoin 1m Schlafklmmerlein Within ita narrow chamber keep 
Gar aanft, ohn 1ein 1ge Qual und Pei~, My body aafe in painleaa eleep, 
Ruhn bia am JUngeten Tage! Till Thy laet call be given; 
Aladann vam Tod erwecke mich, And when from death Thou wakeat me, 
Daas meino Augen aehen dioh In bliae untold my eyee shall aee 

····-- =-- _!!1 ~_l_!_~ Freud t .~ottee Sohn. =---=-~·~ -O.-.Q..on.,_a1"-1locL....ThlL g;lorioue faoe .. ,__ _____ -=------



r1CGILL CHA~1BER SINGERS 

Soprano 

Sharon Azri e 1 i 
Sophie Gamache 
Shari Jarosiewicz 
Marie Jos~e Laurin 
r1a r 1 a r1ays on 
Nicole Paiement 
Syl vie Prevos t 
Dawn Sadoway 

Alto 
Lise Bujold 
Marie Claude Desloges 
Lynne Donnely 
Elizabeth Klein 
Anne r1ulderry 
f'1a ren Ne 1 son 
Johanne Riverin 
Anne r1arie St. Onge 
Louise Tessier 

Tenor 
Fe 1 i pe Carva.ia 1 
Jacques Desjardins 
Paul Delorme 
Ran Francois 
Sam Kan 
Pierre Ladouceur 
Fran~oi s Rose 
Bri an Ray 

Bass 

Duncan Camrbell 
David Carno 
r1ichael Donovan 
Alain Duguay 
f1i che 1 La Chance 
f1i chae 1 Less a rd 
James r·1ackay 
Ei gi 1 Pederson 
Andre Rochon 

Assistant Conductor: Marie Claude Deslones 
Rehearsal Accompanist: Duncan Camnbell 
Choir Manager: Paul Delor~e 
Rehearsal Evangelist: Sam Kan 
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The Canadian tenor, Arthur Janzen has performed in 
many of the world's major cities - Paris, Warsaw, 
Stuttgart, Berlin and San Francisco, as well as 
his ''at home'' appearances in Toronto, Edmonton, and 
Winnipeg. His repertoire includes all of the major 
oratorios of Bach, Handel, f·1ozart, Haydn, nendelssor 
and Schubert, the Verdi Requiem, numerous songs and 
song cycles, and a number of operatic roles. 

In addition to his many concert appearances, he has 
performed frequently for radio and television - in 
Europe for South German Radio, Radio Berlin and Radi 
Hesse, and in Canada for CBC Radio and Television. 
f·lr. Janzen's most recent recordings include an 
album of Franz Schubert's 11 Die vJinterreise". 

Since 1973, Mr. Janzen has been based in West 
Germany. He combines a position as voice professo 
at the Nordwes tdeutsche f1us i kakademi e Detmo 1 d, with 
an extremely active and varied career on the conce 
stage. 

NcGill University Records are on sale during 
intermission. 
Les disques McGill sont en vente a 1 'entr'acte. 
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Sunday 10 March 1985, 3:3 

A N N E M A R I E L E E N H 0 U T S , french horn 

student of Clyde Mitche11 

with 

Paul Stewart, piano 

Elise Lortie, violin 
Bruno Jean, trumpet 
Tim Booth, bass trombone 

SONATA FOR ALTHORN in Es (1943) 
Ruhig bewegt 
Lebhaft 
Sehr 1 angsam 
(Dialogue) Lebhaft 

Horn Player: 

Paul Hi ndemi th 

Is not the sounding of a horn to our busy souls 
(even as the scent of blossoms wilted long ago~ 
or the disco lored folds of musty tapestry~ 
or crumbling leaves of ancient yellowed tomes) 
like a sonorous visit from those ages 
which counted speed by straining horses' gallop~ 
and not by lightning priscned up in cables; 
and when to live and learn they ranged the cou:ntryside, 
and not just the closely printed pages? 
The cornucopia's gift calls forth in us 
a pallid yearning~ melancholy longing. 

Pi 
1~ 

no 
cm 



Pianist: 
The old iq good not just because it's past~ 
nor is the new supreme because we live with it~ 
and never yet a man felt greater joy 
than he could bear or truly comprehend. 
Your task it is~ amid confusion, rush~ and noise 
to grasp the lasting~ calm~and meaningful~ 
and finding it anew~ to hold and treasure it. 

* 
SONATA FOR HORN, TRUMPET AND 
TROMBONE (1922) 

Allegro moderato 
Andante 
Rondeau 

n t e r m s s o n 

CONCERTO in Eb, K.447 
Allegro 
Romanza - Larghetto 
Allegro 

TRIO FOR VIOLIN, HORN AND 
PIANO, Op.44 

Allegro 
Lento 
Theme and 10 Variations 

* * * * 

Francis Poulenc 

Wolfgang Amadeus Mozart 

Lennox Berkley 

s recital is presented in partial fulfilment of the 
uirements for the Concert Diploma. 
recital fait partie des epreuves imposees pour 

'obtention du Diplome de Concert. 
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M c G I L L w 0 M E N I s c E N T E N N I A L 

11 A TRIBUTE TO PAULINE DONALDA 11 

KATHLEEN ANDERSON soprano 

ANDREA CARR piano 
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I From Pauline Donalda' ell recital 
at the Royal Victoria Co llege~ 26 March 1902: 

II 

LASCIA CH'IO PIANGA 
("Rinaldo") 
VOI CHE SAPETE 
("Marriage of Figaro") 
FAITES-LUI MES AVEUX 

George Fri deri c Handel 

Wolfgang Amadeus 

Charles 

PAl 

( "Faust") 

DU BIST WIE EINE BLUME 
DIE MAINACHT 

sur 

Robert Schumann1t 

Johannes Brahmsca 

Arias representing her early roles~ 1904 - 1906: 

OBEISSONS QUAND LEUR VOIX APPELLE 
(Role of Manon, "Manon") 
JE DIS QUE RIEN NE M'EPOUVANTE 
(Role of Micaela, "Carmen") 
AIR DE BIJOUX 
(Role of Marguerite, "Faust") 

n t e r m i s s i o n 

Georges Bi z 

--Charles Goun 

III A Prerrriere ~ 1906: 

BIANCA LUCE SILENTE Franco 
(Role of Ah-Joe, "L'Oracolo") 

IV From the Montreal Arena Recital~ 1906: 

SI, MI CHIAMANO MIMI 
(Role of Mimi, "La Boheme") 

V Wagnerian roles~ 1906: 

EINSAM IN TR~BEN TAGEN 
(Role of Elsa, "Lohengrin") 

VI From a European recital: 

DESDEMONA' S ARIA ( "Ote ll o") 

Gi acomo Pucci 

Richard Wag 

Gi useppe Verd· 



ULINE DONALDA was born Pauline Lightstone on 5 March 1882. She showed an early 
or music and later, when the fine quality of her voice became apparent, 

he was brought to the attention of Clara Lichtenstein, the director of the Royal 
ictoria College. Miss Lichtenstein took the young Pauline in hand, arranging for 
scholarship which was awarded by Sir Donald A.Smith, Lord Strathcona, who was 

atron of RVC. At this time, the women students of the college were known as 
Donaldas", after Lord Strathcona. As an expression of gratitude for his financial 
upport, Pauline Lightstone chose to adopt the name "Donalda" professionally. 
t was soon decided that Pauline should go to Europe to prepare for a professional 
areer and in March 1902 she gave a farewell recital at RVC. She went to Paris, 
gain supported by a scholarship from Lord Strathcona. Her first role was Manon, 
ich she sang at Nice in 1904. Massenet himself coached her in the role. In 1905, 
e was invited to sing at Covent Garden, where first she sang the role of Micaela 
d then that of Marguerite. In the same season she created the role of Ah-Joe in 
'Oracolo" by Franco Leoni. The year 1905 also found her singin9 Mimi opposite 
rico Caruso's Rodolfo. She was to sing many time with this great tenor. 

n 1906, Donalda went to Brussels, where she performed the Wagnerian roles of Eva 
d Elsa. She sang both these roles in French, learning that of Elsa in just four 
s~ The Manhattan Opera had engaged her as well and she came to sing in New York, 

nding time in her busy schedule to give a very successful recital at the Montreal rena. 

auline Donalda's next years were divided between Nice, Covent Garden and the Opera 
omique in Paris, an engagement she valued highly. With the onset of World War I, 
he returned to Montreal where she devoted herself to war charity work and to 
iving concerts. After the war, Covent Garden reopened and Donalda sang there once 
gain. She decided to retire from performing in 1922. Her final role was Concepcion 

Ravel's "L'Heure espagnole". 

th the end of her performing career, Mme Donalda began teaching voice in Paris, 
re she remained until 1937. She came back to Montreal, attracted by the possi

lity of forming an opera association, and founded the Montreal Opera Guild, of 
ich she was the guiding light until her death in 1970. Some of Canada's finest 
ngers were pupils of Pauline Donalda. Clarice Carson and Robert Savoie are two 
stinguished former students. 

1954, on the occasion of the 50th anniversary of the Faculty of Music, Pauline 
alda was awarded an Honorary Doctorate by McGill University. 
ce students are reminded of Donalda by the presence of more than 300 scores 
ated to the Music Library in 1938. 
1971, a memorial scholarship was established in her name. 

(KathZeen Andenson) 

is a graduate of the McGill Faculty of Music, where she now ~~~~~~~directs the Women's Chorale. 
recipient of the Pauline Donalda Memorial Scholarship. 



PAULINE DONALDA, alors Pauline Lightstone, est n~e le 5 mars 1882. Son talent 
mus1cal se manifesta tr~s t5t et lorsque, plus tard, on remarqua les qualit~s 
exceptionnelles de sa voix, on la confia a Clara Lichtenstein, la directrice 
du Royal Victoria College. 
Madame Lichtenstein fit en sorte que Pauline re~oive une bourse d'~tude attribuee 
par Sir Donald A.Smith, Lord Strathcona, qui ~tait le m~cene du RVC. En fait, les 
~tudiantes du coll~ge avaient et~ surnomm~es "Donaldas", d ' apr~s Lord Strathcona 
Pour t~moigner sa gratitude envers ce dernier pour son appui financi~r, Pauline 
Lightstone se fit d~sormais appeler Pauline Donalda. 

Ul 

•
~ On d~cida que Pauline se rende en Europe afin de se pr~parer a la carri~re pro-
~ fessionnelle et, en mars 1902, elle pr~senta done un r~cital d'adieu au RVC. 

Elle poursuivit ses ~tudes a Paris grace, encore une fois, a la g~n~rosit~ de 
Lord Strathcona. En 1904, elle chanta son premier role (Manon) a Nice, sous la 
toutelle de Massenet lui-meme. Elle fut invit~e a Covent Garden en 1905, ou elle 
~hanta d'abord le r5le de Micaela, puis celui de Marguerite. Durant la meme sai 
elle cr~a le r5le de Ah-Joe dans "L ' Oracolo" de Franco Leoni, puis interpreta 
avec nul autre qu'Enrico Caruso dans le r5le de Rodolfo. On la vit d'ailleurs t 
souvent en sc~ne avec ·le c~lebre t~nor. 
En 1906, Donalda se rendit a Bruxelles ou elle incarna les r5les Wagn~riens d'Eva 
et d'Elsa, chant~s taus deux en fran~ais. Fait int~ressant, elle apprit en (juatre 
jours seulement le r5le d'Elsa~ Suite a un engagement du Manhattan Opera, elle se 
rendit a New York et trouva meme le temps de pr~senter un r~cital a l 'Ar~na de 
Montr~al. 

Durant les prochaines annees, les engagements se succedent a Nice, a Covent Ga 
et a l 'Op~ra Comique de Paris, un th~atre qu'elle affectionnait tout particuli 
ment. Le d~but de la Premiere Grande Guerre la voit retourner a Montr~al ou ell 
se d~voue pour des oeuvres de charit~, tout en continuant sa carri~re. Elle re 
tourna a Covent Garden suite a sa r~ouverte apr~s la guerre. Son dernier r5le 
celui de Concepcion dans "L'Heure esoagnole" de Ravel; elle fit ses adieux a la 
scene en 1922. 
Mme Donalda ne resta pas inactive pour autant, car elle enseigna le chant a Paris 
jusqu'en 1937, ann~e de son retour a Montr~al. El le fonda par la suite une asso
ciation d'op~ra, le Montreal Opera Guild, qu'elle soutint ardemment jusqu'a son 
deces en 1970. On retrouve parmi ses ~leves plusieurs chanteurs canadiens ren 
dont Clarice Carson et Robert Savoie. 

* 
A 1 'occasion du 50e anniversaire de la Faculte de musique en 
re~ut un doctorat honorifique de 1 'Universit~ McGill. 
La bibliotheque de la Facult~ de musique possede plus de 300 partitions qui fu 
offertes par Mme Donalda en 1938. 
En 1971, on etablit une bourse a sa m~moire. 

(KathLeen Anderson, trad.Darquise 

* 
KATHLEEN ANDERSON est dipl5m~e de la Facult~ de musique de 1 'Universit~ McGill, 
ou elle enseigne presentement le chant et dirige la Women's Chorale. 
Elle fut la premiere ~tudiante a recevoir le Pauline Donalda Memorial Scholarc 

ANDREA CARR est en train de compl~ter les ~tudes de maitrise en musique en 
interpr~tation, a la Faculte de musique de l'Universite McGill. 
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Tuesday 12 March 1985, 

V 0 C A L E N S E M B L E S 

of Margaret Kalil 

Claudette Denys at the piano 

SLAVE CHORUS (Nabucco) 

Vocal Ensemble Class 

HERBSTLI EO 

m 

Tuesday Royko~ Johanne Riverin 

TRIO of the three ladies (Magic Flute) 

Marie Isabelle Lobato~ France Houde~ 

LEBENSLUST (Octet) 

Gi useppe Verd 

Franz 

Ellen Paltiel~ Carla Sved~ Jessica Sarapoff~ 
Johanne Riverin~ Simon Kl.Jan~ Henry Wolowski~ 
Alex Botwinik~ ~chael Lessard 

NOTTURNO (Don Pasquale) Gaetano 

EZlen PaZtiel~ Henry Wolowski 

QUARTET (Fidelio) Ludwig 

Catherine Creighton~ Jessica Sarapoff~ 
Henry Wolowski~ Michael Lessard 

BELLE NUIT (Tales of Hoffmann) 
France Houde~ Johanne Riverin 

ZIGEUNERLIEDER (Octet) 
Sharon Azrieli~ Marie Isabelle Lobato~ 

Jacques 

Johannes 

Tuesday Royko~ Johanne Riverin~ Henry Wolowski~ 
Perry Canestrari~ Alex Botwinik~ Michael Lessard 



A CI DAREM LA MANO (Don Giovanni) 
arZa Sved~ MichaeZ Lessard 

Mozart 

UET of Papageno and Papagena (Magic Flute) 
· IsabeZZe Lobato~ Simon KuJan 

Mozart 

Gioacchino Rossini 
Zen PaltieZ~ Dominique Gagne 

UET (Lakm~) Leo D~libes 
ranee Houde, Jessica Sarapoff 

RIO (Rosenkavalier) Richard Strauss 
ce Houde, Sharon Azrieli~ Jessica Sarapoff 

ULL• ARIA (Marriage of Figaro) 
therine Creighton, Dominique Gagne 

ERENADE (Student Prince) 
la Sved, Perry Canestrari 

ssica Sarapoff~ Alex Botwinik 

Perry Canestrari 

Mozart 

Sigmund Romberg 

Giuseppe Verdi 

Toselli 

SS YOU IS MY WOMAN (Porgy and Bess) George Gershwin 
Azrieli, MichaeZ Lessard 

Houde, Johanne Riverin. 
ry Wolowski, MichaeZ Lessard 

Giuseppe Verdi 
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Tuesday 12 March 1985, 8: 

G U I T A R E N S E M B L E S 

of Edward Rusnac 
Alvaro Pierri 
Antoni n Bartos 

p r o g r a m m e 

CORDOBA 

INTERMEDIO (de la opera 11 Goyescas 11
) 

MICRO PIEZAS 
Tranquillo 
Allegro vivace 
Vivacissimo e ritmico 
Moderato 

Geoff Lipma:n 
Vince D'Agostino 

Isaac Albeniz 

En ri que Granados 

Leo BroUwer 

(class of Edi»ard Rusnac) 

RONDO (fur drei Gitarren) 

CITHAROEDIA STRIGONIENSIS 
Intrada 
Minuetto 
Finale 

Paul Hi ndemi th 

Ferenc Farkas 



INTRODUCTION ET 
DANSE DU CORREGIDOR 

DANSE DU JEU D'AMOUR 

BERCEUSE 

CORDOBA 

Michel Belair 
Marc Des chenes 
Andre Roy 

Man ue 1 de Fa 11 a 

Man ue 1 de Fa 11 a 

Isaac A1beniz 

Isaac A1beniz 

(class of Alvaro Pierri) 

i n t e r m i s s i o n 

OLDBERG VARIATIONS Nos. 16 - 30 
lA 

Sydney Vrana 
Louis Dwnais 

J.S.Bach 
transc.A.Bartos 

(class of Antonin Bartos) 



R 



edpath Hall Wednesday 12hl5 Faculty of Music 
13 March 1985 · 

YVES-G. PREFONTAINE, organiste 

Komm heiliger Geist 
Schmucke dich, o liebe Seele 

Wachet auf, ruft uns die Stimme 

JOHANN SEBASTIAN BACH 
(Leipzig) 
(Leipzig) 

Wer nur den lieben Gott lasst walten 
(Schubler) 
(Schubler) 

Vater unser im Himmelreich 
0 Lamm Gottes unschuldig 

* * * * * 

( Dogme) 
(Leipzig) 

Au terme de ses etudes au Conservatoire de Montreal~ 
Yves-G.Pre[ontaine a obtenu des premiers prix d'orgue 
et de clavecin. Il a eu pour pro[esseurs Mireille et 
Be~ard Lagace~ Scott Ross~ Donald Thomson et Gustav 
Leonhardt. 
Organiste au Sanctuaire Marie-Reine-des-Coeurs~ il 
COl labore a la revue musicale "Sonances" et a l, occa
sion au "Journal de musique ancienne "· 
Yves-G.Pre[ontaine est chef du departement de musique 
du College Marie-Victorin~ a Montreal~ departement 
qu'il a mis sur pied au mois d'avril. 
L'automne de~ier~ il jouait en premiere nord-ameri
caine~ a Queoec~ un concerto pour clavecin de Haydn 
et il donnait egalement a la basilique Notre-Dame un 
recital d'orgue dans le cadre des celebrations du 
centenaire du jou~al "La Presse ". 

* * * 
This recital is free but donations may be made to 
the hand bellows fund. 
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The Redpath Hall Organ o cGill University, Montreal 

Les grands orgues de 1 'Universite McGill, Montreal 

Grand-Orgue 
(2ieme clavier, C-g" ') 
Bourdon . . . . . . . . . ........... 16' 
Montre ...................... 8' 
Bourdon ..................... 8' 
Prestant . . . . . . . . . . . . ......... 4' 
Grosse Tierce ............. 3-1/5' 
Nazard ................... 2-2/3' 
Doublette .................... 2' 
Tierce ................... 1-3/5' 
Fourniture ................... 2' 
Cymbale ................... 112' 
Cornet ...................... V 
Trompette . . . . . . . ............ 8' 
Clairon ...................... 4' 
Voix humaine ................ 8' 

Positif (ler clavier, c-g"') 
Dessus de flute ................ 8' 
Bourdon ..................... 8' 
Prestant . . . . . . . . . ............ 4' 
Nazard ................... 2-2/3' 
Quarte de N azard .............. 2' 
Tierce ................... 1-3/5' 
Larigot .................. 1-1/3' 
Fourniture ................... 1' 
Cymbale ................. 1-1/3' 
Cromorne ................... 8' Accouplements et Accessoires 

Recit (3ieme clavier, f-d''') 
Bourdon ..................... 8' 
Prestant . . . . . . . . . . . . . . . ...... 4' 

Positif sur Grand-Orgue Tremblant fort 
Tirasse Grand-Orgue Tremblant doux 
Tirasse Positif Rossignol 

Cornet ...................... m Pression: 75mm. 
Hautbois . . . . . . . . . . . . . . . . . . .. 8' Temperament selon d'Alembert, a= 415Hz. 

Pedale (C-f, anches AA-f) 
Bourdon . . . . . . . . . . . . . . . . . ... 16' 
Flute ....................... 8' 

Facteurs d'orgues: 
Hellmuth Wolff & Associes, Laval, Que., 1981 

Gros N azard . . . . . . . . . . .... 5-1/3' 
Flute ....................... 4' 
Grosse Tierce ............. 3-1/5' 
Flute ....................... 2' 
Bombarde .................. 16' 
Trompette ................... 8' 
Clairon ...................... 4 





M c G I L L J A Z Z W 0 R K S H 0 P 

B A N D I and B A N D I I 

direction: Gerry Danovi tch 

BAND II 

DOIN' THE BATHTUB 

TAKE THE "A" TRAIN 

LEROY STREET 

THE RESIDUAL FIRE DANCE 

Gordon Goodvt 

B i 11 y Stray ho 
arr. Sammy Nesti 

Peter Ers ki ne & Randy Breck 

COUNCIL GROVE GROOVE Frank Mantoo 

ROUN 0- UP Don Sebes 

i n t e r m i s s o n 

. BAND I 

ALL OF ME 

BUT WHO KNOWS 

WE'VE ONLY JUST BEGUN 

BLUES FOR BELA 

WHEN YOU GOT INTO MY LIFE 

MEAN MACHINE 

Seymour Simons & Gerald ~t 
a rr. Thad Jon 

Tony Carlc 

Roger Nichols & Paul Willic 
a rr. Don Sebe5 

Loui se Beauche! 

Jl 

~ 
Je 
s· 
y 

G· 

et 



Saxophones 

Jennifer Bell 
Simon Aldrich 
Yves Adam 
Gaetan Boucher 
C h ri s Qui ll i am 

Trombones 
Marc Eaman 
Phil Cousineau 
Richard Gagnon 
Tim Booth 

Trumpets 
A 1 an Butcher 
Bruce MacNab 
Bill Mahar 
Carolyn Collins 
Chris Bennett 

f{hythm 

Tony Carlone - piano 
Marc Langis - bass 
Nick di Tomasso - guitar 
John Ruccolo - drums 

3rd year Improvisation Group 
Bill i~ahar- trumpet 
Jennifer Bell - saxophone 
Louise Beauchesne - piano 
Marc Langis - bass 
Aubrey Dayl e - drums 

JAZZ BAND II 

Saxophones 
Linda Crossfield 
Maurice Roy 
Jennifer Bell 
Yves Adam 
Michael McNulty 

Trombones 
Steve Caneiro 
Tracy Persaud 
Richard Gagnon 
Tim Booth 

Trumpets 
Benoit Glazer 
Bill Mahar 
Kate Miller 
Philippe Hudon 
Claude Barry 

Rhythm 

Louise Beauchesne - piano 
Pat Hornsby - piano 
Paul Shewchuk - bass 
Dany Coutu - guitar 
Aubrey Dayl e - drums 
Yvon Thibault - drums 

aGilZ Reco1•ds are on sale during intermission. 

s disques MaGiZZ sont en vente a Z 'entr'acte. 





McGill University 
Faculty of Music 

~ Pollack concert hall W Salle de concert Pollack 

Friday, r·1a rch 15, 1985 
8 p.m. 

C 0 N C E R T C H 0 I R 

crnJTEMPORARY MUSIC ENSEMBLE 

f'lCGI LL PERCUSSION ENSEt1BLE 
(Pierre Be1use, director) 

under the direction 
of 

Eugene P1awutsky 



0 

COl 

~ 
c+ • • MAGNIFICAT (1949) 

soloists: Denise Pelletier, soprano 
Madeleine Palmer, soprano 

Luciano Berio 
(1925 - ) 

Db 

~0 1 

~; 

L1 HISTOIRE DU SOLDAT 
:1 

I gor Stra vi ns ky ~ 

ntermiss o n 

PROPHECY OF NICAH* 
Hear ye all People 
The Lord Sayeth 
~·Joe to Them 
But iR the Last Days 
Let the Hills Hear Thy Voice 

(1882-1972) 

Kelsey Jones 
(1922 - ) 

*Thanks to the Canadian Music Center for the loan 
of performance material. 

*Remerciement au Centre de musique canadienne, 
fournisseur du materiel d'execution. 



:ONTErtPOR/\RY rtUSIC ENSEr1BLE 

che 1 Roberge 
Rothberg 

Hagerman 
1 ari net 
aven Zakarian 
imon Col e 
laine Nulhall 

n Brown 
dr~e B~dard 

ss Trombone 
im Booth 

GILL PERCUSSION ENSEMBLE 
brey Dale 
an~ois Gauthier 
lph O'Connor 
liot Polsky 
dr~ t·1a 1 aschenko 

Trumpet 
Bruno Jean 
Uri e 1 Rozen 

Horn 
Annemarie Leenhouts 
Joanne Kay 

Violin 
El i se Lorti e 

Bass 
Deni s Chabot 

Piano 
Ruth Neufe 1 d 
f·1ei jane Quong 



. ~ :~. :J<. >.(.··.. . ~:.'' 

' -

CONCERT CHOIR 

Soprano Alto 

Louise Allaire Sylvie Beaudette 
L i sette Canton Jul i e Charron 
Joanne de Groat Loui se Corbei 1 
Dominique Gagne f'1a ryse Dumas 

0 L i se Gagnon Pi errette Houde 
COl 

~ f1a rsha Goo 1 d Edna-r.1ae Johnson 
c+ • Lynn Harper Tania Koleoglu 
• 
Ul France Houde Lee f·1cArthur 
0 

~ Joan Lightbourn Domini que Robert 
Jody f·1a 1 one Katie \Jong 
Ellen Paltiel 
Tuesday Royko Bass 
Joanne Tait Guy Bacos 
Margaret Thompson Jacques Belizaire 

Alexander Botwinik 
Tenor f·1i chae 1 Capon 
Desmond Buhagar Jeffrey earl 
Scott Fraser Daniel Desjardins 
r··1i che 1 Laramee David Harman 
Bernard Levert Robert Lepage 
Yves r1ori n Luc Letourneau 
Davi d Over Michael McCauley 
Franc;oi s St. Pierre Franc;ois Talarico 
John Stephenson Jean Trottier 
Yvon Thibault Hendrik Zimmerman 



McGill University 
Faculty of Music 

~ Pollack concert hall W Salle de concert Pollack 
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Sunday 17 March 1985, 8:00 pm 

M c G I L L 0 P E R A S T U D I 0 

Director: Edith Della Pergola 

presents 

p r o g r a m m e 

THE MAGIC FLUTE 

11 WOLFGANG - JOHANN and 

an operatic concert 

from operas by 

Wolfgang Amadeus MOZART 

Johann STRAUSS 

Richard STRAUSS 

Duo, Act II 

LE NOZZE DI FIGARO 

Characters: Septet (Finale}, Act II 



FAN TUTTE 

Coaching: Monik Grenier, Claudette Denys, 
Mado Roch, Paul Stewart 

274th pubZic perfoT'!71an.ce of the McGi"lZ Opera Studio since in 1956. 
la 274e representation du Studio d'opera de McGill depuis en 1956. 

21 April 1985, 8:00pm: "SUNDAY AT THE OPERA" I "DIMANCHE A L'OPERA", formance of operatic excerpts and of a complete one-act opera. s from "Don Pasquale", "Der Freischutz", "Lakme", "Martha", Rigoletto", Fledermaus"; opera "The Secret of Suzanne" by Ermanno WOLF-FERRARI. 





McGill University 
Faculty of Music 

~ Pollack concert hall W Salle de concert Pollack 



Monday 18 March 1985, l. 

B R A S S C H 0 I R 

direction: Clyde Mitchell 

Trumpets 

Lyle Buddecke 
Alan Butcher 
Bruno Jean 
He1en Drapeau 
Andre Thouin 

Horns 

Diane Doig 
Nadine Lasalle 
Annemarie Leenhouts 
Shei 1 a Purdy 

Trombones 

Sylvain Jacob 
Phil Cousineau 
Tim Booth 

Baritone 
Mark Eamon 

Tuba 
Daniel LeClair 

m 

I 
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MU 

(C 



FANFARE pour preceder 11 La Peri 11 Paul Dukas 

MUTATIONS FROM BACH Samuel Barber 
(Christe, du Lamm Gottes) 

FANFARE FOR BRASS Michael Tippett 

CANZONA PRIMA A 5 Giovanni Gabrielli 
(1557-1612) 

WORKS FOR DOUBLE BRASS CHOIR: Gabrielli 

Sonata pian• e forte 

0 Magnum Mysterium 

Canzon Primi Toni 

Canzon Septimi Toni No.l 

Canzon Noni Toni 

IMROD (Enigma Variations, No.IX) Edward Elgar 
arr. Joseph Zuskin 

ANTASIA en Do mineur J.S.Bach 
arr. Joseph Zuskin 

* * * * 





McGill University 
Faculty of Music 

~ Pollack concert hall W Salle de concert Pollack 



non day' f·1arch 18' 

R 0 B E R T B A R D S T 0 N, CELLO 

Student of Halter Joachim 

PETER JANCEWICZ, piano 

IAR 

Ba 
y 
ou 
f 
iv 
klb 

SONATA NO. IV IN C t'1AJOR 
OP. 102, No. I 

LudvJi g van Beethove~d 

Andante - Allegro vivace 
Adagio - Allegro vivace 

SONATA IrJ C f•lAJOR 
OP. 119, (1949) 

Andante grave 
f·1oderato 
Allegro ma non troppo 

i n t e r m i s s i o n 

BAROLO for cello and tape 

SONATA IN F MAJOR OP. 6 

Allegro con brio 
Andante ma non troppo 
Finale 

Sergei Prokofi ev 

Bruce t·1ather 

Richard Strauss 

This recital is presented in partial fulfillment 
of the requirements for the degree of Master of 
Music in Performance. 

Ce recital fait partie des epreuves imposees pour 
l'obtention de la Martrise en Musique. 



\ROLO by Bruce f1ather (first performance) 

:arolo" for cello and tape was commissioned in 1976 
· Ed Culbreath with the aid of a grant from the Canada 
1uncil. Although I completed the work in the summer 
: 1977 tragic circumstances prevented Culbreath from 
vi ng the first pe rfonnance. r·1y gratitude goes to 

1b Bardston who has the talent and sense of initiative 
bring this work to life, to Wieslaw Woszczyk who 

.de the recording and to John Oliver who made the 
nal montage for me. The tape part is a 11 montage 11 of 
.ssages for solo cello played by Bob Bardston . 

. arolo 11
, one of the great wines of Italy, was a 

vorite of Ed Culbreath. I am most oleased that it 
a former pupil of Culbreath who is' giving the first 

rfonnance. 

( Bruce MatheP) 

(cr~ation) 

grace a une subvention du Conseil 
s Arts du Canada m'a command6 une oeuvre pour violon
lle et bande. Je 1 'ai terminee pendant 1 'ete 1977 mais 

circumstances tragiques ont empeche Culbreath de la 
r. 

imerais remercier Bob Bardston qui a le talent et 
sens d'initiative necessaires pour cr~er 11 Barolo 11 

si que t·lieslaw Hoszcyzk qui a fait l'enregistrement 
John Oliver qui a fait le montage. La bande est un 
tage de passages pour violoncelle solo joues par 
Bards ton. 

vin prefere de Ed Culbreath eta it 11 Barolo 11
, un grand 

du nord de 1 'Italie. Je suis bien content que ce 
t un el~ve ancien de Culbreath qui cree cette oeuvre. 

(J3Puce MatheP) 
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McGill University 
Faculty of Music 

~ Pollack concert hall W Salle de concert Pollack 

:ontem2orary music festival 
le musigue contem:Roraine 4 

McGILL UNIVERSITY 
FACULTY OF MUSIC 

MARCH 19 - 22, 1985 

WINDS*e1ectroacoustique*VENTS 



Aux ieunes compositeurs de moins de 30 ans a la date limite 

du 30 septembre 1985, nous offrons les prix: 

To young composers under 30 years of age on the closing 

day of September 30th J 985, we oHer the following awards: 

• Sir Ernest MacMillan 
• William St. Clair Low 
• Hugh Le Caine 
• Rodolphe Matthieu 

L' Association des Compositeurs, 

Auteurs et Editeurs du Canada 
(CAP A C) 

Composers, Authors ancl Publishers 

Association of Canada (CAPAC) 

1245, rue Sherbrooke ouest 

Bureau 1470 
Montreal (Quebec) 
H3G 1G2 
Metro Peel (sortie rue Peel) 

Tel.: (514) 288-4 



1985 

1. 
"\~INDS*e 1 ectroacous ti CJue*VErlTS" 

oooooooooooooooooooooooooooooooooo 
This year's Festival is the fourth in the series organized by the Faculty of t-lusic ~1cGill University. In keeping with the idea of organizing the Festival around a rticular type of instrument or idea, and to celebrate the 20th anniversary of the founding of the Electronic r1usic Studio under the direction of Istvan Anhalt and with the counsel and assistance of Hugh Le Caine, ~1e are presenting a series of concerts featuring woodwind instruments and electronics, either separately or in a number of :ombinations. 
The seven concerts involve a variety of woodwing groups, from solo performances by e distinguished oboist Lawrence Chemey and clarinetist JesOs Villa Rojo, to the nsembles, the Quatuor "Flute Douce" and the ~1cGill Wind Symphony under the direction of ~obert Gibson. On the electronics side, we are very pleased to welcome John Appleton and lis Synclavier, Gayle Young for her presentation of the music and instruments of Hugh Le ine, and the lkGill ensemble GEt·IS (Group of the Electronic 1·1usic Studio) under the recti on of Alci des Lanza. 
Of the 38 works to be heard, 4 are world premieres, and 17 are Canadian premieres . • s in previous years, we have been fortunate to have the support of the Canada Council in 011111issioning two new 1vorks for the Festival from Yves Daoust and Peter Paul Koprowski. third work, by Don a 1 d Steven, co11111i ss i oned by GEI-1S with the aid of a grant from the Canada uncil, will also be premiered. 
Special thanks must be made to the Canada Council Performing Rights Organization of anada (PRO Canada), the Composers, Authors and Publishers Association of Canada (CAPAC), the Canadian Broadcasting Corporation (CBC) for their invaluable assistance. 

Le Festival de cette ann~e est le quatri~me organis~ par la Facult~ de musique de 'Universit~ t1cGill. Fid~les a la tradition de concevoir le festival autour d'un type 'instrument ou th~me particulier, et pour c~l~brer le 20e anniversaire de la fondation du udio de musique ~lectronique par Istv~n Anhalt, conseill~ et assist~ par Hugh Le Caine, us pr~sentons une s~rie de concerts mettant en vedette les vents et les instruments ectroniques, utilis~s s~par~ment ou dans des combinaisons diverses. Les sept concerts du festival font appel a divers groupes d'instruments a vent, allant 'ex~cutions en solo de 1 'excellent hautbofste Lawrence Chemey et clarinettiste JesOs Villa o, aux en sent> 1 es corrrne 1 e Quatuor de fl Otes douces et 1 e lkGi ll Hind Symphony sous 1 a ion de Robert Gibson. CBt~ ~lectronique, nous avons le grand plaisir d'accueillir leton et son Synclavier, Gayle Young, qui pr~sentera la musique et les instruments de Le Caine, et 1 'ensemble de 11cGill GH1S (Group of the Electronic t1usic Studio) dirig~ rAlcides Lanza. 
Sur les 38 oeuvres au programne, 4 sont des :creations mondiales et 17 des cr~ations i ennes. Corrrne par les ann~es pass~es, no us avons eu 1 a chance de recevoi r 1 e souti en seil des Arts du Canada pour la co11111ande de deux nouvelles oeuvres aux compositeurs Daoust et Peter Paul Koprowski. Une troisi~me oeuvre, de Donald Steven, co11111and~e le GENS grace a une subvention du Conseil des Arts, sera ~galement crMe pendant le ti val. 

remercier chaleureusement le Conseil des Arts du Canada, la SociH~ de du Canada Lt~e ( SDE Canada), 1 'Association des COri1JOS iteurs, auteurs et Lt~e (CAPAC) et la SociH~ Radio-Canada de leur aide infiniment pr~cieux . . eoooooooooooooooooooooooooooooooooooooooooooo o aipa 7, Organizers: I prinaipaux organisateurs: 
Brian Cherney 
Al.-aides Lan.za 
Donal-d Steven 

FaauUy of Music: 
MaGiU University 

sonorisation: James Green, Cl-aude Sahryer 
el-eatronia assistance: Eric: Johnston, Gary Ewer, Laurie Radford, Cl-aude Sahryer 
transl-ation: Jaaques Desjardins, 

Franqoia Rose 

ssioned by the Festival with the assistance of the Canada Council co11111and~e a vec 1 'appui fi nanci ~re du Conseil des Arts du Canada 
rld premi~re/cr~ation *Canadian premi~re/ premi~re canadienne 
RECORDING 
following are being recorded by CBC Radio for later broadcast (producer Frances ~Jainright). concerts sont enregistr~s par Radio-Canada en vue d'une diffusion ult~rieure: Tuesday Pollack Hall - 2nd half/2e partie 20 Wednesday Pollack Hall - lst half/lere partie Thursday Pollack Hall - lst half/lere partie 



2. 

mardi 19 Tuesday 1 

11aster class, with/avec Jon Appleton, Synclavier 

OOOOOOOOOOOGOOOOOOOOOGOO O O O O O OOGOOOOOOOOOOOO 

JON APPLETON, COMPOSER AIW KEYBOARD! ST 

Born in Los Angeles in 1939, Jon 
Appleton was educated at Reed College, 
the University of Oregon, and Columbia 
University. He taught at Dartmouth 
College since 196-7. 

i~~ en 1939 a Los Angeles, Jon 
Appleton a etudie au "Reed College", 
l'universit~ d'Or~gon et a l'universit~ 
Columbia. Il enseigne au "Dartmouth 
College" depuis 1967. 

flute: 
clarinet: 
saxophone: 
cello: 
piano: 
percussion: 

GEHS 

Ji 11 Rothberg 
Claude Schryer 
Bernard Savoie 
Jul i an Armour 
Andrew Thomas 
Franc;ois Gauthier, 
Elliot Polsky 

guest artists: violin: Alison Eldredge 
viola: Gerald Daigle 
Synclavier: Jon Appleton 

conductors: Alcides Lanza, John Oliver 

Sashasonjon 

This composition was written for the 
Synclavier II Digital Synthesizer. It is 
descriptive in nature and it could be said 
that there is a story behind the music, some 
sort of digital tone poem. 

Desitaru Onsaku 

Hritten in 1983, this work shows the 
composer having very fine control of digital 
sounds. The concern here is with the develop
ment of materials and the formal structure 
of the piece. Simple melodies unfold and are 
extended dynami ea lly and harmoni ea lly by the 
addition of many layers of related material. 

Invocation 
Three pre-recorded sounds are used for 

this composition- a breaking of glass, a 
ping-pong ball hitting a bat, and the same 
drop of water that is heard in Le Caine's 
famous "Dri psody". 

Study No. 1 

In this work, the composer usessounds 
from a player pi ana whi eh were then modified 
with the SPTR (Special Purpose Tape Recorder). 

The composer Hugh Le Caine worked at the 
National Research Centre of Canada until 1974 
designing electronic musical instruments. He 
was instrumental in setting up the first 
electronic music studios in Canada at the 
University of Toronto ( 1959) and 11cGi 
University (1964). 

~ars!_i 19 I_ue~day_ 2Q.hOQ_ -_Polla~k !i_all 

JON APPLETD:-l 
Sashasonjon ( 1981 )* 

JON APPLETOtl 
Degitaru Ongaku ( 1983)* 
for Synclavier solo 

HUGH LE CAINE 
Invocation ( 195 7) 
Study l~o.l for plaver piano and tape (1957) 

YVES D/\OUST 
Le tlonde Merveilleux de la Musique (1985)#** 
pour clarinette, saxophone, rercussion et 
ban de 

JON APPLETOtl 
Soviet-American Dances (1984)* 
for cbamber ensemble and Synclavier 

DONALD STEVEi-1 
Straight on Till Morning (1984)#** 
acoustroni c music for chamber enser.lble and 
digital sounds 

Sashasonjon 

Cette composition a et~ ecrite oour le 
synthetiseur numerique Synclavier Il. La 
musique est de nature descriptive et 1 'on 
pourrait meme .-:l"lre qu'elle raconte une 
histoire, un peu comme un 
"po~me symphoni que pi gi ta 1 ". 

Des ita ru Ons aku 

Ecrite en 1983, cette pi~ce d~montre 
a quel point le compositeur maftrise les 
sons nu~riques. Elle se caract~rise par le 
d~veloppement de motifs musicaux et oar sa 
structure formelle. De simples ~ladies sent 
pr~sent~es et ens ui te trans for~es dynamique
ment et harmoniquement par l'ajout de couches 
m~lodiques semblables. 

Invocation 
Seulement trois sons pr~-enregistr~s 

sont uti 1 i s~s dans cette composition - du 
verre se brisant, une balle de ping-pang 
donnant centre une raquette, et la c~H!bre 
goutte d'eau employ~e par Le Caine dans son 
inoubliable "Dripsody". 

hude llo. 1 

Dans cette oeuvre, le compositeur utilise des 
sons provenant d'un piano m~canique, qu'il 
a ensuite modifies avec le SPTR (Special 
Purpose Tape Recorder) ou encore 1 e ~1FS 
(f.lagnetophone a Fonction Sp~ciale). 

Le compositeur Hugh Le Caine a travaille 
jusqu'en 1974 au Centre National de Recherche 
du Canada, a cr~er des instruments de musique 
~lectroniques. Il a contribue a ]'installation 
des premiers studios de musique ~lectronique 
au Canada, a l'universite de Toronto (1959) et 
a l ' universit~ 11cGill (1964). 
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Le 3. 

Extrait d'un disque demo pour une marque de synthesizer bien connue: "How about that? This is the synthesizer that lets you express every out of your creative talent. S~ whatever kind of music you play, you can find it on ... ". Extrait du prearrbule d'une methode c~l~bre pour clarinette: "Set aside regular time for practice - each day if possible - and try to have nothing to interfere with it. Do not attempt too much at first and do not get discouraged if the first studies prove tiresome." 
Yves Daous t is a composer whose i nte rests include music for tape, film, radio, and multimedia. He teaches electroacoustic music at the Conservatoi re de Qu~bec. 

So vi et-Ame ri can Dances 
This piece is thecomposer'sown small attempt to improve relations between the U.S.A. and the U.S.S.R. Appleton was raised by a Russian musician who introduced him to his rich musical heritage. During the ~lcCarthy era, some of the composer's relatives were blacklisted and returned to the U.S.S.R. The work is dedicated to the composer's uncle who died in 1-bscow and who struggled all his life to better Soviet-American relations. 

Straight on Till llorning 
This fusion of acoustic and electronic sound takes the fonn of a metaphys i ea 1 journey through space and time. The succession of sections and liaisons form a single continuum through which we, as listeners, travel - through areas of cosmic interest and those which are formed of less substantive matter, whose only resonance is an imagined saturation by wavefonns and electronic space garbage. The recorded sounds were generated on the Synclavier ll in the ~lcGill Electronic ~lusic Studio. 

Born in l·bntreal in 1945, Donald Steven studied at l4cGill and Princeton Universities nder l4ather and Babbitt. He is currently 'n the staff of l•lcGill University. 

Yves Daous t est un compos iteur qui ~crit autant pour bande, que pour film, radio ou multi-media. ll enseigne la musique 
~lectroacoustique au Conservatoi re de Qu~bec. 

So vi et-Ameri can Dances 
Cette pi~ce repr~sente le petit effort personnel du compositeur en vue d'a~liorer les relations entre les Etats-Unis et l'Union SoviHique. Le compositeur lui-~me a grandi chez un mus i ci en russe qui 1' a 

initi~ a son riche h~ritage musical. Au cours des ann~es du mccarthysme, certains parents du compositeur ont H~ mis sur la liste noire et furent contraints de rentrer en U.R.S.S. L'oeuvre est d~di~e a l'oncle du compositeur qui mourut a Moscow apres s 'et re bat tu toute sa vie pour de mei ll eures relations sovi Ho-a~ri caines. 
Straight on Till 11orning 

Cette fusion de sons acous ti ques et 
~lectroniques prend la forme d'un voyage mHaphysique a travers l'espace et le temps. Les sections et 1 i ai sons se sui vent pour former un unique continuum a travers lequel no us, 1 'audi teur, •toyageons - voyage a travers des r~gions d'int~ret cosmique aussi bi en qu 'a travers cell es compos~es de 
mati~re mains substantielle, dont la seule 
r~sonance est une saturation induite par des fonnes d'ondes et des d~chets d'espace 
~lectroni ques. Les sons enregi str~s ont H~ 
con~us sur le Synclavier ll du Studio de 1·1usique Electronique de llcGill. 

N~ a Montr~al en 1945, Donald Steven a Hudi ~ aux uni versi t~s lkGi ll et Pri nee ton avec 11ather et Babbi tt. 11 est pr~sentement professeur a l'universit~ llcGill. 

>ooooooooooooeoeoeoooooooooeoeoooooooeoeoeoooe 

mercredi 20 Wednesday 17h00 - Recital Hall 

"Hugh Le Caine: electronic music instruments from 1945 to 1975" 
Presented by/pr~sent~ par Gayle Young music examples, slide projections. 



JESUS VILLA ROJO, CLARINETIST 
Villa Rojo studied in the Real Conser

vatorio de Musica de 1-ladrid, and the Aca-
demi a Santa Cecil i a in Rome. He has written 
two important books: "The Clarinet and its 
Possibilities", and "Graphic-Musical r.,ames". 

Villa Rojo a ~tudi~ au Real Conserva
tori o de 1·1us i ea de lladri d, et a 1' Academi a 
Santa Cecilia de Rome. 11 a ~crit deux livres 
importants: "The Clarinet and its Possi
bilities", et "Graphic-11usical Games". 

voice: I· leg Sheppa rd 
flute: Ji ll Rothberg 
clarinets: Tom Talamantes, Claude Schryer 

Jesas V ill a Rojo 
piano: Sylvie Roux 
percussion: Fran~ois Gauthier 
synthesizer/ 
percussion: Alcides Lanza 
conductors: Jesas Villa Rojo, Alci des Lanza 

Klim is dedicated to the mel!bers of the 
group Lim (Laboratorio de Interpretacion 
Husical, Madrid), who suggested and provided 
the sonic materials. The title, though, was 
suggested to the composer by his friend 
Harry Halbreich. 

Interferences I I I 
There is an axial note, Db, out or which 

some sounds escape occasionally, only to 
return to it. Almost all other sounds are 
stratified around these, and the entries are 
somewhat free, in a quasi canonic imitation. 
The version with solo voice was premiered 
last August in Santos, Brazil, during the 
Festival da 1·1usica Nova. 

Alcides Lanza is the director of the 
Electronic f.1usic Studio at 1-lcGill University. 
A professor of composition and electroacoustics, 
he is also the principal conductor and 
artistic director of the group GEMS. 

The American actress-singer 11eg Sheppard 
has resided in 1-lontreal since 1971. She 
frequently perfonns in mixed-media compo
sitions, usually with the composers/perfonners 
~· or in duo with Alcides Lanza. 

Luces y Sombras 
"Lights and Shadows" is work nul!ber 24 in 

the composer's catalogue. A cOITJ,)osition of des
criptive character, it makes extensive use of 
all the possibilities of new techniques for the 
clarinet. The work was written for the group 
Lim. 

4. 

mercredi 20 \Jednesday 20h00 - Pollack Hall 
-------------

clarinet choir- electroacoustic music 

JESUS VILLA ROJO 
Klim (1978) * for five clarinets 

Interferences Ill (1983-IV)* a· 
ALCIDES LANZA I 
for chal!ber ens em 1 e and computer generated 
sounds (version with voice) 

111 CAN OR DE LA HERAS 
Luces y sol!bras (1983) * for clarinets 

111CHELWE COULOMBE ST. 11ARCOUX 
Arqsa 1 al artOq ( 1971) 
for two perfonners, lights and tal)e 

GAYLE YOUNG 
Theori n ( 1979) 
I-1ARCELLE DESCHEIIES 
deUS irae (1985) pour bande et rrulti-images 

Klfm 
Klim est d~di~e aux mel!bres du groupe 

Lim (Laboratorio de Interpretacion Musical, 
1·1adri d), qui ont sugg~r~ et foumi eux
~mes toutes les sources sonores. Le titre 
par contre, a ~t~ sugg~r!! au compositeur 
par son ami Harry Halbreich. 

Interf~rences 11 I 
Dans cette pi~ce, la note r~ b est 

choisie comne axe central. Certains sons s'en 
~chappent a l'occasion, mais y reviennent 
sans cesse. Autour de ceux-ci gravi tent 1 a 
p 1 up art des aut res sons et 1 es ent r~es, 
trait~es plutOt librement, se sui vent dans 
une imitation quasi canonique. Lacr~ation 
de la version avec voix solo a eu lieu en 
aoOt dernier a Santos, au Br~sil, pendent le 
Fes ti va 1 da ~1usi ea Nova. 

Al ci des Lanza est 1 e di recteur du studio 
de musique ~lectronique de l'universit~ 
l-1cG111. Profess.eur de composition et de 
musique ~lectroacoustique, i1 est aussi 
chef principal et di recteur artistique du 
groupe GEMS. 

Luces y SoliD ras 
"Lumi~res et Ontlres" est l'oeuvre no. 24 au 
catalogue du COI11>0Siteur. COilJ,>OSition a 
caract~re descriptif elle emploie de fa~on 
exhaustive toutes les possibilit~s qu' 
offrent les techniques nouvelles de la 
clarinette. L'oeuvre fut ~crite pour le 
groupe Lim. 

J 



nmrln~"""'l'f'fh was created at the Groupe de recherches musicales of the ORTF (GRI1) in Paris in 1971. The composer has written the following " ... d'aprE!s des textes des poE!tes qu~b~cois tlol:!l Audet et Gilles ttarsolais, exprime le vertige des mots, des sons par analogie au jeu esquimau (le plus souvent feminin) ou les participants~prouvent leurs capacit~s d'invention ~ creer et de r~sistance a ~mettre des sons, des mats pour la plupart sans signification. 

The late ;·iicheline Coulombe St. Harcoux was awarded the Prix d'Europe in 1967. She lived for a time in Paris, working at the GRil and studying with Schaeffer, before returning to Quebec in 1971. She was the recipient of numerous commissions and was 1-1idely performed. 

Theori n 

The pitch organization of this piece is based on a simple arithmetical relation between three frequencies: the frequencies of the two lower pitches, added together, result in the frequency of the third pitch. All the pitched sounds in this work were recorded from the "Columbine", a percussion instrument created by the composer, and consisting of 61 steel "bells", tuned to a .:3-per-octave pitch system. Theorin means "looking about the world". 
Gayle Young, composer-inventor, studied at York University with Davi d Rosenhoom and became interested in the theories of Xenakis and Partch concerning new instruments and tuning systems. 

de US i rae 
From OPERAaaaAH: the ei gth day, first scene. A multi-media creation by the composer and Jacques Collin, inspired by the Bible and by the novel "Le Carnaval de Fer", by Serge Brussolo. 
t·larcelle Deschenes studied at the Uni vers ity of t·lontrea l and the Groupe de recherche musicales of the ORTF in Paris. 

Lar'egrett~e t1icheline Coulombe St
f·larcoux a re\;u le Prix d'Europe en 1967. Elle a v~cu a Paris pendant un moment, oil elle a travaill~ au GRII et Hudil:'! avec 
Schaeffer, avant de retourner au Qu~bec en 1971. Elle a re\;u plusieurs cornmandes et ses oeuvres ont H~ jou~es r~gul iE!rement. 
Theori n 

L 'organisation sonore de cette oiE!ce est bas~e sur une relation arithmetique simple entre trois fr~quences: l'addition des fr~quences des deux sons les plus graves donne la fr~quence du troisiE!me son. 
Tous les sons ~ fr~quence dHinie de cette piE!ce proviennent de "Colombine", un 
instrument ~ percussion er~~ par le 
compositeur et comprenant 61 "cloches" 
d' aci er, accord~es en mi crotons se l on un systE!me de 23 notes par octave. Theorin 
signifie "regardant sur le monde". 

Gayle Young, compositeur-inventeur, a 
Hudi~ ~ l'universit~ York avec David 
Rosenboom et s 'est i nt~ress~e aux th~ori es de Xenakis et de Partch ~ propos des nouveaux instruments et sys tE!mes de mi crotons. 
de US i rae 

Extrait d'OPERA~~~AH: le huitiE!me jour, premi E!re seE! ne. Il s 'agit d 'une cr~ati on multimedia de la compositrice et de Jacques Collin, inspir~e de la Bible et du roman "Le Carnaval de Fer", de Serge Brussolo. 
1·1arcelle DescMnes a Hudi~ ~ l'universit~ de t1ontr~a l et au Groupe de recherches musicales de l'ORTF ~ Paris. 

jeudi 21 Thursday l7h00 - Recital Hall 

Jes as Vi 11 a Roj o: Compositions 
4+ ... ( 1970)* for clarinet and tape 

... y tambi~n (1978-79)* for violin, clarinet, cello and piano 

Lati dos de la ci udad (Collective composition) 
clarinet: Claude Schryer 
violin: Alison Eldredge 

..!t::._:_:_ 
Perhaps the first work where the composer used the potential of the clarinet in the manipulation of sound in a purely abstract manner - no literary or des cri pti ve associ a-ti ons could be made. The music moves forward on the basis of exposition of elements, juxtaposition and development of sonorities, using a clearly determined structure. 

cello: Julian Armour 
piano: Alcides Lanza 

4-t- ••• 

Peut-·etre sera t'il difficile d'Hablir quelques associations descriptives ou autres dans la piE!ce d'un compositeur manipulant pour la premiE!re fois les sons de la clarinettP de fa\;on purement abstraite. La musique ~volue par l'exposition d'~l~ments, la juxtaposition et le d~veloppement de 
sonori t~s, organi s~s clans une structure 
pr~cise. 



~ • 

• • • y tambi~n 

The title in Spanish means " ... and 
a 1 so". \~ri tten for performers directly 
associated with Villa Rojo, the composition 
is somewhat "personal". In that respect, it 
belongs to a series of works by the composer, 
entitled; "Ellos" (They); "Nostros" (We); 
"Vosotros y ... " (You and ... ) . 

Latidos de la cuidad 
The composer writes "The arts of 

today are perfectly coherent with cultura l 
advancement and, consequently, in accor
dance with technological evolution. 1·1us i c 
composition has also incorporated tech
niques that belong to the other arts of 
sciences, in order to amplify its possi
bilities for expression and co11111unication." 

6 . 

Le titre en Espagnol signifie " ... et 
auss i ". Ec rite pour des m us i ci ens di rectement 
associ ~s ~ Villa Rojo, 1 a composition est 
plutot "personnelle " . En ce sens, elle 
appartient a une s~rie d'oeuvres du compositeur 
intitul~e "Ellos" (Ils); "Nostros" (Nous); 
"Vosotros y ... " (Vous et ... ). 

La ti dos de 1 a cui dad 

en! 
mw 
en 
in! 
of 
in! 

Le cow.p os iteur ~cri vai t "Les Arts re1 
d ' aujourd ' hui sont ~ l ' unisson avec l'avancement Un· 
culturel, done en accord avec l'~volution He· 
technologi que. Dahs le but d'augmenter ses st, 
possibilit~s d ' expression et de corrrnunication, 
la composition musicale compte maintenent dans 
ses techniques emprunt~es aux autres Arts de la ~ 
science ". 

oeoooooooooooo o o o ooo o o o o o o o o o oooooooooooooooooo 

THE QUATUOR "FLUTE DOUCE" 
Formed in October 1932, le quatuor 

"FLUTE DOUCE" specializes in the perfor
mance of music for recorders. In addition 
to the traditional repertoire of the 
Renaissance and the Baroque, the group 
also perfonns contemporary works, of which 
a number have been written especially for 
it. 

Fonn~ en octobre 198.=, le quatuor 
"FLUTE DOUCE" se sp~cialise dans l'ex~
cution de la musique pour quatuor de flOtes 
a bee. En plus de couvri r le repertoire 
traditionnel, c'est ~dire les p~riodes 
renaissance et baroque, le quatuor "FLUTE 
DOUCE" i nterprHe auss i des oeuvres de 
musique contemporaine qui souvent explorent 
des possibilit~s toutes nouvelles de la 
flOte ~ bee. 

LAWRENCE CHERNEY 
Lawrence Cherney is an i nternati ona lly 

recognized soloist and chamber player. A 
former ment>er of the Nati ona 1 Arts Centre 
Orchestra, and founding member of the York 
Winds, he has performed in concert halls 
throughout North Ameri ea, Europe and Israel 
and has recorded for many of the world's 
major radio networks as we 11 as the RCA, 
Helbourne, Centredisc, and ERA labels. 

Lawrence Cherney est re con nu inter
nationalement en tant que soliste et 
interprHe de musique de chambre. Ancien 
membre du presti gieux orchestre du Centre 
national des arts et ment>re fondateur de 
l'ensenble York \~inds, il a jou~ dans les 
salles de concert en Arrerique du Nord, en 
Europe et en Isral!l. Il a H~ enregistre 
par 1 es r~seaux radi ophoni ques 1 es p 1 us 
i mportants du monde et a fait des di sques 
pour RCA, t-Ie 1 baurne , Centredi se et ERA. 

jeudi 21 Thursday 20h00 - Pollack Hall 

Quatuor "Flute Douce" 

t4I CHELLE BOUDREAU 
Phydj B. Crasegm Nitl (1934) 

ANDRE LAC0t·1BE 
Jeu d'air (1985)** 

MAKOTO SHINOHARA 
Fragmente ( 1968)* for tenor recorder 

IWKE ROY 
Yal Pers #3HV-75/Z2 (1983) 

QUATUOR "FLUTE DOUCE": 

El isabeth Caty, Jean-rlarc Gras, 
Gilles Plante, Denis St-Germain 

LAWRENCE CHERNEY, oboe 

TON BRUYNEL 
Soft Song ( 1974)* 
for oboe and two sound tracks 

JOHN BECKWITH 
Arctic Dances ( 1984) for oboe and pi ana 

LARRY LAKE 
Psalm (1984) for oboe and tape 

BRIAN CHERUEY 
River of Fire (1983) oboe d'amore and harp 

Piano: 
Harp: 

Paul He lmer 
Eri ea Goodman 
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recorder has regained its place in the 20th century with the resurgence of 
ensembles dedicated to the performance of 
music with original instruments and the 
creation of new music speci fi ea lly for the 
instrument. This composition is the third 
of the composer's works written for this 
instrument. 

fli che ll e Boudreau was born in 1956 and 
received a B.Hus. and an f1.f1us. from the 
University of f·lontreal, studying with Prevost, Hetu, f1orel, and Deschenes, and pursued extra studies with Lanza at the f1cGill ems. 

Jeu d' air 

This composition springs from three 
distinct elements: firstly, the possibility for the four performers to control the speed of the beating which evolves from unison; 
secondly, the use of the complete registral 
space through a number of changes of instru
ments; thirdly, lighting which is conceived with the score in mind to intensify the 
different moods of the music. 
Andrl! Lacombe 

Born in 1956, Lacont>e received his 
f1aster's in composition from the University of 11ontreal. He plays keyboards and guitar, 
and is at home in styles as varied as rock, 
jazz, and classical. 

Fragmente 

7. 

Phydj B. Crasegm tlit 1 

La flOte A bee reprend place au XXe 
si~cle avec 1 'arrivl!e d'ensembles interprl!tant les oeuvres selan leur formation d'origine, 
1 'arrivl!e de compositeurs crl!ant de nouvelles oeuvres A son intention, et peut-etre auss i 
par 1 'i ntl:'!grati on dans not re culture de 
traditions musicales provenant de divers 
endroits A travers le monde. 

Phydj B. Crasegm llitl est la troisi~me 
de mes oeuvres conr;ues <Jour cet instrument. 

f·1i che ll e Boudreau ( nl!e en 1956) a rer;u son B.t·1us et t·U1us A 1 'Universitl! de r1ontr~al, en Hudiant avec Hetu, t1orel, et Deschenes. El le a poursui vi ses Hudes avec Lanza au ems a t1cGi 11. 
Jeu d'air 

Le composition de Jeu d'air provient de 
trois l!ll:'!ments distincts: premi~rement, la 
possibilitl! pour les quatre flOtistes de 
controler la vitesse des battements provoqu1!s A partir d'un unisson; deuxi~mement, 
l'utilisation du registre grave vers l'aigu a 1 'aide de nombreux changements de flOtes; 
troisi~mement, un jeu d'l!clairage conr;u avec 
la partition pour intensifier les diff~rents 
atmospMres de cette musique. 

Andr~ Lacombe, nl! en 1956, a rer;u son 
maftrise en composition a l 'Universit~ de f·1ontreal. Il joue les claviers et la ·gui tare et il se sent tr~s a l'aise avec des styles varil!s conme le rock, le jazz ainsi que le style classique. 

Fragmente 
This work consists of 14 short sections Cette oeuvre se compose de 14 courtes whose sequence is partly determined by the sections dont la sl!quence est dHermin~e en player. They consist of improvised music and partie par l 'interpr~te. Faisant alterner des very carefully notated music in which the passages improvisl!s avec d'autres oil la recorder's resources are exploited in a manner musique est not~e de mani~re exacte, l 'oeuvre very distant from the traditional way of exploite les ressources de la flOte a bee playing. en s'~loignant consid~rablement de la tradition. 
The Japanese composer f·1akoto Sh i no ha ra 

has been guest artist of the Electronic flusic Centre of Columbia and Princeton Universities in f~ew York, the DAAD (Berliner Kunstler 
Program) for the City of Berlin, Germany, and a visiting professor (1978-79) at t1cGill 
University. 

V a 1 Pers #3HV-75 /Z2 
This composition has a duration of 

'lpproxi r.1ate ly 8 minutes and 37 seconds. 
)uring this time: 
1) the earth will have turned 260 kilo

metres on its axis. n Jupiter will have travelled .00079 of 
its orbit. 

l) a ray
8
of light 1-1ill have travelled 

1.551 kilometres. 
,) General 1-lotors 1-1ill have produced 8.5 

automobiles. 
•) 1-kDonald's will have sold 1,327,176 

Big f·lacs. 

This piece is dedicated to the memory 
of Delf Schomeister, the celebrated Austrian 
hoe-maker of the 17th century. 

f·lyke Roy writes: "I am not dead. I've 
tudied music in every bar and discotheque 
n the province of Quebec. I completed my 
usical training at the University of 
ontrea 1 and f1cGi ll Uni ve rs ity. I am 
resently finishing a doctorate in music 
o improve m ositional surgical 

chni que." 

Le compositeur japonais flakoto Shinohara a H~ artiste invitl! par le Centre de musique l!lectronique des universit~s Columbia et 
Princeton, a New York, et par le DAAD (Berliner Kunstler Program) de la ville de Berlin. Il a ~galement ~t~ professeur invit~ de l 'Universit~ 11cGi ll en 1973-79. 

Yal Pers #3HV-75/Z2 
Yal Pers a une durl!e d 'envi ran 8 minutes 

37 secondes. Pevdant ces 8 minutes, 37 secondes: 
l) La terre aura tournl! 260 ki loni!tres sur 

son axe. 
2) Jupiter aura parcouru .00079 de son orbite. 
3) Un rayon de lumi~re aura traversl! 1.551 8 

kiloni!tres. 
4) General 11otors aura produi t 8.5 automobiles. 
5) f.lcDona 1 d aura vendu 1 , 327,176 Big l·lac. 

Cette pi ~ce est d~di ~e A 1 a m~moi re de 
Delf Schomeister, cl!l~bre cordonnier autrichien du XVIIe si~cle. 

t1yke Ray ~crit: "Je ne suis pas mort. J'ai Hudil! la musique dans toutes les bars et 
discotheques dans 1 a p rovi nee de Qul!bec. J 'ai comple'te ma formation musicale a l'Universitl! de 1·1ontreal et l'Universitl! t1cGill. Presentement je finismon doctorat en musique pour ameliorer ma technique compositionnelle chirugicale. 



Soft Song 
This composition is a musical 

address to Federico Fellini. Bruynel 
\vrites "Amico, from my studio in one of 
the last farmhouses on Utrecht's out
skirts, slowly being enci re led by the 
battalions of our newest architecture, 
I offer you 'Soft Song', ... a me 1 ody 
of wondennent at the unrea 1 i ty of our 
civilization in anno 1974." 

Ton Bruynel has worked in the 
electronic music studios of Utrecht 
University, and the Technical University 
at Delft. In 1957, he established his 
own studio at Utrecht and has composed 
many pieces for instruments and tape. 

Arctic Dancers_ 
Conmissioned by Lawrence Chemey and 

William Aide through the Ontario Arts 
Counci 1, this work is based on transcri p
tions of dance-songs found in Beverley 
Cavanagh's llusic of the lletsilik Eskimo. 
About twenty trascriptions are used, in a 
styli zed sequence for rapid change and 
sharp contrast. 

John Beckwi th served as Dean of the 
University of Toronto from 1970 to 1977. 
He has received numerous commissions from 
the CBC, orchestras, etc., and is widely 
perfonned. 

Psalm 
This is one of a series of rieces 

whi eh are inspired by sacred texts. The 
first of these was STICHERARION for 
accordion, tape and electronics, and this 
was fo 11 0\'led by ANTIPHON for voice and 
tape. The PSAU.l for oboe and di yita 1 tape 
was conmissioned by Lawrence Cherney with 
a grant from the Ontario Arts Council and 
1-1as rea 1 i zed at the studio of the Canadian 
Electronic Ensemble in Toror.to. 

Larry Lake (b. 1943) has been involved 
in electronic music since 1968, and most of 
his works are written for a corrbination of 
acoustic instruments or voices and elec
tronics. 

He is a founding member of the Canadian 
Electronic Ensemble, and he has been a music 
producer and production instructor for the 
CBC. 

River of Fire 
The title is areferenceto the "river 

of fire" described in Kabbalistic writings. 
According tothis belief, the "river of fire" 
surrounds the third of the hierarchy of 
seven heavens. As each soul ascends to 
the highest heaven, it is led to the "river 
of fire" to be purified. Some souls continue 
their ascent while some, however, drown in 
the "river" and are consumed, to remain a 
flame forever. 

Bri an Cherney, one of the most respected 
composers in Canada, has received numerous 
prizes and conmissions. He is presently 
a professor at llcGill University. 

G. 

Cette composition s 'adresse a Federico 
Fellini. Bruynel ~crit: "Ami eo, de mon studio 
situ~ dans l'une des demil!res fennes de la 
banlieue d'Utrecht, encercl~e peu a peu par 
les bataillons de notre nouvelle architecture, 
je vous off re 'Soft Song' , . . . une ~ 1 odi e 
d'Honnement devant l'irr~alit~ de notre 
civilisation in anno 1974". 

Ton Bruynel a travai 11~ aux studios de 
musique ~lectronique de l'Universit~ d'Utrecht 
et de l'Universit~ technique de Delft. En 
1957, il a mont~ son propre studio 1\ Utrecht 
et compos~ plusieurs oeuvres pour instruments 
et ban de magnHi que. 

Arctic Dancers 
Conmand~e par Lawrence Cherney et Hilliam ~ 

Aide grace au Conseil des Arts de l'Ontario, 
cette oeuvre est bas~e sur des transcriptions 
de chansons dans~es pa rues dans f1us i c of the 
11efsilik Eskimo de Beverley Cavanagh. La 
vi ngtai ne de transcriptions uti 1 i s~es 
apparai ssent sui vant une s~quence styli s~e, 
de fa<;on 1\ produi re des changements rapi des 
et des contrastes marqu~s. 

John Beckwi th a H~ doyen de la Facult~ 
de musique de l 1 Universit~ de Toronto de 1970 
1\ 1977. 11 a re<;u de nombreuses co11r.1andes 
de la CBC, d 1 orchestres, etc., et sa musique 
est souvent ex~cut~e. 
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Cette oeuvre fait partie d 1 une s~rie de 
compositions inspir~es de textes sacr~s. La 
premi I! re, STI CHERARI Otl, pour accord~on, ban de 
et instruments ~lectroniques, fut suivie de 
ANTIPHON pour voi x et ban de. PSAU1, pour 
hautbois et ban de nu~ri que, fut conmand~e 
par Lawrence Cherney grace 1\ une subvention du 
Consei 1 des Arts de 1 1 Ontario. L 'oeuvre fut the 
r~al is~e au studio du Canadian Electronic Swe 
Ensenble a Toronto. Pe 

Larry Lake (n~ en 1943) oeuvre dans le 
domaine de la musique ~lectronique depuis 1968. rea 
La plupart de ses compositions sont ~crites sou 
pour une conbi nai son d 1 instruments acoustiques ~j 
ou de voix avec des instruments ~lectroniques. ele 

11 est un des menbres fondateurs du rec 
Canadian Electronic Ensenble. I1 est aussi wor 
r~alisateur a Radio-Canada. Soo 

har 
COli 

River of Fire 
Le titre se rHI!re au "fleuve de feu" 

d~crit dans les ~crits cabalistiques. Selon 
cette tradition, le "fleuve de feu" entoure le on 
troisil!me des sept ciels. Au fur et a re~ 
mesure que chaque ame traverse un ciel, on la 'to 
conduit au "fleuve de feu" pour y ~tre purifi~e.fao 
Certaines ames poursuivent leur ascension, 
tandi s que d 1 aut res se noi ent dans le "fleuve 
et s 'y cons ument, en fl anmes pour 1 1 ~tern it~. 

i~ 
Ca 

Brian Cherney, l 1 un des compositeurs les fkG 
p 1 us respect~s du Canada, a re<;u de nombreux the 
prix et cor.Jllandes. I1 est actuellement t 
professeur a l'Universit~ f~cGill. 



9. 

vendredi 22 Friday 17h00 - Reci ta 1 Ha 11 

Electronic f·1usic Studio Concert 
PAUL DOLDEN - Asthenosphere ( 1981) 
LARS GUNNAR BODIN 
Epilog; Rapsodie de la seconde recolte (1979)* 
f-1AKOTO SHINOHARA- f1erooires (1966)* 
ISTVAN ANHALT - Electonic Study ~lo. 4 
ALAIN SAVOURET - Scherzo de la Sonate Baroque 
GABRIEL VALVERDE 
Una mOsica, un rumor, un sirrbolo (1984)* 

\sthenosphere 

Asthenosphere is a region of the earth's nterior characterized by less rigid rock 
hich has an ability to flow. The work was 

:omposed using sounds of an electric guitar 
md meta 1 whee 1 rims. 

Paul Dolden studied at Siroon Fraser 
lniversity with Barry Truax and t<lartin 
lartlett. In 1982, he was awarded the 
ugh Le Cai ne prize from C. A. P.A. C. 

. ilo . Ra sodie de la seconde recolte 
This COir4lOSition was conmissioned by 

. he Gfo1EB, Bourges, France, and realized at .heir studio there. Very low frequencies, 
ith a quasi animal feeling, are used as a 
ind of leitmotiv, interspersed with 
equencer sections. These last very much 
n the spirit of his earlier coqJos1tion, ·or Jon. 

La rs Gunna r Bodi n is the di rector of 
e Elektron f·1usik Studion, in Stockholm, 

we den. 

This is a four channel composition 
alised with both concrete and electronic 

ounds. The C011"4'0ser makes good use of the 
ltitrack possibilities, recognizable 
ements in the music are then imitated, 
called, bounced from track to track. The 
rk was realized at the Institute of 
nology, in Utrecht, Holland, where Shino
ra has spent many years as a visiting 
mposer and lecturer. 

~ECTRONI C STUDY NO. 4 
This composition was done originally 

4 tracks. This version is a 2-track 
ducti on done by the composer. It uses the 
one mixture generator" and a 11 the 
cilities of the original ems. 

Born in Budapest in 1919, he studied 
th Koda ly and Boul anger. He came to 

!nada in 1949, taught for many years at 
~Gi 11 University, and was the Director of 
le Electronic t~usic Studio. He now teaches 
; Queen's University. 

Asthenosphere 

L 'asth~nospMre est une r~gi on du centre 
de la terre caract~ris~e par des formations de roches suffi sanment 1 i qui des pour pouvoi r 
s ·~couler. Cette oeuvre a H~ compos~e avec des sons produ1ts par une guitare ~lectrique et des jantes de roues ~talliques. 

Paul Dolden a Hudi~ a 1 'Universit~ 
Simon Fraser avec Barry Truax et t1artin 
Bartlett. En 1982, i1 a re~u le prix Hugh Le Caine de la CAPAC. 
Epi 1 og; Rapsodi e de 1 a se con de reco 1 te 

Cette oeuvre a ~t~ conmand~e par le GI4EB de Bourges, en France, et r~a 1 i s~e a son studio . Des fr~quences t~s graves, d'une qualit~ 
presque animale et constituant une esp~ce de lei trooti v, sont entrecoup~es de passages 
r~a li s~s au s~quenceur. Ces passages 
s'apparentent beaucoup par 1 'esprit a 1 'oeuvre 
pr~c~dente du compos i teur, For Jon. 

Lars Gunnar Bodin est le di recteur du 
Elektron f~usik Studion a Stockholm, en Su~de. 

r~rooi res 

Cette composition pour quatre canaux a ~t~ rea li s~e avec des sons concrets et des sons 
~lectroniques. Le COir4lOSiteur fait bon usage des possibilit~s de la diffusion en multi
pistes. Les ~l~ments reconnaissables de la 
mus i que sont i mi ~s , rappe 1 ~s, projet~s d 'une pis te a 1 'autre. L 'oeuvre a ~t~ r~a 1 i s~e a 1 'Institut de Sonologie d'Utrecht, en Hollande, oO 11akoto Shinohara a pass~ pl usieurs ann~es a titre de co~npositeur et professeur invit~. 

~tude Ele~tronigue .~o. 4 
Cette COilllOSition d ~t~ ~crite a 1 'origine surquatre pistes. Cette version est une 

reduction de 2 pistesfaite par le co~ositeur. Elle utilise le "tone mixture generator" et toutes les facilit~s du studio original E.I1.S. 
N~ a Budapest en 1919, i1 a Hudi~ avec Kodaly et Boulanger. 11 est venu au Canada en 1949 a enseign€ plusieurs ann~es a 1 'Univer-

sit~ fkGill, et Hait directeur du Studio de ~lusique Electronique. 11 e::;t maintenant 
professeur a 1 'Universit~ - Queen's. 
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Scherzo de la Senate Barogue 
This Scherzo must play the role that 

one expects of it, three quarters of the 
way through a work and after a slow move
ment; appearing then 1 ike a whim. 

Alain Savouret studied in Paris with 
Schaeffer and was a founder of the impro
visation group OPUS "N" in 1970. He is an 
organizer of the Bourges Festival and is a 
conductor for Radio- France. · 

Una musica, un rumor, un simbolo 

"A music, a rumor, a symbol", an 
electroacoustic composition which stresses 
the value of silence or near silence; these 
are surrounded by sonic elements of 
intriguing nature : imitations of dropping 
water, bell-like sounds, calling from a 
distance, clusters of tones that evolve 
into massive glissandi. 

Gabriel Valverde is a young Argentinian 
composer who rea 1 i sed his tape composition 
at the GMEB studios in Bourges, France. 

The McGi 11 Wind Ensemb 1 e is made up of 
some of the finest instrumentalists at McGi11 
University. The ensemble has toured Ontario, 
Quebec, New York and Vermont and has recorded 
for McGi 11 Records. The group's repertoire 
ranges from the Rena i ss a nee to the present 
and has premiered many new works by Canadian 
composers. 

Le McGill Wind Ensemble regroupe parmis 
les meilleurs instru~rentistes Hudiant a 
McGill. L'ensemble A H~ entendu en Ontario, 
au Qu~bec, A New York ainsi qu'au Vermont et 

10. 

Ce Scherzo doit jouer le role qu'on attend 
de lui, au trois-quart d'un ouvrage et aprE!s un 
mouvement lent; apparaftre done corrme un ~~~~ 
caprice. amat 

the 
and 
powe 

Alain Savouret a Hudi~ A Paris avec 
Pierre Schaeffer. Il Hait l'un des membres 
fondateurs du groupe d' improvisation OPUS "N" 
en 1970. Il est 1' un des organi sateurs du 
Festival de Bourges et un des chefs d 'orchestre 
a Radio-France. join 

1970 
Una musica, un rumor, un simbolo 

"Une musique, un brui t, un symbole" est 

e>ut 
ati 

une oeuvre ~lectroacoustique qui souligne la 1 
valeur du silence ou du quasi-silence, ar 
en tour~ d' ~1 ~ments senores i ntri gants: imitations 
de gouttes d 'eau, sons de c 1 oche, appe 1 s a non
distance, agr~gati ons senores se trans fomant prod 
en gigantesques glissandi. band 

Gabriel Valverde est un jeune compositeur di~~ 
argentin . Il a r~alis~ cette composition pour tech 
bande aux studios du GMEB A Bourges, en France. jen~ 

:hro 
I i g~ 

r-------------------------------------~lro~ 

:"_'"~"'~ i :2 ~; ~•Y _ 20h00 - ~o 1 ~ oc~ H~ll_ l• 
Wind Ensemb 1 e Concert ·ord is 
JOSEPH SCHWANTNER 
And the Mountains rising nowhere (1977)* 

DONALD ERB 
Stargazing 
for wind ensenb 1 e and tape ( 1969) 
1- The stars come out 

the 
.hil 

I re~ 

...£! 

a enr~gi str~ un di sque pour 1 es di sques McGi 11 . 
2- Comets, meteors, shooting stars 
3- The surface .of the sun 

I Sj 
toar 
:hat 
lent L 'ensemble a cr~e plusieurs oeuvres de 

compositeurs Canadiens et compte un vaste 
r~pertoire d'oeuvres de tous les genres. 

HUGH LE CAI NE 
Nocturne (1962) 
Textures ( 1959) 
Mobile (1970) · 

Flute HUGH LE CA INE 
Mary Anne Smart - piccolo Dripsody (1955) 
Jill Rothberg - piccolo Paulution (1971) 
Beth Haslett 
Nathalie Boisvert- piccolo HENRY BRANT 
Karin Patriquin - piccolo Horizontals ascending (1983)* 
Constanze Knoefel for two wind ensembles 
Oboe featured soloist, Aubrey Dayle 

Cl a ire Boi svert - Di a ne Lace ll e PETER P. KOPROWSKI 
Karen DeVries -English Horn Aurora Borealis (1985)#** 

omp 
~Sj 

Douglas Hagerman - English Horn McGill Wind Symphony 

Clarinet Saxophone conductor: Robert Gibson n t 
Simon A 1 dri eh - alto ~----------------------------------- e_~ 

Michel Pilote 
El ai ne Mul ha 11 
Lorraine Pit re - Eb 
Jenn i fer Bell 

Bass Clarinet 
Co 11 een Fl anagan 

Bassoon 
Lorraine Samson 
Danie11e Hebert 
L inda Crossfield 
Nil Surti 

Tuba 
Geoff Rode 

Piano 
Syl vie Roux 

Sarah Ballantyne - alto I 

Peter Wi ghtman - tenor TrOIIlbone [!£ 
Chris Quilliam- baritone Marc Eaman 

Lynn Richards 
French Horn 
Joanne Kay 
Vincent Ouimet 
Tony Martin 
Cynthi a Norman 

~ 
Bill Mahar 
Uriel Rozen 
Andr~ Thoui n 
Bruno Jean 

Tracy Persaud 
Step hen Carrei ro 

Percussion 
Aubrey Dayl e 
Marc de Grandmont 
E11iot Polsky 
Ra 1 ph 0' Connor 
Fran~oi s Gauthier 
Gregg Macintosh 

Librarian - Colleen Flanagan 
Manager - John Desson 

ob 
pe 
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The title of the work is a line from 
poem written ~Y the poet Carol Adler. 

hile the work 1s not specifically progr
matic, the poem nevertheless acted as 
he creative impulse for the composition 

provided an enigmatic, complex, and 
rful imagery. 

A native of Chicago, Joseph Schwantner 
ined the Eastman composition faculty in 

170. His music has been performed through
.Jt the world and recorded on many inter
Jtional labels. 

~argazing 

Stargazing combines traditional and 
m-traditional elements with electronically oduced sounds to uncover a new world of 
1nd sonorities. Each of its three move-
~nts concerns itself with exploring a 
fferent sound sphere: a quasi -a l eatory 

•chnique to build tension through increasing 
•nsity, a scintillating interplay of brief 
1romatic fragments, and bright stabs of 
ght against an ominously rumbling back
ound. 

Born in Ohio in 1927, Donald Erb has 
n numerous awards as a composer, including 
rd, Rockefeller, and grants. 
s works have been performed by many of 
e leading orchestras including the 
iladelphia Orchestra and the Cleveland 
chestra. 

cturne 

This work was composed and played on 
sine tone generation bank, with a key
ard control using printed circuit keys 
at were designed at the National Research 
ntre. 

xtures 

This was the 1 ast piece that used the 
fR for altering sounds by changing speeds. 
is piece uses trombone sounds. After 
39, the SPTR was installed at the Univer
ty of Toronto. An identical machine exists 
the ems, at McGill University. 

ile 

This was one of the first pieces 
posed with the NRC 1 s computer music 
tern. Several melodies and harmonies are 
bined in different ways, never appearing 
traditional form. Probably influenced by 
xander Ca 1 der 1 s mobiles. 

~ 
A true cl ass i c of the repertoire, 

bably the first purely electroacoustic 
1e piece made in Canada. Created in the 
R. 

11. 

and the mountains rising nowhere 
Le titre de 1 1 oeuvre est tire d 1 un po~me du poHe Carol Adler. Quoique non-program

matique cette pi~ce nous propose une image enigmatique complexe et tr~s puissante du 
po~me qui sert ici d 1 impulsion creative. 

Natif de Chicago, Joseph Schwantner S 1 est joint au d€partement de composition de Eastman en 1970. Sa mus i que a ete jouee a. travers 1 e 
monde et a ete enregistreepar piusieurs 
compagniesde renommee internationale . 

Stargazing 

Stargazing est une rencontre d 1 elements 
traditionnels et non-traditionnels avec des sons electroniques dans le but de nous offrir de nouve 11 es sonori tes pour "band". Chacun 
des 3 mouvements explore son propre monde sonore: une technique "pratiquement aleatoire", il se developpe par une augmentation de densite, une relation particuli~re qui se cree entre de 
brefs fragments chromatiques, la sc~ne d 1 attaques de 1 ignes per~antes contre un grondement 
i nquietant qui sert d 1 accompagnement. 

Ne A Ohio en 1927, Donald Erb est 
recipiendaire de plusieurs prix en tant que 
compos i teur i ncl uant des bourses de di fferents organismes tel que Ford, Rockefeller, ainsi 
que Guggenheim. Ses oeuvres ont ete interpret{es par p 1 us i eurs grands arches tres dont 1 es 
orchestres de Philadelphie et de Cleveland. 
Nocturne 

Cette oeuvre a ete composee et i nterprHee sur un clavier controllant une banque de son 
"sines". Cet instrument A ete construit au 
Centre de Recherche National. 

Textures 

Cette composition est la derni~re a. 
utiliser le SPTR pour alterer les sons par 
des changements de vitesse. Cette pi~ce utilise des sons de trombone. Dl!s 1959, 1 e SPTR a. 
1 1 Universite de Toronto. Une machine 
identique existe au studio de musique electronique de 1 1 Universite McGill. 

Mobile 

Cette oeuvre, probablement influenceenar les mobiles de Alexander Calder, est une des premi~res a. etre composee avec 1 1 ordinateur musical, le NRC. Pl usieurs melodies et harmonies sont combinees de differentes fa~ons, mais jamais de manil!re traditionnelle. 

Dripsody 

Creee au SPTR elle est la premil!re 
pi~ce purement electroacoustique A etre 
enregistree au Canada; elle fait maintenant partie du repertoire classique du genre 
e 1 ectroacous ti que. 



Paul ut ion 
This composition was written and 

performed on a polyphonic synthesizer 
built for the McGill University ems. The 
first polyphonic synthesizer in the world, 
it is indeed a very complex and compre
hensive instrument, created at the time 
when digital technology was developing 
along similar lines. 

Horizontals ascending 

Written for two separated i nstrumenta 1 
groups (arranged at the extreme ends of 
Pollack Hall) with a solo percussionist in 
the middle, it is typical of Brant's 
"spatial music in temporal polyphony". 
Although the score is not exceptionally 
difficult for the players, the challenge 
is one of synchronization and balance. 

Henry Brant was born in 1913 in 
Mont rea 1 . He has worked as a composer and 
arranger for Andr~ Kos te 1 anetz and Benny 
Goodman as well as a film score composer 
in Hollywood. His output is large and 
varied. 

Aurora Bore a 1 is 

This composition has its ong1n in a 
purely impressionistic experience - in 
images of light bersus darkness, varying 
density of c 1 oud, the intensity of nocturna 1 
light, and cold air strewn with warm vapors. 
Anger and tranquillity are the mixed feelings 
portrayed here, resulting from the contrast 
between one of nature's most magnificent 
splendours and the events of federal election 
night. 

Or. Peter Paul Koprowski studied at the 
State Academy of Music of Poland, later with 
Boulanger in Paris, receiv·ing his doctorate 
from the University of Toronto in 1977. He 
has received numerous awards and international 
coiTITlissions. At present he teaches at the 
University of Western Ontario. 

Paul uti on 
Cette composition ~ H~ ~crite et 

interpr~t~e sur un synthHiseur polyphonique 
fabriqu~ pour le studio de musique ~lectronique 
de l'Universit~ McGill. C'est le premier 
synthHiseur polyphonique au monde, c'est un 
appareil complexe au potentiel ~norme, ere~ 
~ l'~poque ou la technologie digitale se 
d~veloppait dans une lign~e similaire. 

Horizontals ascending 

Cette pi~ce est ~crite pour deux enserrbles 
s~par~s par un percussioniste soliste. Cet 
arrangement est typique de Brant qui a toujours 
H~ interess~ par la "musique spatiale dans une 
polyphonie temporelle". Quoique les partitions 
ne soient pas particuli~rementdifficiles, le 
dHi est beaucoup plus au niveau de la 
synchronisation et de 1' ~qui 1 i bre de 1 'enserrb le. 

Henry Brant est n~ en 1913 ~ Montr~al. 11 
a travaill~ en tant que compositeur et arrangeur 
pour Andr~ Kos te 1 anetz et Benny Goodman, et COlliE 

compositeur de film ~ Hollywood. Sa production 
est aussi grande que vari~e. 

Aurora Boreal is 

Cette composition tire ses ong1nes 
d'exp~riences impressionistes, tels que des 
images de lumi~re versus la noirceur, ler 
changements de dens it~ des nuages, 1' i ntens it~ 
de la lumi~re nocturne et les bu~es d'air froid 
et 1 es vapeurs. La Ha i ne et 1 a tranqu i1 it~ 
forment le ~lange d'~motions qui sont d~montr~es 
dans cette oeuvre, r~sultat du contraste entre 
1 es sp 1 endeurs de 1 a Nature et d' une soi r~e 
d'~lections f~d~rales. 

Le Docteur Paul Koprowski a Hudi~ ~ 
1' Acad~mi e de M us i que de Po 1 ogne, et p 1 us tard 
avec Nadia Boulanger a Paris. 11 a re~u son 
doctorat de l'Universit~ de Toronto en 1977. 
11 a re~u plusi.eurs prix ainsi que des 
coiTITlandes d'ordres internationales. 11 enseigne 
pr~sentement 'a l'Universit~ de Western Ontario 
~ London. 

ooooooooooooooooooooooooooooooooooooooooooooooo 

f4CG1LL UfHVERSITY RECORDS are on sale at intermissions, bu mail, and at the flcGill 
Bookstore. · 

April 4 jeudi - CONCERT GEI1S - Beaulieu, flather, Lanza, Schryer and Bartley 

mercredi 10 avril - CONCERT TAKEf4ITSU - Contemporary 11usic Ensemble with 
Boisvert, Segall, Heber, Lanza, flather. 



CENTRE DE MUSIQUE CANADIENNE 
au Quebec 

MUSICOTHEQUE: 
• pret gratuit de partitions d'oeuvres canadiennes 
• audition sur place de documents sonores 
• consultation sur place de documents musicologiques 
• yente de disques, livres de references, dictionnaires et fascicules 

"Compositeurs au Quebec" 

ATELIER: 
• fabrication de partitions 
• vente de papiers a musique 

430 rue St-Pierre, Montreal. Quebec H2Y 2M5 
telephone: administration (514) 849-9175; 
musicotheque 849-9176; atelier 849-9177 
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JOIGNEZ-VOUS 
AUX GAGNANTS 

CONCOURS 
pour les jeunes composlteurs 

Les compositeurs de moins de 30 ans, affilies a la 
S.D.E. Canada ou n'etant affilies a aucune autre 
societe, sont invites a s'inscrire au Concours pour les 
jeunes compositeurs (date limite d'inscription, 30 
avril 1985j. 
Un total de B,OOOS sera attribue aux laureats dans 
quatre categories de musique de concert et une 
categorie jazz. 
Joignez-vous aux gagnants de la S.D.E. canada, la 
societe qui vous ecoutel 

LA SOCIETE DE DROITS D'EXECUTION DU CANADA UMITEE 
625, avm~ du Pr~i~t K~~. Bureau 1601 
Montr~al, Ou~ HJA 1K2 1514) 84~3294 



Redpath Hall Faculty of Music 

f,1arie Bouchard, organiste le 20 mars, 1985 
mercredi , 12h 15 

CONCERTO DEL SIGNOR TAGLIETTI J.G. Walther 
( 16 84- 1 7 48) 

VATER UNSER IN HIMNELREICH G. BBhm 
(1661-1733) 

TRIO SONATA 6, MVT 1 J.S. Bach 

SONATA I: PHANTASIE 
RUH I G BE~JEGT 

ETUDE 3: VISION FUGITIVE 

( 1685-1750) 

P. Hi ndemi th 
( 189 5- 196 3) 

B. ~1ather 
( 1939 - ) 

El~ve d•orgue de John Grew a 1•universit~ McGill, 
Harie 13ouchard a remporte les concours de f·1usique du 
Quebec (1981, 1982) et du Canada (1980) et le Prix 
d•expression musicale (1982). Elle a ete finaliste au 
concours Whitby en juillet dernier et a termine 
deuxi~me dans le concours John Robb en novembre. Cet 
ete, grace a une bourse de la societ~ autrichienne, 
Mlle Bouchard a etudie a Innsbruck ainsi qu•en 
Allemagne avec r.1ichael Radulescu, Luigi Ferdinando 
Tagliavini et Harald Vogel. Ce printemps, elle 
terminera son baccalaureat honorifique en interpr~ta
tion. 

ese recitals are free but donations are invited to 
the organ hand bellows fund. 

McGill University 
Montreal 
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Grand-Orgue 
(2ieme clavier, C-g'' ') 
Bourdon . . . . . . . . . ........... 16' 
Montre ...................... 8' 
Bourdon ..................... 8' 
Prestant ..................... 4' 
Grosse Tierce ............. 3-1/5' 
Nazard ................... 2-2/3' 
Doublette .................... 2' 
Tierce ................... 1-3/5' 
Fourniture ................... 2' 
Cymbale ................... 1/2' 

.Cornet ...................... V 
Trompette ................... 8' 
Clairon ...................... 4' 
Voix humaine ................ 8' 

Positif (ler clavier, c-g" ') 
Dessus de flute ................ 8' 
Bourdon ..................... 8' 
Prestant . . . . . . . . . . . . ........ . 4' 
Nazard ................... 2-2/3' 
Quarte de Nazard .............. 2' 
Tierce ................... 1-3/5' 
Larigot .................. 1-1/3' 
Fourniture .. ...... .. .... . .... 1' 
Cymbale .. ...... ... . .... . 1-1/3' 
Cromorne ................... 8' Accouplements et Accessoires 
Recit (3ieme clavier, f-d'' ') 
Bourdon ..................... 8' 
Prestant .... ... ........ ... .. .4' 

Positif sur Grand-Orgue Tremblant fort 
Tirasse Grand-Orgue 
Tirasse Positif Rossignol 

Cornet ...................... Ill 
Hautbois . ...... .. .... .. ..... 8' 

Pression: 75mm. 
Temperament selon d'Alembert, a= 415Hz. 

Pedale (C-f, anches AA-f) 
Bourdon .................... 16' 
Flute ....................... 8' 

Facteurs d'orgues: 
Hellmuth Wolff & Associes, Lava!, Que., 

Gros N azard . . . . .......... 5-1/3' 
Flute ........ .. ............. 4' 
Grosse Tierce ............. 3-1/5' 
Flute . ........ .. .... ... ..... 2' 
Bombarde . . ........ .... .. .. 16' 
Trompette . .... ........ .. .... 8' 
Clairon ...................... 4 



-
r' McGill University 

Faculty of Music 

~ Pollack concert hall W Salle de concert Pollack 



D 

~ 
' 

• • ~ • ! . : • : • .. • • • . • ~ • ' ' 

Tuesday 26 March 1985, 

S T U D E N T S 0 L 0 I S T S 

P I A N I S T S 

p r o g r a m m e 

PRELUDE, CHORAL et FUGUE Cesar Franc 

Sy l vie Boudreau 
(student of Louis-Philippe Pelletier) 

SONATA Op.27 no.l in Eb major Beethove 

Andante - Allegro - Andante - Allegro molto vivace 
Adagio con espressione 
Allegro vivace 

Judith de Repentigny 
(student of Louis-Philippe Pelletier) 

from IMAGES I: Reflets dans 1 'eau 
Mouvements 

Suzanne Fournier 
(student of Elizabeth Dawson) 

Debussj 



KLAVIERST~CKE Op.ll8, nos 1, 2, 3 
Intermezzo en la mineur 
Intermezzo en la majeur 
Ballade en sol mineur 

Jean Trottier 
(student of Louis-Phi Zippe PeZZetier) 

SONATA in g minor, Op.22 no.2 
So rasch wie m8glich 
Andantino 
Scherzo 
Rondo Presto 

Sun Ling Chau 
(student of Louis-PhiZippe PeZZetier) 

* * * * 

Brahms 

Schumann 
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Tuesday 26 March 1985, 8:00 pm 

ch1 

R E C I T A L of the 

S 0 N G I N T E R P R E T A T I 0 N 

direction: Jan Simons and Michael McMahon .~ 

p r o g r a m m e 

FIVE SONGS from 11 SCHWANENGESANG 11 

Liebesbotschaft 
Aufenthalt 
Ihr Bild 
Das FischermMdchen 
Der Doppelganger 

FRAUENLIEBE UNO LEBEN, Op.42 
Seit ich ihn gesehen 

Jeffrey Carl, bass-baritone 
Naney Wilson~ piano 

Er, der herrlichste von allen 
Ich kann's nicht fassen 
Du Ring an meinem Finger 
Helft mir, ihr Schwestern 
Susser Freund 
An meinem Herzen, an meiner Brust 
Nun hast du mir den ersten Schmerz getan 

Wie bist du meine Konigin 
0 liebliche Wangen 

LE BESTIAIRE (Apollinaire) 
Le Dromadaire 
La Ch~vre du Thibet 
La Sauterelle 
Le Dauphin 
L'Ecrivisse 
La Carpe 

Lucie Roy~ mezzo-soprano 
Suzanne Fournier~ piano 

Pierre Ladouceur~ baritone 
Dorthea Scott~ piano 

Franz Schube 

; 
Robert Schull'.a 

Johannes 

Francis 



TextsiTextes 

:hubert: SCHWANENGESANG I SWAN SONG I CHANT DU CYGNE 

iebesbotschaft I Love's message I Message d'amour (Rellstab) 
ittle rushing brook, be my messenger to my beloved. Comfort my dear into sweet lumber, whispering to her dreams of love. 
tit ruisseau qui devale le long des pentes, parte mon message a ma bien-aimee. /conforte-la dans son sommeil et chuchote-lui des reves d'amour. 

Jfenthalt I Sojourn I Halte ( Rell stab) 
1 darkest surroundings my tears flow in an endless stream. Restless, my heart !ats incessantly - eternal is my grief! 
t plus profond de la nuit, mes larmes coulent dans un torrent sans fin. Febrile, coeur bat sans arret. EtemelZe est ma douleur.' 

Her Portrait t (Heine) 
her wonderful picture secretly came to life, my tears of melancholy flowed. 1, I cannot believe that I have lost you! 
voyant son merveilleux visage prendre vie secretement, des larmes de melancolie coule sur mes joues. Oh! je ne peux croire que je t'ai perdue. 

The Fisher-Maiden (Heine) 
autiful fisher-maiden, come to me, entrusting yourself to my heart- itself 

r Do 

beautiful pearl resting in its depths. 
fille, viens vers moi, confie-toi a mon coeur. Tu y trouveras de perles. 

Le double (Heine) 
side the house where my sweetheart lived long ago, a figure stands silently. shudder as I see my very own image! Why do you mimic the torment of my love old? 
cote de la maison oil vivait jadis mon amour, se tient une forme silencieuse. frissonne en reconnaissant ma propre image.' Pourquoi imites-tu les tourments mon amour d 'an tan? 

umann: FRAUENLIEBE UNO LEBEN, Op.42 (Adalbert von Chamisso) 

ce I have seen him for the first time,! am as if blind. I have eyes for ng m. 
puis que ,ie l 'ai vu, j 'ai impression d'etre aveugle, et de ne voir que lui. 
, the most Tlorious of all, cannot possibly love me who is unworthy of him. t I shall b ess · the happy object of his choice and affection. 
~l le plus noble, va, va ton chemin. Dedaigne-moi, qui ne suis rien. Je benirai ~le fois l'heureux objet de ton choix. 

~annot believe or grasp it, how, from amongst all women, he could have chosen me. ne Ruis comprendre, ni croire, j'ai Comment, parmi toutes, a-t-il pu chot.sir? 

me his bride, inspire me to surrender to my love 

tu m'as ouvert les yeux sur l'inepuisable richesse 
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FRAUENLIEBE UNO LEBEN (cont.) 

Help me, m~ sisters, with the wedding preparations. I say farewell with sadness 
but JOyful y ant1c1pating my future. 
Mes soeurs, parez-moi!Que je puisse en ce jour l 'accueiUir~ lui~ source de to 
joie.' 

Dear friend, I weep with a joy I cannot express.Qne day I shall see your image· 
the face of my child. 
Cher ami~ ne comprends-tu pas que je pleure de bonheur~ a la pensee qu'un jou~ 
berceau~ ton image puisse me sourire. 

Holding my child close to my heart, I feel that only a mother can understand th 
true meaning of love and happiness. 
Seule ceUe qui soigne~ aime et nourrit l 'enfant~ connait la vraie joie de la 
matemite. 

Now you have caused me the first pain. In your eternal sleep you will not know 
my loneliness and hopelessness. 
Pour la premiere fois, tu m 'as fait mal. Tu dors~ homme cruel et sans pi tie, d. 
sommeil de la mort. 

* 
Brahms: Wie bist du meine Konigin (Daumer) 
How blissful you are, my queen, by your gentle goodness! In your arms, even dea~ 
would be bliss. 
Tu es bienheureuse, ma reine, par ta douce bont~.' Laisse-moi mourir dans tes b~ 
La mort s'y trouve~ mais n'est que beatitude. 

Brahms: 0 liebliche Wangen (Fleming) 

0 sweet cheeks, the desire you give! Come, hasten, free me of this longing! 
0 douces .ioues, le desir m'emporte.' Viens~ hiite-toi~ libere-moi de ce desir 

* 
Schonberg: BRETTL-LIEDER I CABARET SONGS I CHANSONS DE CABARET 

Galathea (Wedekind) 

How I burn with desire, beautiful child, to kiss your cheeks, because they a~.s 
delightful. Bliss comes over me, to kiss your locks, because they are so allun 
Never refuse me, until I die, to kiss your hands, because they are so tempting. 
You don't suspect how I burn with desire to kiss your knees, because they are so 
enticing. And what would I not do, you sweet Galathea, to kiss your feet because 
they are so tempting. But never unveil your mouth to my kisses, maiden; because 
the fulness of its charms it can only be kissed in my fantasy. 

Comme je brul,e du desir~ Galathee~ belle enfant~ d'embrasser tes joues~ si appe~ 
tissantes. Quel delicieux bonheur m'envahit a l'idee d'embrasser tes boucles, S> 

s~duisc:ntes. Ne m'interdis jamais~ jusqu'a ce que je meure~ d'embrasser tes l1tii4 
s-z- athrantes. Ah! Tu ne devines pas le desir qui me consomme~ d'embrasser tes 
genoux, si tentants. Et que ne ferais-je pas~ belle enfant, pour embrasser t~s 
pieds~ si seduisants. Mais ne devoile jamais ta bouche a mes baisers~ jeune f~Ue 
a cause de la plenitude de ses charmes~ je ne peux l'embrasser qu'en reve. 



BRETTL-LIEDER (cont.) 

Gigerlette (Bierbaum) 
FrHulein Gigerlette invited me to tea. Her attire was like snow. She was dressed just like Pierrette. Even a monk, I'll bet, would look at her approvingly. There was a red room, wherein she received me. Yellow candlelight filled the room. And she was, as always, life and spirit. I will never forget: wine-red was the room, blossom-white was she. 
And in a carriage with horses we went together to go strolling in the land which is called "pleasure". So that we might not lose the reins, the goal and the pace, Cupid sat in the rear during this journey with the four horses. 
Frliulein Gigerlette m'a invite pour le the. Sa robe etait blanche comme neige. Elle etait habille comme Pierrette. Meme un moine, je parie, l'aurait regardee d'un oeil approbateur. La chambre ou elle m'a accueilli etait rouge. La lumiere doree des bougies remplissait la piece. Et elle, elle etait, comme toujours a la fois la vie et l'esprit. Je n'oublierai jamais: la piece etait rouge comme le vin, et elle etait blanche comme des rameaux en fZeurs. Et dans une voiture tiree par des chevaux, nous sommes alles nous promener dans ce pays que l 'on appeUe "le plaisic>". 
Pour que nous ne lG.chions pas les renes, que nous ne perdions de vue notre objectif et notre rythme, Cupidon se tenait assis a l'arriere de la voiture, tiree par quatre chevaux. 

Der genUgsame Liebhaber I The Satisfied Lover I L'amant satisfait (Salus) 
My girlfriend has a black cat with soft rustling felt-like fur, and I, I have a brightly polished bald head, brightly polished and smooth and silvery. My girlfriend is a voluptuous sort of woman, she lies on the couch the whole year, keeps busy scratching the fur of her cat; my God, she simply loves that velvety-soft hair. 
And when I come in the evening to visit my friend, thus lies the pussy in her lap and nibbles with her on the honey cake and trembles when I lightly stroke her hair. And if on occasion I want to be loving with my sweetheart, and so that she'll also say "kootchie koo" to me, then I plop the cat on my bald head, and then my girlfriend strokes the cat and laughs. 
Ma bien-aimee a un chat noir dont la fourrure emet un bruissement soyeux; moi, je suis chauve, et ma boule de billard est lisse et bien argentee. Ma bien-aimee est une femme voluptueuse: eUe demeure aUongee toute l 'annee, s'affairant a gratter la fourrure de son chat; Oh.' comme eUe raffole de cette fourrure douce comme du velour. 
Quand je viens la voir le soir, je la trouve, le chat sur les genoux qui grignote avec elle un gG.teau de miel; la pauvre bete tremble si je caresse doucement les cheveux de ma mattresse. Et si, a l'occasion, je me fais plus tendre pour qu'elle me chuchote a moi aussi des petits mots doux, alors je depose le chat sur ma tete chauve et ma bien-aimee caresse le chat et rit. 

Mahnung I Adm~nition (Hochstetter) 
Girl, don't be vain, don't catch yourself a butterfly. Find yourself the right man who can kiss you right, and who can, with his strong hands, build a warm nest for you. Girl, don't be stupid, don't run around as in a dream. Open your eyes and see if someone is coming who would be the right man for you. If he comes, then don't think for too long. Snap the trap shut. Dear girl, be clever; make use of your youthful bloom. Look out and think about it: if you whirr through life without plan or goal, you will become an old maid. 

3 
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BRETTL-LIEDER (concl . ) BRE' 

Ane .. . . 

Depuis que j 'ai vu tant de ferrunes , mon coeur bat avec tant de chaZ.eur qu ' il. bour- Jew 
donne corrune un essaim d 'abeiZ.Z.es . Et si avec ses beaux yeux l.impides , eZ.Z.e b:rUle t'eo 
du meme feu qui me consume, aZ.ors mon petit coeur bat toujours corrune un marteau. ~id 
Bourn, bourn, bourn... ~ · 
Je reVerais de miZ.Z.e ferrunes, si Z.es dieux Z.e perrnettaient; aZ.ors je danserais C!OI'!T fa'J 

une marrnotte ici et Z.a, dans toutes Z.es directions . QueUe vie j 'aurais ! Je sera:' :ne 
si joyeux, j~ sauterais corrune un Z.apin dan.s Z.es preset mon coeur battrait constw- ?~ 
ment : bourn, bourn, bourn .. . 
CeZ.ui qui ne sait apprecier Z.es ferrunes n 'est ni chaud ni froid; il. s ' aZ.Z.onge corrm Jed' 
un morceau de gZ.ace dans Z.es bras de Z.a jeune fiZ.Z.e . Mais moi ., j 'appartiens a z.me 
autre race d ' horrunes, je saute autour d ' eZ.Z.e; mon coeur bat joyeusement sur Z.e sien i~VI 
et fait bourn, bourn, bourn. . . be 

001 

* 
SCHUBERT 

Die Taubenpost I Pigeon Post I Pi geon voyageur (Sei dl) 

I have a carri er- pigeon whom I send out thousands of times each day to my beloved. 
He ca r ri es to her my love and greetings and brings back hers to me. He never tires 
and needs no reward. A messenger of fidelity- his name is Yearning. 

tha 
pe 

s. 
ut 
he 

J ' ai un pigeon voyageur que j 'envoie, 
aimee . n Z.ui tran.smet mon amour, mes 
jamais fatigue et n ' a besoin d ' aucune 
est Desir. 

des mil.l.iers de fois chaque j our, a ma bien- out 
voeux et me rapporte Z.es siens. IZ. n ' est Wha 
recompense . Messager de fidel.i te - son nom cet 

Wanderers Nachtlied I I Wanderer's Nightsong I I Nocturne du Voyageur I (Goethe ) 

The wanderer is asking God, who eases all pain and sorrow to send peace to his 
heart. 
Le voyageur pne Dieu qui souZ.age Z.es douZ.eurs et Z.a tristesse , de Z.ui donner Z.a 
paix du coeur. 

Fischerweise I Fisherman's Song I Chanson de pecheur (Schlechta) 
ee 

The fisherman isn't bothered with worries, grief and pain; He loosens his boat ~ 
in the morning and wakes up the sun with his song. With a joyf~l heart, he sings 
all day.He also needs clear sharp eyes to throw his net. A shepherdess is angling ~ 
on a bridge. Fisherman, with all your skill, you'll never catch this fish. 

Le pecheur n 'a pas de soucis et de chagrin . Le matin, iZ. detache sa barque et, lou 
par ses chants reveiZ.Z.e Z.e soZ.eil. . Mais pour tendre un f ilet, il. faut avoir Z. 'oe~ 
au guet et Z. 'esprit l.ibre . ({uand Z.a bergere sur Z.e pont tend une Zigne ., abandonne ri 
tes maZ.ices, pecheur.' Tu ne Z.eurreras pas ce poisson . -I in 

Wanderers Nachtlied II I Wanderer's Night Song II 1 Nocturne du Voyageur II (Goet~ IT~ 
Above the treetops is peace. Everything is breathless and silent and if we wait 
we also will have peace. ~ 

Au --des sus des arbrea tout es t sil.encieux, Z. 'univers retient son souffle . CeZ.ui qui 10~ 
attend t r ouvera aussi Z.a paix. e 

ie 
Rastlose Liebe I Restless Love I L'amour inquiet (Goethe) r 
Oh, the restless, confusing, often painful yet all-powerful and joyful emotion- LOI 

t;emotion qui donne Z. ' inquietude , qui troubZ.e et bouZ.everse Z. 'espnt,mais qui est 
toute- puissante et capable de donner Z.es joies Z.es p Z.us prof ondes - c 'est Z. ' amour. 



RETTL-LIEDER (cont.) 

dmonition 

·eune fille~ ne sois pas vaine ~ ne cherche pas de papiZlons . Trouve - toi l 'horrune qui 
' embrassera corrune il faut~ et qui pourra~ de ses mains puissantes , construire un 
id chaud pour toi et lui . Jeune fille~ ne sois pas stupide~ ne cours pas apres 
n reve . Ouvre tes yeux et regarde si quelqu 'un vient~ qui sera l 'horrune qu 'il te 
aut . S ' il vient~ alors n 'attends pas trap et referme sur lui le piege . 
here jeune fiZle~ fais preuve d 'astuce; profite de la fra-icheur de ta jeunesse . 
'ense- y bien : si tu butines dans la vie sans plan ni but~ tu resteras vieiZle fiZle . 

edem das Seine I To each hi s own I A chacun sa chacune (Colly) 

evel parade ground: Kasper stops in the middle hi gh on his old nag . The king, 
he duke surround him, he is face to face with the audience and the regiment goes 
oom, boom, boom,not a bad march. The air drinks up the sun. Helmet and bayonet 
hat shines, sparkles, gleams and glitters. Shadier grandstand. The reflection of 
pera glasses here and there teases the eye. 
ear me- who could that be? Charming, not so dreadfully high-class, but del i ght
ully chic. As I analyze the secrets about her build, I notice her hips very in
imately copying the music. 
asper, take what is your bi rthright; and let the smartly led troops defend you and 
5. 

Jt now, lovable sweetheart, quickly let us go from the parade ground; behind a wall 
1ere's a little place that's remote from all the commotion. And there we'll stretch 
Jt - I and my companion. The parade sounds from afar. What joy to be a soldier. 
1at joy not to be a soldie r when quietly and f i nally .. . alone together, we . .. et 
~tera. 

~veau du defile au sol : Kasper s 'arrete au milieu~ droit sur sa vieille monture. 
: roi~ le due l 'entourent~ le voici face a face a son auditoire et le regiment 
.ti fait bourn~ bourn~ bourn . .. pas mal pour une marche . L 'air boit avidement le soleil. 
lSques et baionnettes brillent~ etincellent~ mir oitent et rutilent. Estrades 
'honneur a l 'ombre . Le reflet des lunettes d 'opera chatouille l 'oeil ,ga et la. 
?es de moi - qu 'est- ce que cela peut bien etre? Charmante ~ pas exactement grand 
mde~ rmis adorablement elegante. En analysant les details de son anatomie ~ je 
!marque que ses hanches imitent intimement la musique . 
wper~ prends ce qui te revient de droit; et laisse les troupes si galamment diri 
~es nous defendre~ toi et nous . 

~
'ntenant ma petite bien-aimee~ eloignons-nous rapidement du defile; derriere le 
~ je connais un endroit retire de toute cette corrunotion . La~ nous nous allonge
s~ ma compagne et moi . Nous entendrons sonner au loin le defile. QueUe joie 

etre soldat. Quelle joie de n 'etre pas soldat~ quand enfin~ seuls ensemble ~ 
us ... etc ... 

•ie aus dem Spiegel von Arcadien (Schikaneder) 

nee I have seen so many women, my heart beats so warm it hums and buzzes all 
1ound like a swarm of bees. And if her fire is the same as mine, her eyes as beau
ful and clear, so my little heart beats always as the stroke of the hammer. 
wish for a thousand women, if it would be all right with the gods, then I would 
nee like a marmot here and there in all direct ions. That would be such a life, 
would be so joyful I would hop like a rabbit through the field and my heart would 
und always : boom, boom, boom ... 
who doesn't know how to value women is neither cold nor warm, and lies like a 

ece of ice in a maiden's arm. I am another type of man altogether, I bounce around 
r ; my heart beats joyfully next to hers and goes boom, boom, boom ... 
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MAHLER Fruhlingsmorgen /Spring Morning 1 Matinee de printemps (Leander) ~ 

Arise! The sun has come up, the linden tree taps at your window, the lark is awa 
the bees are humming, and your sweetheart is up and about. Arise! 
Leve-toi.' Le soZeiZ s'est Zeve~ Ze tiUeuZ frappe a ta fenetre~ Z'aZouette s'es· 
eveiZUe~ Zes aheiUes bourdonnent. J 'ai deja vu ta bien-aimee. Leve-toi.' 

Wer hat dies Liedlein erdacht?/Who made up this song?/Qui a ecrit cette chans~· 

Up on the mountain, in the high house, a dear little maiden looks out. Her br~· 
eyes have wounded me, my heart is sore. Come, sweetheart, make it well, your ros 
mouth has the power to make all well. - Who thought up this fine little song? · 
geese! And whoever cannot sing it, they will whistle it for him. 
La-haut sur Za montagne~ dans Za maison haut perchee~ une joZie jeune fiUe jet 
coup d'oeiZ par Za fenetre. Tes yeux brun m'ont bZesse~ ta bouche rose revigo~ n 
coeur. - Qui done a compose cette joZie chansonnette? Trois oies .' Et quiconque ~ 
peut chanter cette meZodie~ eZZes Za sifj1eront pour Zui. 

Rheinlegendchen I Little Rhine Legend /Petite legende du Rhin (Mahler) 

A reaper daydreams about her sometime sweetheart. "If I were to throw this ring 
the Rhine it would float down to the sea and be swallowed by a fish. The fish~ 
be served to the King who would ask: 'Whose ring is this?' My sweetheart woulds 
'That's mine' and come back to me." Moral: Mow by the Neckar or Rhine, but alwa) 
throw your ring in the water. 
Une moissonneuse reve a son bien-aime d I autrefois. "Si je jetais son anneau dane 
Rhin~ iZ flotterait jusqu'a Za mer et un poisson Z'avaZerait. On servirait ato~ 
poisson au roi qui dEmandErait: 'A qui est cet anneau?' Mon bien-aime dirait: ' 
est a moi I et iZ reviendrait. 11 - Morale de z 'histoire: Tu peux bien faucher sur 
rives du Neckar ou du Rhin~ mais jette toujours ton anneau dans Z 'eau. 

Erinnerung I Memories I Souvenirs (Leander) 
My love wakens my songs, and my songs waken my love ever anew! I am held 
by these two forever. 
Sans cesse~ mon amour eveiUe mes chansons~ et mes chansons eveiUent mon amour. 
Me voici done prisonnier des dEux a tout jamais. 

Hans und Grethe (Leander) 
Ring-around-a-rosy! Whoever is merry let him join- in! Whoever kisses a sweethea 
how happy he is! Oh, HMnschen, you have none. Oh, Gretchen, why do you stand so 
alone? Look at Hans, how he is running to the dance! He found her, High-ho! 

Chante Za ronde dEs roses! Quiconque est joyeux peut entrer dans la danse. 
est heureux ceZui qui embrasse sa bien-aimee.' Oh~ Hf:lnschen tu es seuZ! Oh~ Gret 
pourquoi te tiens- tu si s euZe? Regard£ Hans ~ comme i Z se p~ecipi te dans la cianse 
IZ Z 'a trouvee~ Ohe! 

* 

IX 

STRAUSS: Traum durch die D~mmerung/Dream at Twilight/R!ve au crepuscule (Bie~a 

Now I go, making my way to the most beautiful woman, through the gray twilighto· 
love's land, into the gentle blue light. 
J e m 'avance main tenant vers Za femme Za p Z us be Ue dans Ze penorrU:J re 
onde Ze pays de Z'amour~ je m'avance vers Za douce Zumiere bZeue. 

Zueignung I Dedication I Dedicace (von Gilm) 

To you who causes my heart to ache and who blesses me, I give my thanks. 

A toi qui fais saigner mon coeur et qui me corrU:JZe dE bonheur~ je dis toute ma 
reconnaissance. 

* 
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Faculty of Music 

GAYLE HOLLISTER NARTIN, organ f'larch 27, 1985 
Wednesday, 12:15 

FANTASIA: 11 K0Nf'1, HEILIGER GEIST J.S. Bach 
mvv 651 

TRIO SONATA V IN C MAJOR BWV 529 

ALLELUIAS SEREIN D'UNE AME QUI 
DESIRE LE CIEL 

TRANSPORTS DE JOIE D'UNE AME DEVANT 
LA GLOIRE DU CHRIST QUI EST LA SIENNE 

* * * * * 

11 11 

0. f:1essaien 

11 

GAYLE HOLLISTER t1ARTIN, assistant at Christ Church 
Cathedral, is studying for her f·1aster of t·1usic at 
McGill with John Grew. She studied in Paris with 
Jean Langlais and with Susan Landale at the 
Conservatoire de Rueil-Malmaison where she received 
le Premier Prix ~~~a l'unanimite avec felicitations ... 
Gayle was organist at the American Cathedral in 
Paris, and received her Bachelor of f·1usic from 
Crane School of Music, Potsdam, New York. 

* * * * * 

These recitals are free but donations are invited 
to the organ hand bellows fund. 

* * * * * 
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The Redpath Hall Orga of McGill University, Montreal 

Les grands orgues de l'Universite McGill, Montreal 

Grand-Orgue 
(2ieme clavier, C-g'' ') 
Bourdon .................... 16' 
Montre ...................... 8' 
Bourdon ..................... 8' 
Prestant ..................... 4' 
Grosse Tierce ............. 3-115' 
Nazard ................... 2-2/3' 
Doublette .................... 2' 
Tierce ................... 1-3/5' 
Fourniture ................... 2' 
Cymbale . . . . . . . . ........... 1 /2' 
Cornet ...................... V 
Trompette ................... 8' 
Clairon ...................... 4' 
Voix humaine ................ 8' 

Positif (ler clavier, c-g'") 
Dessus de flute ................ 8' 
Bourdon ..................... 8' 
Prestant ..................... 4' 
Nazard ................... 2-2/3' 
Quarte de N azard .............. 2' 
Tierce ................... 1-3/5' 
Larigot .................. 1-1/3' 
Fourniture .... ............... 1' 
Cymbale ................. 1-113' 
Cromorne ................... 8' Accouplements et Accessoires 
Recit (3ieme clavier, f-d'") 
Bourdon ..................... 8' 

Positif sur Grand-Orgue Tremblant fort 
Tirasse Grand-Orgue Tremblant dom 

Prestant . . . . . . . . . . . . . . . . . . ... 4' Tirasse Positif Rossignol 

Cornet ...................... m 
Hautbois . . . . . . . ............. 8' 

Pression: 75mm. 
Temperament selon d'Alembert, a= 415Hz. 

Pedale (C-f, anches AA-f) 
Bourdon .................... 16' 
Flute ....................... 8' 

Facteurs d'orgues: 
Hellmuth Wolff & Associes, Laval, Que., 1981 

Gros N azard . . . . .......... 5-1 /3' 
Flute ....................... 4' 
Grosse Tierce ............. 3-115' 
Flute ....................... 2' 
Bombarde .................. 16' 
Trompette ................... 8' 
Clairon ...................... 4 



for the Women's Centennial 

k! 0 ~~ ' E : J I s c H 0 R ;~ L E 

DIRECTION: I<ATHLEEN ANDERSON 

AND 

JoSEE APRIL) ORGANIST 

AT U~\l IVERS I TY CII/\PEL 

f"1ARCH 27~ JJ85 

1:0~ P.M. 



EASTER CAROLS (sung from the gallery) 

Carol of Service 
Hi 1 areter 
Love is Come Again 
Easter Eggs 
The Garden of Jesus 

ORGAN SOLOS 

PRELUDE AND FUGUE IN Eb tlAJOR, BWV 552 

DIES SIND DIE HEIL'GEN ZEHN GEBOT' 
BHV 678 

CHRIST, UNSER HERR, ZUtl JORDAN KAf:l 
BWV 684 

FifJAL DE LA PREr·1IERE SOr4ATE OP.65 

Allegro assai vivace 
Josee April~ organist 

PSAU·t 90 
11 Qui Habitat in Adjutorio 

Marie-Claude Desloges 
Sylvie Lebeau 
(soprano solos) 

Josee April~ organ 

J. S. Bach 

11 11 

11 11 

F. l1endels 

N. Porpora 



~Qf:1EN Is CHORALE 

5oprano· I 

)arah Be.rtrand 
~arie11e Broui1lette 
1icbe1e Chiasson 

l

.ydi a Cl apperton 
:hri sti ane Fl eurant 
/a1 eria Guti errez 
Ji tka Ka 1 i banova 
/yktorya Kasuto 
:-arab r~1oharmned 
inda Nolloy 

)y1 van a Ta 1 ari co 
·1ari a Vi tu1 ano 
·1arie Wa 11 ace 
_ ing Sun 
Joanne L i moges 

rano II 

rti.ne Benoi t 
ara Creighton# 

ra 1 ee De 1 brouck 
ne Do1omont 
ss ica Ha 1 oern 

oan Henchey 
· ristine t1atte 
ida Papez 
ouise Rov 

r1 ene s·chmi dt 
inda Yoo# 
laire Rioux 

Alto I 

G\'/en Allison 
t·1ade 1 e i ne Di on 
Ange 1 a Green~Je 11 
Lynn Jewell 
Laura Kerr 
Syvie Lantin 
Lucine Sambulian 
t1ary-Jo Rosenquist 
Sophie Roy 
Ann Osana# 
Nicole Joseoh 
Allison Smith# 
Reena Berger 

Alto II 

Marie-Jos~e B~dard 
Julia Budd 
Anaik Bern~che# 
~1arie-Andr~e Dubreui 1 
t·1ai te Jutras# 
Marie-Andr~e Paradis 
t1arie-Andr~e Perrau1 t 
Nicole Joseph 
Yen Nhi Vo 

Librarian: Anne Dolomont 
Rehearsal Accompanist: 

Rosalyn Heinstein 

# Marianopolis Student 



D 

~ 
' 

He that dwelleth in the aid of the most 
High, shall abide under the protection of 
the God of Heaven. 

He shall say to the Lord: Thou art my 
protector and my refuge: my God, in him 
wi 11 I trust. 

For he hath delivered me from the snare 
of the hunters: and from the sharp word. 

He will overshadow thee with his shoulders: 
and under his wings thou shalt trust. 

His truth shall compass thee with a 
shield: thou shalt not be afraid of the 
terror of the night. 

Of the arrow that flieth in the day, of 
the business that walketh about in the dark: 
of invasion, or of the noonday devil. 

A thousand shall fall at thy side, and 
ten thousand at thy right hand: but it shall 
not come nigh thee. 

But thou shalt consider with thy eyes: and 
shalt see the reward of the wicked. 

Because thou, 0 Lord, art my hope: thou 
hast made the most High thy refuge. 

There shall no evil come to thee: nor 
shall the scourge come near thy dwelling. 

For he hath given his angels charge 
over thee, to keep thee in all thy ways. 

In their hands they shall bear thee up, 
lest thou dash thy foot against a stone. 

Thou shalt walk upon the asp and the 
basilisk: and thou shalt trample under 
foot the lion and the dragon. 

Because he hoped in me I will deliver 
him: I will protect him because he hath 
known my name. 

He shall cry to me, and I will hear him: 
I am with him in tribulation, I will deliver 
him, and I will glorify him. 

I will fill him with length of days: and 
I will shew him my salvation. 

Celui qui demeure sous l'abri duTre• . 
Haut, Repose a l'ont>re du Tout-Puissant.! 

Je di s a 1 'Eterne 1 : l·lon refuge et ma 
forteresse, f1on D1eu en qui je me confie. 

Car c'est lui qui te d~livre du filei 
de l'oiseleur, de la peste et de ses rava 

I 1 te couvri ra de ses p 1 umes, et tu 
trouveras un refuge sous ses ailes; Sa 
fid~lit~ est un bouclier et une cuirasse 

Tu ne craindras ni les terreurs de 1 
nuit, ni la fl~che qui vole de jour. 

Ni 1 a peste qui 
ni la contagion qui 

Que mille tombent a 
mille a ta droit, tu ne 

De tes yeux seulement tu rega 
et tu verras la r~tribution des 

Car tu es mon refuge, 0 Eternel! 
fais du Tr~s-Haut ta retraite. 

Aucun malheur ne t'arrivera, aucun 
fl~au n'approchera de ta tente. 

Car i 1 ordonnera a ses anges de te 
garder dans toutes tes voies. 

Ils te porteront sur les mains, 
peur que ton pied ne heurte contre 
pierre. 

Tu marcheras sur le lion et sur 1 
tu fouleras le lionceau et le dragon. 

Puis11u'il m'aime, je 
le prot~gerai, puisqu'il 

Il m'invoquera, et je lui 
je serai avec lui dans la d~tresse, 
d~livrerai et je le glorifierai. 

Je le rassasierai de longs 
je lui ferai voir mon salut. 
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Wednesday, 11arch 27, p.m. 

!v1CGI LL PERCUSS I ON ENSEf1BLE 

direction: Pierre Beluse 

Aub rey Day 1 e 
Fran~ois Gauthier 
Ralph o•connor 

RAii~ TREE ( 1981) 

Marc De Grandmont 
Greg t·1acintosh 
Elliot Polsky 

p r o g r a m m e 

Toru Takemi tsu 

Franqois Gauthier~ vibraphone 
Greg Macintosh & Elliot Polsky~ marimbas 
Denis Chabot~ electric lighting engineer 

MUSIC FOR PIECES OF WOOD (1973) 

TAKE THAT (1972) 

i n t e r m i s s i o n 

STAR SOUNDS (1934) * # 

Steve Rei eh 

Wi 11 i am A 1 b ri gh 

Kei th Tedman 

for 6 percussion and sZide projections 
pour 6 percussions et diapositives 

CONCERTO FOR DRUr1 SET AND PERCUSSIOfJ 
El~SE~:1BLE (1977) 

Pierre Beluse~ soloist 

John Beck 

*Star Sounds was commissioned by the t1cGill Percussion 
Ensemble with a grant from the Canada Council./Star 
Sounds est une commande de 1 •Ensemble de Percussion 
r1cGi 11 grace a une bourse du Consei 1 des Arts du Canad~ 

#~·Jorl d Premiere/Premiere mondi a 1 e 



Keith Tedman is presently teaching in the music derartment at Vanier College, 
St. Laurent. He studied comrosition at llcGill University with Bruce !lather and 
Alcides Lanza and completed his post-graduate studies at the University of Sussex, 
England, with Jonathan Harvey. In addition to concert works, he has written scores 
for both film and te 1 evi si on. 

Keith Tedman enseigne actuellement au departement de musique du College Vanier ~ 
Ville Saint-Laurent. Il a etudie la composition ~ l'universite llcGill avec Bruce 
'·lather et Alcides Lanza et a termine ses etudes a l'universite de Sussex en 
Angleterre oD il etait 1 'eleve de Jonathan Harvey. En plus de ses oeuvres pour 
concert, il a ecrit de la musique pour le cinema et la television. 

TAKE THAT (1972) for 16 drums was partially inspired by the famous galley scene in 
the 1950's movie spectacle "Ben Hur". In that episode a rowing pace was set by an 

' iled gnome pounding two hanmers: the rate gradually accelerates to "ramming speed" 
as a warrior ship approaches. The sound of the drums in TAKE THAT is an abstraction 
3f the energy contained in the pacer's periodic whaps. 

deally the work should be heard "in the round" with the players in four corners. 
piece was written for the Blackearth Percussion Group. 

TAKE THAT (1972) pour 16 tambours est partiellement inspire de la scene des galeres 
ju film~ grand spectacle Ben Hur datant des annees cinquante. Cette scene nous 
nontre un gnome huileux qui bat la cadence avec deux marteaux: le rythme s'accelere 
Jeu jusqu'~ la "vitesse d'abordage" a l'approche d'un bateau de guerre. Le son des 
ambours dans TAKE THAT est une abstraction de l'energie contenue dans les coups de 
ouet episodiques du batteur. 

rheoriquement, il faudrait entendre cette oeuvre "en rond", les percussionistes se 
trouvant aux quatre coins de la salle. TAKE THAT a ete composee pour le Blackearth 
'ercussion Group. 

ich was born in New York in 1936. He studied composition at the Juilliard t <-=r-:..;.::.,.:..;.::;a..:.s~w..:.ell as the llills College with Luciano Berio and Darius t1ilhaud. One of 
the most notorious exponents of "phase music", he was greatly influenced by the 
nusics of Africa and Indonesia. 

FOR JAZZ DRUI~ 

1936. 11 a etudie la COr.Jposition A l'Ecole Juilliard 
Berio et Daruis l'lilhaud. Un des adeptes les plus 
il a ete tres influence par les musiques africaines 

ENSE~1BLE 

is work was commissioned by the University of Oklahoma. 
tte oeuvre est une commande de 1 'universite d'Oklahoma. 



STARSOUNDS 

for 6 percussion and slide projections 
pour 6 percussions et diapositives 

The instrumentation used in this work v.Jas originally conceived for a sound track to 
a film on astronomy written for the National Film Board in 1983. The film's topic, 
Starlife, set in deer space, suggested sounds far removed from any human frame of 
reference. Electronic music had become too familiar to create the sense of remoteness 
and ne.,., sound sources were researched which could best achieve this imagery. The 
percussion ensemble offered the greatest array of colours and with certain modifi 
could produce many unusual and unique effects. 

Starsounds uses an ensemble of over 35 different rercussion instruments (70 pieces), 
most of which are metal. The sounds produced, however, are void of the typical sound 
properties of these instruments. By modifying the attack on an instrument, and by 
altering the instrument's natural resonant qualities, a new vocabulary of sounds is 
created. The timpani, for example, is used mainly as a resonating chamber through 
which different sustaining tones are modified. 

The work is composed of ten sections, each consisting of a different feature of 
astronomy: starfields, nebulae, planets, moons, and so on. Each section uses a set 
combination of instruments with a contrasting range of timbre, register, and dynamio 
The only synchronizations between slides and music occur with the delineations of 
these ten sections. 

note: Starsounds was commissioned by the NcGi ll Percussion Ensemb 1 e through 
the Canada Council. 
Slides for Starsounds were created by artist, Sid Goldsmith, in the 
production of science animations for the National Film Board of 
Canada. All slides used by permission. 

L'instrumentation utilis~e dans cette oeuvre a ete con~ue a 1 'origine pour la 
bande sonore d'un film sur 1 'astronomie r~alis~ rar 1 'Office r·lational du Film du 
Canada en 1983, Starlife. L'action se situe aux confins de 1 'espace et le sujet 
evoque des sons extremement eloignes de tout systeme de reference humain. La 
musique electronique est devenue trap familiere pour creer ce sentiment d'eloigne
ment et on a dQ avoir recours a de nouvelles sources senores susceptibles d'evoquer 
ces images. C'est 1 'ensemble de percussion qui permettait d'obtenir le plus grand 
assortiment de couleurs et qui pouvait, moyennant certaines modifications, produire 
de nombreux effets inhabituels, voir uniques. 

Starsounds fait appel a un ensemble de plus de 35 instruments de percussion 
differents (70 instruments), la plupart en metal. Lessons produits sont toutefois 
depourvus de toutes les proprietes senores typiques de ces instruments. En modifiant 
1 'attaque d'un instrument ou en alterant ses qualites de resonance naturelle, on 
cree un nouveau vocabulaire de sons. La timbale, par exemple, sert surtout de 
chambre de resonance au travers de laquelle differents tons soutenus sont modifies. 

L'oeuvre est en dix sections, chacune evoquant une notion d'astronomie differente: 
champs stellaires, n~buleuses, planetes, lunes etc. Chaque section utilise une 
combinaison fixe d'instruments presentant une gamme de timbres, de registres et de 
dynamiques contrastes. On retrouve les seules synchronisations entre diapositives et 
musique lors de la d~limitation de ces dix sections. 

Remarque: Starsounds a He realise par l'ensemble de percussion de rlcGill grace au 
Conseil des arts du Canada. 

Les diapositives de Starsounds ont 6te ~labor6es par 1 'artiste Sid Golds~~ 
a des fins d'animation scientlfique pour 1 'Office National du Film du Canada 
Toutes les diapositives sont utilisees avec la permission du createur. 



RAIN TREE 

Dedicated to Kenzaburo Oe and Sylvio Gualda. 
"It has been named "Rain Tree"; for it's abundant 
foliage continues to let fall raindrops collected 
from last night's shower until well after the 
following midday. It's hundreds of thousands of 
tiny leaves-fingerlike-store UD moisture while 
other trees dry up at once. Hhat an ingenious 
tree isn't it?" Quoted from 11 Atama No Ii, Ame No 
Ki ", a nove 1 by Kenzaburo Oe. 

It is to be desired that the piece would be performed 
with the lighting effect operated under with 
indication on the music, however it is possible to 
perform without the lighting effect. 

L'ARBRE A LA PLUIE 

Dediee ~ Kenzaburo Oe et a Sylvio Gualda. 
"On a appele cet arbre "L 'arbre a la pluie" parce 
que son feuillage abondant laisse s'egoutter des 
gouttes de pluie recueillies la nuit rrecedente 
jusque dans 1 'apres midi du lendemain. Ses centaines 
de milliers de petites feuilles en forme de doigt 
emmagasinent 1 'humidite tandis que d'autres arbres 
sechent tres rapidement. Quel arbre astucieux! 
n'est-ce pas?" Tiree de "Atama No Ii, Ame No Ki", 
un roman de Kenzaburo Oe. 

Il est preferable d'executer la piece avec les 
effets de lumiere indiques dans la musique. 
Toutefois, il est possible de jouer la musique sans 
les effets lumineux. 

McGiZZ records are on sale during inter.mission. 

Les disques McGiZZ sont en vente a Z'entr'acte. 
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Friday, r.1arch 29, 1985 8:00p.m. 

WIND SYMPHONY CONCERT 

McGill Wind Symphony 
Direction: Robert Gibson 

Tom Talamantes 

McGill University Chorus 
Direction: Winston Purdy 

Alto Saxophone Soloist: 
Linda Crossfield 



p r o g r a m m e 

CAPRICCIO ESPAGNOL 

FANTASIA FOR ALTO SAXOPHONE 

Ri msky-Korsa 
arr. Hindsley 

T. Cl aude Smi 

Linda CrossfieZdJ soloist 

i n t e r m i s s i o n 

RIENZI: OVERTURE 

THE BUILDING OF THE HOUSE Op. 79 

with McGiZZ University 

TURN BACK 0 r:1AN 
(words by Clifford Bax) 

with McGiZZ University 

R. Hagner 
a rr. t·1eyre 11 es 

B. Britten 
Trans. f·.1a rei ni 

Chorus 

G. Holst 
Ed. Hall 

Chorus 



MCGILL U~IVERSITY CHORUS 

Sopranos 

Susi e Bell 
L i ora Bi tton 
Tammy Bures 
Daphne Bye 
Luci e Cauchon 
Suzanne Davies 
Lucie Dextradeur 
f~a ri a Dol nycky 
Nicole Domenici 
Linda Dumas 
Janice Ewanyshyn 
Colette Forer 
Cami ll e Gi on et 
Jana Hancinsky 
Cari Jones 
C~l i ne La verdure 
Syl vie Le beau 
1·1arie-Isabelle Lobato 
Cl a ire r.la ll in 
Irene t1allin 
Soni a Naza ri an 
Ruth Orti z 
Benedikte Peterson 
Teres a Perreaul t 
France Ri nfret 
Carl a Sved 
Chantal Tremblay 

Altos 

Marie Albino de Coteau 
Judith De Repentigny 
flarie Bouchard 
Syl vie Boudreau 
Florence Ip 
Esther Lalonger 
Constance Pathy 
Erica Phare 
f-1ari an ne Pi eh~ 
Julie Sabourin 
Jessica Sarapoff 
Dorothea Scott 
Patricia Singleton 
Gabrielle Steiner 

Rehearsal accompanist: 
l-1anager: Grant Pytel 
Assistant conductor: 

Eri ea Ph are 

Carol Harris 

Tenors 

Serge Ashby 
Brent Barraclough 
Cl aude Boi svert 
Desmond Buhager 
Ronald Euros 
Gill es Haworth 
Serge Lacasse 
f-1i che l La ram~e 
t1arc Lavigne 
David t1aranger 
Yves f1orin 
Alain Paquette 
Steve Schleifer 
Paul Shewchuk 

Basses 

Nonnand Babi n 
Paul Buonassisi 
Yves-Andr~ Bureau 
Reno DeStephano 
Robert Donaldson 
Julian Edwards 
Emmanoue l ides 
G~rald Filion 
David Gaudreau 
John Glover 
Stewart Gooby 
r 1a rk I s aj i w 
Doug Ji ll i ngs 
David Johanns 
Christopher Kierens 
Pierre Lamoureaux 
l·larc Langis 
Brent Lee 
Ross f1aclver 
Folker Moeller 
Dominic f·1oraca 
Grant Pytel 
Syl vain Robert 
Laurence Rymer 
Roderick Shergold 
Stephen Sinclair 
Richard Nantel 
Daniel Stossel 
Anthony Wing 
Sandy Thorburn 
Alain Vadeboncoeur 



THE BUILDING OF THE HOUSE Op. 79 

=h 

The BUILDING OF THE HOUSE (Overture - with or l1 
without chorus), Op. 79 was composed for the i naugura 1 ° 
concert at the new r1altings Concert Hall of the 20th a 
Aldeburgh Festival given on June 2, 1967, the comroser us 
conducting. The performers were the English Chamber ~ 
Orchestra and an assembly of choirs from East Anglia, 
the region of the famous festival. 

The text is taken from Psalm 127 as found in the 
~~~'Jhole Book of Psalms 11 1562 and 1677. 

L'ouverture BUILDING OF THE HOUSE (avec ou sans 
choeurs), Opus 79, a ete composee a 1 'occasion du 
concert d'inauguration de la nouvelle salle de 
concert Maltings dans le cadre du 20e festival 
d'Aldeburgh qui a eu lieu le 2 juin 1967; c'est le 
compositeur qui dirigeait 1 'oeuvre. Les interpretes 
etaient le English Chamber Orchestra et un ensemble de 
choeur de l'East Anglia, la region du celebre festival. 

Le texte est tire du Psaume 127 tel qu'il figure 
dans le 11 Livre des Psaumes 11 1562 et 1677. 



iccolo 
:i ry Ann Smart 
lute I 
i 11 Rothberg* 
anne Hiscocks 
thalie Boisvert 

Gibeault 

o Clarinet 
a Lee 

s Clarinet 
een Fl anagan* 

n Seguin 
Del isle 

Eb ContraClarinet 
Beatrice Gratton 
Oboe I 
Diane Lacelle* 
Cl ai re Boi s vert 
Denise Bellemare 
Oboe II 
Andree Gendron 
Robin Joss 
r:1a ri e Vei 11 ette 
English Horn 
Doug Hagerman 
Bassoon I 
Lorraine Samson* 
Bassoon II 
Danielle Hebert 
Linda Crossfield 
Alto Saxonhone I 
Simon Aldrich* 
Sarah Ballantyne 
Alto Saxophone II 
Jean Fran~ois Guav 
Luc Leger 
Tenor Saxophone 
Peter Hightman 
Paul-Emile Raiche 
Jani s r1ari no 
Baritone Saxoohone 
Ch ri s Qui 11 i am 
r~i chel r.lcNul ty 
French Horn 
Joanne Kay* 
Vincent Ouimet 
Tony r1a rti n 
Cynthi a Norman 



' ' 

Cornet I 
Cl aude Barry 
Bill r~ahar* 
Uri e 1 Rozen 
He 1 ene Drapeau 

Cornet I I 
Andre Thouin* 
ea ro 1 yn Co 11 ins 
r·1ade 1 ei ne Di on 
Kate t~iller 
Susan f1uncer 

Cornet I I I 
Ch ri s Bennett* 
Dan Hei m 
John Desson 
Shelly f·lacintyre 
A 1 an Camp be 11 
All en Hoyt 
Sloan Leavitt 

Trumpet I 
Claire dos Santos 

Trumpet II 
Philippe Hudon 

Trombone I 
f·larc Eaman* 
Lynn Ri chards 

Trombone II 
Sandra Coutu 
Louise Lauzon 

Trombone Ill 
Paul Canty 
Tracy Persaud 

Baritone 
Stephen Carrei ro 

Tuba 
Geo{f Rode* 
Tony fvlas tri ann i 

Percussion 
Aub rey Day 1 e 
Marc De Grandmont 
Andrei Malashenko 
Elliot Polsky* 
Cy Estwi ck 
An drew Cho 1 vat 
Ralph O'Connor 
Alberta Guardo 
Greg Smith 

Harp 
Esther La 1 anger 

Librarians 
Co 11 een Fl anagan 
Joanne Kiscocks 

f·1anagers 
John Desson 
All en Hoyt 

Piano 
Pat Hornsby 

McGill Records are on sale during intermission. 

Les disques f1cGill sont en vente a l'entr'acte. 
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r~onday, Apri 1 1 , 1985 

8:00 p.m. 

C H A M B E R M U S I C 

Tom Wi1liams, violin 
Karen Baskin, cello 
Michael Dumouchel, clarinet 
Eugene Plawutsky, piano 

McGill Records are on sale during intermission. 

Les di sques t·lcGi 11 sont en vente a 1 1 entr 1 acte. 



SONATE POUR VIOLON ET PIANO 
(Ete 1915) 

Allegro vivo 
Intermede: Fantasque et leger 
Finale: tres anime 

JREMilRE RHAPSODIE POUR CLARINETTE 
:T PIANO 

SONATE POUR VIOLONCELLE ET PIANO 
(Hiver 1916-1917) 

Prologue 
Serenade 
Finale 

ENTR'ACTE 
INTERf1ISSION 

UATUOR POUR LA FIN DU TEMPS 
Liturgie de cristal 

Cl aude Debussy 

Claude Debussy 

Cl aude Debussy 

0 1 i vi e r r 1e s s i a en 

Vocalise, pour l 'Ange qui annonce la fin du Temps 
Abime des oiseaux 
Intermede 
Louange a 1 'Eternite de Jesus 
Danse de la fureur, rour les sept trompettes 
Foui 11 is d 'arcs-en-ci e 1, pour 1 'Ange qui 

annonce la fin du Temps 
Louange a 1 'Immortalite de Jesus 

termine au Stalag VIII A - G~rlitz, Silesie, en janvier 
1941 . ) 
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Tuesday 2 April 19 

S T U D E N T S 0 L 0 I S T S 

p r o g r a m m e 

"AH, NON CREDEA ... AH, NON GIUNGE" 
from La Sonnambula 
"ACH ICH LIEBTE" 
from Die EntfUhrung aus dem Serail 

Rosema!Y MeZviZZe~ soprano 
(student of Betty Doroschuk) 
Martin Hansen~ piano 

SCHERZO #2 Op.3l in gb major 

MichaeZ Woytiuk~ piano 
(student of Dorothy Morton) 

RECITATIVE and GAVOTTE 
from Manon 

Sharon A zrie Z i 3 soprano 
(student of Margaret KaZiZ) 
GiZZes LebZanc~ piano 

Bellini 

Mozart 

Chopin 

Massenet 



LA COURTE PAILLE 
Sept m~lodies sur des poemes 
de Maurice Careme 

1. le Sommeil 
2. Quelle Aventure! 
3. Le reine de coeur 
4. Ba, be, bi, bo, bu 
5. Les Anges musiciens 
6. le carafon 
7. Lune d'avril 

Dominique Gagne, soprano 
(student of Kathleen Anderson) 
Judith de Repentigny, piano 

HUNGARIAN RHAPSODY No.6 in ob major 

Paul Buonas si si 1 piano 
(student of Dorothy Morton) 

* * * * * * * 

Poulenc 

liszt 
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Tuesday, Apri 1 2·, 1985 
8:00 p.m. 

COLLEGIUM MUSICUM 

Directed by Ha ry Cyr 
Assisted ~Y A1an Fast 



p r o g r a m m e 

SONATA XVII for cornett (recorder), 
violin and continua with replying 
instruments 

DIE SIEBEN WORTTE UNSERS LIEBEN 
ERLOSERS UNO SEELIGt·lACHERS JESU CHRIST! 
(The Seven Last Words, SWV 478) for five 
voices, five instruments, and continua. 

Dari o Castello 
( f 1 . 16 21 - 16 44) I~ 

Hei n ri eh Schutz 
(1585-1672) 

Maria Ciccaglione~ soprano (Evangelist) 
Scott Fraser~ alto (Theif on the Left~ 

Evangelist) 
Jean-Franqois Morin~ tenor (Evangelist) 
Michael Donovan~ baritone (Jesus) 
Duncan Campbell~ bass (Theif on the Right~ 

Evangelist) 

* * * * * 

VICTORIA: CHRISTO RESURGENT!, 
Motet for Easter for two sopranos 
and conti nuo 

CONCERTO IN 0, 11 LA PASTORELLA 11 (RV 95) 
recorder, two violins, bassoon, 
and conti n uo 

Allegro 
Largo 
Allegro 

CONCERTO IN A MINOR for solo Violin 
strings, and continua (BWV 1041) 

(A 11 egro) 
Andante 
Allegro assai 

Fran c;o is Couperi 
( 1668-1733) 

Antonio Vivaldi 
(1678-1741) 

J.S. Bach 
(1685-1750) 

soloist: Sophie Rivard~ baroque violin 



Introitus: 

THE SEVEil LAST WORDS 

L~hen Jesus Christ was tied to the Cross, and before he died in much 
bitter endurance, He spoke seven words. Let thy heart consider them. 

Evangelist: And it was the third hour, and they crucified hi~. But he spake: 

Jesus: Father forgive them; for they know not what they do. 

Evangelist: Now there stood by the cross of Jesus His mother, and His mother's 
sister, t-lary the wife of Cleophas, and r~ary t·1agdalene. When Jesus 
therefore saw His mother, and the disciple standing by, He said unto His mother: 

Woman, behold thy Son! 

And from that hour that disciple took her unto his own home. And one 
of the malefactors which were hanged railed on Him, saying: 

Left: If Thou be Christ, save Thyself and us. 

list: But the other answering rebuked him, saying: 

Right: Dost not thou fear f~d, seeing thou art in the same 
condemnation? And we indeed justly; for we receive the due 
reward of our deeds: but this man hath done nothing amiss. 

list: And he said unto Jesus: 

Right: Lord, remember me when Thou comest into Thy kingdom. 

And Jesus said unto him: 

Verily I say unto thee, today whalt thou be with me in Paradise. 

And about the ninth hour Jesus cried with a loud voice, saying: 

Eli, Eli, Lama sabachthani? 

This is to say: 1-ty God, my God, why hast Thou forsaken me? After this, 
Jesus knowing that all things were now accomplished, that the scripture 
might be fulfilled, said: 

I thirst. 

And one of the soldiers ran and filled a sponge full of vinegar and hyssop, 
and put it on a reed, and put it to His mouth. L·lhen Jesus therefore had 
received the vinegar, He said: 

It is finished. 

And fie cried again with a loud voice. 

Father, into Thy hands I commend my spirit. 

And having said thus, He bowed His head and gave up the ghost. 

He who regards Christ's torment, thinking about these Seven l~ords, him 
God will keep, by grace, here on this earth and in His Heavenly place. 



LES SEPT DERtii ERES PAROLES DU CHRIST 

IntroTt: Quand Jesus fut crucifie et avant qu'il ne meure dans d'atroces 
souffrances, il pronon~a sept paroles. Porte-les dans ton coeur. 

Evangeliste: C'Hait a la troisi~me heure quand ils le crucifi~rent et J~sus di 

J~sus: "P~re, pardonne-leur, car ils ne savent pas ce qu'ils font." 

Evangeliste: P~s de la croix de J~sus se tenaient sa rrere et la soeur de sa ~re. 
Marie feeme de Cl~ophas, et t1arie-Madeleine. J~sus alors, voyant sa 
rrere et, aup~s d'elle, le disciple qu'il aimait, dit a sa m!re: 

J~sus: "Femme, voila ton fi 1 s." 

Evang~liste: Puis il dit au disciple: 

J~sus: "Voila ta mE!re" 

Evangeliste: Et, a partir de ce moment, le disciple la prit chez 
malfaiteurs mis en croix l'insultait: 

Larron de gauche: "N 'est-ce pas toi qui es le l>tessie? Sauve-toi toi -m!me et 
nous aussi!" 

Evangeliste: Mais 1 'autre prenant la parole le reprit sev~rement: 

Larron de droite: "Tu n'as m!me pas la crainte de Dieu toi qui subis la m!me pei 
Pour nous, c'est justice car nous recevons ce que nous ont va 
cates; mais lui il n'a rien fait de rep~hensible." 

Evangeliste: Et il dit: 

Larron de droite: "Jesus souviens-toi de moi quand tu viendras dans ton ~gne." 

Evangeliste: Et Jesus lui dit: 

Jesus: "En veri te je te le dis, aujourd 'hui tu seras avec moi au paradis." 

Evangeliste: Vers la neuvi~me heure, Jesus jeta un grand cri en disant: 

Jesus: "Eli, Eli, Lama sabachtani?" 

Evangeliste: C'est-3.-dire: ~bn Dieu! Pourquoi m'as-tu abandonne? Ap~s cela, 
sachant que desormais tout etait accompli, Jesus dit pour que l'~critun 
fut accomplie: 

Jesus: "J 'ai so if." 

Evangeliste: On imbiba done de vinaigre une eponge qu'on fixa autour d'une branche 
d'hyssope et on 1 'approcha de ses l~vres. Quand Jesus eut pris de a 
vinaigre, il dit: 

Jesus: "C'est accOIJl>li !" 

Evangeliste: J~sus, jetant un grand cri dit: 

Jesus: "P~re. je remets mon esprit entre tes mains." 

Evangeliste: Et ce disant, il inclina la tete et rendit l'esprit. 

Conclusion: Celui qui regarde les tourments du Christ, pensant ! ces sept paroles. 
celui-13., Dieu le garde par sa grace sur cette terre et dans les cie~. 



COLLEGIUM MUSICUM 

"i e-Josee Lauri n, soprano 
ninique Labelle, soprano 
ria Ciccaglione, soprano 
tt Fraser, alto 
:tn-Fran~ois f1orin, tenor 
hael Donovan, baritone 
can Campbell, bass 

COLLEGIUfl HUSICUf1 

orah Jackson, recorder 
alie Gagne, recorder 
McMullen, bassoon 
ie Rivard, violin I 
r Purich, violin I 

vie Renaud, violin II 
rah Jackson, viola 
lle t1archand, viola de gamba 

Letourneau, viola da gamba 
io Crete, viola da gamba 

Cyr, violoncello 
f·1ason, vi o 1 one 

id Sandall, harpsichord and organ 
Cytrynbaum, organ 

The Collegium ~usicum would like to thank 
n-Fran~ois Beaudin for the generous loan of two 
aissance recorders (A,440) which he made. 



MOTET FOR EASTER DAY 

Victory~ Let the heavens now reJOlCe and give their 
praise to Christ who rises now, triumphant from the 
grave~ Alleluia. 

R 
This is the day which the Lord has made, This is the 
day of solemnity and rejoicing, day of joyous fulfill- 1 

ment, day of victory in wh i eh the King Immorta 1 , 
having vanquished death, rises up to life. Alleluia. 
In this way, Jesus, the Good Shepherd, by his own 
death \'li shed to overthrow death and by his death put 
the enemy to flight. Alleluia. 

0 Jesus our health, light and love, be near us that 
we might rise with you and live with you for ever. 
Alleluia. 

r~10TET POUR LE JOUR DE PAQUES 

Victoire! Que les cieux se rejouissent desormais et 
rendent hommage au Christ ressuscite qui triomphe de 
la mort~ Alleluia~ 

Voice le jour que le Seigneur a fait. C'est un jour 
de fete et de rejouissance, un jour d'accomplissement 
joyeux, un jour de vi ctoi re, le jour oQ le Roi immorte 
a vaincu la mort et est ressuscite. Alleluia~ De 
cette maniere, Jesus, le ban berger, par sa mort, a 
voulu renverser la mort et par sa mort mettre l'ennemi 
en fuite. Alleluia~ - · 

Oh! Jesus, notre salut, notre lumiere et notre amour, 
demeure pres de nous et fais en sorte que nous 
ressuscitions avec toi et vivions avec toi pour 
1 • ete rn i te. A 11 e 1 ui a! 



Redpath Hall 

· David Poile, organist 

SUITE DU DEUXIEf\1E TOr~ 
( 3e L i vre d' Orgue, 16 75) 

Prelude 
Fugue 
Dialogue de recits 
Duo 
Basse 
Echo 
Dialogue a 2 choeurs 

Faculty of Music 

Ap ri 1 3 , 19 85 
Hednesday, 12: 15 

Guillaume~Gabriel Nivers 
(1632-1714) 

FROf·l "ORGELBlJCHLEIN" Johann Sebastian Bach 
Christe, du Lamm Gottes (BWV 619) (1685-1750) 
Christus, der uns selig macht (BWV 620) 
Da Jesus an dem Kreuze stund (B~JV 621) 

PRAELUDIUM ET FUGA PRO Johann Sebastian Bach 
ORGANO PLENO (in B minor) BUV 554 

David Poile was born in Chicago, and despite his long 
affiliation with his native town, he confesses to not 
knowing any gangsters. After receiving his early 
music education in the Chicagoland area, Mr. Poile 
ntered Indiana University in 1979 under the tutelage 
f Oswald Ragatz and Anthony Newman. f1r. Poile later 

received his Bachelor's Degree in Organ Performance 
rom Northwestern University where he studied under 
lfgang RUbsam. f.1r. Poi le is presently engaged in 

ull-time graduate studies at f1cGill University where 
e is a student of John Grew. In his spare time, f·1r. 
oile likes to read books and bake muffins. 

McGill University 
Montreal 



l J 
The Redpath Hall Org~f McGill University, Montreal 

Les grands orgues de l'Universite McGill, Montreal 

Grand-Orgue 
(2ieme clavier. C-g' ") 
Bourdon .................... 16 · 
Montre ...................... 8' 
Bourdon ..................... 8' 
Prestant ..................... 4' 
Grosse Tierce ............. 3-1/5' 
Nazard ................... 2-2/3' 
Doublette .................... 2' 
Tierce ................... 1-3/5' 
Fourniture ................... 2 · 
Cymbale ................... 1/2' 
Cornet ...................... V 
Trompette ................... 8' 
Clairon ...................... 4' 
Voix humaine ................ 8' 

Positif (ler clavier, c-g'") 
Dessus de flute ................ 8' 
Bourdon ..................... 8' 
Prestant ..................... 4 · 
! 

1azard ................... 2-2/3 · 
Quarte de 1 , azard .............. 2 · 
Tierce ................... 1-3/5' 
Larigot .................. 1-1/3' 
Fourniture ................... 1' 
Cymbale ................. 1-1/3' 
Cromorne ................... 8' 

Recit (3ieme clavier. f-d'") 
Bourdon ..................... 8' 
Pre tant ..................... 4' 

Accouplements et Accessoires 
Po itif sur Grand-Orgue Tremblant fort 
Tira e Grand-Orgue Tremblant doux 
Tira . e Po itif Ro signol 

Cornet ...................... m Pre ston: 75mm. 
Hautbois .................... 8' Temperament selon d'Alembert, a= 415Hz. 

Pedale (C-f, anches AA-f) 
Bourdon .................... 16' 
Flute ....................... 8' 

Facteurs d'orgues: 
Hellmuth Wolff & A ocie . Laval. Que .. 19 I 

Gros 'azard . . . . .......... 5-1/3' 
FlUte ....................... 4' 
Grosse Tierce ............. 3-1 '5' 
Flute ....................... 2' 
Bombarde .................. 16' 
Trompette ................... 8' 
Clairon ...................... 4 



McGill University 
Faculty of Music 

~ Pollack concert hall W Salle de concert Pollack 

Wednesday, April 3, 1985 
8:00 p.m. 

w 0 fl E N I s c H 0 R A L E 

Direction: Kathleen Anderson 

Jos~e April, organist 



p r o g r a m m e 

CAROLS FOR EASTER: 

Up, my Neighbour, Come Av·Jay 
Die ganze Welt, Herr Jesu Christ 
Love is Come Again 
Easter Eggs 
Lord Jesus Hath a Garden 

CAPRICCIO SOPRA LA BASSA FIAMENGA 

Josee April~ organ 

PSALt·1 90 
11 Qui Habitat in Adj utori 0 11 

Sylvie Lebeau 
Marie-Claude Desloges 
soprano duo 

G. Fres cob a 1 di 
(1583-1643) 

N. Porpora 
( 1686-1768) 

ENGLISH ROUNDS 

Come, Follow He 

16th to 17th century 

Hey Ho, What Shall I Say 
Love, Sweet Love 
She That ~·Ji 11 Eat Her Breakfast in Her Bed 
Three Blind t;li ce 

LIDER 

1·1i nne 1 i ed 
Die Berge Sind Spitz 
1·1M rzn a eh t 
Die Nonne 
Der BrMuti gam 

J. Brahms 
(1333-1897) 

PROLOGUE AND 11 SPRING 11 R. Vaughan-~~illiams 
(from Folk Songs of the Four Seasons) (1872-1958) 

To The Plough Boy 
Early in The Spring 
The Lark in The Morning 
f·1ay Song 

,I 

io 

la 
~ 
i 
J 



Of1EN Is CHORALE 

rano I 
rah Bertrand 
rielle Brouillette 
chele Chiasson 
di a Cl appe rton 
ristiane Fleurant 
1 eri a Gui terrez 
tka Kalibanova 
ktorya Kas uta 
rah r1ohammed 
nda f1olloy 
lvana Talarico 
ria Vitulano 
rie Hallace 
ng Sun 
nne Limoges 

rano II 
rtine Benoit 
ra Cre i gh ton# 
ra 1 ee De 1 brouck 
ne Dolomont 
ss i ea Ha 1 pe rn 
an Henchey 
ri sti ne f.1atte 
a Parez 

ui se Roy 
rlene Schmidt 
da Yoo# 
ire Ri oux 

Alto I 
Gwen Allison 
Hadeleine Dion 
Angela Greenwell 
Lynn Jewell 
Laura Kerr 
Syl vie Lanti n 
Lucine Sambulian 
t1ary-Jo Rosenqui st 
Sophi e Ray 
Ann Osana# 
1\llison Smith# 
Reena Rerger# 

Alto II 
r1arie-Josee Bedard 
Julia Budd 
Anaik Bern~che# 
r1ari e-Andree Dub reui 1 
r.tai te Jutras# 
Marie-Andree Paradis 
f1a ri e-Andree Perraul t 
Nicole Joseph 
Yen Nhi Vo 

Librarian: Anne Dolomont 

Rehearsal Accompanist: 
Rosalyn Weinstein 

#Marianopolis Student 



He that dvJelleth in the aid of the most 
High, shall abide under the protection of 
the God of Heaven. 

He shall say to the Lord: Thou art my 
protector and my refuge: my God, in him 
will I trust. 

For he bath delivered me from the snare 
of the hunters: and from the sharp word. 

He will overshadow thee with his shoulders: 
and under his wings thou shalt trust. 

His truth shall compass thee with a 
shield: thou shalt not be afraid of the 
terror of the night. 

Of the arrow that flieth in the day, of 
the business that walketh about in the dark: 
of invasion, or of the noonday devil. 

A thousand shall fall at thy side, and 
ten thousand at thy right hand: but it shall 
not come nigh thee. 

But thou shalt consider with thy eyes: and 
shalt see the reward of the wicked. 

Because thou, 0 Lord, art my hope: thou 
hast made the most High thy refuge. 

There sha 11 no evi 1 come to thee: nor 
shall the scourge come near thy dwelling. 

For he hath given his angels charge 
over thee, to keep thee in all thy ways. 

In their hands they shall bear thee up, 
lest thou dash thy foot against a stone. 

Thou shalt walk upon the asp and the 
basilisk: and thou shalt trample under 
foot the lion and the dragon. 

Because he hoped in me I will deliver 
him: I will protect him because he hath 
known my name. 

He shall cry to me, and I \~ill hear him: 
I am with him in tribulation, I will deliver 
him, and I will glorify him. 

I will fill him with length of days: and 
I will shew him my salvation. 

Ce 1 ui qui demeure sous 1' abri du Tri!s· 
Haut, Repose a 1 'ombre du Tout-Puissant. 

Je di s a. 1' Eterne 1: Hon refuge et ma 
forte res se, t1on Dieu en qui je me confie! 

Car c'est lui qui te delivre du filet 
de 1 'oiseleur, de la peste et de ses rava~ 

Il te couvrira de ses nlumes, et tu 
trouveras un refuge sous ses ailes; Sa 
fidelite est un bouclier et une cuirasse. 

Tu ne craindras ni les terreurs de la 
nuit, ni la fli!che qui vole de jour. 

Ni 1 a neste qui marche dans les t~n~brE 
ni la contagion qui frappe en plein midi. 

Que mille tombent a ton cate, et dix 
mi lle a ta droit, tu ne seras pas atteint. 

De tes yeux seulement tu regarderas, 
et tu verras la rHribution des r:Jechants. 

Car tu es mon refuge, 0 Eternel! Tu 
fais du Tr~s-Haut ta retraite. 

Aucun malheur ne t'arrivera, aucun 
fl~au n'approchera de ta tente. 

Car il ordonnera a ses anges de te 
garder dans toutes tes voies. 

Ils te porteront sur les mains, de 
peur que ton pied ne heurte contre une 
pierre. 

Tu marcheras sur le 1 ion et sur l'asri 
tu fouleras le lionceau et le dragon. 

Puisqu'il m'aime, je le delivrerai; .ie 
le protegerai, puisqu'il connait mon nom. 

Il m'invoquera, et je lui repondrai; 
je sera i a vec 1 ui dans 1 a detresse, je le 
delivrerai et je le glorifierai. 

Je le rassasierai de longs .iours, et 
je lui ferai voir mon salut. 
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Faculty of Music 
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G E t1 S 

Instruments and Tape 
Instruments et Bande 

NE~J f1USIC 
MUSIQUE NOUVELLE 



GEHS: Claude Schyrer, clarinet, piano 
Bernard Savoie, saxophone 
John Oliver, guitar 
Sylvie Roux, piano 
t·larc Beaulieu, piano 
Elliot Polski, percussion 
Alison Eldredge, violin 
Gerald Daigle, viola 
Robert Bardston, cello 
Louis Dallaire, cello 
Laurie Radford, technical 
Alcides Lanza, conductor 

P R 0 G R A M M E 

BAROLO (1977) Bruce Mather 
ce 11 o and tape 

RISING TIDES OF GENERATIONS LOST* ~~endy Bartley 
( 19 85 ) - tape 

TRINUS* (1984) Marc Beaulieu 
clarinet, viola, piano and tape 

I N T E R r1 I S S I 0 N 

... JUST A PULSE (1984) 
piano and tape 

MODULOS Ill* (1983-III) 
guitar and chamber ensemble 
and tape 

*premiere 

Cl aude Sch ryer 

Alcides Lanza 



BAROLO 

"Barolo" for cello and tape was commissioned in 1976 
by Ed Culbreath with the aid of a grant from the Canada 
Council. Although I completed the work in the summer 
of 1977 tragic circumstances prevented Cul breath from 
giving the first performance. r"y gratitude goes to 
Bob Bardston who has the talent and sense of initiative 
to bring this work to life, to Wieslaw Woszcyzk who 
made the recording and to John Oliver who made the 
final montage for me. The tape part is a "montage 11 of 
passages fo solo cello played by Bob Bardston~ 
11 Barolo 11

, one of the great wines of Italy, was a 
favorite of Ed Culbreath. I am most pleased that it 
is a former pupil of Culbreath who is performing this 
piece. 

(Bruce Mather) 

En 1976, Ed Culbreath, grace A une subvention du 
Conseil des Arts du Canada m•a commande une oeuvre pour 
violoncelle et bande. Je 1 •a; terminee pendant 1 •ete 
1977 mais des circumstances tragiques ont empeche 
Culbreath de 1 a creer. 

J•aimerais remercier Bob Bardston qui a le talent et 
le sens d 1 initiative necessaires pour creer ••Barolo 11 

ainsi que ~~ieslaw l{oszcyzk qui a fait 1•enregistrement 
et John Oliver qui a fait le montage. La bande est 
un montage de passages pour violoncelle solo joues 
par Bob Bardston. 

Le vin prefere de Ed Culbreath eta it 11 Barolo 11
, un grand 

cru du nord de 1 •Italie. Je suis bien content que ce 
soit un eleve ancien de Culbreath qui joue cette oeuvre. 

( Bruce Mat her) 



1 
tl 



... JUST A PULSE 

The harmonic, melodic and timbrical elements of ... just a pulse were 
~d using SCRIPT programs generated by the Synclavier II digital sythesizer. 

The composition is based on a false harmonic series of gradually expanding 
~vals, starting on C, C#, D#, F#, A#, E, C, it's inversions and retrogrades. 
amically the work calls upon the series 1:3415614321 for it's generative 
~i al. 

'tant, stepping back, thrusting forward, cutting through, riding the crest. 
ng, balance, animated: thrusting forward, cutting through, articulating a wave. 

ection, compromise, action: stepping forward, cutting though, breaking the crest. 
sion, a voice, a cycle ••. just a pulse. 1 

C'laude SchryeP 

••• just a pulse a ~t~ ~alis~ au synthetiseur nu~rique Synclavier II. 
vre est bas~e sur une fausse s~rie harmonique d 1 intervales en voix d1 expansion; 

, REI, FA#, LA#, f.U, DO, ses inversions et retrogrades. la piece tire de la 
1~34156514321 pour son mat~riel d 1 ~volution rhythmique. 

tant, recul, lancement, p~n~tration, emport~. 
, balance, ani~, lancement, p~n~tration, articulation. 

ection, compromis, action: lancement, p~n~tration, rupture. 
on, voix, cycle ..• un seul pouls. 1 

C'laude SchryeP 

TRINUS 
tape part to Trinus was realised using the 24 track recording 

es of the tkGill Recording Studio, Shelley Craig, recording engineer. 
ician heard on the tape are Claude Schryer, clarinet, ~rald Daigle, viola 

lvie Roux, piano. 

bande pour Trinus a ~tA rAalis~ au studio 24 pistes du f·lcGill Recording 
, Shelley Craig, Ingenieur. les musiciens a 1 1 en~gistrement ~taient Claude 
r, clarinette, GArald Daigle, alto et Sylvie Roux, piano. 

MaPc Beau 'lieu 

f10DULOS I I I 

(1983-III) was commissioned by the acad~mie estivale internationale 
rr.....,ge~s--, '""';::-'- , with a grant from the Canada Counci 1 of the Arts and was 
red there by guitarist Alviero Pierri. The tape part was realised on the 

er II digital synthesizer. 

III (1983-III) a ~t~ Acrite a la demande de 1 1 acad~mie estivale 
~~on-a~~ Bourges, France, avec l 1aide d1 une bourse du Conseil des Arts du 

t fut c~e par le guitariste Alviero Pierri a Bourges, en juillet 1983. 
es de bande a At~ ~alis~ au synthetiseur nu~rique Synclavier II. 

A'lcides Lanaa 



RISING TIDES OF GENERATIONS LOST 

The ancient art of storytelling, always present among us, preserves What 
cannot afford to lose, reminds us of what we have forgotten, highlights 
is collectively experienced, and points to new possibilities. ~R~is~i~n._~~ 
Generations Lost is one attempt to retell a small portion of the s 
Starting with the most elemental forms of language - whispered vowels, 
and syllables - moving through to spoken syllables, words, and phrases, 
accumulating voices gather a surging sense of energy which can only be 
overshadowed by references to the female genocide called 11Witchburn1ng•. 

The work was realized on the Synclavier II digital synthesizer, us1 
sampled voices of Anne Erskine, Cathy Hird, Helen Hall, Uendy Bartley 
Showers Bartley, and Dorothy Parry Young. It is dedicated to 11\Y graill~dlll 
Cora Parry Showers, who pointed me toward 11 this beginning of things 
the words of novelist Kate Chopin is 11 Vague, tangled, chaotic, and exc:eea• 
disturbing. How few of us ever emerge from such beginning. How many _._,.. .,. 
in its tumult ... 

Wendy Bazotl.ey 

L'ancienne tradition du conte est toujours p~sente parmis nous, 
que l'on ne doit pas perdre, nous rappelant ce qu•on a oub11A, re 
experience collective tout en explorant de nouvelles possibilitAes. 

Rising Tides of Generations Lost retrace une petite portion de 1' 
la fenme. Conmencent avec les fonnes les plus AlAmentaires du lan~1ua•1t~;~ 
chuchotA, consonnances et syllabes, l'oeuvre Avolue vers des syllabes 
et phrases. 

La surimposition des voix c~e une vague d'Anergie qui devient 
dominA par une fonne de genocide fAminine reconnue ccmne le "wi+,_h,han,.tt 

L'oeuvre a AtA ~alisA au synthAtiseur Synclavier 11, avec les voix 
Erskine, Cathy Hi rd, Helen Hall, Wendy Bartley, t~rgueri te Showers 
Dorothy Parry Young. 

La piece est d~diA a la grandm!re du compositeur, Cora Parry Showers, 
dirigA vers •ce dAbut•, colliDe l'a dit Kate Chopin: "vague, rn!lA, chaoti 
t~s inquietant. Si peut de nous sortent d'un tel dAbut. Combien d' 
dans son agitation ... 

Wendy Bar-t'Lsy 
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Tuesday, Apri 1 9, 19G5 

M C G I L L J A Z Z W 0 R K S H 0 P B A N D Ill 

Direction: Peter Freeman 

ENPTY BALLROOM BLUES Coat i e Wi 11 i ams 

FREEDOM JAZZ DANCE Eddi e Harri s 
arr. Bi 11 Stapl 

COME RAIN COME SHINE Harold Arlen 
arr. Bill Staple 

ON GREEN DOLPHIN STREET Broni s 1 au Kaper 
arr. Les Hooper 

DIZZYLAND Don t·1enza 

STOLEN f·10NENTS Oliver Nelson 
arr. Sadao ~la 

A NICE LITTLE WALTZ Les Hooper 

PRH!JE TH1E Sammy Nestico 



lto Saxophones 
JY Del isle 
Jey Pietraroia 
uc Leger 
:iul-Emile Raiche 
:nor Saxophones 
arti n Smi t 
atherine Scott-Taggart 

Saxo hone 
Pi tre 

ts 

ilippe Hudon 
ke Perk ins 

. dre Thoui n 
m Hawkes 

ul Canty 
dra Coutu 

ndra Stevens 

Price 

rge Lacasse 
an~ois St. Pierre 





McGill University 
Faculty of Music 

&;1-~ Pollack concert hall 
&)1;1 Salle de concert Pollack 

Tuesday, April 9, 1985 
8:00 p.m. 

E A R L Y M U S I C E N S E M B L E S 

Directed by: Claire Guimond 

Assisted by: Hank Knox 
Betsy rtact1i 11 an 
A 1 an Fast 



p r o g r a m m e 

CA~~TATJ.\ nALL'Of,lBRA DI SOSPETTO A. Vivaldi 

Recit. Larghetto, Recit. Allegro 

Dominique Primeau, soprano 
Mary Ann Smart~ flute 
Sylvain Robert~ harpsichord 

SONATA IN 0 f1IiiOR F. f1ancini 

Amaroso, Allegro, Largo, Allegro 

NathaZie Gagne~ recorder 
Constance Pathy~ viola da gamba 
MicheZ Laramee~ harpsichord 

ARIA FR0t·1 CANTATA BWV 56 J. S. Bach 
11 EiiOLICH, EI~DLICH, ~JIRD f·tEIN GOTT 

MaZcoZm Harvey) baritone 
Douglas Hagerman~ oboe 
SyZvain Robert~ harpsichord 

PARTITA NO. 5 FOR OBOE AND G. P. Teleman~ 
BASSO CONTHJUO 

Andante, Presto, Vivace, Siciliano, Vivace 

Douglas Hagerman~ oboe 
Robert Lepage) harpsichord 

LE~ONS DE TENEBRES A DEUX VOIX 
(Troisieme Le~on) 

F. Couperin 

Marie CZaude Desloges~ soprano 
EZZen PaZtieZ~ soprano 
Lynn Donnelly~ harpsichord 
Luc Letourneau~ vioZa da gamba 

n t e r m s s o n 



CAf~TATA "EHJ ZARTES KIND HAT 
NIRGENDS GROSSE LUST" 

G.P. Telemann 

Sherri Jarosiewicz~ soprano 
Christine Zaza~ violin 
Mario Crete~ viola da gamba 
Jacques Giroux~ organ 

TRIO SONATA IN C MAJOR J.J. Quantz 
Affettuoso, Alla breve, Larghetto, Vivace 

Deborah Jackson~ recorder 
Heathe~ Howes~ flute 
Tom Harris~ harpsichord 

DUET FOR SOPRANO, ALTO AND BASSG 
CONTirJUO - ~'ErJTZIEHE DICH EILENDS" 

CANTATA Bl~V 209 

Carole Cor.man~ soprano 
Maren Nelson~ alto 
David Poile~ harpsichord 

11 NON SA CHE SIA DOLORE" 

J.S. Bach 

J.S. Bach 

Sinfonia, Reci., Aria, Reci., Aria 
Denise Pelletier~ soprano 
Michel Roberge~ flute 
Helene Heneault~ violin I 
Monique Allen~ violin II 
Prances Unsworth~ viola 
Michael Duchesne~ cello 
David Sandall~ harpsichord 

McGill Records are on srzle JuPing intermission. 

Les disques McGill sont en :Jente Ci l 'entr'acte. 



I 

I 

JOD 

(Petitte pause) 

(Recit) f·lanum suam misit hostis ad omnia 
desiderabilia ejus; 

quia vidit 9entes ingressas sanctuarium 
suum, de qui bus praeceneras, ne intra rent 
in Ecclesiam tua~. 

CAPH 
( Petitte pause) 
(Recit) Omnis populis ejus gemens, et 
qua ren s panem, 
de de runt preti os a quaeque proci bo, ad 
refocillandam animam. 
Vide, Domine, et considera quoniam facta 
sum vil is. 

LAt1ED 
(Petitte pause) 

The enemy has put out his hand to every 
thing that Jerusalem considers precious 
she has seen the gentiles enter her 
sanctuary; 
You colllllanded that they should not ent 
Your church. 

All her people sigh, and seek bread, 
they have given a 11 their precious thin 
for food to relieve their souls, 

See 0 Lord, and consider for I have 
become vile. 

0 vos omnes, qui transitis per viam, attendite, 0 all you who pass by, stop 
et videte si est dolor sicut dolor meus; and see if there is any sorrow 
quoniam vindemiavit me, ut locutus est Dominus sorrow; 
in die irae fuoris sui. for the Lord has ruined me, as he 

he would in the day of his raging 

(Petitte pause) 

tlEt-1 

(Recit) De excelso misit ignem in ossibus meis, 
et erudivit me: 
Expandit rete pedibus meis, convertit me 
retrorsum: 
posuit me desolatam, tota die moerore 
confectam. 
NUN 
(Recit) Vigilavit jugum iniquitatum ~arum; 
in manu ejus convolutae sunt, et impositae 
cello meo; 
infirmata est virtus mea: 
dedit me Dominus in many, de qua non potero 
surge re. 

( Petitte pause) 

Jerusalem, convertare ad Dominum Deum tuum. 

From above he has sent fire into my bor 
and has chastised me: 
he has made a net under my feet, 
me back: 
he has made me desolate and ove 
with sorrow all day long 

The yoke of my iniquities weighs 
thev are folded together in his 
made into a collar; 
my strength is weakened; 
the Lord has de 1 i vered me into his 
of those from whom I cannot rise up. 

Jerusalem, turn to the Lord your 
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Wednesday, April 10, 1985 

CONTENPORARY f1US I C ENSEt·1BlE 
Direction: Bruce Mather 

works of TORU TAKEMITSU 

p r o g r a m m e 

RAIN TREE (1979) 
Fran~ois Gauthier, vibraphone 
Elliot Polsky, marimba 
Greg Macintosh, marimba 

LES YEUX CLOS (1979) 

HIKA (1973) 

Andrew Thomas, piano 

Jack Segall, violin 
Bruce Mather, piano 

TOWARD THE SEA (1981) 
1. The Night 
2. t1oby Dick 
3. Cape Cod 

ORI or~ ( 1983) 

t1ary Ann Smart, a 1 to flute 
Daniel Desjardins, guitar 

Andras Weber, cello 
Alcides Lanza, piano 



i n t e r m s s i o n 

QUE (1959) 
1. Continu 
2. Incidental 

Natalie Boivert, flute 
Elizabeth Hazlett, flute 

DSCAPE I (1961) 

VES (1976) 

Monique Allen, violin 
Sylvie Allaire, violin 
Linde Gregory, viola 
Louis Dallaire, cello 

Fran~ois Houle, clarinet 
f·1arc Eaman, trombone 
Sylvain Jacob, trombone 
Anne Marie Leenhouts, horn 
Elliot Polsky, bass drum 

N COt1ING ( 1982) 
f·1a ry Ann Smart, a 1 to flute 
Douglas Ha~erman, oboe 
Michel Pilote, clarinet 
Nil Surti, bassoon 
Anne Marie Leenhouts, horn 
Lyle Buddecke, trumpet 
Sylvain Jacob, trombone 

Mon1que Allen, violin · 
Sylvie Allaire, violin 
Linde Gregory, viola 
Louis Dallaire, cello 
Damien Jones, double bass 
Jacques Desjardins, piano 
Fran~ois Gauthier, 

Bruce f1ather, conductor 
percussion 

ZZ RecordS are on sale during inte~ission. 

disques McGiZZ sont en vente a Z'entr'acte. 





Friday, Apri 1 1~, 1985 

and 

Saturday, April 13, 1985 

8:00 p.m. 

MCGILL SYMPHONY ORCHESTRA 

Direction: Richard Hoenich 
Soloist: Valerie Gelinas, flute 

MCGILL CHAMBER SINGERS 

and 

CONCERT CHOIR 

Direction: Fred Stoltzfus 
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P R 0 G R A M M E 

CONCERTO FOR FLUTE AND ORCHESTRA 

A 11 eg ro 

lbert 

Andante 
Allegro scherzando 

SY t1PHOi!Y 0 r PSAU·1S 

Psalm 39 
P sa 1 m l10 
Psalm 150 

N T E R M I S S 0 N 

Stravins1 y 

s Y MP Hot· v t ~ o . 1 1 11 c n1 r 1 o r~ o P . 6 8 13rc.111'1S 

1. Un poco sostenuto- Al lcgro 
1... ft.ndante sostenuto 
3. Un poco allegretto e 9rDzioso 
4. Adagio- PiQ andante -

Allegr-o non troppo md con brio 

~1CG ILL SYMPHONY ORCHESTRA 

Violin 
Sophie Dugas, concert m<:lster 
Daniel Yakymyshyn, assi~tant 

Mare Be 1 i veau 
Teresa Calcafuoco 
Marie-Andr~e Caux 
Nathalie Forgue 
Guylaine Gr~goire 
Helene Henault 
Carolyn l<lause 
Un Je Rhce 
Chatal Savriol 
t1 i c h e 1 1 Se t o ~'< 

Violin 11 
~locl Loporte, principa 
Sylvie Harvey, assistd 
Monique Allen 
l<an Chih Chen 
H i dIe 1 e Du lllO u 1 i n ~·. 
N ad i a F ran c a v i l l a~·: 
tlatal ie Gauthier 
Jul ie Rochefort 
Ronald Li 
Cathcrine t1er11 ingcr 
tlicf1olas Penny 
Helcne Plourfe 
Luc Prefontainc 
An ne Si mons~·: 
Chistrine Zaza 

Leora Zimmer 



Viola 
rrances Unsworth, principal 
Susan Sayle, assistant 
frC~n~ois Bertrand 
Vanessa Goymour 
Lindu Gregory 
Sarah 1/ondzicle\·JSI' i 
Hichael Simon 

Contra Bas soon 
PaLricia fvlc/1ullen (S) 

Clarinet 
1/ath ryn Hou 1 e 
t~a rk Si mons 
Yves Adcm 

Trumpet 
Jt:c:~n-Francsois G(oulx Bruno Jean, principal (S) 

Lyle Buddeckc (S) Cc l l o ( ) 
L;ssa Fergus, principal(S) Alan Butche( S 
Sylvain Lachance, assistant(S) Claude Barry (S) 
Louis Oc:Jllaire (S) Uriel Rozen (S) 
11ichael Duschcnes 
t~a r k F rase r ( S) 
/1a r i e- C 1 a u de J o a c h i m ( S ) 
F re de r i c \·Ji 1 1 i ams ( S) 
C o 1 i n 11 a t l h e'.•J s ( S ) 

Bass 

David Langstroth, principal (S) 
Denis Ch.Jbot, assistant (S) 
Ddmien Jones (S) 
P .Jme l < t·1 son ( S) 
Rdphae 1 S~hmn (S) 

Flttte 
Valerie Gelinas 
Dominiquc Gibht.::ns(S) 
~ichel Rober9e(S) 
Mary Ann Smart (S) 
Jill Rothbcrg (S) 
lul.anne Hlscocks (S) 

Oboe 

Roanne LeviLt, principal (S) 
D •J u g 1 a s fl a g e n1 an ( S ) 
C I a i re Bo is vert ( S) 
Diane L celle (S) 

English liorn 
Karcn Devries (S) 

B<Jssoon 
L y n n B r ovm ( S ) 
Ni 1 Surtie (S) 

Lorraine Samson (S) 

Horn 
Di ane Doi 9 (S) 
Nadine LAsalle (S) 
f\ n ne m a r i e Lee n h o u t s ( S ) 
Shei la Purely (S) 

Trombone 
Sylvain Jacob, principal (S) 
Phi lipe Cousineau (S) 

Bass Trombone 
T i rn Go _, l h ( S ) 

Tube1 
Daniel LeClair, principal (S. 

Percussion 
Fran~ois Guathier (S) 
G re g t ·1 a c I n l os h ( S ) 

Harp 
Esthcr Lalongee (S) 

Piano 
t·1e i Jane Quon9 (S) 
Ruth Neufeld (S) 

Librarian: tladinc LZJSc1lll:! 
t·1a n a 9 e r : D an i e l Le C I a i r 

;'.- t·1 a r i an o p o 1 i s S t u d c 11 l s 
(S)players in the Symphony 

of Psr1lms by Stravinsky 







t1cGi11 Ch amb er Singe r s 

Sop ranos 
ShcJ ron Az r i e 1 i 
Maria Ciccag1ione 
Marie-C1aude Des1oges 
Sophie Gamache 
Sherri Jarosiewicz 
Mar 1 a May son 
Dawn Sadoway 
Anne-Marie St. Onge 
Marie Josee Laurin 
Altos 
Lise Bujold 
Elizabeth K1ein 
Maren Nelson 
Sylvie Provost 
Johanne Riverin 
Louise Tessier 
Anne Mu1derry 
Lynne Donnely 

Concert Choir 

Soprano 
Lou i se A 1 1 a i re 
Lisette Canton 
Joanne de Groat 
Dominique Gagne 
L i se Gagnon 
Marsha Goold 
Lynn Harper 
Joan Lightbourn 
Jody Malone 
E11en Paltie1 
Tuesday Royko 
Joanne Tait 
Margaret Thompson 

Tenor 
Scott Fraser 
Si mon Kwan 
Luc Letourneau 
Bernard Levert 
Dav id Over 
F ran ~o i s S t . P i e r re 
John Stephenson 
Yvon Thibault 

Tenors ---
Fe 1 i pe Corvaj a 1 
Paul Joseph De1orme 
Jacques Desjardins 
Ron Franc;ois 
Pierre Ladouceur 
Franc;ois Rose 
Bri an Roy 
Basses 
Dun can Campbe 11 
David Carno 
Michae1 Donovan 
Alain Duguay 
Miche1 Lachance 
Michae1 Lessard 
James Mackay 
Eigi 1 Pedersen 
Andre Rochon 

A1 to 
Sy1bie Beaudette 
Ju 1 i e Char ron 
Lou i se Corbe i 1 
Pierrette Houde 
Edna- Mae Johnson 
Dominique Joseph 
Tania Koleog1u 
Lee McArthur 
Dominique Robert 
I/ at i e Wong 
Maryse Dumas 

Bass 
Guy Bacos 
Jacques Be1izaire 
Alexander Botvinnik 
Michae1 Capon 
Jeffry Cor 
Daniel Desjardins 
David Harmon 
Robert Lepage 
Hichael McAu1eu 
Jean Trott ier 
Hendrik Zimmerman 
Fran~ois Talarico 



McGill University 
Faculty of Music 

~~ Pollack concert hall W Salle de concert Pollack 

Monday, Apri 1 15, 1985 8:00 p.m. 

M c G I L L W 0 M E N 1 S C E N T E N N I A L 

M U S I C F 0 R T H R E E K E Y B 0 A R D S 

E S T H E R M A S T E R 
D 0 R 0 T H Y M 0 R T 0 N 

L U B A Z U K 

pian sfs 



Esther Master, Dorothy Morton and Luba Zuk are 
members of the piano faculty at McGi 11 University. 
They are also active performers. Esther Master 
and Dorothy Morton appear frequently in concerts 
as the Morton - Master piano duo, Luba Zuk as 
chamber musician and with her brother, as the 
Luba and lreneus Zuk piano duo. For this last 
concert in the series presented by the Faculty 
of Music in celebration of the McGill Women's 
Centennial they decided to join forces in a 
program of works for the rather unusual ensemble 
of three pianos. 

Esther Master, Dorothy Morton et Luba Zuk sont 
trois professeurs de piano a la Faculte de Musique 
a 1 'Universite McGill. Elles poursuivent en 
outre une carriere active. Esther Master et 
Dorothy Morton se produissent fr~quemment en 
taut que Duo Morton - Master. Pour sa part, Luba 
Zuk, se fait entendre comme chambriste et forme, 
avec son fr~re pianiste, le Duo Luba et lreneus 
Zuk. Pour se dernier concert de la serie 
presentee par la Faculte de Musique en 1 'honneur 
du Centenaire des Femmes de McGill, elles ont 
en 1 'idee de donner un recital reunissant un 
groupe d' instruments plut6t inusite: trois pianos. 

This concert is being recorded by the CBC for 
later broadcasts on Music from Montreal. 

Ce concert est enregistre par la CBC en vue 
d'une diffusion ulterieure 

Producer/realisateur: Kit Kinnaird 



Within the history of musical forms, Bach's Concertos for one, two, 
hree and four harpsichords initiated the genre-of the keyboard concerto, 

which at the hands of the Viennese classical composers was to become 
most prominent type of solo concerto. They are the products of the 

r phases of Bach's creative activity in the field of the instrumental 

Bach composed his splendid D Minor Concerto for Three Claviers and 
rings to be played by himself and his two eldest sons, which would 
dicate that it was written in Leipzig sometime between the years 1730 
d 1733. lt proved to be such interesting work that in 1840 Liszt, 

lssohn and Hiller performed it with acclaim at the Leipziger 
dhaus. 

The opening movement is in ritornello-rondo form, with the main 
tornello appearing three times in all, with the interspersed solo 
isodes becoming ever more brilliant as the music proceeds. The slow 

ment is in the time of a Sicilian pastorale, and is dominated by its 
in theme, played in unison whenever it occurs. There is a decorative 
lo 

11
break

11 
for Harpsichord I in the last bars, just before the Adagio 

lighthearted finale. 

Mozart composed a number of works for specific patrons among them 
charming Concerto No. 7 in F Major for Three Pianos (K242). This 

certo was written in 1776 during one of the brief spells of rest 
Salzburg which intervened between the Mozarts' strenuous travel 

itions, and was dedicated to the Countess Antonia Lodron and her 
daughters. The premiere took place on October 22, 1777, in Augsburg 

Mozart himself played the second piano part, an organist of Augsburg 
first, and a piano manufacturer the third. 

The Concerto is in the customary three movements, marked respectively 
legro, Adagio and Rondeau: Tempo di Menuetto, and was composed only a 
rt time after his twentieth birthday when Mozart was very active 

ucing in abundance what Grove's refers to as 11 typical examples of 
art's gallant style in its extreme development. 11 

Pianist-composer Luigi Dalla~iccola was born in Pisino, Italy. Of 
at importance to his art1st1cevelopment was his acquaintance with Alban 

and other composers of the Viennese Group. He is considered a follower 
the Schoenbergian theory but in Dallapiccola 1 s hands the 12-tone technic 
a means to an end he has learnt to master fully and disregard deliberately

ingly on occasion. Musica Per Tre Pianoforti, written in 1935, is based 
hymn tunes. lt won the first prize at the international competition 
rillon di Ginevra11 in the same year. The composer was one of the performers 
that occasion. 

lsadore Philipp, well known pianist and pedagogue, was professor of piano 
the Paris Conservatoire from 1893-1934. He composed many educational works as 
1 as arrangements for two pianos and solo piano pieces. In 1941 he settled 
North America. Jt was when he was teaching the 11Cours de Perfectionnement 11 

the Conservatoire du Quebec in Montreal that Dorothy Marten and Esther Master 
the priviledge of meeting and studying with him. The Concertino, op. 82 was 

tten in 1931. lt consists of four movements and utilises the three pianos 
h great effect. 



Dans 1 'histoire des formes musicales, les concerti de Jean Sebastien 
Bach pour un, deux, trois, ou quatre clavecins, issus de la derniere de 
ses-quatre phases d'activite creatrice en ce domaine, figurent ~ la base 
du developpement du concerto pour clavier. Sous la plume des compositeurs 
viennois de 1 1 epoque classique, ce genre devint le plus important des 
concerti pour sol istes. 

C'est ~ 1 'intention d'un execution par lui-meme et ses deux fils aines 
que Bach composa le splendide concerto en re mineur pour trois clavecins et 
cordes. Nous deduisons done qu'il fut ecrit ~Leipzig entre les annees 17 
et 1733. 

Cette oeuvre suscita un tel interet que Liszt, Mendelssohn, et Hiller 
1 1 interpreterent au Leipziger Gewandhaus avec grand succes. 

Le premier mouvement se presente sous forme de 'ritornello-rondo'. 
La ritournelle principale est entendue trois fois, encadrant les episodes 
solos, taus plus brillants les uns que les autres. 

Le charmant concerto no. 7 en fa majeur pour trois pianos (K242) figu 
parmi plusieurs oeuvres de Mozart, ecrites pour ses mecenes. Celle-ci fut 
composee en 1776 lors d'une breve relache de tournee du compositeur, et fut 
dediee ~ la Comtesse Antonia Lodron et ses deux fi lles. La piece fut creee 
en concert le 2~ octobre 1777 ~ Augsburg, alors que Mozart jouait le second 
piano. Un organiste d'Augsburg et un facteur de pianos jouaient les 
premiers et troisiemes pianos. 

Ce concerto, qui compte les trois mouvements havituels portant les 
indications Allegro, Adagio e Rondo, Tempo di Minuetto, fut compose quelque 
temps apres le vingtieme anniversaire de Mozart; une epoque de production 
acharnee d'oeuvres que Grove's qual ifie d 1 11exemples typiques du style 
gallant de Mozart developpe ~ l'extreme. 11 

Pianiste-compositeur, Luigi Dallapiccola est ne~ Pisino en ltalie. 
Son evolution artistique fut marquee par laconnaissanced'Alban Berget 
des autres membres de la seconde ecole viennoise. On le considere comme 
un disciple de Sch~nberg et de ses theories. 

Sa maitrise totale des precedes dodecaphoniques est au service de sa 
musique et i 1 choisit parfois d'autres techniques d'ecriture. 

Musica per due Pianoforte fut composee en 1935, ~base de chants 
liturgiques. · L'oeuvre remporta le premier prix au concours international 
"Carillen di Ginevra" en la meme annee, alors que le compositeur faisait 
partie de 1 'ensemble esecutant. 

lsidore Phillipe, pianiste et pedagogue bien connu fut professeur de 
piano au Conservatoire de Paris de 1893 ~ 1934. 11 composa plusieurs pieces 
didactiques ainsi que des transcriptions pour deux pianos et des oeuvres 
piano solo. En 1941, i 1 s 'etabl it en Amerique du Nord. 

C'est alors qu'il donnait le "Cours de perfectionnement" au conservatoi 
du Quebec~ Montreal que Dorothy Morton et Esther Master furent privilegiees 
de faire sa connaissance et d'etudier avec lui. 

Le Concertino op. 82 fut compose en 1931. 11 comprend quatre mouvement 
et exploite les trois pianos au maximum. 



p r o g r a m m e 

CONCERTO IN D MINOR 

Allegro moderato 
Alla siciliana 
Allegro 

CONCERTO IN F MAJOR K.V.242 
Allegro 
Adagio 
Rondo: Tempo di Menuetto 

n t e r m s s o n 

HUSICA PER TRE PIANOFORTI 
( l NN I) 

Allegro, molto sostenuto 
Un poco adagio, funebre 
Allegramente, ma solemne 

ONCERTINO SANS ORCHESTRE 

Pr~lude 

Barcarolle 
Scherzo et Intermezzo 
Toccata 

Johann Sebastian Bach 
( 1685- 1750) 

Wolfga~g . Amadeus Mozart 
( 1 7 56 - 1 79 1 ) 

Luigi Dallapiccola 
(1904-1975) 

lsidore Philippe 
( 1863-1958) 

ZZ Records are on sale during intermission. 

disques McGiZZ sont en vente a Z 'entr'acte. 





McGill University 
Faculty of Music 

~ Pollack concert hall W Salle de concert Pollack 



le mardi 16 avril 1985, 20h00 

R E C I T A L 

presente en collaboration avec RADIO-CANADA 

pour le programme BANC D 'ESSAI 

J I L L R 0 T H B E R G , flute 
(classe de Carolyn Christie) 
A N T 0 N I 0 B A T T I S T A , guitare 
(classe d 1Alvaro Pierri) 

M A R K S I M 0 N S , clarinette 
(classe d1 Emilio Iacurto) 
MICHAEL WOYTIUK, piano 

P I E R R E T E S S I E R , violoncelle 
(classe de Walter Joachim) 
ERIKA PESTYK, ·piano 

p r o g r a m m e 

THE EARL OF ESSEX HIS GALLIARD 
LACHRIMAE PAVAN 

John Dow 1 and 
( 1562-1626) 

SUITE in D minor BWV 997 
Preludio 

Johann Sebastian Bach 
( 1685-1750) 

Fuga 
Sarabande 
Gigue 



IS PIECES 

Capriccioso, fantastico 
Calme 
Allegro vivo 

* 
TA in F minor, Opus 120 

r clarinet and piano 
Allegro appassionato 
Andante un poco adagio 
Allegretto grazioso 
Vivace 

REE PIECES for clarinet solo 

n t r • a c t e 

ATA Opus 69, no.3, in A major 
cello and piano 
Allegro ma non tanto 
Scherzo - Allegro molto 
Adagio cantabile 
Allegro vivace 

* 

Eug~ne Bozza 
(*1905) 

Johannes Brahms 
(1833-1897) 

Igor Stravinsky 
( 1882- 197'1 ) 

Ludwig van Beethoven 
( 1770-1827) 

PTI"Yoorn·strement de ce recital sera mdiodiffuse ulterieure
da:ns le programme BANC D 'ESSAI entendu les samedis 

heures, a CBF-FM lOO,?. - Realisatrice: Michele Paty.y. 

s recital is being recorded by Radio-Canada for later 
adcast on "Banc d 'essai" heard Saturdays at 9:00 a. m. 
CBF-FM, zoo. 7. - Producer: Michele Paty.y. 





Redpath Hall Faculty of Music 
BENGT HAMBRAEUS, organ April 17, 1985 

SIX FUGUES FROM THE ART OF THE FUGUE (1750) 
Johann Sebastian Bach 
(1685-1750) 

CONTRAPUNCTUS I (with the theme in its original form) 
CON1RAPUNCTUS IV (with inverted theme) 
CONTRAPUNCTUS V I (in Stile f rancese) 
CONTRAPUNCTUS XI I I (Canon all Duodecima in Contrapunto 

all Qui nta) 
CONTRAPUNCTUS XIV (Canon all Decima. Contrapunto al la 

Te rza) 
ONTRAPUNCTUS XI (Fugue with three subJects) 

ext Wednesday, April 24, Dr. Hambraeus will continue 
his presentation of THE ART OF THE FUGUE with another 
selection. 

engt Hambraeus was born in Stockholm, Sweden, in 1928. 
e studied at the Uppsala University, Sweden (M.A. 1950 
ith Musicology, History of Fine Arts, and Religious 
tudies; Ph.D. 1956 in Musicology with a thesis on 16th 
ntury Luth music). After organ studies with Alf 

inder 1944-48, he gave numerous organ recitals in many 
ountries. As a composer he has written many works for 
rgan, orchestra, choir, and various chamber ensembles. 
e was the first Swedish composer who worked in the 
rea of Electronic Music in the early 1950's. Between 
957-72, he was in charge of music production at the 

dish Broadcasting Corporation; in 1972, he moved to 
where he has since been Professor at the 
of Music at McGi ll University. 

McGill University 
Montreal 



The Redpath Hall Organ of McGill 

Les grands orgues de l'Universite McGill, Montreal 

Grand-Orgue 
(2ieme clavier, C-g'' ') 
Bourdon .................... 16' 

Montre ...................... 8' 

Bourdon ..................... 8' 

Prestant . . . . . . . . ............. 4' 

Grosse Tierce ............. 3-1/5' 

Nazard ................... 2-2/3' 

Doublette .................... 2' 

Tierce ................... 1-3/5' 

Fourniture ................... 2' 

Cymbale ................... 1/2' 

Cornet ...................... V 

Trompette ................... 8' 

Clairon ...................... 4' 

Voix humaine ................ 8' 

Positif (ler clavier, c-g"') 
Dessus de flute ................ 8' 

Bourdon ..................... 8' 

Prestant ..................... 4' 

Nazard ................... 2-2/3' 

Quarte de N azard . . . . . . ........ 2' 

Tierce ................... 1-3/5' 

Larigot .................. 1-1/3' 

Fourniture ................... 1' 

Cymbale ................. 1-1/3' 

Cromorne ................... 8' Accouplements et Accessoires 

Recit (3ieme clavier, f-d''') 
Bourdon ..................... 8' 

Positif sur Grand-Orgue Tremblant fort 

Tirasse Grand-Orgue Tremblant doux 

Prestant . . . . . . . .............. 4' Tirasse Positif Rossignol 

Cornet ...................... Ill 

Hautbois . . . . . . .............. 8' 
Pression: 75mm. 
Temperament selon d'Alembert, a= 415Hz. 

Pedale (C-r, anches AA-f) 
Bourdon . . . . . . . ............. 16' Facteurs d'orgues: 

Flute ....................... 8' Hellmuth Wolff & Associes, Laval, Que., 1981 

Gros N azard . . . ........... 5-1 /3' 

Flute ....................... 4' 

Grosse Tierce ............. 3-1/5' 

Flute ... .................. .. 2' 

Bombarde .................. 16' 

Trompette ................... 8' 

Clairon ......... .. ........... 4 



Fuculty of Mus1c 

St ra tllcona Mus 1c f3uiluHIU 

~Jednes day, April 17, 1985 

Sa lie de concert Pollack 
Pollack concert hall 

J A Z Z M P R 0 V I S A T I 0 iJ C 0 N C E R T 

Direct ion: Luc Bea ugrand 
Kevi n Dean 

There will be seven s1na 1 1 jazz ens emb 1 ~c; rerformi n~J 

under the di rect i on of Luc Beau9rancl J11 d f1 evi n Dean. 

The students will pl ay a variety of jazz material 

and the se l ec t ions \'Ji l l be announced from the stage. 

Mcr/i l Z Records aJ>e on ,:;ale ..<.l~P,· ny i•z:.·~.,.:.- .· :~ · _,; 7 • 

Les di ques MuG·ilZ sant en vunte c'? Z ' t~,,f! ' 1 ur:~c . 





CBC 
~dio Concert 



CBC/McGILL CONCERT SERIES 
1984-1985 

April 18, 1985, 8:00p.m. 
Pollack Concert Hall 

JOHN ZIRBEL - Horn 
EUGENE PLA WUTSKY- Piano 

Jean Gaudreault - Horn 
William Caballero - Horn 

Jean Letarte - Horn 

JOHN ZIRBEL - solo horn of the Orchestre Symphonique de Montreal re
ceived his Bachelor of Music from the University of Wisconsin. In 1981 he won 
second prize at the Grand Concours International du Cor in Liege, Belgium. Mr. 
Zirbel has appeared with the OSM several times as soloist, as well as with the 
McGill Chamber Orchestra and the Orchestre Symphonique de Trois-Rivier~s. 
This past summer he appeared as soloi t at the Festival of the Sound. Ontano. 
Mr. Zirbel teaches horn at McGill University. 

EUGENE PIA WUTSKY- piano, is Associate Professor of Music at McGi/1, 
and directs the Contemporary Music Ensemble. and the Concert Choir. Former 
Resident conductor of I 'Orchestre des Jeunes du Quebec, he is active in chamber 
music and accompanying. 

JEAN GAUDREAULT- teaches horn at McGill University and the University 
of Montreal and is second horn of the OSM. 

WILLIAM CABALLERO - a graduate of the New England Conservatory. is 
third horn with the OSM. 

JEAN LETARTE - a graduate of the Conservatoire de Musique in Trois
Rivieres, teaches horn at l 'Universite de Quebec in Trois-Rivieres. 

NEXT CBC RADIO CONCERT 

April 25, 1985 - 8:00 pm 

TIMOTHY HUTCHINS & FRIENDS 

Mu. ic by Mozart, Beethoven, Berkley 



_......2... 

c 
~ .,. 

Lied, opus 29 ( 1977) 

Sonata (1939) 
Miissig bewegt 
Ruhig bewegt 
Lebhaft 

Divertimento 
Introduction 
Aria di Cantabile 
Canzonetw 

Romance, opus 67 

Sonata for Solo Horn 
Moderato espre., . .,ivo 
Allegretto 
Adagio 
Allegro vivace 

'-==-'~~ 
PROGRAMME 

~~~ 

Intermission 

Sonata for Four Horns ( 1 955) 
Allegro molto moderuto 
Allegro giocmo 
Lento cantabile tranquillo. in .,tilo nottumo 
Allegro mo/to e \ igom'>o 

1. 

~ 
") 

r--

Jacques Hetu 

Paul Hindemith 

Jean Francaix 

Camille Saint-Saens 

Vitali Bujanovsky 

Michael Tippett 

Thi'> e~cning ·., concert i'> heing recorded l(>r later hroadca.'>t on 

1\-lusic from A-1ontreal heard ever) Saturday e\ening on 

CBC Radio. 9-JO at 21:05. and CBC Stereo. 93.5 ill ]]:05. 

Production: France' WainH right 



CBC RADIO and CBC STEREO carries the finest in classical 
music. From the specially comrnissioned works bv Canadian 
composers to the great classics, CBC RADIO has it all. 

Full infonnation on our classical music programming is available 
in RADIO GUIDE, a 16-page magazine with CBC Radio and 
Stereo program inforn1ation as well as feature articles, published 

every month. 

The mailing and handling fee is just $15 for 12 issues. 

Make your cheque payable to CBC and send it to: 

RADIO GUIDE 
P. 0. Box 320, Station "A" 
Toronto, Ont. M5W 2]4 

For questions or comments on our programs 

call: ( 514) 285-3333 

or write: CBC Radio 
Box 6000 
Montreal H3C 3A8 
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McGill University 
Faculty of Music 

~ Pollack concert hall W Salle de concert Pollack 



Sunday, April 21, 1985 8:00p.m. 

M C G I L L 0 P E R A S T U D I 0 

Direction: Edith Della Pergola 

pr>esents 

SUNDAY AT THE OPERA - DIMANCHE A L'OPERA 

a performance of operatic excerpts and a one-act complete opera 

Stage Directors 
Accompanist 

Coaching . 

Chorus Conductor 
Pianists(in the wings). 

Costumes 
Make-Up ....... . 
Wigs ..... . 
Props . . . . . . . . . . . . 
Lighting Designer and Stage t,1anager 

p r o g r a m m e 

MARTHA, act I 
Lady Harriet Durham .. . 
Nancy ..... ; ... . 
Lord Tristram de Mileford 

Voices of 3 Servants 

Edith and Luciano DELLA 
Paul STEWART 
Claudette DENYS 
Moni k GRE:H ER 
Mado ROCH 
Paul STEHART 
Monik GRENIER 
f·lado ROCH & Cl audette DENY$ 

. "LE cosTumER DU ROY 11 

Claude PIERREHUt1BERT 
Jean VIRIATO 
t1CGI LL OPERA STUDIO 
Richard LAVALL{E 

Friederic von FLO\HOW (1812-1883) 

Sophie GAMACHE (soprano) 
An ne Mari e DONOVA~J ( mezzosoprano) 
Joseph SOHMER 
Kevin SAVOR (tenor) 
Simon KHAN (baritone) 
Pierre LADOUCEUR (baritone) 

CHORUS: Sopranos and Mezzosopranos of the Opera Studio 

Time: ar>ound 1 710 

LAKME, act I, middle section 
Lakme . 
Mall i ka 
Time: 19th century 

DON PASQUALE, act I, scene ) 

Norina ..... 
Dr. Malatesta .. 
Time: ear>Zy 19th century 

f i r s t 

Place: near> Richmond 

Leo DELIBES (1836-1891) 
Sherry JAROSIEWICZ (soprano) 
Chantal LAVIGNE (mezzosoprano) 

Place: India 

Gaetano DONIZETTI (1797-1848) 

Dawn SADOWAY (soprano) 
Simon KWAN (baritone) 
Place: Rome (Italy) 

n t e r m i s s i o n 



I, scene 2 (first part) 

first part 

: 18th century 

Fl ede rmaus) 

19th century (second half) 

s e c o n d i n t e r m 

one act 

Giuseppe VERDI (1813-1901) 
Ali TAHIRGIL (baritone) 
Jose ph SOIH1ER (bass) 
Helen PRIDr10RE (soprano) 
Chantal LAVIGNE (mezzosoprano) 
Kevin SAVOR (tenor) 

Place: Mantua (Italy) 

earl Maria von WEBER (1786-18~6) 

Anita YARD (soprano) 
Marl a f-lAYS ON (soprano) 
Place: Bohemia 

Johann STRAUSS (1825-1899) 
Elizabeth CHARLTON (soprano) 
Kevin SAVOR (tenor) 
Joseph SOfH1ER (bass) 

Place: Vienna 

s s i o n 

Ermanno \·JOLF-FERRARI (1876-1948) 

Pierre LADOUCEUR (baritone) 
Maria CICCAGLIONE (soprano) 
Simon KWAN (mime) 

: 20th century Place: Piedmont (Italy) 

is the 275th public performance of MCGILL OPERA STUDIO since its 
tion in 1956. - 11 s'agit de la 275e representation du Studio d'opera 
Gill depuis sa creation en 1956. 

dar of events (1985-1986) 

86, 

September 4th: AUDITIOtlS for 1985-1986 (Pollack Concert Hall) 
November 9th: Concert of Operatic Arias (Recital Hall, C 209) 
December 15th: First Performance of Excerpts (Pollack Concert Hall) 
January 
January 
February 
February 
February 
March 
Apri 1 

30th*} 
3~~i= Performances of Complete Opera (Pollack Concert Hall) 
2nd* 

16th: Concert of Operatic Arias (Recital Hall, C 209) 
16th: Second Performance of Excerpts (Pollack Concert Hall) 
~Oth: Third Performance of Excerpts (Pollack Concert Hall) 

of 30 years of existance of MCGILL OPERA STUDIO. 





McGill University 
Faculty of Music 

~ Pollack concert hall 
&)tJ Salle de concert Pollack 



f·1onday, Apri 1 22, 1985 

3:00 p.m. 

H A R P S I C H 0 R D 

by DAVI D SANDALL 

Student of John Grew 

R E C I T A L 

o • o o o • o • o e o o o • o g o • o • o • o o o 

This recital is presented in partial fulfillment of 
the requirements for the degree of Master of Music 
(Performance). 

Ce recital fait partie des epreuves imposees pour 
l 'obtention d'une maf:trise en musique en interpretation. 



CCATA IN D MAJOR, BHV 912 

GLISH SUITE V IN E MINOR 
V 810 

Pre 1 ude 
A11emande 
Courante 
Sarabande 
Passepied I, II 
Gigue 

intermission 

ECES DE CLAVECIN, 1724 

Les Tendres P1aintes 
Les Niais de So1ogne 
Les Soupi rs 
La Joyeuse 
La Fo11ette 
L'Entretien des Muses 
Les Tourbi11ons 
Le Lardon 
La Boiteuse 
Les Cyc 1 opes 

Johann Sebastian Bach 
(1685-1750) 

Jean Phi1ippe Rameau 
( 1683-1 764) 





McGill University 
Faculty of Music 

Q~ Pollack concert hall W Salle de concert Pollack 



Tuesday, April 23, 1985 

8:00 p.m. 

P I A N 0 R E C I T A L 

by KATHLEEN TUCKER 

McGill Records are on sale during inter.mission. 

Les disques McGill sont en vente a l'entr'acte. 



p r o g r a m m e 

F MINOR VARIATIONS 
Hob. XVII No. 6 

FANTASY IN C r~AJOR 11 THE WANDERER'' 
Op. 15, D. 760 

n t e r m s s o n 

SONATINE 
Mode re 
t~1enuet 

Ani me 

PRELUDE 
Op. 32 No. 5 G Major 
Op. 23 No. 7 C minor 
Op. 23 No. 5 G minor 
Op. 23 No. 2 Bb Major 
Op. 32 No. 12 G# ~inor 

Haydn 

Schubert 

Ravel 

Rachmaninoff 





ENGT HAMBRAEUS an 

Faculty of Music 
Ap r i l 2 4 , l 9 8 5 

IX FUGUES FROM THE ART OF THE FUGUE (1750) 
Johann Sebastian Bach 
( 1685- l 750) 

ONTRAPUNCTUS I I I (Theme in original form) 
ONTRAPUNCTUS VI I (per Augmentationem et Diminutionem) 
ONTRAPUNCTUS X (alla Decima) 
qNTRAPUNCTUS X 11 (Canon all Ot tava) 
ONTRAPUNCTUS XV (Canon per Augmentationem in Contrario 

~1ot u) 
ONTRAPUNCTUS xrx (Fuga a 3 soggetti); unfinished 

e last movement ends where Bach interrupted his work. 
e following remark was added to the manuscript by 

son, Carl Phi lipp Emanuel: 

''NB. While writing this Fugue, where the 
name B.A.C.H. appears in the Countersubject, 
the author died." 

Hambraeus was born in Stockholm, Sweden, in 
He studied at the Uppsala University, Sweden 
1950 with Musicology, History of Fine Arts, and 

ligious Studies; Ph.D. 1956 in Musicology with a 
hesis on 16th century Luth music). After organ studies 
ith Alf Linder 1944-48, he gave numerous organ 
citals in many countries. As a composer he has 

ritten many works for organ, orchestra, choir, and 
rious chamber ensembles. He was the first Swedish 

omposer who worked in the area of Electronic Music in 
arly 1950's. Between 1957-72, he was in charge of 
usic production at the Swedish Broadcasting Corpora
ion; in 1972, he moved to Canada, where he has since 
een Professor at the Faculty of Music at McGill. 

McGill University 
Montreal 

___ ____. 



The Redpath Hall Organ of McGill ersity, Montreal 

Les grands orgues de l'Universite McGill, Montreal 

Grand-Orgue 
(2ieme clavier, C-g"') 
Bourdon . . . . . . . ............. 16' 
Montre ...................... 8' 
Bourdon ..................... 8' 
Prestant · ..................... 4' 
Grosse Tierce ............. 3-115' 
N azard . . . . . . . . ........... 2-2/3' 
Doublette .................... 2' 
Tierce .. . ................ 1-3/5' 
Fourniture ................... 2' 
Cymbale ................... 1/2' 
Cornet ...................... V 
Trompette ................... 8' 
Clairon ...................... 4' 
Voix humaine ................ 8' 

Positif (ler clavier, c-g'' ') 
Dessus de flute ................ 8' 
Bourdon ..................... 8' 
Prestant . . . . . . . . . . . . . . . . . .... 4' 
Nazard ................... 2-2/3' 
Quarte de Nazard .............. 2' 
Tierce ................... 1-3/5' 
Larigot .................. 1-1/3' 
Fourniture ................... 1' 
Cymbale . . . . . . ........... 1-113' 
Cromorne ................... 8' 

Recit (3ieme clavier, f-d"') 
Bourdon ..................... 8' 
Prestant . . . . . . . . . . . . . . . ...... 4' 

Accouplements et Accessoires 
Positif sur Grand-Orgue Tremblant fort 
Tirasse Grand-Orgue Tremblant doux 
Tirasse Positif Rossignol 

Cornet ...................... Ill Pression: 75mm. 
Hautbois . . . . . ............... 8' Temperament selon d'Alembert, a= 415Hz. 

Pedale (C-f, anches AA-f) 
Bourdon . . . . . . .............. 16' 
Flute ....................... 8' 

Facteurs d'orgues: 
Hellmuth Wolff & Associes, Laval, Que., 1 

Gros N azard . . ............ 5-l /3' 
Flute ....................... 4' 
Grosse Tierce ............. 3-1/5' 
Flute ....................... 2' 
Bombarde .................. 16' 
Trompette ................... 8' 
Clairon ...................... 4 



McGill University 
Faculty of Music 

~ Pollack concert hall 
&)tJ Salle de concert Pollack 



Wednesday, April 24, 1985 

8:00 p.m. 

P I A N 0 R E C I T A L 

by ANDREA CARR 

Student of Charles Reiner 

0 • 0 • 0 • 0 • 0 • 0 • 0 • 0 • 0 • 0 • 0 • 0 

This recital is presented in partial fulfillment 
of the requirements for the degree of Master of 
Music (Performance). 

Ce recital fait partie des epreuves imposees pouP 
l'obtention d'une maitrise en musique en inter
pretation. 



PRELUDE AND FUGUE IN E t1I NOR 
OP. 35 (1837) 

Felix Mendelssohn 
( 1 8() 9 - 1 84 7 ) 

BAGATELLES OP. 119 (1820-22) 

1 . A 11 egret to 
2. Andante con moto 
3. a 1 'Allemande 
4. Andante cantabile 
5. Riso1uto 
6. Andante - Allegretto 

SONATA NO. 2 IN Bb f·HNOR 
OP. 35 ( 1839) 

Grave 
Scherzo 
t~la rche Funeb re 
F i n a 1 e - P res to 

i n t e r m i s s o n 

GOYESCAS (1911) 

El Fandango de Candil 

Ludwig van Beethoven 
( 1770-1827) 

7. Allegro ma non troppo 
8. Moderate cantabile 
9. Vivace moderate 

10. A 11 egramente 
11. Andante ma non troppo 

Frede ri c Chopin 
(1810-1849) 

Enrique Granados 
( 1 86 7- 191 6 ) 

Quej as 6 1 a t1aj a y e 1 Rui senor 
(Laments of the t·1aiden and the Nightingale) 

RAPSODIE ESPAGNOLE (c. 1863) Franz Liszt 
( 1 811 -1 886 ) 

Folies d'Espagne - Jota Aragonaise 





CBC 
~dio Concert 



CBC/McGILL CONCERT SERIES 
1984-1985 

April 25, 1985, 8:00p.m. 
Pollack Concert Hall 

TIMOTHY HUTCHINS FLUTE 

with 
Janet Creaser-Hutchins, piano 

Guy Fouquet, cello 
Richard Hoenich, bassoon 

Leslie Malowany, viola 
Richard Roberts, violin 

John Zirbel, horn 
Timothy Hutchins was born in Winchester, England, in 1954. Studying 

in England at the Guild Hall School of Music with Richard Tay for, he obtained 
his Licentiate with a Silver Medal in I 974. He returned to Canada the follmring 
year, and graduated from Dalhousie University . He studied with Jeanne ~ax
tresser(solo flute with the New York Philharmonic) and in 1978 was appomted 
solo flute of the Montreal Symphony Orchestra. 

Janet Creaser-Hutchins, a native of New Glasgow, Nova Scotia studied 
with Robert Silverman at the University of British Columbia, and graduated 
from the Royal College of Music in London where she obtained the ARCM 
Performance Diploma with the highest distinction. She has lived in Montreal 
since 1979 and is active as an accompanist and chamber musician. 

Richard Hoenich, principal bassoon of the Montreal Symphony Orchestra 
since 1979 has been conductor of the McGill Symphony Orchestra since 19.82 
and was a finalist in the 1984 Ernest Ansermet International Conductmg 
Competition in Geneva. 

Richard Roberts - concertmaster of the OSM since I 982, was previously 
first assistant concertmaster of the Cleveland Orchestra. He has served on the 
faculties of the University of Minnesota, Baldwin- Wallace College and the 
Cleveland Institute of Music. 

John Zirbel- principal horn of the OSM since I 979 studied at the University 
of Wisconsin. Before joining the OSM, he was second horn with the Denver 
Symphony Orchestra. 

Leslie Malowany - principal viola of the MSO has been associated with 
the Toronto, London, and Vancouver Symphony Orchestras. He has been 
Artist-in-Residence at the Marlboro and Stratford Music Festivals. 

Guy Fouquet -principal cello of the MSO, studied at the Conservatoire 
du Quebec in Montreal with Waiter Joachim and in Paris with Andre Navarra. 
He is associated with Musica Camerata Montreal. 

Timothy Hutchins, Janet Creaser-Hutchins, Richard Hoenich and 
John Zirbel all teach at the Faculty of Music of McGi/1 University. 
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PROGRAMME 

~ 
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Quartet in A, K. 298 W.A. Mozart 
(presumed written in Vienna toward end of 1786) 

Thenw e Variazioni 
Menuetto 
Rondeau: ("'Allegretto grazio.~o. ma non 
troppo pre<,to. pen) non troppo adagio. 
Co.<.I-Cml -con molto garbo ed e.'>pres.'>ione") 

"Trio Concertante in G 
(composed between 1786and 1790) 

Allegro 
Adagio 
Thcma andante con varia/ioni 

Ludwig van Beethoven 

Quartet in C, K. Anh. 171 (285b) W.A. Mozart 
(Mannheim between 25 Dec. 1777 & 14 Feb. 1778) 

Allegro 
Thema con \ aria/ioni 

Intermission 

Trio, opus 44 
Allegro 
Lento 
Thema con vari<l/ioni 

Quartet in D, K. 285 
(Mannheim, 25. Dec. 1777) 

Allegro 
Adagio 
Rondeau 

Lennox Berkeley 

W.A. Mozart 

Thi\ evening\ concert i\ being broadca'>t live on CBC Stereo\ 
Arts National, heard v.-eckend night.-. at 8:00p.m . 

Producer: France.\ Wainv.nght Production A \\i'>tant: Edward Walk 



CBC RADIO and CBC STEREO carries the finest in classical 
music. From the specially co1nmissioned works by Canadian 
composers to the great classics, CBC RADIO has it all. 

Full information on our classical music programn1ing is available 
in RADIO GUIDE, a 16-page rnagazine with CBC Radio and 
Stereo progran1 information a~ well as feature articles, published 

every month. 

The mailing and handling fee is just $15 for 12 issue . 

Make your cheque payable to CBC and send it to: 

RADIO GUIDE 
P. 0. Box 320, Station "A" 
Toronto, Ont. M5W 2J4 

For questions or comments on our programs 

call: ( 514) 285-3333 

or write: CBC Radio 
Box 6000 
Montreal H3C 3A8 

CBC Radio 940 
Stereo 93.5 



McGill University 
Faculty of Music 

~ Pollack concert hall 
&Jtl Salle de concert Pollack 



Friday, April 26, 1985 

8:00 p. m. 

C L A R I N E T R E C I T A L 

by CATHERINE HOULE 

student of Emilio Iacurto 

Accompanist: f1Ir1I BLAIS, PIANO 

• o o o • o • o e o e o o o e o • o o o o o • 

This recital is presented in partial fulfillment 
of the requirements for the degree of Concert 
Diploma. 

Ce recital fait partie des epreuves imposees 
pour l 'obtention d'un dip lame de concert. 
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Friday, April 26, 1985 

8:00 p. m. 

C L A R I N E T R E C I 

by CATHERINE HOULE 

student of Emilio Iacurto 

Accompanist: fHf1I BLAIS, 

•oooeoooeoeoo( 

This recital is presented 
of the requirements for tP, 
Diploma. 

Ce recital fait partie de~ 
pour l 'obtention d'un dip-



SONATirJA FOR CLARirJET AND PIANO 

SONATA IN F f.liNOR OP. 120 r~o. 
FOR CLARINET AND PIANO 

Allegro appassionato 
Andante un poco adagio 
Allegretto grazioso 
Vivace 

i ntermi ss ion 

"LINES" FOR SOLO CLARINET 

VARIATIONS SUR UN AIR DU PAYS 
D'OC FOR CLARINET AND PIANO 

t1a 1 c o 1 m A rn o 1 d 

Johannes Brahms 

Harry Freedman 

Louis Cahuzac 





McGill University 
Faculty of Music 

Q\J Pollack concert hall W Salle de concert Pollack 



Tuesday, April 30, 1985 

8:00 p.m. 

B E E T H 0 V E N R E C I T A L 

by PAUL HEU·1ER 

McGill Records are on sale during intermission. 

Les disques McGill sont en vente a l'entr'acte. 



p r o g r a m m e 

SOfJATA OP. 109 

Vivace ma non troppo - Adagio espressivo
Tempo I - Adagio espressivo - Tempo I 
Pres ti ss i mo 

Gesangvoll, mit innigster Em~findung 
variation I. llolto expressive 

SONATA OP. 110 

II. Leggieramente 
Ill. Allegro vivace 

IV. Etwas langsamer als das Thema 
V. Allegro ma non troppo 

VI. Tempo I del tema 

Moderate cantabile, molto espressivo 
Allegro molto 

Adagio ma non troppo - Recit. - Andante -
Adagio ma non troppo - Arioso dolente 
Fuga, Allegro ma non troppo 

L'istesso tempo di Arioso- L'istesso tempo 
della Fuga, poi a poi di nuovo vivente 

i n t e r m i s s o n 

SONATA OP. 111 

Maestoso - Allegro con brio ed appassionato 
Arietta, Adagio molto, semplice cantabile 





McGill University 
Faculty of Music 

~ Pollack concert hall W Salle de concert Pollack 



I , ... 

Wednesday 1 May 1985, 8:00 pm 

GRADUATION RECITAL 

L I N G C H A U S UN , pianist 

This recital is presented upon successful completion o 
the requirements for the degree of Bachelor of Music · 
performance. Ling Chau Sun is a student of Louis-PhiZ 
Pelletier. 

Ce recital n'a lieu qu'une fois que l'etudiant a remp 
toutes les conditions du grade de baccalaureat en 
(interpretation). Ling Chau Sun est l'eleve de Louis
Philippe Pelletier. 



SONATA No.60, Hob.XVI/50 
A 11 egro 
Adagio 
Allegro molto 

ATA No.2 in G minor, Op.22 

So rasch wie mBglich 
Andantino 
Scherzo 
Rondo - Presto 

n t e r m s s o n 

ITE BERGAMASQUE 
Prelude 
Menuet 
Clair de lune 
Passepied 

NATA No.III, Op.46 

Allegro con moto 
Andante cantabile 
Allegro giocoso 

* * * * * 

Haydn 

Schumann 

Debussy 

Kabalevsky 





McGill University 
Faculty of Music 

~ Pollack concert hall W Salle de concert Pollack 



Thursday, t,lay 2, 1985 

f·lCGI LL COf·lSERVATORY JAZZ BANDS I & I I 

Direction: Peter Freeman & Nancy Nev.Jman 

p r o g r a m m e 

JAZZ BAND I I di r. by Nancy I·Jewman 

~JALK NI TALKIN I 

PI CK\~I CK 

IT ONLY HAPPEf~S EVERY TII·1E 

r~·lERI DA 

Bob Bunton 

Hilliam Russo 

Thad Jones 

Steve Rosenbloom 

LE NEZ EN L 1 AIR 

THE LOST SOUL 

HOOTIN 1 WITH NEWTON 

i n t e r m i s s i o n 

JAZZ BAND I 

REACHIN 1 OUT 

FREEDOt·1 JAZZ DANCE 

COME RAIN OR COME SHINE 

FAIR WIND 

A STRING OF PEARLS 

TWO 0 1 CLOCK JUMP 

a rr. And re Boi svert 

And re Boi svert 

Rod Levitt 

Bryan Ki dd 

di r. by Peter Freeman 

Sammy Nestico 

Eddie Harris 
arr. Bill Stapleton 

Harol d Arlen 
arr. Bill Stapleton 

Norman Symonds 

Jerry Gray 

Harry James 
Count Basie 
Benny Goodman 



I 

Freeman 

ets 
1 i an Ba rrmv 
nni fer Beatti e 
vor Brown 

rk Di ngman 
ilippe Hudon 
mbones 
s Stevens 

dra Stevens 
f.1anson 

id Bruce 

thm 
ato Battista, piano 

rry Mancini, guitar 
en Luczko, bass 

ny Haddad, drums & 
cio Propetto, drums 

percussion 
& percussion 

JAZZ BAND II 

dir. Nancv Newman 

Saxoohones 
Alto 
Brian Sarwer-Foner 
Andrew Waterston 
Tenor 
l~Jayne Hemsv.Jorth 
Francis Peloquin 
Jul i e Trudeau 
Baritone 
Gaby Sgaga 

Flutes 
Ch ri s tine Stee 1 
Josianne L'Orange 

Trumpets 
Julian Barrow 
Kirk Dingman 
Philippe Hudon 
Janet r1artell 

Trombones 
James Stevens 
Sandra Stevens 
Bob r-lanson 
David Bruce 

Rhythm 
Gerry t·1i ntzberg, piano 
~orman Slovacek, guitar 
Glen Luczko, bass 
Ken Lague, drums & 

percussion 
John Melissinos, drums & 

percussion 





Friday, t•lay 3, 1935 

8:00 p.m. 

QUEEN NARY ROAD CHURCH, Hampstead 

M A R I E B 0 U C H A R 0, organ 

tudent of John Grew 

0 I 0 I 0 I 0 I 0 I 0 I 0 I 0 I 0 I 0 I 0 I 0 I 0 I 

This recital is presented in partial fulfillment of 
the requirements for the degree of Bachelor of Music 

· th Honours. 

recital fait partie des epreuves imposees pour 
'obtention du Bachelier en musique avec distinction. 



PROGRAMME 

CONCERTO DEL SIGNOR TAGLIETTI J.G. Wa1 
(1684~174 

CHORALE: VATER UNSER IN HIMMELREICH G.BOhm 
(1661-173 

ONDER EEN LINDE GROEN J. P. Swee1 
( 1562-162 

PRAELUDIUM UND FUGA IN G MINOR 
BuxWV 149 

I N T E R M I S S I 0 N 



SONATA I 

I. m~ssig schnell 
II. sehr langsam 

Phantasie, frei 
ruhig bewegt 

ETUDE: VISION FUGITIVE 

TRIO SONATA6 , MVT I 

TOCCATA IN D MINOR 
Buxwv 155 

P. Hindemith 
(1895-1963) 

B. Mather 
(1939- ) 

J.S. Bach 
(1685-1750) 

D. Buxtehude 

Organ built by Rudolph von Beckerath, 
Hamburg, 1959. The organ was revoiced 
and tuned in Werckmeister III by 
George Taylor in 1984. 
Cet orgue fut construit par R. von 
Beckerath, a Hambourg, en 1959, et a 
~te reharmonise et accorde en 1984 
(Werckmeisteriii) par George Taylor 
a l'occasion du 25e anniversaire de 
sa construction. 





McGill University 
Faculty of Music 

~ Pollack concert hall W Salle de concert Pollack 



t·1onday, f1ay 6, 1985 

8:00 p.m. 

B A R T H 0 L 0 ~ E W 

Student of Alvaro Pierri 

with 

C R A G 0, guitar 

David SANDALL, harpsichord 
Peter BUTTERFIELD, tenor 
Elise LORTIE, violin 
Susan SAYLE, viola 
Lyssa FERGUS, cello 
Marie-France GEOFFROY, violin 

This recital is presented in partial fulfillment 
of the requirements for the degree of Master of 
Music in Performance. 

Ce recital fait partie des epreuves imposees pour 
l'obtention d'une ma£trise en musique en interpretat 



P R 0 G R A M ~ E 

ONATA IN C MAJOR No. 5 BWV 529 
Allegro 
Largo 
Allegro 

CERTO IN A MAJOR Op. 30 
R GUITAR AND ORCHESTRA 

Allegro maestoso 
Andantino siciliano 
Alla polacca 

I N T E R f1 I S S I 0 N 

GS OF THE HALF LIGHT (1964) 

ATA FOR GUITAR AND HARPSICHORD 
A 11 egro mode rata 
Andanti no 
Allegro non troppo e piacevole 

J.S. Bach 

r·1. G i u 1 i an i 

L. Berkeley 

rt Ponce 





McGill University 
Faculty of Music 

~ Pollack concert hall W Salle de concert Pollack 



Tuesday, r.1ay 7, 1985 

8:00 p.m. 

I S A B E L L E t·1 A R C H A N 0, vi o 1 a da gariba 

Student of f.1ary Cyr 

with 

Louis BEGIN, viola da gamba 
Guy MARCHAND, theorbo 
Jo~l THIFFAULT, clavecin 

This recital is presented in partial fulfillment 
of the requirements for the degree of Master of 
Music in Performance. 

Ce recital fait partie des epreuves imposees pouP 
l'obtention d'une ma~trise en musique en 
interpretation. 



P R 0 G R A M M E 

SONATA IN D MAJOR FOR VIOLA DA 
GAMBA AND HARPSICHORD 

Adagio 
A 11 egro 
Andante 
A 11 egro 

SONATA IN C r1AJOR FOR VIOLA DA 
GAMBA AND BASSO CONTINUO 

Andante 
Allegretto 
Arioso 

Johann Sebastian Bach 
( 1 6 80 - 1 7 50 ) 

Carl Philipp Emmanuel 
Bach (1714-1788) 

I N T E R f1 I S S I 0 N 

A QUESTION 
AN AUNSWERE 
POLLISH VILANELL 
CAPTAINE Hur·1ES PAVANE 

Tobias Humes 
(1569-1645) 

SUITE E~ MI NINEUR (lie livre Marin Marais 
de pieces de viole; 1701) (1656-1728) 

Pre 1 ude 
Allemande 
Courante 
Sarabande ~ 1 'espagnole 
Gigue 
Tombeau pour Mr. de Ste.Colombe 





McGill University 
Faculty of Music 

~ Pollack concert hall &Jtl Salle de concert Pollack 
Tuesday, May 21, 1985 at 8:00p.m. 

H E A T H E R H 0 ~J E S , f 1 u t e 

Student of Timothy Hutchins 
with 

Deborah Jackson, recorder 
David Sandall, harpsichord 
Johanne Gauthier, viola da gamba 
Robert Bardston, cello 
Paul Keenan, piano 
Beverl ey r~cGui re, mezzo-soprano* 
Brian Bacon, viola 
*Appearing courtesy of L'Atelier de 1 'Opera de 
Montreal/avec 1 'aimable concours de L'Atelier de 
1' Opera de t4ontrea 1. 

This recital is presented in partial fulfillment of 
the requirements for the degree of Master of MUsic 
in performance. 

Ce recital fait partie des epreuves imposees pour 
l'obtention d'une ma£trise en musique en 
interpretation. 



programme 

TRIO SONATA IN C MAJOR 
FOR RECORDER, FLUTE AND CONTINUO 

Affettuoso 
Alla breve 
Larghetto 
Vivace 

TRIO IN G t1AJOR, HOB.XV: 15 
FOR FLUTE, CELLO AND PIANO 

Allegro 
Andante 
Finale, Allegro moderato 

intermission 

BALLADE 
FOR FLUTE, CELLO AND PIANO 

, 
CHANSONS r·1ADECASSES FOR t~EZZO-

SOPRANO, FLUTE, CELLO AND PIANO 
Nahandove 
Aoua! 
Il est doux 

TRIO, OP. 40 
FOR FLUTE, VIOLA AND CELLO 

A 11 egro grazi oso 
Andante 
Allegro non troppo 

J.J. Quantz 
(1697-1773) 

F.J. Haydn 
( 1 7 32-1809) 

C. Lefebvre 
(1843-1917) 

r~. Rave 1 
(1875-1937) 

A. Roussel 
( 1869-19 37) 



11ADAGASCAI~ SONGS 

I. NAHANOOVE 
t~ahandove, lovely Nahandove! 
The nightbird has begun his call, 
the full moon shines over my head, 
and my hair is moist with falling dew. 
The time is come: Who could delay you 
Nahandove, o lovely Nahandove? 
The bed of leaves is ready; 
I have strewn it with flowers and scented 
herbs, 
it fs worthy of your charms, 
Nahandove, o lovely Uahandove! 
She fs coming! 
I have heard her breath 
excited by her hurrying step; 
I hear the rustling of the garment 
that covers her: 
It is she, it is she, it is 
Nahandove, lovely Nahandove! 
First catch your breath, sweetheart; 
rest on my lap! 
What enchantment is kindled by your eyes, 
how delightful is the quivering of your 
breast under the gentle touch of rny hand! 
Now you are smiling, l~ahandove, lovely 
Nahandove! 
Your kisses invade the soul, 
your caresses inflame my senses: 
Stop, or I shall die. 
Can one die of desire, Nahandove, 
lovely Nahandove? 
The delight passes over like a sudden 
flash; 
your sweet breath grows fainter, 
your moist eyes close, 
your head sinks gently 
and rapture is extinqufshed by languor. 
Never have you been so lovely as now, 
Nahandove, o loveley Nahandove! 
You go, yet I languish in regret and 
longing, 
I will languish till evening, when you 
will return, 
Nahandove, o lovely Nahandove! 

-Translations by Winffred Radford. 

CliANSO~lS MADECASSES 

I. NAHANOOVE 
t~handove, 0 belle Nahandove! 
L'oiseau nocturne a conmenc~ ses cris, 
la plefne lune brille sur ma t@te, 
et la ros~e naissante humecte mes cheveux. 
Voicf l'heure: Qui peut t'arr@ter, 
Nahandove, 0 belle Nahandove? 
Le lit de feuilles est pnapa~; 
je 1 'ai parse~ de fleurs et d'herbes 
odorf ferants, · 
i 1 est di gne de tes cha rmes, 
Nahandove, 0 belle Nahandove! 
Elle vient. 
J'ai reconnu la respiration pr~cipit~e 
que donne une marche rapide; 
j'entends le froissement de la pagne 
qui 1 'enveloppe: 
C'est elle, c'est elle, c'est 
Nahandove, la belle Nahandove! 
0 reprends haleine, ma jeune amie; 
repose-tof sur mes genoux. 
Que ton regard est enchanteur, 
que le mouvement de ton sein est vif et 
d~licfeux sous la main qui le presse! 
Tu souris, Nahandove, 0 belle Nahandove! 
Tes baisers p~n!trent jusqu'a 1 '!me; 
tes caresses brOlent tous mes sens: 
arr!te, ou je vais mourir. 
t.teurt-on de volupU, Nahandove, 0 belle 
Nahandove? 

Le plaisir passe conme un ~clair; 
ta douce haleine s'affafblit, 
tes yeux humfdes se referment, 
ta tlte se penche mollement 
et tes transports s'~teignent dans la 
langueur, 
jamais tu ne fus s f belle, Nahandove, 0 
belle Nahandove! 
Tu pars, et je vafs langufr dans les regrets 
et les dt!sirs; 
je languirai jusqu'au sofr; tu reviendras ce 
soi r. 
Nahandove, 0 belle Nahandove! 

-Traduftes en fran~ais par Evarfste-Dt!sir! 
de Parny. 



II. AOUA! 
Aoua ! Ao.ua! 
Do not trust the white men dwellers 
of the coast. 
In our fathers' lifetime white men 
came to this island; 
we said to them: Here is land; 
your womenfolk shall cultivate it. 
Be just, be good and let os be brothers. 
The whites pronrised, and yet they 
built fortifications. 
A menacing fort was erected; 
they enclosed thunder in mouths of brass; 
their priests wanted to give us an unknown 

II. AOUA! 
Aoua! Aoua! 
t~fiez-vous des blancs, habftants de rfvage. 
Du teq>s de nos ~res • des b 1 ancs descend1 
dans cette fle; 
on leur dit: Voila des terres; 
que vos femmes les cultivent. 
Soyez justes, soyez 6ons et devenez nos 
f~res. 

Les blancs promirent, et cependant ils 
faisaient des retranchements. Un fort 
s'~leva; 
1 a tonnerre fut renfennl! dans des bouches 
d'airain; 
leurs pr@tres voulurent nous god; 

finally they spoke of obedience 
Far better to die! 

and s.layery ·. donner un Dieo que nous ne connaissons 

There followed a long and terrible carnage; 
but, despite the lightning that they spat 
out, 
annihilating entire armies, they we.re all 
slain. 
Aoua! Aoua! Do not trust the white men! 
We have seen new tyrants, even stronger 
and more numerous 
hoist their colors at the coast: 
The sky fought for us; 
it sent down rains, storms 

ils parl~rent enfin d'ob~issance et d 
PlutOt la lllOrt! Le carnage fut long et ten1 
mais, malg~ la foudre qu'ils vomissafent, 
et qui ~crasait 
des a~es enti~res, ils furent tous extenaf 
Aoua! Aoua! l~fiez-vous des blancs! 
Nous avons vu de nouveaux tyrans. plus forts 
et plus noni>reux, planter leur pavillon sur 
le rivage: 
le ciel a coni>attus pour nous; 
il a fait tordler sur eux les pluies, 
les t~@tes et les vents eq>oisonn4!s. 

and poisonous winds. 
They are no more, and we live, 

Ils ne sont plus, et nous vfvons, et 
and are free. 1 i b.res. 

Aoua! Aoua! Do not trust the white men, 
dwellers of the coast. 

Ill. HOW PLEASANT TO LIE 
How pleasant to lie under a shady tree in 
the heat of the day 
and wait for the coolness of the evening 
wind. 

Wbmen, come here. 
As I rest here under a shady tree 
fill mY ear with your strains; 
sing again the song of the young girl 
as she weaves a mat 
or chases away the greedy birds from the 
ri cefield. 
Song gladdens rqy soul, 
and dance for me is as sweet as a kiss. 
Step slowly, your movements imitating the 
postures of delight, the abandon of 
love's ecstasy. 

Aoua! Aoua! l·~fiez-vous 
du rivage. 

II I. I L EST OOUX 
Il est doux de se coucher durant la chaleur 
sous un arbre 
touffu, et d 'attendre que le vent du so1r 
amene la frafcheur. 
Fenmes, approchez. 
Tandi s que je me repose i ci sous un 
occupez mon orei lle par vos accents pro 
rfp4!tez la chanson de la jeune fille, 
lorsque ses doigts tressent la natte, 
ou lorsqu'assise qup~s du riz, 
elle chasse les oiseaux avides. 
Le chant plaft a mon !me; 
la danse est pour moi presqu'aussi douce qu 
baiser. 
Que vos pas sofent lents, qu 'i1 s imi tent 
attitudes du plafsfr et l'abandon de la 

The wind of evening blows; 
to shine through the trees 
Go, prepare the meal. 

the moon begf ns Le vent du sof r se l!ve; 1 a 1 une coniEI'CA'.I 
on the mountain. brfller au travers des arbres de la 

Allez, et p~parez le repas. 



McGill University 
Faculty of Music 

~ Pollack concert hall W Salle de concert Pollack 



Wednesday, f·lay 22, 1985 

8:00 p.m. 

L 0 U I S - P H I L I P P E P E L L E T I E R 

P I A N 0 R E C I T A L 



P R 0 G R A M M E 

THE STILLNESS OF THE 7TH AUTUt~ 

1 

1 0 l IN A t;1AJ 0 R 
llegretto, ma non troppo 
vace a1la marcia 
agio ma non troppo, con affectto 

llegro 

I N T E R M I S S I 0 N 

AISlE OP. 17 IN C MAJOR 
rchaus phantastisch und leiden
schaft1ich vorzutragen 
sig. Durchaus energisch 

B ri an Cherney 

A l ban ·Berg 

Ludwig van Beethoven 

Robert Schumann 

ngsam getragen. Durchweg leise zu ha1ten 





McGill University 
Faculty of Music 

~ Pollack concert hall 
&)tJ Salle de concert Pollack 



·"' 

Sunday, May 26, 1985 

Director: Dr. Alfred Garson 

Piano accompanist: Mrs. H. Sayeki 

PART ONE: 

COfJCERTO in D minor op. 3, no.ll 

Allegro 
Largo 
Allegro 

GERt·1AN DANCE 

CONCERTO NO. 5 

(First r~1ovement) 

GAVOTTE in G minor 

t·HNUET IN G 

LONG, LONG AGO 

cHoRus FRON 11 JUDAS r/1ACCABEUS 11 

SUZUKI VI 

Viva 1 di 

Di ttersdorf 

Seitz 

Bach 

Beethoven 

Bayly 

Hande 1 

We are pleased to announce that this year's winner 
of the BRYAN RABIZA SCHOLARSHIP is MARCO GUALTIERI. 
Marco~ who is six years old~ has been in the 
suzuki program since February 1983 and is a 
student of Mr. Jack Segall. 



ntenni ss ion) 

T~JO: 

3 

TELL AUNT RHODY 

VARIATIONS 

f·1cGi 11 Conservatory of Husi c 

Suzuki program teachers: 
A1ison E1dredge 
A1 fred Garson 
t-1ary Ruth Gehr 
f1a ri an ~1oody 
Jack Seqa11 
Iona Co~ber (~e11o) 

Gossec 

Bach 

Suzuki 

Suzuki 

Fo1 ksong 

Fo1ksong 

Fo1ksong 

Suzuki 

on sale in the East Lounge 
r the concert~ proceeds going to the BRYAN 
ZA SCHOLARSHIP FUND. 

ffee only will be on sale at the intermission) 





McGill University 
Faculty of Music 
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Thursday, May 30, 1985 

8:00 p.m. 

A Z N I V G A N A N I A N, p i a n o 

Student of Ljerka Blume 

I 0 I 0 I 0 I 0 I 0 I 0 I 0 I 0 I 0 I 0 I 0 I 0 I 

This concert is presented in partial fulfillment 
of the requirements for the degree of Concert 
Diploma. 

Ce recital fait partie des epreuves imposees 
pour l'obtention d'un diplome de concert. 



P ROGRAf4f~E 

Wolfgang A. Mozart 
Allegro maestoso 
Andante cantabile con espressione 
Presto 

ILLONS OP. 2 Robert Schumann 

INTERrUSSION 

LLADE OP.47 Frederic Chopin 

EN BALKAN DANCES 

Sergei Prokofieff 





McGi11 University 
Facu1 ty of r1us i c 

R E D P A T H H A L L 

Friday, May 31, 1985 

8:00 p.m. 

D A V I D P 0 I L E, organ 

Student of John Grew 

This recital is presented in partial fulfillment 
of the requirements for the degree of Master of 
MUsic in Performance. 

Ce recital fait partie des epreuves imposees pour 
l'obtention d'une maitrise en musique en inter
pretation. 



PROGRAt·1r1E 

' SUITE DU DEUXIEME TON 
(3e Livre d'orgue, 1675) 

Prelude 
Fugue 
Dialogue de recits 
Duo 
Basse 
Echo 
Dialogue ~ 2 choeurs 

Guillaume-Gabriel Nive 
(1632-1714) 

FROf1 "LA f~ESSE D'ORGUE" Nicholas de Grigny 
Recit de tierce en taille (1672-1703} 
Offertoire sur les grands jeux 

HYMNE AVE NARIS STELLA 
En taille ~ 5 
Fugue ~ 4 
Duo 

Nicolas de Grigny 
(1672-1703} 

Dialogue sur les grands jeux 

I NTERf:JI SS I ON 



PRAELUDIUM ET FUGA PRO ORGANO 
PLENO (IN B MINOR) 8WV 544 

" SONATE FUR ZWEI KLAVIERE UNO 
PEDAL 

Grave 
Presto 
Andante 
Scherzando 

CONCERTO IN 0 t1I NOR BHV 596 

Johann Sebastian Bach 
( 1 6 85 - 1 7 50 ) 

Georg Philipp Telemann 
(1681-1767) 

Antonio Vivaldi 
( 16 78-1 7 41 ) 

(Andante) 
Grave 
Fuga 

transcribed by J:s. Bach 
( 1 6 85 - 1 7 50 ) 

Largo e spiccato 
(Allegro) 

is organ was built in 1981 by Hellmuth Wolff and 
sociates, Laval, Quebec, and is in the style of 
18th century French organ. 

ret orgue a ete fabrique en 1981 par Hellmuth Wolff 
t associes a Laval, Quebec>a la maniere d'un orgue 

·.s du 1-Bem~ sieale. 





McGill University 
Faculty of Music 

Q-4;1 Pollack concert hall W Salle de concert Pollack 



Friday, May 31, 1985 

8:00 p.m. 

M E I J A N E Q U 0 N G, p a n o 

Student of Dorothy f,1orton 

I 0 I 0 I 0 I 0 I 0 I 0 I 0 I 0 I 0 I 0 I 0 I 0 

This concert is presented in partial fulfillment 
of the requirements for the degree of Concert 
Diploma. 

Ce recital fait partie des epreuves imposees 
pour l'obtention d'un diplome de concert. 



SONATA IN F MINOR K.466 & 
SONATA IN G MAJOR K.l46 

SONATA IN C MAJOR K.330 (1781-3) 
Allegro moderato 
Andante cantabile 
Allegretto 

THREE INTERr·1EZZI OP. 117 (1892) 

INTERHISSION 

THREE PRELUDES (1929) 
La Co1ombe 

Scarl atti 
( 1685-1 75 7) 

r'1oza rt 
(1756-1791) 

Brahms 
(1833-1897) 

f·lessi aen 
(1908 - ) 

Chant d'extase dans un paysage triste 
Lessens impa1pab1es du reve ... 

ZWEI KONZERTETUDEN (1862) 
\-Ja1desrauschen 
Gnomenrei gen 

APSODIE HONGROISE N0.13 
1853) 

Liszt 
(1811-1886) 

Liszt 





Tuesday, June 4, 1985 

8:00 p.m. 

CHRIST CHURCH CATHEDRAL 

G A Y L E M A R T I N, o r g a n 

Student of John Grew 

This ~eaital is p~esented in pa~tial fulfillment 
of the ~equirements for the degree of Master of 
MUsic in pe~formanae. 

Ce ~eaital fait partie des epreuves imposees pour 
l'obtention d'une ma£trise en musique en inter
p~etation. 



PROGRAt~t~E 

FANTASIA SUPER: J. S. Bach 
KOMM, HEILIGER GEIST, HERRE GOTT 
BHV 651 

AU WASSERFLUSSEN BABYLON BWV 653 J.S. Bach 

SCH~1UCKE DICH, 0 LI EBE SEELE J. S. Bach 
BWV 654 

TRIO SUPER: 
HERR JESU CHRIST, DICH ZU UNS WEND J.S. Bach 
B~JV 655 

PRELUDE AND FUGUE IN D MAJOR J.S. Bach 
BWV 53~ 

I NTERt.U SS I ON 



FANTAISIE AND FUGUE IN Bb MAJOR 
OP .18 No .6 

CLAIR DE LUNE 
(from Pieces de Fantaisie) 

SYMPHONY tJ0.6 
1st movement 

ALLELUIAS SEREIN D'UNE AME QUI 
DESIRE LE ClEL 

A.P.F. Boely 

L. Vierne 

C .t·1. ~Ji dor 

0. Hessiaen 

TRANSPORT DE JOIE D1 UNE At·1E DEVANT 0. f1essiaen 
LA GLOIRE DU CHRIST QUI EST LA SIENNE 

* * * * * * * * 














