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MARVIN VUCHOW, educator, canposer and musicolOjis 
was born in !vbntreal in 1914.. A specialist in 18th C 
French music and in certa.in aspects of renaissance mus 
Professor Duchow was one of Canada's leading musicol~· 
He first studied. at the McGill Conservatory of Music 
continued his musical education at the CUi-tis Institut 
Philadelphia, where he studierl with the Italian corrpos 
teacher, Rosario Scalero. From 1957 until 1963, Profe 
Duchow was Dean of the McGill Faculty of Music. In 19 
he premiered his work entitled uThree Songs of the Hol 
caust", which was cc:rrrnissioned by Canadian Jewish Cong 
Marvin Duchow died in 1979 and in June 1980, the Facul 
Music at McGill University honored him by naming their 
library the Marvin Duchow ~1sic Library. 

* * * 

CHANr 1NT111E was canp:>sed in 194 7. In a nroal idi 
it features a long singing .line articulated by express] 
rrodulations. 

THREE SONGS Of THE HOLOCAUST, cannissioned by cane 
Jewish Congress and written in the last years of Duch01 
life, are his first attempts at s-trict_ly serial catp)Sl 
The music evokes the insane, nightnare v.10r ld depicted 
Nelly Sachs' poems. 

PIANO SONATA was C<:llrPleted and premiered in 1954. 
It is in three movements: a sonata form, a }..JCI.i=>vOl"-'U.'-:j-'--'-~ 
and a rondo. The style is lean, contrapuntal and 
The passacaglia rrove..nent in p:rrticular is characteri 
an intensity of harnony and line that nakes the ...... J..._....L, ........ 

that IIDvement very canpelling. It contrasts well wi 
rrore jaunty character of the outer moverrEnts. 

SONGS OF MY YOUTH, as its name implies, is a col 
of various songs written in Duchow • s early years. 
style is generally lyrical, saretirres Brah.msian but 
always passionate and enntional in characte1~ .. 





E1N TOTES ~lNV SPRZCHT 
Die Mutter: hielt mich an der Hand. 
Oann hob Janarrl des Abschieclsl.1'esser: 
D1e Hutter l&te ihre Harw:i aus der rreinen, 
Dami.t es mich nicht tr:Ue. 
S1.e aber beri.ihrte noch eirrnal leise aeinc Hufte-
Und da blutete ihre Han:l-

Von da ab schnitt mir das Abschiedsrresser 
Den Bisse.n in der Kehle entv..ei-
E'.s fuhr in d•:r ~1.-qend..'iltn'terung mit der Socme herVor 
UNl begann, si eh in nei.nen Augen zu sc:hlirfen-
In. rreinern Ohr schliffe.n sich l<Jinde und Wc'lsser, 
Und jede Trostesst..intre stach in rrein He.rZ-

Als man mich zum To::le fUhrte, 
Flihl.te ich i.m letzten .~ugenblick ncx::h 
Das Herausziehen de3 grossen .Abschiedsm?.ssers. 

SCHON VOte ARU VfS HIIILI.ISCHEIJ TROSTCS UJifANGEN 

Sd)()O van A.nn des himubschen Ttostes umfangen 
Steht die "Wahnsinnioe M..ttter 
Mit den Fetzen ihr~ zerrissenen Verstarrles, 
Mit den Zundem ihres verbrannt.P..n Verst..ardes 
Lhr totes Ki.oo einsargend./ 
Lhr verlorenes W.cht einsargend, 
Ihre H...%-'.de zu Kriige.n bit.>gend, 
l\us der Luft flillend mit d.an U:ili ihres Kindes, 
Au.s de.-r Lu.ft fullerrl nu.t seinen Augen, seiren llaaren 
end seinem flatternden Herzen-

Dann kllsst sie das Luftgeborene 
l'nd stirbc! 

CHOR fJfll f#Al SfN • 

~ir ~vaisen 
Wir klagen der welt: 
HerciD.Jehauen hat man unsere..n Ast 
Und ins Feller ge..orfen-
Brennholz hat man aus unseren Beschi.i.tzern gemacht
Wir Wdisen l.i.egen auf den Feldern der E.i.nsamkeit. 
Wir ~-:aisen 
vlir klagen der Welt: 
In d0r Nacht spielen un.ser-e Eltern Verstccken mit uns
Hinter den schwarzen E'alten der Nacht 
sctuuen uns thre Gesl.chter an, 
SpreG~n ihre MUnder: 
DUrrholz waren wir in eines Hol.zhauers H.:.·\.!'rl·
Aber unsere 1\ugen sind tng-e1auge.n ge..orden 
t:rxJ sehen t:."'l.lch an, 
Durch d1.e schwarzen Falten der Nacht 
Blicken sie hindurch-
Wir waisen 
Wir:- klagen der Welt: 
Steine st.nd unser Spielzeug ge<;oK)rden, 
Steine haben Gesichter, Vat:er ·.md Mutcergesichter 

Already en'bra<..'E'd by e 
Tile i..'1Sane :~uther sta: 
With the tat:ters o£ . 
With r_."\e charred t1 
Bury~ t¥.:>_r dead chi 
Burying her lost lig 
Tw1sting her ha1lds in 
filling rllen1 wtth the 
Filling tho:.:m ""tth hls 
P..crl with his flutter 

Then $he kisses the a 
And dies! 

~Of THt ORPI: 

We orphans 
We la!T'P..nt to the 
Cur. branch has 
And thrown m t.~ 
K.in.ill.ng was nude 
We orphans lie s 

loneliness. 
We orphans 
\~ .l.a!rent to the 

'ltleir f-aces qaze 
'lheir !lPUths s 
Kirrll ing \le wt>.re 
But our eyes have 
Arrl r-egard you, 
Throu<Jh the black 
'lhey penetrate· 
We orpha!\S 

S1.e ver.-.elken ni.cht lolie Bluxren, sie beissen nicht wie Tiere
Und .;ie brennen nicht wie DU.rrhotz, ~ man sie in den 

We larrent to the 
Stones have 
Stones have face5 
'l.lley wilt rot l 
Ard bum not like 
~ orphans we l Ofen wicft-

Wir Waisen wir klagen der Welt: 

• Tex te. c.t.i.g.<.Ha.l 



of 

'1: faces 

UN ENFANT IUtf' A LA PAROL£ 

Ma rrere rre prit par la main 
Puis quelqu'un sculeva le couteau de l.Q sepa.ratl.on 
De fa<;on d (."e quI il ne lfl!! frafl{::e pas, 
Ma rrerc perdir.. sa rein dans la mienne 
Mais elle toucha tres 1£-qererent encore une fois 

n-es cuisses 
l:.'t sa rMin saignait. 

Apres que le couteau de la separat.l.on 
Cou.r;:.3t en deux cha.que norceau J • eus un serrerrent. 
Il S f eleva devant rroi (."Q'ftfe le sole~l d l I aube 
Et c:artren<;a a etre .:liguise sous aes yeux. 
Le ve...'1t et l 'eau qrin<;aiem: dans non oreille 
Et quelle que soit la voix de nkonfort, elle 

pe.r,-;ait cta'l coeur • 

• !Uors quI on ITC m?.!'lt3 a la m:>rt 
Je ressentis encore en dernier recours 
Le degaim..."''ent du couteau de la separaticr . 

DOA ENLACE PAR. LE: 8W VU 'Rf.COW:OU C£ LESTC 

oe ja enlac..-e p::rr le br"as du reconfort celestr: 
La rrere in.censee se tient detout 
Avec les l~~aux de son espr1.t dech.l.re 
1wec les cerdres de son espn.t brUle 
Enterrant son e.r:.Lmt rrort 
Enterrant sa de~ere lunQere 
Faisant de ses ma.ins des •.1.tnes 
les razplissa.nt. d 'au- a.vec le co1-ps de son enfant 
Les r~Hssant d'air avec ses ~:eu.x, ses cheveu:x 
Et avec .son ... :ceur palpt.ta.nt. 

Puis elle efTt:Jrasse l 'enfant qui. s' envo le 
Et rreurt. 

CHANTS VfS ORPHEtfNS • 

Nou.c; orphell.ns 
~ er ions au crorrle ~ 
Notre fanu.Ue a et"e separee de nous 
Et jetee au ~eu 
Nos proteo...-teurs furent transfor:aSs en bri.rdi U.~s. 
Nous or.phelins sames allonge::; et.endus clans l.es 

chi::lrcps de la solitude 
Nous orphelins nous crions au ronde: 
A la nu1t toni~ nos parents Joualent a cache-

~.:lM-.0! 
Derriere les rideaux noirs de la nUl:r: 
reurs visages f. i.xes 
Leurs b0uches l1Q.lS p..trlaient: 
Britrlilles nous fO!res entre les r-ains d' un 

bUcheron 
MaiS l1oOS yeUX etaienr.. deVl?nUS deS }'e'..!X d I ,mge 
Et vous r€gardent, 
~~lgre la noirceur de la nuit 
ns percent. 
Nous o.rphehns 
Nous crions dU !ronde: 
~ pierres sons de-.enues des JeUX, 

. llke beast$--
11·: .. i nto the ovP.n

,:1.!'1•' 

res p1erces ant d!..:.s v1s..1ges, des visagts de 
r~re et de «ere 

Elles ne Efult-~ront ~s cortre des Eleurs, ni nou.s 
aordront cawe des retes :~~~ 

Et ne nous bn1h:ront p."ls C:etm'C du petit bois 
dans un four. 

Nous c.rphelins n.ous cdons au nvnde: 

* T'lx te. ~''t i.gi.11.11l 





P R 0 G R A M 

RVIN IX.Xlll'J: A 'IRIBtJI'E 

ant Intine 

ree Songs of the Holocaust (N. Sachs} 

E-i.n :tote-~ K.i.n.d .opk-i.c.ht. 
Sc.hon von AJt.m de ... !) h.i.mmf.-i.c..he.n. TJc.o.o:te-0 

umfiange.n 
ChoJt deJr. Waioen 

I N T.E R M I SS I 0 N 

ano Sonata 

Aiie.g~ro mode.Jtato 
PM~.>ac.agLi.a - LMghe.:t:to 
Af..ie.gfl.o c.on -6pi.ALto 

ngs of 11¥ Youth 

AIAN BEIKIN 

IlJBA ZUK 

IDBA ZUK 

Evvr. Sadty -OOW'ld my Sortg-6 {F. MyJton} 
Whe.H? .. do you_ HUJtJty ( R. TagoJte_ J 

So6 tR.y S-igh·!> .the. Ap.tc. .i.l AiA ( F.'te.nc.h BaA~lad) 
Te..te h.i.m llU. elow {F. MyJton 1 
1 woul.d :that mq Beloved {W.B. Ye.at,~J 
I mplte.~-6-i.on (A. C. Srn.i.th} 
Noc.tuf{ne (V. Biac_k) 
F Ofl. a Ro-6e.' /~ Sake. { :occc.n.-6. A. Lang) 
Mu-6-Lc. Whe.n So fi-t Vo-i.c_e.,~ V.i_e. l She.-f.fey 1 



THE JEWISH MUSIC COMMITTEE OF CANAVlAN 
JEWISH CONGRESS, QUEBEC REGION encoukage..~ and 
cont~~bute~ ta all 6okm~ o6 Jewihh mu~.<.c; 
pkomote.~ young akti~th; commih~ion~ c.ompo~it~o 
o6 new wo~~h on Jew-i.~h theme..h; and b~oaden~ th 
~cope o6 c.ommun~ty paktic.ipation in Jewi~h 
mu~ic..al e. vent~. 

GLENVA BALKAN i~ a gkaduate o6 Mc.Gill 
Unive~~~ty and ha~ ~tudied in Salzbukg and 
Mu~ic.h. In 1981, ~he wa~ the 6~~ht-pkize winn 
o6 .the. "Con.c.ou.Jt-6 OSMtt. She.. ha..b ..6ung w.<.th :the 
Montkeal Symphony Okc.he~tJta and the Atlantic 
Symphony, and ha~ ~ec.oJtded with the CBC. 

LUBA ZUK, A~~oc..iate PAo6e~hoJt in the 
Faculty o6 Mu~ic. at McG~ll Un~ve~~ity, ~~ a 
6o~meJt ~tudent o6 Makvin Vuchow. She i~ a 
g~aduate o6 McGill Univek~ity and the Con
~e~va~o~ke de Mu~ique de la P~ov~nce du Qulbe 
She ha~ pek60kmed on CBC Rad~o, Au~t~ian 
National Radio and Radio F~ee Eu~ope in Spain, 
and h~~ kecltal touk~ have taken he~ to majo~ 
e~t~e~ in Canada and the United Stare~. She 
al~o appea~~ 6~equently with hek b~othe~, 
I~eneu~, a~ a piano duo. The Zuk~ have ju~t 
ke.tukned 6~om ~hei~ ~econd zxten~ive Eukopean 
touk whe~e they pe~6a~med in ~ec.ital~ and 
~eco~ded ~evekal wo~k~ by Ca~adian compo~ek~ 
6ok tne Poli~h Radio. 

VOROTHV SLAPCOFF, well-~~own ope~a 
c.oaeh a.nd ac.compani-6t, wa.6 e.dtLc.ate.d -in Ne.tt~ 
Yo~~ City. She taught at the Mc.G~ll Faculty 
o6 Mu~{c 6ok eleven yeak~ and ~~ now c.oac.h~ng 
at the Atelie~ d'Oplka o6 the Un~ve~hitl du 
Qu~bec a Mont~lal. 



McGill Univers'ty 
Faculty of Music 

~ Pollack concert hall &Jtl Salle de concert Pollack 



Friday 14 September 1984, 8 

GRADUATION RECITAL 

J U L I A N A R M 0 U R , cello 

MICHAEL WOYTIUK, piano 

This recital is presented upon successful completion of 
the performance requirements for the degree of Bachelor 
of Music. Mr. Armour studies with Walter Joachim. 

Ce recital a lieu une fois que le candidat a reussi a 
son examen d'interpretation entrant dans le grade du 
bachelier de musique. M. Armour est l'eleve de Walter 
Joachim. 



p r o g r a m m e 

SONATA No.6 in sb Major 
Largo 
Allegro 
Largo 
A 11 egro 

ELEGY, Opus 24 

SONATA FOR CELLO & PIANO (1915) 
Prologue 
Serenade et Finale 

INTE RM ISS ION 

SONATA FOR CELLO & PIANO, Opus 119 
Andante grave I Allegro moderato 
Moderato 
Allegro ma non troppo 

THREE FANTASY PIECES, Opus 73 
Zart und mit Ausdruck 
Lebhaft lei cht 
Rasch und mit Feuer 

Antonio Vivaldi 
1678-17 41 

Gabriel Faun~ 
1845-1924 

Claude Debussy 
1862-1918 

Sergei Prokofiev 
1891-1953 

Robert Sch umann 
1810-1856 





McGill University 
Faculty of Music 

~ Pollack concert hall &Jtl Salle de concert Pollack 



Tuesday 18 September 1984, 8 

S Y 0 N E Y Z 0 E N E K V R A N A , guitar 

student of Antonin Bartos 

This recital is presented in partial fulfilment of the 
requirements for the Concert Diplomav 
Ce recital fait partie des epreuves imposees pour 
l'obtention du diplome de concert. 



r o g r a m m e 

ARL OF ESSEX GALLIARD 
I ACHRIMAE VERAE "TRUE TEARS" 

ARTITA No. 1, BWV 1002 

A 11 emande 
Double 
Courante 
Double "Presto 11 

Sarabande 
Double 
Bourn~* 

Daub 1 e * 

n t e r m i s s i o n 

RANDE SONATA, Opus 22 in C 
Allegro 
Adagio 
Minuet and Rondo 

ER ICON 

)NATA III 

Allegro moderato 
Chanson 
Allegro non troppo 

John Dowl and 
156:2-1626 

ed. Sydney Vrana 

Johann Sebastian Bach 
1685-1750 

eds. Antonin Bartos 
& Andris Segovia* 

Fernando Sor 
1778-1839 

Agust1n Barrios 
1885-1944 

ed. Robert Tuaker 

Manuel Ponce 
1882-1948 

ed. Andre·s Segovia 





McGill University 
Faculty of Music 

~~~ Pollack concert hall W Sa lie de concert Pollack 

Thursday 20 September 1984, 8 pm 

THE ALUMNI SERIES 
recitals des anciens 
de la faculte 

LUCILE BR A I S, 

harp 



LUCILE BRATS is one of the rare Canadian harpists to 
make her career outside the orchestra. Her aim is to 
make the full potential of the harp known as a solo 
instrument in concerto, recital and chamber music. 
In 1979, she obtained her Bachelor of Music degree 
at McGill University, majoring in Performance, and 
has since known success in Canada and abroad. Final
list in the 1981 CBC Talent Competition, she became 
the first harpist in residence at the Banff Centre 
School of Fine Arts, the summer of the same year. She 
has given numerous recitals and has been soloist with 
many orchestras, such as the Calgary Philharmonic, th 
Orchestra of the RTBF of Brussels and with the Tudor 
Singers. She is heard regularly on the English and 
French networks of the CBC and has premiered works by 
Canadian composers. 

In 1982 she produced and recorded her first solo 
album of music by Bach, BUsser, Pierne, Tournier, 
Prokofiev and Saint-Sa~ns. In January 1984 she per
formed Ravel's "Introduction and Allegro" with the 
Orford String Quartet in the first "Grand Concert at 
Ri deau Ha 11" given for the Governor Genera 1 of Canada. 
Lucile Brais's varied talent has earned her critical 
acclaim from audiences and critics alike. Precision, 
subtlety, expressiveness and a full, rich sound 
characterize her very personal style of interpretati 
particularly in French music, which covers a conside 
able part of the repertoire of the harp. 

Next recital in The Alumni Seri~s: 
October 26 Elise Bedard3 soprano 

During the intermission, Lucile Brais's ~ecord and 
McGill Unive~sity Records will be on sale in the 
lobby. 



r+·. J,, 

PIECE DE CONCERT, Opus 32 

PAVANE ET BRANSLES 

FANTAISIE SUR UN THEME DE HAYDN 

AU HASARD DES ONDES 

Henri Busser 
1872-1973 

Anthoine Francisque 
1575-1605 

(transc. M.Grandjany) 

Marcel Grandjany 
1891-1975 

·· extraits: 
Marce 1 Tourn i er 

1879-1951 
i. Au Japan (Concert de Koto) 

vi. En Roumanie (Berceuse pour Sanda) 
i V. En France ( L I eterne1 reveur) 

INTERMISSION 

CONCERTO en si bemol 

FANTAISIE, Opus 95 

, 
FEERIE 

Prelude et danse 

George F. Hande1 
1685-1759 

(transc. pour harpe seule & ca
dence originale de M.Grandjany) 

Cami11e Saint-Saens 
1835-1921 

M. Tournier 



LUCILE BRAIS est une des rares harpistes canadiennes 
a faire carriere hors de 1 •orchestre. Son but est de 
presenter la harpe dans toute sa plenitude comme 
instrument solo en concerto, recital et musique de 
chambre. 
Bacheliere en interpretation de 1 •universite McGill 
en 1979, elle a depuis fait ses preuves au Canada et 
a 1 •etranger. Laureate du Concours National de Radio
Canada en 1981, elle est la premiere a occuper le 
poste de harpiste en residence au Banff Centre School 
of Fine Arts, 1 •ete de la meme annee. En plus ct•avoir 
donne de nombreux recitals, elle a aussi ete soliste 
avec plusieurs orchestres, dont 1 •orchestre Philhar
monic de Calgary, 1 •orchestre de la RTBF de Bruxelles 
et avec 1 •Ensemble Vocal Tudoro El le est entendue 
regulierement aux reseaux fran~ais et anglais de Radi 
Canada. De plus, elle a presente, en premiere, des 
oeuvres canadiennes. 
En 1982, elle realise elle-mPme son premier disque, 
compose ct•oeuvres de Bach, Busser, Pierne, Tournier, 
Prokofiev et Saint-Saens. En janvier 1984, on la 
retrouve au 11 Grand Concert a Ri deau Ha 11 11 dans 1• in
terpretati on de 1• •• Introduction et A 11 egro•• de Rave 1 
avec le Quatuor a Cordes Orford, en presence du Gou
verneur General du Canada. 

Son talent varie ne lui a valu que des eloges tant du 
public que de la critique a chacune de ses apparition 
Sensibilite, precision, subtilite et richesse de son 
caracterisent son style tres personnel d 1 interpreta
tion, particulierement dans la musique fran~aise, qui 
couvre d•ailleurs une grande partie du repertoire de 
la harpe. 

deux~~me-artlst~-ae-cette-s~rie:---------------------
ze 26 oatobre~ EZise Bedard~ soprano 

Le disque de Luai le Brais et Zes disques "MaGi z z" 
sont en vente pendant Z'entraate. 



McGill University 
Faculty of Music 

~ Pollack concert hall &Jtl Salle de concert Pollack 



Friday 21 September 1984, 8 pm 

GRADUATION RECITAL 

M A R K S I M 0 N S , clarinet 

DALE BARTLETT, piano 
IONA CORBER, cello 

This recital is presented upon successful completion of 
the performance requirements for the degree of Bachelor 
of Music. Mr.Simons studies with Emilio Iacurto. 

Ce recital a lieu une fois que le candidat a reussi a 
examen d'interpretation entrant dans le grade du bache 
de musique. M.Simons est l'eleve d'Emilio Iaaurto. 



r o g r a m m e 

~ND DUO CONCERTANT 
'r clarinet & piano, Opus 48 

Allegro con fuoco 
Andante con moto 
Rondo, A 11 egro 

1NATA in F minor, Opus 120 

Allegro appassionato 
Andante un poco Adagio 
Allegretto grazioso 
Vivace 

nterm ss on 

.IO in A minor for 
ano, violoncello, & clarinet, 
us 114 

A 11 egro 
Adagio 
Andante grazi oso 
A 11 egro 

Carl Maria von Weber 
1786-1826 

Johannes Brahms 
1833-1897 

Johannes Brahms 





McGill Universi 
Faculty of Music 

~ Pollack concert hall W Salle de concert Pollack 



monday l october 1984, 6 pm 

during I dans le cadre des 

WORLD MUSIC DAYS / JOURNEES MONDIALES DE LA MUSIQUE 
(international society for contemporary music) 
(societe internationale pour la musique contemporai 

VOICES - INSTRUMENTS - ELECTRONICS 

GEMS (groupe electronic music studio) 

flute - jill rothberg actress/singer- meg sheppard 
clarinet - claude schryer percussion - helen barclay, 
saxophone - bernard savoie fran~ois gauthier 
guitars - john oliver electronics - john oliver, 
pi ana - syl vie roux l auri e radfnrd 
conductor & artistic direction - alcides lanza 
(all tape parts realized at the electronic music studio, 
mcGill university, montreal) 

other new music concerts at pollack hall this month: 
16 act- 8pm- GEMS compositions by j.rea, 

f.rzewski, m.beaulieu &c. 
23 act - 8pm - music for voice, instruments & tape 

by h.kirschner & a. lanza 
31 act- 8pm- duo-pianos & soprano(scriabin, burke, 

rosen, prevost, mather) 

McGill University Records are on sale at intermission. 
Les disques McGill sont en vente pendant l'entracte. 



r o g r a m m e 

.](; and ... se rt ... vi e ( 19 84 ) 
· ~~. ur 

arinette, bande & video 
rld premiere of new version 

fore the freeze (1983-84) 
r 
1 ody instrument ( s) & tape 

a u s e 

claude schryer 

john oliver 

a eath baby (1984) richard lloyd 
.:,. r 
· xophone & piano 

phonesis V (1979-I) alcides lanza 
r 
tress-singer, lights, 
ectronic sounds & electronic extensions 

a u s e 

ages /refractions of time & space (1977) donald steven 
r flute, piano, 

electric bass guitar & 2 percussionists 
l. hypervoid 
2. fission 
3. quark-rays 
4. the aether 
5. wavicles 
6. eclipse 
7. anti-matter 





McGill un·versi 
Faculty of Music 

&;J..~ Pollack concert hall W Salle de concert Pollack 
Wednesday 3 October 1984, 8 pm 

11 P 0 R QUE T R 0 BAR ... 11 

musique medievale I 
Music of the Middle Ages 

JEAN-PIERRE NOISEUX 
*flute-a-bee, santour, flute 
traversi~re, percussions, chant I 

*recorder, santour, 
flute, drums, voice 

RAFIK SAMMAN 
*chant, luth, saz, oud, 
percussions I 

*voice, lute, saz, oud, drums 



programme 

part one 

P 0 R QUE T R 0 BAR. . • . •...•..••• o ••• o ••• A 1 fons o e 1 S 
(Prologue- "Cantigas de Santa Maria") 1221-1 

Parce que trouver des vers est une chose ou 
i Z faut de Z 'entendement. Et ce que je veux 
chanter~ ce sont des Zouanges a Za Vierge. 
Et je Za prie qu'eZZe m'accepte comme son 
Trouhadour. 

Since making rhymes takes wit and I wish to 
praise the Virgin in song~ I ask Her to 
receive me as her Trouhador. 

LA M E N T 0 D I T R I S T A N 0 ••••••••••••••••• o •••••••••• an 
XIV s. Ice 

L A M A N F R E D I N A • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • an 
L A R 0 T T A D E L A M AN F R E D I N A X I V s • Ice 

D 0 M I N 0 F I DE L I U M ( mote t) •••••.•..••••••••.•••..• an 

DOMINO (clausula) verslc. 1 

ISTA~1PITTA ISABELLA (danse/dance) .•.....•••••. a 
XIV s./c 



·a RGEN MADRE GROR IOSA ..................... A. e1 Sabio 
mti ga de Santa Ma ri a, no. 340) 

Louange a la Vierge I Praise to the Virgin Mother 

t· a r t t w o 

MOl DOLOREUS VOS CHANT ...•• Gi11ebert de Bernevi11e 
·otrouen ge) c. 1250-1280 

Malchanceux en amour_, un arna:nt chante sa douleur 
et_, sans succes_, dema:nde misericorde a l 'Amour. 
Malgre tout_, il desire encore un doux acceuil 
pour ses sentiments. 

An unlucky lover sings of his sorrow and addresses 
Love for pity~ in vain. He still hopes to be 
treated gently~ in spite of it all. 

:'T E PER D IT E ..••...••...••......•••.•....•.. an on . 
~t-:armina Burana no.31) XIII s./cent. 

Cette chanson raconte le repentir d'un homme 
qui_, jadis_, menait une vie de depravation. 

A reformed sinner confesses his old depravities. 

TAMPIE (danse/dance) ....•..••...•.• anon., c. 1300 .. 
··· TANS PLAIN DE FELON IE .• text: Thibaut de Champagne 

Incitation a partir en croisade 1201-1253 
et chant d'amour I An invitation 
to join the Crusade and an ode to love. 

"'provisation- 2 darboukas (a 8 temps/in 8)~········ 
),. 

NQUAN L I JORN SON LONC EN MAY ....... Jaufre Rude1 

Lorsque les jours sont longs en mai_, c. 1130-1141 

j'aime le chant des oiseaux lointains. Et quand 
je m'eloigne_, je me souviens d'un amour de loin. 

In May_, when days are long_, I like to hear birds 
faraway. Coming away_, I remember a distant lover. 

SALT ARE L L I . • . • . • • . . . . . • • . • • • . • . ......•.... an on. 
,.TROTTO XIV s./cent. 



JEAN-PIERRE NOISEUX teaches recorder at the Faculty of 
Music, at Concordia University and UQAM. 
RAFIK SAMMAN is a music specialist at the Montreal Catha 
School Commission (CECM) and member of Ensemble Marcabru 

INSTRUMENTS: 
11 Santour11 

- a Middle Eastern variety of hammered dul ci 
11 saz 11 

- a p 1 ucked Turkish instrument with 6 strings 
11 0Ud 11 

- a fretless, 12-stringed Arab lute 
percussion: "ctarbouka 11 -an Arab drum 

11 tarr 11 
- an Arab tambourine 

Maroccan drums similar to medieval nakers 
Bells 

JEAN-PIERRE NOISEUX enseigne la flute-a-bee a la faculte 
~ Concordia & a 1 'Univers1te du Quebec a Montreal. 
RAFIK SAMMAN est specialiste en musique a la CECM et il 
est membre de 1•ensemble Marcabru. 

LES INSTRUMENTS: 
11 santour 11 

- un tympanon du Moyen Orient 
11 SaZ 11 

- instrument a 6 cordes pincees turque 
11 0Ud 11 

- 1 uth arabe a 12 cordes, sans frettes 
percussions: 11 darbouka 11 

- tambour arabe 
11 tarr 11 

- tambourin arabe 
tambours marocains (apparantes aux nacai 
du Moyen Age); grelots 

Ce concert est enregistre par Radio Canada (realisateur 
Denis Regnaud). Diffusion: le 25 novembre a 1Bh00 dans 
le cadre de "Les Gouts reunis" (CBF-FM~ 100~ 7). 
This concert is being recorded by CBF-FM~ 100. 7 ~ for 
later broadcast on "Les Gouts reunis" at 6 pm on Sunday 
November 25. The Producer is Denis Regnaud. 

McGILL UNIVERSITY RECORDS are on sale at intermission. 
Les disques McGILL sont en vente pendant l'entracte. 



McGill University 
Faculty of Music 

~ Pollack concert hall W Salle de concert Pollack 



Friday, 5 October 1984, 

M c G I L L W I N D SYi··iPHONY 

director: ROBERT GIBSON 

PERSONNEL 
Piccolo Oboe I Cornet Ill 
Ma ry Ann Smart Diane Lacelle* Christopher Bennett* 

Claire Boisvert Dan Heim 
Flute I John Desson 
Jill Rothberg* Oboe II Shelly Mclntyre 
Terry Christophersen Andr~e Gendron A 1 an Campbe 11 
Joanne Hiscocks Robin Joss Allen Hoyt 
Nathalie Boisvert Bassoon Sus an Gi beault ~r~e B~dard ~ ude Barry 
Flute II (II) Lorraine Samson (II) Philippe Hudon 
Jos~e Laforest* Alto Saxoehone I Beth Haslett Simon Aldrich* 

Trombone I 
Catherine Knoefel Sarah Ballantyne 

Lynn Ri chards* 
Karin Patriquin Alto saxoehone II 

Sandra Coutu 
Edward Sinanoglu Jean Fran~ois Guay Trorrbone I I 
Mona Boyle Luc L~ger Tracy Persaud 
Clarinet I Tenor Saxoohone (Bar.) Louise Lauzon 
Mi che 1 Pi lote* 
El ai ne Hulhall (& Eb) Jacques Brazeau Trombone Ill 

Tenor Saxoehone I Paul Canty 
Lorraine Pit re Peter \~i ghtman* Stephen Carreiro 
Jenn ifer Be 11 Janis Marino Baritone 
Clarinet II Tenor Saxoehone II Mark Eaman 
Reno Be 1 anger* Paul-Emile Raiche 
Alain Trottier Tuba 
Mauri ce Roy Geoff Rode* 
Catherine Scott-Taggert Tony ~1astri anni 
Lisa Collier Mike McClintock 
Elvi Dalgaard French Hom Percussion (I) Joanne Kay* Clarinet Ill Aubrey Dayle* 
Martin Smit 

(II) Pat Homsby Marc de Grandmont 
John Seguin 

(Ill) Vincent Ouimet 
Andr~ Malaschenko 

Beatrice Gratton 
(IV) Tony Martin E 1 1 i o t P o 1 s ky 

Steve Rothmann Comet I Fran~ois Gauthier 
Linda Lee Claire dos Santos* Cy Estwi ck 
Rhonda lyn Key Bi 11 Mahar Andrew Cholvat 
Joe Pietrarola H~lene Drapeau Ra 1 ph 0' Con nor 

Bass clarinet Comet I I Al berto Guardo 

Colleen Flanagan Andr~ Thoui n* Gregory Smith 

Carolyn Coll ins 
MANAGERS Madeleine Dion LIBRARIANS 
John Desson Kate Miller Colleen Flanagan 
Allen Hoyt Susan Muncer Joanne His cocks 

*denotes section leader 

*Oct. 12 & 13 McGill Symphony Orchestm (dir. R. Hoenich) 
Nov. 7 McGill Concert Band (dir. R. Lawton), 8 pm 
l pm Nov. 2 & 8 pm Nov. 28 Wind Ensembles (dir. R. Gi 

(*free orchestra passes available after 6: 
TUBA RECITAL Tuesday, 9 October, 8 pm 
E I 11 s Wean, tuba, with Ro l f Berts eh, pi a no & trombone 
(Joseph Alessi, Alain Trudel, · re Beaudry) 



p r o g r a m m e 

~USSIAN & LUDMILLA OVERTURE 

)YMPHONY No.2 
Allegro 
Andante 
Allegro molto 

:ONCERTO for TUBA & WINDS 
Allegro Moderate 
Andante 
Rondo 

M. I. Glinka 
trans. Henning 

J. B. Chance 

R. Vaughan Williams 
arr. Hare 

Tuba Solo: ELLIS WEAN~ Principal Tuba 
Montreal Symphony Orchestra 

n t e r m i s s i o n 

)TICK GAMES J. Riley 
McGILL PERCUSSION STUDIO: 

A. Dayle M. de Grandmont A. Malaschenko 
E. Polsky H. Barclay F. Gauthier 
C. Estwick A. Cholvat R. O'Connor 

:-RECKLES RAG 

Percussion Solo: 

L. Buck 
Eyles arr. 

Ralph O'Connor~ Aubrey Dayle~ Elliot Polsky~ 
Frangois Gauthier~ Andre Malaschenko 

C. Giovannini 

BELL J. P. Sousa 





Tuesday tf October 1984, 8 pm 

E L L I S W E A N , tuba 

JOSEPH ALESSI 
ALAIN TRUDEL 
PIERRE BEAUDRY 

trombone trio 

ROLD BERTSCH, piano 



BIOGRAPHICAL NOTES 

ELLIS WEAN 
Solo tubist with the Montreal Symphony Orchestra (MSO) si 
1973, Ellis Wean teaches at McGill University and Vanier 
College. From 1970-73 he was solo tubist with the Buffalo 
Philharmonic. In 1979 he won the CBC national talent co 
ition (winds) and a year later he won the grand prize at 
the first International Tuba Competition in Markneukirc 
East Germany. He has frequently played in Pollack Hall s 
giving the city's first tuba concert here in 1975. He ha 
also played with 1 'Orchestre symphonique du Quebec, the 
Plauen Symphony Orchestra and Leipzig Radio Orchestra. 

TROMBONE TRIO 
JOSEPH ALESSI and PIERRE BEAUDRY are, respectively_ Prin 
cipal and Bass trombones of the · Montreal Symphony Orches 
ALAIN TRUDEL, 18, is a student of MSO trombonist Joseph 
Zuskin at the Conservatoire de Musique du Quebec a Mont 
He has played with the MSO and this summer was part of 
World Youth Orchestra which gathered in New Orleans. 

ROLF BERTSCH 
Winner of several piano competitions, Rolf Bertsch is a 
McGill University graduate. He is the pianist of the MSO 
and a frequent soloist with the orchestra of Les Grands 
Ballets Canadiens and other North American orchestras wi 
which he has played in Quebec, Vancouver and the Nationa 
Arts Centre. 

OSKAR MORAWETZ 
Born in Czechoslavakia, Oskar Morawetz moved in Canada i 
1940. He has established himself as one of the country's 
leading and most frequently performed composers. His c 
itions for orchestra have been programmed in North and 
America, Europe, Asia and Australia. Professor of C 
ition at the University of Toronto since 1958, he recei 
Canada Council Senior Arts Fellowships in 1960, 1967 and 
1974. Last year the Canadian Broadcasting Corporation 
issued an eight-record anthology of his music. 

NOTE: McGill University Records are on sale at intermis 



o g r a m m e 

'LUDIUM 

tuba & trombone trio 

.TET No.l (published 1937) 
i. Allegro moderato 

ii. Andante con espressione 
iii. Scherzo 
i v. All egret to 

tuba & trombone trio 

TA for TUBA & PIANO (1984) 
·st Quebec performance) 

i. Allegro 
i i. Adagio 

iii. Allegro non troppo 

t e r m s s o n 

ERTINO for TUBA & PIANO ( 196 7) 
i . Allegro vivo 

i i . Andante ma non troppo 
i i i . Allegro vivo 

~.iiO & ALLEGRO, Op. 70 
tuba & piano 

:<ATA & FUGUE in D minor 
tuba & trombone trio 

Johann Sebas ti an Bach 
1685-1750 

arr. Pierre Beaudry 

Ad. Mqas 
a rr. Ta llmaage 

Oskar Morawetz 
b. 1917 

Eugene Bozza 
b. 1905 

Robert Schumann 
1810-1856 

J. S. Bach 
arr. P. Beaudry 



NOTES BIOGRAPHIQUES 

ELLIS WEAN 
Tubiste solo de l 'Orchestre symphonique de Montreal (0 
depuis 1973, Ellis Wean enseigne le tuba a la faculte de 
musique et au College Vanier. Entre 1970 et 1973 il etai 
tubiste solo du Buffalo Philharmonic. 
Il se vit decerner le premier prix du Concours National 
Radio-Canada (section vents) en 1979 et 1•annee suivante 
il obtenait le grand prix du premier Concours Internati 
de Tuba a Markneukirchen en Allemagne de 1 'est. Il ad 
le premier concert de tuba a Montreal a la salle Pollack 
en 1975, et y joue reguli.erement. Il a joue aussi avec 1 
Orchestres du Quebec, de Plauen et de Leipzig. 

TROMBONE TRIO 
JOSEPH ALESSI est Premier trombone de l'Orchestre symph 
nique de Montreal ou PIERRE BEAUDRY joue comme Trombone 
basse. ALAIN TRUDEL, 18 ans, est 1 'eleve de Joseph Zuski 
de l'OSM au Conservatoire de musique du Quebec a Montrea 
Il a deja joue avec 1 'OSM et, pendant 1•ete, a Nouvelle 
Orleans avec l'Orchestre mondiale des jeunes. 

ROLF BERTSCH 
Gagnant de plusiers concours, Rolf Bertsch est diplome 
l'universite McGill. II est actuellement le Pianiste de 
1 'OSM et soliste avec les grands Ballets canadiens. Il a 
joue en solo avec plusieurs orchestres nord americains 
tels que Montreal, Quebec, Vancouver et le Centre nati 
des arts. 

OSKAR MORAWETZ 
VeuiZZez regarder Za note a Z'interieur en angZais. N 
regrettons que~ faut de temps~ Za version franqaise n'es 
pas dispons ib Ze . 

NOTE: Les disques "'McGiZZ" sont en vente pendant 
Z'entracte. 
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Wednesday 10 October 1984, 8 pm 

F A C U L T Y J A Z Z E N S E M B L E 

K E V I N D E A N , trumpet 
J A N I S S T E P RA N S , alto saxophone 
T E R R Y L U K I W S K I , trombone 
T 0 N Y R 0 M A N D I N I , guitar 
M I C H E L D 0 N A T 0 , bass 
S T E V E H 0 L T ) 
L U C B E A U G RA N D ) , piano 
L 0 U W I L L I A M S 0 N , drums 

Interested in the McGill jazz studies programme? 
Contact Kevin Dean~ director of jazz studies (Perform
ance Department~ Faculty of Music) at 392-4526. 

OTHER JAZZ CONCERTS 
AT POLLACK HALL: 

Oct.24~ 8 pm 

Nov. 21~ 1 pm 

December 11~ Bpm 

December 20~ Bpm 

for the McGill· Women's Centennial se · 
JAZZ WORKSHOP BANDS I & II~ directed by 
Gerry Danovitch; M.C. Katie Malloch ( 

JAZZ WORKSHOP BAND I~ dir. Peter Fre 

JAZZ IMPROVISATION CLASS CONCERT 
directed by Kevin Dean 

CONSERVATORY JAZZ BAND 
directed by Peter & Nancy Freeman 



The McGill Faculty Jazz Ensemble performs a 

variety of material, including original 

compositions by faculty members as well as 

other leading jazz figures. 

Tonight•s programme will be announced as 

the concert progresses. It will feature 

compositions by KEVIN DEAN, STEVE HOLT and 

LUC BEAUGRAND, and also from FREDDIE HUBBARD, 

SLIDE HAMPTON, and JIMMY HEATH and others. 

------------------------------------------------
L'enregistrement de ce concert sera radiodiffuse 
·dans l'emission JAZZ SUR LE VIF~ le dimanche 
20 janvier 1985~ a 22h~ a CBF-FM I 100. ?. 
Realisation: Daniel Vachon~ Radio-Canada 





CBC 
~dio Concert 



CBC/McGILL CONCERT SERIES 
1984-1985 

Thursday, October 11, 1984, Pollack Concert Hall 8:00 p.m. 

UNE SOIREE A L'OPERA 

An evening of operatic transcriptions and songs 

THE PERFORMERS: 

Shari Saunders, soprano 
Dale Bartlett, piano 

Theodore Baskin, oboe 
Paul Helmer, piano 

With: 
Michael Dumouchel, Emilio Iacurto, clarinets 

Jean Gaudreault, Jean Letart, horns 
Richard Hoenich, Nadina Mackie, bassoons 

Marc Laberge, oboe 

Shari Saunders has sung with the Canadian Opera Company for two years. has 
performed with the Toronto Symphony under Andrew Davis, and makes her debut 
with the National Arts Centre Orchestra in Ottawa later this month. 
Dale Bartlett, is active as a chamber musician and accompanist, and teaches both at 
McGill University and at the University of Ottawa. 
Theodore Baskin is Principal Oboe with the Montreal Symphony Orchestra and 
teaches at the Faculty of Music, McGill. 
Paul Helmer performs frequently as soloist and chamber musician and teaches at the 
Faculty of Music, McGill University. 

Michael Dumouchel, Emilio Jacurto, Jean Gaudreault, Richard Hoenich, Marc Laberge 
and Nadina Mackie are aJJ permanent members of the Montreal Symphony Orchestra. 
Jean Letart has performed regularly in the horn section of the OSM. 

NEXT CBC RADIO CONCERT 

Thursday, October 18- 8:00pm 

Pollack Concert Hall 

LE TRIO DE MONTREAL 
Luis Grinhauz - violin 
Guy Fouquet - cello 

Berta Rosenohi-Grinhauz - piano 

Music by Brahms, Contant & Schumann 



NOTES 

An evening of Chamber Music this is not. An evening of Opera this is 
not. Nor is it quite the entertainment arranged for Lady Bracknell by Algernon 
(in 0 car Wilde 's ·'The Importance of Being Erne t") although it might encour
age conversation, particularly at the beginning of the sea on when not much 
has been said since the last. As Algernon said, if one plays good music, people 
don't listen and if one plays bad music, people don't talk . But tonight rather 
than expurgate, we are going to embellish - and the genesis of this kind of 
evening goes much beyond the confines of the fashionable ide of Belgrave 
Square. 

Much of tonight's music pre-dates your la er disc player, Walkman, hi-fi, 
Victrola, even player piano . In the last century, some of it could have been 
found in the little bandstands dotting any civilised continent when on Sunday 
afternoons the militia took time off from pomp and circumstance and puffed a 
little Culture across the village green. It could have been found on music stands 
in the Palm Courts of exclusive watering places, or the Ritz-Carlton, to be 
pored over during afternoon tea. rendered perfunctorily , or with panache .. . an 
excuse for lovers to linger for hours in Victorian parlours, tristing hip to haunch 
in the licit pleasure of four hands intertwining harmoniously in the latest reduction 
of a symphony still too hot for the local philharmonic society to handle (Wagner 
banned by the clergy as indecent- to be revelled-in, in the privacy of your own 
home.) This music was an occasion for instrumentalists to match the agility of 
their fingers with the flexibility of the human voice . Such was the case of 
Antonio Pasculli, the self-styled 19th century Paganini of the oboe. It was the 
way of making the hits of the music theatre of the 19th century accessible to 
those beyond the pale of the court opera house. and if you thought Wagner too 
heavy, what better way to enjoy than as a Quadrille. just as'' Fifth of Beethoven'' 
rocked Quebec discotheques in the 70's . 

Sometimes the reason for writing the music was as mundane as making 
money. In the age of no copyright and before the marvels of record piracy, a 
musician could play in the opera pit. memori7e or purloin the parts and offer 
them to a rapacious publisher in a version for wind band (as did Johann Georg 
Triebensee who played in the first run of Don Giovanni.) Even the redoutable 
Arnold Schoenberg has found his way into this mix - with Rossini transcriptions 
and cabaret songs, as far a departure from his representative style as one could 
Imagine. 

Some of tonight's music may seem a little over-indulgent and perhaps 
suited to the antics of the travelling circus and fit for the parries of George 
Bernard Shaw's critical pen - but it is at least free of the pretension with which 
we bury recordings in time capsules for reproduction at some time in the 
unforeseeable future. Our forebears freely circulated and passed along their 
living pleasures . This evening's music too was written for pleasure: the pleasure 
of hearing favourites in unfamiliar guises; the pleasure of the music itself as it 
moves through mere parody or imitation to the essence of the original. 

Chris Wilson 



NOTES 
Vous n'etes pas convie a une soiree de musique de chambre. Encore mains 

a une soiree a !'opera. 11 ne s'agit pas non plus d'un divertissement prepare par 
Algernon pour Lady Bracknell (dans la piece "L'importance d'etre constant", 
d'Oscar Wilde). On peut toutefois penser que le programme offert est du genre 
a alimenter la conversation, surtout au debut de la saison, apres le silence relatif 
qui a sui vi la cloture de la saison derniere. Comme le faisait remarquer Algernon, 
si I' on joue de la bonne musique, person ne n 'ecoute et si I' on joue de la mauvaise 
musique, personne ne parle. Nous avons choisi, ce soir, de presenter de la 
musique non pas epuree, mais plutot embellie. L'origine de ces soirees musicales 
deborde de beaucoup les con fins de I 'elegant quartier du Belgrave Square. 

La plupart des oeuvres que nous entendrons ce soir precedent !'invention 
du tourne-disques au laser, celle du baladeur, de la haute-fidelite, du Victrola 
et meme celle du pianola. Au siecle dernier, on pouvait en entendre autour des 
kiosques a musique dissemines dans taus les pays dits civilises lorsque, les 
dimanches apres-midi, la milice delaissait la parade pour faire un peu de musique 
dans le pare municipal. Ce genre de partition se retrouvait aussi sur les pupitres 
a musique dans les cours bordees de palmiers des villes d'eau selectes, ou au 
Ritz-Carlton. Servant a creer une atmosphere agreable a l'heure du the, cette 
musique etait interpretee avec indifference ou ostentation. Elle servait aussi 
d'excuse aux amoureux qui passaient ainsi des heures dans des salons victoriens, 
assis cote a cote, goutant le plaisir licite d'entremeler harmonieusement leurs 
mains en interpretant au piano le plus recent condense d'une symphonie trop 
controversee pour que les societes philharmoniques locales osent s'y attaquer 
- Wagner etant interdit par le clerge qui le jugeait indecent. On pouvait done 
s'en delecter dans l'intimite de son foyer. Ce genre de musique offrait aux 
instrumentistes !'occasion de mesurer I 'agilite de leurs doigts avec la flexibilite 
de la voix humaine. Tel etait le cas d' Antonio Pasculli, le pretendu Paganini 
du hautbois au 19e siecle. C'etait en quelque sorte la fa9on de rendre les succes 
de la scene musicale accessibles a to us ceux qui ne pouvaient all er a I' opera, 
patronne alors par la cour. Si la musique de Wagner semblait trop indigeste, 
pourquoi ne pas I'apprecier sous forme de Quadrille, tout comme au cours des 
annees' 70 "A Fifth of Beethoven" ebranlait les discotheques au Quebec? 

Il arrivait parfois que seules des raisons pecuniaires presidaient a la com
position de pieces musicales. A une epoque ou le droit d'auteur etait inexistant 
et bien avant les prodiges rendus possibles par les enregistrements illicites, un 
musicien pouvait jouer dans la fosse d'orchestre, memoriser ou derober les 
parties pour les offrir ensuite a un editeur rapace dans une version pour instru
ments a vent par exemple (comme le fit Johann Georg Triebonese qui joua dans 
la premiere serie de representations de Don Giovanni). Et meme le redoutable 
Arnold Schoenberg en a un peu tate en faisant des arrangements de Rossini et 
des chansons de cabaret - ce qui est aux antipodes de son style personnel. 

Certains morceaux presentes ce soir pourront vous sembler exageres, et 
peut-etre meme, mieux adeptes aux bouffonneries d'un cirque forain ou aux 
parades de la plume aceree de George Bernard Shaw. Mais au mains, ils n'ont 
pas cette pretention qui nous fait deposer aujourd'hui des enregistrements dans 
un coffret-memorial pour etre ensuite ecoutes plus tard, dans un avenir impre
visible. Nos ancetres allaient ou ils voulaient et nous ont legue ce qui a agrmente 
leur vie. La musique de ce soir a aussi ete ecrite pour le plaisir: le plaisir 
d'entendre des compositeurs favoris sous des traits nouveau; le plaisir de la 
musique elle-meme qui evolue, de la simple parodie ou imitation, pour parvenir 
a !'essence meme de !'original. 

Chris Wilson 
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Ouverture to "Die Meistersinger von Ni.imberg" 
arranged by }os. V. Woss 

"Barber of Seville"- Excerpts 
arranged by Arnold Schonberg 
Ouurture 
Una roce poco fa 
Largo a/factotum 

Brettl-Lieder ( 190 I) (Cabaret Songs) 

Galathea 
Gigerlette 
Dergeniigsame Liebhaber (The Contented Suitor) 
J/almwzg (Warning) 
Aria aus dem Spiegle l'On Arkadien 
(Ariafrom "The .\lirrorof.hcadf') 

Concerto on Themes from Don izetti 's 
"La Favorita" 

Intermission 

''Souvenirs de Munich'' 
Quadrille on the Fm·ourite Themes of 
"Tristan and lsolde" of Richard Wagner 

''Souvenirs de Bayreuth'' ( 1880) 
Fanta.~}' in the form of a Quadrille on the .Faz•ourite Themes 
from the "Ring of the Nibelungen" of Riclzard lragner 

''Don Giovanni'' (Excerpts), 
arranged for wind octet b)' Josef Triebensee 

1.. 

~ 
:; 

? 

RICHARD H ~lGNER 
( 1813- 1883) 

GIOACCHINO ROSSINI 
(1793-1868) 

ARNOLDSCHONBERG 
( 1871-1951) 

ANTONIO P.lSCULLI 
{1842-1921) 

E.\IMANUEL CHABRIER 
( 1811-1891) 

G.lBRIEL FA URE 
( lf/45-1921) 

ANDRE A!ESSAGER 
(1853-1929) 

WOLFGAXG ,LtfADEUS 
J!OZART 
{1756-1791) 

Tonight's concert is being recorded for future broadcast on the program "ARTS 
NATIONAL", heard weeknights at 8:05 p.m. on CBC Stereo 93.5 

Producer: Frances Wainwright Production Assistant: Edward Wolk 



CBC RADIO and CBC STEREO carries the finest in clas ical 
music. Fro1n the specially cotnmissioned works by Canadian 
con1posers to the great classics, CBC RADIO has it all. 

Full information on our classical 1nusic progran1n1ing is available 
in RADIO GUIDE, a 16-page magazine with CBC Radio and 
Stereo program information as well as feature articles, published 
every month. 

The mailing and handling fee is just $15 for 12 issues. 

Make your cheque payable to CBC and send it to: 

RADIO GUIDE 
P. 0. Box 320, Station "A" 
Toronto, Ont. M5W 2J4 

For questions or comments on our programs 
" 

call: (514) 285-3333 

or write: CBC Radio 
Box 6000 
Montreal H3C 3A8 

CBC Radio 940 
Stereo 93.5 



Ce concert est 
presente dans le 
cadre des echanges 
avec l'Ecole de 
Musique de 
l'universite Laval 
8~maine du Fe s ti va l 
de la mus ique 
hongroise a Montreal 

McGill Universit 
Faculty of Music 

~ Pollack concert hall W Salle de concert Pollack 

Monday 15 October 1984, 8 pm 

L E Q U A T U 0 R L A V A L 

GYORGY TEREBESI, first violin 
MITCHIKO NAGASHIMA, second violin 
CHANTAL MASSON-BOURQUE, viola 
HUGUETTE MORIN, violoncello 
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THE Lk'IAL STR INcJ QUARTET 
In January 1982~ obsePI'(:"rr· a~~· Tl~t. tJ,7uJbct• mu~"&cJ 
'v1:th in ~t-,'l'est t.fze cJ:•ec"l..t ·[m tJf [,e Quatuc~r La(/, xl, 1ssoc · 
with that uni~J~r'sity. In '8.',- '83 thf qz-t.artet ~1ave a fi 
/;er•t series and rec•ordcd for Ha ii o-'',Jn zd~-z. That summer t 
organi.:ed coneerts at the S-r;. A'A-gt/.stin '',lJYipuB~ Cap RougeJ 
pl..1ybd at Domaine Fo'fluet and un Ile d 'Orltfans. In addit · 
promoting the lar·ge c t-r•-Znu 7aarte t :r•epui•toi r~ ~ including 
works by Canadian eorrzpu3c.r·s~ they play z key role in the 
university's string dep~zrtmtJnt in the areas of Pedagogy 
chamber and str•ing orchestP<l ['{;J'formance. 
GYORGY TEPEBESI began tu study rnusic at the historic 
Academy of his 1'tat1:ve eity ~ Budapent. He continued violin 
st:udies with Line Talluel in Par1:s. Solo Yiolinist with 
estras in Munich and then in Prankful't_, he bu·ilt a brill 
solo career in Europe~ Afric~ and South America and reco 
with EY!ato and Telefunken. Sinee 7981 he has taught at 
Lav~l University. 
MlTCHlKO NAGASHIMW was born in Tokyo. Moving 
worked in Toronto with Lorand Fenyves and at 
sity with Hiderato and Zeyda Suzuki. Sne has also studi 
Portugal~ at Meadowmount and at Banff. The violinist is 
the staff of the St. Pay CEGEP and has taught at Domaine 
Forget for the last three seasons. 
CHANTAL MASSON-BOURQUE~ originally St. Denis near ParisJ 
studied with leading pedagogues and theorists in Toulouse 
Paris. She has had an important role in Laval's schooZ o 
music since 1964 and has been active in the musical life 
Quebec City as both violist and choir director. 
HUGUETTE MORIN, born in France at Nancy ~ studied the ce Z 
with Maurice Marechal and Andre Navarra. Assistant First 
Cello of the Quebec Symphony Orchestra since the '60's~ 
has taught at Laval University since 1971. 

CHARLES REINER 
Hungarian-born Charles Reiner came to Montreal ir, 1951 ~ 
has toured with artists who include Szey.yng~ Oistrakn~ 
Ricci~ Porrester~ Janigro and Rampal in Europe, Africa 
North and South America. Professor of piano at McGill's 
ulty of Music~ he gave an exchange maute:r•elass and con 
in Geneva last November and played at Carnegie Hall in 
ruaJ:~y. This March he leaves for Shanghai and other Ori 
cities to lecture and play. Charles Reiner has also 
recorded more than 35 records. 



p r o g r a m m e 

QUATUOR EN Do majeur, Op.54, no.2 
Vivace 
Adagio 
Menuetto (Allegretto) 

Franz Joseph Haydn 
1732 - 1809 

Finale (Adagio - Presto - Adagio) 

Le Quatuor Laval 

SERENADE ITALIENNE 

Le Quatuor Laval 

"intermiss on 

OUINTETTE EN do mineur, Op. 1 
A 11 egro 
Scherzo (Allegro vivace) 
Adagio, quasi Andante 
Finale (Allegro animato) 

Le Qua~tuor Laval 
& Charles Reiner~ piano 

Hugo Wolf 
1860 - 1903 

Ernst von Dohnanyi 
1877 - 1960 

~cGill University Reco~ds .on sale at intermission. 
~E: DISQUES 'McGill' sont en vente pendant l'entracte. 

'1zis eonce"f?t is being recorded by CBC Radio for later 
?roadcast. Producqr: Prances Wai11hJright. 
7E CONCERT est enregistr( par Radio-Canada (CBC) en 
'U~~ d 'une diffusion ulttJPieure. 



LE QUATUOR LAVAL 
Les observateurs a.visE1s de la vie mus &c:xle qu(becois ti 
pour un evenement mailquant la formatir.Jn en jan 1Jier> 1982 
quatuor> sous les auspices de l 'univePsi,tf Laval. En 1982-
il presentait une saison 1·~~gulie1}e de ci;U{ concerts et 
gistrait pour Radio-Canada. Dul'ant l '(t!f 1983, il organi 
des cours au Campus St-Augustin de Cap-Rouge et fut inv 
Domaine Forget et a l'Ile d'Orleans. En plus de faire 
nattre le repe1'toire du quatuor a cordes et des oeuvres 
diennes, ces musiciens-pedagogues desirent faire du 
la cZS de voute du secteur des co~des a l'Ecole de Mus 
l'universite Laval en pedagogie et didactique, musique 
chambre et orchestre d'archets. 
Natif de Budapest, GYORGY TEREBESI a et5 forme a sa ce 
Academie de MUsique. Il poursuivit ses etudes a Paris 
Line Talluel. Successivement violon-solo des orchestres 
Munich et de Francfort, il s 'est taille une brillante 
de so liste en Europe, en Afrique et en Amerique du Sud. IZ 
enregistre sur disques Erato et Telefunken et enseigne a 
Laval depuis 1981. 
MITCHIKO NAGASHIMA est nee a Tokyo. Venue au Canada, e U 
travailla avec Lorand Fenyves a Toronto ainsi qu'avec Hi 
r-ato et Zeyda Suzuki a l 'universite Laval. El le a ega 
fait des stages de perfectionnement a Meadowmount, au 
et a Banff. Attachee au Cegep de Ste-Foy, elle en est a 
troisieme saison comme professeur au Domaine For>get. 
Originaire de St-Denis, pres de Paris, CHANTAL MASSON
a etudie a Toulouse et a Paris avec quelques-uns s p 
grands ma£tres de notre epoque. L'un des piliers de Z' 
de Musique de l'universite LavaZ depuis qu'eZZe y vint 
1964, elle a marque Za vie musicale du Quebec tant comme 
soliste et membre d'ensembles que comme chef de choeurs. 
HUGUETTE MORIN est nee a Nancy, en France, et a etudie 
violoncelle avec Maurice Marechal et Andre Navarra. 
pres de 20 ans membre de l'Orchestre symphonique de 
elle en est aujourd'hui Z'assistant violoncelle-soZo. 
Elle enseigne a Z'universite Laval depuis 1971. 

CHARLES REINER 
Ne en Hongne, Charles Reiner est arrive a Montreal en 1 
Il a fait des tournees en Europe, en Afrique ainsi qu' 
rique du Nord et du Sud avec des artistes tels Szeryng, 
Oistrakh, Ricci, Forrester, Janigro et Rampal. Professe 
piano a la faculte de musique de l'universite McGill, i 
donne des cours superieurs a Geneve l'an passe et, au 
fevrier, a donne un concert au Camegie Hall. En mars 
il partira.en tournee ~n E:treme-Orient, y compris 
Charles Re1--ner a enreg~str•e plus de (~5 microsillons. 
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Tuesday 16 October 1984, 

G E M S 

(Groupe Electronic Music Studio) 

director, alcides lanza 

jill rothberg, flute 
claude schryer, clarinets 
bernard savoie, saxophones 
john oliver, electric bass, voice 
helen barclay, percussion 
fran~ois gauthier, percussion 
laurie radford, electric piano 
sylvie roux, piano 
andras weber, cello 

guest artists: 
natalie boisvert, flute 
marie-line ross, oboe 
andree bedard, bassoon 
uriel rosen, trumpet 
tim boot~ bass trombone 
gerald daigle, viola 

coming - a venir 
23 oct - 8 pm - new music for voice (with guitar, 

pianos & electronics) by Kirschner, Lanza 
31 oct - 8 pm - Pierrette LePage & Bruce Mather, pianos 

(with Margo McKinnon, soprano) (Burke, Rosen, 
Scriabin, Prevost, Mather) 



p r o g r a m m e 

IMAGES (1977) 
(refractions of time and space) 
for 
~lectric flute, electric piano, 
~lectric bass & 2 percussions 

:OMING TOGETHER (1972) 
for 
1arrator & ensemble 

n t e r m i s s i o n 

1ETALMORPHOSE 
=-or 

( 1983) 

>boe, clarinet, bassoon, 
;axophone & trumpet 

.... WINGS OF SILENCE .... 
=or 
:larinet, bass trombone, 
dano, viola & cello 

---~----~--~-----~------

(1978) 

don a 1 d s teven 

frederic rzewski 

john o 1 i ver 

john rea 

Gill University Records on sale at intermission I 
es disques McGill sont en vente pendant 1 'entracte. 
-------------------------
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~dio Concert 



CBC/McGILL CONCERT SERIES 
1984- 1985 

Thursday . October 18, 1984,- 8 :00p.m . 
Pollack Concert Hall 

LE TRIO DE MONTREAL 

Luis Grinhauz, violin 
Berta Rosenohl-Grinhauz, piano 

Guy Fouquet, cello 

Le Trio de Montreal was formed by three prominent Montreal musiciam in 1978. 
Since that time they have appeared all over Canada, including music festivals at Orford 
and Lanaudiere, Quebec, and Fredericton, New Brunswick . In 1980. the Trio toured 
Argentina. 

Luis Grinhauz studied at the University of Indiana with JosefGingold. He i.~ As'iistant 
Concert Master of I 'Orchestre Symphonique de Montreal a.s well as a member or 
Musica Camerata Montreal . Berta Rosenohl-Grinhauz studied at the Universit_v or 
Indiana with Alfonso Montecino. She is a member of Musica Camerata Montreal and 
teaches at the University of Sherbrooke. Guy Fouquet studied with Waiter Joachim 
at the Conservatoire in Montreal and with Andre Navamz at the Paris Comen·ator_L 
He is associated with Musk·a Camerata Montreal and is Principal Cello of I 'Orchestre 
Symphonique de Montreal. 

Le Trio de Montreal recently appeared at the University of Ottawa. Forthcoming 
appearances include a tour of the Maritimes and Ontario (Kitchener. Waterloo and 
Guelph.) 

NEXT CBC RADIO CONCERT 

Thursday, October 25 - 8:00 pm 

Pollack Concert Hall 
LES VENTS DE L'EST 

Carolyn Christie 
Michael Dumouchel 

Jean Gaudreault 
Marc Laberge 

Nadina Mackie 

Music by Souri~. Milhaud. Reicha. Hetu. and Villa-Lobo.., 
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~ 
PROGRAMME 

~ 
~CfffS~ 

__:) ...,. T-' 

Trio. opu..., I No.2 in G major ( 1793-94) 
.lrlflglfl .lilt !!,illl /({/(/' 

l.l "/) r I'/(; r ~ l.Y HE/,'Tf/0 rE.\' 

l.lll/},11 (Ill/ 1'1/J/"1'1 I ill///' 

Sdit'l:ll 

Finflll': J>u•,lo 

Trio( 1907) 
.1/11'_!!.11'1111. fli't'C herii!CIIII/J rl'njlll'l\11111 
. lnrlfl 11111w. fli t't hl'rllltou jJ rl't• 1 Jm'l 1 i1111 
Prnto 

Trio. opu..., I I 0. in G minor (I X-+7) 
Ht'i<'t'/.,1. r/otl!llithl :11 1111tl! 
%ionlich lrll/f!.'t/111 
Rt,,ch 

f...' m /I if!.. Ill/{ fi/111/IIN/ 

.1/.F.\'A CO.\'T 1.\'T 

Intermission 

H.OH/:RT.~Cl/l .. \1.1.\'.Y 

Thi..., e\cnm~!'..., concert \\ill he hroadca .... t later thi..., \ea ... on on "MUSIC I--ROM 
MONTRI:AL". heard ~aturday C' ening..., at 9:05 p. m. on CBC Radio 940. 

and at 10:05 p.m. on CBC Stereo. 93.5 

Producer: France..., Waim\ right Production A....,....l...,tant: Ed\\ard Wolk 



CBC RADIO and CBC STEREO carries the finest in das ical 
tnusic. Fron1 the specially con11nissioned works by Canadian 
cotnposers to the great classics, CBC RADIO has it all. 

Full information on our classical tnusic progran11ning is available 
in RADIO GUIDE, a 16-page magazine with CBC Radio and 
Stereo program infonnation as well as feature articles, published 
every month. 

The n1ailing and handling fee is just $15 for 12 issues. 

Make your cheque payable to CBC and send it to: 

RADIO GUIDE 
P. 0. Box 320, Station "A" 
Toronto, Ont. M5W 2]4 

For questions or comments on our programs 

call: ( 514) 285-3333 

or write: CBC Radio 
Box 6000 
Montreal H3C 3A8 

CBC Radio 940 
Stereo 93.5 



·esents 

The Women's Centennial Committee 

Le comite du centenaire des femmes 

\ VENETIAN 
CARNIVAL ~· ,-

' 

CONCERT 
1\QYAL 

·iday, October 19, 1984, 8:00 p.m. 

Jllack Concert Hall, Faculty of Music, McGill U · 



THE NEW YORK BAROQUE DANCE COMPANY 

Catherine Turocy, Artistic Director 

Ann Jacoby, Associate Director 

Luisa Meshekoff 

James Martin 

Renouard Gee 

Mitche 11 Rose 

11 A VENETIAN CARNIVAL 11 

CONCERT 

James Richman, 

J u 1 i ann e B a i rd , So 

Jean ne 

being an entertainment of dance and song 
from the ce 1 ebrati ons of Venice in the Baroque e 

I. 11 VAGHE STELLE 11
, from Erismena 

JuUanne Baird - soprano 

I I. from The New and Curious Schoo 1 
Of"Tliea"trnal Dancing, 1716 

11 SCAPINO AND WIFE" 

James Martin, Ann Jacoby - dancers 

11 THE TWO- FACED WOMAN" 

Catherine Turooy - dancer 

11 PEASANT IN A BASKEr1 

Mitchett Rose - dancer 

II I. 11 DELIZIE CONTENTE", from Gi asone 

Jutianne Baird - soprano 
Catherine Turocy - dancer 

IV. 

V. 

11 SCARAMUZZA AND HIS CAPE" 
( 

11 Thi s ri di cul ous figure ... ") 

Mi tche U Rose - dancer 

"PULCINELLA AT PLAY" 
(

11 The old •inamorato 1
") 

Luisa Meshekoff - dancer 

11 THE THREE-LEGGED DANCE 11 

~tchett Rose - dancer 

11 VIENE, ALIOOR0 11
' from Orontea 

Jutianne Baird - soprano 

Cava 

Lamb 

Antonio 
(1623-1 





THE NEW YORK BAROQUE DANCE COMF 

Catherine Turocy, Artistic DirE 

Ann Jacoby, Associate Director 

Luisa Meshekoff 

James Martin 

Renouard Gee 

Mitchell Rose 

11 A VENETIAN CARNIVAL 11 

being a1 
from th1 

I. 11 VAGHE STELLE 11
, from Eri 

Julianne Baird -

I I. from The New and Curious 
o:rThe-atmal Danci 

11 SCAPINO AND WI FE 11 

James Martin, Ann 

11 THE TWO-FACED WOMAN .. 

Catherine Turocy 

11 PEASANT IN A BASKET .. 

Mitchell Rose - a 

Ill. 11 DELIZIE CONTENTE 11
, frorr 

Julianne Baird -
Catherine Turocy 

IV. 11 SCARAMUZZA AND HIS CAPE 
(

11 This ridiculous figure 

Mitchell Rose - c 

11 PULCINELLA AT PLAY 11 

(
11 The old 'inamorato' 11

) 

Luis a Mes he ko ff · 
11 THE THREE-LEGGED DANCE' 

Mitchell Rose - c 

V. 11 VIENE, ALIOOR0 11
, from. 

Julianne Baird -



"A VENETIAN CARNIVAL" - notes on the program 

The dances on the first hal.f of this evening's pngram represent a nEw 
direction for the New York Baroque Dance Company, , in that they are an 
attempt to recreate a style of dancing which is different from the ball
room and theatrical styles of Baroque dance usually presented. These 
dances are inspired by the Venetian dancing master Gregorio Lambranzi 
and his New and Curious School of Theatrical Dancing, published in Nurn
berg in ffi6. He describes the style of these unusual dances as ''Delicium 
Populi" or the "Peole's Delight", and states that their purpose is to 
stimulate and delight the lover of dancing. They feature comic and absurd 
dances for commedia characters, as well as sailors, tennis play~rs, dwarfs, 
tradesmen, witches, gypsies and all manner of uncourtly types. 
Instead of employing the standard notation for serious dance, Lambranzi 
chose a different method. It was not his intention to publish detailed 
choreographies, but rather to suggest to anyone interested in recreating 
the dances a general type of dance which could be freely adapted and em
bellished with the ideas of the recreator. Lambranzi gives a lively illu
stration of the characters in a simple setting, with a tune (by himself) 
at the top of the page as is usual. To complete his description of the 
dance, he added only a few sentences describing the situation and some of 
the steps. One hundred and fifty-one dances are recorded by this method, 
from which the dances on this program have been selected. 
To open the second half of the entertainment, we have selected arias from 
Venetian opera houses, which were very important to the history of the art. 
They were quite liberal (due to the nature of the Venetian Republic) and 
were supported by ticket sales rather than by the direct generosity of 
royalty. Carnival time usually was the most popular period for opera, 
when as many as·eight would be playing simultaneously, before the enforced 
closing during Lent. 

Andr~ Campra's Les Fetes V~nitiennes is the usual French opera-ballet of 
five acts with prologue, based on a single theme but with separate plots 
for each act (or 'entr~e'). The genera 1 pro 1 ogue is ea 11 ed "Le Carnava 1 
dans V~nise" and the second 'entr~e' illustrates the theme of Amour as 
a commedia-type mountebank. 
This particular work is important because it was very popular in its time, 
running over fifty performances after its opening in 1710, as well as 
being revived thirteen times between 1713 and 1775. 
Our performance tomight recreates a special presentation from 1721 which 
contained the second 'entr~e' and two dances (Premier Air and Forlana) 
from the fourth 'entr~e'. Les Fetes Venitiennes is also very important 
in that it is one of very few works from which actual dances from the 
opera survive, whereas in general all the dances for an opera-ballet have 
to be created from the modern choreographer's study and understanding of 
the style. 



11 CARNAVAL DE VENISE 11 
- notes du programme 

Les danses inscrites a la premiere moitie du programme de ce soir tradui 
la nouvelle orientation prise par la New York Baroque Dance Company qui 
s•efforce de recreer un style de danse different des danses de salon et 
de theatre generalement presentees. Ces danses sont inspirees du ma1tre 
venitien Gregorio Lambranzi e~ de sa Nouvelle et Curieuse Ecole de Danse 
Theatrale, ouvrage publie A Nurnberg en 1716. TT decr1t le-st-Yle de ces 
danses inhabituel1es comme le 11 Delicium Populi 11 ou le 11 de1ice du peuple'• 
et precise que leur but est de stimuler et d•enchanter ceux qui aiment 1 
danse. Ces danses comiques et absurdes mettent en vedette des personn 
de la commedia, ainsi que des marins, des joueurs de tennis, des nains, 
des commis-voyageurs, des sorci~res, des gitans et toutes sortes de 
caract~res peu raffines. 

Au lieu d•employer la methode standard de notation des danses serieuses, 
Lambranzi a opte pour une autre fa~on d•ecrire ses propres danses. Il 
n•etait pas dans ses intentions de publier des choreographies d~taillees 
mais plutot de suggerer a quiconque cherchait A recreer ces danses, un 
type general de danse qui pouvait etre librement adapte et unjolive avec 
les idees du createur. Lambranzi donne une illustration allegre des per
sonnages dans un cadre simple, avec, comme A 1•accoutume, une melodie 
(de lui-meme) en haut de la page. Pour completer sa description de la 
danse, il n•ajoutait que quelques phrases decrivant la situation et ce 
des pas. Cent cinquante et une danses ont ainsi ete ecrites de cette ma
niere et c•est parmi ces danses qu•ont ete selectionnees les danses in
scrites au programme de ce soir. 

Pour ouvrir la deuxi~me moitie du spectacle, nous avons choisi des arias 
des operas de Venise, lesquels etaient fort importants pour 1 1 histoire 
de 1 •art. Ces operas etaient p~utot liberaux (en raison de la nature de 
la republique venitienne) et leur financement provenait de la vente de 
billets et non pas de la generosite de la Royaute. L•epoque du carnaval 
etait generalement la periode la plus faste en matiere d•operas puisque 
jusqu•! huit operas pouvaient etre representes simultanement avant la 
fermeture forcee imposee par le careme. 

Les Fetes Venitiennes d•Andre Campra sont un opera-ballet fran~ais typi 
en-cinq actes avec prologue, base sur un seul theme mais avec une intri 
distincte pour chaque acte (ou •entree•). Le prologue general s•intitule 
le Carnaval de Venise et la seconde entree illustre le theme de l •amour 
comme un imposteur du type de la Commedia. 
L1 importance de cette oeuvre tient a la popularite qu•el1e a connue a 
epoque, puisque elle a ete repr.esentee plus de cinquante fois apres sa 
premi~re en 1710 et qu•elle a ete reprise treize fois entre 1713 et 1775 
Notre presentation de ce soir recree une presentation speciale de 1721 
contenait la deuxieme entree et deux danses (Premier Air et Forlane) de 
la quatri~me entree. 
L1 importance des Fetes Venitiennes tient egalement au fait que c•est 1• 
des tres rares oeuvres dans lesquelles ont survecu les vraies danses de 
1 •opera, alors qu•en general, toutes les danses d•un opera-ballet doiv 
etre creees par le choreographe contemporain qui doit pour ce faire en 
comprendre le style. 



I. "SARABANDE" 
("A serious moment'') 

Ann Jacoby - dancer 

"THE ONE-FOOT DUET" 
("A most curious hat dance~") 

Luisa Meshekoff~ Rnouard Gee - dancers 

"VAGHE STELLE" (reprise) 
JuZianne Baird - soprano 

n t e r m s s o n 

Veniti an Arias 

JuZianne Baird - soprano 

nLA GELOSIA" 

"MIO BEN", Aria di Passacaglia from Euridice 

"AMANTI IO VI DI SFI DO" 

SONATA in D for cello and continua 
Andante 
Presto 
Adagio 
Allegro 

Jeanne LeBZanc~ baroque ceZZo 

from Les Fetes V~nitiennes, 1710 
Deuxi~me Entr~e: "L'AMOUR SALTIMBANQUE" 

Ri tourne 11 e 
Premier Air 
Forl ana 
Marche 
Air pour les Arlequins 
Cant ate 

Air "Venez taus" 
Air des Espagnols 
Air 11 Effet admirable 11 

Air des Espagnolles 

* * * * * * * * * * * * * 

, horeographies after Lambranzi by Catherine Turocy 
tnd Charles Garth ("Three-legged dance"). 

Cava 11 i 

Luigi Rossi 
(ea. 1598-1653) 

Cesti 

Francesco Geminiani 
(1687-1762) 

Andr~ Campra 
( 1 66 0-1 7 44) 

:econstructi on and choreography for Les Fetes V~ni ti ennes by Ann Jacoby, 
tfter P~cour and Gaudrau. 



THE NEW YORK BAROQUE DANCE COMPANY, founded in 1976 by Catherine Turocy 
Ann Jacoby, is the only professional touring ensemble of its kind, and h 
set the standard for the interpretation and reconstruction of Baroque 
on both sides of the Atlantic. The Company has been In-Residence at 
Festival Aix-en-Provence and the Op~ra de Lyon since 1982, performing 
opera ballets. On the occasion of Rameau's Tercentenary in '83, Ms.Turocy 
was invited by the French Ministry of Culture to choreograph and perform 
Pygmalion for the official celebration at Versailles, and a countrywide 
filmed by French Television. In the next two seasons, the Company perf 
"A Venetian Carnival" with CONCERT ROYAL at the International Early Music 
Festival in Nantes, and appears in productions of opera-ballet in Paris, 
London, Brussels, and Lyon. 

CONCERT ROYAL, founded in 1974 by James Richman, has been recognized as 
country's most distinguished ensemble of period instrument performers/ 
scholars working in the major repertoire of the Baroque and Classical pe. 
Its annual, historically authentic premieres of large-scale works, incl 
Gluck's Orfeo, Handel 's Il Pastor Fido, Bach's choral masterpieces, and 
Mozart's important concerti, have consistently won critical acclaim and 
capacity audiences. Handel's Ariodante, in celebration of the composer's 
Tercentenary, will be presented in 1985. 
In its opera productions and much of its touring, CONCERT ROYAL collabo 
with THE NEW YORK BAROQUE DANCE COMPANY, and has also appeared with the 
in England, France, Canada, and South America. 
The companies have also collaborated on French and American productions o 

Moli~re and Marivaux with the baroque Th~atre du Nombre d'Or. 

* 
La NEW YORK BARO~UE DANCE COMPANY, cr~~e en 1976 par Catherine Turocy et 
Ann Jacoby, est 'unique troupe professionelle de son genre et c'est ell 
a fix~ de nouvelles normes d'interpr~tation et de reconstruction de dan 
baroques des deux cot~s de 1 'Atlantique. La troupe participe au Festival 
d'Aix-en-Provence et ~ l'Op~ra de Lyon depuis 1982 dans l'interpretation 
op~ras ballets de Rameau. A l'occasion du tricentenaire de Rameau qui a 
lieu en 1983, Catherine Turocy a ete invitee par le ministere fran~ais 
Culture ~ composer la choreographie et a interpreter Pygmalion lors des 
brations officielles a Versailles, et dans le cadre d'une tournee filmee 
la t~l~vision fran~aise. Au cours des deux prochaines saisons, la troupe 
interpr~tera "A Venetian Carnival" avec CONCERT ROYAL dans le cadre du 
val International de Musique Ancienne de Nantes et elle interpretera des 
op~ras ballets ~Paris, Londres, Bruxelles et Lyon. 

CONCERT ROYAL, fond~ en 1974 par James Richman, passe pour 1 'un des meil 
ensembles am~ricains de musique baroque et classique. Ses premieres ann 
et historiquement authentiques d 'oeuvres aussi importantes que 1' hee 
Gluck, I1 Pastor Fido de Handel, Les Indes Galantes de Rameau, de gran 
oeuvreschorales de Bach et d'importants concertos de Mozart, ont touj 
suscit~ 1 'enthousiasme des critiques et attire un public tres nombreux. 
L'Ariodante de Handel qui marquera le tricentenaire du compositeur sera 
sent~ en 1985. CONCERT ROYAL se produit frequemment en collaboration a 
NEW YORK BAROQUE DANCE COMPANY, notamment en Angleterre, en France, au 
et en Am~rique du Sud. 
Ces deux ensembles ont ~galement collabor~ a des production~ fran~aises 
am~ricaines de Moliere et Marivaux avec le Th~atre Baroque du Nombre d' 



FACULTY OF MUSIC 
McGill UNIVERSITY 

0 R G A N R E C I T A L 

ALISON R I S E L E Y - B R 0 W N 

student of John Grew 

Monday 22 October 1984, 8 pm 
Christ Church Cathedral 
St. Catherine Street West 
Montreal, Quebec 



This recital is presented in partial fulfilment of the 
requirements for the degree of Master of MUsic. 

Ce recital fait partie des epreuves imposees pour l' 
obtention d'une ma~trise en musique. 



p r o g r a m m e 

11 

from CLAVIERUBUNG III : Johann Sebastian Bach 
11 Ky r i e , Got t he i l i g er Ge i s t 11 

, B W V 6 71 
(1685-1750) 

11 Allein Gott in der HBh • sey Ehr' 11
, BWV 676 

11 Christ, unser Herr, zum Jordan kam", BWV 684 

PASSACAGLIA in C minor, BWV 582 

i n t e r m i s s i o n 

Deux extraits de la 
MESSE POUR LES PAROISSES 

Offertoire sur les Grands jeux 
Tierce en Taille 

FANTAISIE en La 

de la 5eme SYMPHONIE, Op.47 : 
Tempo di scherzo ma non troppo vivo 
Final 

J. S. Bach 

Fran~ois Couperin 
(1668-1753) 

Cesar Franck 
(1822-1890) 

Louis Vierne 
(1870-1937) 





McGill Universi 
Faculty of Music 

~ Pollack concert hall W Salle de concert Pollack 
Tuesday 23 October 1984, 8 pm 

N E W M U S I C 
F 0 R V 0 I C E 

by 
Alcides L A N Z A 
& 
Harry K I R S C H N E R 

MEG SHEPPARD, actress-singer 
MADELEINE PALMER, soprano 
JENNIFER JESTLEY, contralto 
ANDREA CARR, piano 
GARRY ANTONIO, guitar 
Harry Kirschner, piano . 
Alcides Lanza, electron1cs 



c o m p o s e r I p 

HARRY KIRSCHNER 
received a M.Mus. in Theory and Composition from the Uni 
ity of British Columbia (1976) where he studied compositi 
with Cortland Hultberg. He now teaches music theory at 
and Concordia universities. 

ALCIDES LANZA 
has lived in Montreal since 1971 and is Director of theE 
tronic t~usic Studio at McGill University. Between 1965 a 
1971 he was Instructor of Electronic Music at the Columbi 
Princeton Electronic Music Centre o During 1972-73 he was 
invited to be Composer-in-Residence by the City of Berlin 
sponsored by the Deutscher Akademischer Austauschdienst. 

p e r f o r m e r s 
MADELEINE PALMER 
A native Montrealer, she started musical studies after 
pleting an M.A. in Comparative Education. Madeleine Pal 
has won several prizes and scholarships including the Ja 
McGill Award and a Faculty of Music Scholarship. In 1984, 
well as recordinq "People in Alice" for Radio-Canada with 
Andrea Carr in May, she was soprano soloist for the Canad 
premiE:!re of 11 Constellations V" by Bengt Hambraeus. 

MEG SHEPPARD 
The American performer Meg Sheppard has lived in Montreal 
since 1971. She frequently performs in mixed-media compo 
itions, usually with the "composers/performers group" or 
duo with Alcides Lanza. She has appeared in works by Kage 
Marco, Cervetti, Schwartz, Cage, Coulombe St. Marcoux, 
Kasemets, Lanza and others at festivals that include the 
Berline Musikwoche, Donaue~mingen Festival, Musica Nova 
(Santos, Brazil), Semaine de musique nouvelle (Montreal). 
This work was dedicated to Meg Sheppard. 
JENNIFER JESTLEY 
Born in Vancouver, she obtained her M.Muso at UvB.C. whe 
she studied voice and opera with French Tickner~ She has 
resided in Toronto since 1981 and has been performing muc 
of the contralto repertoire with Ontario orchestras. Next 
week, Ms. Jestley sings Werner Egk's 11 La Tentation de St. 
Antoine" and Harry Kirschner's "Medea" with the Manitoba 
Chamber Orchestra. 
ANDREA CARR 
is completing her Master's degree in performance (piano). 



n o t e s 

•. PEOPLE IN ALICE (Harry Kirschner) 

The composer chose excerpts from "Through the Looking Glass 11 and 11 Al ice in . 
Wonderland 11 that reflect Lewis Carrell's preoccupation with innocence making 
its way in a foreign and irrational world. Alice and 11 People in Alice 11 all 
exhibit the anxiety resulting from predicaments that are beyond their control 
control and understanding. The work is dedicated to the composer's daughter, 
Lori Ann, who is about the same age as Alice. 

LOS II (Alcides Lanza) 

is written for and dedicated to Garry Antonio. Essentially for guitar and 
tape, it has an optional vocal part. Some of the vocal sounds are duplicated 

the tape and the guitarist can play the vocalist's percussion sounds in 
her absence. The work expands some of the ideas realised in Modulos I ('65). 
There is a limited number of elements and their development is accomplished 
mostly by repetition and different combinatorial possibilities. Most of 
the tape part offers sounds derived from recorded guitar sounds processed 
through a synthesizer and an echo machine with speed variation, filtering 
and phasing" 

MEDEA (Harry Kirschner) 

is based on the Greek tragedy by Euripides in which the anti-heroine, Medea, 
~eeks and gains revenge from her adulterous husband by murdering his mis

ress. The tragedy is heightened as Medea's "deliverers of the death instru
t" are her children and she decides she must kill them to save the child
from her enemies. A central dramatic image is the "light of the sun" 
both fosters life, and, as fire, destroys life. The same may be said 

of Medea's passion which had once been love but through circumstance was 
transformed into hate. 

(Alcides Lanza) 
s chamber version of Penetrations VI (1972-73), commissioned by the 
auschingen Musiktage, uses an actress/singer and two channels of electro
sounds: the voice is modulated in real time with a synthesizer and 
r electronic techniques. The soloist plays a dual role as an adult who 
lso a child or who reverts to childhood. Memories of all humanity are 

red in an instant. The text is by the composer and the composition 
s about communication and experiences that human beings, through the cent
ries, have failed to assimilate. Earthman keeps repeating mistakes in mas
ive ways, with horrible consequences for millions, affecting generations 

:o come. There is, however, hope in children; their innocent lack of know
edge may give the human race a fresh starting point ... someday ... 



n o t e s 

PEOPLE IN ALICE (Harry Kirschner) 
Le compositeur a choisi des extraits d'"Alice a travers le miroir" et d' 
"Alice au pays des merveilles 11 qui traduisent l'angoisse qu'eprouve Lewis 
Carroll devant 1 'innocence qui pen~tre dans un monde etranger et irra
tionel . Alice et 11 People in Alice 11 temoignent de l'anxiete qui resultedes 
situations facheuses independantes de notre volonte et incomprehensibles. 
L'oeuvre est dediee a la fille du compositeur, Lori Ann, qui avait a peu 
pr~s le meme age qu'Alice. 

MODULOS II (Alcides Lanza) 
Oeuvre composee a 1 'intention de Garry Antonio a qui elle est dedie. Oeu 
pour guitare et bande magnetique, elle comporte egalement une partie cha 
facultative. Certaines des sonorites vocales sont reproduites sur la 
magnetique et le guitariste peut jouer lessons de percussions en l'abs 
du chanteur. L'oeuvre reprend certaines idees contenues dans Modulos I 
(1965). Le nombre d'elements est limite et leur developpement se faits 
tout par repetition et par differentes possibilites de combinaison, La 
bande magnetique offre surtout des sons tires de la guitare et traites au 
moyen d'un synthetiseur et d'une machine a echo munie d'un dispositif de 
variation de vitesse, de filtrage et de phasage. 

MEDEA (Harry Kirschner) 
Cette oeuvre est basee sur la tragedie grecque d'Euripide dans laquelle 1' 
anti -herofne r~edee cherche a se venger de son mari adul t~re en assassin 
sa ma1tresse. Medee se sert de ses propres enfants pour perpetrer son er 
et, pour les sauver de ses ennemis, elle decide de les tuer. L'une des 
images centrales de cette pi~ce est la lumi~re du soleil qui entretient ~ 
etla detruit par le feul . On pourrait dire la meme chose de la passion de 
Medee qui, d'amour, s'est transformee en haine au hasard des circonstance 

PENETRATIONS VII (Alcides Lanza) 
Il s'agit de la version de Penetrations VI pour musique de chambre (1972-
1973), commandee par le Donaueschinger Musiktage. Cette version fait appe 
actrice-cantatrice et deux gravures de sons electroniques; la voix est 
lee en temps reel par un synthetiseur et d'autres techniques electronique 
Le soliste joue un role double: celui d'un adulte qui est egalement un en 
ou qui retombe en enfance. Les souvenirs de toute 1 'humanite sont evoques 
un instant. Le texte est dO au compositeur et la composition traite de la 
communication et des experiences que les etres humains, a travers les si~ 
n'ont pas reussi a assimiler. Le terrien rep~te sans cesse les erreurs du 
passe, ce qui a des consequences atroces pour des millions d'etres humain 
ce qui affectera des generations a venir. Les enfants offrent neanmoins 
certain espoir: leur innocence offrira peut-etre a 1 'humanite un nouveau 
de depart •.• un jour ..• un jour. 

services de traduction 
de Z 'universite 

84/10/23 



r o g r a m m e 

EOPLE IN ALICE (1983) 
or 

t:Jprano & pi a no 

Jr 

MADELEINE PALMER_, soprano 
ANDREA CARR_, piano 

( 1982- I) 

~itar, voice & electronic sounds 
MEG SHEPPARD_, soprano 
CARRY ANT ON IO _, guitar 

t e r m i s s i o n 

( 1982) 
>r 

~ tralto & piano 

. .>r 

JENNIFER JESTLEY_, contralto 
HARRY KIRSCHNER_, piano 

(1972-III) 

:;tress-singer, lights, 
ectronic music & electronic extensions 

MEG SHEPPARD_, actress-singer 
ALCIDES LANZA_, electronics 

Harry Ki rschner 

Alcides Lanza 

Harry Kirschner 

Alcides Lanza 

.he has been awarded numerous scholarships, including 
he Ellen Ballon Piano Scholarship, during her studies 
t McGill. 

ARRY ANTONIO 
as born in Winnipeg 
ties of r-1anitoba 

and studied guitar at the Univers
where he earned his Bachelor 

in performance, and now teaches. He 
and concert performer and guitar 

nd Master degrees 
s an active radio 
oncert promoter. 



c o m p o s i t e u r s I n t e r p r ~ t e s 
HARRY KIRSCHNER 
A obtenu sa ma'itrise en theorie et en composition ~ l'Universite de Colomb' 
Britannique en 1976, etablissement oD il a etudie la composition avec Cortl 
Hultberg. Il enseigne aujourd'hui la theorie de la musique ~ McGill et ~ 
Concordia. 
ALCIDES LANZA 
vit ~ Montreal depuis 1971 oD il dirige le studio de musique electronique 
l'universite r~cGill. Entre 1965 et 1971, il a enseigne la musique electro 
au Centre de musique electronique de Columbia-Princeton. E~ 1972-1973 la~ 
de Berlin l'a invite cl titre de compositeur en residence, sous les auspices 
Deutscher Akademischer Austauschdienst. 

interpr~tes 

f1ADELEINE PALMER 
Originaire de Montreal, Madeleine Palmer s•est lancee dans des etudes musi 
apr~s une ma'itrise en education comparative. Elle a remporte plusieurs 
et bourses, notamment le prix James McGill et une bourse de la faculte de 
musique. En 1984, en plus d'enregistrer .. People in Alice 11 avec Andrea Carr 
Radio-Canada, elle a interprete en soliste la premi~re canadienne de Cons 
lations vu de Bengt Hambraeus. 

MEG SHEPPARD 
L'americaine Meg Sheppard vit a Montreal depuis 1971. Elle interpr~te 
ment des compositions mixtes, general~ment avec le groupe de compositeu 
terpr~tes ou en duo avec Alcides Lanza. Elle a interprete des oeuvres de 
Marco, Cervetti, Schwartz, Cage, Coulombe St-Marcoux, Kasemets et Lanza 
le cadre de festivals, notamment le Berlin Musikwoche, le Donaueschingen 
Festival, la Musica Nova (~ Santos au Bresil), la Semaine de musique nou 
(~ t~ontrcal ), etc. 11 Penetrations Vl 11 est dediee ~ Meg Sheppard. 

JENNIFER JESTLEY 
Nee cl Vancouver, c'est lcl qu'elle a obtenu sa ma1trise en musique ~ 1 •u. 
apr~s avoir etudie le chant et l 'opera avec French Tickner. El le vit ~To 
depuis trois ans et a interprete une bonne partie du repertoire pour cont 
avec des orchestres symphoniques de l 'Ontario. La semaine prochaine elle 
pretera 11 La tentation de St-Antoine 11 de Werner Egk et 11 Medea 11 de Harry Ki 
avec l 'Orchestre de chambre du Manitoba. 

ANDREA CARR 
termine ses etudes en ma'itrise (interpretation - piano) cl l'universite 
Elle a remporte plusieurs bourses, y compris le Ellen Ballon Piano Schola 
ship. 

GARRY ANTON IO 
Ne a Winnipeg en 1953, il entreprit ses etudes de guitare ~ 1•universite 
t1anitoba et, ensuite, a McGill oD il obtint un Baccalaureat et une Ma'itri 
en Interpretation de la guitare. I1 enseigne actuellement cl l'universite 
la Conservatoire. M. Antonio a enregistre des emissions radiophoniques 
Radio-Canada et presente des concerts de guitare mettant en vedette des 
artistes de renommee mondiale. 

McGill University Records are on sale 



McGill Universi 
Faculty of Music 

~ Pollack concert hall W Sal le de concert Pollack 

Wednesday 24 October 1984, 8 pm 

ce l ebrating 100 years of women 
at McGi ll I dans Ze cadre du 
centenaire des femmes a McGiZZ 

M c G I L L J A Z Z 
W 0 R K S H 0 P B A N D S 
I - I I, 

directed by Gerald Danovitch 

guest M.C.: Katie Mal loch, CBC 

soloists: 
Jennifer Bell, saxophone 
Louise Beauchesne, piano 
Linda Crossfield, saxophone 



m e m b e r s 

BAND I 

SAXOPHONES 
Jenni fer Bell 
Simon Aldrich 
Yves Adam 
Gaetan Boucher 
Ch ri s Qui 11 i am 

TROMBONES 
Terry Lukiwski 
Marc Eaman 
Phil Cousineau 
Tim Booth 
FRENCH HORNS 
Anne-Marie Leenhouts 
Pat Hornsby 

BAND II 
SAXOPHONES 
Linda Crossfield 
Mauri ce Roy 
Jennifer Bell 
Jani s Marino 
Michel McNulty 
TROMBONES 
Steve Carri ero 
Tracy Persaud 
Yves Granger 
Richard Gagnon 
SAX QUARTET 
Jenni fer Bell, 

TRUMPETS 
Roger Walls 
Bi 11 Mahar 
Alan Butcher 
Carolyn Collins 
Chris Bennett 

RHYTHM 
Tonyl:arlone, piano 
Marc Langis, bass 
Nick di Tomasso, guitar 
John Ruccolo, drums 

TRUMPETS 
Alan Butcher 
Bill Mahar 
Claude Barry 
Phillipe Hudon 
Mike Perkins 

RHYTHM 
Louise Beauchesne, 
Pat Hornsby, pianos 
Paul Shewchuk, bass 
Daniel Coutu, guitar 
Aubrey Da 1 e, 
Yvon Thibault, drums Joprano saxophone 

Sarah Ballantyne, alto 
Joann Lagendyk, tenor 
Kim Freeman, baritone 



rogramme 

RT ONE - JAZZ WORKSHOP BAND II 

TIN DOLL 

JR SISTER'S SAMBA 

ESS JOHNNY 

Billy Strayhorn, Buke Ellington, 
& Johnny Mercer /arr. Sammy Nestico 

Frank Mantooth 

Alan Broadbent 

:N YOU GOT INTO MY LIFE Louise Beauchesne 
composed & arr. for this concert 

ISE MY RENT Gordon Goodwin 

::ET GEORGIA BROWN Ben Bernie, Maceo Pinkard, & 
Kenneth Casey /arr. Sammy Nestico 

1termiss on 

~T TWO - JAZZ WORKSHOP BAND I 

[NGS ARE GETTING BETTER 

::LSEA BRIDGE 

'E ME SMILE 

)Y AND SOUL 

~E THE "A" TRAIN 

1E OUT 

Julian Adderley 
arr. Rob McConnell 

Billy Strayhorn 
arr. Sammy Nestico 

Bob Brookmeyer 

Sow, Green & Heymon 
arr. Jennifer Bell 

Billy Strayhorn 
arr. Rob McConnell 

Don Menza 



coming concerts Po 11 ack Ha 11 , free admi ss 

Women•s Centenial at the Faculty 
Mondays at 8 pm (exceptions*) 

12 November VOICE & PIANO RECITAL 
Margaret Kalil, soprano 
Janet Schmalfeldt, piano 

14 January CHAMBER MUSIC by WOMEN COMPOSERS 
Luba Zuk, piano Eva Svensson, violin 
Lyse Vezina, cello 

4 February SOLO RECITAL 
Mary Cyr, viola da gamba 

*(Sun. Feb. 17 MONTREAL CHAMBER ORCHESTRA 
dir. Wanda Kaluzny) 

11 March A PAULINE DONALDA RETROSPECTIVE 
Kathleen Anderson, soprano 
Andrea Carr, piano 

k(Wed. 1 pm at University Chapel 
McGILL WOMEN 1 S CHORALE 
dir. Kathleen Anderson 
MARGARET DE CASTRO, organ soloist) 

15 April CONCERTOS FOR THREE KEYBROARDS 
Dorothy Morton, Esther Master, 
& Luba Zuk, pianists 

more jazz this term 

Nov. 21 ' 1 pm JAZZ WORKSHOP BAND III 
di r. Peter Freeman 

Dec. 11 ' 8 pm JAZZ IMPROVISATION CLASS CONCERT 
di r. Keven Dean 

Dec. 20, 8 pm CONSERVATORY JAZZ BAND 
di r. Peter Freeman 

& Nancy Newman 

McGiZZ University Records are on saZe at intermission 
Les disques McGiZZ sont en vente pendant Z'entracte. 
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~dio Concert 



CBC/McGILL CONCERT SERIES 
1984-1985 

Thursday, October 25, 1984, 8:00p.m. 
Pollack Concert Hall 

LES VENTS DE L'EST 
Carolyn Christie, flute 

Marc Laberge, oboe 
Michael Dumouchel, clarinet 

Jean Gaudreault, horn 
Nadina Mackie, bassoon 

Les Vents de I'Est is composed entirely of members of the Montreal 
Symphony woodwind section. These musicians began playing together in 
1981, and gave their first public concert in 1983, at Pollack Hall, for CBC'$ 
"Music for Montreal". 

The quintet's busy fall schedule began with two concerts at the Old Brick 
Church, in Brome, Quebec, after which, Les Vents de /'Est recorded the 
score for the new ballet, "Snow White", by New York composer Don aid 
York, which will be aired by PBS television (USA). The group recently gave 
the opening concert of the Westmount Arts Festival, and will next be perfom1· 
ing together on Sunday, November 25 (at I 1:00am), for the concert series. 
"Sons et Brioches", at Place des Arts. 

A native of Montreal, Carolyn Christie joined the MSO as second t7utc 
at the age of 23, after playing two years with the Edmonton Symphony. Born 
in Chicoutimi, Marc Laberge studied the oboe with Louis Cote and Heinz 
Holliger, before joining the MSO in I 977. Michael Dumouchel is a graduate 
of the Eastman School of Music, where he studied with Stanley Hasty. He 
has been the Eb clarinetist and second clarinetist of the MSO "iincc 1970. 
Originally from British Columbia, Nadina Mackie studied the bassoon at the 
Curtis Institute of Music. before joining the MSO in 1981. jean Gaudreault 
graduated with a first prize from the Conservatoire de Mu"iique de Montreal 
in I 975, and has been a member of the MSO since 1976. 

NEXT CBC RADIO CONCERT 

*Thursday, November 1, 1984- 8:00pm 

Pollack Concert Hall 

J anina Fialkowska - piano 

Works by Chopin, Faun:~, Mozart, Poulenc, Scriabin & Tausig 

'''Tid,ch arc required for thi.., concert 



_....a. c '"==-"*~ 
PROGRAMME 

~ ..,. ~~~ 

Quintet in E minor/en mi mineur 
Op. 100, No. 4 

I. Adagio, .lllegro 
11 .• ·lndante convaria;::ioni 

Ill. .Hinuetto: Allegro z·il·o 
IV. Finale: Allegro l'iz·ace 

La cheminee du Roi Rene ( 1939) 
I. Cort~f{e 

11. Aubade 
Ill. Jongleurs 
IV. La .\Iaousinglade 
V. Joutessur l 'Arc 

VI. Clzasse a l'alabre 
VII . .\!adrigal-Xoctume 

Rengaines ( 1937) 
I. GalojJ 

11. Pastorale 
Ill. Sclur::.o 
IV. ,\Jarche 
V. Cadence 

VI. Presto 
VII. Romance 

VIII. raise 
IX. Polka 

Quintette, op. 13 (1967) 
I. Adagio; Allegro motto 

11. Vivace 
Ill. Adagio 
IV. Lento; Allegro con brio 

Intermission 

Quintette (en forme de Chorus) ( 1928) 

I.. 

~ 

:J 
? 

Anion Reicha 

Darius 1Hilhaud 

And re Souris 

Jacques H itu 

lieitor l'illa-Lobos 

This evening's concert will be broadcast on "MUSIC FROM 
MONTREAL", heard Saturday evening, November 3rd, 1984 at 9:05p.m. 

on CBC Radio 940, and at 10:05 p.m. on CBC Stereo, 93.5 

Producer: Kit KinnairdiFrances Wainwright Production A'>'ii'>tant: Edward Wolk 



CBC RADIO and CBC STEREO carrie the fine t in das ical 
mu ic. Fron1 the pecially con11ni ioned work by Canadian 
con1po er to the great cla ~ ic , CBC RADIO has it all. 

Full inforn1ation on our classical n1u ic progran1n1ing i available 
in RADIO GUIDE, a 16-page 1nagazine with CBC Radio and 
Stereo progra1n inforn1ation a · well as feature article , publi hed 
every In on th. 

The 1nailing and handling fee i just $15 for 12 is ues. 

Make your cheque payable to CBC and ~end it to: 

RADIO GUIDE 
P. 0. Box 320, Station "A" 
Toronto, Ont. M5\V 2J4 

For questions or comments on our programs 

call: (514) 285-3333 

or write: CBC Radio 
Box 6000 
Montreal H3C 3A8 

CBC Radio 940 
Stereo 93.5 



McGill Universi 
Faculty of Music 

~ Pollack concert hall W Salle de concert Pollack 

Friday 26 October 1984, 8 pm 

THE ALUMNI SERIES 
recitals des anciens 
de la faculte 

, 
ELISE B E D A R D, 
s o p r a n o 

DAVID MOROZ, piano 



ELISE BEDARD has been active professionally since 1977 
and sung concerts and recitals throughout Canada, in 
France, Spain and Hollan~ Her original programs present 
many works of the modern repertoire, including world p 
ieres. She has also sung frequently on Canadian and Sp 
ish radio, while on stage she interpreted the leading 
ro 1 e in the premiere of 11 The Path of Light 11

, an opera by 
Byron Herman, as we 11 as The Voice in Anne-Mari e Provenc 
11 00 est Uni ea ZUrn ? 11 for the Nouveau Theatre Experimenta 
du Montreal. She also sang Belinda in 11 Dido and Aeneas 11 

by Henry Purcell and roles from the lyric coloratura r 
toire with the McGill Opera Studio and Operarpege. 

Elise Bedard is a winner of the 1984 •s-Hertogenbosch I 
national Competition of Barcelona and received bursaries 
from Phonogram to work with Luciano Berio, from France 
the International Theatre Institute to participate in a 
musical and improvisational theatre session with Atelier 
Lyrique du Rhin, and from Jeunesses Musicales to study 
Gerard Souzay. She has also studied with Rita Streich, 
Gino Bechi, Paul Schilhawsky and Meinard Kraak since c 
pleting her Master of Music degree at McGill University 
with Jan Simons. 

DAVID MOROZ was born in Winnipeg. His early carrer was 
couraged by many awards and prizes and at the age of 17 
he was accepted as a scholarship student in the class of 
Mme. Aria Dorfmann at the Juilliard School in New York 
City where he graduated with a Masters degree in 1981. 
Moroz is a member of the award-winning Hoebig/Moroz Pian 
Trio and is currently pursuing his Doctorate in Perform 
at the University of Montreal. 

Next recital in The Alumni Series: 

January 18~ 1985 Glenda Balkan~ soprano~ 
with Gary Antonio~ guitar 

MaGill University Records are on sale during intermiss' 



resumes 

~_z~rt -- M_IA SPERANZA _A_D_Q_RATA 
This is the last farewell, 

nee'; beloved SPOUSe. lhe Gods have no 
a :: pity. Please do not increase 
,l my despa1r by your tears. 
~r€1: 

worl:. tp_er9.his - RECIJAJ..!_ONS (1978) 
I:'This work, based on a cellular 
~~ .. composing technique, involves 

;manipulation of French phoneMs 
OOcr: and the use of the spoken and 
~·(~:the sung voice. 

. The coMposer, based in Paris, 
'is active in the new 'Theatre 

kr:::musical'. An excerpt of four 
, recitations will be performed 
tonight • 

l"t ~ ... ; t7i. rt. i,t?-z l fl zd·) ', "'t A.. ... ·~ 
b ·tn ~·u'7 e. .~-,t ,• ~·~, w.- ,· 1n+ .; lY,' 

pit :t-. :J' :z,ic'<A.+;c r z,· tes 7 ~r"'i ,· 
2 rr"1n , i -se r r> , ,. r>. 

Ce t r_. 1u. "rP 3 b I._' 'p ,'.ti" : ~ t •hn i {u 
1t; c '111'l1.: i + 1' n '" ~ 1 .< l.J.i r•e, j'ri · '; 
irder>•-ni:r> Lx ",'JY ';:·d1ti.n l phJ
nernes • .rr>m~·u's l t ~'uti~ 's'"l.t~'Jn 1.-• 
l I un 'x p 11'l 'e " t eh m tt'e • 
Le C{lrrzpc s Z tt ur> h Jld f;...- Pa:r>·~c; i 7 
e.·t aetif dun,· lf! nuuveau "~h '7t-r>,• 
mu.s i<:al". Un extr<J.it ril ,; r<'lti"4 r·-· •i
tations se:r>a prtsentf> 'J' t:oi:r>. 

~pener - FQUR SONGS BY EZT~-~OUND (1970) (MO~TREAL PREMIERE) 
~~ri: (Robert Heppener is a wideley 
~acclaimed Dutch composer . ) 

( H'~t pt nt'i" ~s t w-, C{lrrrpoci tt,; ;AI' nt. :r>
landais donr- ~u i'i>rutaticn n 'est 
plus a fain, } 

l. New York: Ma ville3 tu cs une vierge blanche.' (Je suiH .~urt-m{...nt 
fou.' J Je t 'insufflierui la v1:e par> rrzu flute. 

2. A Girl: Je sui3 un arbre qui pQusse 8n rrzci~ unr fleur3 un 
enfant, Gt le ~onde n'y corrzprend rien. 

3. Pan is Dead: Not:r>e mai:t:r>e Pan est mort. (Comme-nt pour:r>· ms
nou~ le pleurer en cette aaison sans fleu:r>s?} La 
mort est incorrrprehensih le3 rrzesdames.' 

4. The Plunge: Je veux me plonge:r> dans l'etrange et le nouveuu. 
Toi seul .:e veux sentir3 Amour3 Soleil~ seul parmi 
les et:r>angers. (E. b.} 

Straus~R LAST SONGS (1949) 
1. ~~: So long I dreamed 

of you, glorious Spring of 
Light and Wonder. Now I 
tremble at your presence. 

2. Septe~ber: The garden 
mourns as summer slowly 
closes its tired eyes. 

3. Going to sleep: As I lose 
myself in starry sleep 
like a child, my soul 
soars to a new life in 
night's magic realm. 

4. In evening's glow: We 
have travelled together 
through joys and sorrows. 
Let us stay togehter in 
the darkening solitude. 
This still peace of even-
ing, is it perhaps Death? 

Printemps: 8i longte~ps j'ai rev{ 
de tv~~ p:r>intempc glorieux3 ~iche 
de lwnie:r>e 8 t d I eme i"Vei llemen t, 
Maint('nant je tremble en ta presrnee. 

Sevtembre: le jardin pPend le 
deuil alors Que l'etf fer.me lente
ment ses yeux fatigu{s. 

Endonmissement: al~:r>s que je m'a
bandonnc dans lL 3orroneil ,-:toilf f;el 
un enf~t3 mvn ame s'cleve vers une 
vie nouvelle :1:u i'oyawnr? mugique d~c 
la nuit. 

Dans la Zueur du soi P: noua a~'cms 
voyagr> enscmb le ~ t:r>aL' rs lt)S j uies 
at les pc·ines. Demeur>cm.; ert.~Lrrzb le 
Jans lu. s~.-Utud..._' qu-i t' 'orf'r•urcit. 
Cette r-·aix tranquUlc du. .:oir3 
se:r>ait-ce la mor-t? 
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No. 8 
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(1756-1791) 
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EL ISE BEDARD a debute profession ne 11 ement en 1977 et a 
depuis donne des concerts et des recitals a travers le 
Canada, en France, en Espagne et en Hollande. Ses pro
grammes originaux offrent plusieurs oeuvres modernes, y 
compris de nombreuses premieres et des creations. Elle 
s'est fait entendre souvent aux radios canadienne et 
espagnole. Au theatre, elle a interprete le role prin 
pal a la creation de 11 The Path of L ight 11

, un opera de 
Byron Herman; egalement 11 La Voix 11 dans 11 00 est Unica 
d'Anne-Marie Provencher au Nouveau Theatre Experimental 
de Mont rea 1. Ell e a chante Be 1 i nda ( Di don et Enee, de 
Purcell) et, avec Operarpege et le Studio d'Opera de 
McGill, des roles du repertoire lyrique colorature. 
Elle est laureate des Concours Internationaux de chant 
de 's-Hertogenbosch 1984 et Maria Canals de Barcelone 
1983 et elle a re~u des bourses de Phonogram pour tra
vailler avec Luciano Berio, du gouvernement fran~ais et 
del' Institut International de Theatre pour participer 
une session de theatre musical et d'improvisation avec 
l 'Atelier Lyrique du Rhin, et des Jeunesses Musicales 
pour etudier avec Gerard Souzay. 
Apres avoir re~u sa MaTtrise en musique de 1 'universit~ 
McGill, sous la direction de Jan Simons, elle a egale
ment etudie avec Rita Streich, Gino Bechi, Meinard 
Kraak et Paul Schilhawsky. 

DAVID MOROZ est ne ~ Winnipeg. Ses debuts ont ete 
encourages par de nombreux prix et recompenses; a 17 an 
il a ete accepte comme boursier dans la classe de mad 
Aria Dorfmann a la Juilliard School de New York oD il a 
obtenu un grade de maitrise en 1981. M. Moroz est 
membre du trio de piano Hoebig/Moroz qui a remporte de 
nombreux prix; il poursuit actuellement ses etudes de 
doctorat en interpretation a l 'universite de Montreal. 

troisieme artiste dans cette serie de recitals: 

le 16 janvier 1985 Glenda Balkan~ soprano~ 
avec le guitariste Gary Antonio 

LES DISQUES McGILL sont en te pendant l 'entracte . 



McGill Univers 
Faculty of Music 

&;1-~ Pollack concert hall W Salle de concert Pollack 

Monday 29 October 1984, 8 pm 

KATHLEEN A N 0 E R S 0 N, 
s o p r a n o 
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KATHLEEN ANDERSON 
returned to Montreal after voice studies in Europe and took her B.Mus. i 
Performance at McGill U~iversity. She has been a soloist with choral 
societies in Montreal and Ottawa and has been heard in recital here and 
on CBC radio. At McGill she teaches voice and conducts the Women•s Cho 
In March 1985 she will present a retrospective of the repertoire of Paul 
Donalda as part of the music series celebrating the McGill l~omen•s 
Centennial. 

WINSTON PURDY 
obtained a B.Mus. from McGill and a M.Mus. from the Eastman School of 
He has also studied voice in England and West Germany. At tkGill he 
voice and conducts the University Chorus; in May 1985 he will be bass 
ist with the Studio de t~usique Ancienne de Montreal in Bach•s Cantata 82 
and B minor Mass. 

MICHAEL McMAHON 
received a B.Mus. from McGill University and later graduated from the 
schule fUr Musik, Vienna. He is an active voice accompanist in the Mont 
area. 

KATHLEEN ANDERSON 
Apr~s avoir etudie le chant en Europe, Kathleen Anderson retourne a Mon 
real on elle obtient son B.Mus. en interpretation de 1•universite ~1cGill 
Elle fut invitee comme soliste par plusieurs choeurs de Montreal et d• 
Ottawa, et on a pu 1 'entendre en recital a Montreal et a la radio de 
Radio-Canada. Elle enseigne le chant et dirige le Women's Chorale a l' 
universite McGill. Dans le cadre de la serie musicale celebrant le cen 
naire des fermnes a McGill, elle presentera une retrospective du r~pertoi 
de Pauline Donalda en mars 1985. 

WINSTON PURDY 
detient un baccalaureat en musique de l'universite tkGill ainsi qu'une 
maitrise de l' Eastman School of Music. Il a ~tudie le chant en Anglete 
et en Allemagne. Il enseigne le chant et dirige le University Chorus a 1 
universite McGill. En mai 1985 il se produira dans le Cantate no.82 et 1 
Messe en Si mineur de Bach avec le Studio de Musique Ancienne de r~ont 

M I CHAEL MdvtAHON 
detient un baccalaureat en musique de 1•universite et il a poursuivit 
etudes a Vienne, a l•Hochschule fUr Musik. Il est accompa~nateur, su 
dans le cadre des recitals de chant. 



X t S l. 
English r>e 

X DU ET S F. Mendelssohn 

Ich wollt, meine Lieb ergtlsse sich" I HEINE 
would like to pour my love into a single word and let the wind carry it 

o you. You would hear it constantly and everywhere, even in your deepest 
: ream 

-": Abschiedslied der Zugv8gel "- Song of the migrating birdsiVOfl FALLENSLEBEN 
'ow lovely were the woods and fields; how sad they are now. Gone is the 
: ummer when we sat under the leaves and sang. ~1e birds are sad that we nm·J 
ust leave for foreign lands. 
Sruss"- Greeting I EICHENDORFF 
~ere'er I go in field and forest and valley, I greet you a thousand times. 
1 my garden are beautiful flowers; I bind them into garlands with a thou
~nd thoughts for you But I may not give them to you; I am not worthy. 
1ey must fade but love remains forever in my heart. 

~ ~erbstlied"- Autumn song I KLINGEr<tANN 
[;·~,, how soon will die away the dance; spring turn into winter; and silence 

~place joy; the last echoes die, the last singers go; the last green fade. 
~re you a drean, you thoughts of love, sweet as spring and quickly blown 
~ay? One thing alone remains: yearning. 

+,/IJ>* 

; .. Jolkslied"- Folksong 1 BURNS 
·'f I saw you on the stormy heath, I would shelter you with my cloak. If 

isfortune befell you, I would share my heart with you. The desert would 
~a paradise if you were with me, If I were a king, you would be the love
iest gem in my crown. 
1aig1Bckchen und die BlUmelein" -
le Lily of the valley and flowerlets I HOFFMANN VON FALLENSLEBEN 
Lily calls in the valley: "come to the dance ye pretty flowerlets!" Blue 

' 1ite and yellow, all eo~; Forgetmenot, Veronica and Violet are all there. 
1 ly plays and all dance; the moon shines for joy. Lord Hoarfrost enters 
1e valley; Lily dances no more; gone are the flowerlets. But as soon as 

,1arfrost leaves, lily calls twice as clearly and calls me too. The flower
~ !ts dance and so sha 11 I. 

I T A L I A N SONGBOOK H. Wolf I trans. PAUL HEYSE 

:; n St~ndchen Euch zu bri ngen" 
, ... ame to bring you a serenade. You have a pretty daughter. I beg you, let 

r know that her sweetheart came by and that in a day of 24 hours I miss 
·r 25. 

•tu denkst mit einem FMdchen 11 

u think you can catch me with a thread. You'd better not trust me when 
u see ne laughing. I've caught others. I am in love, but not with you . 

. 'e lange schon war immer mein Verlangen" 
w long I have yearned to have a musician as a lover. God has sent me one. 

·re he comes now, and bows his head and plays the violin. 
un lass uns Frieden schliessen 11 

w let us make peace, dearest love. We have been quarrelling too long. 
ace is made between kings and princes; should not lovers it? 
i r ha ben bei de" 
have both long been silent. Suddenly speech returned to us. The Angels 
ldve came by night and brought peace to my heart. 



2. 
(WOLF) 
6. "Und willst du deinen Liebsten sterben sehen" 

If you would see your lover die, do not bind your nair. Let it fall fr~ 
over your snoulders l~ke threads of pure gold. Beautiful are your tres 
beautiful she who cowbs thew. 

7. "Benedeit die sel'ge Mutter' 
Blessed be the happy mother who bore you. Your rare beauty awakens my 
ing. when I yearn from afar and conte~olate your loveliness, see how I 
trewble and sigh. An, madness seizes me. 

8. ''Gesegnet sei das GrOn '' 
Blessed be green and those who wear it. Green is my lover's habit; 
beautifies all things; every lovely fruit has once been green. 

9. "Lass sie nur germ" 
Let her go, with her proud airs. From day to day another takes her fan 
She carries on like the Arno (deserted in su~ner by its tributaries); 
no~ent she has nany suitors, the next not one. 

10. "Ich hab' i'll Penna einen Liebstn wohnen' 
I have a lover living in Penna, another in the Marenma plain, another 
Ancora's harbour, a fourth in Viterbo, another in Casentino, the next 
~village, another in Magione, four in La Fratta, ten in Castiglione. 

D 0 ~ Q y I C H 0 T T E A D U L C I N E E Ravel I Paul Morand 

Don Quichotte, a Spanish landowner who goes mad from reading too many b 
on chivalry, sets forth on disastrous adventure He dedicates his "deedS" 
a farm girl who he calls Dulcinea del Toboso. Paul Morand's texts capture 
the spirit of the hero of Miguel de Cervantes novel. 

In the first song he boasts to 8ulcinea that if the turning of the ea 
offends her, he will dispatch Panza and she will see it fixed and silent. 
the second he prays to St. Micnael and St. George to bless his sword and 
lady. In the third he says, "A fig for the bastard who says love and old 
Make him sorrowful; a fig for the jealous lover who weeps and sermonizes 
and pours water on his drunkeness. I drink for joy. 11 

M 0 RA V I AN _DU ET S (Strains from Moravia) Op.32 Dvorak 
In 1877 Dvorak, soliciting a grant from the Autro-Hungarian government, 
mitted these duets to a Viennese jury chaired by Brahms who recorrmended 
to his publishers. This became a turning point in Dvorak's career. 

1. "And I shall escape you" (A ja ti uplynu) 
A girl threatens her lover that she will escape from him in various di 
guises. She will swim like a fish in the Danube; the boy will fish her 
She will become a dove; he owns a raven which will overtake her. 

2. "Fly my bird" (Velet', vtacku) 
The girl longs to soar like a bird over the mountains 
lover. It is impossible - he is too far. 

3. "We met like good friends" (V dobrym sme se sesil) 
"We met like good friends, we shall part like good ones. And shall we 
able to forget?" asks th; boy. The girl will remember him several times. 

4. "The Slavikovsky field" (Slavikovsky polecko maly) 
The Slavikovsky field is so small and we can't marry because your mot 
is against me, says the girl. The boy replies, "f~other is not our rul 

5. "The dove'' (Holub na jovore) 
The dove flew to the field to peck 
was embroidering a kerchief beca 

grain. A sorrow-stricken maiden 
lover abandoned her. 



X J U 0 S 0p.63, Mendelssohn 

,. 1 Ich wollt, meine Lieb ergtisse sich 11 I HEINE 
·. 'aimerais verser tout man amour en un seul mat et laisser levent 1 'apporter. 
·· J 1 'entendrais constamment et partout, meme dans tes reves les ~us profonds. 

\bschiedslied .. 'Chant des oiseaux migrateurs IHOFFMANN VON FALLENSLEBEN 
)mme ils ~taient beaux les bois et les champs; comme ils sont tristes main

··!nant. L'ete nous a quitte , l'ete au cours duquel nous nous asseyons sous 
~ !S feuilles et nous chantions. Nous les oiseaux, nous SOITif'les tristes a 1' 

lee de partir maintenant vers des contrees lointaines. 
iruss" - Salutations I EICHENDORFF 

~-·~que j'aille, dans les char~ps, la foret ou la vallee, je te salue mille 
is. Dans man jardin il y a de belles fleurs; j'en fais des gurlandes nouees 
· milles pensees pour toi. Mais je ne te les donne pas; je n'en suis pas 

~-. gne. Elles doivent se faner, r~ais l'amour demeure il jamais dans man coeur. 
lerbstlied 11 

- Chant d'automne I KLINGEHANN 
, la danse viendra-t-elle mourir beintot; le printemps se transferwera-t
en hiver; le silence triste remplacera la joie; les derniers echos r1eurent 

r. s derniers chanteurs s'en vont; la derni~re verdure se fane. Etais-tu un 
ve, toi avec tes pensees d'amour aussi douces qu'un printemps envole si 

·' pi dement? Seu 1 demeure 1 e des i r. 
'olkslied 11 

- Folklore I BURNS 
je t'avais vu sur la colline orageuse, je t'aurais abrite sous man marteau. 

'· il t'arrivait malheur, je partagerais man coeur avec toi. Le desir serait 
paradis si tu y etais avec moi. Si j'etais roi, tu serais le plus beau 

· yau de ma couronne. 

,..aigHkkchen .. 11 
- Le muguet et les petites fleurs I FALLENSLEBE~ 

muguet crie dans la vallee: "Venez a la danse, jolies fleurettes! 11 toutes 
... courent: les bleues, les blanches et les jaunes; les rJYOSotis, les veroni
, r• es et les violettes sont toutes la. Les miguets jouent et toutes dansent; 
' lune brille de joie. Le seigneur Gelee Blanche pen~tre dans la vallee; le 
; .. guet ne danse plus; les fleurettes dansent et moi aussi. 

ser.- _L_ Ll._!.!__i_I_H E S L I E 0 E R B U C H Wolf I Paul Heyse 

in StM.ndchen Euch zu bri ngen 11 

viens vous apporter une serenade. Vous avez une bien jolie fille. Je vous 
prie, dites-lui que son bien-aime est venu la voir et qu'elle lui manque 
heures sur 24. 
denkst 'lli t ei nem Ftldchen 11 

crois que tu peux m'attraper avec un fil. Tu ferais mieux de ne pas me 
ire confiance quant tu me vois rire. J'en ai pris d'autres au pi~ge. Je 

~is amoureux, mais pas de toi. 
ie lange schon war immer mein Verlangen 11 

~e j'ai souhaite longtemps avoir un musicien pour amant. Dieu m'en a en
ye un. Le voici, il baisse la tete et joue du violon. 

'c'·un lass uns Frieden schliessen 11 

intenant faisons la paix, cher amour, il y a dej~ trap longter~ps que nous 
us querellons. Les rois et les princes font la paix; ne devons-nous pas en 

s'{ ire autant? 
·; r haben bei de 11 

us gardons taus deux le silence depuis longtemps et soudainement, la parae 
~s revient. Les anges d'amour sont venus pendant la nuit et ant apporte la 

· .. ix a man coeur. 

suit( a la page 4 ... 



(HOLF) 4. 
6. "Und wi 11 st du deinen L i ebsten sterben se hen" 

Si tu vois ton amant mourir, ne noue pas tes cheveux. LaissP-1es 
vent sur tes epaules commes des fils d'or purs. Tes tresses sont 
belle aussi celle qui les peigne. 

7. "Benedei t die sel' ge Mutter" 
Benie soit la m~re heureuse qui t'a donne le jour. Ta beaute rare ~veil 
man desir. Quand je te desire de loin et que je contemple ta beaut~, 
comme je tremble et je soupire. Ah, la folie s'empare de moi. 

8. "Gesegnet sei das Gruen" 
Benis soit le vert et ceux qui portent cette couleur. Man amant s'habbi 
en vert; le vert embellit toute chose; chaque beau fruit a dejA ~te ve 

9. "Lass sie nur gehn" 
Laisse-la partir, avec ses airs fanfarons. Son coeur vole constamment 
a 1 'autre. Sa vie ressemble au cours de 1 'Arno (que desertent ses tri 
pendant 1 'ete); aujourd'hui, de nombreux pretendants la poursuivent, 
elle sera seule. 

10. "Ich hab' im Penna einen Liebsten wohnen" 
J'ai un amant qui vit a Penna, un autre dans la plaine de Maremma, un 
dans le port d'Ancora, un quatri~me A Viterbo, un autre a Casentino, 1 
vant dans man village, un autre a Magione, 4 a La Fratta et 10 A Castig 

Q_Q_N__Q_~_I _ _i:_!l_ 0 T T E A D U L C I N E E Ravel I Paul 

Don Quichotte, proprietaire terrien espagnol, perd la raison 
trap de livres sur la chevalerie et se met en route vers des aventures ea 
phi ques. Il dedi cace ses "faits" d 'armes a une fermi ~re qu' il appelle Dul 
de Toboso. Les textes de Morand captent bien 1 •esprit du heros du roman . 

..:..0 ....:.N.:_______;T~H....:.I=--=S----=-I_S=---.=L:__A~N~D Brit ten I W. H . Aude n 
"Let the florid music praise" 

Laissez fleurir vas musiques, vas flutes, Vas trompettes, Brillez a 1 
feux magiques Sur cet univers charnel, ou, du haut des citadelles, Fl 
leurs drapeaux vermeils, Que le soleil Rayonne ... 

"Nocturne" 
Dans 1 'etreinte de la nuit, Terre et mers endormies. Caps de Chine au 
se glissent De ses doigts vers 1 'aube lisse Et les Ameriques vont Rever 
ses bras profonds ... 

"As it is, plenty" 
C'est bien abondance, Verites formelles: Les enfants qui dansent Et le 
qui va Si loin, la bas, Et 1 'epouse fid~lle: Ah! pour tout cela 
banque et 1 'usine Que front s'incline Et fasse ainsi Merci. 

C H A N T S M 0 R A V E S Dvorak 
En 1877, Dvorak, sollicitant l'aide du gouvernement auttro.hongrois, soumet 
duos de 1 'Opus 32 a un jury viennois preside par Brahms. Ce dernier les 
mande a ses editeurs. Cette rencontre marque un tournant dans sa carri~re. 

1. "Et je t'echapperai" (A ja ti uplynu) 
Une jeune fille menace son amant de lui echapper, dissimulee 
apparences. Elle nagera comme un poisson dans le Danube; un 
era. Elle deviendra une tourterelle subjuguee par le corbeau 

2. "Vole mon oiseau" (Velet', vtacku) 
La jeune fille voudrait s'elever et planer comne un oiseau au-dessus des 
montagnes pour aller retrouver son amant lointain. Cela lui est impossi 
car il est trop loin. 

suite a Za derniere page du progl~'lrrme ...• 



SIX DUETS, Op.63 Fe1ix 
ssa.\ 

1. Ich wollt, meine Liebe erg~sse sich 
2. Abschieds1ied der Zugvtlge1 
3. Gruss 
4. Herbst1ied 
5. Vo1ks1ied 
6 Maig1Bckchen und die Blamelein 

t''' 
ae;i;.:rom/de !TAL I EN ISCHES L I EDERBUCH Hugo Wolf 

Ein StMndchen Euch zu bringen (1860-1903) 
Du denkst mit einem FMdchen mich zu fangen 
Wie lange schon war immer mein Ver1angen 
Nun lass uns Frieden schliessen 
Wir haben beide lanqe Zeit geschwiegen 
Und willst du deinen Liebsten sterben sehen 
Benedeit die sel 'ge Mutter 
Gesegnet sei das Gran 
Lass sie nur gehn, die so die Stolze spielt 
Ich hab' in Penna einen Liebsten wohnen 

a;~': n t e r m i s s i o n c .... 

JN QUICHOTTE A DULCINEE 
l. Chanson romanesque 
2o Chanson epique 
3. Chanson ~ boire 

li~:·.,am/de ON THIS ISLAND 

sM 
Wl: 

Let the florid music praise 
Nocturne 
As it is, plenty 

)RAVSKE DVOJZPEVY (Moravian 
A ja ti uplynu 
Vel et I ' vtacku 
V dobrym sme se ses1i 
SlavfKovsky polecko maly 
Holub na javore 

duets) 

;~·lam/de PORGY AND BESS 

I got plenty o' nuttin' 
Summertime 
Bess you is my woman 

Mauri ce Ravel 
(1875-1937) 

Benjamin Britten 
(1913-1976) 

Antonfn Dvorak 
( 1841 -1904) 

Geo rge Ge rs hwi n 
(1898-1937) 



5. 

(Dvorak) 

3. 11 Nous nous sommes rencontres ..... (V dobrym 
11 Nous nous sorrmes rencontres comme de bans 
allons nous separer comme de bans amis. Et 
oublies? 11 demande le jeune homme. La jeune 
viendra de lui plusieurs fois par annee. 

4. 11 Le champ Slavikovsky 11 (Slavfkovsky polecko maly) 
Le champ Slavikovsky est si petit et nous ne pourrons 
pas nous marier parce que ta m~re est contre moi, de· 
clare la jeune fille. Le jeune homme r~pond: 11 Ce n•e 
pas a ma m~re de decider de notre vie.·• 

5. 11 La coulombe 11 (Holub na jovore) 
La colombe s•est envolee vers le champ pour picorer 
grain. Une jeune fille plongee dans la tristesse b 
un mouchoir parce que son amant 1 •avait abandonn~e. 

(WP/MB services de t~aduction 
de l 'universite) 

NOTE: 
McGill University Records a~e on sale at inter-miss· 
Les disques McGill sont en vente pendant l 'entraate. 
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P I A N 0 R E C I T A L 

NORAIR A R T I N I A N 

Norair Artinian is a piano instructor at the Faculty of 
Music~ McGiZZ University. 

Norair Artinian enseigne Ze piano a Za faculte de musiq~ 
de l 'universite McGilZ. n te 

NOTE: McGill University Records are on sale at intermiss; 
Les disques McGill sont te pendant Z'entracte-



r o g r a m m e 

NATA in C Major, KV 189d 
Allegro 
Andante 
Allegro 

W. A. Mozart 
1756-1791 

~ATA No.l in F minor Edward Aprahamian 
Moderato sostenuto - Allegro moderate 
Andante 
Piu mosso - Allegro 

1 t e r m i s s o n 

~CAROLLE No.l, Op.26, in A minor 
:TURNE No.4, Op.36, in Eb Major 

~ATA No.3, Op.28, in A minor 

Gabrie1 Faure 
1845-1924 

Serge Prokofi ev 
1891-1953 





~edpath Hall Faculty of Music 
Wednesday, 12:15 pm October 31, 1984 

GENEVIE VE SOL Y, organiste 

TOCCATA UNDECIMA .•.•.•. Georg Muffat, 1653-1704 

PSAUME 116, .....•... Jan Peterszoon Sweelinck 
"Ik heb den Heer lie£" 1562-1621 
(I Love my God/J'aime mon Dieu) 

Le Livre d'orgue de Pierre Du Mage: . • 1676-1751 
SUITE DU PREMIER TON (1708) 

plein j eu I fugue I trio I 
tierce en taille I basse de trompette 
recit I duo I grand jeu 

NOTE BIOGRAPHIQUE 
Nee a Uontreal en 1957, Genevieve Soly a fait ses 
etudes au Conservatoire de musique de Montreal dans 
les classes de Bernard et Mireille Lagace ou elle 
obtient un 1° prix d'orgue a l'unanimite en 1977. 
Boursiere du Conseil des Arts du Canada et du Mini
stere des affaires culturelles du Quebec, elle se 
perfectionne aupres de Kenneth Gilbert, Gustav 
Leonhardt et Marie-Claire Alain. Elle mene une car
riere active du claveciniste et d'organiste au 
Canada et a l'etranger. 

NEXT RECITAL 
Nov. 7, Martha Hagen (BBhm, Walther, Buxtehude) 

These recitals are free~ but donations are invited 
for the hand bel lows fund. 

McGill University 
Montreal 



The Redpath Hall Organ of McGill University, Montreal 

Les grands orgues de l'Universite McGill, Montreal 

Grand-Orgue 
(2ieme clavier, C-g'' ') 
Bourdon .................... 16' 
Montre ...................... 8' 
Bourdon ..................... 8' 
Prestant ..................... 4' 
Grosse Tierce ............. 3-1/5' 
Nazard ................... 2-2/3' 
Doublette .................... 2' 
Tierce ................... 1-3/5' 
Fourniture ................... 2' 
Cymbale ................... 1 /2' 
Comet ...................... V 
Trompette ................... 8' 
Clairon ...................... 4' 
Voix humaine ................ 8' 

Positif (ler clavier, c-g"') 
Dessus de flute ................ 8' 
Bourdon ..................... 8' 
Prestant ..................... 4' 
Nazard ................... 2-2/3' 
Quarte de Nazard .............. 2' 
Tierce ................... 1-3/5' 
Larigot .................. 1-1/3' 
Fourniture ................... 1' 
Cymbale ................. 1-1/3' 
Cromorne ................... 8' Accouplements et Accessoires 

Recit (3ieme clavier, f-d'") 
Bourdon ............. ........ 8' 

Positif sur Grand-Orgue Tremblant fort 
Tirasse Grand-Orgue 

Prestant ..................... 4' Tirasse Positif Rossignol 

Cornet ...................... Ill 
Hautbois .................... 8' 

Pression: 75mm. 
Temperament selon d'Alembert, a= 415Hz. 

Pedale (C-r, anches AA-f) 
Bourdon .................... 16' 
Flute ....................... 8' 

Facteurs d'orgues: 
Hellmuth Wolff & Associes, Laval, Que., I 

Gros Nazard .............. 5-1/3' 
Flute ....................... 4' 
GrosseTierce ............. 3-1/5' 
Flute . ... .. ... . .... ......... 2' 
Bombarde .................. 16' 
Trompette ................... 8' 
Clairon ...... ...... . ......... 4 
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Wednesday 31 October 1984, 1 pm MATINEE 

M c G I L L W I N D E N S E M B L E 

conductor: Robert Gibson 

members: 

Flute/Piccolo 
Jilt Rothberg 
Terry Christophersen 
Mary Ann Smart 

Oboe 
Claire Boisvert 
Diane LaCe lle 

Clarinet 
Miche l Pi lote 
Elaine Mulhall (Eb) 
Lorraine Pitre 
Jennifer Bell 

Bass Clarinet 
Colleen Flanagan 

Bassoon 
Lorraine Samson 

Coming concerts 

Alto Saxophone 
Simon Aldrich 
Sarah Ballantyne 

Tenor Saxophone 
Peter Wightman 

Baritone Sax. 
Chris Quilliam 

French Horn 
Joanne Kay 
Pat Hornsby 
Vincent Ouimet 
Anthony Martin 

Trumpet 
Claire dos Santos 
Uriel Rozen 
Bill Mahar 

Trombone 
Marc Eaman 
Lynn Richard 
Tracy Persaud 

Tuba 
Geoff Rodes 

Percussion 
Aubrey Dayle 
Ralph O'Connor 
Elliot Polsky 
AndreiMa las 
Marc de Gran 

MANAGER 
John Desson 

LIBRARIAN 
Go lleen FlanagCfi 

*Marianooo lis 
Col.legeL student 

November 7, 8 pm CONCERT BAND, dir. Richard Lawton 

Nov. 9 & 10, 8 pm McGILL SYMPHONY ORCHESTRA, dir. R. Ho~ 
(passes at box office after 6:30pm) 

Nov. 28, 8 pm WIND ENSEMBLE, dir. Richard Gibson 

NOTE: McGill University Records on sale at intermission. 
Les disques McGill sont en vente pendant l'ent 



p r o g r a m m e 

1. MUSIC FOR WINDS & PERCUSSION 

2. TOCCATA FESTIVA 

3. STARGAZING 

i. The Stars Come Out 
iio Comets, Meteors, Shooting Stars 

iiiy The Surface of the Moon 

SYMPHONIC DANCE No.3, "Fiesta" 

FRECKLES RAG 

E 11 i ot De 1 Bo r go 

Dona1d Coakley 

Donald Erb 

Clifton Williams 

Larry Buck 
arr. Eyles 

THE MOVIES arr. John Higgins 
Themes from STRIPES 

ICE CASTLES 
M.A.S.H. 

~· YOU LIGHT UP MY LIFE 
STAR WARS 

THE LIBERTY BELL MARCH John Sousa 
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Wednesday 31 October 1984, 8 pm 

BRUCE M A T H E R 

PIERRETTE L E P A G E, p a n s t s 

with 

MARGO M a c K I N N 0 N, s o p r a n o 

t e. x t : 

LES GRANDES FONTAINES 

N'allons pas en ces bois profonds I A cause des 
gra:ndes fontaines I Qui dorment au fond. 

N'eveillons pas les grandes fontaines I Un faux 
sommeil clot leurs paupieres salees I Aucun reve 
n'y invente de floraisons I Sous-marines et 
blanches et rareso 

Les jours alentour I Et les arbres longs et 
cha:n tan ts I N 'y p long en t aucune image. 

L'eau de ces bois sombres I Est si pure et si 
uniquement fluide I Et consacree en cet ecoulement 
de source I Vocation marine ou je me mire. 

Anne Hebert 
(Editions du Seuil) 

t h e p e r f o r m e r s : 
Pierrette LePage Mather and Bruce Mather are on the staff 
the Faculty of Music. Margo MacKinnon is internationally 
recognized as a performer of contemporary music. 
Pierrette LePage Mather et Bruce Mather enseignent tous 1 

deux a la faculte de musique. Margo MacKinnon interpr~te 
le repertoire contemporaine a 1 'interieur et a 1 'exteri 
du Canada. 

McGill University Records are on sale at inter-mission. 
Les disques McGill sont en e pendant l'entracte. 



• rogramme 

TUDE Op. 1 0, No. 12 
ONATE No.3 ( 2 e mouvement) 
TUDE Op.42, No. 1 
DEME Op.32, No.l 
TUDE Op.42, No.5 
JNATE No.8, Op.66 

Bruce Mat her~ piano 

ES GRANDES FONTAINES (1981) 

Margo MacKinnon~ soprano 
Bruce Mather~ piano 

n t e r m s s o n 

JATRE PRELUDES (1961) 

:DITATION No.4 (1981) 
~reation mondiaZeJ 

Alexander Scriabin 
1872-1915 

Bruce Mather 

Andre Prevost 

Robert Rosen 

trcr. Pierrette LePage & Bruce Ma.ther~ pianos 
t~~~:, 
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CBC/McGILL CONCERT SERIES 
1984-1985 

Thursday, November 1, 1984, 8:00 p.m. 
Pollack Concert Hall 

h 

JANINA FIALKOWSKA - piano ~. 

Montreal born pianist Janina Fialkowska started to stuqy the piano with 
her mother at the age of five. She later studied at the Ecole de Musique 
Vincent d 'Indy with Yvonne Hubert, and the University of Montreal awarded 
her both Bachelor and Master of Music degrees by the time she was 17. In 
1969 she won first prize in the CBC Talent Competition, and in the following 
years continued her studies at the Julliard School of Music with Sacha Gorod· 
nitzki where she eventually became his assistant. Miss Fialkowska 's entr) 
into the 1974 Arthur Rubinstein Competition in Israel earned her a top prize. 
Since then she has performed as guest soloist with the Philadelphia and 
Cleveland Orchestras, the Los Angeles Philharmonic and all major Canadian 
orchestras. Her European tours have included appear: nces with the Con
certgebouw Orchestra, the Bonn Philharmonic, the Warsaw Philharmonic, 
the London Philharmonic and the Israel Philharmonic, to name a few. In 
August 1984, she made her debut with the Pittsburgh Symphony Orchestra, 
and most recently ha.'> performed with the Winnipeg and Peterborough Sym· 
phony Orchestras. 

Forthcoming appearances for the 1984-85 season include the Kitchener
Waterloo Symphony and Chicago Symphony Orchestra with Sir Georg Solti 
(March 1985), as well as a European tour that same month. 

NEXT CBC RADIO CONCERT 

Thursday, November 8, 1984 - 8:00 pm 

Pollack Concert Hall 

THE CANADIAN PIANO TRIO 
J aime Weisenblum, violin 

Nina Tobias,cello 
Stephanie Sebastian, piano 

performing works by Mozart, Mendelssohn & Smetana. 



__.a. c ~~...._, 
PROGRAMME 

~ 
"T ~c:effS~ 

Prelude and Fugue in A minor 

Sonata in D major, K. 284 
• ll/egro 
Rondeau en Polonaise 
1/zeme and r "aria/ions 

Impromptu in A flat major, opus 31 

Ballade No. 4 in F minor, opus 52 

Intermission 

Sonata No. 5 in F sharp major 

Nocturne No. 4 in E flat major, opus 36 

Intermezzo in A flat major ( 1944) 

Ungarische Zigeunerweisen 

I. 

~ 

:_) 
r--

j.S. Bach/ F. Lis;:) 

TV.A. J\lozart 

Frfdfric Cfzo pin 

Frfdiric Clzo pin 

Alexander Scriabin 

Gabriel Fauri 

Francis Poulenc 

Carl Tausig 

This evening's concert is being broadcast live 
on "ARTS NATIONAL", heard weeknights at 9:05 on CBC Stereo 93.5 

Producer: Frances Wainwright 
Production Assistant: Edward Walk Technician: Andre Archambault 



CBC RADIO and CBC STEREO carries the finest in clas ical 
n1usic. Frorn the specially coininissioned works by Canadian 
co1nposers to the great classics, CBC RADIO has it all. 

Full infonnation on our classical n1usic prograrn1ning is available 
in RADIO GUIDE, a 16-page n1agazine with CBC Radio and 
Stereo prograrn infonnation as well as feature articles, published 
every month. 

The rnailing and handling fee is just $15 for 12 issues. 

Make your cheque payable to CBC and send it to: 

RADIO GUIDE 
P. 0. Box 320, Station "A" 
Toronto, Ont. M5W 2J4 

For questions or comments on our programs 

call: ( 514) 285-3333 

or write: CBC Radio 
Box 6000 
Montreal H3 C 3A8 

CBC Radio 940 
Stereo 93.5 
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KENNETH W 0 0 D M A N, p a n s t 

11 BACH- MOSTLY TRANSCRIBED
11 

I. PRELUDE & FUGUE in A minor/en la mineur 

Originally written for ograno 
Originellement ecrits pour l'orgue. 

II. a) 11 JESUS CHRISTUS, GOTTES SOHN
11 

From the Easter Cantata CHRIST 
LAC IN TODESBANDEN. Originally 
written for tenor solo & continua. 
Tire de la cantate de Paques CHRIST 
LAC IN TODESBANDEN~ originellement 
ecrit pour tenor solo & continua. 

b) 11 WIR DANKEN DIR, GOTT .. . 11 

From the Sinfonia introducing 
Can tat a No. 29. 

c) 

Tire de la Sinfonia d'intro
duction de la cantate n° 29. 

11 
11 KOMM, SUSSER TOD 11 

An original chorale melody. 
Melodie chorale originale. 

transcri 
Franz 
( 1811-

tran scrit 
Walter 

( 1887-1 

Wilhelm 
( b .1 

dedi ea 
Edwi n Fi 

t 
Frank B 
( 1879-1 
dedi ea 

Harriet 

-------------------------------------------------------
KENNETH WOODMAN 
Born in the Gaspe~ Kenneth Woodman attended Mount AlZis 
and McCill Universities. Postgraduate studies were cont~ 
at The Aspen School in Colorado and the Juilliard Schoc: 
Music in New York City. He currently holds the post of 
Director of the McCill Conservatory of Music and~ as we' 
teaches piano in the Fa of Music~ McCill unive~si 



Johann Sebastian Bach, 1685-1750 

I. VARIATIONS ON I variations sur 
rrer: "WEINEN, KLAGEN, SORGEN, ZAGEN" 
(lt 

composed by 
Franz LISZT; 
dedicated to 

Anton Rubinstein Variations on the basso continua 
from Cantata No.12~ "Weinen~ 
Klagen .. "~ also used by Bach for the 
Crucifixus of the Mass in B minor. 
Variations sur basse continue de 
la cantate no 12~ "Weinen~ klagen ... " 
utilisees par Bach egalement dans 
le Crucifixus de la messe en si mineur. 

n t e r m s s o n 

trans. CHACONNE in D minor/en re mineur 

Originally written for 
solo violin (Partita No.4). 
Origine l lemen t ecri ts pour 
violon solo~ Partita n° 4. 

Ferruccio BUSONI 
(1866-1924) 

TOCCATA, ADAGIO & FUGUE 

Originally written 
for organ. 
Originellement ecrits 
pour l 'argue. 

TNETH WOODMAN 

trans. 
Arthur BRISKIER; 

(1901-1976) 
dedicated to Pab1o Casa1s 

on his 93rd birthday 

a Gaspe~ Kenneth Woodman a frequente les universites 
cnt Allison et McGilZ. Il a poursuivi ses iitudes supe
-~ures Q. l 'Aspen School au Colorado et a la Juilliard 
·zoo l de New York. IZ est actue l lement directeur du Con-

J ~atoi~e de musique de McGill; par ailleurs~ il -rs~igne 
. piano a la faculte de musique de McGill. 







~ McGill 
'\g/ University 

Faculty of Music 

J 0 S E E A P R I L - organiste 

EGLISE ST-PIE-X, Rimouski 

3 novembre 1984, 20h15 

Ce recital fait partie des etapes prepa:rotoires pour Z 'obtention d'un 
dipZome de Maftrise en Interpretation-argue a Z 'Universite MeGiZZ~ Montreal. 

J o h a n n S e b a s t i a n B a c h (1685 - 1750) 

CLAVIER~BUNG - DRITTER TEIL 
Le Dogme en musique 

Prelude en Mi Bemol Majeur, BWV 552 

KYRIE, GOTT VATER IN EWIGKEIT, Canto fermo in Soprano, BWV 669 
KYrie 3 Dieu3 Pere E~ernel 

f~~mo 1n C~non~. BWV 6/R 



ALL E~ fN -GOTY-'I ~T ':-6-E: R~ rlOH ; s'E f. E·H·R-1 ; • -B~w\i ~ 6~76. ···~ · 
GZoire a Dieu seuZ au plus haut des cieux 

DIES SIND DIE HEIL'GEN ZEHN GEBOT', Canto fermo in Canone, BWV 678 
Voici Zes dix saints commandements 

WIR GLAUBEN ALL' AN EINEN GOTT, BWV 680 
Nous croyon tous en un seuZ Dieu 

e n t r ' a c t e 

VATER UNSER IM HIMMELREICH, Canto fermo in Canone, BWV 682 
Notre Pere au royaume des cieux 

CHRIST, UNSER HERR, ZUM JORDAN KAM, BWV 684 
Christ~ Notre Seigneur~ est venu au Jourdain 

AUS TIEFER NOT SCHREI' ICH ZU DIR, Pro Organo plena (a 6 voci), BWV 686 
Du fond de ma detresse~ je crie vers toi~ Seigneur 

JESUS - CHRISTUS, UNSER HEILAND, Canto fermo in Basso, BWV 688 
Jesus - Christ~ notre Sauveur 

Triple fugue en Mi Bemol Majeur, BWV 552 

.. 

.. 
) . . . 
• 
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le lundi 5 novembre 1984, 20h00 

R E C I T A L 

presente en collaboration avec RADIO-CANADA 

pour le prograrrone BANC D 'ESSAI 

J U L I AN ARM 0 U R , violoncelliste 
(classe de Walter Joachim) 
MICHAEL WOYTIUK, pianiste 

RAY K I L B U R N , pianiste 
(classe de Tom P1aunt) 

p r o g r a m m e 

SONATE no.1 en re mineur 
pour violoncelle et piano 

Largo - Allegretto 
Largo - a tempo giusto 

SIX STUDIES 
IN ENGLISH FOLK SONGS (1927) 

Adagio 
Andante sostenuto 
Larghetto 
Lento 
Andante tranquillo 
Allegro vivace 

A1essandro Scarlatt; 
( 1660~ 172~' 

R a 1 ph V a u g h an W i 11 i am 
( 1872-1958 



SONATE pour violoncelle et piano 
Prologue 
Serenade et Finale 

DREI FANTASIEST0CKE, op.73 
Zart und mit Ausdruck 
Lebhaft, leicht 
Rasch und mit Feuer 

e n t r ' a c t e 

VALSES NOBLES ET SENTIMENTALES 
Modere - tres franc 
Assez lent 
Mode re 
Assez anime 
Presq ue 1 en t 
Vif 
Mains vif 
Lent 

FANTASIEN, op.ll6 
Capriccio 
Intermezzo 
Intermezzo 
Capri cci o 

* * * * * 

Claude Debussy 
( 1862-1918) 

Robert Schumann 
( 1810-1856) 

Maurice Ravel 
(1875-1937) 

Johannes Brahms 
( 1 833- 1 89 7) 

L'enregistrement de ce recital sera radiodiffuse 
ulterieurement dans le programme BANC D 'ESSAI entendu 
Zes samedis a 9 heures~ a CBF-FM 100~ 7. 
Realisatrice: Michele Patry 
This recital is being recorded by Radio-Canada for 
letter broadcast on "Banc d 'Essai 11 heard Saturd morn
ings at 9 on CBF-FM~ 100. 7. 
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Tuesday 6 November 1984, 5:00pm 

S T U D E N T S 0 L 0 I S T S 

M I C H E L L E S E T 0 , violin 

(student of Mauricio Fuks) 

M A R I E - C L A U D E J 0 A C H I M , cello 

(student of Walter Joachim) 

Coming Student Soloists and Ensembles, Tuesdays 5 
13 November: woodwind quintet, clarinet quartet 
20 November: woodwinds, guitars, flute, double bl 
4 December: guitars, violin, soprano, piano 



ce'l: 

a no 

ADAGIO in E major, K.261 

RONDO in C major, K.373 

Wolfgang Amadeus Mozart 

POEME, op.25 

Michelle Seto, violin 
Viktorya Kasuto, piano 

CELLO CONCERTO in B minor, op. 104 
Adagio ma non troppo 
Allegro moderato 

Ernest Chausson 

Antonin Dvorak 

Marie-Claude Joachim, cello 
Lorraine Prieur Deschamps, piano 
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Tuesday 6 November 1984, 8 pm 

S 0 N G R E C I T A L B y 

Jo-Anne B ENT L E Y, 

and 

mezzo-soprano 

Micnael M c M A H 0 N, piano 

Jo-Anne Bentley was born in Vancouver .. In 19 71., after gradu 
ing from the University of British Columbia as a Woodrow 
Wilson fellow in English Literature., she returned to take a .. 
Bachelor of Music ( '73) in Voice and Music History. With 5100

'
1 

aid of a Canada Council scholarship and a McConnell Memoria. 
Fellowship., she then enrolled at McGill where she pursued a 
M.M.A. in Musicology ( '?4) 9 and studied privately with ' 
and singer Jan Simons., enabling her to remain at McGill to 
study for a M. M. A. in Voice Performance ( '?5). From 19 ?4-19 
she worked as a part-time music critic for the Montreal 
Currently., she sings with the Tudor Singers and teaches 
at McGill University and at Vanier College. 

Jo-Anne Bentley est nee a Vancouvero En 1971., elle est ~qu 
'Woodrow Wilson Fellow' de l'universite de Colombie-Britan
nique en litterature anglaise et y obtient un baccalaureat . 
chant et histoire de la musique en 1973. Munie d'une bourse 
d'etudes du Conseil des Arts du Canada et du 'McConnell 
rial Fellowship'., elle s 'inscrit au prograrrone de ma-itrise e·. 
musicologie qu'elle obtient en 1974. Des leqons de chant 
culieres avec Jan Simons., chanteur et professeur de dis 
lui permettent de s'inscrire a McGill au programme de 
en interpretation auquel elle est reque en 19?5. De 19?4 a 
elle travaille a temps partiel comme critique musical au " 
real Star". Jo-Anne Bentley est presentement membre de l' 
semble vocal Tudor de Montreal et elle enseigne le chant a 
l'universite McGill et au College Vanier. 

Michael McMahon received a B.Mus. from McGill 
uated from the Hochschule fUr Musik (Vienna). 
vocal accompanist and recently was invited to play in SauZt 
Marie., Ontario. I M. McMahon detient un baccalaureat en 
de l'universite McGill et il a poursuivit ses etudes a Vi 
Accompagnateur actif_, il a joue recemmment a Sault Ste.-Mar 



ENDELSSOHN (lieder) 

,. Mond (The Moon) I Ge i bel 
Just as the rising moon seems to bring serenity to a stormy night, a single 
ince from the poet•s beloved will calm his troubled heart. 
1~lied (Hunting song) I aus Das Knaben Wunderhorn 
I en a young hunter discovers that the three birds he hears singing one 
!ning are actually three maidens, he pledges to claim as his own the one 
1se name he does not know. 
eika I Goethe 
;uleika implores the Westwind to carry a message to her lover who has left 
! Orient forever. She wants him to know of her love, but not of her dis-
·ss at their separation. Her consuming passion for him ultimately brings 
· an ecstatic sense of his presence, 

~· e Liebe (New love) I Heine 
~ne evening the poet sees a band of fairies riding across the moonlit sky. 

~~ ir queen laughingly nods to him as they pass and he wonders whether his 
· .. ion is a result of love•s bewitchment, or a portent of death. 

:~ htlied (Night song) I Eichendorff 
n·r~· s night descends, the poet is feeling utterly alone and longs for human 
r~'"'ace. He discovers, however, profound comfort in joining with nature to 
~~Wise God until the morning returns. 

:;·. Mond (La Lwze) I Giebel 
· t comme La Lwze qui s 'eleve dan[! le cie l semble 'l'o'"pa:nc::We la 

, , t>n1:te par' wze nuit orageuse~ par son seul rega'l'd~ La bien-aimee du poete 
;, ~isera son coeu'l' trouble. 

dZied (Chanson de la chasse) I tire de Das Knaben Wunderhorn 
~a un jeunc chasseur decouvre que les trois oiseux qu'il entend chanter 

es: 1oi'l' sont en realite t'l'ois jewzes fiZZes, il promet de fai'l'e sienne ceZZe 
~.,·'t i L igno'l'e le nom. 

::Jika I Goethe 
=· ~ika implore le vent d'Ouedt et lui dernande de porter un message a son 
· ~t qui a quitte l'Orient a jamais. Elle veut lui faire part de son amour 
, > non de la dttresse que lui cause leur separation. Brut-ant de passion 

,;~" lui, eUe parvient presque a L 'extase ou eUe sent sa presence. 
Jt·! Liebe (Amour nouve.l) I Heine 
~~··oi'l'_, Ze poete voit wze bande de sorcieres chevaucher dans Ze cieZ au 

); .~'l' de Zune. La reine moqueuse Ze saZue au passage et il se demande si 
~. ;e vision est Ze fruit de Z 'ensorceZement de Z 'amour ou l 'avertissement ···:a mo'l't qui passe. 

J ~ tZied (Chanson de La nuit) I Eichendorff 
'uit descend et un sentiment de solitude totaZe envahit Z'ame du poete 
e!:· 7Jnudrait ta:nt 'l'etrouver un peu de chaZeur humaine. IZ decouvre~ cepencf.ant 

•{confo'l't profond a s 'unir a Za nature pour Zouanger Dieu en attendant Za 
e du jour' nouveau. 

-1-



DU PAR C (melodies) 

L' Invitation au Voyage 

Mon enfant~ ma soeur~ 
Songe a ~a Jouaeur 
D'aller la bas vivre ensemble~ 
Aimer a loisir~ 
Aimer et mourir 
Au pays qui te ressemble.' 
Les soleils mouilles 
De aes aiels brouilles 
Pour mon esprit ont Les aharmes 
Si mysterieux 
De tes tra£tres yeux~ 
Brillant a travers leurs larmes. 
Lq tout n'est qu'ordre et beaut4 
Luxe~ aalme et volupte. 

EH~gie 
traduction en prose d•une poes1e 
de Thomas Moore sur la mort de 
Thomas Emmet. 
Oh~ ne murmurez pas son nom.' 
Qu. 'i l dorme dans l 'ombre ~ ou 
froide et sans honneur repose 
sa depouille. Muettes~ tristes~ 
glaaeas~ tombent nos larmes~ 
comme La rosee de la nuit~ qui 
sur sa tete humeate le gazon: 
Mais la rosee de la nuit~ bien 
qu'elle pleure en silence~ . 
fera briller la verdure sur sa 
couahe. Et nos larmes~ en secret 
repandues aonserveront sa memoire 
fra£ahe et verte dans nos aoeurs. 

Vois sur t"~es canaux 
Dormir aes vaisseaux 
Dont l'humeur est vagabonde; 
C'est pour assouvir 
Ton moindre Jesir 
Qu 'ils viennent au bout du monde. 
Les soleils couahants 
Revetent Les champs~ 
Les aanaux la vilZe entiere 
D'hyacinthe et d'or; 
Le monde s'endort 
Dans une chaude Zumiere .' 
La~ tout n'est qu'ordre et beau~{, 
Luxe~ aaZme et voZupte. 

Chanson Triste 
Dans ton aoeur dort u.n a lair de 
Un doux clair de Zune d'ete. 
Et pour fuir la vie importune 
Je me noierai dans ta alarte. 
J'oublierai Les douleurs passees, 
Mon amour~ quand tu beraeras 
Mon triste aoeur et mes penseee 
Dans le aalme aimant de tes bras. 
Tu prendras ma tete malade 
oh: quelquefois sur tes genoux~ 
Et lui diras une ballade 
Qui semblera parZer de nous~ 11 
Et dans tes yeux pZeins de tristessr .But 
Dans tes yeux alors je boirai 
Tant de baisers et de tendresses 
Que peut-etre je guer~rai. 

BR A HMS VIER ERNSTE GES~NGE (Op.l2l) 

I. Ecclesiastes I L1 Ecclesiaste 3:19- 22 

It befalleth both men and beasts 
As beasts die, so men die too. 

To all one breath of life hath been 
given, I And no more have men than 
have beasts I Forr all is vain and 
emptyo I All must go unto one abode: 

a1ike; De fait~ Ze sort de l 'homme et celu' 
de La bete est le meme: l'un meurt, 
l'autre aussi: I Ils ont Ze meme 
tous Les deux; I La superiorit~ de ' 
homme sur La bete est nuUe: I car 
tout est vanitc I Taus deux vont au 
meme endrcJit; I Tous deux viennent 
Za poussiere~ I Taus deux y retou~ 
Qui sai t si le souffle des hoi1Ulles 
en haut~ I et si le souffle des b[+ 
descend en bas? 

All are fashioned of dust and earth 
And return unto dust, I Who kno• 

th if the soul of mortals upward 
fareth, I And the spirit of cattle 
'neath the earth I Journeyeth down? 
So I saw that naught was of greater 
worth I Than that a man should be 
happy in his labour I For that is 
his lot. 
For who shall yet bring him thither 
That he seeth what shall be when 
he is gone? 

Je aonstate qu'il n'y a de bt~heur 
l 'homme I qu 'a se rfjouir de ses o 
aar c'est &a condition humaine 
Qui dona Le menera voir ce qui s~:.-1V' 
rJpr~s lui? 



journeyed on my \vay, think,ing of Je reg11.rde enaor>e toute Z 'opp 
1ose I who Suffer oppression, and qui se fait soua Ze soleil: 1 Voiai 
~uly there was much I crying made les pleurs des viatimes~ et elles n'ont 
f the sorely troubled, I And no one pas de aonsolateur>; 1 et du cot{ des 
~ought them comfort. I And those bourr>e~ux~ la for>ce; I et elles n'ont 
10 were their oppressors were too pas de aonsolateur! I Alors~ je felicite 
ighty. I Therefore praised I those les marts qui sont deja marts~ 1 plutot 
!parted, whom I death had taken from quo les vivants qui sont encore vivants. 
;, more truly I than those alive, Et plus que les deux~ celui qui ne 
10 still had breath within them. vit pas encore I et n'a pas vu l' 
1d he that is not is better than iniquite I qui se passe sous le soleil. 
tth together - I He who knoweth none 
· the wrong that under the heavens is done. 

I. Ecclesiastes IL'Ecclesiaste 41:1 - 2 

death, how bitter art thou to 0 mort~ queZle amer>tume que ta pensee 
n reminded of thee when he pour l'homme qui vit heureux au milieu 
joyeth pleasant moments & l1veth de ses biens I pour l'homme ar>Y'ive a qui 
ee from sorrow, when he observeth tout reussit et qui peut encore manger 

... s fortunes prosper & feasteth at tout seuZ. 
~M s ease~ 0 Death, how bitter art thou!o mort~ quelle amertume que ta pensee. 

Death, how kind art thou to those 0 mort~ ta sentence es la bienvenue 
need, Who are old & feeble, lost pour l'homme miserable et pY'ive de ses 

.. ·id a sea of woes, not expecting, forces I pour le vieiZZard use~ agite 
' r hoping that better days will come.de soucis~ revolt€ et 
r. Death, how kind art thou! a bout de patience. 0 mort .• la bienvenue. 

Corinthians I I le Epitre aux Corinthiens 13:1 - 3; 12 - 13 
g • ough I should speak with the 

~gues of men and holy angels .... 
·~ ~ there abideth faith, hope & love 
~~But the greatest of these is love. 

b~." 

0 U L A N G E R (chants) 

tente I Maurice Maeterlinck 
1 Cime a joint ses mains etr>anges 
l'hoY'izon de mes regardS; 
1Ucez mes P€ves epars 
tre les levroes de vas anges! 

;· •. attendant aous mes yeux las~ 
.,.- sa bouahe ouverte aux pY'ier>es 

.. ~intes entre mes paupieres 

. dont les lys n'ealosent pas; 
•; :e apaise au fmd de mes songes ~ 
~ ~ seins effeuilles sous mes ails 

. ses yeux alignent aux perils 
. illl5s au fiZ des mensonges. 

Quand je parZerais des Zangues~ des 
hommes et des anges~ si je n'ai pas ... 
Bref~ la foi~ Z'esperanae et la aharite 
demeurent .• la plus groande est Za chaY'ite. 

Reflets I Maurice Maeterlinck 
Sous l'eau du songe qui s'eleve 
Man Cime a peur ~ mon Cime a peur. 
Et la lune lui t dans man aoeur 
PZong{ dans les sources du reve.' 
Sous l'ennui morne des roseaux 
Seul le reflet profond des chases~ 
Des lys~ des paZmes et des roses 
Pleurent encor>e au fond des eaux . 
Les fleur>s s'effeuillent une a une 
Sur le reflet du fimament. 
Pour descendre~ eterneZlement 
Sous l 'eau du songe et dans Za lune . 

Retour I Georges Delaquys UZysse part la voile au vent~ Ver>s Ithaque 
· ondes aheY'ies Avea des beraement La vague roule et plie. Au large de son 
ur La mer> aux vastes eaux Oil son oei l suit Zes b lrm.as o1:seaux Egr>ene au 

vz des pier>r>as Pies_ Ptmr:he oe il grave et aoc.ur bat tan t Sur> le bee d 'or de 
_1aler:>e Il se Pit~ quand lr. fZCJt est noir de sa aoler>e Car lJ. bas son aher> 

· L· pi('UX €.t fier att~?nd ApY'PS lcs corrilJtzts l'alatants, la viatoirt>. aux bras 
son pt'rP. Il ccmge, oPiZ Jr>ave Pt aoeur> battant 8ur> le be~ d'or• de sa 

?r>f., Tflys<'c oarot~ la ''cJilC' au vent-~ 7PY'S lthaquP- aux ondes ahfr>Z'Pa. 

-3-



B A R B E R DESPITE AND STILL 

a) A Last Song I Robert Graves 
A last song, and a very last, and 

b) t~y Lizard I Theodore Roethke 
(Wish for a Young Love) 

yet another I 0 when can I give over? 
Must I drive the pen until blood 
bursts I from mY nails I And my 
breath fails and I shake with fever, 
Or sit well wrapped in a many 
colored cloak I where the moon 
shines new through Castle Crystal? 
Shall I never hear her whisper, 
softly: "But this is truth 

written by you only, 
And for me only; 
Therefore, love, have done?" 

c) In the Wilderness I Robert Graves 

He, of his gentleness, 
Thirsting and hungering 
Walked in the wilderness, 
Soft words of grace he spoke 
Unto lost desert folk 
That listened wondering, 

He heard the bittern call 
From ruined palace wall 
Answered him brotherly, 

He held communion 
With the shepelican 
Of lonely piety 
Basilisk, cockatrice, 
Flocked to his homilies, 
With mail of dread device, 
With monstrous barbed stings; 

d) Solitary hotel I James Joyce, 
Ulysses 

Solitary hotel in mountain pass. 
Autmn. Twilight. Fire lit. 
In dark corner young man seated. 

Young woman enters. Restless. 
Solitary. She sits. She goes 
to window. She standsu She sits. 
Twilight. She thinks. On solitary 
hotel paper she writes. She thinks. 
She writes. She sighs. Wheels 
and hoofs. She hurries out. 
He comes from his dark corner. 
He seizes solitary paper. He holds 
it towards fire. Twilight. He reads. 
He reads. Solitary. What? 

My lizard, my lively writher, 
May your limbs never wither, 
May the eyes in your face 
Survive the green ice 
of Envy•s mean gaze; 
May you live out your life 
Wihtout hate, without grief, 
And your hair ever blaze, 
In the sun, in the sun, 
When I am undone, 
When I am no one. 

With eager dragon eyes, 
Great bats of leathern wings 
And old, blind broken things 
Mean in their miseries. 

Then ever with him sent, 
Of ali his wanderings 
Comrade, with ragged coat, 
Gaunt ribs, poor innocent 
Bleeding foot, burning throat, 
the guileless young scapegoat: 

For forty nights and days 
Followed in Jesus 1 ways, 
Sure guard behind him kept, 
Tears like a lover wept. 

e) Despite and Still I 
Have you not read 
The words in mY head 
That I r1ade part 
Of your heart? 
We have been such as draw 
The losing straw 
You of your gentleness, 
I of mY rashness, 
Both of despair. 
Yet still might share 

To love despite and 
To love despite and 

Never let us deny 
The thing 1 S necessity 
But, 0, refuse to choose 
When chance may seem to give 
Loves in alternative. 

In sloping upright and backhands. 
Queen~ hotel, Queen~ hotel, Queen•s 

To love despite and still. 
ha~ ... 

r '. •l 



rogramme 

)re. 
· r Mond 
,Jdlied 
leika 
Je Liege 
:htlied 

'[nvitation au voyage 
~gi e 
tn son Tri ste 

:R ERNSTE GESXNGE, Op.l21 
Denn es gehet dem Menschen 
Ich wandte mich und sahe an 
0 Tod, wie bitter bist du 

Felix Mendelssohn 
(1809-1847) 

Henri Duparc 
(1848-1933) 

Johannes Brahms 
(1833-1897) 

Wenn ich mit Menschen und mit Engelszungen ,;.;i 

t e r m i s s 

ente 
1 ets 
Retour 

PITE AND STILL 
, ·t A Last Song 
' Hy Lizard 

In the Wilderness 
Solitary Hotel 
Despite and Still 

~ t Po 11 y 01 i ve r 

o n 

Salley Gardens /W.B. Yeats 
t~·s ~ you not from Newcastle 
s:;· 
st;' 

Lili Boulanger 
(1893-1918) 

Samuel Barber 
(b.l910) 

arranged by 
Benjamin Britten 

(1913-1976) 





Redpath Hall Faculty of Music 

MARTHA HAGEN, organist 

November 7, 1984 12:15 ¥m, Wednesday 

11 11 ACH WIE NICHTIG, ACH WIE FLUCHTIG •.•..•.•.•. Georg Bohm 
(chorale variations) 1661-1733 

TOCCATA CON FUGA •.•.•.•.•.•.• Johann Gottfried Walther* 

MACH'S MIT MIR, GOTT, NACH DEINER GUT..... 1684- 1748 
(chorale variations) 

CONCERTO DEL SIGR. TELEMANN .•.•.•.•.•.•.•. 
appropriate all'Organo 

I " PRALUDIUM, FUGA UND CIACONA •.•.•.•.• Dietrich Buxtehude 
1637-1707 

*300th anniversary: Walther~ born Sept.18~1684 
in Erfurt~ Germany~ preserved the works of 
Buxtehude and wrote many chorale preludes. 

THA HAGEN was introduced to the organ, in North 
Dakota, at the age of 11. She completed undergraduate 
tudies at Montana State University and received a dip

harpsichord at the Music Academy in Germany in 
Montreal resident since 1976, she is active in 

s musical life and often records for the CBC who is 
recording this recital~ She studied wJ~h Ber.1ard Lagace 
~nd received a Diploma and the Phil Cohen prize from 
:oncordia University in 1984. Next month, her first 
record appears; on January 21 she plays ~he harpsichord 
tn a Place des Arts recital. *('Organists in R~cital') 

Hank Knox (Frescobaldi, Bach, Sweelinck) 
John Stephenson Donations may be left 

McGill University 
Montreal 

for che Ol'gan hand bellows und. 



The Redpath Hall Organ of McGill University, Montreal 

Les grands orgues de l'Universite McGill , Montreal 

Grand-Orgue 
(2ieme clavier, C-g'' ') 
Bourdon . . . . ................ 16' 
Montre ................ . . . ... 8' 
Bourdon ..... . ....... . ....... 8' 
Prestant . .................. . . 4' 
Grosse Tierce ............. 3-1/5' 
Nazard ................... 2-2/3' 
Doublette ........ . ........... 2' 
Tierce ................... 1-3/5' 
Fourniture ................... 2' 
Cymbale ................... 1/2' 
Cornet .......... . ........... V 
Trompette ................... 8' 
Clairon ...................... 4' 
Voix humaine .............. . . 8' 

Positif (ler clavier, c-g' ") 
Dessus de flute ................ 8' 
Bourdon ..................... 8' 
Prestant .............. ... .... 4' 
Nazard ................... 2-2/3' 
Quarte de N azard . . . . . .. ...... . 2' 
Tierce ........ . . . ...... . . 1-3/5' 
Larigot ............ ... ... 1-1/3' 
Fourniture ....... .. .. . .... .. . I ' 
Cymbale . .... . . . .... ... . . 1-1/3' 
Cromorne ........ . ...... . ... 8' Accouplements et Accessoires 

Recit (3ieme clavier, f-d"') 
Bourdon ... . . . . .... ...... . ... 8' 
Prestant .. . . .. ... . ... .. ..... . 4' 

Positif sur Grand-Orgue Tremblant fort 

Tirasse Grand-Orgue 
Tirasse Positif Rossignol 

Cornet . .. ......... . . . .. ... .. m Pression: 75mm. 
Hautbois . . ... . . .... .. . .. .. .. 8' Temperament selon d'Alembert, a= 415Hz. 

Pedale (C-f, anches AA-f) 
Bourdon ...... ... .... ... . . .. 16' 
FlUte . . ...... . . . ... ..... . . .. 8' 

Facteurs d'orgues: 
Hellmuth Wolff & Associes, Laval, Que., 

Gros Nazard ...... . ... . . .. 5-113 ' 
Flute . . ........... . ... .... .. 4' 
Grosse Tierce . . . . ..... . .. . 3-115' 
Flute . . .......... . .... . . . . .. 2' 
Bombarde .. .. ... . . . .. ... . . . 16' 
Trompette ...... . . ... . . .. . ... 8' 
Clairon ...... .. . . . ... . . ... . .. 4 
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Flu-tes Bass Clarine1"s Trumpe-ts 

Joanne Hiscocks * 
I 

Jean Seguin Ph 1 I i ppe Hudon * 
Nathal ie Boisvert Cpicc> Guy Del isle Chris 3ennett 

Susan Gibeault 
Josee Laforest Contra-a 11-o C I ar I ne1" Horns 

'3 eth Has I ett Beatrlce Gratton Joanne Kay * 
Constance Knoefel (m) Vincent Ouimet 

Karen Patrlquln (m) Saxophones Pat Hornsby 

Mona Boy le Jean Francois Guay * Tony Martin 
Luc Lager 

Oboes Janis Marino Trombones 

Denlse Bellemare * Paui-Emlle Ralche Sandra Coutu * 
I 

Andree Gendron J acques B r azeau Louise Lauzon 

Marie Vlellette Mtchel McNulty Steve Carriero 

Robin Joss Pau I Canty 

Ntcole Caws Cornets 
Helen Drapeau * Euphonltn 

Clarinets C I aude B arry Mark Eamon 

R i no Be I anger * Andre Thouln 
Alain Trottter Carolyn Coli Ins Tubas 

Maurice Roy Kate Miller Tony Mastrol an I * 
Cathertne Scott-Taggart Made I at ne D ion Mf ke McC I i ntock 

E I vi Da I gaard (m) Susan Muncer 
DomIni que D armon Daniel Heln Percussion 

Llsa Coli fer Alan Hoyt Laurent Guardo 

Martin Smit John Desson Cy Estwick (m) 
Steve Rothman AI an Campbell Andrew Cholvat 

Ll nda Lee Shelley Maclntyre Gregory Smith 

Rhondalyn Key Sloane Levltt B ert Pacheco 

Joey Pletrarota (m) 

Librarian Manager * denotes principal 
Joanne Hiscocks Alan Hoyt player 

(m J denotes studen· 
Marianopo lis C 

T he M cG i I I Con c e r t B a n d i s p I e a s e d t o p r e s en t t he 
wor Id premiere performance of Dr. Waiter Eiger's 
POLISH RHAPSODY for band. We wish to thank Dr. 
Eiger for giving us the opportunity to premiere 
h i s wo r k , a n d t he Be I w i n M i I I s Pub I i s h i n g 
Corporation for making the music available. 

dltl 
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cCILL UNIVERSITY CONCERT BAND 

irected by: Richard lawton 

I 

vERTURE: ORPHEE AUX ENFERS 

I 

DE CONCERT: l'ARLESIENNE 

Pr~lude 2. Minuetto 
• Adagietto 4. Le Car i I I on 

)LISH RHAPSODY for band 
(world premiere) 

Intermission 

~i~ \RCH from Symphonic Metamorphoses 
f Themes by Carl Maria von Weber 

CCATA 

:s PRELUDES 
t ti 
er! 

Dr. 
ere 

jacques Offenbach 
arr. A. Hibbert 

Georges Bizet 
arr. L.P. Laurendeau 

Waiter Eiger 

P a u I H i n d em i t h 
trans. K. Wi lson 

Girolamo Frescobaldi 
a r r • E • S I o c urn 

Franz Liszt 
a r r • L. He I fer 
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CBC/McGILL CONCERT SERIES 
1984-1985 

Thursday, November 8, 1984, 8:00p.m. 
Pollack Concert Hall 

THE CANADIAN PIANO TRIO 
Jaime Weisenblum, violin 

Nina Tobias, cello 
Stephanie Sebastian, piano 

The Canadian Piano Trio, formed during the summer of 1983, played 
its premiere performance at Carnegie Recital Hall in November of that year. 
Under the auspices of the Canada Council and the CBC, the trio made its 
Canadian debut with a tour of the Atlantic Provinces. The Canadian Piano 
Trio appears with the assistance of the Touring Office of the Canada Council. 
They first performed in Toronto last March. This evening's concert mark.~ 
their Montreal debut. 

Jaime Weisenblum, riolin is a native of Brazil. At the age of 19 he was 
concertmaster of the Lucerne Festival Strings under Rudolf Baumgartner. 
He studied at the Juilliard School of Music with Jyan Galamian and Dorothy 
Delay and has been concertmaster at the Festival of Two Worlds in Spoleto. 
Italy. Since I 974 he has been concertmaster of the Canadian Opera Company. 
He is a eo-founder of the Festival of Sound in Parry Sound, Ontario and 
performs frequently as soloist and chamber musician. 

Nina Tobias, cello, studied at Indiana University with Janos Starker, 
was assistant principal cellist with the San Antonio Symphony and was one 
of the original members of the NAC Orchestra in Ottawa. She is associate 
principal cellist of the Canadian Opera Company orchestra and principal cellist 
of the Chamber Players of Toronto. 

Stephanie Sebastian, piano graduated from the California Institute of 
the Arts and attended master classes given by Rosina Lherinne. She has 
performed with Leonard Bernstein and the New York Philharmonic. She 
has appeared with the Toronto Symphony Orchestra, Montreal Symphony 
Orchestra and has given recitals throughout Canada and the United States. 

====== NEXT CBC RADIO CONCERT ======~ 

Thursday, November 19, 1984 - 8:00pm 

Pollack Concert Hall 

The Morton-Master Piano Duo 
Dorothy Morton 
Esther Master 

Works by Britten, Moscheles. Rachmaninov, Rietti & Saint-Saens. 
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PROGRAMME 

" ...,. ~ctF~ 

Trio, in C major, K. 548 
• 11/egro 
Andante Cantabile 
1lllegro 

Trio in G minor, opus 15 
.\loderato assai 
.1/leltro ma non agitato -

.1/tematizoo 1: . 1ndanle

.1/tenzalizoo 11: .\laertoso 
Finale: Presto 

.c.. 
~ 

r 
) 

fVoljgang Amadeus i\Jfozart 

Bedliclz Smetana 

Intermission 

Trio in D minor, opus 49 
.\folio allegro ed ap,llato 
• lndante con mo/o tranquillo 
Finale: .111epJO asmi ajJjHlssionato 

/-1elix \fendelssohn Bartlzoldy 

Thi'l e\ening's concert is being broadcast live 

on "ARTS NATIONAL", 

heard weeknights at 8:05 p.m. on CBC Stereo 93.5. 

Producer: Frances Wainwright Production Assistant: Edward Wolk 



CBC RADIO and CBC STEREO carries the finest in clas ical 
n1usic. From the specially commissioned works by Canadian 
cotnposers to the great classics, CBC RADIO has it all. 

Full information on our classical tnusic program1ning is available 
in RADIO GUIDE, a 16-page n1agazine with CBC Radio and 
Stereo progratn inforn1ation as well as feature articles, published 

every month. 

The tnailing and handling fee is just $15 for 12 issues. 

Make your cheque payable to CBC and send it to: 

RADIO GUIDE 
P. 0. Box 320, Station "A" 
Toronto, Ont. M5W 2J4 

For questions or comments on our programs 

call: ( 514) 285-3333 

or write: CBC Radio 
Box 6000 
Montreal H3C 3A8 

CBC Radio 940 
Stereo 93.5 
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M c G I L L SYMPHONY 0 R C H E S T R A 

Richard Hoenich, musical director and conductor 

Violin I 
Daniel YakymYshyn 

ooncsrt master 
Elise Lortie assistant 
Marc Beliveau 
Marie-Andr~e Carri&re 
Teresa Calcafuoco 
Nathalie Forgue 
Guylaine Gr~goire 
H~lene ~nault 
Carolyn Klause 
Un Je Rhee 
Chantal Sauriol 
Michelle Seto * 
Violin I1 

Sophie Dugas prinoipaZ 
Sylvie Harvey assistant 
rt>nique Allen 
Kan Chih Chen 
Michele Dumoulin * 
Nadia Francavilla * 
Nathalie Gauthier 
Yor1ko Kado 
Ronald Li 
Catherine Merklinger 
Nicholas Penny 
H~l!ne Plouffe 
Luc Prtfontaine 
Anne Simons * 
Christine Zaza 
Leora Zinmer 

Viola 
Frances Unsworth prinoipaZ 
Susan Sayle assistant 
Fran~ois Bertrand 
Vanessa Goymour * 
L i nda Gregory 
Sarah Kondzielewski 
Michael Simon 
Daryl Will i ams 

Violoncello 
Lyssa Fergua prinoipaZ 
Pierre Tessier assistant 
Louis Dallaire 
Michael Duschenes 
Mark Fraser 
Marie-Claude Joachim 
Sylvain Lachance 

~ 
Denis Chabot principaZ 
Damien Jones 
Pamela Mason 
Ralph Swann 
David Langstroth 
Basil Hilborn 

Flute 
Valerie G~linas 
Dominique Gibbens 
Michel Roberge 

Oboe 
Roanne Levitt 
Douglas Hagerman 
Karen Oevries 

Clarinet 
Kathryn Houle 
Mark Simons 
Yves Adam 

!!!ill!!. 
Lynn Brown 
Ni 1 Surti 

Horn 
Diane Doig • 
Nadine Lasalle [J~~ 
Annemarie Leenhouts 
Sheila Purdy 

Trumpet 
Lyle Buddecke 
A 1 an Butcher 
Bruno Jean 

Trombone 
Sylvain Jacob 
Phil Cousineau 
Tim Booth 

Tuba 
Daniel Lecla1r 

Percussion 
Aubrey Dayle 
Marc DeGrandmont 
Fran~oi s Gauthi er 
Greg Macintosh 
Ralph O'Connor 
Ell1ot Polsky 

*Ma ri anopo 1 is stud 

Manager 
Daniel Leclair 

Librarian 
Nadine Lasalle 



Friday I Saturday, November 9 I 10, 1984, 8:00pm 

p r o g r a m m e 

L'APRES Marc Beaulieu 

SERENADE in C for strings, Op.48 Tchaikovsky 
Pezzo in forma di sonatina 
Valse 
Elegie 
Finale. Tema russo 

n t e r m s s o n 

~ SYMPHONY No.2 in Bb major, D.l25 

Adagio -Allegro vivace 
Allegretto - Minuetto 
Presto 

~SLAVONIC DANCES Op.72 No.7 
Op.46 No.4 

~ Op.46 No.8 

* * * * 

Next concert of the McGill Symphony Orchestra: 
718 December- Beethoven: Symphony No.8 

Shostakovich: Symphony No.5 

Schubert 

Dvorak 





• 
McGil un·ve y 
Facuty of Music 

~ Pollack concert hall W Salle de concert Pollack 

Monday 12 November 1984, 8 pm 

celebrat ing 100 years of women 
at McGi lZ I dans le cadre du 
centenaire des femmes a McGill : 

VOICE & PIANO RECITAL 

Margaret K A L I L, 
s o p r a n o 

Janet S C H M A L F E L D T, 
p i a n o 

with 
Mark SIMONS, clarinet 

"When the heart is full 

of true love it could not 

help but sing." 
Kahlil Gibran 



I. 

11 SOMMI DEI 11 (from Radimi sto) 
George Fri deri c Handel/8' . 

"Gods all powerfuZ_, who from heaven behoZd my anguish_, Ah_, restore 
my wounded heart!" 

11 ALMA MIA 11 (from Floridante) 

"My bewved_, Thou art to me all my gZory and deZighto" 

Concert aria: 11 VADO, MA DOVE 11 Hol fgang Amadeus 

"Whither I'm going? I know not. WouZd that the gods had pity for my 
deep sighing or my Be Zoved 's pain.'" 

"Love Zet my steps be guided; counseZ my heart divided; Love_, take 
away my doubting, Let onZy faith remain." 

I I. 

DER HIRT AUF DEM FELSEN 
"When I stand on the highest cZiff_, I "took down into the vaZZey and 
sing; far from beZow is flung the echo of the chasm_, the farther my 
voice carries_, the clearer the echo comes back." 

"My sweetheart lives so far, and I wish I could fly over there. Con
sumed with grief_, and hope aZZ gone- nothing to live by_,_ I am so 
lonely here on earth." 

"All night the song sounds sad and nostalgic that hearts touched by 
its magic speU are stirred, and yearn for heaven." 

"Spring wiU come, spring is my friend. I make myself ready for rov
ing. The farther• my voice carries_, the echo comes back. Spring wiU 
come_, spring is my friend." 

with Mark Simons, clarinet 

Ill. 

CHANSON o•AMOUR Gabriel 

"I love your eyes_, I love your face_, 0 my rebeZUous and fierce one. 
I love your Zips where my kisses wiZZ exhaust· themseZves ..• your voice 
the gracefuZness of everything you say. o.my dear angeZ_, my inferno 
and paradise: I Zove everything that makes you beautifuZ from feet 
to your hair_, 0 you_, to whom ascend aU my desires:" 

L 1 EXTASE 
"On a paZe Zily_, my heart sZeeps ... in a sZeep like ,:Jeath. On your 

paZe bosom my heart sZeeps .... in a sweet sleep like death." 

CHANSON TRISTE 
"In your heart sleeps a clear moonZight of summtn'. In order to flee 

frQm this tmubZed life I uould drown myself in that pur>e light! I 
forget p'Xst sorrows .• my low;;_, when you cradZe rrty sad he'Xrt ~md thoughts 
in the Zoving caZmess of ?lOUr al'rns .' You take my sick head upon your 
knee and tell it a story which seerris to spoak of us, and in your eyes 
full of sadness_, I would drink alZ of your kisses_, that perhaps I shaZ 
become we U ~r;ain. 11 



Ernest Chausson 
:• · The green hummingbird seeing the dew and bright sun shining into his 

nest woven of fine grasses~ darts into the air like a ray of light. 
He hurries and flies to the nearby springs where bamboos make a 
sound like the sea - where red hibiscus with divine fragrance unfolds 
the dewy brilliance at its heart. 
lie descends to the golden flOUJer and drinks so much love from the 
~osy cup, that he dies, not knOUJing if he had exhausted its nectar -

.,, 'Jn your pure Zips~ 0 my beloved~ likewise my souZ wished to die of 
-the first kiss which perfwned it." 

TON COEUR Georges Bi zet 
rhe daisy has nOUJ hidden its heart of goZd~ shadouJs nOUJ fiZZ the skies; 
ty flir o-ae, 0~ be true to aZZ you have toZd.' Open your heart to my 
~ove .' Dream in thy s lwnber ~ be Zoved one~ open your heart and give 
?e back my souZ., E'en as the flOUJer opens to the sun."' 

fr;: • e r m i s s i o n 

IV. 

... fASIE, Opus 49 Fr~d~ric Chopin 

piano solo 

V. 

'E BUT THE LONELY KNOW Peter Ilyitch Tchaikovsky 
in Russian) "No., none but the lonely knOUJ how I suffer.' I stare far 
"LJay in the distance with tearful eyes.' Ah., for the one who loves 
nd knows me.'" 

E BEAUTY OWELLS 11 Sergei Rachmaninoff 
~-in Russ1:an; "Here beauty di.JeZZs., the river fZOUJs a hazy thread of 

v ald~ a flowery carpet studs the green as tender buds unfold. No one 
s near, save God and I., the fleecy clouds drift on., the fir tree 
QWers to the sky., .•. and thou., my dream, art nigh.'" 

1\MERICAN LULLABY Gladys Rich 

IRTHDAY Ned Rorem 

JGH poeM by Sar~ TeasdaZe/ Esther Cooper 

CABELLO MAS SUTIL" Fernando Obradors 
.. ':n Srm":3h; "Of the softect ha1.·r you wear in l:,raids~ I shaJl make '1 

1ai~L <;o draLJ you to my side. A juJ in your· house., rry dar"l?..ng., I woulr:l 
ike t0 b.:., tc kiss your ti-o~., when you take a drink." 



(V.} 

EL VITO 
(in Spanish) "An oZd tJoman takes a penny and a girZ takes t!Jo 
quarte'1'8 - hooever, I'm a poor man, I'm going to the cheaper.one. 
You don't make me bZush - I go tJith tn• cheer of the AndaZust.an 
dance, "EZ Vito". Ay! 11 

VI. 

Obradors 

11TACEA LA NOTIE 11 (frcm Il Trovatore} Gi useppe Verdi 

In this first act aria, Leonora sings to her companion telling 
of the beautiful night when she heard the voice of the trobador 
singing to her with sadness from a distance. As she went to her 
balcony it seemed he was there and the earth became heaven 
and she fell in love ••. for him she lives and dies, as her 
destiny compels. 

THE PERFORMERS /les interpr~tes: 
Prof. Kalil teaches Voice and Ensemble at the Faculty, a 
Prof. Schmalfeldt teaches Theory and Analysis. I Le pro 
seur Kalil enseigne la voix et 1 'ensemble vocal, Le pro 
seur Schmalfeldt enseigne la theorie musicale ~ McGill. 

WOMEN'S CENTENNIAL SERIES /lfficoncerts du centenaire: 

14 Jan. '85 WOMEN COMPOSERS (Luba Zuk, piano, 
Eva Svensson, violin, Karen Shaffer Baskin, 

4 Feb. 
17 Feb. 

11 Mar. 

27 Mar. 1 

15 Apr. 

VIOLA DA GAMBA RECITAL (Mary Cyr) 

MONTREAL CHAMBER ORCHESTRA 
(director, Wanda Kaluzny) 
PAULINE DONALDA RETROSPECTIVE (Kathleen 
Anderson, soprano & Andrea Carr, piano) 

pm - University Chapel 
McGILL WOMEN'S CHORALE, dir. K.Anderson 
MARGARET DE CASTRO, organist 
CONCERTOS FOR THREE KEYBOARDS (pianists: 
Dorothy Morton, Esther Master, Luba Zuk) 

These concerts are free & ~ 8 pm in Pollack Concert Hal 
except that of March 27u! L'entree est libre et, sauf 
le concert du 27 mars,tous les concerts ortlieu a 2Gh 
a la salle de ~oncert Pollack. 



McGill University 
Faculty of Music 

~ Pollack concert hall W Salle de concert Pollack 



Tuesday 13 November 1984, 5:00 pm 

STUDENT SOLOISTS and ENSEMBLES 

p r o g r a m m e 

SUITE 
March 
Air 
Finale 

PASTORAL 

Arthur Frackenpohl 

Vincent Pers i chetti 

Edward Sinanoglu, j1ute 
Claire Boisvert, oboe 
Mark Simons, clarinet 
Vincent Ouimet, horn 
Nil Surti, bassoon 
(ensemble class of Tom Talamantes) 

CELLO DUETS Nos. 6 - 4- 3 Rei n h o 1 d G 1 i ere 

Mark Fraser and Pierre Tessier 
(students of Walter Joachim) 

FANTASIA for Alto Saxophone Cl aude T. Smith 

Linda Crossfield, saxophone 
(student of Gerald Danovitch) 
Eugene Plawutsky, piano 

Next reci ta 1 by Stu 
20 November 5 pm -



, PARTITA Karl Ditters von Dittersdorf 
Allegro molto 
Menuetto 
Adagio 
Finale 

Clarinet Quartet: 
Elaine Mulhall 
Rino Belanger 
Alain Trottier 
Colleen Flanagan (Bass) 
(enserible class of 
Tom Talamantes) 

:· INTRODUCTION AND RONDO 

Clarinet Choir: 
Elaine Mulhall (~) 
Rino Belanger (Bb) 
Alain Trottier 
Dominique Darmon 
John Seguin 
Linda Lee (Alto) 
Colleen Flanagan (Bass) 
Beatrice Gratton (Contra) 
(ensemble class of 
Tom Talamantes) 

~; s and Ensembles: 
,:· -flute

todwinds 

Gordon Jacob 





McGill University 
Faculty of Music 

~ Pollack concert hall W Salle de concert Pollack 



Tuesday 13 November 1984, 8 pm 

C 0 N T E M P 0 R A R Y M U S I C 

directed by Eugene Plawutsky 
& Bruce Mather 

Mi che 1 Roberge 
Simon Cole, Zaven Zakarian 
Andree Bedard, Lynn Brown 
Anne-Marie Leenhouts 
Bruno Jean, Uriel Rosen 

ENSEMBLE 

FLUTE 
CLARINETS 
BASSOONS 
FRENCH HORN 
TRUt~PETS 
TROMBONES 
VIOLINS 
VIOLA 

Tim Booth, Sylvain Jacob 
Marie-France Geoffroy, Elise Lortie 
Sarah Kondzielewski 

CELLO 
DOUBLE-BASS 
PIANO 
PERCUSSION 

Marie-Claude Joachim 
Denis Chabot 
Jean Trottier 
Eliot Polsky 

20 Nov., 8 pm/ 20 h 
NEXT TUESDAY - Part II - MARDI PROCHAIN 
3 works by Peter Maxwell Davies; 
works by Leo Smit, Toru Takemitsu, 
John Weinzweig & John Oliver 

McGiZZ university Records on sale at intermission. 
Les disques McGiZZ s n vente pendant Z'entracte. 

.... , .. 
··' 

.-:n 



programme 

SEPTET (1953) 

_
1 HISTOIRE DU SOLDAT 

n t e r m s s o n 

'IECES OF FIVE 

Lyle Buddecke~ Uriel Rosen~ trumpets 
Anne-Marie Leenhouts~ french horn 
Sylvain Jacob~ trombone 
Daniel Leclerc~ tuba 

)CTET FOR WIND INSTRUMENTS 

Igor Stravinsky 
1882-1971 

Stravinsky 

John Weinzweig 
b. 1913 

Stravinsky 





Redpath Hall Faculty of Music 

HANK KNOX, organist 

November 14, 1984 12:15pm Wednesday 

from My Ladye Nevells Booke, 1591, . 
UT RE MI FA SOL LA 

. William Byrd 
1543-1623 

CAPRICCIO SOPRA IL CUCHO .•.•. Girolamo Frescobaldi 
1583-1643 

FANTASIA, auf die • . 
Manier eines Echo 

. . . . . . . . anon., attributed 
to Sweelinck 

PRELUDE & FUGUE in C Major, .•. Johann Sebastian Bach 
BWV 547 1685-1750 

Hank Knox is a coach in the Early Music program and 
gives classes in figured bass accompaniment at McGill. 
He also teaches harpsichord at College Saint-Laurent. 
He has given solo recitals in Canada, the U.S. and 
France, is a member of Ensemble Arian, and recorded 
for CBC and Radio Canada. 
Boursier du Ministere de !'education, il a etudie le 
clavecin avec John Grew a l'universite McGill (bac
calaureat 1978, maitrise 1979). M. Knox a etudie 1' 
argue en Hollande et le clavecin en Belgique sous la 
direction de Ton Koopman et de Kenneth Gilbert, au
pres de qui il a passe l'annee 1980 a Paris pour se 
perfectionner. 

jThese recitals are free but donations a·fle welcome for 
the organ hand bellows fund. 

Next Wednesday recitals/a venir: 
21 Nov., Alan Belkan 28 Nov., Bo Alphonce 

5 Dec., Massimo Rossi 12 Dec., Jacques Boucher 

McGill University 
Montreal 



The Redpath Hall Organ of McGill University, Montreal 

Les grands orgues de l'Universite McGill, Montreal 

Grand-Orgue 
(2ieme clavier, C-g"') 
Bourdon .................... 16' 
Montre ...................... 8' 
Bourdon ..................... 8' 
Prestant ..................... 4' 
Grosse Tierce ............. 3-1/5' 
Nazard ................... 2-2/3' 
Doublette .................... 2' 
Tierce ................... 1-3/5' 
Fourniture ................... 2' 
Cymbale ................... 1/2' 
Cornet ...................... V 
Trompette ................... 8' 
Clairon ..................... .4' 
Voix humaine ................ 8' 

Positif (ler clavier, c-g"') 
Dessus de flute ................ 8' 
Bourdon ..................... 8' 
Prestant ..................... 4 • 
Nazard ................... 2-2/3 • 
Quarte de N azard .............. 2 • 
Tierce ................... 1-3/5' 
Larigot .................. 1-1/3' 
Fourniture ................... 1' 
Cymbale ................. 1-1/3' 
Cromorne ................... 8' Accouplements et Accessoires 

Recit (3ieme clavier, f-d'") 
Bourdon ..................... 8' 
Prestant . . . . . . . .............. 4' 

Positif sur Grand-Orgue Tremblant fort 
Tirasse Grand-Orgue Tremblant doux 
Tirasse Positif Rossignol 

Cornet ...................... Ill Pression: 75mm. 
Hautbois . . . . . . . . . . . . . ....... 8' Temperament selon d'Alembert, a= 415Hz. 

Pedale (C-f, anches AA-f) 
Bourdon .................... 16' 
Flute ....................... 8' 

Facteurs d'orgues: 
Hellmuth Wolff & Associes, Lava!, Que., !981 

Gros Nazard .............. 5-113' 
Flute ....................... 4' 
Grosse Tierce ............. 3-1/5' 
Flute ....................... 2' 
Bombarde .................. 16' 
Trompette ................... 8' 
Clairon ...................... 4 



onu• -
tr~ -

McGi I Univer · 
Facul y of Music 

~~ Pollack concert hall 
&JI;I Salle de concert Pollack 

Wednesday 14 November 1984, 8 pm 

M c G I L L 

C H A M B E R S I N G E R S 

& 

C 0 L L E G I U M 
~·1USICUM 

with 

a chamber orchestra from the 
McGILL SYMPHONY ORCHESTRA 
& 
Meijane Quong, piano 

directed by Fred Stoltzfus 



p r o g r a m m e 

1. F~RWAHR, ER TRUG UNSERE KRANKHEIT Dietrich 
(Surely he bore our grief) 

Maria Ciccaglione, soprano 
Anne-Marie Donovan~ Elizabeth Klem~ altos 
Pierre Ladouceur~ tenor 
Alain Duguay~ baritone 
Michel Lachance~ bass 
Collegium Musicum 

ERFREUE DICH ERDE Buxteh 
(Rejoice~ 0 earth) 

Maria Ciccaglione~ soprano 
Allan Fast~ alto tn 
Michel Lachance~ bass 
Collegium Musicum 

2. from FESTINO nella sera del Giovedi Adriano Banchie 
grasso avanti cena (1608) 1568-16 

(Celebration before supper on Maz..o1day Thursday J 

i. Il Diletto moderno per introduzione 
ii. Justiniana di Vecchietti Chiozotti 

iii. Madrigale a un dolce Usignolo 

iv. Mascherata d'Amanti 

v. Capriciata a tre voci 
vi. Contraponto bestiale alla mente 

Chamber Singers 



Der 23. Psalm Franz Schubert 
1796-1828 Women of the Chamber Singers 

Standchen (Serenade) 

Anne-Marie Donovan~ alto 
Men of the Chamber Singers 

Hirtenchor (Shepherds chorus) from Rosamunde 

Chamber Singers 
Meijane Quong~ piano 

1termi ss ion 

GLORIA 

1 . 
? 
~-~ 

3. 
4. 
5. 
6. 
7. 
8. 
9. 

10. 
11 . 
12. 

Gloria in excelsis chorus 
Et in terra pax chorus 

Antonio Vivaldi 
1678-1741 

Laudamus te solo soprano I~ II 
Gratias agimus tibi chorus 
Propter magnam gloriam tuam chorus 
Domine Deus solo soprano 
Domine Fili unigenite chorus 
Domine Deus, agnus Dei solo alto 
Qui tollis chorus 
Qui sedes solo alto 
Quoniam tu solus sanctus chorus 
Cum sancta spiritu chorus 

Chamber Singers 
& soloists: 

Dawn Sadoway~ Marie-Claude Desloges~ 
M~e~~tPalmer~ sopranos 
Isu(;n,e l?Zy~ alto 

& chamber orchestra of the 
McGill Symphony Orchestra 



McGill Chamber SinTers 
director: Fred Sto tzfus 

SOPRANOS 
Sharon Azriel i 
t1aria Ciccagl ione· 
r·1arie-Cl aude Desl ages 
Sophie Gamache 
Sherri Jaros iewi cz 
Marla Mayson 
Dawn Sadoway 
Anne-t-1arie St.Onge 
ALTOS 
Lise Bujold 
Elizabeth Klein 
Maren Nelson 
Syl vie Provost 
Johanne Ri veri n 
Louise Tessier 

McGill Collegium Musicum 
director: Mary Cyr 

TENORS 
Fe 1 i pe Corvaja 1 
Paul Joseph Delorme 
Jacques Desjardins 
Ran Franc;oi s 
Pierre Ladouceur 
Franc;ois Rose 
BASSES 
Dun can Camp be 11 
David Carno 
Michael Donovan 
Alain Duguay 
Michel Lachance 
Michael Lessard 
James Mackay 
Ei gi 1 Pedersen 
Andr~ Rochon 

REHEARSAL ASSISTANTS 
Dune an Campbe 11 
Marie -Cl aude Desl ages 
Jacques Giroux 
Marl a Mayson 

VIOLIN I Karen Langille 
VIOLIN II Sophie Rivard 

TRUMPET I James Thompson 
TRUMPET I1 Lucie Wileg;tRo'J:';'u 

VIOLA DA GAMBA I Betsy MacMillan 
VIOLA DA GAMBA 11 Isabelle Marchand 
VIOLA Deborah Jackson 
VIOLONCELLO Mary Cyr 
VIOLONE Pamela Mason 

chamber orchestra from the 
McGill Symphony Orchestra 
director: R1chard Hoen1ch 

TIMPANI Ichiro Fujinaga 
ORGAN Judy Cytrynbaum 

VIOLIN I Sophie Dugas, Guylaine Gr~goire, Teresa Calcafuoco, 
Nathatlie Forgue 

VIOLIN II Anne Simons, Nadia Francavilla, Michele Dumoul in, 
Ni eo 1 as Penny 

VIOLA Susan Sayle, Daryl Williams, Michael Simon 
VIOLINCELLO Lyssa Fergus, Pierre Tessier 
DOUBLE-BASS Denis Chabot TRUMPET Bruno Jean 
OBOE Denise Bellmare BASSOON Lynn Brown 
ORGAN Duncan Campbell 

Nm'E: 
McGi ll University Records., incluciing a x-..wording of the Mc:r7i U Chambe1• 
Singel'S & ColZegiUJ71 Musicwn playt'n~1 Buxtehude., are on sale at inter
mission. I Les disques McGill sont en vente pendant l'entr~cte. 



McGill un·ver . 
Faculty of Music 

&;-~ Pollack concert hall 
&JI;i Salle de concert Pollack 

Friday 16 November 1984, 8 pm 

T H E M A S S 0 F 

S A I N T J A M E S 0 F 

C 0 M P 0 S T E L A 

reconstructed according to 
the Codex Calixtinus, 1140 A.D. 

LA MESSE DE 
ST. JACQUES DE COMPOSTELLE 
reconstitution d'apr~s 
le Codex Calixtinus, AD 1140 

musical directors: Wayne Riddell 
Paul He 1 mer 

editor: Paul Helmer 



PERFORMERS I interpretes 

BOYS Kristian Brabander 
enfants de choeur Rolf Brabander 

CANTORS 
chant res 

PRIEST 
offici ant 
CHOIR I choeur 

Peter Butterfield 
Mi chae 1 Webber 
Peter Fisher 

Michael Donovan Pierre Latour 
Louis-Marie Gallant Jean-Marc Pilon 
Chung-Fai Kan Robert Maclaren 
Robert Koffend And re V a 11 ee 

THURIFER I thuriferaire Desmond Byrne 

BELLS I cloches Paul Helmer 

MUSICAL DIRECTION Wayne Riddell 
Paul He 1 mer 

Wayne Ridde l l is Artistic Director of the Tudor Singers m: 
directs the choir of the Church of St. Andrew and St. P~ 
Paul Helmer is Associate Professor of Musicology at the 
Faculty of MUsic~ McGill University. The singers belong 
various choirs in the city. 

Wayne Riddell est directeur artistique de l'ensP-mble 
Tudor de Montreal et dirige le choeur de l 'eglise St. 
et St. Paul a Montreal. Paul Helmer est professeur d 'histc 
de la musique a la faculte de musique de l 'universite 
Les chanteurs font parti de plusieurs ensembles vocals 
montrealais. 

NOTE: 
As an accommodation to contemporary audiences, a numbero 
items in the original manuscript have been omitted, i.e., 
Collect, Homily, Post-communion. 
Afi n de mettre davantage 1• oeuvre a 1 a portee de 1• audite 
moderne, nous avons omis certaines parties du manuscrit; 
collecte, homilie et post-communion. 



-:A IS 

:ERTOIRE 
Montant sur la montagne, Jesus appela Jacques et Jean ... 
.. 

:RETE 
Dieu misericordieux, entends avec pitie nos supplications .. 

.FACE 
Il est vraiment juste et bon d'offrir des sacrifices au 
du tr~s Saint-Jacques ... 

': CTUS 
Sain, saint, saint, le Seigneur Dieu de 1 'univers, le 

1 et la terre sont remplis de Ta gloire .... 

ON 
Ceci est mon Corps .... ceci est mon Sang. 

PRIERE DU SEIGNEUR 
Notre P~re qui es aux cieux .... 

US DEI 
. Agneau de Dieu qui enl~ve les peches du monde, toi qui 

-·~. saint et bon, prends pitie de nous .... . , 
~ MUNION 

Jesus dit ~ Jacques et~ Jean: "Etes-vous capables de 
re le calice que moi je vais boire?" - Ils repondirent: 

:·. us en so mme s cap ab 1 e s ... " 

·. EDICAMUS 
" L'Eglise toute enti~re, les saints du ciel, tous se re
issent en ce jour .... 

NE PROCESSIONNEL 
Acclamons ce jour de fete, rejouissons-nous de la victoire 

Jacques par laquelle il a conquis les cieux et s'est assis 
Jlus pr~s de Dieu, acclamons .... 

-I-



INTROIT 
James is now present, whom we extol with our praises .. 

Jesus called James of Zebedee and John, the brother of 
James, and gave to them the name Boanerges, that is, the 
sons of thunder. Glory be to the Father .. ~ 

KYRIE 
Almighty Father, creator of the universe, have mercy 

us. Christ ... 

GLORIA 
Glory to be God on high .. For Thou called James of 

EPISTLE 
From the Book of the Acts of the Apostles, in which i 

clearly told that James triumphed over proud Herod, des 
ing him in a most hideous manner ..• 

GRADUAL 
K1ng Herod sent his troops to attack certain members 

the church. He killed James, the brother of John, with a 
sword. 

ALLELUIA 
Alleluia, Jesus called James ... 

SEQUENCE 
We render thanks, Spain delights in her joy .•. 

CONDUCTUS 
Hail festal day. Since James 

us rejoiceo 

GOSPEL 
From the Gospel according to St.Matthew: At that time 

mother of Zebedee's sons came before Jesus. "Grant Lord 
in your Kingdom my sons may sit at your side''o He said, 
sit at my right or left is not for me to grant, but the 
Father". 

CREDO 
I believe in one God, one God in the Trinity ... 



~F TEXT 

:'ERTORY 
m·~Ascending the mountain, Jesus called James and John ... 
~er ;' 
is 
' :RET 

Gracious Lord, have mercy on our supplications ... 

~~r.~FACE 

~s truly right to offer sacrifices in the name of 
Jr most blessed Saint James . .. 

c
1

~CTUS 
Holy, holy, holy, Lord God of Hosts, heaven and earth 

wr·:~ full of your glory ... 

~ON 
~is is my Body .•. This is my Blood. 

· wj3D' S PRAYER 
· Our Father, Who a re in heaven ... 

NUS 
Lamb of God, that takest away the sins of the world, 

o is holy and gentle, have mercy on us ... 

MMUN ION 
Jesus said to James and John, 11 Can you drink of the cup 

at I will drink? 11 They said, 11 We can ... 11 

NEDICAMUS 
The whole church, the heavenly citizens, are glad on 

:·iS dayo 

~r:OCESS IONAL 
~~ Ha i 1 festa 1 day, adoring the victory of James, by whi eh 

conquered the heavens and is seated nearest to God, 
il ~ .. 

oOo 



INTROIT 
Jacques, celui dont nous chantons les louanges et main 

nant pr~sent ... J~sus appela Jacques de Z~b~d~e et Jean lf~ 
fr~re de Jacques et 1 eur donna 1 e nom de Boanerges, c • est , .. 
~-dire fils du tonnerre o Gloire ~ toi Seigneur .. ~ u ~ 
KYRIE 

Seigneur tout puissant, Cr~ateur de 1 •univers, prends 
piti~ de nous. Christ .... 

GLORIA 
Gloire aDieu au plus haut des cieux ... Toi qui 

Jacques de Galil~e .... 

EPITRE 
L 1 ~p1tre est tir~e du livre des Actes des apotres dan 

lequel il est dit clairement que Jacques a triomph~ de 1 
gueilleux H~rode, le d~truisant de la mani~re la plus at 

GRADUEL 
Le roi H~rode a envoy~ ses troupes pour attaquer ce 

membres de 1 'Eglise. D'un coup d'~p~e il a tue Jacques, 
fr~re de Jean. 

ALLELUIA 
Alleluia, J~sus a appel~ Jacqueso·•· 

SEQUENCE 
Nous te rendons grace, 1 •Espagne se compla1t 

CON DUCTUS 
Acclamons ce jour de fete, puisque Jacques a conquis 1 

cieux, r~jouissons-nous. 

EVANGILE 
Evangile selon Saint-Mathieu: la m~re de Jacques et de , 

s•approcha de J~sus avec ses fils; elle se presterna pou 
demander que 1 que chose:.... 11 Promets a mes deux fi 1 s qu• 
prendront place dans ton royaume . ., .. 11 et J~sus de r~pon 
11 •••• quan t ~ vous as seo i r a ma dro i te ou a m a gauche, eel 
d~pend pas de moi; cette place appartient a ceux pour 
P~re 1• a pr~par~e. 11 

CREDO 
Je crois en un seul Dieu, un Dieu en la Trinit~~·o 



et· . , 

1ROLOGUE Ecce adest nunc Jacobus Ful bert, (d.l028) 
Bishop of Chartres 

·· NTROIT Jhesus vocavit ... Celi enarrant ... ,, 
:YRIE Cunctipotens genitor ... 

Qui vocasti ... 
Cantemus domino .. . 

Gauterius, Prefect 
Ful bert iLORIA 

~rt P ISTLE 

iRADUAL Misit Herodes ... Occidit autem ... Pope Calixtus 
(d.ll24) 

d• 
.LLELUIA Vocavit ... 

:EOUENCE Gratulemur et letemur ... 
~ONDUCTUS Salve festa dies veneranda ... 

OSPEL Accessit ad dominum .•. 
Unum Deum in trinitate ... 

Goslenus, 
Bishop of Soissons 

St. Fortunatus, 
(530-609) 

Bishop of Poitiers 
Pierre de Corbeil 

(d.l222) 
1FFERTORY Ascendens Jhesus •.. Etenim sagitte .. Pope 

Calixtus ECRET Nobis supplicibus ... 
REFACE Vere di gnum ... 

' ANCTUS Osanna sa 1 vi fi ea ... 
. ANON ( ahbreviated) 

ORD Is PRAYER 

GNUS DEI Qui pius .. . 
:.OMMUNION Ai t Jhesus ... Si mens vestra .... 

·.ENEDICAMUS Congaudeant catholici ... 

. ROCESSIONAL Salve festa dies Jacobi ... 

Ful bert 

Prof. Albert 
of Paris 

Pope Ca 1 i xtus 



ACKNOWLEDGEMENTS / remerciements 

Ms. Shuk-Ha:rt .Yu Prof. B. Hambraeus 
Prof. P.F. McCuZZagh Ms. Carol Jackman 
Mr. Ivan Smith St. John's Lutheran Church 
Mr. John OZiver Ms. Mary McCutcheon 

This concert is being recorded by CBC Radio for later 
broadcast on Music from Montreal. Producer: Frances 
Wainwright. I Ce concert est enregistre par Radio-Cana · 
(CBC) en vue d'une diffusion ulterieure. 

McGill University Records are on sale at intermission. 
Les disques McGill sont en vente pendant 1 'entracte. 

Other chora 1 

November 21 , 

November 26, 
November 27, 
November 30, 

December 4, 

December 5, 

December 10, 
December 12' 

& early music concerts this term: 
8 pm Concert Choir, dir. Eugene Plawutsky 

(Wolf, Grieg, Liszt "Missa choralis 11 

8 pm Song Interpretation (lieder) class 
8 pm Claire Guimond, Baroque flute 

8 

8 

8 pm Collegium Musicum, dir. Mary Cyr 
( Buxtehude, Viva 1 di, Bach, Rosenmm 1 

pm Joel Wapnick pianist 
Recital of Scarlatti sonatas 

pm University Chorus & Women's Chorale 
dir. Winston Purdy & Kathleen Ande 

8 pm Early Music Ensembles dir. Claire 
8 pm Isabelle Marchand, viola da gamba, 

ci1arnber en semb 1 e ( Couperi n, Bach, 
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CBC/McGILL CONCERT SERIES 
1984-1985 

Thursday, November 19, 1984, 8:00p.m. 
Pollack Concert Hall 

THE MORTON - MASTER DUO 

Dorothy Morton, piano Esther Master, piano 

The Morton-Master Duo, one of Canada's foremost piano teams. has 
become well established through numerous public concerts, radio broadcast 
and recordings. Dorothy Morton and Esther Master have presented all 
the major repertoire for two pianos and for piano four-hands, and they have 
given first performances in Canada of such works as the Suite Op.4b bJ 
Bartok, Rachmaninov's last composition, the Symphonic Dances Op.45. and 
Sessions II by David Bach, commissioned for them by the Canada Council. 

Both pianists are teachers at the Faculty of Music, J\1cGill University. 

Available recordings of the Morton-Master Duo are: 
Chopin, Infante, Schumann CBC SM 207 
Saint-Saens CBC SM 242 
Bach (with McGill Chamber Orchestra) CBC SM 290 
Ravel, Matton RC! 442 

NEXT CBC RADIO CONCERT 

*Thursday, November 22, 1984 - 8:00 pm 

Pollack Concert Hall 

Peter Zazofsky, violin 
Dale Bartlett, piano 

Works by Mozart, Schubert, Badings, 

Wieniawski, Szymanowski and Saint-Saens 

*Tickets are required for this concert 



c ....t. ~~~ 
PROGRAMME 

~ 
~~~ ,.. 

Hommage a Haendel, Grand Duo Op. 92 
.lndante patetico 
Allegro conjiwco 

Introduction and Rondo alia Burlesca, 
Op.23 No. I 

Variations on a Theme of 
Beethoven, Op.35 

Intermission 

Suite Champetre ( 1948) 
Bounie- .lna et icoswi.1e- Gigue 

Suite No.2, Op. 17 
Introduction- n·alt;:.-Ronzance- Tarantella 

.L 

~ 

__".) 
r 

lgnaz JUosclzeles 
1794-1870 

Benjamin Brit/en 
1913-1976 

Camille Saint-Saenr 
1835-1921 

r 'illorio Rieti 
1898-

Snl.;ei Raclzmaninov 
1873-19.J3 

This program will be broadcast on 
"MUSIC FROM MONTREAL" 

CBC Radio 940 

Production: Kit Kinnaird Production Assistant: Edward Wolk 



CBC RADIO and CBC STEREO carries the finest in classical 
music. From the specially comn1issioned works by Canadian 
composers to the great classics, CBC RADIO has it all. 

Full information on our classical tnusic progranuning is available 
in RADIO GUIDE, a 16-page magazine with CBC Radio and 
Stereo program inforn1ation as well as feature articles, published 

every month. 

The tnailing and handling fee is just $15 for 12 issues. 

Make your cheque payable to CBC and send it to: 

RADIO GUIDE 
P. 0. Box 320, Station "A" 
Toronto, Ont. M5W 2]4 

For questions or comments on our programs 

call: (514) 285-3333 

or write: CBC Radio 
Box 6000 
Montreal H3C 3A8 

CBC Radio 940 
Stereo 93.5 



McGill University 
Faculty of Music 

~ Pollack concert hall W Salle de concert Pollack 



Tuesday 20 November 1984, 5:00 pm 

STUDENT SOLOISTS and ENSEMBLES 

p r o g r a m m e 

from SUITE No.2 in D minor 
Prelude 

Johann Sebastian 

M~ At:Aet I and I l- Sctv~tbtnit 
Gigue 

Louis Dallaire~ cello 
(student of Walter Joachim) 

TOCCATA (1946) 

SONATA A DUO 

Franz Burkhart 

Gui do San torso la 

Allegro moderate 
Lento 
Allegro moderate 

Marc Deschenes and Andre Roy~ guitars 
(ensemble class of Eugene Plawutsky) 

SONATINA (1948) 
Allegretto grazioso 
Andantino sognando 
Allegro giocoso quasi fandango 

Ji ll Rothberg ~ flute 
(student of Carolyn Christie) 
Katarina Vournasos~ piano 

Eldin Bur 



, 'RTITA FOR WIND QUINTET 
Introduction and Theme 
Variation 
Interlude 
Gigue 
Cod a 

IREE SHANTIES FOR WIND QUINTET 
Allegro con brio 
Allegretto semplice 
Allegro vivace 

Valerie Gelinas~ f&ute 
Katherine Houle~ clarinet 
Diane Lacelle~ oboe 
Nadine Lasalle~ horn 
Andree Bedard~ bassoon 

Irving Fine 

Malcolm Arnold 

(ensemble class of Tom TaZamantes) 

* * * * * 

xt recital by Student Soloists and Ensembles: 
December 5 pm- guitars, soprano, violin, piano 

works by Bach, Brouwer, Mozart, 
Vitali 





McGill University 
Faculty of Music 

~ Pollack concert hall W Salle de concert Pollack 



Tuesday 20 November t984, 8 pm 

C 0 N T E M P 0 R A R Y 

(Part II) 

directed by Bruce Mather 

M U S I C 

and Eugene Plawutsky 

ENSEMBLE 

reminder - a retenir 
Contemporary Music Festival IV "WoodLJinds & Electroni ·: 
March 19 - 22, 1985, Faculty of Mus·ic, McGill Univers'• 

McGill University Records are on sale at inteY'J11ission. 
Les disques McGill sont en vente pendant l'entracte. 



rogramme 

~ E SIFFLEMENT DES VENTS 
'ORTEURS DE L'AMOUR 

IARY 1983 

Nathalie Boisvert~ flute 
Frangois Gauthier~ percussion 

1. Spring 2. June 3. July 
4. August 5. Fall 

Daniel Desjardins~ guitar 

Gilles Tremblay 

John Oliver 

)LITA 
Jill Rothberg~ flute Peter Maxwell Davies 

:ADEMIC GRAFFITI 

Madeleine Palmer~ soprano 
Andrea Carr~ piano 
G~eg Macintosh~ percussion 

n t e r m i s s i o n 

~ PIECES FOR GUITAR 

IS QUE 

Rocking, Glissade, Promenade, 
Incantation, Carillon, Strumming, 
Oscillation 

David Gaudreau~ guitar 

Nathalie Boisvert~ 
Elizabeth Haslett~ flutes 

NALITIES 

Michel Pilote~ clarinet 
Frangois Gauthier~ 
Elliot Polsky~ percussion 

Leo Smi t 

John Weinzweig 

Toru Takemitsu 

C. Curtis Smith 



~ove. 



Redpath Hall Faculty of Music 
ALAN BELKIN, organist 

November 21, 1984 12:15pm, Wednesday 

PANGE LINGUA • . . . • . • • • . . .Nicolas de Grigny 

en taille 
fugue a 5 
recit du chant de l'hymne 

1671-1703 

TOCCATA TERZA, • . • Girolamo Frescobaldi 
per l'organo da sonarsi alla levatione 1583-1643 

CANZONA SETTIMA, 
detta La Tarditi 

..••... Frescobaldi 

MAGNIFICAT QUINTI TONI • . • • . . . . Jean Titelouze 
Magnificat, Quia respexit, 1563-1633 
Et misericordia, Deposuit patentes, 
Suscepit Israel, Gloria Patri et Filio 

FUGUE ON THE MAGNIFICAT • . • • Johann Sebastian Bach 

Alan Belkin is a Montreal composer and organist. His 
works have been played in Canada, the U. S., Mexico., and 
France and England. As organist, he was a semifina[st 
in the Toulouse Bach competition and a finalist in 
the Dublin International Organ Competition. He is 
frequently heard on CBC radio as both composer and 
performer. He is also a full time teacher at the 
music faculty of l'Universite de Montreal. 

These recitals are free but donations are invited to 
the organ hand bellows fund. 

NEXT RECITAL: Bo Alphonce (S.SchHnberg, SHderholm, 
SjHgren, Geist, Thyrestam) 

McGill University 
Montreal 



The Redpath Hall Organ of McGill University, Montreal 

Les grands orgues de l'Universite McGill, Montreal 

Grand-Orgue 
(2ieme clavier, C-g'' ') 
Bourdon .................... 16' 
Montre ...................... 8' 
Bourdon ..................... 8' 
Prestant ..................... 4' 
Grosse Tierce ............. 3-1/5' 
N azard ................... 2-2/3' 
Doublette .................... 2' 
Tierce ................... 1-3/5' 
Fourniture ................... 2' 
Cymbale ................... 1/2' 
Cornet ...................... V 
Trompette ................... 8' 
Clairon ...................... 4' 
Voix humaine ................ 8' 

Positif (ler clavier, c-g' ") 
Dessus de flute ................ 8' 
Bourdon ..................... 8' 
Prestant ..................... 4' 
Nazard ................... 2-2/3' 
Quarte de Nazard .............. 2' 
Tierce ................... 1-3/5' 
Larigot .................. 1-1/3' 
Fourniture ................... 1' 
Cymbale ................. 1-l/3' 
Cromorne ................... 8' Accouplements et Accessoires 

Recit (3ieme clavier, f-d"') 
Bourdon ..................... 8' 
Prestant ..................... 4' 

Positif sur Grand-Orgue Tremblant fort 

Tirasse Grand-Orgue 
Tirasse Positif Rossignol 

Cornet ...................... lll Pression: 75mm. 
Hautbois .................... 8' Temperament selon d'Alembert, a= 415Hz 

Pedale (C-f, anches AA-f) 
Bourdon .................... 16' 
Flute ....................... 8' 

Facteurs d'orgues: 
Hellmuth Wolff & Associes, Laval , Que., 

Gros Nazard .............. 5-113' 
FlUte ....................... 4' 
Grosse Tierce ............. 3-1 /5' 
FlUte ...................... . 2' 
Bombarde ........ . ......... 16' 
Trompette ................... 8' 
Clairon ...................... 4 
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1 pm matin~e, Wednesday 21 November, 1984 

~1 c G I L L J A Z Z 

directed by Peter Freeman 

ALTO SAXOPHONE 
Joey Pi etra roi a 
Guy De1is1e 
Pau1-Emi1e Raiche 
Luc Leger 

TENOR SAX 
Martin Smit 
Catherine Scott-Taggart 

BARITONE SAX 
Lorraine Pit re 

W 0 R K S H 0 P 

TRUMPETS 
H~ 1 ~ne Ora peau 
Alan Hoyt 
Philippe Hudon 
Mike Perkins 

TROMBONE 

Paul Canty 
Sandra Coutu 
Sandra Stevens 

RHYTHM: PIANO Scott Price 
ELECTRIC BASS Matt Pacifica 
GUITAR Doug Jillings 

Fady Karan 
DRUMS & Serge Lacasse 
PERCUSSION Fran~ois St.-Pierre 

manager: Alan Hoyt 

B A N D 

Next McGill Jazz program concerts (8pm, Poll ack Hall) 

Tues. Dec. 11 - Jazz Improvisation Classes in concert 
Thurs. Dec. 20 - Conservatory Jazz Band, 

dir. Peter Freeman & Nancy Newman 



BA BLUES FOR POLAND 

HIKKY-BURR 

MIDNIGHT FREIGHT 

ONE - FINGER SNAP 

BUSTLING 

SEND IN THE CLOWNS 

CH ICKENSCRATCH 

CHEESECAKE 

Tony K1atka 

arr. Chris Gai1aher 

Sammy Nestico 

Herbi e Hancock 
arr. Bob Mintzer 

I an McDouga 11 
arr. Sammy Nestico 

Stephen Sondheim 
arr. Dave Barduhn 

Les Hooper 





McGill University 
Faculty of Music 

~ Pollack concert hall W Salle de concert Pollack 



Wednesday, November 21, 1984, 8 pm 

fvlcGILL C 0 N C E R T C H 0 I R 

director: Eugene Plawutsky 

SOPRANOS 
louise Allaire 
l~arie Bouchard 
Lisette Canton 
Joanne de Groat 
Dominique Gane 
Lise Gagnon 
Marsha Goold 
Lynn Harper 
France Houde 
Linda Ibberson 
Marie-Josee Laurin 
Joan L i ghtborn 
Jody Malone 
Ellen Paltiel 
Tuesday Royko 
Joanne Tait* 
Margaret Thomson 

ALTOS 
Syl vie Beau de tte 
Julie Charron 
Louise Corbeil 
Lynn Donnelly 
Nathalie Gagne 
Edna-Maie Johnson 
Dominique Joseph 
Tahia Koleogl u 
Lee MacArthur 
Monique Orvoine 
Domini que Robert 
Suzanne Ray 
Katie Wong 

MANAGER: Ivan Lef~bvre 

* student of MarianopoZis CoZZege 

ORGANIST: John Stephenson 

NOTE: 

TENORS 
Tony Carlone 
Scott Fraser 
Simon Kwan 
Ivan Lefebvre 
Luc Letourneau 
Bernard Levert 
Davi d Over 
Franc;oi s St. Pi 
Yvon Thibault 

BASSES 
Guy Bacos 
A 1 exander Botwi 
Mi chae 1 Capon 
Jeffrey earl 
Daniel Desjardi 
Robert Lepage 
Mi chae 1 McAul 
Jean Trottier 

t~cGill University Records on sale at intermission. 
Les disques McGill sont en vente pendant 1 'entracte. 

Coming/a venir: 
Dec. 5, 8 pm University Chorus & Women's Chorale 

dir. Winston Purdy & Kathleen Anderson 
Feb. 1, 8 pm Con Choir (Orff 11 Catulli Carmina 11

) 



p r o q r a m m e 

fponz 
11 SECHS GEISTLICHE LIEDER" 

~n poems of Joseph von Eichendorff 
Aufblick Looking upwards 
Einklang Harmony 
Ergebung Submission 
Erhebung Exaltation 

solo & mixed voices, Op.74 
ms by Brorson, Tomissan, Laurentii 

c·:ranslated by Percy Grainger) 
r 

How Fair is Thy Face 
God•s Son Hath Set Me Free 
Jesus Christ Our Lord is Risen 
In Heaven Above 

Duncan CampbeZZ., baritone solo 

n t e r m i s s i o n 

soZ.oists: 
Marie-Josee Laurin~ soprano 
Lucie Ray, alto 
Ivan Lefeovre~ tenor 
Simon I<:wan ~ baritone 
Jeffrey CarZ~ bass 

John Stephenson~ organ 

Hugo Wolf 
1860-1903 

Edvard Grieg 
1843-1907 

Franz Liszt 
1811 -1886 
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CJ?edio Concert 



CBC/McGILL CONCERT SERIES 
1984-1985 

November 22, 1984, 8:00p.m. 
Pollack Concert Hall 

PETER ZAZOFSKY - violin 
DALE BARTLETT - piano 

First prize winner of the 1979 Montreal International Music Competition. 
Peter Zazofsk.y grew up in a musical environment. His father was a member 
of the Boston Symphony's first violin section and his uncle played first oboe. 
His first teacher was Joseph Silverstein, and he later studied with both Dorothy 
DeLay and !van Galamian. Mr. Zazofsky attended the Curtis Institute of 
Music and spent several summers at the Marlboro Festival in Vermont. He 
won second prize in the 1980 Queen Elizabeth Competition. He made his 
New York debut in 1982 and the following year made his debut with the 
Berlin Philharmonic with Klaus Tennstedt conducting. He has appeared with 
major orchestras in North America and Europe. This season he is scheduled 
to appear with many American orchestras, as well as the National Arts Centre 
in Ottawa and the Concertgebouw Orchestra in Holland. 

Pianist Dale Bartlett performs frequently as chamber musician and accom· 
panist and also teaches at both McGill University and the University of Ottawa. 
He recently completed return engagements in England and the Soviet Union 
as pianist of the Hertz Trio, and in May of this year was awarded an honorar) 
Doctorate of Laws from the University of his native Lethbridge, Alberta. 

NEXT CBC RADIO CONCERT 

November 29, 1984 - s:oo pm 

Pollack Concert Hall 

Chamber Music for Winds 
with Valerie Kinslow, soprano 

Theodore Baskin, oboe 
Richard Hoenich, bassoon 

and Karen Baskin, Martin Foster, Hank .Knox, 
Marc Laberge, Leslie Malowany and Susan Pulliam 

Works by J .C. Bach. J.S. Bach Handel, Mozart, and Zelenka. 



PROGRAMME 

Sonata in E minor, K. 304 (I 778) 
.1/legro 
TemjJO di .\/enuetlo 

Fantasy, opus I 59, D. 934 (I 827) 
Jndante molto - Allegretto -
.lndantino - Tmzj)() I -
" 1// f'/~ ro - . 1// eg re t1 o -
Presto 

Tl'o(f.._~ang Amadeus .\!(}::_art 

Fran::. S{ lzubert 

Intermission 

Capriccio for violin & tape (I 959) Henk Badings 

Nocturne and Tarantelle, opus 27 (I 9 I 4) J.:aro/ S:::._rmanou·ski 

Havanaise, opus 83 Canzi//e Saint-Sa ens 

Polonaise in D major, opus 4 No. I (I 853) Hem)'k ll'ieniawski 

Thi., concert is being broadcast live on 

~ARTS NATIONAL" 

heard wecknight"i, on CBC Stereo, 93.5 at 8:00p.m. 

Production: Frances Wainwright Production Assistant: Edward Wolk 



CBC RADIO and CBC STEREO carries the finest in cla sical 
music Frorn the specially comn1issioned works by Canadian 
composers to the great classics, CBC RADIO has it all. 

Full inforn1ation on our classical music progran1n1ing is available 
in RADIO GUIDE, a 16-page n1agazine with CBC Radio and 
Stereo program inforn1ation as well as feature articles, published 
every month. 

The n1ailing and handling fee is just $15 for 12 issues. 

Make your cheque payable to CBC and send it to: 

RADIO GUIDE 
P. 0. Box 320, Station "A" 
Toronto, Ont. M5W 2J4 

For questions or comments on our programs 
~ 

call: ( 514) 285-3333 

or write: CBC Radio 
Box 6000 
Montreal H3C 3A8 

CBC Radio 940 
Stereo 93.5 



McGill University 
Faculty of Music 

~ Pollack concert hall W Salle de concert Pollack 



Monday 26 November 1984, 8 pm 

; j 

RECITAL OF THE SONG INTERPRETATION CLASS -

of Jan Simons & Michael McMahon 

AN DIE FERNE GELIEBTE Ludwig van 

Jeffrey earl~ baritone 
Nanay Wilson~ piano 

CINQ MELODIES POPULAIRES GRECQUES 
Le reveil de la mariee 
L~-bas, vers 1 •eglise 
Quel galant m•est comparable 
Chanson des cueilleuses de lentisques 
Tout gai! 

- Maria Ciacaglione~ soprano 
Erica Phare~ piano 

DER MONO 
ALh-N~CHTLICH IM TRAUME 
FRUHLINGSLIED Op.l9, No.l 
SERENADE ITALIENNE 
LE COLIBRI 
LES PAPILLONS 

~ahaeZ Donovan~ baritone 
Luaie Dextradeur~ piano 

A CHARM OF LULLABIES 
A Cradle Song I William Slake 
The Highland Balou I Robert Burns 
Sephestia•s Lullaby I Robert Greene 
A Charm I Thomas Randolph 
The Nurse•s Song I John Philip 

Luaie Roy~ mezzo-soprano 
Suzanne Fournier~ piano 



of German songs I de 1 •allemand 

11 An die ferne Geliebte 11 I Aloys Jeitteles Beethoven 

va~ · 

~. 

M'.r 

3. 

~. 

), 

To the distant Beloved l. 
From the hillside, he looks 

over the hills and valleys that 
separate him and his beloved. 
Only songs made with love can 
fill the distance between them. 

Under the sun, the blue sky 2. 
and misty mountains; there suf-
fering is eased and there he 
would remain, beside his beloved, 
forever! 

Brook, clouds, leaves, wind, 
birds, softly tell the loved one 

3. 

of his tender fee 1 i ngs. 

These clouds and birds will 4. 
see her; these winds caress her. 
Brook, which flows to her, will 
you come back wit her reflection! 

May, and everything has life 5. 
and 'flowers; swallows nest toget
her. But there is no spring for 
the lovers who are separated. 

He sends her these love songs 6. 
to sing as he has, in the setting 
sun, with longing. So a loving 
heart can fill the distance which 
keeps them apart. 

A la bien-aimee lointaine 
Assis sur la colline, il regarde 

au loin, vers la bien-aimee. Monts 
et vallons les separent. Seul le lied 
expression de 1 •amour, peut sur-
monter les distances. 

Solitaire dans la calme vallee, 
environne de montagnes, le brulant 
soleil sur lui; 1~-bas s•apaisent 
les douleurs, la-bas il voudrait 
pour toujours demeurer aup~s d'elle. 

Que les torrents et les nuages 
la saluent, que les oiseaux disent 
a la bien-aimee son amour. 

Les nuages et les oiseaux la 
verront, les vents la caresseront. 
Que la rivi~re lui rapporte le 
reflet de la bien-aimee! 

Tout croit et fleurit en mai, 
les hirondelles font leur nid et 
couvent. Seul, il demeure separe 
de la bien-aimee. 

Il envoie a la bien-aimee les 
chants d'amour, afin qu'elle chante 
ce qu'il a chante. Alors, la dis
tance meme ne separera plus les 
amants. 

·---------------------------------------------------------------------------
~r Mond I Gei bel 

HE MOON: Just as the r1 s 1 ng moon 
eems to bring serenity to a stormy 
ight, so a single glance from the 
oet•s beloved will calm his troubled 
eart. 

11-nMchtlich im Traume seh ich dich 
IGHTLY IN MY DREAMS I see you greeting 
~warmly. And bursting into tears, I 
~ll at your feet. With a melancholy 
~ze you look at me. From your eyes 
tart pearl tear drops. Softly you utter 
tender word and give me a bunch of cy

·ess. I awake, the bunch is gone and 
have forgotten the word (you· spoke 

, me). 

-1-

Fe 1 ix Men de 1 ssohn 
LA LUNE 
Tout comme la lune qui s•el~ve dans 
le ciel semble repandre la serenite 
par une nuit orageuse, pour un seul 
regard, la bien-aimee du po~te 
appaisera son coeur trouble. 

LA NUIT, JE TE VOIS DANS MES REVES, 
m'accueillant chaleureusement. Et 
tombant a tes pieds, je fonds en 
larmes. De tes yeux melancoliques 
tombent des larmes de perle. Et, pro
non~ant un mot doux, tu me donne un 
bouquet de cypr~s. Au reveil il a 
disparu et j•ai oublie ce que tu m•as 
dis. 



Frl\hlingslied 
SPRING SONG: Little birds are singing 
sweet songs and beautiful flowers bloom 
to match the brightness of May . And so 
my spirits flourish high at the thought 
of my loved one's kindness. Which makes 
me as rich as poor man's dreams. 

(M. D.) 

Der Wanderer an den Mond (1826) 
THE WANDERER TO THE MOON 

I on this earth, you in the sky. 
I move, homeless and unknown, from 
land to land. But you are wandering 
from west to east, where'er you are, 
you are at home. The heavens are your 
homeland. 0 happy he where'er he goes, 
still on his homeland's ground can 
stand. 

Wehmut I M.C. van Collin (1823?) 
SADNESS 

When I stroll through woods and 
fields I feel both gay and sad, my 
heart's uneasy for the things of this 
world, and also man, must fade and 
perish. 

Der Pilgrim I F. von Schiller (1823) 
THE PILGRIM 

Still young and carefree I left 
the parents' home, searching for the 
gates of heaven. Beyond the mountains 
and the rivers, I reached the bound
less ocean, knowing that my goal was 
still afar. Oh, no path will lead me 
nearer. And the "There" is never here! 

An den Mond I H~lty (1815) 

TO THE MOON 
Dear moon, shed your gleam through 

the green trees that I may find the 
place my love listened by the brook, 
forgetting the golden town. Then, moon, 
draw your veil again and mourn for .your 
beloved as the one you forsook weeps. 

Der Schiffer I J. Mayrhofer (1817) 
THE SKIPPER 

In wind and storm I row, soaked in 
the pouring rain. r whip the waves with 

-2-

AU PRINTEMPS: Le chant des oi 
et 1 • epanoui ssement des fleu 
en harmonie avec l'eclat du 
mai. De meme mon esprit s 'ep 
~ la pensee de ta gentilless 
qui me fait croire ~ la rich 
revee d'un pauvre. 

LE VOYAGEUR A LA LUNE 
Moi sur terre, toi au ciel, 

taus deux nous voyageons. Je 
de pays en pays, je ne sui s 
nulle part. Mais tu Voyages d' 
en est, tu es partout chez toi. 
Le ciel est ta patrie. 
Heureux qui partout foule le s 
de sa patrie. 

~1ELANCHOLI E 
Quand je parcours les 

et les bois je me sens si b 
si mal dans mon coeur agite. 
toutes chases, et l' homme a us si 
s 'etei gnent et desparai ssent! 

LE PELERIN 
Jeune et insouciant, je qu 

1 a mai son paterne lle, a la 
des partes du Ci e 1. Par monts 
rivi~res, j'atteignis l'ocean: 
sachant que mon but etait 
loin. Helas! nul chemin ne pe 
mener aux Cieux. Et l'au-dela 
trouve meme pas ici! 

A LA LUNE 
Verse, bonne 1 une, ton eclat 

la verdure de ces he-t res, afin 
je retrouve 1 e 1 i eu oQ mon 
ecoutait le ruisseau, oubli 
seductions de la ville. Puis, 
prends ton voile et plains ton 
qui p leure comme un abondonne. 

LE BATELI ER 
Dans le vent, dans la 

j'evolue sur la riviere, tremp~ 



trong beat, Hoping for a bright 
It had to come like this, I 

le:•, willed it. I hate a life all in 
tort arranged. 0 heavenly joy to 

~·~· the tempest with manly courage. 
es;•· 

pluie, je fouette les flots, esp~rant 
un beau jour. C'est la vie que j'ai 
souhaitee. La colere impuissante des 
eaux gonfle mon coeur. Quelle joie de 
braver la tempete d'un coeur viril~ 

·-------------------------------------------------------------------------

~ I Michelangelo 
IGAL 
Humbly I submit to the yoke, smil
bow this head before mishap, this 
't that loves and has faith before 
nemy. Against this torment I do 

.. : 'rear up resentfully; I am far more 
~id it may one day grow less. 

the radiance of your eyes has 
E sfonned this pain into vital sap, 

what pain has power to kill me? 

·~ 
ING 

1:" 

Do you say I must name my queen 
he realm of song? Fools that you 
I know her least of you all. 
Is not the sun the source of life? 
. do we know about it? Nothing! 

, Lieb, ich muss nun scheiden 
I ·LOVE, I ~1UST NOW LEAVE 

Ah, love, I must now leave. The 
r trees and willows are weeping 
·awfully. They cannot conceive of 
without the other. !magi ne then, 
we two feel in our hearts. 

MY THOUGHTS 
, !''All my thoughts are wandering 
c ·· e where my be 1 oved is. They find 

house, her window, knock and 
: Open, let us enter, we come 
your be 1 oved! 

R. Strauss 

Je parte le poids de cette rup
tureo Contre ce tourment je n'ai 
aucun regret, j'ai plutot peur qu'un 
jour il soit moindre . 

Quand la splendeur de tes yeux 
transforme cette peine en sevre 
vitale, quelle ~ine a la force de 
me tuer? 

Dois-je nommer ma reine de la 
chanson? Sots que vous etes~ Je la 
connais mains que vous! 

N'est-ce pas le soleil la 
source de toute vie? Et qu'en 
savons-nous? Rien! Rien! 

Ah; mon amour je dais te quitter, 
les arbres pleurent, ils ne peuvent 
concevoir 1 'un sans 1 'autre. Imagine 
alors ce que nous ressentons dans 
nos coeurs. 

Toutes mes pens~es s'~vadent 
vers toi. Ils retrouvent la maison, 
ta fenetre. Ils cognent et disent: 
11 0uvrez, laissez-nous entrer! Nous 
venons de la part de ton bien-aim~! 11 

t Uber mein Haupt I A. F. von Schack 
L· AD OVER MY HEAD 
~:~spread over my head your b 1 ack 
:i, lower to me your face, then into 

oul so clear the light of your 
wi 11 stream. 

r•:n.n I want is the night of your 
ts and the radiance of your looks. 

Etoile au-dessus de ma tete tes 
cheveux noirs, approche ton visage du 
mien, pour que mon ame puisse absorber 
la lumiere de tes yeux. 

Je desire seulement la nuit de 
tes tresses et la splendeur de ton 
regard. 

(P.L.) 

-3-



from SIEBEN FRUHE LIEDER 

Im Zimmer I Johannes Schlaf 

INDOORS 
Autumn sunshine 
Fair evening looks silent in red fire 
Blazing, crackling in the stove. 
Thus, with my head on your knees 
thus I am content. 
My gaze reposed in yours 
as the minutes gently pass. 

Liebesode I Otto Erich Hartleben 
LOVE•s ODE 

Blissful, in arms we fell asleep. 
The summer wind watched at the open window, 
and bore out the peace of our every breath 
to the moon-bright night. 
And from the garden, 
feeling its timid way, 
A scent of roses to our love-bed came 
and gave us wondrous dreams, ecstatic dreams, 
So rich in longing. 

Die Nachtigall I Theodor Storm 

THE NIGHTINGALE 
It is because the nightingale 
All night has sung, 
from her sweet noise 
in echo and re-echo 
Roses have sprung. 
Such a wild thing she was once 
Now she wonders deeply in thought 
Her summer hat in hand, 
And bears in silence the glow of the sun, 
and knows not what is beginning. 



ntermi ssi on 

R WANDERER AN DEN MONO (0.870) 
HMUT (D.172l 
R PILGRIM (0.794 

DEN MONO (0.193) 
R SCHI FFER (D. 5 36) 

.OR I GAL 
CHTS 

Alain Duguay~ baritone 
Lisette Canton~ piano 

H LIE~ ICH MUSS NUN SCHEIDEN 
L ME~N GEDANKEN 
:EIT UBER MEIN HAUPT 

Pierre Ladouceur~ baritone 
Dorothea Scott~ piano 

~om 7 EARLY SONGS: 
Im Zimmer 
Liebesode 
Die Nachti ga 11 

;rJ\NDCHEN 

Susan Eyton-Jones~ soprano 
Susan Beare~ piano 

) ~IOSST I I CH DOCH DEN WEG ZUR0CK 
~rom DON QUICHOTE A DULCINtE: 

Chanson Romanesque 
Chanson ~pi que 
Chanson a boi re 

Duncan Campbell, baritone 
Manon Bouchard~ piano 

Franz Schubert 
1797-1826 

Richard Strauss 
1864-1949 

A1ban Berg 
1885-1935 

Johannes Brahms 
1833-1897 

Mauri ce Rave 1 
1875-1937 





McGill University 
Faculty of Music 

~ Pollack concert hall 
&JI;I Salle de concert Pollack 

Tuesday 27 November 1984, 8 pm 

BAROQUE CHAMBER MUSIC : 

CLAIRE GUIMOND, baroque flute 
HANK KNOX, harpsichord 
BETSY MacMILLAN, viola da gamba 



CLAIRE GUIMOND obtained a Bachelor of Music in Ba 
formance and literature from McGill University in 1 
then went to Holland to further he"specialization on 
baroque flute, studying with Barthold Kuijken and ~ 
a certificate from the Royal Conservatory in the Ha 
1980. That year she also was a finalist in Boston's 
Bodky competition. 
She appeared on Radi a- Canada Is 11 Sons et images 11 tele 
programme in January 1983 and records frequently for 
various radio recital series. ·she performed in Octo 
at Place des Arts 11 Sons et brioches .. concerts, and c 
gives recitals and participates in chamber music 
in both Canada and Europe. 
Claire Guimond directs the Early Music Ensembles of 
Faculty of Music, McGill University. 

HANK KNOX studied harpsichord at McGill with John 
ingaBachelor of Music in 1978, aided by the Ministry 
ucation. He received a Masters degree the next year 
to Holland to study with Tom Koopman, organist, and 
ium to study with Kenneth Gilbert, harpsichordist, wi 
he continued to study in Paris the following year. In 
fall of 1980 he gave recitals in the southern United 
Hank Knox has recorded several times for programmes 
Canada and the CBC. In October 1982 he performed at a 
des Arts 11 Sons et bri aches .. concert. 
He teaches the harpsichord at St.Laurent CEGEP and al 
McGill where he also teaches chamber music and contin 
playing. 

BETSY MACMILLAN studied the cello with Tsyoshi Tsuts 
the University of Western Ontario where she obtained 
Mus. in 1978. She spent the summers of 1977 and'78 at 
Aldeburgh, England, string quartet Academy, aided by 
from the English-Speaking Union of Canada. She was fi 
cello of the Chamber Players of Toronto during 1978-
studied viola gamba with Wieland Kuijken in Innsbruck 
the summers of 1980 and, with a grant from the Austri 
Society, 1982. 
In 1982 she received her Masters degree in viola da g 
performance from McGill University, studying with Ma 
In 1982-83 she continued studies with Wieland Kuijken 
advanced student at the Hague Royal Conservatory. 
She records for the CBC and has played with the Studi 
Musique ancienne de Montreal and Toronto's Tafelmusik 
teaches at Concordia University. 



~ 

ATA No. 1 in e minor (1736) 
flute & basso continua 

Adagio 
Corente Allegro 
Sarabanda Largo 
Presto 

T AS ( i n D Major) 
harp si chord 

K 119 
K 490 

ATA in b minor (BWV 1030) 
fiute & harpsichord 

Andante 
Largo e dolce 
Presto 

Vivace 
Allegro 

s s i o n 

A Major for flute 

TA in G Major (BWV 1027) 
viola da gamba & harpsichord 

Adagio 
Allegro ma non tanto 
Andante 
Allegro moderato 

~HACONE in G Major 
or flute, viola da gamba, 
basso continua 

Monsieur De Tremais 
d. 1750 

Domenico Scarlatti 
1685-1757 

Johann Sebastian Bach 
1685-1750 

Georg Philipp Telemann 
1681-1767 

J. S. Bach 

Jacques Morel 
. 1700-1740 



CLAIRE GUIMOND, en 1979, termine un baccalaureat en "Ba 
performance and 1 i terature" a 1' uni vers i te McGi 11. Desi 
se specialiser d'avantage, elle se rend en Hol1ande et 
avec Barthold Kuijken. En 1980, elle obtient un certifi 
Conservatoire Royal de LaHaye. A 1 'ete de cette meme 
e 11 e est fi na 1 is te au concours i nternat ion a 1 Erwi n Bodky 
Boston. 
Claire Guimond enregistre une emission pour la te1evisi 
Radio- Canada: Sons et images, di ffusee en janvier 1983, 
se fait entendre regulierement sur les ondes de Radio-C 
En octobre 1982, e 11 e don ne un reci ta 1 a 1 a Place des 
de Montreal, dans le cadre de Sons et brioches. Elle d 
maintenant plusieurs recitals et concerts de musique de 
bre au Canada et en Europe. 
Cl ai re Gui mond est actue 11 ement di rectri ce, a 1' uni versi 
McGill, des ensembles de musique baroque. 

HANK KNOX etudi e 1 e c 1 a ve ci n a ve c John Grew et, bours i er 
Ministere de 1 'education, obtient en 1978 un bachelier 
musique a l'universite McGill. En 1979, il y termine une 
maftrise. Cette m§me annee, il etudie 1 'argue en Hol1an~ 
sous la direction de Ton Koopman et le clavecin en Belgi 
sous eel le de Kenneth Gilbert. Il passe ensuite une annee 
Paris a se perfecti onner a up res de Kenneth Gi 1 bert. A 1 
tomne 1980 i1 fait une tournee de recitals aux etats-uni 
Il enregistre plusieurs emissions pour Radio-Canada et 
1 e CBC et en octobre 1982, i 1 don ne un reci ta 1 a 1 a Place 
des Arts dans le cadre de Sons et brioches. 
Hank l<nox est professeur de clavecin au CECEP de St-Lau 
et il enseigne le c1avecin, le continu et la musique de 
chambre a 1' uni vers i te ~1cGi 11. 

BETSY MACNILLAN etudie le violoncelle a l'universite de We 

ern Ontario avec Tsyoshi Tsutsumi oo elle obtienten 1978 a 
B.Mus .. Boursiere du English-Speaking Union of Canada, elan 
etudie a l' Academie internati onale des quatuors a cordes 

1 Aldeburgh en 1977 et 1978. L'ete 1980 elle etudie la viol ;s 
de gambe a Innsbruck avec Wieland Kuijken, et, grace a la /of 
Societe autri eh i en ne, e 11 e y retourne en 1982. .ro~ 
En 1982 elle obtient une maftrise en viole de gambe a M~~ 
apr~s y avoir etudie avec Mary Cyr; elle poursuit ses etu ess 
aupres de Wieland Kuijken en Hollande en 1982-1983. ~~ 
On a entendu Betsy ~1ad·1illan sur les ondes de Radio-Canadlthe t. 
et elle est occasionnellement invitee a jouer pour Tafel~nec,) 
a Toronto et pour le Studio de Musique Ancienne de Mont~ 
Ell~ enseigne actuellement a 1 'universite Concordia. 

NOTE: McGiZZ UnivePsity Records are on saZe at 1.:nteYm1.~ss' ~ 
Les disques McGiZZ s en vente pendant Z'entracte. 



t : . ........_ _____________________ ----1 

a :r:· edpath Hall Faculty of Music 

BO ALPHONCE, organist 

28, 1984 12:15pm Wednesday 

(1958) Stig Gustav " . . . . Schonberg 
b. 1933 

2 (c.l955) . . .Valdemar " Soderholm 
Allegro moderate I Lento I Allegretto b. 1909 

r':rHREE CHORALE PRELUDES • . • . • . • 
Alleneste Gudh i Himmelrijk 
0 Jesu Christ som mandom tog 
Lofwad ware tu Jesu Christ 

ET FUGUE en la mineur . 
(1909) 

. Christian Geist 
d. 1711 

" Emil Sjogren 
1853-1918 

FUGA i E (cl947) •. Gunnar Thyrestam 
b. 1900 

Alphonce studied organ with Alf Linderlil Stockholm, 
Sweden. He served as organist and choir director at 
churches in Bromma and Uppsala between 1952 and 1972 
and recently became the organist of the Norwegian 
eamen's Church in Montreal. He has given organ recit

::als in Sweden and in Connecticut. 
·Prof. Alphonce, who received his PhD in music theory 
from Yale University ('74) and taught there until com-
:ing to McGill University in 1978, is Associate Pro
:fessor in Theory and Analysis in the Faculty of Music. 

rhese recitals are free but donations are invited for 
e orga:n hand bellows fund. 

':'Dec. 5 Massimo Rossi Dec. 12 Jacques Boucher 

McGill University 
Montreal 



The Redpath Hall Organ of McGill University, Montreal 

Les grands orgues de l'Universite McGill, Montreal 

Grand-Orgue 
(2ieme clavier, C-g'' ') 
Bourdon .................... 16' 
Montre ...................... 8' 
Bourdon .... ...... ........... 8' 
Prestant ..................... 4' 
GrosseTierce ............. 3-1/5' 
Nazard ................... 2-2/3' 
Doublette .................... 2' 
Tierce ................... 1-3/5' 
Fourniture ................... 2' 
Cymbale ................... 1/2' 
Cornet ...................... V 
Trompette ................... 8' 
Clairon ...................... 4' 
Voix humaine ................ 8' 

Positif (ler clavier, c-g"') 
Dessus de flute ................ 8' 
Bourdon ..................... 8' 
Prestant . . . . . . . . . . . . ......... 4' 
Nazard ................... 2-2/3' 
Quarte de Nazard .............. 2' 
Tierce ................... 1-3/5' 
Larigot .................. 1-1/3' 
Fourniture ................... 1' 
Cymbale ................. 1-1/3' 
Cromorne ................... 8' Accouplements et Accessoires 

Positif sur Grand-Orgue Tremblant fort 
Tirasse Grand-Orgue Tremblant doux 

Recit (3ieme clavier, f-d'") 
Bourdon ..................... 8' 
Prestant ..................... 4' Tirasse Positif Rossignol 

Cornet ...................... Ill 
Hautbois .................... 8' 

Pression: 75mm. 
Temperament selon d'Alembert, a= 415Hz. 

Facteurs d'orgues: 
Pedale (C-f, anches AA-f) 
Bourdon .................... 16' 
Flute ....................... 8' Hellmuth Wolff & Associes, Laval, Que., 1981 
Gros N azard .............. 5-1/3' 
Flute ....................... 4' 
Grosse Tierce ............. 3-115' 
Flute ....................... 2' 
Bombarde .................. 16' 
Trompette ................... 8' 
Clairon ...................... 4 



McGill Universtty 
Faculty of Music 

Q~ Pollack concert hall W Salle de concert Pollack 

Wednesday 28 November 1984, 8 pm 

T H E M c G I L L 
W I N D E N S E M B L E 

Robert Gibson, director 

presents an evening of music 
for winds and percussion 
with 

Mary Ann Smart, flute solo 
& Eugene Plawutsky, piano 
and 

the McGill Saxophone Choir 
Gerry Danovitch, director 



eo nee rt note 

This concert includes a special presentation 
from Dmi tri Shostakovi eh's first opera, "The 
during 1928-29 and produced in 1930. ----
The opera is based on a famous Russian story by Gogol 
telling about t he fantastic adventures of Major Kovalev's 
nose which departed from its owner, causing much conste 
tion to Koval ev and to those in whose possession it ea~ 
to be. 
The music i s filled with descriptive sounds, especially 
noseless Kovalev's sneeze which is heard in the opening 
measure. 

OMM~ 



for WINDS & PERCUSSION 

IC DANCE No.3 

& tape) 
The Stars Come Out 
Comets, Meteors, Shooting Stars 
The Surface of the Sun 

FOR BAND 

Elliot Del Borgo 

Clifton Williams 

Donald Erb 

Morton Gould 

the opera "The Nose", Op. 15 
Overture 

Dmitri Shostakovich 
ed. Schaefer 

The Batteri e 
Galop 
The Cathedral 

v. Finale 

n e r m i s s i o n 

ONATA for FLUTE 
i. Allegro malinconico 
1. Cantilena 

111. Presto Giocoso 

Francis Poulenc 

Macy Ann Smart, flute so Zo 
Eugene Plawutsky, piano 

~ A HOFFNUNG Pierre Max Dubois 
MaGi Z Z Saxophone Choir 

Gercy Danovitah, diPeator 



Flute/Piccolo 
Terry Christophersen 
Jill Rothberg* 
Mary Ann Smart 
Oboe 
Cl ai re Boi s vert* 
Di ane Lace lle 
Clarinet 
Jenni efer Be 11 
Elaine Mulhall (Eb) 
Michel Pilote* 
Lorraine Pi tre 
Bass clarinet 
Colleen Flanagan 
Bassoon 
Patricia MacMullen 
Lorraine Samson* 
Alto Saxophone 
Si mon Al dri eh* 
Sarah Ballantyne 
Tenor Saxophone 
Peter ~Ji ghtman 
Baritone Saxophone 
Ch ri s Qui 11 i am 

French horn 
Joanne Kay* 
Pat Hornsby /piano 
Vincent Ouimet 
Anthony Martin 
Trumpet 
Claire dos Santos* 
Bill Mahar 
Uriel Rozen 
Trombone 
Marc Eaman 
/Euphonium* 

Lynn Ri chards 
Tracy Persaud 
Tuba 
Geoff Rodes 
Percussion 
Aubrey Dayl e* 
Ralph o•connor 
Elliot Polsky 
Andr~Malaschenko# 
Marc de Grandmont 
Greg Macintosh 

* section leader 
# Marianopolis 

College student 
Manager - John Desson 
Librarian - Colleen Flanagan 

GUEST PLAYERS 
Clarinet 
Alain Trottier 
L i sa Co 11 i er 
Steve Rothmann 
Eb Contra clarinet 
Beatrice Gratton 

Trumpet 
Cl aude Ba rry 
Ca ro 1 yn Co 11 i n s 
Chris Bennet 
Percussion 
Andrew Cholvat 

SAXOPHONE CHOIR 
Sopranino: Bernard Savoie 

Trombone 
Loui se Lauzon 
Steve Carri ero 

Soprano: Jennifer Bell, Sarah Ballantyne 
Alto: Simon Aldrich, Linda Crcssfield, Jean-Fr. 
Tenor: Peter Wightman, Janis t·1arino 
Baritone: Chri s Qui 11 i am, Mi chae 1 t1cNul ty, 

Louis- 1 Fontaine 



CBC 
~dio Concert 



CBC/McGILL CONCERT SERIES 
1984-1985 

November 29, 1984, 8:00p.m. 
Pollack Concert Hall 

CHAMBER MUSIC 
FOR VOICE AND WINDS 

Valerie Kinslow leads an active career as a specialist in Baroque vocal 
1 

repertoire. In addition to numerous radio braodcasts, she is often heard as 
soloist with Toronto's Tafelmusik and Le Studio de Musique Ancienne de 
Montreal. Ms. Kinslow is on the faculty of Concordia University where she 
teaches voice, Baroque ensembles and music history. 

Karen Shaffer Baskin performs frequently in chamber music concerts in 
Montreal. A graduate of the Indiana University School of Music. Ms. Baskin 
has been a member of the Detroit Symphony Orchestra and the Montreal 
Symphony Orchestra. 

Theodore Baskin is Principal Oboist of the Montreal Symphony Orchestra 
and has appeared as soloist with the McGill Chamber Orchestra, the MSO. 

1 

in recitals for CBC, and teaches at McGill University. 
Martin Foster is a member of the Trio Haydn de Montreal and professor 

of violin at the Universite de Quebec a Montreal. Mr. Foster was previous/; 
associated with the Conservatoire de Musique de Montreal and the Juilliard 
School in New York. 

Richard Hoenich is Principal Bassoonist of the Montreal Symphony Or· 
chestra, as well as conductor of the McGill Student Orchestra. Mr. Hoenich 
is an active chamber music player in Montreal. 

Hank Knox has given recitals in Canada, the United States and France, 
and has recorded for Radio Canada and the CBC. In 1978 he was a finalist 
in the Erwin Bodky Competition for Early Music in Boston. Mr. Knox teaches 
at College Saint-Laurent in Montreal, and at McGill University. 

Marc Laberge is a member of the Montreal Symphony Orchestra. and 
oboist with the quintet "Les Vents de J'Est". 

Leslie Malowany is Principal Violist of the Montreal Symphony Orchestra. 
Mr. Malowany is also a frequent chamber music performer, and is on the 
Faculty of the Universite de Montreal. 

Susan Pulliam is a member of the Montreal Symphony Orchestra and has 
appeared in numerous chamber concerts in the city. 

NEXT CBC RADIO CONCERT 

Thursday, December 13, 1984 - 8:00pm 

Pollack Concert Hall 

TOM PLAUNT, piano 
Works by Brahms, Debussy, Robert ]ones and Schubert 



c 
.,. 

Quartet in B flat major, 
for oboe and strings 

Allegro 

PROGRAMME 

Rondo - Tempo di Menuetto 

Sonata for Bassoon and Cello, K. 292 

Allegro 
Andante 
Rondo - Allegro 

Cantata Nr. 202 "Weichet nur, 
betriibte Schatten 

··weichet nur" - (Adagio-Andante) 
Recitative 
Aria - "Phoebus ei/t"- (Allegro assai) 
Recitative 
Aria - "Wenn die Friihling.o;/iifte"- (Allegro) 
Recitative 
Aria - "Sich iiben im Lieben .. -
Recitative 
Gavotte: "Sehet in Zufriedenheit'' 

Intermission 
Arrival of The Queen ofSheba

Sinfonia (Act Ill- Solomon) 

Recitative: "Ah! no, sia pur pietosa" 
Aria: "Fra gelsomini, fra grati liori" 
(l/ Pastor Fido, revised version) 

Recitative: "Quantofa, quanto puole" 
Aria: "L 'alma mia fra le tempeste" 
(Agrippina) 

Sonata Nr. 5 for two oboes, 
bassoon & continuo 

Allegro 
Adagio 
Allegro 

r 
Johann Christian Bach 

(1735-1782) 

Wolfgang Amadeus Mozart 
(1756-1791) 

Johann Sebastien Bach 
(1685-1750) 

Georg Friedrich Handel 
(1685-1759) 

Georg Friedrich Handel 

Georg Friedrich Handel 

Johann Dismas Zelenka 
(1679-1745) 

Thi.-; evening's concert will be heard on 
"ARTS NATIONAL" 

Thur<;day. January 31. 1985 at 8:00p.m. on CBC Stereo, 93.5 

Production: Frances Wainwright Production Assistant: Edward Wolk 



CBC RADIO and CBC STEREO carries the finest in classical 
music. Fron1 the specially comtnissioncd works by Canadian 
composers to the great classics, CBC RADIO has it all. 

Full information on our classical music progran1n1ing is available 
in RADIO GUIDE, a 16-page n1agazine with CBC Radio and 
Stereo program infonnation as well as feature article~, published 
every month. 

The 1nailing and handling fee is just $15 for 12 issues. 

Make your cheque payable to CBC and send it to: 

RADIO GUIDE 
P. 0. Box 320, Station "A" 
Toronto, Ont. M5W 2J4 

For questions or comments on our programs 

call: ( 514) 285-3333 

or write: CBC Radio 
Box 6000 
Montreal H3C 3A8 

CBC Radio 940 
Stereo 93.5 



McGill University 
Faculty of Music 

~ Pollack concert hall 
Salle de concert Pollack 

Friday 30 November 1984, 8 pm 

BAROQUE MUSIC FOR ADVENT 
musique baroque pour 1 'avent 

McGILL COLLEGIUM MUSICUM 

with 
Jean-Pierre Noiseux, recorder 

Director: Mary Cyr 
-----------------------------



members 

MCGILL COLLEGIUM MUSICUM 
playing baroque instruments 

Marie-Josee Laurin soprano 
Lucie Roy mezzo-soprano 
Jean-Fran~ois Morin tenor 
Jean-Pierre Noiseux recorder 
Claire Tremblay oboe 
Pat McMullen bassoon 
Sophie Rivard violin 
Deborah Jackson viola, recorder 
Mary Cyr /director violoncello, 

viola da gamba 
viola da gamba 
viol one 
harpsichord 

Constance Pathy 
Pamela Mason 
Davi d Sand a 11 

*Note 
The Cantata for tenor and instruments~ formerly thought 
by J. S. Baah3 was attributed to Hoffmann by Alfred 
1956. 

MaGill University ReaordS 3 on sale at intermission, · 
last year's reaordina by the Collegium Musiaum & ~haJnbellb l 

Singers of holiday Cantatas by Buxtehude. 
Les disques MaGill sont en vente pendant l 'enatracte. 



r Lord God, awaken us so that 
Your beloved Son comes we are 
red to receive Him with joy, and 

) rve You with pure hearts through 
f•• Your beloved Son, Jesus Christ 

lord. Pmen. 

~ R. WENN ICH NUR •.•. 
do I have in heaven but You? 

~ 1 desire no one on earth as much 
You! Mv health fails, my spirit 

s, yet God remains~ He is the 
gth of my heart; He is mine 
r. 

Psalm 73: 25-26 

JIHE SEELE R0HMT UNO PREIST 
Aria 

• soul doth glorify and worship 
s good grace and wealth of goodnei 
with my whole heart and soul r 

ce in the Lord my God, who 
s me health and healing. 

Seigneuro Dieu, tiroes-nous de notroe 
sorruneiZ afin que Zorosque Ton fiZs 
bien-aime viendm a nous, nous soy
ons p~ts a Ze raecevoiro dans Za 
joie et a Te seroviro de tout notroe 
coeur par> Lui, Ton fiZs bien-aime •.. 

Buxtehude 
Au cieZ, qui me viendra en aide, 
sinon toi? Et iai bas, qui desiroero 
puisaue j e t 'ai? Mon corps peut 
s'epuisero, mon coeuro aussi, Mais 
mon appui, mon bien Ze p Zus peroson
neZ, c'est toi, Dieu, pour> toujouros. 

Psaumes 73, vv.25/26 

Hoffmann 

De toute mon Cime, je r>ends gZoiroe a 
Za gmce et a Za bonte du Seigneur>. 
et de tout mon coeu:ro, je raemerocie 
Ze Seigneuro mon Dieu qui me donne 
Za sante et Za pai:r:. 

Recitative 
t I behold myself and my life, Loreque je me penche suro moi-meme 
SQ God! God! what hast Thou done et suro mon ezistence, je m 'ecr>ie 
•r •! Even with a thousand tongues 17Km Dieu mon Dieu, Tu as tant fait 
Clftnot express how faithful and pouro moi.' MiZZe Zangues ne me suf
leP 1s Thy love, so let me sing Thy firaient pas a ezpr>imer ••• Ton cunouro, 
•afses and honour. c'est pou!:C{Uoi je veux chanter> tes 

Aria Zouanges et te gZor>ifiero. 
•d hath set Himself on high and be- Dieu s'est etabZi au CieZ d'ou iZ 
•1 all that is cast down. Although contempZe ceux qui sont iai-bas. 
• poor and wretched, God forgets Malgre ma pauvraete et ma miserae, je 
not. sais que Dieu ne m 'oub lie pas. 

Recitative 
what great things I find in every Pazotout, je decouvroe tout ce que 
ace that God has done for me; He has Dieu a fait pour> moi; iZ m'a ac-
essed me with righteousness. corode Za justice. 

Aria 
1 ~goodness and mercy shall be, Ta bante et Ta miser>icorode se:ront, 

for all eternity; for Thou art o mon Dieu, eterneZZes; cazo Tu est 
lt.ldiiiPIU5Sfonate to the poor who trust pZein de corrrpassion pouro Zes 

WIRD DIE ZEIT •••. 
n will the time be ripe? Oh, 
11 the comfort of His people 
Be silent, He is surely already 
Oh, Jesus, come then to me! 

pauvroes qui croient en Toi. 

J. S. Bach 
Ah, quand doch viendra Ze temps 
predit? Ah, quand done pamitroa ce
Zui qui conso Zero Zes siens? Taisez 
vous, iZ est deja pamri vous! 
Jesus, ah: viens done a moi! 





aantata for soprano_, 
da ganiba, & basso aontinuo 

& basso continua 
Adagio 
Vi vace 
Affettuoso 
Allegro 

Johann Rosenmu11er 
1620-1684 

Georg Phi1ipp Te1emann 
1681-1767 

, WENN ICH NUR DICH HABE Dietrich Buxtehude 
39) 1637-1707 

-~ta1~a for soprano, 
lins ( reaorder) _, 

(bassoon), & basso aontinuo 

r m i s s i o n 

SEELE RUHMT UNO PREIST 
189)* 

for tenor, 
Bm1Br, oboe, violin, 

o aontinuo 

Me1chior Hoffmann 
ea . 16 85-1 715 

the CHRISTMAS ORATORIO Johann Sebastian Bach 
248) 1685-1750 
wann wird die Zeit erscheinen 11 

for soprano, alto, tenor, 
, & basso aontinuo 

in G minor (RV 105) 

.. ~.1.:ar, oboe, violin, 
taliiOC>n • cello & basso continue 

Allegro 
Largo 
Allegro molto 

Antonio Vivaldi 
1678-1741 





McGill University 
Faculty of Music 

~ Pollack concert hall W Salle de concert Pollack 



Flutes 
Joanne Hiscocks * 
Natalie Boisvert 
Susan Gibeault 
Josee Laforest 
Beth Has l ett 
Constanze Knoefel # 
Karen Patriquin # 
Mona Boyle 
Oboes 
Denise Bellemare * 
Andree Gendron 
Marie Viellette 
Robin Joss 
Nicole Caws 
Clarinets 
Rino Belanger * 
A 1 ai n Trottier 
Maurice Roy 
Catherine Scott-Taggart 
Elvi Dalgaard # 
Dominique Darmon 
L i sa Co 11 i er 
Martin Smit 
Steve Ro thman 
Linda Lee 
Rhonda 1yn Key 
Joey Pietraroia # 

Bass Clarinets 
Jean Segu1n 
Guy Del isle 

Contra-alto Clarinet 
Beatrice Gratton 
Saxophones 
Jean Fran~ois Guay * 
Luc Leger 
Jan is Marino 
Paul-Emile Brazeau 
Michel McNulty 

Cornets 
Helen Drapeau * 
Claude Barry 
Andre Thouin 
Carol yn Co ll ins 
Kate Miller 
Madeleine Dion 
Susan Muncer 
Daniel Hein 
A l an Hoyt 
John Desson 
Alan Campbell 
Shelley Macintyre 
Sloane Levitt 
Trumpets 
Philippe Hudon * 
Chris Bennet 
Horns 
Joanne Kay * 
Vincent Ouinet 
Pat Hornsby 
Tony Martin 
Trombones 
Sandra Coutu * 
Louise Lauzon 
Steve Carriero 
Paul Canty 
Tubas 
Tony Mastroiani * 
Mike McClintock 
Percussion 
Laurent Guardo 
Cy Estwi ck # 
Andrew Cholvat 
Gregory Smith ~~~~; 
Bert Pacheco 
Manager: Alan Hoyt 
Librarian: Joanne Hiscod~l[': 

* denotes 
# denotes 

principal player 
student of Marianopolis College 



~onday 3 December 1984, 1: 00 pm 

.u * 

O)~cGILL UNIVERSITY CONCERT BAND 

)irection: Tom Talamantes 

=ESTI VE OVERTURE 

WLERO 

:oLKSONG SUITE 

March 
Intermezzo 
March 

Dmitri Shostakovich 
arr. Hunsberger 

Maurice Ravel 
arr. Erickson 

Ralph Vaughan Williams 

WTCRACKER SUITE 

Overture 
March 

Peter Ilyitch Tchaikovsky 
arr. Lake 

Arabian Dance 
Dance of the Sugar Plum 
Russian Trepak Dance 
Chinese Dance 
Reed Pipe Dance 
Waltz of the Flowers 

INGLE BELLS 

LEIGH RIDE 

Fairy 

traditional 
arr. Gould 

Leroy Anderson 





McGill University 
Faculty of Music 

~ Pollack concert hall W Salle de concert Pollack 



Tuesday 4 December 1984, 5:00 pm 

S T U 0 E N T S 0 L 0 I S T S 

p r o g r a m m e 

SUITE Op.14 

Allegretto 
Scherzo 
Allegro molto 
Sostenuto 

Sonia Nazarian_, piano 
(student of Luha Zuk) 

Be 1 a Bart6k 

CH.IO MI SCORDI DI TE 
Concert Aria K.505 

Wolfgang Amadeus Mozart 

Susan Eyton-Jones_, soprano 
(student of Betty Doroschuk) 
Michael McMahon_, piano 

CHACONNE for violin 
in G minor 

Tommaso An toni o Vi ta 1 i 

Ran Chih Chen_, violin 
(student of Thomas WiZ Ziams) 
Louis Pronovost_, piano 



~~RELUDE, FUGUE, ALLEGRO 
in D major, BWV 998 

Johann Sebastian Bach 

Tony Battista3 guitar 
(student of A Zvaro Pierri) 

ALLA CUBANA 

ELOGIO DE LA DANZA 
Lento 
Obstinado 

Geoffrey Lipman3 guitar 
(student of Carry Antonio) 

* * * * * * * 

William Walton 

Leo Brouwer 

~ext recital by Student Soloists and Ensembles: 
15 January 1985, 5:00pm 
Jrahms Violin Sonata 
lohnanyi String Trio 





McGill University 
Faculty of Music 

~ Pollack concert hall W Salle de concert Pollack 



Tuesday 4 December 1984, 8 pm 

KEYBOARD SONATAS OF SCARLATTI 

J 0 E L W A P N I C K, pianist 

numbering:-
L. - Longo edition 
K. - Kirkpatrick catalogue number 

JOEL WAPNICK is Associate Professor~ presently on sabb 
leave~ school music pPogramme~ Faculty of Music~ McGilZ 
University. 
JOEL WAPNICK~ pPesentement en annee sahbatique~ enseigne 
le pPogPamme d'enseignement scolaiPe de la faculte de 

NOTE: 
McGill University RecordS aPe on sale at intermission. 
disques McGill sont en vente pendant l 'entracte. 



>ROGRAMME 

lomenico Scar1atti 1685 - 1757 

I. 

onata in D minor L.413 ( K. 9) AZZegro 

onata in D major L.463 ( Ko 430) Non presto 
ma a tempo di ba l lo 

onata in E minor Lo275 (K.394) Allegro 

onata in C major L. 457 ( K. 132) Cantabile 

onata in c# minor L.256 (K.247) Allegro 

onata in A major L.41 ( K. 268) Allegro 

onata in C minor Lo352 ( Ko 11 ) Allegro 

onata in F major L.384 ( K. 17) Presto 

I I. 

on at a in A major L.483 (K.322) Allegro 

:>nata in F minor L.281 ( K. 239) Allegro 

)nata in E major L.21 (K. 162) Andante - Allegro-
Andante - Allegro 

mata in G minor L.338 (K.450) Allegrissimo 

in C major L. S. 3 (K.513) Pastorale. Moderato -
Molto allegro - P:r-esto 

nata in E major L.23 ( K. 380) Andante commodo 

in B minor L.33 (K.87) (no tempo indicated) 

arlatti/Tausig: Sonata in E major, L. 375 ( K. 20) Presto 





Redpath Hall Faculty of Music 

MASS IMO ROS SI, organist 

December 5, 1984 

TOCCATA OTTAVA . 

CANZON FRANCESE "La Rolanda" 

CAPRICCIO SOPRA 
Ut, Re, Mi, Fa, Sol, La 

TOCCATA PRIMA del PRIMO TONO 

CANZONE FRANCESE TERZA 

12:15pm, Wednesday 

Claudio Merulo 
1533-l604 

• Girolamo Frescobaldi 
1583-1643 

.Giovanni Salvatore 
1610?-1688? 

CONCERTO in B Minor . . . . • . .Antonio Vivaldi 
Allegro - Adagio 

ALL'OFFERTORIO 

ALL'ELEVAZIONE (ii) 

PASTORALE 

- Allegro 1676-1741 
trans. JoGo Walther 

Domenico Zipoli 
1688-1726 

Massimo Rossi was born in Italy where he received 
his pre-university classical schooling and his early 

~ musical education. He did graduate studies at the 
Universite de Montreal and has worked with Luigi 
Ferdinando Taglavini. Mr. Rossi has published numer
ous articles on organ building and he is a full pro
fessor at the Universite de MOntreal. 

This concert is free~ but donations are invited for 
the organ hand be ZZows fundo 

Last recital of this fall session: Dec.l2, 12:15pm 
Jacques Boucher' 

McGill University 
Montreal 



The Redpath Hall Organ of McGill University, Montreal 

Les grands orgues de l'Universite McGill, Montreal 

Grand-Orgue 
(2ieme clavier, C-g" ') 
Bourdon .................... 16' 
Montre ...................... 8' 
Bourdon ..................... 8' 
Pres~nt ..................... 4' 
Grosse Tierce ............. 3-1/5' 
Nazard ................... 2-2/3' 
Doublette .................... 2' 
Tierce ................... 1-3/5' 
Fourniture ................... 2' 
Cymbale ................... 1 /2' 
Cornet ...................... V 
Trompette ................... 8' 
Clairon ..................... .4' 
Voix humaine ................ 8' 

Positif (ler clavier, c-g'") 
Dessus de flute ................ 8' 
Bourdon ..................... 8' 
Prestant ..................... 4' 
Nazard ................... 2-2/3' 
Quarte de N azard .............. 2' 
Tierce ................... 1-3/5' 
Larigot .................. 1-1/3' 
Fourniture ................... 1' 
Cymbale ................. 1-1/3' 
Cromorne ....... ............ 8' Accouplements et Accessoires 

Rtkit (3ieme clavier, f-d"') 
Bourdon ..................... 8' 
Prestant ..................... 4' 

Positif sur Grand-Orgue Tremblant fort 
Tirasse Grand-Orgue Tremblant doux 
Tirasse Positif Rossignol 

Cornet ...................... Ill 
Hautbois .................... 8' 

Pression: 75mm. 
Temperament selon d'Alembert, a= 415Hz. 

Pedale (C-f, anches AA-f) 
Bourdon .................... 16' 
Flute ....................... 8' 

Facteurs d 'orgues: 
Hellmuth Wolff & Associes, Laval, Que., 1981 

Gros Nazard .............. 5-113' 
Flute ...................... .4' 
Grosse Tierce ............. 3-l/5' 
FlUte ....................... 2' 
Bombarde .................. 16' 
Trompette ................... 8' 
Clairon ...................... 4 



McGill University 
Faculty of Music 

Q~ Pollack concert hall 
~ Salle de concert Pollack 

Wednesday 5 December 1984, 8 pm 

w 0 M E N I s c H 0 R A L E 

direction: Kathleen Anderson 

and 

U N I V E R S I T V C H 0 R U S 

direction: Winston Purdy 



p r o g r a m m e 

PSALM 90 Ni cco 1 a Porpo 
(1696-1767 Qui Habitat in Adjutorio 

The McGill Women's Chorale 
Sylvie Lebeau~ Catherine Creighton~ 

sopranos 
Margaret de Castro~ organ 

THREE MOTETS 
Missus est Gabriel 

Laudi alla vergine Maria 

Pueri Hebraeorum 

Cristobal de Moral 
( 1500?-1553 

Rand a 11 Thomps 
(b. 18 

The McGill Women's Chorale 
Women of the University Chorus 

i n t e r m i s s i o n 

CAROLS 
Quem Pastores 

Noel nouvelet 
Susanni 

a r r . R a 1 ph V a u g ha n W i 11 i ams 
a rr. Martin Shaw 

Quelle est cette odeur agreable? 
Lullay my liking 

a rr. Shaw 

arr. Shaw 

Gustave Ho lst 

arr. Shaw Patapan 
The University Chorus Carol Group 

FANTASIA ON CHRISTMAS CAROLS Ralph Vaughan Williams 
( 1 8 7 2- 1 9 58) 

The McGill University Chorus 
Steven Lecky~ baritone 
Johnny Ruccolo~ chimes 
Erica Phare~ piano 



WOMEN Is CHORALE 

Soprano I 

Sarah Bertrand 
Marielle Brouillette 
M1 che 1 e Chi as son 
Lydi a Cl apperton 
Christiane Fleurant 
Valeri a Gutierrez 
J1tka Kalibanova 
Vyktorya Kasuto 
Farah Moha11111ed 
Linda Moll oy 
Sylvana Talarico 

u.... Maria Vitulano 
I'IJrt ltari e Wa 11 ace 

ling Sun 
Suzanne Richard 

Soprano 11 

Martine Benoit 
Sara Crei ghton # 
Lora1ee De1brouck 
An ne Do 1 omon t 
Jessica Halpern 
Joan Henchey 
Chr1 s tine Matte 
Vida Papez 
Ju11e Rochefort 
Louise Ray 
Darleme Schmidt 
Linda Yoo# 
Linda Kiropoulos 

UNIVERSITY CHORUS 

Sopranos 
E11sabeth Albrecht* 
Susie Bell 
Liora Bitton 
Tamara Bures 
Daphne Bye 
Sylvie Carri~re 
Lucie Cauchon 
Gislle COt~* 
Catherine Creighton* 1 
Suzanne Davies* 
Lucie Dextradeur 
Maria Dolnycky 
Nicole Domenici 
Linda Dumas 
Janice Ewanyshyn* 
Camille Gionet 
Jana Hancinsky 

Alto I 

Gwen Allison 
Julia Budd 
Natalie Constantine 
Janet Garmaise 
An ge 1 a G reenwe 11 
Lynn Jewell 
Mel ani e Kerri dge 
Sylvie Lantin 
Lucine Sambulian 
Marie-Andr~e Perrault 
Mary-Jo Rosenquist 
Sophie Roy 
Ann Osana# 
Nicole Joseph 
A 11 i son Smith# 

Alto I I 
Marie-Jos~e B~dard 
Ana i k Be rneche # 
Pau1a Dupuy 
Patricia Green 
Melinda Ham 
Marie-Andr~e Dubreui1 
Michelle Lalande-Dery 
Mahe Jutras# 
Marie-Andr~e Paradis 
Li sa Ri dgeway 
Krista Young 

Librarian: Anne Dolomont 
Rehearsal accompanist: Roslyn Weinstein 

Cari Jones 
Julie Kim* 
C~line Laverdure 
Sylvie Lebeau* 4 
Marie Isabelle Lobato* 2 
Claire Mallin* 
Irene Mall in 
Arpi Meguerditchian* 3 
Sonia Nazarian 
Katherine Pedersen 
Bennedikte Petersen 
Teresa Perreaultf 
France Ri nfret 
Carla Sved* 
Chantal Tremblay 
Colette Forer 
Ruth Ortiz* 

••• o 0 over 



UNIVERSITY CHORUS (continued) 

Altos 
Merle Albino de Coteau* 
Judith De Repentigny 
Marie Goyette 
Florence Ip 
Erica Phare 
Marianne Piche 
Patricia Singleton* 
Gabrielle Steiner* 
Beverley Story 
Jess i ea Sarapoff # 
Pame 1 a Watters 
Julie Sabourin* 
Claire Dos Santos* 
Constance Pathy 
Esther Lalonger 
Karen Pass 
Dorthea Scott 

Tenors 

Serge Ashby 
Brent Barraclough* 
Desmond Buhagar* 
Ronald Enros 
Gi 11 es Ha worth 
Serge Lacasse* 
Michel Laram~e* 
Marc Lavigne* 
Daniel Maranger 
Yves Morin # 
Alain Paquette 
Steve Schl ei fer 
Paul Shewchuk* 
Gaspare Mannarino* 
Claude Boisvert 

Manager: Grant Pytel 
Accompanist: Erica Phare 
Assistant conductor: Steven Lecky 

Basses 
Andreas Albrecht* 
Normand Babin 
Jacques-Emmanuel Belizaire* 
Paul Buonassisi 
Yves-Andre Bureau 
Jean Deschenes 
Reno De Stefano 
Bob Donaldson 
Julian Edwards 
Emmanouelides* 
Gerald Filion 
Oavid Gaudreau 
John Glover 
Stuart Gooby 
Eric Harding 
David Harman* 
Mark Isajiw 
Christopher Kierens* 
Pierre Lamoureux* 
Marc Langis* 
Brent Lee 
Geoffrey L i pm an 
Ross Maclver 
Folker Moeller 
Dominic Maraca 
Grant Pytel* 
Sylvain Robert 
Johnny Rue eo 1 o 
Roderick Shergold 
Stephen Sinclair 
Richard Nantel 
Daniel Stossel* 
Anthony Wing 
David Johanns 
Sandy Thorburn 
Denis Simard 
Alain Vadeboncoeur 

* members of the Ca ro 1 Group 
1 ,2,3,4 soloists in 

Lullay my liking 

# Marianopolis student 

McGill Records on sale during intermission. 
Les disques McGiU sont en vente pendant l 'entr'acte. 



Friday I Saturday 
7 I 8 December 1984, 8:00 pm 

M c G I L L 

S Y M P H 0 N Y 

0 R C H E S T R A 

direction: 

R I C H A R D H 0 E N I C H 







p r o g r a m m e 

DEVOLUTION (part I) 

SERENADE FOR STRINGS 
in C major, Op.48 

John 01iver !~ 
(b.1959) 

Piotr I1yich Tchaikovsky 
( 1840-1893) 

Pezzo in forma di sonatina 
Valse 
Elegie 
Rondo: Tema russo 

i n t e r m s s i o n 

SYMPHONY No.5, Op.47 Dmi tri Shostakovich 
Moderate (1906-1975) 
Allegretto 
Largo 
Allegro non troppo 

* * * * * 

DEVOLUTION is a twenty-one minute composition 
consisting of two large structures (or 'movements ') 
which are to be played without a break. This evening) 
only the first of these two sections of the work will 
be ·presented. Devolution represents the composer's 
Master's thesis composition for McGill University. 

DEVOLUTION est une oeuvre d'une duree de vingt-et-une 
minutes divisee en deux structures a etre jouees sans 
arret. Ce soir_, on entendra seulement la premiere des 
deux parties. Devolution represente la these du 
compositeur pour la Ma~trise en composition de 
l'Universite McGill. 

* * * * * 



e m b e r s of ti1e Sy11iphony Ot~ches ~ ra 

n m, i o 1 in I 
(o. 1: 1 . L t. 

1 se or 1 e 
concert master 

la1K~: ani e 1 Yakymyshyn 
~~~· 1!: assistant 

arc Be1iveau. 
arie-Andree Carriere 
ere sa Ca 1 cafuoco 
ari e-Andree Caux 
atha 1 i e Forgue 
uy1 ai ne Gregoi re 
elene Henau1t 
aro 1yn K1 a use 
n Je Rhee 
hanta1 Sauriol 

Mt~" ; che11 e Seto * 
QO.If 

io1in II 

ophie Dugas principal 
ylvie Harvey assistant 
onique Allen 
an Chi h Chen 
iche1e Dumou1in * 
adia Francavil1a * 
athalie Gauthier 
ori ko Kado 

-r.;: on a 1 d L i 
e::c. atherine Merkl inger 
01~ i cho 1 as Penny 
ser·: e li~ne Pl ou ffe 
i~ uc Prefontai ne 
,. 1ne Simons * 

-~: . . 
. 1r1 st1 ne Zaza 
· ~ora Zimner 

Viol a 

Frances Unsworth principal 
Susan Sayle assistant 
Fran~ois Bertrand 
Vanessa Goymour * 
L i nda Gregory 
Sarah Kondzie1ewski 
Michael Simon 
Da ry 1 Will i ams 

Violoncello 

Pierre Tessier principal 
Lyssa Fergus assistant 
Louis Dallaire 
Michael Duschenes 
Mark Fraser 
Marie-Claude Joachim 
Sylvain Lachance 

Bass 

Denis Chabot principal 
Damien Jones 
Pamela Mason 
Raphael Swann 
David Langstroth 
B as i 1 H i 1 b o rn 

Harp 
Genevieve Ouellet 

.......... over 







Flute 
Valerie Gelinas 
Dominique Gibbens 
Michel Roberge 

Oboe 
Roanne Levitt 
Douglas Hagerman 

English horn 
Karen De Vri es 

Clarinet 
Kathryn Houle 
Mark Simons 
Yves Adam 

Bassoon 

Lynn Brown 
Nil Surti 

Contrabassoon 

Patricia McMullen 

Horn 
Diane Doig 
Nadine Lasalle 
Annemarie Leenhouts 
Sheila Purdy 

Trumpet 
Lyle Buddecke 
Alan Butcher 
Bruno Jean 

Trombone 
Sylvain Jacob 
Phil Cousineau 
Tim Booth 

Tuba 
Daniel LeClair 

Percussion 
Aubrey Dayle 
Marc DeGrandmont 
Fran~ois Gauthier 
Greg Macintosh 
Ralph 0 1 Connor 
Elliot Polsky 

Piano and celesta 

Andrea Carr 

Manager 
Daniel LeClair 

Librarian 
Nadine Lasalle 

* Marianopolis student 

McGill Records on sale during intermission. 
Les disques MoGill sont en vente a l'entr'acte. 



McGill University 
Faculty of Music 

~~ Pollack concert hall W Salle de concert Pollack 



Monday 10 December 1984, 8:00 pm 

E A R L Y M U S I C E N S E M B L E S 

directed by Claire Guimond 
assisted by Hank Knox, Betsy MacMillan, Allan Fast 

CANTATA "Lungi dal vago volto" 
recitatif - aria, largo 
recitatif- aria, allegro 

Antonio Vivaldi 
(1678-1741 

SONATA 

Sherri Jarosiewicz~ soprano 
Miche l Domingue ~ baroque violin 
Mario Crete~ viola da gamba 
Jacques Giroux~ organ 

F major, Op.l no.ll, for 
recorder and basso continua 

Georg Frederic Han~ 
(1685-1759 

Larghetto -Allegro - Siciliana -Allegro 

Nathalie Gagne~ recorder 
Constance Pathy~ viola da gamba 
Michel Laramee~ harpsichord 

DUETTO XV Georg Frederi c Han 
"Quel fiar che all 'alba ride in sole" 

Andante larghetto - Grave - Andante 

Marie-Claude Desloges~ soprano 
Ellen Paltiel~ soprano 
Lynn Donnelly~ harpsichord 

CANTATE #49 Georg Philipp Te1 
"Tri fft mens eh 1 i eh und vo 1, Feh 1 er ( 1681-1 
sein die meiste Zeit zusammen" 

recitatif - aria, vivace 
recitatif - aria 

Dominique Primeau~ soprano 
Mary Ann Smart~ fl.ute 
Sylvain Robert~ harpsichord 

:: 

•I ., 

~ : 



ntermiss on 

mmATA for recorder and continua Anne Danican-Phi1idor 
Lentement- Fugue - Courante- (1681-1728) 
Gracieusement - Fugue 
Deborah Jackson~ recorder 
Marie Bouchard~ har,psichord 

\NTATE 
. 'Amour et Baccus 11 

Louis-Nicho1as C1erambau1t 
(1676-1749) 

Duo Gayement 
Recitatif - Air Gay 
Recitatif- Air Gay 
Air, doucement et mesure 
Air, gratieusement 
Duo 
Isabelle Desroches~ soprano 
Michael Donovan~ baritone 
Marie Bouchard~ harpsichord (continua) 

~NDENBURG CONCERTO #5 
·: l D major, BWV 1050 

Allegro 
Affettuoso 
Allegro 
Helene Henault~ violin 

Johann Sebastian Bach 
(1685-1750) 

Prances Unsworth~ viola 
Michael Duschenes~ cello 
soloists: Michel Roberge~ j&ute 

Sophie Dugas~ violin 
David Sandall~ harpsichord 

* * * * * * * * 

Gill Records are on sale at intermission. 
s disques McGill sont en vente a l'entr'acte. 





McGill University 
Faculty of Music 

~ Pollack concert hall W Salle de concert Pollack 



Tuesday 11 December 1984, 8:00 pm 

J A Z Z I M P R 0 V I S A T I 0 N C 0 N C E R T 

direction: Kevin Dean and Luc Beaugrand 

p r o g r a m m e 

First Year Groups - direction LUC BEAUGRAND 

Group D Fran~oi s Guai 
Paul Shewchuk 
Jacques Desjardin 
Antoine Bustros 
Laurent Guardo 

GREEN DOLPHIN STREET 
AU PRIVAVE 

Group A Philip Hudon 
Howard Stuart 
Pat Hornsby 
Dany Coutu 
Scott White 
Serge Lacasse 

SCRAPPLE FROM THE APPLE 
BLUES FOR ALICE 

Group B 

BLUES MARCH 
ORNITHOLOGIE 

Gaetan Boucher 
Alfred Therien 
Stephen Carreiro 
Fady Karam 
Scott Price 
Paul Shewchuk 
Serge Lacasse 

violin 
bass 
piano 
voice 
drums 

Kaper/Washi ngton 
Charlie Parker 

trumpet 
tenor sax 
piano 
guitar 
bass 
drums 

Charlie Parker 
Cha rl i e Parker 

alto sax 
voice 
trombone 
guitar 
piano 
bass 
drums 

Benny Go 1 son 
Charl i e Parker 

r~.: ;:...-, 



.. 

roup C 

ANDO 

Allen Hoyt 
Paul Shewchuk 
Alain Reiher 
Marc Auguste 
Mat Pacifica 
Jon Miller 

AKE THE 11 A11 TRAIN 

n t e r m i s s i o n 

trumpet 
vibes 
guitar 
piano 
bass 
drums 

Clifford Brown 
Strayhorn/Ellington 

econd and Third Year Groups - direction KEVIN DEAN 

LL SELECTIONS TO BE ANNOUNCED 

~:r,roup A 2nd Kate Mi 11 er 
Dave Johanns 
Doug Jillings 
Marc Langis 
Ran Enros 

trumpet 
piano 
guitar 
bass 
drums 
drums Bob Donaldson 

roup B 2nd Simon Aldrich alto sax 
Eric Harding pi ana 

err La rry Manci ni guitar 
er~ Eroll Wal ters bass 

Yvon Thibault drums 
Jean-Pierre Vadnais: drums 

roup A 3rd Bill Mahar trumpet 
Jennifer Bell sax 
Maurice Ray sax 
Louise Beauchesne piano 
Marc Langis bass 

~· 
Aubrey Dayl e drums 
Fran~ois St-Pierre drums 

e ~: 





Fa lty of Music 
Jednesday, 12:15 pm 12 December 1984 

J A C Q U E S B 0 U C H E R , organiste 

WtLS Cl aude Ba l bas tre 
oa s'en vont ces gais bergers 
Or nous dites Marie 
Quand Jesus naquit a Noel 

:HORALES Johann Sebastian Bach 
In dir ist Freude 
Nun komm der Heiden Heiland 
In dulci Jubilo 

)RELUDE ET FUGUE EN SI MINEUR 

-------------------------------------
~ote biographique: Ne a Saint-Pascal de Kamouraska, 
Jacques Boucher entreprend a l 'Universite Laval de 

I uebec des etudes menant a la licence en mus i que. I l 
leta ses etudes universitaires en France oQ il 

requenta 1 'Institut de Musicologie, l 'Institut de 
usique Sacree, et principalement les services de 
usique de Radio-France, confirmant ainsi son option 
our la radiophonie musicale. Realisateur a Radio

Canada, il contribue au developpement de l'Ecole 
'orgue quebecoise en produisant de 1973 a 1983 plus 

de 500 recitals d'orgue au reseau radiophonique 
fran~ais. - Le . 30 janvier 1984, Jacques Boucher a 
~ssume la direction du Service des emissions musi
cales de la radio fran~aise de Radio-Canada. -
fitulaire a l 'eglise Notre-Dame-de-Lourdes de Verdun, 
:'est sur son initiative que 1 'instrument de cette 
§glise fut 1 'objet, en 1978, d'importants et heureux 
travaux de refection. 

McGill University 
Montreal 

RecitaZs resume 6 February 1985 



The Redpath Hall Organ of McGill University, Montreal 

Les grands orgues de l'Universite McGill, Montreal 

Grand-Orgue 
(2ieme clavier, C-g'' ') 
Bourdon .................... 16' 
Montre ...................... 8' 
Bourdon ..................... 8' 
Prestant ..................... 4' 
Grosse Tierce ............. 3-1/5' 
Nazard ................... 2-2/3' 
Doublette .................... 2' 
Tierce ................... 1-3/5' 
Fourniture ................... 2' 
Cymbale ................... 1/2' 
Cornet ...................... V 
Trompette ................... 8' 
Clairon ...................... 4' 
Voix humaine ................ 8' 

Positif (ler clavier, c-g'") 
Dessus de flute ................ 8' 
Bourdon ..................... 8' 
Prestant ..................... 4' 
N azard ................... 2-2/3' 
Quarte de Nazard .............. 2' 
Tierce ................... 1-3/5' 
Laiigot .................. 1-1/3' 
Fourniture ................... 1' 
Cymbale ................. 1-1/3' 
Cromorne ................... 8' Accouplements et Accessoires 
Recit (3ieme clavier, f-d"') Positif sur Grand-Orgue Tremblant fort 

Bourdon ..................... 8' Tirasse Grand-Orgue 

Prestant .................... .4' Tirasse Positif Rossignol 

Cornet ...................... Ill 
Hautbois . . . . . . . . . . . ......... 8' 

Pression: 75rnm. 
Temperament selon d 'Alembert, a= 415 Hz. 

Pedale (C-f, anches AA-f) 
Bourdon .................... 16' Facteurs d'orgues: 
FlUte ....................... 8' Hellmuth Wolff & Associes, Laval, Que., 

Gros N azard .............. 5-1 /3' 
FlUte ....................... 4' 
Grosse Tierce ............. 3-115' 
Flute ....................... 2' 
Bombarde .................. 16' 
Trompette ................... 8' 
Clairon ...................... 4 
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Wednesday 12 December 1984, 8:00 pm 

CHAMBER MUSIC RECITAL 

I S A B E L L E M A R C H AN D , viola da gamba 

student of Mary Cyr 

p r o g r a m m e 

SUITE EN SOL MINEUR 
(IIIe livre de pieces de viole) 

Pre 1 ude 
Caprice 
Allemande 
Double de 1 'Allemande 
Sarabande 
Gigue La Chicane 
Dialogue * 
Chaconne * 

Marin Marais 
( 1656- 1728) 

* ces deux mouvements sont tires 
de la Suite en sol majeur du ve livre 

IsabeZZe Marchand~ vioZe de gambe 
Betsy MacMiZZan~ vioZe de gambe 
Jacinthe OueZZet~ clavecin 

DIXIEME CONCERT 
(Les Gouts-Reunis ou Nouveaux Concerts) 

Gravement et mesure 
Air tendre et loure 
Plaintes pour les violes 
La Tromba 
AZZan Laforest~ flute traversiere 
IsabeZZe Marchand~ vioZe de gambe 
Betsy MacMiZZan~ vioZe de gambe 
Jacinthe OueZZet~ clavecin 

Fran<;oi s Couperin 
( 1688-1733) 

1'1 : l 



:NNEAENNE 

Denis St-GeBmain~ flut e-a-bee 
Julien Gregoire~ percussions 
Isabelle Marchand~ viole-de-gambe 

n t e r m i s s i o n 

iONATE EN TRIO EN SOL MAJEUR 
:swv 1 038) 

Largo 
Vivace 
Adagio 

~ Presto 

Johann Sebastian Bach 
(1685-1750) 

Allan Laforest~ flute traversiere 
Diane Plante~ violon baroque 
Isabe lle Marchand~ vio le de gambe 
Jacinthe Ouellet~ clavecin 

:ANTATE ITALIENNE 
'Tra 1 e Fi anme 11 

Michele Gagne~ soprano 

Georg Friedrich Hande1 
(1685-1759) 

Isabelle Marchand~ viole de gambe 
ir: Jean-Fran9ois Beaudin~ flute-a-bee 

Deborah Jackson~ flute-a-bee 
Diane Plante~ violon baroque 
Sophie Rivard~ violon baroque 
Robert Lepage~ clavecin 

~is recital is presented in partial fulfilment of the 
~quirements for the degree of Master of Music in 
?erforrnance. I Ce recital fait partie des epreuves 
~mposees pour l'obtention d'une maftrise en musique 
~n interpretation. 





CBC 
CJ@dio Concert 



CBC/McGILL CONCERT SERIES 
1984-1985 

December 13, 1984, 8:00p.m. 
Pollack Concert Hall 

TOM PIAUNT- Piano 
Tom Plaunt is an Associate Professor at the Faculty of Music, McGill Uni 

His recent activities include a New York debut at Camegie Recital Hall. 
broadcast recital, solo and chamber music concerts and lectures throughout 
and Britain. His recording of Charles Ives' "Concord" Sonata. on the McGill Uni>. 
Label has just been released. 

Robert Frederick Jones,bom in 1947. studied composition. piano. and harpsic:ho1 
at New England Conservatory and Brandeis University. Since moving to Canada 
1972 he has taught at McGill University, Mount Allison University. and V 
College. Recent compositions include The Lamb, broadcast by the Montreal 
Choir, The Sleeping Lord, for bass solo. men's chorus. instruments and 
sounds. commissioned by Vanier College. and From the Diaries of Emily 
work for voices. dancers, and instruments commissioned by the soprano Margo 
Kinnon for performance next February 12 at Concordia University. 

Pieta, completed in March 1984, is a large-scale work whose emotional tone 
conditioned by the circumstances of its composition. At the core of the fiN 
movements are sketches that the composer made in hospital rooms while his wife, 
whom the work is dedicated. was suffering from a long and serious illness. In a 
sense the work concerns the emotional effects of watching a loved one suffer; 
title. with its allusion to the passion of Christ, relates a personal experience to a 
universal one. 

Formally the work is a sonata in three movements: fast-slow-fast. Acting as 
introduction is the PaYana chromatica: Mrs Katherin Tregian's PaYen by Wi 
Tisdall. an early seventeenth-century English composer about whom very little i· 
known (only 6 of his compositions have survived). The Pieta opens with de~'elopmenL1 

of tonal processes found in Tisdal/'s Paven: there are also a few direct quotatiom 01 

melodic material from the Paven in a quiet passage of the first movement. 
Pieta was commissioned by Tom Plaunt with the aid of a grant from the Canada 

Council. 

------- NEXT CBC RADIO CONCERT -------

*Thursday, January 17, 1985- 8:00pm 

Pollack Concert Hall 

JAAP SCHRODER, Violin 
MIREILLE LAGACE, Harpsichord 

Music from the Baroque for violin and harpsichord. 

*Tickets required for this concert 



~ c ~~~ 
PROGRAMME 

C:: ..,. ~~......-=""\ 

Sonata in A major D664 (1819) 

Allegro moderato 
Andante 
Allegro 

Pieta: Sonata in three movements* 
(preceded by Pavana Chromatica: 
Mrs. Katherin Tregian 's Paven, 
by William Tisdall) 

Allegro 
Andante 
Allegro moderato 

*fint performance 

Intermission 

I.. 

~ 

:_) 
r--

Franz Peter Schubert 
(1797-1828) 

Robert Frederick Jones 

Kla J-'ierstiicke op. 118 ( 1892) Johannes Brahms 
(1833-1897) 

Intermezzo: Allegro non assai. ma molto appassionato 
Intermezzo: Andante Teneramente 
Ballade: Allegro energico 
Intermeao: Allegretto un poco agitato 
Romanze: Andante 
Intermezzo: Andante, largo e mesto 

This evening\ concert is being recorded for later broadcast on 
Music from Montreal heard every Saturday evening on 
CBC Radio. 940 at 21:05. and CBC Stereo. 93.5 at 22:05 

Production: Frances Wainwright 



CBC RADIO and CBC STEREO carries the finest in cla sical 
n1usic. Fron1 the specially conunissioned \Vorks bv Canadian 
cornposers to the great classics, CBC RADIO has it all. 

Full information on our classical music prograrnming is available 
in RADIO GUIDE, a 16-page tnagazine with CBC Radio and 
Stereo progran1 inforn1ation as well as feature articles, publi hed 
every month. 

The mailing and handling fee is just $15 for 12 issues. 

Make your cheque payable to CBC and send it to: 

RADIO GUIDE 
P. 0. Box 320, Station "A" 
Toronto, Ont. M5W 2J4 

For questions or comments on our programs 

call: (514) 285-3333 

or write: CBC Radio 
Box 6000 
Montreal H3C 3A8 

CBC Radio 940 
Stereo 93.5 



McGill University 
Faculty of Music 

~ Pollack concert hall &Jtl Salle de concert Pollack 



Thursday 14 December 1984, 8:00 pm 

CHAMBER MUSIC RECITAL 

M U S I C F 0 R T H E F L U T E 

C A R 0 L Y N C H R I S T I E , flute 

Lucile B r a s ' harp 
Charles M e i n e n , viola 

Katheri ne s k 0 r z e w s k a , ce 11 o 

Timothy H u t c h n s 
' 

flute 

Nadina M a c k i e ' bassoon 

Edward R u s n a c , guitar 

Janet Creaser- H u t c h i n s ' 
piano 

McGiZZ Records are on saZe at intermission. 
Les disques McGiZZ sont en vente a Z'entr'acte. 



lgraphi ea 1 notes 

~OLYN CHRISTIE has been the second flutist of the Montreal 
1phony Orchestra since 1978. A native of Montreal, she 
1died at McGill University with Jeanne Baxtresser and at 
! New England Conservatory of Music with James Pappoutsa
.. She then played for two years with the Edmonton Sympho-
Orchestra before joining the Montreal Symphony Orchestra 
the age of 23. In addition to frequent CBC and McGill 

:ital appearances, Miss Christie teaches at McGill Uni
·sity and is a member of Les Vents de l'Est. 
1979, LUCILE BRAIS obtained her Bachelor of Music degree 
McGill University, majoring in Performance and since then 
. performed in Canada and abroad. Finalist in the 1981 CBC 
ent Competition, she became the first harpist in resi
lce at the Banff Centre School of Fine Arts, the summer 
that same year. She has given numerous recitals and has 

!n soloist with many orchestras, such as the Calgary 
lharmonic, the Orchestra of the RTBF Brussels, and with 

! Tudor Singers. She is heard regularly on the English 
i French networks of the CBC. In January 1984, she per
~med Ravel•s 11 Introduction and Allegro 11 with the Orford 
~ing Quartet in the first 11 Grand Concert at Rideau Hall 11 

ten for the Governor Genera 1 of Canada. 
~RLES MEINEN, a graduate of Indiana University, was a 
1dent of William Primrose and is currently studying with 
liam Lincer of Juilliard. He is a member of the Montreal 

1phony Orchestra and has performed with various chamber 
;ic groups in Canada and the United States. 
"HERINE SKORZEWSKA completed her studies at the Conserva-
re de la Province de Quebec, graduating with first prize. 
'teachers have been Walter Joachim and Daniel Guilet of 
! Beaux Arts Trio. She has appeared with various chamber 
.ic groups and as a soloist with the McGill Chamber Orch. 
IOTHY HUTCHINS, born in Winchester, England, in 1954, 
1an the study of the flute at the age of seven.Studying 
England at the Guildhall School of Music with Richard 
lor, he obtained his Licentiate Diploma with Silver 
al in 1974. He returned to Canada in 1975, gaining pro
sional experience with the Atlantic Symphony Orchestra 
Halifax and completing his undergraduate degree at Dal
sie University. This was followed by a year of study with 
nne Baxtresser at McGill University and ummers with 



Ornulf Gulbransen at the National Youth Orchestra of ~ 
Canada. - As solo flute of the Montreal Symphony Orchestr~ 
since 1978, Mr.Hutchins has a very active career winning;:·: 
the highest critical acclaim in Europe, the United States : :~1 and Canada. Invited to perform as first flute on the 1983 ···, 
US tour of the New York Phi 1 harmonic under Zubi n Mehta, ' : 
Mr. Hutchi ns was offered the position permanently at the :;',1 

tour's end but subsequently turned it down in favour of ~ 
remaining in Montreal. 
NADINA MACKIE began to study the bassoon at the 
with Chris Millard at the University of British Columbia. 
During the summer of 1977 she was a member of the Nationa 
Youth Orchestra of Canada and, following that, went to 
study at the Curtis Institute of Music with Bernard Gar
field and Sol Schoenbach. Nadina Mackie has appeared in 
solo and chamber music recitals in Europe and North Ameri 
as well as for CBC and PBS radio. She has been the second 
bassoonist of the Montreal Symphony Orchestra since 1981, 
and is a member of Les Vents de 1 'Est. 

EDWARD RUSNAC studied music at the Quebec Conservatory 
1 

McGill University. With the aid of the Canada Council, he: 
then attended master classes with guitarist Alirio Diaz 
and lutenist Robert Spencer. Mr.Rusnac now divides his 
time between teaching, performing and making musical in
struments of the plucked family - guitars, lutes and ha 

JANET CREASER-HUTCH INS, a native of Nova Scoti a, earned a ·, 
M.Mus. degree in Piano Performance at the University of ~ 
British Columbia, studying with Robert Silverman. Prior .. 
to this she completed undergraduate studies with William 
Aide at the University of Western Ontario and with 
William Tritt at Dalhousie University where she received 
the Un i ve rs i ty Go 1 d Me d a 1 . For two ye a rs she a 1 so stud i ed e 
with Step hen Savage at the Roya 1 Co 11 ege of Music in 11: 
London, England, where she obtained the ARCM Performance ~i 
Diploma with the highest distinction. 1 

Coming to M on trea 1 in 1979, Mrs. Hutchi ns joined the 'Ye( 

staff of McGill and Concordia universities and the McGill 
Conservatory of Music. She has an active career as 
chamber musician working with prominent musicians in 
the city. 



ac• otes biographigues 
Orcr~ -=--------__.__.....__ 

w;~,~AROLYN CHRISTIE est deuxieme flute a l ' Orchestre Sympho-
~~ ique de Montr~al depuis six ans . N~e a Montr~al, elle 
t r; ·:~tudia a l'Universit~ McGill avec Jeanne Baxtresser et 
Meh•:U New England Conservatory of Music avec James Pappou
~ :sakis. Apres ses ~tudes, elle joua pendant deux ans avec 
· 'Orchestre Symphonique d'Edmonton avant de se joindre a 

'OSM a 1 'age de 23 ans.En plus de donner de nombreux 
ecitals, Mlle Christie joue r~gulierement avec Les Vents 

~ e l 'Est et enseigne a 1 'Universit~ McGill. 

lit' acheliere en interpr~tation de l'Universit~ McGi ll en 1979, 
:: UCILE BRA IS a depui s fait ses preuves au Canada et a 
~ 1 etranger. Laur~ate du Concours National de Radio-Canada 

~ ~ 1981, elle est la premiere a occuper le poste de 
~arpiste en r~sidence au Banff Centre School of Fine Arts, 
~ ·ete de la m~me ann~e. En plus d'avoir donn~ de nombreux 
~ ecitals, elle a aussi ~t~ soliste avec plusieurs or
hestres, dont l'Orchestre Philharmonique de Calgary, 
'Orchestre de la RTBF de Bruxelles, et avec 1 'Ensemble 

.ocal Tudor. Elle est entendue r~gulierement aux r~seaux 
: ran~ais et anglais de Radio-Canada. En janvier 1984, on 

0
',1a retrouve au 11 Grand Concert a Ri deau Hall 11 dans 1' inter

. ~: retation de 1' "Introduction et Allegro" de Ravel avec le 
caj. uatuor Orford, en pr~sence du Gouverneur G~n~ral du Canada. 
Q~ 

·.r.HARLES MEINEN,~leve de William Primrose, est diplom~ de 
~ · ·universit~ d'Indiana et a repris ses ~tudes avec William 
:~. incer de Juilliard. Il est membre de l'Orchestre Sympho
;·ique de Montr~al et il est fr~quemment entendu dans de 

oncerts de musique de chambre au Canada et aux Etats-Unis. 
ATHERINE SKORZEWSKA compl~ta ses ~tudes au Conservatoire 

~~ la Province de Qu~bec oD elle se m~rita un premier prix. 
hlle fut 1 '~leve de Walter Joachim et Daniel Guilet, an
ien membre du Trio Beaux Arts. Elle se fit entendre avec 
ifferents groupes de musique de chambre et comme soliste 
vec 1 'Orchestre de chambre McGill. 
' 
1MOTHY HUTCHINS, n~ a Winchester en Angleterre en 1954, 

. I commen~a a ~tudier la flute a 1 'age de 7 ans.El~ve de 
,qchard Taylor au Guildhall School of Music a Londres il 
)tint son Diplome de licence avec medaille d'argent en 
~74. En 1975 il compl~ta ses ~tudes universitaires a 
'Universit~ Dalhousie et joua a 1 'Orchestr Symphonique 
: Halifax. Il a repris ses ~tudes avec J Baxtresser 



a l'Universite McGill et avec Ornulf Gulbransen a l'Or
chestre national des jeunes du Canada. 
Solo flGte de 1 'Orchestre Symphonique de Montreal depuis ;~ 
1978, ainsi que sol iste de recital et de musique de chamb =:/ 
ses apparitions au Canada, aux Etats-Unis et en Europe ne 
lui ont valu que des eloges tant du public que de la cri
tique. Invite a se produi re a titre de fl Ote solo avec 
1 'Orchestre philharmonique de New York pl9ce sous la di
rection de Zubin Mehta, lors de sa tournee americaine de 
1983, M.Hutchins s'est vu offrir ce poste a titre perma
nent a 1 'issue de la tournee, mais il a decline cette 
offre pour pouvoir rester a Montreal. 

NADINA MACKIE commen~a a etudier le basson a 1 'age de 16 
ans avec Chris Millard a 1 'Universite de la Colombie Bri
tannique. A l'ete 1977, elle etait membre de 1 'Orchestre 
nation a 1 des jeunes du Canada et, 1' automne sui vant, com
men~ait ses etudes au Curtis Institute of Music avec 
Bernard Garfield et Sol Schoenbach. Mme Mackie donna 
plusieurs recitals, en solo et en musique de chambre, en 
Europe et en Amerique du Nord, ainsi que pour les reseaux 
CBC et PBS. El le est maintenant deuxieme basson a 1 'Or
chestre Symphonique de Montreal depuis 1981, et elle joue 
avec Les Vents de 1 'Est. 

EDWARD RUSNAC, ne a Montreal, poursuivit ses etudes musi
cales au Conservatoire du Quebec et a l'Universite McGill. 'J' 
Grace a l'aide du Conseil des arts du Canada, il a etudie 
avec Alirio Diaz, celebre virtuose de la guitare, ainsi 
qu'avec Robert Spencer, luthiste a la Deller Academy a 
Lacoste en France. En plus des concerts qu'il donne, 
M.Rusnac enseigne a 1 'Universite McGill et fabrique des 
guitares, des luths, des harpes et d'autres instruments 
de la renaissance. 
JANET CREASER-HUTCHINS est originaire de Nouvelle-Ecosse. 
Elle a re~u une maitrise en musique a l'Universite de 
Colombie Britannique oD elle etait l'eleve de Robert 
Silverman et une dipl6me du Royal College of Music de 
Londres. El le a donne des concerts ici, aux Etats-Unis 
et en Europe. En 1979 elle s'est installee a Montreal 
oQ elle poursuit sa carriere de chambriste et enseigne 
a 1 'Universite McGill et a 1 'Universite Concordia. 



programme 

1c:, QUARTET ( 1814) 
e···for flute, guitar, viola, cello 

Moderato 
Menuetto 
Lento e patetico 
Zingara 
Tema con variazioni 

Franz Schubert 

PASTORALES DE NOtL (1943) Andre Jolivet 
~ for flute, bassoon, harp 

L1 Etoile (The Star) 
Les Mages (The Magi) 
La Vierge et 1 1 Enfant (The Virgin and Child) 
Entree et Danse des Bergeres 

(Entrance and Dance of the Shepherds) 

n t e r m i s s i o n 

JDEUXIEME SONATE (1916) 
: for flute, viola, harp 

Pastorale 
Interlude 
Allegro moderato ma risoluto 

·'L I ENFANCE DU CHRIST 
Trio des Jeunes Ismaelites 
for 2 flutes and harp 

; DUETTINO SUR DES MOTIFS AMERICAINS 
for 2 flutes and piano 

Claude Debussy 

Hector Berlioz 

Franz Doppler 
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Sunday 16 December 1984, 8:00 pm 

M c G I L L 0 P E R A S T U D I 0 

direction: Edith Della Pergola 

presents 

SUNDAY AT THE OPERA DIMANCHE 

a performance of operatic excerpts une pr~sentation des extraits 

Stage Directors ................. Edith and Luciano Della Pergola 
Accompanist. . . . . . . . . . . . . . . . . . . . . . . . . . . . . Paul Stewart 
Coaching ......... Claudette Denys, Monik Grenier, Made Roch, Paul Stewar 
Musical Coordinators ) 
and Accompanist in the wings )' .Claudette Denys, Monik Grenier, Made Roe~:, 
Costumes. . . . 
Properties ........ . 
Make-up . . . . . . . . . . 
Wigs ........... . 
Lighting and Stage Manager. 

PROGRAMME 

COSI FAN TUTTE, act II, scene 1 
Fi ordil i gi . 
Dorabella 
Despina 

Time: 1780 

LES PECHEURS DE PERLES, act II, part 
Lei 1 a . 
Nadir . 

Time : indefinite 

RIGOLETTO, act Ill, duo 

."Le Costumier du Roy", Montrea' 
.McGill Opera Studi: 
Claude Pierrehumberl 
. ... Jean Viria 
. . Richard Lavall~ 

Wolfgang Amadeus Mozart (1756-1791) 

Elizabeth CHARLTON (soprano) 
An ne Mari e DONOVAN ( mezzosoprano) 
Sherry IAROSIEWICZ (soprano) 

Pl,aoe: Naples (Italy. 

Georges Bizet 
Anita YARD (soprano) 
Kevin SAVOR (tenor) 

Pl,aoe: Cey"lon 

Gilda . . . ..... Helen PRIDMORE (soprano) 
Rigoletto ...... Ali TAHIRGIL (baritone) 
Voices of "L' Usciere" and "Monterone" :Simon KWAN and Desmond BYRNE 

Time: 16th oentury 

LA FILLE DU REGIMENT, act Ill, scene 
Mari e ......... . 
La Marquise de Birkenfeld 
Sulpi ce ........ . 

Time: 1815 

FIRST INTERMISSION 

~€ 

Gaetano Donizetti (1797-1848)t.lld 

Sophie GAMACHE (soprano) · 
Made 1 ei ne ST. JEAN ( mezzosoprano) i:U~: 
Joseph SOHMER (bass) ~~ 

naoe: SWiss Tyro: 



NOZZE DI FIGARO, act II, first part 
La Contessa 
Susanna . 
Cherubino 

e: 17th century 

CA, act Ill, middle part 
Mario Cavaradossi 
Floria Tosca 
11 Carceriere .. 

1800 

BARBIERE DI SIVIGLIA, act II, duo 
Rosina 
Figaro 

17th century 

duo 
Giorgio Walton 
Ri ccardo Forth 

1637 

SECOND INTERMISSION 

A COMPLETE OPERA 
TELEPHONE, opera in one act 

''i- racters: 
libretto by the composer 

Lucy .. 
Ben 

1947 or today 

* * * * * 

Wolfgang Amadeus Mozart (1756-1791) 
Elizabeth CHARLTON (soprano) 
Dawn SADOWAY (soprano) 
Chantal LAVIGNE (mezzosoprano) 

Place: Aguas Frescas (Spain) 

Giacomo Puccini (1858-1924) 
Perry CANESTRARI (tenor) 
Marla MAYSON (soprano) 
Simon KWAN (baritone) 

Place: Rome (Italy) 

Gioacchino Rossini (1792-1868) 
Anne Marie DONOVAN (mezzosoprano) 
Pierre LADOUCEUR (baritone) 

Place: Seville (Spain) 

Vincenzo Bellini (1802-1835) 
Joseph SOHMER (bass) 
Desmond BYRNE (baritone) 

Place: near Plymouth (England) 

Gian-Carlo Menotti (born 1911) 

Maria CICCAGLIONE (soprano) 
Simon KWAN (baritone) 

Place: any place in U.S.A. 

~·~ s is the 269th pubUc performance of the McGiU Opera Studio since its inception 
1956. - Il s'agit de la 269e representation publique de l'Atelier d'opera de 
'ill depuis sa creation en 1956. 

* * * * * 

~-~·; ULIO CESARE", opera in three acts by George Frederi c Handel, wi 11 be presented 
the Opera Studio, with the participation of soloists, chorus, orchestra, 
let and extras, on February 14, 15 and 16, 1985, at Pollack Concert Hall. 

' h Richard Lawton as conductor, sets designed by Felicity Blatt, and under the 
·ection of Edith and Luciano Della Pergola, the following singers will be part 
the cast: 

·-:· ald Bermingham (Giulio Cesare), Glenda Balkan (Cleopatra), 
orah Kraus (Cornelia), Anne Marie Donovan, (Sesto), 

d Byrne (Tolomeo), Simon Kwan (Achilla), 
rre Ladouceur (Curio) and Michael Lessard (Nireno). 





McGill University 
Faculty of Music 

Q~ Pollack concert hall W Salle de concert Pollack 

Monday 17 December 1984, 8:00 pm 

B R A S S P 0 T P 0 U R R I 

with TROMBONE STUDIO 
director: Ted Griffith 

BRASS QUINTET 
coach: Ted Griffith 

TRUMPET QUARTET 
coach: Ted Griffith 

TUBA ENSEMBLE 
director: A1ain Cazes 

TRUMPET ENSEMBLE 
director: Robert Gibson 



p r o g r a m m e 

TROMBONE STUDIO 

Achieved is the Glorious Work 
conductor: Daniel LeClair 

Lo, ere a rose 

Oh come, Emmanuel 
conductor: Stephen Carreiro 

Fantasia 
conductor: Greg McGillis 

Franz Joseph Hay 

Mi chae 1 Praetori 

T. Stol tz 

Christmas Medley arranged by G.Morris 
conductor: Craig Gillett 

SOLO TRUMPET AND PIANO 

Legende 
Claude Barrif 3 trumpet 
Mimi Blais 3 piano 

BRASS QUINTET 

Exhibition Piece 
Allegro 
Lament 
Frolic 
Waltz 
Ballad 
Finale 

The Hot Five - Dixieland -

i n t e r m i s s o n 

Georges Enes 

Fisher Tul 

arranged by J. Lagendyk :~:: 
,.es:, 



~w·: 

~UMPET QUARTET 

TUBA AND PIANO 

onata in A minor 

Daniel LeClair~ tuba 
Bruce Mather~ piano 

UBA ENSEMBLE 

~rryri c Poem for 5 tubas 

t~! 

arabande and Gigue 

romenade Matinale 

'hree Trios 

Allegretto 
Lento 
Allegro 

·.RUMPET ENSEMBLE 

Johann Sebastian Bach 

Benedetto Marcello 

Marcel Franck 

Blythe Owen 

Franz Schubert 
arranged by Alain Cazes 

Anton Reicha 

:oncerto for 7 trumpets and tympani J.E.Altenburg 

* * * * * * * * * 

ll RecordS are on sale at intermission. 
€8 disques McGill sont en vente a l'entr'acte. 



TROMBONE STUDIO directed by Ted Griffith 

Paul Canty 
Stephen Carreiro 
Sandra Coutu 
Marc David 
Craig Gillett 
John Lockwood 
Beth McMillan 
Lynne Richards 
Mike Consister, bass trombone 
Daniel LeClair, contra bass trombone 
Greg McGillis, tuba 

BRASS QUINTET coached by Ted Griffith 
Bill Mahar, trumpet 
Chris Bennett, trumpet 
Diane Doig, french horn 
Marc Erman, trombone 
Geoff Rode, tuba Aubrey Dayle, drums 

TRUMPET QUARTET coached by Ted Griffith 
Carolyn Collins 
Madeleine Dion 
Kathryn Mi 11 er 
Helene Drapeau 

TUBA ENSEMBLE directed by Alain Cazes 
Tim Booth, euphonium 
Sylvain Jacob, euphonium 
Greg McGillis, tuba 
Daniel LeClair, tuba 
Alain Cazes, tuba 

TRUMPET ENSEMBLE directed by Robert Gibson 
Alan Butcher 
Claire Dos Santos 
Lyle Buddecke 
Bruno Jean 
Uriel Rozen 
Andre Thouin 
Claude Barry Elliot Polsky, tympani 



McGill University 
Faculty of Music 

~ Pollack concert hall W Salle de concert Pollack 



' 
V. ' J '• I 

Tuesday 18 December 1984, 8:00pm 

CHAMBER RECITAL 

R 0 G E R L 0 R D , pianist 

student of Dorothy Morton 

with Zaven Zakarian, clarinet 

Sophie Dugas, violin 
Nathalie Potvin, violin 

Gerald Daigle, viola 
Julian Armour, cello 
Mimi B1ais, piano 

This re~itaZ is presented in partial fulfilment of 
the requirements for the degree of Master of Music 
in performance. I Ce recital fait partie des epreuves 
imposees pour Z'obtention d'une ma£trise en musique 
en interpretation. 



OVERTURE ON HEBREW THEMES, Op.34 

CONCERTO No.l4 in Eb, K.449 
( 

11 Chamber Concerto") 
Allegro vivace 
Andanti no 
Allegro ma non troppo 

intermission 

from VISIONS DE L'AMEN for two pianos 
Amen de la creation 
Amen de la consommation 

VARIATIONS ON A THEME BY PAGANINI 
for two pianos 

HUNGARIAN DANCES for piano 4-hands 
no.2 - Allegro non assai 
no.4 - Poco sostenuto 
no.6 - Vivace 
no.7 - Allegretto 
no.8 - Presto 

Prokofi ev 

Mozart 

Messiaen 

Lutoslawski 

Brahms 





McGill University 
Faculty of Music 

~ Pollack concert hall 
&)tJ Salle de concert Pollack 



Thursday 20 December 1984, 8:00 pm 

M c G I L L C 0 N S E R V A T 0 R Y 

J A Z Z B A N D S I a n d I I 

p r o g r a m m e 

JAZZ BAND I I 

SWITCH IN TIME 

REMINISCENCE 

THE WAY I FEEL ABOUT YOU 

ZOLA 

INTERPIECE 

SWING LOW SWEET CHARIOT 

NO MORE HASSLES 

i n t e r m i s s i o n 

JAZZ BAND I 

FLY ME TO THE MOON 

SOUL LADY 

direction: Nancy Newman 

Sammy Nesti eo 

Dominic Spera 

Carl Severinson/Tom Newson 

Steve Rosenbloom 

And re B o i s vert 

arr. Bill Holman 

Jeff Taylor 

direction: Peter Freeman 

Bart Howard/arr. Sammy Nestico 

Don Sebesky 

I FEEL OCTOBER IN THE AIR Al Cobine 

NO MORE BLUES Antonio Carlos Jobim/arr. Bob Lowden 

FUN TIME 

HIKKY-BURR 

GOLD RUSH 

Sammy Nesti eo 

arr. Chris Gallager 

Paul Clark 



1ZZ BAND I 

txophones 
to 
iiTe Mi 11 er 
miel Kent 
sa Feldman 
m or 
tdre Boisvert 
~bbie Frail 

ve Rosenbloom 

tny a Rasmi ns ky 

.'·:,, i an Barrow 
mni fer Beatti e 

,·:~evor Brown 
rk Dingman 

1 i 1 i ppe Hudon 

s Stevens 
ndra Stevens 

1

>b Manson 
tvid Bruce 

a~~ 

zanne Raymond, piano 
rry Mancini, guitar 
m Nolan, bass 
.nny Haddad, drums 
cio Propetto, drums 

JAZZ BAND II 

Saxophones 
Alto 
Brian Sarwer-Foner 
Andrew Waterston 
Tenor 
Wayne Hemsworth 
Francis Peloquin 
Julie Trudeau 
Baritone 
Steve Margolese 

Flutes 
Christine Steel 
Josianne L10range 

Trumpets 
Julian Barrow 
Kirk Dingman 
Philippe Hudon 
Janet Martell 

Trombones 
James Stevens 
Sandra Stevens 
Bob Manson 
David Bruce 

Rhythm 
Gerry Mintzberg, piano 
Glen Luczko, bass 
Ken Lague, drums 
John Melissinos, drums 
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RECITAL HALL 

McGill 
University 

8 pm, ,Wednesday 
September 19, 1984 

Faculty of Music 
Strathcona Music Building 

P I A N 0 R E C I T A L 

SANDRA BARTFAI, 
student of Esther Master 

SONATA No.30 in Ab Major, Op. 110 L. van Beethoven 
i. Moderate cantabile, molto espressivo 

i i • A 11 eg ro mo 1 to 
iii. Adagio, ma non troppo 
iv. Fuga, Allegro ma non troppo 

SUITE, Op. 14 

i. Allegretto 
i i. Scherzo 

iii. Allegro molto 

(pause) 

FANTASIE in F minor, Op.49 

PRELUDE in D Major, Op.23, No.4 

PRELUDE in B minor, Op.32, No.10 

B. Bartok 

F. Chopin 

S. Rachmaninoff 

S. Rachmaninoff 





McGill 
University 

acuity of Music 
Strathcona Music Building 

RECITAL HALL 

Thursday 8 pm 
October .18, J98~ 

F L U T E R E C I T A L B Y 

BET H HAS LET T, student of Carolyn Christie 

& MAUREEN FRAWLEY, piano, & a chamber. ensemble 

SONATA in Eb Major 
Allegro moderato 
Sic i 1 i ano 
A 11 eg ro 

flute & pian 

J . . Bach 

TROIS GRANDS SOLOS, No Fr. Kuhlau 
Allegro I Adagio I Alla Polacca 

f ... lute & p1:ano 

!pause) 
UITE IN OLDEN STYLE 

Prelude 
Entree 
Sarabande 
Menuet 
Ronde Fran~a i .;)e 

V i n ce n d ' I n d y 

FLUTES: Beth Haslett~ Dominique Gib ens; TRUMPET: 
Bill Maha1.,; VIOLINS: Marie-France Geoffroy, Anne 
Simorw; VIOLA: Susan SayZe; CELLO: Lyssa Fergus 

1 BASS: David Langs·t1'oth 

SUITE DE TROIS MORCEAUX Benjamin Godard 
Alleg o I ldylle I Valse 

FRIST SONATA 
Allegro mocJcr.Jto 
Adagio 
All egr 

Bohuslav Martinu 





~ McGill 
W' University 

Faculty of Music 
Strathcona Music Building 

M 0 N D A Y V 0 I C E 

RECITAL HALL 

Monday, 4 pm 
October 22, 1984 

students of 
Margaret Kal i 1, 
Jan Simons, 
Joanne Bentley 
Kathleen Anderson 

R E C I T A L 

Per la gloria d'adorarvi Bononcini 

El Pane Moruno de Falla 

Volta la terrea fronte alle stelle Verdi 
(from "A Masked Ba11") 

Ruth Ortiz, soprano & Gilles Leblana, piano 

Seht auf die breiten Wiesen hin ~aydn 
(from 11 The Seasons") 

Aprite un po 1 queg1i occhi Mozart 
(from "Nozze de Fi garo"} 

Desmond Byrne, baritone & G. Leblana, piano 

L 1 H i ve r a ce 5 5 ~ 

En 5ourdine 

Faur~ 

Faur~ 

Fleur Jet~e Faur~ 

MadeZeine Palmer, soprano & Andrea Carr, piano 

Juliette 1 s waltz song Gounod 
(from 11 Romeo et Ju 1 i et te 11

) 

Dawn Sadaway, soprano & Steven Leaky, piano 





~ McGill 
W University 

Faculty of Music 
Strathcona Music Building 

RECITAL HALL 

8 pm, Tuesday 
October 30, 1984 

directors: 
Michael McMahori 
& Jan Simon5 

RECITAL OF THE SONG INTERPRETATION CLASS 

: insamke it 
\u b.Jrd de 1 1 eau 
iea Fever 

Jeffrey Carl~ baritone 

Schubert 
Faun~ 

Ireland 
Naney Wi lson~ piano 

ladrigal R. Straus5 
I i eh t 5 R. S t r a u 55 
;rei t Ube r me in Haupt R. St rau55 

Pierre LadOuceur~ baritone Dorothea Scott~ piano 

'e rborgenhe it 
n dem Schatten rneiner Locken 
·eau So i r 

Wolf 
Wolf 
Debu55y 

Maria Ciccaglione~ soprano Erica Ph are~ piano 

~r~nade Ita 1 i en ne Chau5son 
e Charme Chau55an 
e Colibri Chau5son 
Michael Donovan, baritone Luaie Dextradeur, piano 

n den Mond 
er Sch i ffe r 
utomne 
Alain Duguay, baritone 

YPSY SONGS, Op. 103 
He, Z i geuner 
HochgetUr~te Rima Flut 

Schubert 
Schubert 
Faur~ 

Lisette Canton, piano 

B rahm5 

Wist ihr wann mein Kindchen 
Lieber Gott Du weist 
Rfjs 1 e i n d re i e 
Luaie Roy, mezzo-soprano Suzanne Fournier, piano 

WUsst 1 ich doch den Weg zurUck Brahms 
:~ndchen B rahms 
Duncan Campbell, baritone Manon Bouchard, piano 





saturaay, November 10, 1~~ 
8100 pm. 

.K..t;~l.'l'Al.J .HAJ...,.L ~v-&:..U';JJ 

.., 1; ... - : • - • ~ ;- ... 
McGILL OPERA STUDIO 

Directora Prof. Ea1th Della Pergola 
presents 

A CONCERT OF OPERATIC ARIAS 

PROGRANmffi 

I PAGLIACCI•(Il Prologo) •••••••••••••••••••••••••• R. Leoncavallo (1858-1919) 
Ali TAHIRGILL (baritone) 

LE NO ZZE DI FIGARO 1 "Porgi Amor" •..•...........•. \~. A. J~o zart 
Elizabeth CHARLTON (soprano) · 

LA TRA VIA TA 1 "De' mi ei bollenti spiri ti" •...•.••. G. Verdi 
Kevin _ ~~ V~_R_ ( teno~) 

r.r.IGNONz "Connais-tu le pays?" •••••.••.••••.•••••• A. Thomas 
Chantal LAVIGtffi {mezzosoprano) 

(1756-1791) 

(181)-1901) 

(1811-1896) 

lE NOZZE DI FIGARO a ."Deh, vieni non tardar" •••.•• vl. A. Mozart ( 1756-1791) 
Sherry IAROSIE~~cz (soprano) 

DIE LUSTIGEN vJEIBER VON WINDSORz "Als BUblein" •••. 0, Nicolai (1810-1849) 
Joseph SOID~R (bass) 

DON GIOVANNia "Vedrai carina" ••••••••.••.•.•.•••• W. A. Mozart (1756-1791) 
Anita YARD (soprano) 

IL SIGNOR BRUSCHINOs "Ah, donate il care sposo" ••• G. Rossini (1792-1868) 
Anne-Marie DONOVAN 

EUGENE ONEGINz Onegin's refusal ~················· P.I.Tschaikowsky(1840-1893) 
~imon fr:JAN (baritone) 

VOCE DI PRIMAVERA (FrUhlingstinune) 
a-non-operatic Aria ••••..•••••• J. Strauss 

Sophie GAMACHE (soprano) 
(1825-1899) 

CAR!i~N~ Seguidille ••.•.•......•••.••••..•.••..•. G. Bizet (1838-1875) 
Madeleine St. JEAN (mezzosoprano) 

RO!.':EO ET 3ULIETTE 1 La Valse de Juliette •....•••• , Ch. Gounod { 1818-1893) 
Davm SADOv1AY (soprano) 

L'ARLESIANAa Larnento di Federico •••••.••....•.•.• F. Cilea (1866-1950) 
Perry CANESTRARI (tenor) 

LINDA "0I CHAMONIXa "0 luce di quest'anima" ••..••• G. Donizetti (1797-1848) 
Helen PRIDMORE (soprano) 

LA RONDINEa"Ch'il bel sogno di Doretta" ••.••.•••. G. Puccini (1858-1924) 
Maria CICCAGLIONE (soprano) 

LE NOZZE DI FIGAROa "Aprite un po' " ••......•.•••• W. A. Mozart (1756-1791) 
Desmond BYRNE (baritone) 

DON CARLOa "Tu che la Vanita" •••••••••••••••••••• G. Verdi (181)-1901) 
- Marla MAYSON (soprano) 

---------------------
Accomnani sts a Claudette DENYS • Monik GRENIER ' Mado ROCH, Paul STEWARl .. 
=======~ - --------------------------
This is the 268th public performance presented by McGILL OPERA STUDIO since 

its inception in 1956. · 

I 





Me Gill 
University 
Faculty of Music 
Strathcona Music Build ing 

4 pm, Monday 
November 12, 1984 

CELLO & 
RECITAL 

D o· U B L E - B A S S 

LYSSA FERGUS, eel lo, student of Walter Joachim 
DAVID LANGSTROTH, bass, student of Michael Leiter 
& MICHAEL WOYTIUK, piano 

KOL NIDREI Max Bruch 
Lyssa Fergus~ cello~ & ~chael Woyviuk~ piano 

~~1~~c~9b~df~~rs~b~b1~~~~ss J.S. Bach 
Prelude I Allemande I Courante I 
Sarabande I Bouree 1 & 2 I Gigue 

David Langstroth~ bass 

from CONCERTO No.2 
Andante 

(pause) 

Giovanni Bottesihi 

David Langstroth~ bass~ & Michael Woytiuk~ piano 

SONATA No.3, Op.69 in A Major 

Allegro 
Scherzo 
Adagio - Allegro vivace 

L. van Beethoven 

Lyssa Fergus~ cello & ~chael WoytiukJ p~ano 

TARANTELLA Bottesini 
David LangstrothJ bass) & MichaeZ WoytiukJ piano 

DUETTO for cello & bass 
Allegro 
A,ndante mo1to 
A 11 eg ro 

Gioacchino Rossini 
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~ McGill 
~ University 

Faculty of Music 
Strathcona Music Building 

RECITAL HALL 

8 pm, Tuesday 
November 1 3, 19 84 

G U I T A R R E C I T A L 

by MARC DES CH EN E S 

student of Alvaro Pierri 

CAPRIC! ARt10NICI (1692) 
Suite in G Major 

Preludio 
Alemanda 
Cor rente 
Gigua 
Sarabanda 
Gavotta 

GRAND SONATA, Op.22 

Allegro 
Adagio 
~1en ue t to 
Rondo Allegretto 

(pause) 

Lodovico Roncall i 

Fernando Sor 
(1778-1839) 

.. ' QUATRE PIECES BREVES (1933) Frank Martin 

I. P re 1 ude 
11. Air 

I I I. Plainte 
IV. Comme une Gigue 

PRELUDIOS AMERICANOS 

No. 1 Evocaci6n 
No.2 Scherzino 
No.3 Campo 
No.4 Ronda 
No. 5 Tambori les 

Abel Carlevaro 
(b. 1914) 



.. ,, 
.... '-



RECITAL HALL 

~-- ~~ McGill 
~ University 

Friday, 8 pm 
November 16, 1984 

Faculty of Music 
Strathcona Music Building 

C E L L 0 R E C T A L 

MARK FRASER, student of Walter Joachim 
LORRAINE PRIEUR, piano 

K 0 L N I D RE I , Op. 4 7 

SONATA No.l 

i. Adagio 
ii. Allegro ma non tanto 

i i i. Andante 
iv. Allegro moderate 

(pause) 

. SONATA in C. Major 

i. Andante grave 
i i o Mode rate 

iiio Allegro, ma non troppo 

Max Bruch 

J. S. Bach 

S. Prokofiev 





~ McGill 
~ University 

Faculty of Music 
Strathcona Music Building 

MONDAY VOICE RECITAL 

RID~NTE LA CALMA 

KOMMT EIN SCHLANKER BURSCH 
GEGANGEN (11 Fre i schUtz 11 ) 

Monday, 4 pm 
November 19, 1984 

students of 
Margaret Kal il, 
Betty Doroschuk, 
Jan Simons, 
Kathleen Anderson 

Mozart 

von Weber 
Marie-IsabeZZe Lobato~ soprano~ & Maria DoZnycky 

DER LINDENBAUM 

TRADE WINDS 
Schube rt 

Keele 

Ivan Lefebvre~ tenor~ & GiseZe Cote~ piano 

LES BERCEAUX 

GAVOTTE (11 Manon 11 ) 

CarZa Sved~ soprano~ 

11 

& GiZ Zes 

DER JUNGLING AN DER QUELLE 
ERSTER VERLUST 

SE IL MIO NOME ( 
11 I 1 Barbiere .. ") 

Jean-Fr. Morin~ tenor, 

I.E "APILLON ET LA FLEUR 

LA CARAFE ET LE CARAFON 

I L FAUT PART I R 

& Suzanne 

Faur~ 

Massenet 

Leblanc~ 

Schube rt 

Schubert 

Rossini 

Fournier, 

Faure 

Poulenc 

Donizetti 

piano 

piano 

Dominique Gagne~ soprano~ & Judith de Repentigny 





McGill 
University 
Faculty of Music 
Strathcona Music Building 

RECITAL HALL 

Monday, 8 pm 
November 19, 1984 

U I T A R RECITAL 
~ s~udents of Edward Rusnac 

tiSE BENOIT, GEOFFREY LIPMAN, VINCENT D'AGOSTINO 

LLO & SALTARELLO 

Francis Poulenc 

Si mone Mo 1 i na ro 

Eli~~ Benoit~ Geoff Lipman~ Vince d'Agostino 

CONNE, ALLEMANDE, COURANTE 

Elise Benoit 

.TUDE No. 3 

~LLA CUBANA 

Vince d 'Agostino 

~LOG I A DE LA DAN ZA 

Geo ff Lip man 

rRIO in C Major 

Allegro non molto 
Larghetto 
A 11 eg ro 

Sylvius Lo Weiss 

I saac A 1 ben i z 

Joaquin Turina 

Heitor Villa-Lobos 

W i 11 i am Wa 1 ton 

Leo Brouwer 

Antonio Vivaldi 

Elise Benoit~ Geoff Lipman~ Vince d~Agostino 



~. 

, .. 1 t' 



RECITAL HALL 

~ McGill 
~ University 

7:30, Tuesday 
November 20, 1984 

Faculty of Music 
Strathcona Music Building 

P I A N 0 RECITAL 

students of Esther Master 

B y 

-------------------------

ENGLISH SUITE in A minor 
Prelude 

J.S. Bach 

SONATA Beethoven 
Largo- Allegro I Adagio I Allegretto 

NOCTURNE in F~ minor Chopin 

RosZyn Weinstein 

ETUDES; . Op. 10 No. 1 
Op. 25 No. 1 
Op. 10 No. 12 

Ruth NeufeZd 

SONATA in G minor 

POLONAISE in C # minor 

SIX ROUMANIAN DANCES 

Chan ta Z Tremb Zay 

JEUX d 1 EAUX 
Lisette Canton 

IMPROMPTU No. 1 

BALLADE 
Daniel Stoesel 

Chopin 

Scarlatti 

Chopin 

Bartok 

Ravel 

Schubert 

Debussy 

·SONATA tn A Major Schubert 
Allegro moderato I Adante I Allegro 

Dorothea Scott 





.....-. McGill 
University 
Faculty of Music 
Strathcona Music Building 

RECITAL HALL 

8 pm, Wednesday 
November 21, 1984 

re c it a 1 by a 
SAXOPHONE QUARTET 
coached by Abe Kes tenberg 

OVERTURE 

SINFONIA in Bb 

Te1emann I W. Schaefer 

J. C. Bach I A. Meijns 

SAXEZ, SAXEZ LE SIXIEME SAX Fran~ois Rose 

LE VOL DU BOURDON Rimsky Korsakov I Mule 

FUGUE ON A THEME BY CORELLI . Bach I Schmi dt 

VARIATIONS Pi er re Max Duboi s 

---------------
SARAH BALLANTYNE 
BRENT LEE 
PETER \H GHTMAN 
CHRI S QUILL lAM 

Soprano sax 
Alto sax 
Tenor sax 
Baritone sax 





~ McGill W' University 
Faculty of Music 
Strathcona Music Building 

8 pm, Thursday 
November 22, 1984 

T R U M P E T & P I A N 0 R E C I T A L 

CLAUDE BARRY, TRUMPET, student of Robert Gibson 

M I M I B LA I S , P I AN 0 

-----------------

CONCERTO en re 
pour trompette 

Claude Barry 

G i useppe Tore 11 i 

MONOLOGUE pour piano solo (1980) Anne Lauber 

Mimi Blais 

LEGENDE Georges Enesco 
pour trompette et piano 

Claude Barry & Mimi Blais 

(_pause)_ 

SIX COURTES PI~CES POUR PIANO SEUL Claude Debussy 
Nocturne 
Danse Bohemienne 
Mazu rk 
Berceuse Heroique 
Hommage a Haydn 
Valse Romantique 

Mimi Blais 

CONCERTO pour trompette Alexander Arutunian 

Claude E~b~ssy & Mimi Blais 





vlcGill 
Llni versity 
Faculty of Music 
Strathcona Mus1c Building 

U I T A R R E C I T A L 8 Y 

RECITAL HALL 

8 pm, Friday 
Nov. 23, 1984 

students of 
Garry Antonio 

\ARC !3ELANGER, GEOFF LIPMAN~ 

ICTOR PATK/\LL 1 TRISII SINGLETON 

/\LMAIN R. John son 

PRELUDE i n D j. s. Bach 

BOURREE in E J. s. Bach 

Victor PatkaZl 

ETUDES No.6 & No o 1 0 L o Brouwer 

BOUREE in E J. s. Bach 

BROON'S BANE A. Lifeson 

SON/\TIN/\ l_YRICI\ J. Duarte 
(1st movement) 

Mcu1d l36Z-ange!> 

RECERCARE V. Gal i 1 e i 

FANTASIA F. da M i 1 a no 

GIGUE in A minor J. s. Bach 

ETUDE NooS H. Villa-Lobos 

BAGATELLE No.2 W. Walton 

:f'yi,sh S-ingleton 

ROBiN J. Dowland 
ELOGIO DE LA DANZA L. Brouwer 
ALLA CUB ANA W. 
STUDIES No.3 & No. 1 1 Ho 



~. 

• o.r ,. 



~ McGill 
'W University 

RECITAL HALL 

8 pm, Monday 
November 26, 1984 

Faculty of Music 
Strathcona Music Building 

G U I T A R R E C T A L B y 

JITKA KALIBANOVA & DAVID GAUDREAU 
students of Alvaro Pierri 

Premier climat Francis Klernjans 
Jitka Kalibanova & David Gaudreau 

Fancy 

Grand Solo, Op. 14 

John Dowland 

Fernando Sor 

The Song of the Thread Spinner Augustin M. Barrios 

Etudes, No. 4 
No. 10 

Heitor Villa Lobes 

Pre 1 udes, No. 4 Jana Ob rovska 
No. 5 

Jitka Kalibanova~ guitar 

p a u s e 

Lachrimae, No. 15 John Dowland 

Fugue en re L. S. Weiss 

Fantaisie en do mineur Fernando Sor 
Largo 

Sonata, Op. 15 Sor 

Valse en mi mineur (Et.18) Sor 

Etude No. 6 Heitor Villa Lobes 

David Gaudreau~ guitar 





I. 

II. 

III. 

IV. 

v. 

McGill 
University 
Faculty of Music 
Strathcona Music Building 

RECITAL HALL 

~pm, Wednesday 
November 28, 1984 

bruss techniques 
class recital 
dir. Joan Maclaughlan 

THE FAROUK UNIVERISTY BRASS ENSEMBLE 

Coventry Carol (2111) 

Twos and Threes (2114) 

Two student arrangements: 

l) Once in Royal David's City 
arr. Erica. Pnare 

2) Ouvre Ta Maison 
arr. Paul J. Delorme 

:Pwo compositions for beginners: 

l) Barcarolle (3096) 

2) Dance in l time (3093) 

1'wo Sarabandes 

1) from Almira (4111) 
by G.F. Handel 

2) from a Suite for Brass 
by Johann Pezel 

cond: M. Albino-deCoteau 

cond: Lisa Collier 

cond: Claire dosSantos 

cond: J. MacLaughlan 

b;,r A. Hac Laughlan 

cond: Hike PPrkins 

corrl: Felip~ Carvajal 

cond: Ju1ie Bonneville 

cond: ti. MacLaughlan 

JI. Norwegian Dance No.J (4065) 
by Ed. Grieg 

corrl: J. MacLaughlan 





I ilCGill 
University 

6 p111 , ~/ e d n c s d t:1 y 
November 28, 1984 

Faculty of Music 
Stralhcona Music Building 

P I A N 0 R E C I T A L [3 y 

SONIA NAZARIAN, stuuent of Luba Zuk 

PRELUDE & FUGUE in cl minor 
( ~/. T. C. , Vo J. I ) 

SONATA in C Mt:Jjor, Op.2, Noo3 

Allegro con brio 
Scherzo - Allegro 

ETUDE in Gb Mt:1jor, Opo25, No.9 

SUITE, Opus 14 

Allegretto 
Scherzo 
Allegro molto 
Sostenuto 

FASCHINGSSCHWANK AUS WIEN, Op.26 

A 11 eg ro 

J.S. Bach 

L. van Beethoven 

F. Chopin 

B .. Bartok 

R. Schumann 





McGill 
University 

RECITAL HALL 

Faculty of Music 
Strathcona Music Building 

Friday 30 November 1984 
6 pm 

SAXOPHONE ENSEMBLES (coached by Abe Kestenberg) 
LINDA CROSSFIELD, soprano saxophone 
JEAN-FRANCOIS GUAY, alto saxophone 
JACQUES BRAZEAU, tenor saxophone 
MAURICE ROY, baritone saxophone 

STRING QUARTET in C major 

Saxophone ~~rtet 

SONATA No.l 

Mozart 
trans. Gary Anderson 

Handel 
Grave I Allegro I Adagio I Allegro 

Jean-Fran9ois Guay _, alto s~'"C, ; RobePt flones_, P'iano 

NUAGES Eugene Bozza 
Saxophone Quartet 

GRAND DUO CONCERTANT Carl Maria von Weber 
Mazrrice Roy_, clarinet; RobeJlt Jones_, piano 

DIVERTIMENTO 
for marimba and alto saxophone 
Linda Crossfield_, alto saxophone; 
Helen Barclay_, maM:mba 

from THE CANADIAN AUDUBON SUITE: 
The Belted Kingfisher 
Saxophone Q7Aarte t 

INTRODUCTION ET VARIATIONS 
SUR UNE RONDE POPULAIRE 
Saxophone Quartet 

Akira Yuyama 

D.McPeek 

Gab r i e 1 Pi ern~ 





McGill 
~/ U iversity 

Faculty of Music 
Strathcona Music Building 

PIANO RECITAL BY 
STUDENTS OF TOM PLAUNT 

TWO BALLADES, Op.10 

PAGODES 

No. 3 (An d an t e , A 1 1 e g r o 
non troppo) 

No. 4 (A 11 egro) 

Ma"Pie Goyette 

LA SOIREE DANS GRENADE 
Brent Ba17raclough 

CLOCHES A TRAVERS LES FEUILLES 
Kathy McKinley 

GNOMENREIGEN 

PRELUDES, 0JUS 11 
1. Vivace, 12. Presto, 

14. Presto, 13. ·Lento, 
15. Lento 

And1'c Rochon 

RECITAL HALL 

8 pm, Friday 
November 30, 1984 

Johannes Brahms 
1833-97 

C1aude Debussy 
1862-1918 

Debussy 

Franz Liszt 
1811-86 

Alexander Scriabin 
1872-1915 

PRELUDES, Opus 11 Scriabin 
9. Andantino, 10. Andante, 

]. Allegro assai 

ETUDE, Op.8, No.12 (Patetico) 

Susan Beare 





... ding 

0 t h E A R l V M U S I C E N S E M B L E 
C1aire Guimond 

ank Knox .. Betsy f-1'.ad·1i.llan~ Alan Fas·c 

Nm S THE GENTLE-SEASON ·o•o· •••••••o•o•o 

DIEU Si'JEET ·IARILLIS ••• 0 •• ~ 

.1 

(1 •• 0 ...... 

iol 
Ol" viol 

Lawrence Days treb 1 
Andre Roysa bass viol 

TATA No~20: ····o·· ...... 0. ("' ••• 0. 0. o. u;;;O s die Demut Pa 1. Traaen 

Oit .... c • ..... 111rton1 o. v1 va ( 

_atne 

-16 

.-16 





c i I 
University 
Faculty of Music 
Strathcona Music Building 

RECITAL HALL 

4 pm, Monday 
December 3, 1984 

V 0 I C E R E C I T A L 

JEAN DONALDSON, soprano, student of 
& JoAnne Bentley 

Michael Woytiuk, piano 

MICHAEL DONOVAN, baritone, st. of Winston Purdy 
& Lucie Dextradeur, piano 

DOMINIQUE PRIMEAU, soprano, st. of W. Purdy 
& Steven Leckey, piano 

"Addio Corindo" Marcantonio Cesti 

Clair de Lune Joseph Szulc 

E.amore un ladroncel lo W. A. Mozart 

Jean Donaldson~ soprano~ & Michael Woytiuk 

FrUl ingslied Mendelssohn 

All n~chtl ich im Traume Mendelssohn 

Schilflied Mendelssohn 

Michael Donovan~ baritone~ & Lucie Dextradeur 

Bat t i , bat t i 

Gehe imes 

W. A. Mozart 

Schubert 

Schl iesse mir die Augen beide Berg 





McGill 
University 
Filcttlty of Music 
Strathcona Music Builrling 

RECITAL HALL 

Monday 3 December 1984 
6:00 pm 

0 N B 0 U CH A R D- S CA L I , piano 

nt of Norair Artinian 

TA in F# minor, BWV 910 

A in E major, Op.l09 
Vivace ma non troppo -

Andante espressivo 
P rest is si mo 

J.S.Bach 

Beethoven 

Andante molto cantabile ed espressivo 

1 HARMONIES POETIQUES: 

Funerailles 

VINGT REGARDS SUR L'ENFANT JESUS: 
5. Le Bai ser de 1' Enfant J~sus 

Liszt 

Messiaen 





McGill 
University 
Faculty of Music 
Strathcona Music Building 

RECITAL HALL 

8 pm, Monday 
December 3, 1984 

P I A N 0 R E C I T A L by students of 
Elizabeth Dawson 

NOVELETTE, Op.21, No. 1 

OSTINATO 

Suzrmne Davies 

PAPILLONS, Op.? 

JuZ·Z:a Budd 

SONATA, Op. 109 

Vivace, ma non troppo 
P re 5 t i 55 i mo 

REFLETS DANS L'EAU 

Suzanne Fournier 

FIVE FOLK SONGS 

Schumann 

Bartok 

Schumann 

Beethoven 

Debu55Y 

Archer 

JuZ1.:a Budd & S7JZVie R. Carriere 





RECITAL HALL 

c 2i I 
University 

Tuesday 4 December 1984 
4:00 pm 

Faculty of Music 
Strathcona Music Builrling 

R 0 B E R T B A R D S T 0 N , cello 

student of Walter Joachim 

with Peter Jancewicz, piano 

SONATA for cello and piano, Op. 119 
in C major 

Andante Grave 
Moderate 
Allegro ma non troppo 

Prokofi ev 

SONATA for piano, K.310 in A minor Mozart 

Allegro maestoso 
Andante cantabile con espressione 
Presto 

PETER JANCEWICZ~ piano 

TRIO in F major. Hob. XV:17 (1790) 
Allegro 
Finale - Tempo di menuetto 
ROBERT BARDSTON~ cello 
HEATHER HOTo./ES ~ flute 
P.4 UL Kl?ENAlJ ~ piano 

Haydn 

SONATA for cello and piano, Op.6 in F 
Allegro con brio 

R.Strauss 

Andante ma non troppo 
/\1legro vivo 





RECITAL HALL 

McGill 
University 

Tuesday 4 December 1984 
6:00 pm 

Faculty of Music 
Strathcona Music Building 

Q U I N T E T (ccached by Walter Joachim) 

Sophie Dugas, violin 
Linda Gregory, viola 
Marie-Claude Joachim, cello 
David Langstroth, double bass 
Marie Goyette, piano 

PIANO QUINTET Op. 114, A maj ot' 
11 The Trout 11 

A 11 egro vi vace 
Andante 
Scherzo - Trio 
Andantino con variazioni 
Finale - Allegro giusto 

Schubert 





Fvcu lty of Music 
Strathcona Music Building 

p I I t~ 0 R E C I A L : 

B E V E R L E Y S T 0 R Y, 

student of Elizabeth Oaw son 

RECITAL HALL 

8 pm , Tuesday 
December 4, 198 

~with Alain frottier, clarine t & Mich~el Simon, 

SONATA in A Major, Op . 120 

/\nd, rte moderate 
Andante 
A 11 eg ro 

ESTAMPES 
Pagodes 
La Soiree dans Grenade 
Jardins s us la pluie 

12 AMERICAN PRELUDES 

Schubert · 

Debussy 

Alb rto Ginastera 

1. Acce s 9. Tribute Aaron Copla~d 
2 . Sadn~s 10. Pas oral 
3. cr~ole D nee 11. Trib . to ·H bos 
lt. Vi da la 12. In t 1 t Pent! c Mode 
5. In the 1st Penta onic Minor Mode 
6. Tribule to Roberto Garcia Marillo 
7. Oct ves 
8. Trib. to Ju an us ~ Castro 

* TRIO in Eb Major, K.498 
"Ttc <egelstadt' 1 

Andante 
Minuet et Trio 
Rond-aux, Allegretto 

t~ozar 





RECITAL HAL L 

McGill 
University 

Wednesday 5 December 1984 
4:00 pm 

Faculty of Music 
Strathcona Music Build ing 

W 0 0 D W I N D Q U I N T E T 

(coached by Tom Talamantes) 

Edward Sinanoglu, flute 
Claire Boisvert, oboe 
Mark Simons, clarinet 
Vincent Ouimet, horn 
Nil Surti, bassoon 

SUITE FOR WOODWIND QUINTET 
March 
Air 
Finale 

PASTORAL 

LA CHEMINEE DU ROI RENE 
Cortege 
Aubade 
Jongl eurs 
La Maousinglade 
Joutes dur 1 'Arc 
Chasse ~ Valabre 
Madrigal - Nocturne 

Arthur Frackenpohl 

Vincent Persichetti 

Darius Milhaud 





McGill 
University 
Faculty of Music 
Strathcona Music Building 

Wednesday 5 December 1984 
6:00 pm 

SAXOPHONE QUARTET (coached by Abe Kestenberg) 

Jennifer Bell, soprano/alto 
Simon Aldrich, alto 
Yves Adam, tenor 
Michel McNulty, baritone 
assisted by: 

QUATUOR 
Ouverture 
Doloroso 
Spirituoso 
Andante - Presto 

INTRODUCTION AND ALLEGRO 

MY FUNNY VALENTINE 

p a u s e 

BLUE 'N BOOGIE 
BE BOP 

THREE IMP.ROVISATIONS 

Pat Hornsby, piano 
David Langstroth, bass 
Aubrey Dale, drums 
Bill Mahar, trumpet 

Pierre Max Dubois 

Mi 1 an Kaderavek 

Richard Rogers 
arr. Richard Bennett 

Dizzy Gillespie 
arr. t~ed Flory 

Phil Woods 





McGill 
University 

8 pm, Wednesday 
December 5, 1984 

Faculty of Music 
Strathcona Music Buiiding 

VOICE RECITAL BY 

MADELEINE PALMER, SOPRANO 
student of JoAnne. Bentley 

. & 

AND~EA CARR, P,IANO 
Greg Macintosh, percussion 

COS! VOLETE (Cantata fragment) 

L1 HIVER A CESSE, Op.61, No.9 
/text: Ve r 1 a i ne 

EN SOURDINE, Op.58, No.2 

FLEUR JETEE, Op.39, No.2 

Giacono Carissimi 
(1605-1674) 

Gab r i e 1 Faun§ 
(1845-1924) 

Faun§ /Verlaine 

Faure /Silverstre 

MAGDA' S ARIA (from 11The Consu 111
) Gian Carlo Menotti 

(b. 1911) 

Made Zeine Palmer~ sopr)ano ~ & Andrea Carr~ piano 

(pauc.e) 

11 

IM FRUHLING, 0.882 
/text: Schulze 

SULEIKA I, D.720 

Franz Peter Schubert 
(1797-1828) 

DU LIEBST MICH NICHT, 0.756 

Schubert 1/von Willemer? 

Schubert /von Platen 

tv.'adel-e·ine Palmer_, soprano_, & Andrea Carr_, piano 

ACADEMIC GRAFITTI for histrionic voice, 
piano & percussion /text: W.H. Auden, 

Leo Smit 
(b. 1921) 

1: Henry Adams 
4. Nietzsche 
7. James Watt 

from 11 Homage to Clio" 
Queen Mary 3. G. F. H~ndel 
Xantippe 6. Karl Marx 
S~ren Kie 9. Kant 





.-.....,., . ._._ .....,... .. ._... ........... ~... .... . -- ... -

Friday, January 4~h, 8:00 pm 

Room C209 

SUZUKI VIOLIN RECITAl - Students of Dr. Alfred Garson 

NINA 
Ensemble 

0 COME LITTLE CHILDREN 
Adam Ward 

WALLABY'S LULLABY 
SI lke Brabander 

CAVATINA 
Stanlslaus Wong 

LONG LONG AGO 
Nadlne Gulnette 

HUNGARIAN DANCE N0.5 
Nlcola Papageorglou 

REMINISCENCE 
Martrn Hasler 

BALLET MUSIC FROM 'ROSAMUNDE' 
Rolf Brabander 

ANGEL SERENADE 
Becky Fletcher 

RONDINO 
Roselle Adler 

GAVOTTE AND MUSETTE 
Joanne Lucena 

INTRADA 
Krlstlan Brabander 

CARNIVAL OF VENICE 
Dalchl Sayekl 

MINUET 
My I I e Gu I nette 

LA VILLEGOIS 
Dennls Dho 

LEGENDE 
Valerle Schwar-tz 

DANCE MACABRE 
Amy St-oleckl 

MINUET IN D MAJOR 
Fel lx Turlansky 

ALLEGRO 
E I 1 se Be I I er I ve 

THE IRISH WASHERWOMAN 
SOLDIER'S JOY 

John Kwo 

SCHERZO TARANTELLE 
Muglno Sayekl 

Accompanists: Mrs. H. Sayekl. Mrs. R. Adler 

Pergolesl 

Traditional 

Flala 

Raff 

Bayly 

Brahms 

Solway 

Schubert 

Tosell I 

Beethoven-Krelsler 

Lull y 

Moffat 

Pagan 1nl 

Couperln 

Rameau 

Wlenawskl 

Sain-t-Saens 

Mozar-t 

Core Ill 

Tradit-Ional 

Wlenawskl 





McGill 
University 

Monday ? January 1985 

4 : 00 pm 

Faculty o f Music 
Strathcona Music Bu il d ing 

AMBER MUSIC RECITAL 

N A T B E N 0 R , pi ani s t 

th Sophie Dugas, violin 
Julian Armour, cello 
Daniel Prefontaine, violin 
Gerald Daigle, viola 
Mark Simons, clarinet 

INATA for piano and violin 
1 E m i no r , K. 3 04 

Allegro . 
Tempo di minuetto 

UITE HEBRAIQUE No.2 
Nigun 
Dirge 
Chasidic Dance 
Wedding Dance 
Prayer 
Hora 
Cantorial Chant 
Circle Dance 

> a u s e 

ONATA for cello and piano 
n G minor, Op.l9 

Lento; Allegro moderate 
Allegro scherzando 
Andante 
Allegro mosso 

Mozart 

Srul Irving Glick 

Rachmaninov 





.. 
~'tt1lrll";ho~ . McGill Friday 11 January 1985 

University 
Faculty of Music 
Strathcona Music Building 

8:00 pm 

C H A M B E R E N S E M B L E 
direction: Clyde Mitchell 

Elise Lortie, violin 
Nathalie Forgue, violin 
Tina Williams, cello 
David Langstroth, bass 
Simon Cole, clarinet 
Andr~e 8edard, bassoon 
Anne Marie Leenhouts, horn 

SEPTET in Eb Op.20 

Adagio- Allegro con brio 
Adagio cantabile 

Beethoven 

Tempo di minuetto - Trio 
Tema con variazioni 
Scherzo: Allegro molto e vivace- Trio 
Andante con moto alla marcia - Presto 

* * * * 

Next recital: Pierre Tessier, cello 
Erika Pestyk, piano 

Bach - Beethoven - Debussy 
Wednesday 16 January, 8:00 pm 





REC T /\L H/\LL 

rv.c i 11 

University 

~·Jednesdc1y 16 Junuary 1 ~8~ 
8:00 pm 

Ft~culty of Music 
Strathcona Music 8UIIdinq 

P I ERR E T E SS I ER , cello 

stud en t of \~a 1 t e r J o a c h · m 

Erika Pestyk, pidno 

from SUITE No.2 for cello solo 
Prelude 
Couran te 

SONATA No.3 in A major, op.69 
,., . 

Allegro rna non tanto 
Scherzo - A 11 egro tno 1 to 
Adagio cantabile 
Allegro vivace 

CELLO SONATA 
Prologue 
·serenade et Finale 

J.S.Guch 

Beethoven 

Debussy 





c ·u . ers1 , 
Fac:..~lty of Music 
Str athcona Music Building 

S 0 P H I E D U G A S , vi o 1 in 

Monday 21 January 1985 
6:00 pm 

AN I E L Y A K Y M Y S H Y N , violin 

students of Thomac Willians 

n d re a C a r r , piano 

CAPRICE No.5 for violin solo 

CONCERTO No.2 in D 111inor, 1st mvt. 

SCHERZO TARANTELLE 

So ph ie DwJa.:; 

SONATA No.l in G minor 

Adagio 
Presto 

ONCERTO No.4 in D major, K.218 
1st movement 

"K * * * * 

Paganini 

t~ieniawski 

v!ieniawski 

J.S.Bach 

tv1oz art 





cGill 
Llniversity 
Fdculty of Music 
St 1 athcona Music Ouildinl') 

CHAMBER MUSIC ENSEM8LES 

Wednesday 
23 January 1985 
8:00 pm 

S t r i n g Q u a r t e t (dir.Mauricio Fuks) 
Guylaine Gr~goire, violin 
Christine Zaza, violin 
Frances Unsworth, viola 
Emmanuel Tremblay, cello 

STRING QUARTET in C major, Mozart 
K. 465 , 11 Dissonant 11 

Adagio -Allegro 
Andante cantabile 
t~en uet to - Trio 
Molto allegro 

P i a n o Q u i n t e t (dir.Walter Joachim) 

Teresa Calcafuoco, violin 
Carolyn Klause, violin 
Susan Sayle, viola 
Lyssa Fergus, cello 
louise Pronovost, piano 

PIANO QUINTET op . 57 

Prelude 
Fugue 
Se he rzo 
Intermezzo 
Finale 

Shostakovich 





c ·u 
·versity 

Faculty of Music 
Str<Hhcona Mus1c 8utldmu 

SONG RECITAL 

RECITAL HALL 
8 pm. Fr1dav 
Januarv 25. 1985 

bv MADELEINE PALMER soorano, and ANDREA CARR, piano 
(student of JoAnne Bentlev) 

Ass1sted bv Greq Macintosh. percussion. 

COS! VOLETE Giacomo Carissimi (1605-1674) 

L'HIVER A CESSE. Gab r iel Faure (1845-1924) 
(text Verlainel 

EN SOURDINE <text Verlainel 
FLEUR JETEE <text Silvestrel 

MAGDA'S ~IRIA 

From The Consul 

IM FRUHLING 
(text Schulze) 

Gian Carlo Menotti (b . 1911) 

(pause) 

Franz Peter Schubert (1797- 1828) 

SULEIKA I <text van W1llemerl 
DU LIEBST MICH NICHT <text va n Platen) 

ACADEMIC GRAFITTI Leo Smit (b . 1921) 
. ~-

for histr1onic vo1ce , piano and oercuss1on 
(text W.H . Auden) 

1. Henrv Adams 
2. Queen Mary 
j . Georq Friedrich Handel 
4. N1etzsche 
5 . Xamtippe 
6. Karl Marx 

7. James t~att 
8 . Soren Kierkegaa r d 
9 . Kant 

10 . Robert List en 
11. Mall rme 

w1th Grea Macintosh, percu sion. 





McGil! 
U n :, f-"' P'"("' i~-y 

I V......, I vi ' 

r=CJculty of Music 
Strathcona Mus1c Buildmg 

1'uesday 
Janua1.y 29 ~ 1985 

8:00p.m. 

lli\RPSlCllORD STUDENTS OF JOHN GREW 

PREHJ.ER PRELUDE, DE 11 L'ART 
DE TOUCHER LE CLAVEClN 11 

TROISlEME ORDRE 

La T6n€breuse (Allemande) 
Premier Courante 
La Lugubre (Sarabande) 

Franr;ols Couperin 
(1668-1773) 

Fran~ois Couperin 

La Favorite (Chaconne a deux temps) 

f.Iiche l La1)amee 

TO.HBEAU DE H. ClWlBONNIERES Jean-Henri D'Anglebert 
(1635-1691) 

PRELUDE AND FUGUE IN E HA.JOR 
(HTC 1) 

Johann Sebastian Bach 
(1685-1750) 

''WO SONATAS 

Cantabile, K.l3~ 

Allegro, K. 133 

Domenlco Scarlatti 
(1685-1757) 

Sy lvain Robert 

Pl'ELUDE (ENGLISH SUlTE NO. 6 Johann Sebastian Bach 
J .. ! D MElOR 

ENGLISH SUITE V IN !.!: MINOR Johann Sebastian Bach 

Prelude 
Allcmande 
Courante 

Sarabande 
Passepicd 1 & II 
Glgue 

UaviJ Sandu.ll 





. 
iY 

Faculty of Music 
Strathcona Music Building 

rvednesday 
.30 Ja:nua1y 1985 

8:00 pm 

CONTEMPORARY MUSIC ENSEMBLE 

direction: Bruce Mather 

INTENTO A DOS Xavier Bengue rel 

ZIGGURAT 

J-i tka I<aZibanot'a~ guit(n'l 
E'llio ·t Polski_, pen-~uss i.on 

Elizabeth HazZett 
Nathalie Boisvert fluted 

Griffith Rose 

DARK ANGELS Peter Maxwell Davies 
,.; 

Lucie Roy_, mezzo-soprano 
Antonio Battista_, guitar 

TOWARD THE SEA 
Mary Ann Smart_, alto flute 
Daniel Desja1•dlns_, guita1') 

DI MI SE MAI 

Toru Takemitsu 

Denis Lorrain 

Lyle Buddecke, Ur1:el Rozen_, -t1•umpets 
Annemar•1:e Leenhout.J _, hoF'1 
SyZvain Jacoo, ti•ombone 
Danie Z LeCle:t•e _, t-uba 
Pr·angois Gauthie1•_, percussion 





. 1cGi I 
Univc si y' 

IU:C fTAL liALL 

TllursJ·y, Jan . Jl, 1~n~s 

Faculty of Mu''"C 
Stralhcond Mu~1c Buil0111~ 

R p .In. 

stuJent of Louls-Phi.lippc Pelle · Jer 

SON:\TA lN D Hl.dOR 

J)a~; L1;b l2Hoh l - 1\do glo 
A!J•.:u;.;nhr~lt - Ando.nte Expn2s·; ivo 
lJas \·JieJersL·llen - Vlva~i.sslnwtul2nte 

FXliU IT Dl~S "Vl1!GT REC.\l'I>S ~Ul~ 

I •• T I·'AilT J c: ::.: us 11 

T 1· ·· .: i er.c c u ::: r& LilLi. 0 :1 Jl2 lt.:. Vi12rge 

Scarlatti 

Scarlat:ti 

Beethoven 

:· 1 Al~u t·:u~; lC - 01). ~ 1.8 Hrahms 

f.t t~..· rme.~ ::.o: A l 1 \.:!;· ~ ro non ass a L, ma mo 1 Lo appass l0n;1 to 

lnLt.!rlll'2/:~·.c.•: /1 1 t< nt:e t:cn ·r;HllE.'Ilte 

BnlJadc: A.llL'gL·o cr:.c r r:Lco 
1nL •r:ne~:z,J: Al.1. 't-;.:(;t:t~) un pcco :.q:;itato 

r;umi:ltt z 1,2 : i\nd~m t· e 
lnLennez:~o: 1\1 d;mte, ):1"!")30 e n1es ·o 





le Gill 
U ·versity 

~loncl<:1y, F ~b ruary 4, L~ 85 

~~: {)() p. Ill. 

r-;.clJit ·of Mu..,,c 
''tr.JtltCUil.J Mu~rc UlllldrrHJ 
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GE1'1S 

fl utes : 
clar iaet: 
saxophone : 

Jill Rothberg, ~at~lie Boisvert 
Claude Schryer 
Bernard Savoie 

trumpet : Gary Ewer 
guitar : Helen Hall 
piano: Sylvie Roux, A .. 11drew Tho:nas, Alcides Lanza, Claude Schryer 
percussion: Fran~ois Gauthier, El liot Polsky 
electronics : John ~liver , Laurie Radfo r d , Eric Johnstone 
artiotic direction: Alcides Lanza 



McGill 
University 
Faculty of Music 
Strathcona Music Building 

RECITAL HALL 

1Tuesday., FebT•ua...-vy 5~ 1985 

NEW MUSIC WITH GEHS 

I. Four pieces for clarinet and piano, op. 5 (1913) 

Offrande, for saxophone, piano and percussion (1983)* 

Three pieces for solo vibraphone (1968)* 

Second Dembo, for flute and piano (1972)* 

li. Durham Passages, for two enss nbles (1979)* 

Retrato a 2, for LWO flut e s (1979)* 

.... Just a P"'-1ls(:!. :or piano aad tape (1984) 

Trio. for piano and two percussion players (1969)* 

* First performance in Canada 

8:00p.m. 

A Zban Be:r·g 

A l Z.ain Voirty 

Gi tta Stl:dner 

_-;r·obert Jones 

B2i?f?/JJ:y Priest 

c:·. Zbcr'to Menaes 

C laude S ~ln:_1er· 

oz: tta S-ce~ner> 





F. l.lt y of Mu:.11; 
~")tr.l!hc Jtla ~usi:-: Butl.lin•J 

L!'.H: COP}[t.Er- , supr n 

student of vlins ·on Pu ·c.Jy 

J are Lefehvre, piano 

{-/~ .'neD,J.zy 
Feb1~u.~u·y tJ, .1 fl o5 

8:00 [J.l'l. 

• I fA J. C. g .. 

:!t'. US , OVllS 
Cl'AI'TEP J , NO . !f 

.. / VE HAR I A 

T.i\ ~·JALL ' 
Ebben? N · 1\ndn) Le ntat1i1 

CAP fEN 
Uab a ne~.~ a 

L . F. /OP iT: 
0 !·Uu F· rn.:-'llt o 

E JOCATIC'''~ 

,~,., · ,, .., ,., .. )·' "'/ 
I' & o>t;;. t '' <)(;vl,t;;.. 

l)J.'(\_.~J ·1.-i on: 

De .-,v•::/ 
S'cc•zc : Lozn>"'e C •. w:;)u ·u 

L. Ed]und 

F. Schn1 C:.' c 

1. • Catalani 

C. Biz"'t 

c. nonizt•tti 

II. Somers 

.T. Caf; 





RECITAL HALL 
cGill 

University 
Faculty of Music 
Strathcona Music Building 

rnursday~ February ?~ l985 
8:00p.m. 

FLUTE AND GUITAR RECITAL 

Jill Rothberg, flute - student of Carolyn Christie 
Antonio Battista, guitar - student of Alvaro Pierri 

The King of Denmark's Galliard 
The Earl of Essex his Galliard 
Lachrimae Pavan 

Suite in D minor BHV 997 
Preludio 
Fuga 
Sarabande 
Gigue 

Distribuicao de Flares (1932) 

La Catedral 
Preludio 
Andante Religioso 
Allegro Solemne 

Antonio Battista 

I N T E R M I S S I 0 N 

Partita in A minor BWV 1013 
Allemande 
Corrente 
Sarabande 
Bourree Anglaise 

Quattro Episodi 
Andantino 
Andae1te :nvsso 
Adagio non troppo 
Allegro alla danza 

Entr'acte 

Trois Pieces 

'!JT:, Zl P.othbc'l~J 

Capriccioso, fantastico 
Calme 
Allegro vivo 

John Dow Za:nd 

~I . 8 . Bacf. 

H.eitor ViLla-Dobos 

'1gust i:n Bc.Y'ir~os Manaor•,:; 

c}. s . 3ac.;.~ 

;- ... ,,."':.vO' f·1·:l:~'i'"1 

~T :1cqu.es Ibert 

Eugene Bczza 





'McGill 
~ University 

Faculty of Music 
Strathcona Music Building 

RAY KILBURN, piano 

student of Tom Plaunt 

RECITAL HALL 

Friday, February 8, 1985 
8:00 p. m. 

SONATA, OPUS 110 IN Ab MAJOR LudWig van Beethoven 
(1st movement) 

Moderate cantabile molto expressive 

FANTASIEN, OPUS 116 

I. Capriccio 
II. Intermezzo 
III. Capriccio 
IV. Intermezzo 
V. Intermezzo 
VI. Intermezzo 
VII. Capriccio 

PRELUDES 

I. Grave 
Plus Anime 
Grave 
Andante 
Grave 

III. Tranquillo ma con mote 

VIII.Vivace 

Johannes Brahms 

Frank Martin 





McGH\ 
ur.iversity 

R [ C 1 T 1\ L 11 {\ L L 

Honday, February 11, 1985 
4 p.m. 

Fdculty of Music 
Strathcona Music Build1ng 

VOICE RECITAL 

LASCIA CH'IO PIANGA 
Hande1 

0 MIO BABBINO CARO 
Puccini 

SAPER VORRESTE 

Sharon Azrie Zi., soprano 
GilZes LebZanc., piano 

Verdi 

Un ba11o in maschera 

NANA 

AMOUR D' A.t.~TAN 

FRUEllLINGSGLAUBE 

DlE FORELLE 

SE TU M'AMI 

DONDE LIETA 

Manue1 de Fa11a 

Ruth Ortiz., soprano 

Chausson 

Schubert 

Schubert 

Jean-Franqois Morin., tenor 
Suzanne Fournier., piano 

CarLa Sved., soprano 
OiLZes LebZanc., piano 

Pergo1esi 

Puccini 

LET THE BRIGHT SERAPHIH 
Hande1 

NOUVOLETA 
Barber 

CathePine Creighton., soprano 
Margare t S tubing ton., p-z:ano 





cG11l 
Univer i y 
Ft~culty of Mus1c 

., Strathcona Mw,tc BulidllliJ 

N1Jre Roy, guitar 
Hare Deschenes, gultar 

J:TlJDE POUP DEUX CllTTARES 

~· ~ ~ •. \TA A L UO 

,\ lleg1 o moder · Lu 
L ·nto 
Allegro moJcratu 

CL 'Q Jll' ELUDLS AHERlCA~~~S 

Evocacion 
~;eh~ r z. ino 
C<..1mpo 
I~ mdo 
1ambarlles 

QUATRE PIECES BREVES 

Cumm~ un pr6lude 
Alr 
Plainte 
Comme un gigue 

<1olo 

Allegro ma non troppo 
An~.lante 

Allegro vlvace 

f'[Cllfll 11' l !_ 

Wednes~.kt \1 . l·ebruary 13, 1985 
8:00 p. n1. 

CONTENPORARY t-n_ SIC E~SE fBLt. 
d(r-ec:tl Llll: - Eu£~.·ne P1-awu-tsk-y 

, ~ 
Dc::c.:t .. t.JtlL' . · 

,Joarzuin Rodeiuo 





RECITAL HALL Me Gill 
University Thursday, February 14, 1985 

4:00 p.m. 

Faculty of Music 
Strathcona Mus1c Building 

LINDA CROSSFIELD, saxophone 

student of Gerry Danovitch 

lre SONATE POUR VIOLON ET PIN~O 

Adagio 
Allemande 
Gigue 

CIRCUS PARADE 

Linda CrossfieldJ alto saxophone 
Euaene Plawutsky~ piano 

Allegro moderate 
Adagio 
Allegro mouvement de marche 

SINFO~IA 

Linda Crossfield~ alto saxophone 
FY'angois GauthieT,_. percussion 

Jean Marie Leclair 

Pierre Max Dubois 

Johann Sebastian Bach 
Linda Cross!'ie ld~ ;;oprano 
He lene DY•apea.u~ ti·wr.pet 
Claude Ba.Y'PJ ~ t~t'wr;pet 

J
- trans. R. Sibbing saxop 1one 

oanne Kay ~ french horn 
T1··a.cy Persaud~ trombone 
~n thony Mc:.s t1:-iar:.ni ~ tuha 

F~~TASY PIECES OP. 2 (FOR OBOE) 

Romanze 
Humoresque 

LJ:,nda Cross field~ soplYI:no saxophone 
~ugene PlaLJutsky:J piano 

Carl Nielson 

TABLEAUX DE PROVENCE Paule Haurice 

1. Farandole des jeunes filles 
2. Chanson pour ma mie 
3. La bohemienne 
4. Des alyscamps l'ame soupire 
5. Lou cab rid an 

Linda Crossfield~ alto satcophone 
Eugene 





RECITAL HALL McGill 
University Non day, February 18, 19 85 

8:00 p.m. 
Faculty of Music 
Strathcona Music Bu ilding PIANO RECITAL 

CONCERT BY STUDENTS OF ELIZABETH DAWSON 

SONATA OP. 7 IN Eb 
lst movement 

Suzanne Davies 

SONATA IN D MAJOR HOB. XVI 14 
Allegro Moderato 
Minuet and Trio 
Finale: Allegro 

PRELUDES, OP. 34 
Nos. L2 and 20 

SONATA OP. 78 

Julia Budd 

Adagio cantabile, allegro ma non tanto 
Allegro vivace 

RONDO 

Louise Caya 

IMAGES VOL. I 
Reflets dans l'eau 
Hornmage a rameau 
Hovement 

WALDESRAUCHEN 

Suzanne Fournier 

Beethoven 

Haydn 

Shostakovich 

Beethoven 

Papineau-Couture 

Debussy 

Liszt 

Posta l address: 555 She rbrooKe Stree: ::£:· \1c"tfeal, PO, Can..;di! H3A 1 E3 





RCCIT /\L 11/\LL 

fv1cGill 
University 

Tuesday, February 26, 1985 
~:00 p.m. 

Faculty of Muc;ic 
Strathcona Music Building 

Linde Gregory, viola 
Zaven Zakarian, clarinet 
Genevieve Godbout, piano 

Coach: Stephen Kondaks 

KEGELSTADT TRIO/Eb/K.V. 498 
I. Andante 

II. Menuetto/Trio 
lii. Allegretto 

-----PAUSE 

HINIATURE SUITE FOR CLARINET 
IN lib AND VIOLA 

I. Narch/Alla marcia, giocoso 
II. Berceuse/Andante tranquilo 

Ill. Minuet and Trio/ 
Grazioso /poco meno mosso 

IV. Fugue/ Allegro molto 

\-1. A. Ho zart 

Cordon Jacob 

EIGHT STUDIES FOR PIANO, VIOLA Hax Bruch 
AND CLARINET 

Il. Allegro con moto Op. 86 No. 2 
B minor 

V. Rumanische ~~lodie Op. 86 No. 5 
Andante F minor 

VI. Nachtgesang Op. 86 No. 6 
(Nocturne) 
Andante 

VII. Allegro vivace, ma non troppo Op. 86 
No. 7 
B major 





McGill 
UniversitY· 
Faculty of Music 
StrathGona Music Building 

SAXOPHONE QUARTET AND SOLOISTS 

RECITAL HALL 

Wednesday, February 27, 1985 
8:00 p.m. 

SONATA NO . 2 G. F. HaTldel 
trans. Marcel Mule 

Paul-Emile Raiche~ alto saxophone 

SONATA NO . l G. F. Handel 
trans. Marcel Hule 

Lorraine Pitre~ soprano saxophone 

SONATA NO . 2 IN Eb }~JOR 
(lst and 2nd movements) 

J. Brahrns 

Catherine Scott-Taggart~ clarinet 

SONATINE SPORTIVE 
Lutte 
Mi-temps 
Course 

Alexander Tcherepnin 

Joey Pietraroia~ alto saxophone 

ALL PIANO ACCOMPANIMENT BY EUGENE PLAWUTSKY 

I N T E R M I S S I 0 N 

PRELUDE AND FUGUE IN D HINOR 

DIVERSION NO . 1 

A STUDY IN CONTRASTS 
The Demure 
The Delightful 

CO~CERT EN QUATUOR 
Entree 
Fugue 
Menu et 
Passepied 
Aire 
Finale en Forme de Rondo 

THREE ENTERTAINMENTS 

J. S. Bach 
arr. by Dale Eymann 

Lloyd Conley 

Sarn..'Ily Nes tico 

Jeanine Rueff 

Gordon Delamont 

Lorr2ine Pitre~ soprano and alto saxophones 
Joey Pietraroia~ alto saxophone 
Cathe~:ne Scott-Taggart~ tenor saxophone 
Paul-EnriZe Raiche~ baritone saxophone 

QUARTET COACHED BY PETER FREE}L~ 





Cljill 
~ University 

Faculty of Music 
Strathcona Music Bu ilding 

PIANO RECITAL 

Students of Kathleen Tucker 

FAfHASY D f·HNOR K. 397 

NOCTURI~E E Hir~OR OP. 72 No. 1 

DESIRE OP. 57 

HAZURKA Op. 24 f~o. 2 

Lynn J e-we ll 

SOr~ATA HOB. 44 
lst movement: i1oderato 

DES PAS SUR LA NEIGE 
(Preludes: Book I, No. 6) 

RECITAL HALL 

Thursday, February 23, 1985 

4:00 p.m. 

f1ozart 

Chopin 

Scriabin 

Chopin 

Haydn 

Debussy 

anice Ewa.nyshun 

SONATA OP. 28 Beethoven 
l s t mo v e men t : A 11 e g Y'O 

If~AGES (BOOK I) 
Reflets dans 1 'eau 

Fara}z Moho:r:tned 

PRELUDE IN C# HIIJOR OP. 3 No. 2 

LAi~GUOROUS DANCE OP. 51 No. 4 

NUANCES OP. ~6 no. 3 

PRELUDE OP. 11 rJo. 14 

Ser·ae Ashbb 

Debussy 

Rachmaninoff 

Scriabin 

Scriabin 

Scriabin 





\~~~~..y 
~ 

ill 
I 

IV 

Faculty of Music 
Strathcona Music Bui ld ing 

9CTAVIO LAFOURCADE, Baroque Lu t e 

RECITAL HALL 

Th ursday, February 28, 1985 
8:00 p.m. 

L. r~us. I 79 ( gu·i tar) 

At present, l·h". Lafourcade is a s tude 11 t of Kon rad Jungh~ne 11 , 
taatliche Hochschule fUr l1usik, K()ln (Cologne). 

p r o g r a m m e 

FAiiTASIA 

PRELUDE 
L 1 AL TESSE ROY /\LE; SARABAtJDE 
LA f·1ARQU I SE; COURANTE 
L/\ COHETE; CH/\CO:J; ,J E 

SOW\TE I I 
Prelude 

11 emande 
Courante 
Bourree 
Sarabande 
i·ifnuei: I et II 
Gigue 

PRELUDE 
LABELLE PIEDMONTOISE; COURA~TE 
LABELLE FLORAHTH~E; SARAI3Ai·JDE 
LA L I BERT I :,l; C/\NARI E 

F/\HTASIA 

./ 

PIECES Er"i RE 
PRELUDE 
ALLEi·1ANOE 
COURAl~TE 
SARABAi J DE* 
GIGUE* 

PASACAILLE 

I 

Il 

David Kel1ner 
(1670-1748) 

Vieux (Jacques) Gallot 
(l7eme siecle) 

Si1vius Leopo1d Weiss 
( 1686-1750) 

Charles Houton 
(1626-1692) 

Si1vius Leopo1d Weiss 

Vieux (Ennemond) Gau1tier* 
(? - 1653) ET 
Denis Gaultier 
(1597-1672) 

Silvius Leopold Weiss 





McGill 
University 
Faculty of Music 
St1athcona Music Building 

RECITAL HALL 

Friday l March 1985 

4:00 pm 

D E N I S C H A B 0 T , double bass 
student of Michael Leiter 

L 0 U I S D A L LA I R E , cello 
student of Walter Joachim 

DUET K. 292 

Allegro 
Andante 

Wolfgang Amadeus Mozart 

Rondo - Allegro 

CELLO SUITE No.l 

Praeludium 
Menuetto I & II 
Gigue 

Johann Sebastian Bach 

Denis Chahot 

CELLO SUITE No.2 Johann Sebastian Bach 

Praeludium 
All emande 
Courante 
Sarabande 
Menuetto I & II 
Gigue 

Louis Dattaire 

SONATA in F major for cello and bass 

Moderato 
Polonaise 
Presto 

* * 

Franz Benda 





......... McGill 
University 

Monday 4 March 1985 
4:00 pm 

Faculty of Music 
Strathcona Music Building 

V 0 I C E R E C I T A L 

AL AMOR 
EL MAJO CELOSO 
CORAZON PORQUE PASAIS? 
Carla Sved., soprano 
Gilles Leblanc., piano 

STILLE AMARE (Tolomeo) 
DER VOGELFAENGER (Magic Flute) 

Alexander Botwinik., baritone 
Julia Budd., piano 

DEH VIENI NON TARDAR 
DAS VEILCHEN 
Joan Lightburn., soprano 
Dorothea Scott., piano 

AMOUR D'ANTAN 
FRUEHLINGSGLAUBE 
DIE FORELLE 
Jean-Franqois Morin., tenor 
Suzanne Fournier., piano 

* * 

Obradors 

Handel 
Mozart 

Mozart 
Mozart 

Chausson 
Schubert 
Schubert 





~v~cGiU 
University 
Faculty of Music 
Strdthcona Music Building 

Monday, March 4, 1985 
8:00 p.m. 

CLARINET AND SAXOPHONE SOLOISTS 
students of Peter Freeman 

CLARINET CONCERTO No. 3 Carl Stamitz 

IN Bb MAJOR 
Dominique Darmon3 clarinet 

SONATA NO. 2 IN Eb 1~JOR Johannes Brahms 

Catherine Scott-Taggart3 clarinet 

I N T E R M I S S I 0 N 

CONCERTO FOR SAXOPHONE Alexander Glazunov 

Martin Smit 3 alto saxophone 

ARIA AND PULCINELLA Eugene Bozza 

Joey PietParoia~ alto saxophone 

BALLADE 
Henri Tomasi 

Guy Delisle~ alto saxophone 

ALL PlANO ACCOMPANI!vfENT BY EUGENE PLA\.JUTSKY 





McGill 
University 
Faculty of Music 
Strathcona Music Building 

RECITAL HALL 

Tuesday 5 March 1985 

4:00 pm 

U S I C F 0 R T W 0 P I A N 0 S 

P I A N 0 F 0 U R H A N D S 

SONATA in 0 major, K.381 Mozart 

ROMANCE from Suite no.2 Rachmaninov 

Celine Laverdure~ Andre Rochon 

EN BLANC ET NOIR Debussy 

SLAVIC DANCES op.72, nos.lO, 15 Dvorak 

Normand Babin~ Jean Trottier 

* * * * * 





McGill 
UniversitY 

RECITAL HALL 

Tuesday, }~rch 5, 1985 
8:00 p.m. 

Faculty of Music 
Stratheona Music Building 

CONTEMPORARY MUSIC ENSE~ffiLE, direction: Bruce Mather 

TAL EA Fran~ois Morel 
JiLl Rothberg~ flute and alto flute 
~chel Pilote, clarinet and bass cla1~net 
Douglas Hagerman, oboe and English horn 

MYNHEER' S GALIARD John Rea 
David Goudreau, Ji tka Kalibanova - gui tm')s 

VOICE Toru Takemitsu 
Natalie Boisvert, flute 

FLUTE MOVEMENTS* Rod Shergold 
Jill Rothberg, Natalie Boisvert~ Dominique Gibbens - flutes 

DARK A..~GELS 
Lucie Roy, mezzo soprano 
Antonio Battista, guitar 

I N T E R M I S S I 0 N 

Peter Ma~vell Davies 

LANDSCAPE Toru Takemitsu 
Monique AlZen, Sylvie .4llaire~ violins 
Linde Gregory, viola 
Louis Dallaire, cello 

SANS TITRE* Guy Bacos 
Natalie Boisvert, flute 
David Gaudreau, Jitka Kaliba:no1Ja, guitars 

DESCENDI~G THE SPECTRUM* Nella Darrigo 
Mary knn Smart , EZizcbeth Hazlett, flutes 
Miehe Z Pi lote, c la_~ net 
Frangois Gauthier, pel''cussion 

SUITE CUIVRIQUE* 
Lyle Buddecke, Uriel Rozen, 
Annemar"~e Leenhouts, ho1l'f1. 
Sy Zvain Jacob, tT•ombone 
Daniel LeCZair, tuba 

*first performance 

Fran~ois Rose 
trwrrpets 





McGill 
University 
Facu lty of Musi c 
St rathcona Musi c Bu lldinQ 

AZNIV GANANIAN, piano 

student of Ljerka Blume 

SONATA K.V. 310 

PECIT AL ll r\LL 

vJednes day' i1a rch 6 ' 19 85 

8:00 p.m. 

f·1ozart 

Allegro maestoso 
Andante cantabile con espressione 
Presto 

PAPILLONS OP. 2 Schumann 

BALLADE No. 3 Ir~ Ab f\1AJOR OP. 4 7 Chopin 

SONATA No. 1 OP. 1 Prokofiev 

SEVEN BALKAN DANCES Tajcevic 





I~ L C l T ~~ L ll/\ L L 

\V1cGiH 
University 

Thursday, f1a rch 7, 1935 
4:00 p.m. 

Faculty of Muc;ic 
Str<.~tllcond Music Builuinq 

0/\RLEf~E SCIH·liDT, piano 

and Angeliki Stavridi 

Students of Luba Zuk 

P/\RTITA IN C rll!~OR 
Sinfonia: Grave adagio 

Andante 
Allegro 

SOH/\TA Iri F f1AJOR, OP. 10 NO. 2 
1\llegro 
A 11 egre tto 

D..D' le ne Schrm:d i 

T~JELVE VARI/\TIOflS H~ C f1/\JOR 
K.V.265 

"Ah, vous dirai-je r·laman
11 

Ange l -iki S tav1•id·i 

;~OCTURi~E I il B FL/\T f1INOR, OP. 9 
r~o. 1 

,, 
FR0!1 FANT/\SIESTUCKE, OP. 12 

Aufs chvJung 

TOCCATA 

Dal' l ene ~e!zmid t 

Bach 

Beethoven 

rlozart 

Chorin 

Schumann 

Khachaturian 





~ McGill 
W University 

Faculty of Music 
Strathcona Music Build ing 

C 0 L ET T E F 0 R E R , piano 
student of Tom Plaunt 

RECITAL HALL 

Thursday 7 March 1985 

6:00 pm 

OVERTURE from Partita No.4 in 0 major J.S.Bach 

from SONATA in A major, 0.959 

Allegro 
Andantino 
Scherzo - Trio 

UNE BARQUE SUR L'OCEAN 
from Miroirs Suite 

L'HISTOIRE DU SOLDAT 
for violin, clarinet and piano 

The Solder's March 
The Soldier's Violin 
The Little Concert 
Tango - Waltz - Ragtime 
The Devil 's Dance 

with Noel LaPorte~ violin 
Mark Simons~ clarinet 

* * * * 

Schubert 

Ravel 

Stravinsky 





McGill 
University 

!·1onday, ! larch ll , 1985 
4 p.m. 

Faculty of Music 
Strathcona Mus1c Build111~l 

Ai~DREE GENDRON and CLAIRE BOISVERT, oboists 

Students of flare Laberge 

COf~CERTO I!~ C f·1AJOR K. 314 
Allegro aperto 
Adagio non troppo 
Rondo a 11 egro 

Andn§e Gend1)on_, oboe 
Lucie Sarnson_, piano 

SOfJATA FOR OBOE AND PIAf~O 
t1unter 
Sehr Langsam 
Sehr Langsam, ~·lie Zuerst 
~li ede r Lebha ft 

t1ozart 

Hindemith 

Claire Boisver~ oboe 
Mimi B l.a1:s _, p-z:ano 

SO!JATA FOR OBOE Af~D PIAf·lO 
Elegie 
Scherzo 
De p 1 o rat i on 

Aru.ll)ee Gend11on, oboe 
Lucie Samson, piano 

Poulenc 





Me Gill 
University 

f·1onday, f1a rch 11 , 1935 
6:00 p.m. 

Fac:ulty of Mustc 
Strathcona Mustc Building 

PIANO RECITAL 
Students of Ljerka B1 ume 

P/\RTITA NO. 2 It~ C f·HriOR 

Sinfonia - Andante 
A1lemande 
Courente 
Sarabande 
Rondeaux 
Capriccio 

SOf~ATA OP. 31 1~0. 3 IN Eb t1AJOR 

Allegro 
Scherzo - Allegretto vivace 
t•1enuetto - l·loderato e grasioso 
Presto con fuoco 

Sylvia Zavzavadjian 

SOHATA IN D r1INOR 

SONATA IN D f1AJOR 

SCHERZO N0.2 I1~ B f1INOR OP.31 

SCHERZO FAf~TASTICO 

Mar·ia Do lnicky 

Bach 

Beethoven 

Scarlatti 

Scarlatti 

Chopin 

Papandopulo 





I~EClTAL 11/\LL 

McGill 
University 

1·1onday, !1arch ll, 1985 
8 p.rn. 

Faculty of Muc;tc 
S tra the on a M ustc Butlu111U 

PIA:~O EiJSEI·lBLE CGrtCERT 

Students of Elizabeth Dawson 

F/\t~TASY IN F f1INOR 

CONCERTiriO 

JuZ.ia Budd 
Sy lvie R. Car1--iere 

VARIATIOf~S ON A T11Et·1E OF HAYDN 
OP. 5613 

Manon Bou,Jzar)d 
Ling Sun 

Schubert 

Shostakovich 

Brahms 





~ McGill 
W University 

Faculty of Music 
Strathcona Music Building 

M A R Y AN N S M A R T , flute 
student of Cindy Shuter 

Dorothea Scott, piano 

THREE ROMANCES 

RECITAL HALL 

Tuesday 12 March 1985 

4:00 pm 

Robert Schumann 

PARTITA in A minor for flute solo BWV 1013 

Allemande 

J.S.Bach 

Courante 
Sarabande 
Bourree Anglaise 

JOUEURS DE FLUTE 
Pan 
Tyti re 
Krishna 
M. de la Pejaudie 

* * * * 

SONATA in 0 major Op.94 
Moderate 
Allegretto Scherzando 
Andante 
Allegro con brio 

* * * * 

Albert Roussel 

Sergei Prokofiev 





RECITAL HALL 

~ McGill 
W University 

Tuesday J2 March 1985 

6:00 pm 

Faculty of Music 
Strathcona Music Bui ld ing 

G U I T A R E N S E M B L E S of 

Alvaro Pierri 

SUITE FOR TWO GUITARS 
Corant - Alman - Corant 

VARIATIONS CONCERTANTES Op.l30 

Guitar Duo: Jitka Kalibanova 
David Gaudreau 

RONDO (fur drei Gitarren) 

CITHAROEDIA STRIGONIENSIS 
Intrada - Minuetto - Finale 

INTRODUCTION ET 
DANSE DU CORREGIDOR 
DANSE DU JEU D'AMOUR 

BERCEUSE 
CORDOBA 

Guitar Trio:. Michel Belair 
Marc Des chenes 
Andre Roy 

* * * * 

William Lawes 

Mauro Giuliani 

Paul Hindemith 

Ferenc Fa rkas 

Manuel de Falla 

Isaac Albeniz 





RE C I r r, L 11/\ L L 

~ McGill 
~ Universiiy 

Tuesday, !1arch 12, 1985 
8:00 p.m. 

Faculty of Music 
Strathcond Mus1c Build1ng 

~I ANO RECITAL 
)tudents of Ljerka Bl ume 

~O t~ATA IrJ Bb r1AJOR K.V. 
Allegro 
Andante cantabile 
A 11 egret to grazi oso 

IO CCATA 

333 

Robert Douglas 

PAPILLOliS OP. 2 

BALLADE rJO. 3 Ab !1/\JOR OP. 47 

Azniv Gananian 

SOiiATA N0.3 OP.28 

Anny Muldel1r7J 

f·1ozart 

Debussy 

Schumann 

Chopin 

Prokofiev 

~r 

:ash 

u 





RECITf\L 11/\LL 

1\11cGHl 
Unb.lersilj 

\'Jednesday, flarch 13, 1985 
4:00 r.m. 

Filr:ulty of Muc;ic 

Strdtltcona Musrc 8udd111~ 

PERCUSSIOf~ RECITAL 
By senior students of Pierre Geluse 

COf~CERTO It~ C n/\JOR Fritz Kreisler 
(In the style of Vivaldi) trans. G. r1acintosh 

Allegro energico ma non trorpo 
Andante doloroso 
Allegro molto 

Gl'eg Macintosh) mal'imba 
Andl'ea Cal'l') piano 

LEYE!~OA 
(from Estudios ) 

Isaac /\lbinez 
;;1rr. Kaszi ci 

vJOODEN f·1US I C 

rJ\IN TREE 

Elliot Pol. ~y, ma1~mba 

R i c k 0 I r 1e a r a 

EZ liot Po lsky J ma~r>imba 
G.reg MacIntosh) mal'l:mba 

Toru Takemitsu 

Fl'aru;o ·is Gau tlz iel') vib1:,aphone 
E'lliot Pol.3ky) ma1•imba 
Gl'Cg MacirL t os h) mal'imba 

C011VCRS/\TIONS r-0~ TIIlP/\!H John Serry Jr. 

Gr'e(J MacIntosh ) thnparzi 
ElZiot Pol ky) timpani 





McGill 
University 

RECITAL HALL 

Wednesday, r~arch 13, 1985 
8:00 p.m. 

Faculty of Music 
Strathcona Mus1c Bu i lding 

HARPSICHORD RECITAL 
Students of John Grew 

PRELUDE AND FUGUE IN C MINOR 
( ~·JTC I I) 

SONATA K.lO (Presto) 

LA DU BUQ 
Michel Laramee 

SIXIEr•1E ORDRE 
Le moi sonneurs 
Les 1angueurs - tendres 
Les baricades mysterieuses 
Le moucheron 

Bach 

Scar1atti 

Jacq ues Du ph ly 

Couperin 

PRELUDE (ENGLISH SUITE IN A MINOR) Bach 

Sylvain Robert 

SUITE Ir~ G r~iiNOR 
Pre 1 ude 
Allemande 
Courante 
Sarabande 
Gigue 

PRELUDE (ENGLISH SUITE IN G MINOR) 
Rober t Crc.i g 

TOCCATA IN D MAJOR 

PIECES DE CLAVECir~ (1722) 
Les tendres plaintes 
Les niais de Sologne 
L'entretien des Muses 
Les tourbillons 
Les cyclops 

David :::ian 

D '/\ngl ebert 

Bach 

Bach 

Jean-Phi11ipe Rameau 





RECITAL HALL 

McGill 
University 

Thursday 14 March 1985 

Faculty of Music 
Strathcona Music Building 

CONTEMPORARY MUSIC ENSEMBLE 
direction: Eugene Plawutsky 

6:00 pm 

QUINTET for piano and winds Rimsky-Korsakov 
Allegro con brio - Andante - Rondo 

Michel Roberge~ flute Andree Bedard~ bassoon 
Simon Cole~ clarinet Annemarie Leenhouts~ horn 

Ruth Neufeld~ piano 

L'AMERO SARO COSTANTE 
from Il Re Pastore 
Denise Pelletier~ soprano 
~chel Roberge~ flute 
Louise Pelletier~ piano 

CHANSONS DE BILITIS 
La Fl Ote de Pan 
La Chevelure 
Le Tombeau des Na~ades 

Luaie Roy~ alto 
Eugene Plawutsky~ piano 

SEPTUOR 
Preambule - Menuet -

Mozart 

Debussy 

Saint-Saens 

Intermede - Gavotte et Final 

Elise Lortie~ Marie-France Geoffroy - violins~ 
Sarah Kondzielewski - viola~ 
Marie-Claude Joachim - cello~ Denis Chabot - bass~ 
B~o Jean - trumpet~ Eugene Plawutsky - piano 





McGill 
University -
Faculty of Music 
Strathcona Music Building 

PIANO ENSEMBLE 

RECITAl HALL 
Thursday, March 14, 1985 
8 p.m. 

FARAH MOHAMMED (Student of Kathleen Tuckerl 
VIDA PAPEZ (Student of Dorothy Mortonl 

SONATA OP. 28 
1st Movement (Allegro) 

REFLETS DANS L'EAU 
Farah Mohammed 

ETUDE OP.25 No.5 

POLONAISE OP.26 No. 1 

SONATA K.V.448 
Allegro 
Andante 

BOOK I 

Vida Papez 

I r~ T E R f,1 I S S I 0 N 

Farah Mohammed 
Vida Papez 
(2 pianos) 

Ah! Si mon moine voulait danser 
Digue Dindaine 
Ah! Qui me ~assera le bois! 
Ga i 1 on 1 a , g a i 1 e ro s i e ·r 
Dans tous les cantons 

BOOK 11 
Pirate Song 
Paul Jones 
Eskimo Prayer 
Cherry Tree Carol 
The Frog and the Mouse 

Farah Mohammed 
Vida Papez 
( 4 hands) 

Beethoven 

Debussy 

Chopin 

Chopin 

Mozart 

Violet Archer 





REC l T f\L 111\LL 

McGill 
University 

F ri day , rla rch 15 , 19 85 
6:00 p.m. 

Faculty of Music 
Strathcona Mus1c Budtllll9 

SUITE DE TROIS f·1QRCEAUX 

Allegretto- Idylle - Valse 

Benjamin Godard 

Yervant Sinanoglu, flute 
Pat Hornsby, p-iano 

PREMIERE RHAPSODIE 
Claude Debussy 

Elaine Mulhall, clru1inet 
£ugene Plawutsky, piano 

SCEriE FROI·l THE OPERA "ORPHEUS" 

Lento Yervant Sinanog[u, flute 

SUITE CHAf·lPETERE POUR FLUTE 
ET COR EN FA 

tt Boucard 

Frondaisons - Ramage 
Yervan t Sinarwg lu, flute 
Richar1d Chemier, french horn 

Gordon Jacob 
1·1ARCH - BERCEUSE 
I•HHUET AND TRIO - FUGUE 

QUinTET 

Elaine Mulhall, clarinet 
L·inde Gr·egoriJ, viola 

August Klughardt 

Allegro non troppo - Allegro vivace 
Andante grazioso - Adagio, Allegro molto vivace 

Yervant S·inanoglu, flute Claire Boisvert, oboe 
Mark Simons, clar-inet Vi_ncent Ouiment, horn 

Nil Surti, bassoon 





RECITAL HALL McGill 
University Friday, ~1arch 15, 1985 

8:00 p.m. 
Faculty of Music 
Strathcona Music Bu il ding 

Recital of Saxophone f·1ajors playing their second and third instruments 

SONATA N0.2 

Allegro 
Rondeau 

S Of~ AT A N 0 . 1 

Adagio 
Allegro 

Jenni;er Bell ~ flute 
Yve s Adam;, flute 

Fran~ois Devienne 

Pietro Locatelli 

Maur ice Roy :J -;lute 
1inda Crossfield;, basso 
~1ichae l Tloytiuk, piano 

ontinuo 

SON ATE 
r~Uissig be~gt 

COI~CERTO 

Jenni f er Bell , clarinet 
Michae l 1-loy~iuk, piano 

Allegro (ma moderato) 
Linda Crossfield;, bassoon 
Michae l fioytiuk ;, piano 

HUMORESQUE - BAGATELLES OP.ll 
Good J·~orni ng: Good Horni ng: 
The Top 
A Little Slow Waltz 
The Jumping Jack 
Do 11 ' s t·1a rch 
The Musical Clock 

Maurice Roy~ f lute 
Jenni fe r Bell, clal"ine t 
Martin Smit ;, c larine t 
Linda Crossfield, bassoon 

Paul Hi ndemith 

Antonio Vivaldi 

Carl Nielsen 





REClT/\L Ht'\LL 

McGHl 
ni 'ersity 

11onday, !larch 18, 1985 
4:00 p.m. 

Faculty of Mus1c 
Strathcona Mus1c Building 

VOICE RECITAL 

ER, DER HERRLICHSTE VON ALLEH 

DEH V I EfH, NOf~ TA ROAR 

EZZen PaZtieZ~ soprano 
Ifarrie t Pa Z tier~ piano 

r·1EINE SEEL HOERT Irl SEHEN 

CRUCIFIXION 

P Ror~n S CUI TY 

NataZie Forgue~ violin 

THE r·10NK AND HIS CAT 

Schumann 

Handel 

Barber 

11 

11 

Mane-CZaude DesZogues~ soprano 
P.ierre McLean~ piano 





McGill 
University 
Faculty of Music 
Strathcona Music Building 

GUITAR RECITAL 

RECITAL HALL 
Monday, March 18, 1985 
6:00 p.m. 

R 0 S S M A C I V E R and J I T K A K A L I B A N 0 V A 

SONATA L 423 

SOr~ATA L 187 

SONATA L 79 

SONATA IN C MAJOR OP.l5 
lst Movement 

VALS OP.8 No.4 

LA FILADORA 
LA I~ IT DE HADAL 

GLISSADE 
FRAGr~nns 

QUESTI Ot~S - AN SV!ERS 

PIEZA PARA GUITARRA 
' BERCEUSE 

Drnnenico Scar1atti 
11 11 

11 11 

tt1auro Guiliani 

Augustin t1angore Bar r ios 

f1i gue l L 1 ob et 
11 11 

John He i nZ\-Jei g 
11 11 

11 11 

Leo BrouvJer 
11 11 

3oss Macive1')~ aui ta1') 

PRELUDE NO. 1 and 2 

FANDANGUILLO, ARADA 

GRNiD SOLO OP. 14 

UNA LIMOSMA POR EL AMOR DE 
DIOS CA~CION DE LA HILANDERA 

Heitor Villa Lobos 

Francesco Moreno-Torroba 

Fe rnando Sor 

Augustin Barrious Mangore 

Jitka Kalibanova~ guitru, 





RECI r/\L 11/\LL 

cGill 
University 

l·1onday, ilarch 18, 1985 
8:00 p.m. 

Faculty of Muc;ic 
Strathcona Mu)IC Bulluing 

PIANO RECITAL 
Students of Tom P1aunt 

SONATA OP.31 r~o.3 

A 11 egro 

Brent Barraclough 

Ir1AGES I 

Ref1ets dans 1 1 eau 
Hornmage a Rameau 

Celine Laverdure 

SOr~AT 1\ IrJ C t·1HJOR I' . 45 7 

Allegro - Adagio- Alle9ro assai 

Marie Goyette 

VARIATIONS OrJ A THEf·1E BY SCHUr-1/\NN 
OP. 9 

Daniel Maranger 

" FRO!l KLAVIERSTUCKE OP . 113 

4. Intermezzo 
5. Rornanze 
6. Intermezzo 

A lan F1•a e1' 

Beethoven 

Debussy 

~lozart 

13 rahms 

Brahms 





RECITJ\L HALL 
Tuesday 19 f'/arc' 1985 

Fncul y ot Music 
Strathcona Music Building 

A n d r e o y , guitar 

8:00 pm 

Guitar Duo: An d re R o y I 
M a r c 0 e s c h e n e s 

class of Alvaro Pierri 

. PASSAGGIO, PRESTO BWV 996 

Allemande - Sarabande - Bourree 

J.S.Bach 

VARIATIONS POUR GUITARE Egberto Gismanti 
(~ la me~oire d'Anton Webern 

5 PRELUDIOS AMERICANOS Abel Carlevaro 

Evocacion - Scherzino - Campo -
Ronda - Tamboriles 

n t e r m i s s i o n 

. SO ATA A DUO 
Spiritoso - Lento - Giocoso 

TONADILLA 
Allegro ma non troppo 
Andante 
Allegro vivace 

Guido Santorsola 

Joaquin Rodri go 





. 
IY 

Faculty of Mu!".ic 
Str i1thcona Music Build in 

RECITAL HALL 

\~ednesday 
20 March 1985 
8:00 pm 

~AXOPHOt'E QUARTET (coach Abe Kes tenberg) 
"honda lynn Key, soprano 
Guy Deslisle, alto 
iartin Smit, tenor 
Janis Marino, baritone 

FANFARE, AIR and FINALE Arthur Frackenpohl 

PETIT QUATUOR POUR SAXOPHO,IES 
Gaguenardise 

Jean Fran~ai x 

Can ti 1 ene 
Serenade comique 

BEAU SOIR 

LE PETIT EGRE 

i n t e r m i s s i o n 

PRELUDE 

THREE ENTERTAINMENTS 
Part I - II - III 

QUATUOR POUR SAXOPHONES 
Gaiete villageoise 
Doux paysage 
Papillons 
Concert sur la place 

Claudc Debussy/William Schmidt 

Claudc Debussy 

J.S.Bach 

Gordon Delamont 

F. et M. Jean Jean 





!{EClTAL IIJ\LL 

~;1cGi'l 
University 

Thursday, f·1arch 21, 1935 
8:00 p.m. 

TRIO FAfiT/\SIA 

Faculty uf ~.1u~ic 
Str..Jlllcona Musrc Builuin~ 

Denise Pelletier, soprano 
l·li che 1 Robe rge, flute 
Louise Pelletier, piano 

cAtJTATA: r~ELL ooLcc DELL' OBLIO 

L I Al,1[R0 SA!~O COSTAt~TE 

Cxtrait: 11 11 Re Pastore" K.208 

T~·JO VISIONARY SOflGS* 

The Silent Pool 
The Fl mJe r 

P f srn ~KY s FLETr~ou** 
Jeleliuka 
Zasadfm Jablonku 
Prs; ocsc 
To111askova UkolCbavka 
Krepelka 

I I J T E R r·1 I S S I 0 N 

/'-

u:~E rLUTE INVISIBLE 

SI X ff\EtJCII FOU'SO!iGS * 

1. Je m'en vais a Livaro 
2. Vo i c i 1 e 1110 is de ma i 
3. La recette Ju cuisinier 
4. Les charpentiers du roi 
5. Viens nous y promener 
6. La ber~)E~re 

P/\f!* 

G.F. Handel 

W .A. t1ozart 

J. Coulthard 

I. Hurnik 

C. Saint Sa~ns 

t1. Ko 1 i n s ky 

11. Freedman 

* Rcmel1C 't em ell t au Cen t1le de M us.-:. [7l•"' Canadienrw pour le 

mate1lieL 





MCGILL CONSERVATORY. OF. MUSrC 

FRIDAY, MARCH 22. 8:00PM 

RECITAL HALL, C209 

SUZUKI VIOLIN RECITAL 

STUDENTS OF DR. ALFRED GARSON 

CONCERTO IN D MINOR OP.3 N0.11: FIRST MOVEMENT 
Ensemble 

ANDANTINO 
Dennis Dho 

TRIO N0.3 
Brabander Trio 

GAVOTTE IN G MINOR 
Ensemble 

MARCH 
Daichi Sayeki 

ANDANTINO 
Martin Hasler 

LEGLUDE 
Valerie Scrwartz 

SAKURA 
Takas~i Takahatake 

MINUET IN B MINOR 
Joanne Lucena 

TWO GUITARS 
Amy Stolecki 

SONATA: FIRST MOVEMENT 
Stantslaus Wong 

CHORUS FROM "JUDAS MACCABEUS" 
Ensemble 

SOUVENIR 
Rosette Adler and Mrs. Ruth Adler 

TICK TOCK POLKA 
Bel lertve-Guenette Trlo 

CZANDAS 
Krlstlan Brabander 

CONCERTO IN A MAJOR: FIRST MOVEMENT 
Mugino Sayekl 

Vivadi 

Lemare 

Bartok 

Bach 

Krotkiewski 

Kreisler 

WtenawskJ 

Folksong 

Bach 

CJV1CtJ111 
Conservatory of 

tJyfusic 

Russian Gypsy 

Eccles 

Handel 

Drdla 

C~ase 

Moutt 

~ozart 





~"""'"............-.-..-:..-

ConseiVatotjr of 
'" . 

K;G Ill CONSERVATORY OF KIS I C USlC 

SATURDAY, MARCH 23, 3: 00 PM 

RECITAL HALL, C209 

Piano and Violin recital: Students of Ms. Azniv Gananian, Mme. Claudette Sosa, 
Dr. Alfred Garson, Miss Joan Edward and Mr. Douglas 
Dahlgren 

SURPRISE Haydn 
ETUDE OP. 122 Korler 

Marcus Daniels, piano 

SONATINA: ALLEGRO, ALLEGRETTO 
MARCH OP.65 N0.10 

Li lianne Aye, piano 

MARSZ CMARCH) 
Daichl Sayekl, viol in 
Accompanist: Mrs. H. Sayeki 

VALSES OP.9A 
PRELUDE OP.38 NOS.1,2 

Ltsa Shemie, piano 

CAPRICCIO IN E 
MARCH CMIKROCOSMOS) N0.6 

Michel le Manuel, piano 

NOVELETTE 
Mlchele Sremte, piano 

SONATA IN D MINOR 
BARCAROLLE, OP.26 

Theresa Manuel, Piano 

CONCERTO IN A MAJOR, 1ST MOVEMENT 
Mugtno Sayeki, violin 
Accompanist: Mrs. H. Sayeki 

PRELUDE OP.3, N0.2 
Justin Bischof, piano 

Has I J nger 
Prokoftev 

Krotkiewsk1 

Schubert 
Kabalevsky 

Scarlattt 
Bartok 

Kabalevsky 

Scarlatti 
Faure 

Mozart 

Racrmantnoff 





l\ECI f/\1_ 11/\I.L 

~ cOi'l 11onday, f1arch 25, 1935 
2:30 p.m. 

~ nivRrsi•J 
Faculty of Mu~1c 
Strathcon.t Mu~1c 8uilumq 

J u 1 i y 0 u n g- J 0 0 1/ i Ill ' r i a 11 0 

Student of Luba Zuk 

SOI~/\T/\ If~ 0 f·i/\JOR Op. 10, IJo. 3 

Presto 
Laruo e mesto 
f·ienuetto & Trio 
Rondo 

soru,rA rJo. 2 rr~ c rnrJOR Op. 22 

So rasch \'!i e mt)gl i eh 
/\ndan ti no 
Scherzo 

... 
EST/\r1PES 

Pauodes 
Jardins sous la Pluie 

""' """ l TUDE DE SOl lORI TE No. 2 

L.V. Geethoven 

R. Schumann 

C. Debussy 

F. r1ore 1 



·ss r 
,......---; 

J. ~pe, 

~mbo 

mo 
~zo1 

a u 



<":r,.t!t l)l c1 i .~t ( J'J ;.·:nn 

RF.C IT.I\L HALL 

Monday 25 March 1985 
4:00pm 

8 R A S S R E C I T A L 

CLAUDE Bfl.RRY trumpet 
s~udent of Robert Gibson 

B . s:-; QUI.F:tl 
t u:np--vs-~C;:;.i=--ol~y~n Collil~~:, 1adeleine Dion 
tr mbGncs : s.~ nd ra C0 utu , Lyn .e R i eh a rds 

S,-. .. , H • .t 

I. t . f\ 

·--~ ,· aude Bal'l'~U., -!;1,-u.rrroe t 
·.j 'mi H-a-ic·., "piano ~ 

T·do -:-tumt.~et Ttir::.:; and Ayre 
in modo re 1 i 'd~ oso Op. 38 
Ss.nzona per snr:J:2 no.l 

p a u s e 

VARIATIONS 

Rx·a;:· ,. Quar·tet 

Claude Barr~J trwnpet 
i~Hl·Ii Blais _, p1:ano 

Sarabande ~nd ~inuet 
flegro and f~ir ·f.om 11 King Arthur

11 

Chora 1 e Pr·e l ud _ 
I~ arch - C h o r a 1 e 

Paul Hindemith 

Henry Purcell 
Alexander Glazunov 

Giovanni Gabrieli 

Henri Challan 

J.S.Bach 
Henry Purcell 

Johannes Brahms 
Frederick Wekle 

Heinrich Biber 
SONf\~A a 6 

Claude Bar1y _, t1•u: rpet 
Gy•r:faoiy•,; _, Gin :: v tine Za:..:a - violins 

' " ·nde Grego!'Y - viv /a 
.·:a!•ie-CZ-a.u.de Jooc;u:m - cello 
[c): is Chal ot - bas' 
?abe1• ,_ Lepc:.ge - ·-zrx1-r::•.:ieho1)d 





\ ,~c ' ·n 
Uni iersit\; 

fionday, l·1a rch 25, 19G5 
6:00 p.m. 

Fdculty of Music 
Strdthcond Musrc 8uddinu 

CIIAtiBER !1USIC 

Direction: 1·1arcel Saint-Cyr 

QU/\RTET IN D i1/\JOR D. J4 

Allegro 
Andante con mo~o 
f·lenuetto (Allegretto) and Trio 

Schubert 

Christiane ZazaJ viol[n 
Guylaine Gl 1.:iao·i :PeJ vioiin 
Jean-Fflanqois Gl,OL.dxJ vioLa 
Emmanue i 'i'i.'ernb lay J eeL lo 

QU/\RTET Ii~ C r-H nOR OP . 18 No . ~ Beethoven 

Allegro ma non tanto 
Andante Scherzoso quasi allegretto 
r ~1enuetto (Allegretto) and Trio 
Allegro 

CaPoZyrz KLauseJ vz:olin 
Fl'u.nces UnsUJ011 L-hJ viola 
Mie!wei Dw;chche.;J cello 





r1onday, I ia rch 25, 1935 
8:00 p. m. 

j 

Fiicultv of Music 
Str<.~thcona Mus1c Uuillli!HJ 

Joanne-Valerie Gelinas, flute 
Student of TimOthy llutchin_s __ 

SOiiATA Ifl D t1AJOR 

t·loderato 
Allegretto scherzando 
Andante 
Allegro con brio 

Prokofiev 

VARIATIO!lS Oil A FOLKSOflG Jan Pieters.Sweelinck 

lvoodlJind Quin f;e i 
CatheFine HouZe~ ei(a:inet 
,Jov.·ne Levi~tJ obue 
Nadine Lasal.Ze~ hoH7 
Andr~ ?c Bt~dal1dJ ba.u0 ,un 

- P/\USE -

QUARTET ItJ [3 t'tl\JOR FOR U. /\. t1ozart 
FLUTE, VIOLin, VIOLA, CELLO K.235 

Al'Ie9ro 
/\duaio 
Rondo 

B1·iroz Lall:Jon~ vie l in 
Szwan SajLe~ viol(t 
Lisa Fel'guu~ cello 

SUITE PAYS/\, HlE IIGr~G; OI SE B. 13arto' 

Mimi Bl-ai.s ~ piano acaorn::an·ia t 





I{EC l TAL 11/\LL 

McGill 
University 

Tuesday, March 26, 1985 
4:00 p.lll. 

Faculty of Music 
Strathcona Music BulltJ1ng 

Joan LIGI\TBOURrJ, Soprano 

Student of nargaret Ka1 i 1 

o vJELCOfiE NOvJ YE GROVES AND Bm~ • RS ( Reci t) Haydn 

0 HOU PLEAS I!~G TO THE SENSES (Aria) 

(from 11 THE SEASGr~S 11 ) 

r~P RES UN REV E 

AU BORD DE L 1 EAU 

LE SECRET 

DEll V I EtH riON T /\ROAR 
(Le iJozze di ri ga ro) 

\·JALDESGESPRJ\CH 

i n t e r m i s s i o n 

OBEISSOf~S QUAIW LEUR VOIX APPELLE (f1anon) 
(Recit.and Aria) 

11~ DER FREI·1DE 

1101~01~/\CHT 

DAI~S Uil BOIS SOLITAIRE 

JAZZ llArt 

0 Liebliche \Jan0en 

Faure 
11 

11 

r1ozart 

Schumann· 

nassenet 

Schumann 

t1ozart 

Bri tten 

Brahms 





I'LClli\1 1\l\LL 

r' cGil\ 
University 

Tuesday, f1ar-ch 2G, 1985 
8:00 p.lll. 

r:llcUI \ y U f r\1lJ<,IC 

S ll J tl11..:ona Mu~1c l3ut1Llt1HJ 

!1ichael \Joytiuk, p-iano 
Julian Armour, cello 

Lyssa Feruus, cello 
l·1a rk s·i mons, c 1 a ri net 

SONATA FOR CELLO AND PIANO 
I . In a quietly flowing style 

I I. Sarabande 
Adagio 

I I I . A 11 e g ro 

Jean Coulthard 

SO!~ATA NO . 7 in E lHNOR OP. 33 Johannes Brah1.1s 

Allegro non troppo 
Allegretto quasi menuetto 
Allegro 

n t e r m i s s i o n 

SOUATA FOP- PIA.~O AND CLARINET 
It~ F i·H ~~OR OP . 120 

Allegro appassionato 
Andante un poco adagio 
Allegretto grazioso 
Vivace 

Johannes Brahms 





I': \. : : I I I L l \ 
',lL.Jnc'""ctlly, !,a~ch 27, 193S 
~1 :LJO r .n1. 

f=o~c.Uity of f,1U~II .. 

Str.JliH.(Jii.l r-.1u<.IL. [Juddilll} 

CllrdiL;[I~ llUSIC -------

QU/\RTET In C 11/\JOf~ K. lS7 

/\llegro- J\11duntc- Presto 

I :oza rt 

f._;u.l'! f1cLiue ... w. 6 l~<n;,.:.t<L. ·• •'_, .:,uL;.,;~ 

Fl't~.Jl·!>·oi:; l'el'iHUltl_, vi.ui l 

Luui" U.dlt~il'<~~ t'' L,'v 

QUI' I~T[ T Ill 8b Or US l G 11o . G Gee ~ho 'en 

/\llcuro con LHio 
Adagio 1111 non troppo 
Scherzo (/\llcuro) 

1~; U'..J ht' / i ,?.._<U & 1/',ti ~j ~ '•'•', ': J,· in,; 
Fl'...;.Jt·/(1i.~ 5·~1'{,r• ... aui_, ,,; ... ·/ ~ 
Lc.,ui.;; Ucd lcri l'C~ 1:1' l t J 

QU/\R1 CT Ii~ [b OPUS 12 flcncJclssohn 

/\Jauio nn11 ~.v:-'\JO & /\"llcu1·o noll LJrd;:mte 
r ..• ~vltCLla (/\.llc~Jretto) 
/\lldantc esprcssi vo 
flo 1 to a 11 egro & v·i vJce 

Cluu~L·aL ::Jo..~.d·iol,_, Pioi·iJL 
i~•'<;,;/,:'TLc' .rlllnz, Vlc 1 /.£tl 
:...~tu'._Lh }~tJIL.ci.::,irlc<J~;l·:~ ,,;('L L 

c.'L;Lin f\!,.LLf)l._.w:~~ c•e/,!,J 





f\11cGi\\ 
Utliversi'y 

t·lcclncs di.lY, t1Jrcll27, 198S 
G :00 p.111. 

F.tcull{ ul r·.1tJ'.IC 

Sti,I\11\..UII·l r.1u:.•c lJuiiUIIllJ 

S tu d c n t s o f rl . A r t i n ·i an 

f!OCTUPrl[ r-lo. 4 It! Eb H/\JOR, OP. ~G 

SOI!/\TA Irl C r1/\JOR (Landon GO) 

1\11 e g ro 
Adugio 
Allegro molto 

CO!-ICERTO no. 2 Irt C tllflOR, OP. lU 

2nd n10VCillCll t - /\dag ·i 0 SOS tCllU Lo 

Luc Co1•bei t, l ';.' 'nil) 

p.:c.~non Buur.:llui•Li- d·, · :. . , 

ETUDES Op . 25 rlo . 7 I!J C# f·1II~OI~ 

Op. 25 no . l2 Ii~ c rnnor~ 
l:u.JW/1 13uuc!:a! '· i-.· :, · l. 

1 
·, 

ISOLDE'S LICDESTOD 
(Fron Tristan and Isolde) 

SOil/\T/\ OP . 31 l!O. 3 IN Eb nf,JOI 

1\ ll cg ro 
Scherzo: 1\llcgrctto VivJce 
1·1cnuetLo: f·1odcruto e gracio:.;o 
Presto con fuoco 

llayun 

f' a c 11111 an i n o f f 

J I .;1 ' ' , j I ) I :. 

Char in 
11 

:•L;g nc r- Lis.-: t 

De..: Uwven 





I\ [ C l r A L 11/\ L L 

f\i1cGHl 
Unive ~sity 

Thursday, f·1arcll 28, 1985 
6:00 p.m. 

FJculty of l\h1<;1C 

JltJCUil..l Mus1c !3udJ1n9 

Cli/\IH3ER r1USIC RCCIT/\L 

l·lixed Ensemble, P"iano Ensemble, Piano Solo 

Studen ts of Luba Zuk 

SOrlATA IN 0 r·iAJOR, Or. 10 Ho. 3 

Presto 
Largo e mesto 
Mel uetto and Trio 
Pondo - A'll egro 

Beethoven 

Juli Young-Joo Kim~ piano 

SOilATA Irl C tlAJOR I<. V. 521 

Allegro 
Andante 

/ 

LST/\l·1PES 

Ne{ taJ·z:e L~dJen 
1'al<uki SeJefci 
(pitOW duet) 

Pagodes 
J rdins sous la pluie 

COi!CCHTO If! D !1lfiOR, l3. t~. 1060 

Allegro 
Adagio 
Allegro 

t·ioza rt 

Oebussy 

Bach 

,i..'cu•:t..:-ilJl,ll,t->c C..1ur._, vioL·iu 
lie Len Renau it_, vioL in 
''viL iLl Nu.;:,(l1 1 -illiL~ viano 



~ ' I 



McGi\\ 
University 
Faculty of Music 
Strathcona Music Building 

PIANO RECIT/\L 

1\EC 1 T 1\L HALL 

Thursday, f1a rch 28, 1985 

7:00 p.m. 

~1aria DOLNYCKY, student of Ljerka Blume 

SONATA g~ 0 t·HNOR 

SONATA IN D MAJOR 

SCHERZO IN Bb tHNOR 
OP. 31, No. 2 

SCHERZO FANTASTICO 

D. Scarlatti 

D. Scarlatti 

. F. Chopin 

Boris Papandopulo 





Thur-sday? f· aY'ch 28, 1985 
8:00 p.m. 

l dCUlly of fv11JSIC 

Stratllcona Mu~ ic Budding 

Rosemary I le 1 vi ll e, soorano 
S ud~nt of Betty Doroschuk 

i·ia rt in Han sen, _p_j ang_ 

DIE JEIT UIRD UlEuER NEU 
from Canata 202 

LES CHANSOf~S DU JEUtlES E 

Pantomime 
Clair de Lune 
Pi er rot 
1\ppari tion 

B/\CHIAt AS BRAZI LEI RAS r~o. 5 

ACII, ICH LIEBTE 
from Die Entfllhrung aus dem Serai 1 

- PAUSE -

f1ar·ti n Hansen ,~_2_ 
Student of Charles Reiner 

SO '/\TA IN A 11/\J 0 R Op • 2 No . 2 

I. Allegro vivace 
11. Largo appassion 

III. Scherzo: allegr·etto 
IV~ Rcndo: g~azioso 

Bach 

Debussy 

Villa Lobes 

f·1oza rt 

Beethoven 





McGill 
University 
Faculty of Music 
Strathcona Mus1c Building 

RECITAL HALL 
t·1onday, Apri 1 1 , 1985 

1 p. m. 

EARLY MUSIC ENSEMBLE 

Directed by: Claire Guimond 
Hank Knox, Betsy MacMillan, Alan Fast, Jean Fran~ois Rivet Ass i s te d by : 

CANTATE DIANE ET ACTEOti 
Joseph Bodin de Boismortier 

Frangois Charette, tenor 
Rejean Mongeau, baroque oboe 
Frangois Filiatreault, harpsichord 

LECONS DE TENEBRES A DEUX VOIX Fran~ois Couperin 
(Troisieme Le~on) Marie Claude Desloges, soprano 

Ellen Pal&iel, soprano 
Lynn Donnelly, harpsichord 
Luc Letourneau, viola da gamba 

G.P. Telemann TRIO SONATA IN E MINOR 
Affettuoso, Allegro, Grave, allegro 

Deborah Jackson, reaorder 
Heather H~wes, flute 
Tom Harris, harpsichord 

CANTATE "EIN ZARTES KIND HAT NIRGENDS G. P. Telemann 

GROSSE LUST'' Sherri Jarosiewic3, soprano 
~nristine Zaza, vio:in 
Mar1:o Crete~ viola da gamb.A. 
Jacques Giroux, Ol'gan 

G.P. Telemann DIE I(LEii~E KAt·1t1ER~1USI K 
Partita 6 for oboe and basso continua 

Andante, Presto, Vivace, Siciliano, Vivace 

11 DEEP LAHEHTii~G" 

11 CHACOHNE 11 

Douglas Hagerman, oboe 
Robert Lepage, harpsichord 

I N T E R M I S S I 0 N 
Thomas Morley 

Helene Plouffe, v~o~~n 
Cather-'~ne Merlinge1··, via lin 
Luc Letourneau, viola da gamba 

F. t~ore 1 

Natalie Gagne, reco~t>der 
Constance Pathy, viola da gamba 
Mic he l Laramee, harpsichord 

CANTATA 11 NEL DOLCE DELL 1 0BLI0 11 G.F. Haendel 

Dominique Primeau, soprano 
Mary Ann Smart, flute 
Sylvain Robert, harpsichord 

CANT ATE BvJV 209 11 NOfi S.~ CHE S lA DOLO RE" J. S. Bach 
Francis Uns~orth, vio&a 
Michael D~chesne, cello 
David SandaLl, ha1psichord 





HLC 11 1\L 11/\L L 

rv1cGill 
University 

flonduy, /\pril 1, 1~[3~ 
4:00 p .Ill. 

VOICE RECITAL 
F.1culty of Muc;1c 
Stldthcona Mus1c Budd1ng 

ALLA CACC I A DELL 'AU1E 

rH RAGE 
El·izabeth Klein~ sopY'atlO 
Sylvie BaudetteJ piano 

Ollf3RA flAI FU 

AI~ SYLVIA 
AIR- LE ROY D'YS 

Vivaldi 

Harman 

llandel 
Schubert 
La la 

Fassilis IIadj ·inicolaou~ teno1? 
/..ndPea CarrJ piano 

Dlf1l1I CRUDELE Ar10R 
LES PETITS CANARDS 

UlJA VOCE POCO FA 

VILLANELLE 

Lise BujoldJ mezzo soprano 
Suzanne Davies~ piano 

LE PETIT SERIN EN CAGE 

Hande 1 
Chabri er 

Rossini 

Eva Dell 'acqua 
Louis Beyots 

Marie-lsabe lle Lobaio ~ sopl'ano 
Maria Dolnycky~ piano 

LA OAI·1E 0 I ANlJI~[ 

DANS L I HERBE 

IL VOLE 
(Fiancailles pour rire) 

Sy lvie Lebeau~ sopl'ano 
Sylvie Beaudette ~ piano 

Poulenc 
11 

11 





~ McGill 
W University 

RCClTAL 11/\LL 

l~onday, April 1, 1985 
6:00 p.m. 

Faculty of Music 
Strathcona Music Build•ng 

PIANO RECITAL 

ANDREA C/\RR, piano 

PRELUDE AND FUGUE IN E MINOR OP.35 t'lende 1 ssohn 

BAGATELLES OP. 119 
1. Allegretto 
2. Andante con moto 
3. a 1 •Allemande 
4. Andante cantabile 
5. Risoluto 
6. Andante-allegretto 

Beethoven 

7. Allegro ma non troppo 
8. Moderato cantabile 
9. Vivace moderato 
10. Allegramente 
11. Andante ma non troppo 

SONATA t~O. 2 IN Bb t1li~OR OP. 35 

Grave 

Chopin 

Scherzo 
f.larche Funebre 
F i n a 1 e - P rest o 

GOYESCAS 

PAUSE 

El Fandango de Can~il 
Quejas 6 la l·iaja .Y el Ruisenor 

RAPSODIE ESP/\GNOLE 
Folies d•Espagne - Jota Aragonaise 

Granados 

Liszt 





IZLC 1 1 r,L I 1/\L l 

tv1cGi\\ 
University 

t~onday~ April 1, '1935 
8:00 p.m. 

r-acul\y of Mu~1c 
Sll atln:ona Mus1c Builumu 

P IAt~O STUDENTS OF TOI·1 PLAU!lT 

PRELUDE Ii~ E t.UNOR, OP. 35 ( 1837) 

S7J tv·ie Carriere 

PI\PILLO:~s, OP. 2 (1829-31) 

Brent Barraclough 

FROt·l H1AGES I ( 1905) 
Reflets dans 1 'eau 
Honuna ge a Ramme a u 

Danie~ Maranger 

FR01·1 I !~AGES I I ( 190 7) 

r1ende 1 ssohn 

Schumann 

Debussy 

Debussy 

Cloches a travers les feuilles 
Et la lune descend sur le temple qui fut 

Kathy McKinley 

FROM FANTASIEN OP. 116 (1892) 

Capriccio; allegro passionato 
Intermezzo; andante tener(llllente 
Capriccio; allegro agitato 

Ray K i lb urn 

Brahms 





\ECITI\L 11/\LL 

fv1cG·l 
University 

Tuesday, April 2, 193S 

2:30 p.m. 

F<.Jculty of Mu~.ic 
StrJthcona Music Builc..Jinu 

PIANO RECITAL by students of Luba Zuk 

Ar~NE DOLGrlONT I~ARIE-ANDREE PI\RADIS 
DARLENE SCI!t·1IDT AUGELIKI STI\VRIDI 

ITALIAn COt~CERTO 
Allegro animate 
Andante molto expressive 
Presto giojoso 

Angeliki StaVJ."·idi 

J.S. Bach 

PARTITA IN C rnNOR J. S. Bach 
Sinfonia: Grave-Andante-Allegro 

Darlene Schrnidt 

SOt~I\TA IN E t1II~OR, HOB. 34 
1st t1ovement: Presto 

I~OCTURt~E In C# fili~OR OP. 27 l~o. 1 

TOCCATA Iri Eb t1H10R 

Anne Dolomont 

FRENCH SUITE IN C tliNOR 
Allemande-Sarabande-Air 

BALLADE IN G rHNOR OP.ll8 No.3 

IWCTURNE IN Bb f·liitOR OP.9 no.l 

AUFSCH'/JUNG - FRO 1 FAilTASIESTUCKE 

OP. 12 DarLene Schmidt 

ETUDE Ii~ C# 111 !OR OP. 25 l1o. 7 

BALLADE IN Ab t·lAJOn OP. 4 7 rlo. 3 

J. 1\aydn 

F. Chopin 

A. Vhachatur·i an 

J.S. Bach 

J. Brahr:1s 

F. Chopin 

R. Schumann 

F. Chopin 

F. Chopin 





!\E CIT r,L H/ l L 

cGill 
Ur1iversity 

Tuesday, /\pril 2, 1935 
4:00 p.m. 

PIAiiO RECITAL 

Fac ulty of Musi c 
St,athcona Music Bullui11~ 

Students of Doro t hy t·1orton 

PRELUDE Af~D FUGUE If~ A f1H~OR 13K II Dach 

SONATA K.330 
Allegro moderate 
Andante cantabile 
1\11 egret to 

Me·ij ane Quong 

tlozart 

KLAVIERSTUCKE OP. 119 13rahms 

l. Intermezzo- Adagio 
2. Intermezzo - Andantino un poco agitate 
3. Intermezzo - Grazioso e giocoso 
4 . Rh a p sod i e - A 11 ea ro r i so 1 ut o 

PZ:ei'l 'e t {;e /loude 

ARA13ESQUE OP . 18 

FAHTASIE- 2nd tlOVEt1Ef~T OP. 17 

SOflATA I I~ [3b !1INOR OP. 35 
1. Grave-Poppio f·1ovimento 
•) Scherzo 
3. f1arche Funebre 
4. F i n a 1 e - Presto 

Schumann 

Schumann 

Chopin 





SUIT[ 

1 . 
) 

~ . 

') 
...) . 

~ . 
s. 
G. 

r .1c1JI 1 v o 1 r·.hJ',lC 

StrJlllC()lld r.lu•JtC Uutldllllj 

DE 1\ilT I GU/\S Df,HZ/\S 

Cspano 1 e La 
Corranda 
Pavana 
Rujcro 
P a fa dctus 
Pasacallc 

I' U. l \ i\L I \i\L L 

Tuesdlly, /\pril 2, l9CS 
G :oo r) .111. 

ESP/\::OU\S Gaspar SJnz -
/\be 1 Ca r1 eva ro 

CTUDE 1!0 . 5 lleitor Vi11a-Lobos 

ELOGI 0 DE LJ\ D/\!! ZJ\ Leo 8 ruuv1c r 

G II·H)Or-llPTUS Hicllard Rodr.cy 13cnnctc 

18 PIEC[S rO!~ GUlT/\R (1979-1980) Join \JelnZ\'JCitc 

l{ock in lJ 
G1·issauc 
P1~omcnadc 
rledi ta ti on 
Incantation 
S Lrunnni ng 
Os ci 11 at i on 

L/\ H/\JA [J[ GOY A ( TOf l/\0 ILL!\) 
[nrique Gtanac!o 





RCC l f AL 11/\L L 

~ McGill 
\W University 

Tuesday, April 2, 1985 
3:00 p.m. 

Faculty of Music 
Strathcona Music Building 

JILL ROTHBERG, flute 
Student of Carolyn!Christie 

liOCTURiiE ET ALLEGRO SCHE:RZJ\NDO Philippe Gaubert 

Katerina Vournasos~ piano 

3 ROf1At4CES (OP. 94) 
Nicht Schnell 
Einfach, innig 
Nicht Schnell 

Robert Schumann 

Katerina Vournasos~ piano 

SOi,lATII~A (1949) Eldin Burton 
Allegretto grazioso 
Andantino sognando 
Allegro giocoso quasi fandango 

i n t e r m i s s o n 

PARTITA IN A l·liNOR J. S. Bach 
Allemande 
Courrente 
Sarabande 
Bouree Anglaise 

TWO Il·lPRO!HUS for flute and guitar Robert F. Jones 
(1980, 1981) 

Tony Battista~ guitar 

SECOND DErmo for flute and pi a no Robert F. Jones 

( 19 79) 

CHANT DE LINOS (1945) 1\nd re Jo 1 i vet 

Da~e Bart~ett~ piano 





\\t1cGi\\ 
University 
r-aculty of Music 
Str,JthcOild Mmic ButiUIIlU 

ANGELIKI STAVRIOI, oiano 
Student of Luba Zuk 

ITALIAN CO:iCERTO 

Allegro animato 
Andante molto expressive 
Presto giojoso 

1\[Clr/\L lll\LL 

~lednesday, April 3, 1935 
2:30 p.m. 

PIAf~O RECITAL 

J.S. Bach 

T\JELVE VARIJ\TIOI~S IrJ C r1AJOR K.265 \LA. f·1ozart 

"Ah, vous dirai-je f1aman
11 

ETUDE li~ C# rn:tOR OP. 25 t~o. 7 

CO!lCERT ETUDE 11 Un Sospi r·o" 

VISIOil FUGITIVES 

Lentamente 
A 11 egte t to 

PAUSE 

11ol to gi ocoso 
Con eleganza 
p·i di col osamente 
Oolcnte 
Con vivacita 
Poetico 

BALLJ\DE Ir~ Ab HAJOR OP. 47 1io. 3 

F. Chopin 

F. Liszt 

S. Prokofiev 

F. Chopin 





cGi\l 
University 
Faculty of Mus1c 
Strathcona Mus1c Bulld1ng 

RECITAL HALL 

Uec.lnesday, April 3, 1985 
4:00 p.m. 

PIANO RECITAL by students of Elizabeth Dawson 

ARAGESQUE OP. 18 Schumann 

TOCCATA 
Khachaturian 

Sara Creighton (Marianopolis College) 

WALTZ IN E f1Iri0R Chopin 

Ann Osana (Marianopolis College) 

1·'11\ZURKA I l~ B t 11 fiOR OP. 33 No. 4 

BALLADE 

BULGARI/\1~ DAilCES fiOS. 2, 5, 6 

Su;:;anne Davies 

Chopin 

Debussy 

Bartok 

PRELUDE 1\I~D FUGUE H~ F# VOL. I Bach 

SONATA Id D l·lAJOR HOB. XVI No. 14 Haydn 

PAPILLOr!S OP.2 Schumann 

PRELUDES OP. 34 ~los. 21 , 22, 20 Shos takovi eh 

Julia Budd 

You are invited to a Recital by Suzanne Fow->nier 
to be given on FY•i_;__ay_, April 12 at 8:00 p.m. in 
the Recital Hall. 





f\11cGi\\ 
Urliversity 
r:.~culty uf h1us1c 

S t1 a \IH.:onJ Mus1c QudUIIHJ 

L or r Cl i ne Pi t re , c 1 a r i ne t 
/\lain Trottier, clarinet 
Eugene Plawuts~y, piano 

sonATA 

J\ 11 e g n~ l to 
/\llearo animuto 
Lento 
t1o1to allegro 

1:.L.Cll rd_ 1\i\L L 

\!ednesday, /\pril 3, 1935 
G:OO p.m. 

C. Saint-Saens 

Altrin ~P1•r tl i~t·, e/uJ•iuef, 
b'ugcHC Plu.zJuf:;VyJ piu.1W 

C. Oebussy 
PI'EI1ICRE RII/\PSODY 

L01'Y'(·U:ne Pi tt•·'?, c la!' ine t 
E'ugene P ~awut,.. ky, I? L.LI.IW 

L. [3ernstein 
SOI~ATA 

Grazioso 
AndanLino- Vivace e leggiero 

illuilL 'l'l•Ql,i :t'l'J eLo1•iHP~ 
Eugene P~:rw<l L"l'y J piano 

0/\!lCE PRELUDES 

/\11 9ro moderato 
J\ndantino 
/\11egro ~iocoso 
/\ndante 

\J. Lutos 1 m·;s k i 

A 11 cgro mode ra to 
l.J01'J' ... :-:.~ne FiJi'"-', cl· ·t•(luJl; 

Eug ,ne PLai.nt 1·~;hJ l , L·no . 





McGill 
Univer · 
Fi.lculty of Music 
Strathcona Mus1c 81Jildmg 

Students of Garry Antonio 

VIDALA 
PRELUDE #1 

GRANADifJAS 

PRELUDE 
ALLEI·lAI~ DE 

RECITAL 11/\ L 

Wednesday, April 3, 1985 
8:00 p.m. 

GUITAR RECITAL 

Atahualpa Yupanqui 
Heitor Villa-Lobos 
traditional 

Sylvius \IJei ss 
11 11 

SOfiATL~E LYRICA- 7th movement J. Duarte 
Leo BrouvJer STUDIES 6, 9, 10 

DANZA CARACTERISTICA 

ROBIN 
GAVOTTE 
RONDO 
r·JALLORCA 
ETUDE #11 

1\LLA CUBANA 
ELOGI 0 DE L/\ DAl· ZA 

Geof Lipman 

11 11 

John Dov;l and 

J.S. Bach 
An ton Di abe 11 i 
Isaac Albeniz 
lleitor Villa-Lobos 
~·Ji 11 i am v!a 1 ton 
Leo Brou\'Jer 





McGH\ 
University 
Faculty of f1u ic 
SuJtliCOJU Music Buildinu 

GREG PREST, guitar 

FORTUnE 

FAi~TASIA 

LUTE SUITE NO. 2 BWV 998 

Pre 1 ude 
Fugue 
Sarabande 
Gi gue 
Doub 1 e 

S 01 H\T A L 1 C f11\J 0 R 0 P . 1 5 

A11egro 

1\[Cll/\L 11/\LL 

Thursday, Apr 11 4, 1985 
3:00 p.m. 

John DmJl and 

11 11 

J.S. Bach 

l·L Gi ul i ani 

CUA!~DO LAS SOI1BRAS LLEGI\N 
E. Fa 1 u 

!1ot1E\~TOS 1 , I 1 , & Ill 
1\. tlobres 





vcGH\ 
Universit/ 

t·Jednesday, 1\p\~;1 10, 1985 
8:00 p.m . 

r;tclllty uf Muc.tC 
s ll " \ l: c 0 i) (J ~ .. 1 u 5 i c 8 u d cl i 11 ~ 

VINCENT OUIMET, horn 
HELENE TREMBLAY, piano 
EDWARD SINANOGLU, flute 
NIL SURTI, bassoon 

MARK SIMONS, clarinet 
MICHACL WOYTIUK, piano 
CLAIRE BOISVERT, oboe 

SONATA IN F 
P. Hindemi th 

I . M~ss i g bevJegt 
I I . Ruhig bewegt 

I 11. Lebhaft 
Vincent Ouime t _, honr 
Ile~Jne '1'1•emb lay_, piano 

CANTO SERIOSO C. Nielson 

Virtcerz t. Ouimen t _, lW1'n 
Ile [ene J.' l' >nziJ lay_, u icuw 

CLAR I tJET CO~ICERTO 
A. Coplancl 

MaJ>k Sinzm.s _, c Z.a1 1 Z:rze t 
Miuha.e L lv'c.-J t ·iuk_, p i.nno 

DIVERTIMEtlTO (Before Shakespc<Jre's 
''The t1erry ''ivcs of \·.lndsor") 

1 . P rae 1 ud i urn 
2 . \J:ndsor Park - Early Evening 
3. Scherzo - The t.erry \~ivcs 
lL \nnJsor Park- ! ight 
5. The Garter (Act V, Scene 6) 

'E a·ed ,:'·z' :~010 . vU • .f' iute 
CLcYi" Jlo ' uve.:'t~ oboe 
iut'r( Sin!Oi!C;) cl-o.Y'"iJZet 
Vinee'L t O·dme t _, l·o1')n 

Nil St.Jl·ti_, bar;[:oo;z 

Christophe r Brown 





iV1cGiU . . 
tllverstty 

F.Jculty of fv1usic 

St1Jll1cuno Mu~'c Guiluillg 

Thursday, April 11, 1985 
8:00 p.m. 

J i l l Rot h be r g , f l ut e 
TONY BATTISTA, quitar 

David Sandall, harpsichord 
Ross Edwards, clarinet 
Robcrt Joncs, piano 

Ell iot Polsky, percussion 

PRELUDE, FUGUE, ALLEGRO BWV 998 J.S. Bach 

FIVE I MP ROt~PTUS 
R.R. Bennett 

Recitativo, A~itato, Elegaico, Con Fuoco, 

Arioso 

T\JO IMPROt\PTUS FOR GUITAR AND FLUTE 
( 19 80-81) 

Robe r t F. Jones 

TWO NIGHT PIECES 

I. Capriccio 
11. Passacaglia 

PAIS DE ABANICO 

PRELUDIO EN DO MElOR 

ACONQU I JA 

LA CATEDRAL 

Preludio 
Andante religioso 
Al 1egro so1ernne 

I tlTRODUCT I 01~ At~D FA!~DA!lGO 

Robert F. Jon s 

Agus tin Bar r i os t'ango re 

11 11 11 

11 11 11 

11 11 11 

Lu i g i Bocche r in i 
arr. Ju1ian Bre m 





C 1 TAL !I!\ L L 

~c ~i\ 
Univ rs· y 

F ri day , Ap ri 1 12 , 19 85 
C:OO p. m. 

FJculty of Mu.-.,c 
Str athconJ Mus1c Budd1ng 

SUZANNE FOURNIER, piano 
Student of Elizabeth Oawson 

so;~ATA OP . 109 Ii~ E t1AJOR Beethoven 

Vivace - Adagio espressivo 
P res t i s s i mo 
Adagio molto cantabile ed espressivo 

\JALDESRAUSCHEN 

Ii:1AGES I 
Reflets dans l 'eau 
Houlllage a l-\ol18ZlU 

flo uvemen ts 

Liszt 

Oebussy 

COi~CERTO In G Ravel 
1st movement: 1\11 ~ gre::1ent 





McGILL CONSERVATORY OF MUSIC 

Saturday, April 13th, 3:00 pm 

Room C209 

~CGin 
ConservatorY of 

tJvfusic 

PIANO AND VIOLIN RECITAL: Students of Ms. Alison Eldredge, Dr. Alfred 
Garson, Mrs. Ruth Stoltzfus, Mr. Tom Davidson 
and Mr. Douglas Dahlgren 

MINUET NO.l Bach 
Kenzo Galand, Violin 

TICK TOCK POLKA 
Violin Trio: Elise Bellerive 

Mylie Guenette 
Nadine Guenette 

Accompanist: Mme. Guenette 

Chase 

COURANTE IN F MAJOR Handel 
FAIRY TALE Shostakovich 

Ingrid Liebich~ Piano 

THEME FROM "WITCHES DANCE" 
Gitanjali Jain, Violin 

ALLEGRO IN F MAJOR 
Vanya Rose, Piano 

TWO GRENADIERS 
Russell Brooks, Violin 

SECHS VARIATIONEN OP.76 
Nicolas Egre, Piano 

SOUVENIR 
Roselle Adler, Violin 
Accompanist: Mrs. Ruth Adler 

MINUETT 
Joanne Lucena, Violin 
Accompanist: Mrs. Sayeki 

FUNERAILLES 
Marie Saheb, Piano 

Paganini 

Haydn 

Schumann 

Beethoven 

Drdla 

Bach 

Liszt 





McGi\l 
Universin; 

Saturday, April 13, 1985 
7:00 p.m. 

PIANO RCCITAL 
Faculty of Music 
Strathcona Music Bulldmg 

Students of Dale Bartlett 

PARTITA i~O.l IN Bb ~1AJOR 

Praludium 
Allemande 
Courante 
Sarabande 
~1enuets I & I I 
Gigue 

Bach 

Jacques-Errunarw.eL Belizaire 

TOCCATA IN E MINOR BWV 914 
FLorence Ip 

RHAPSODY IN B MINOR OP. 79 No. 1 

Bach 

Brahms 

J acques-Enmanue l Be Lizaire 

RHAPSODY Hi G t·nr!OR OP: 79 llo. 2 

SONATA IN 0 MHlOR OP. 31 no. 2 

Largo; Allegro 
Adagio 
Allegretto 

FLor·ence Ip 

Brahms 

Beethoven 





f\J1cGH\ 
University 

Thursday, i1ay :, 1985 
8:00 p.m. 

r-acully of Mu<>•c 
St1Jthcona Music Buddanu 

BRENT l3ARRACLOUGH ~~ t1ARI E GOYETTE, piano 
Students of Tom Plaunt 

p r o g r a m m e 

SO!H\TA IN Eb t~l/\JOR OP. 31 No. 3 

A 11 egro 
Scherzo- Allegretto vivace 
J.lenuetto - r1oderato e grazi oso 
Presto 

PAPILLONS OP. 2 
B1•ent Bal1l'aclough 

i nte rmi ssi on 

SOIH\TA IH C HliiOR K.457 

r 1o 1 to a 11 e g ro 
Adagio 
Allegro assai 

BALLADES OP. 10 
l. Andante 
2. Andante 
3. Intermezzo 
4. Andante con moto 

Ma1'1.:e Goye tte 

Beethoven 

Schumann 

Hozart 

Brahms 

"l·lA l·lERE L'OYE 11 Ravel 
(piano for four hands) 

/ 

1. Pavane de la belle au bois dormant 
2. Petit Poucet 
3. Laideronnette, Imp6ratrice des Pagodes 
4. Les entretiens de la belle et de la bete 
5. Le jardin feerique 

Brerzt Bal1l'ac7~ough & Mar~e Govette 





McGill 
University 
Faculty of Music 
Strathcona Mus1c Bui lding 

programme 

SUITE N0.3 IN C MAJOR 
Prae 1 udi urn 
Allemande 
Courante 
Sarabande 
Bouree I & II 

RECITAL HALL 

Friday, t·1ay 3, 1985 

David LANGSTROTH, bass 
Colin MATTHEWS, cello 

J.S. Bach 

Gigue 
Colin Matthews~ cello 

ANDAtHE FRO!~ CONCERTO NO. 2 

FANTASIE-STUCKE 

David Langstroth ~ bass 
Genevieve Godbout~ piano 

Zart und mit Ausdruck 
Lebhaft lei cht 
Rasch und rnit Feuer 

Bottesini 

Schumann 

Coli n Matth~~s~ ce l lo 
udith de Repentigny~ piano 

- pause -

ALLEGRO FROM QUARTET FOR DOUBLE BASS Schuller 

David LangstJ.')oth~ Den is C"nahot ~ 
Rapha~l Swann~ Damien Jones - ~double bc.sses 

VOCALISE 

CONCERTO OP. 3 
Allegro 
Andante 
Allegro 

Rachmaninoff 

Colin Matthews , cello 
udith de Repenti qnu , oiano 

Koussevitzky 

David Langs troth ~ bass 
Genevieve Godbout~ piano 

8:00 p.m. 





WOOD~lD RECITAL 

Saturday, May 4, 3:00 pm, C209 

Students of: Angela Knock, Kim Freeman, 
Sandra Macklin, Penny Robertson 

MARY HAD A LITTLE LAMB 
MAY SONG 
BEETHOVEN'S "ODE TO JOY" 

Lisa Lamantia, Recorder 

BLOWIN' IN THE KIND 
Laurence Bier, Flute 

THEME FR0~1 A MOZART PIANO SONATA 
THSME FRJM BEETHOVEN'S NINTH SYMPHONY 
POLLY PUT THE KETTLE ON 

Veronica Hender~on, Recorder 

SCOTCH DANCE 
Thomas Ducray, Flute 
A~c: Kim Freeman 

ARIA 
MINUET OF HR. 't)UPONT ·~ 

Nicole Cc:. :us siong, F2.ute 
Ace: Michel Domingue 

AIR TEN:JRE 
"ANGELA" (THEME FROM TAXI) 

Misha Ardtzy, Flute 

DANSE VILLAGEOISE 
MINUET 

Sabina Lieberman, Flute 
Ace: Michel Domingue 

AIR FROM CANTATA H0.28 
GAVOTTE (LES MOISSOKEURS) 

A viva Cot~-an, Clarinet 
Suzy Vallerand, Clarinet 
Kim Freeman 

RONDS FOR TWO FLUTES 
Pamela Wilansky, Flute 
Ace: Penny Robertson 

ANDANTE FfJM SONATA N0.2 IN Bb 
Trina 3lapcoff, Flute 
Ace: Dorothy Slapcoff 

?HEME A~D VARIATIONS FCR TvlO FLUT2S 
Josiane ~orange, Flute 
Ace: Penny Robertson 

McGill University 
555 Sherbrooke Street West, 

Montreal, PQ, H3A I E3 

Beethoven 

Dylan 

Mczart 
Beethoven 

Beethoven 

Ha.ndel 
Mozar·t 

Couperin 
James 

Beethoven 
Scarlatti 

Bach 
Couperin 

Mozart 

Handel 

Devienne 

392-4550 





f~ E C IT A L H /\ L L 

c i I 
un·v rsity 

Friday, f1ay 31 , 1985 

Faculty o f Musi c 

Strathcona Mus1c Bu i lding 

HE I JANE QUOfH~ , pi a no 
Student of Dorothy t1orton 

PROGRAf1f1E 

SOIH\TA Itl F f1I!WR K.466 

SONATA IN G d.'\JOR K.l46 

S:OO p.m. 

SONATA Il~ C f1AJOR K. 330 (1781-3) 

Allegro moderato 
Andante cantabile 
Allegretto 

THREE INTERMEZZI OP.l17 (1892) 

I NTER!H SS I Oil 

THREE PRELUDES (1929) 

Scarlatti 
(1685-1757) 

Scarlatti 

f·1ozart 
(1756-1791) 

Brahms 
(1333-1397) 

f1ess i aen 
( 1908- ) 

La Co1ombe 
Chant d'extase dans un paysage triste 
Lessens impa1pables du reve . .. 

zt·JEI I<Oi'~ZERTETUDEii ( 1862) 

\·Ja 1 des rauschen 
Gnomenreigen 

RHAPSODIE HOiiGROISE NO.l3 

Liszt 
( 1811-1886) 

Liszt 





f\11cGLl 
UniversiLJ 
f,JCUity of rv1usic 
StrJtllcona Music 13urll..i11HJ 

PHI L COUS TI~E/\U, trombone 
Student of Tcd Gr-iff i U1 

\'Ji th 
Robert Joncs, piano 
Uriel Rosen, trumpet 
Richard Chenief, horn 

P ROG R/\r 1r 1E 

I·: CC 11 f,L ll1~LL 

Friday~ f1C\y 10~ 1985 

3:00 p.m. 

SO:'ATA Paul Hi ndcmi th 
Allegro r.odcrato f·laestoso 
Allegretto Grazioso 
Allegro Pesante (Swashbuckler's Song) 
Allegro f1oderato f1aestoso 

ATLAr~TIC ZEPHYRS 

CURVES OF GOLD 

Ir~TE Pi 1I S3 I Otl 

Gardell Simmons 

Richard Coolidge 

co:~CERTO llenri Tomas i 
I. /\ndante et Scherzo - Valse 

II. Nocturne 
I I I. Tambouri n 

SOfl/\T/\, FOR BASS TRIO Franci s Poul enc 
I. Allegro r-loderato 

I I. f\ndante 
Ill. Rondeau 





.CGILL C~SERVATOOY <F MJSIC 
PIAN> AN> Vl<l..IN RECITAL 
SAllR>AY, K\Y 11 , 2:00PM McGill University 

Students of: Alison Eldredge, Bel la Pugachevsky, Nan Detchon, 
Mary Ruth Gehr, Janet Creaser-Hutchins, Bel la 
Pugachevsky, Ruth Stoltzfus and Or. A. Garson 

555 Sherbrooke Street West, 
Montreal, PQ, H3A 1 E3 

392-4550 

COI'CERTO N0 .2 
ALLEGRETO MODERATO 

Vishnu Adam, VIolin 

BOURREE 
Stephante Pshyk, Violin 

GAVOTTE IN G MINOR 
Nlall MacGulgan, Viol in 

Seltz 

Bach 

Bach 

COI'CERTO IN A MINOR <1ST MOVEMENT) Vlvaldi 
Laura Nerenberg, VIolin 

LITILE PONY 
FRENCH CH I LD REN' S SONG 

Nguyen Luu, Lan Phuong, Piano 

TRUMPET MINUET 
A SHORT STORY 

Barbara Roach, Piano 

TWO CHILDREN'S SONGS 
Yukl Takal, Piano 
Mlho Takal, Piano 

BOURREE 
Esther Burridge, VIolin 

GAVOTTE IN G 
Chrlstopher Probst, VIolin 

MINUET IN G 
Anya Forestall, Violin 

ALLEGRO 
Derek Fong, Violin 

CHRISTMAS EVE 
BOTH WAYS 

Melissa Coull, Piano 

tJOSQUITO WALTZ 
BROKEN RE COO B OOG I E 

Er1c Bul-Quang, Piano 

Duncombe 
Nakada 

Bach 

Martini 

Bach 

F iocco 

Haydn 
Tansman 

Kraehenbueh 

INVENTION 11 
FOR CHILDREN VOL. I N0.3 

Ell Zysman-Colman, Piano 

GERMA-N DANCE 
Cindy Cheung,Plano 
Shu-KI Ho, Piano 

GAVOTTE IN D 
Kat I e D av I dman, V I o I I n 

HUMORESQUE 
Amy Cooper, VIolin 

BOURREE 
Sophle Robltallle, VIolin 

Anon. 
Bartok 

Schubert 

Bach 

Dvorak 

Bach 

CONCERTO IN A MINOR, 3RD MOVEMENT Vivaldl 
Mtchael DeSouza, VIolin 

WALTZ IN D MINOR 
PLAYFUL PUPPY 

Marc Mirescu, Piano 

THE CUCKOO 
THE FAIRIES' HARP 

Elizabeth Prentls, Piano 

ALMOST A WALTZ 
AA!f3ESQUE 

Andrew Frederlksen, Piano 

Kabalevsky 
Ntamath 

Folk Tune 
Thompson 

Flat a 
Burgmu 11 er 

SEVEN GERMAN DANCES, NOS.4,2,3,6 Haydn 
lngrid Lleblch, Piano 

DANCE <FROM SLEEPINGBEAUTY> 
Leana Semberov, Piano 
Shu-Ki Ho, Piano 

SONATA IN G, MVMTS.1,2, 
GRAVE, ALLEGRO CON SPIRITO 

Rose! le Adler, Violin 

Tchalkowsky 

Eccles 

Accompan l sts: Mr. 0 an 1 e I Mar anger, Mrs. Sandra Burr 1 dge and Mrs. Ruth Ad I er 





fVlcGiil 
Unb;ersity 

Friday 17 May 1985 

4:00pm 

Fdculty of Music 
St1 dthcona M u~1c Builu~ng 

ER I K A PE S T Y K , piano 

student of Dorothy Morton 

P I E R R E T E S S I E R , cello 

student of Walter Joachim 

FANTASY in C Op.l7 
Durchaus phantastisch und 

leidenschaftlich vorzutragen 
Massig 
Langsam getragen 

SONATA- lst mvt. Allegro moderato 

Schumann 

Bartok 

E r i k a P c s t y k , pi a no 

CONCERTO No. 1 
1st mvt . Allegro non troppo 

SONATA for cello and piano 

Prologue 
S~r~nade et Finale 

Saint-Saens 

Debussy 

P i e r r e T e s s i e r , cello 

* * * * 





RECITAL HALL 

McG·ll 
University 

Uednesday, r-lay 22, 1935 

Faculty of Music 
Strathcona Mus1c Buildmq 

8:00 p.m . 

JANICE EtJAr~YSHYn, piano 
Student of Kathleen Tucker 

COLL EEi~ FLAf~AGAr~, c 1 a ri net 
~tudent of Tom Talamantes 

FRENCH SUITE NO. 6 
Allemande 
Gigue 

SOt~ATA HOB.XVI/44 
Janice Ewanyshyn_, piano 

SGriATA IN E t1Ir~OR OP. 120 No. 1 
Allegro appassionato 
Andante un poco adagio 
Allegretto grazioso 
Vivace 

CoLLeen FLanagan_, cLarinet 
MichaeL Woytiuk_, piano 

IrHERf1EZZO OP. 119 No. 2 
DES PAS SUR LA NEIGE 
SIX ROUf·1AfHAN FOLK DANCES 

Janice Ewanyshyn_, piano 

DANCE PRELUDES 
l.Allegro molto : . Andantino 
3. Allegro giocoso 4. Andante 
5. Allegro molto 

CoLLeen Flanagan_, clal'~inet 
MichaeL Woytiuk_, piano 

LE PETIT NEGRE 
Col Le en FLanagan J c La1'~ine t 
Janice Ewanyshyn_, piano 

Bach 

Haydn 

Brahms 

Brahms 
Debussy 
Bartok 

Lutosl av.Jski 

Debussy 





I\ CC ll/\L 11/\LL 

McGill 
University 

Friday, May 24, 1985 

3:00 p.m. 

rilcul1y of Mu ic 
Strathcona Music BuddiiHJ 

f.1ARK FRASER, cello 
f 1A RI K 0 TERAS H I , p i an o 

PROGRAf1r·1E 

sor~ATA IN G f1IIJOR OP. 5 f~o. 2 

Adagio sostenuto ed espressivo 
Allegro molto piu tosto presto 
Rondo a 11 egro 

SONATA IN C MINOR OP. 38 

Allegro non troppo 
Allegretto quasi menuetto - trio 
A 11 egro 

PIECE ErJ FORr.1E DE ITABAf·!ERA 

CHArH DU f1ENESTREL OP. 71 

Beethoven 

Brahms 

Ruvel-Bazelaire 

Glazunov 





MCGILL CONSERVATORY OF MUSIC 
SATURDAY, MAY 25, 1985, 3:00 PM, C209 
PIANO, VOICE, GUITAR AND FLUTE RECITAL 

C/ y ..&.'-'-- --

ConseiVatoi)' of 
~usic 

Students of: Doulgas Dahlgren, Ruth Barrie, Kathleen Tucker, Ross Cawfield, 
Penny Robertson and Garry Antonio 

PRELUDE AND FUGUE, N0.5 IN D MAJOR 
Justin Bischof, Piano 

IL MIO BEL FOCO 
VESTI LA GIUBBA (FROM PAGLIACCI) 

Robert Galli, Tenor 
Accompanist: Mrs. Nan Detchon 

FANTASY IN D MINOR 
Grace Chea, Piano 

SEUFZER, TRANEN, KUMMER, NOT 
MEIN GLAUBIGES HERZ FROHLOCKE 

Helen Richard, Soprano 
Accompanist: Mrs. Nan Detchon 

VARIATIONS ON "NEL COR PIU NON MI SENTO" 
WALTZ IN E MINOR (OPUS POSTHUMOUS) 
LE PETIT ANE BLANC (FROM "HISTOIRES") 

Susan Weissler, Piano 

ESTUDIO SENCILLO 
ALLEMANDE 
STUDY IN C 
BOURREE IN E MINOR 

John Peretta, Guitar 

32 VARIATIONS IN C MINOR 
Daniel Kandleman, Piano 

ALLEGRO FROM CANONIC SONATA, N0.1 
AIR FROM SUITE, N0.3 

Anastasia Anastassou, Flute 

WALTZ IN Ab, OP.69 N0.1 
WALTZ IN B MINOR, OP.69, N0.2 
THE PRINCESS AND THE PEA, OP.30, N0.1 

Anne Dumas, Piano 

WER EIN LIEBCHEN HAT GEFUNDEN (FROM SERAGLIO) 
IN DIESEN HEIL'GEN HALLEN (FROM MAGIC FLUTE) 

Michael Koury, Bass 
Accompanist: Mrs. Nan Detchon 

FRENCH SUITE N0.6, ALLEMANDE, SARABANDE, GIGUE 
RHAPSODY OP.79, N0.1 

Helen Richard, Piano 

SE TU M'AMI SE SOSPIRI 
AN CHLOE 

Caroline Holden, Soprano 
Accompanist: Mrs. Nan Detchon 

SCHERZO IN Bb MINOR OP.31 
Marie Saheb, Piano 

SIETE CANCIONES POPULARES 
EL PANO MORUNO 
SEGUIDILLA MURCIANA 
ASTURIANA 
JOTA 

NANA 
CANCION 
POLO 

Sylvie Gauthier, Mezzo-Soprano 
Accompanist: Mrs. Nan Detchon 

Bach 

Marcello 
Leoncavallo 

Mozart 

Bach 
Bach 

Beethoven 
Chopin 
Ibert 

Brouwer 
Bach 
Sor 
Bach 

Beethoven 

Telemann 
Bach 

Chopin 
Chopin 
Bortkiewicz 

Mozart 
Mozart 

Bach 
Brahms 

Pergolesi 
Mozart 

Chopin 

de Falla 





McGill 
University 

Tuesday, May 28, 1985 

3:00 p.m. 

Faculty of Music 
Strathcona Music Budding 

DANIEL YAKYMYSHYN, violin 
FRANCO IS f·1ALO, ce 11 o 
DANIEL NARANGER, piano 

Ensemble class of Tom Plaunt 

P ROGRAt·1f·1E 

TRIO IN G MAJOR K.564 
:2nd t1ovement 
Andante con variatione 

TRIO NO. 2 IN E MINOR OP.67 

Andante 
Scherzo - allegro 
Largo 
Allegretto 

I l~TERfv1I SS I ON 

T RI 0 N 0 . 1 I N B t·1AJ 0 R 0 P . 3 
Allegro con brio 
Scherzo - vivace 
Adagio 
Allegro 

t1oza rt 

Shotakovitch 

Brahms 





THURSDAY, MAY 30, 8: 00 PH 

RECITAL HALL, C209 

Piano Recital - Students of Boss Cawfield 

MINUET IN G 
CANZONET 

1dreas Androutsos 

VIENNESE SONATINA NO. 
ALLEGRO BRILLANTE 
ADAGIO 
MINUETTE and TRIO 

Charles 

THE PRINCESS AND THE PEA, OP. 30, NO. 
WALTZ IN Ab+, Op. 69, NO. 1 
WALTZ IN B-, Op. 69, NO. 2 

Anne Dl.mas 

SONATINA IN G, Op. 20 
RONDO 

WAL~Z IN B-, Op. 69, NO. 1 
FREMDFR MANN, Op. 68, NO. 29 
BULGARIAN RHYTHM NO. 113 

Joanne Simonetti 

VARIATIONS ON "NEL COR PI0 NON MI SENTO" 
LE PETIT ANE BLANC 
WALTZ I N E-

Susan Weissler 

TWO-PART INVENTION NO. 2 IN C
VENETIAN BOAT SONG, Op. 30, NO. 6 
WALTZ IN Db+, Op. 64, NO. 
IMPROMPTU NO. 2, Op. 30 

James Higgins 

DR. GRADUS AD PARNASSUM 
CLAIR DE LUNE 

Stan Kot...:orowski 

McGill University 
5 55 Sherbrooke Street West , 

Montreal, PQ, H3A I E3 

Bach 
Neefe 

392-4550 

Mozart 

Bortkiewisc 
Chopin 

Dussek 

~.. hopin 

Schu· .ann 
Bartok 

Beethoven 
Ibert 
Chopin 

Bach 
Mendelssohn 
Chopin 
Schubert 

Debussy 
















