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McGill University 
Faculty of Music 

~ Pollack concert hall W Salle de concert Pollack 



Monday 4 January 1988, 8:00 pm 

le lundi 4 janvier 1988, 20h00 

R E C I T A L 

Julian ARMOUR, cello 

Ross EDWARDS, clarinet 

Stephane LEMELIN, piano 

L'enregistrement de ce recital~ presente en 
collaboration avec Jadio-Canada~ sera diffuse 
a une date ulterieure dans la serie "Jeunes 
Artistes" (les vendredis a 1 ?h30) ~ au reseau MF. 

Realisatrice: Michele Patry 
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p r o g r a m m e 

PRELUDE & FUGUE en re mineur 
pour violoncelle et piano 

TWO PIECES for cello and piano 
( 1899) 

Johann Sebastian Bach 
arr. Zoltan Kodaly 

Anton Webern 

SONATE pour clarinette et piano Camille Saint-Saens 
Op .167 

Allegretto 
Allegretto animato 
Lento 
Molto allegro 

e n t r • a c t e 

TRIO for clarinet, cello and 
"Dorion Crossing" 

premiere 

TRIO for clarinet, cello and 
in Bb, Op. 11 

Allegro con brio 
Adagio 
Tema con variazioni 

piano 

piano 

* * * 

Elton Rathburn 

Beethoven 
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p r o g r a m m e 

SONATA TERTIA 
for violin and continua 
(from Sonatae Unarum Fidium, 
1664) 

SONATA Ill in C major 
for solo violin 

Johann Heinrich Schmelzer 
(ea. 1623-1680) 

Johann Sebastian Bach 
(1685-1750) 

transcribed for viola da gamba 
by Paul Pedersen (BWV 1005) premiere 

Adagio 
Fuga 
Largo 
Allegro assai 

SONATA in A major 
for violin, viola da gamba, 
and continua 
op.II, no.5 (BuxWV 263) 

n t e r m i s s i o n 

Dietrich Buxtehude 
(1637-1707) 

McGill ~cords are on sale at intermission. 
Les disques McGill sont en vente a l'entr'acte. 



SONATA in D major 
for viola da gamba, violone, 
and continua (BuxWV 267) 

SONATA I in G minor 
for solo violin (BWV 1001) 

Adagio 
Fuga 
Siciliano 
Presto 

D.Buxtehude 

J.S.Bach 

SONATA SECUNDA in D minor Johann Philipp Krieger 
for violin, viola da gamba, (1649-1725) 
and continua (1693) 

* * * 

This recital is being recorded by the CBC for 
broadcast at a date to be announced. 

L'enregistrement de ce recital sera diffuse au 
reseau anglais de R2dio-Canada a une date ulterieure. 

Producer I realisatrice: Prances Wainwright 





McGill University 
Faculty of Music 

~ Pollack concert hall W Salle de concert Pollack 



Friday 8 January 1988, 8:00 pm 

McGILL ALUMNI SERIES 

0 L G A G R 0 S S , p a n s t 

B.Mus. '83, High Distinction 

This recital is being recorded by the CBC~ 
for broadcast on CBC Stereo~ at a date to 
be announced. 

Producer: Frances Wainwright 

L'enregistrement de ce recital sera diffuse 
au reseau CBC Stereo~ a une date ulterieure. 

Realisatrice: Frances Wainwright 



In her young but active career, OLGA GROSS has performed in 
New York, Boston, Canada, Austria, Holland and Israel, most 
recently appearing as guest soloist with l'Orchestre Metropolitain 
and the Calgary Philharmonic Orchestra. Miss Gross has been the 
rec1p1ent of prizes at the Montreal Symphony Orchestra 
Competition, the Canadian Competitive Festival of Music, and the 
Canadian Music Competitions. She has been broadcast on WGBH 
Radio in Boston, and performs regularly as a soloist and chamber 
musician on CBC Radio and Television. 

Montrealer OLGA GROSS received a Bachelor's degree with 
distinction from McGill University where she studied with Dorothy 
Morton, and a Master's degree from the New England 
Conservatory in Boston, under the tutelage of Patricia Zander. 
She has also studied chamber music with Leonard Shure, and is 
currently pursuing doctoral studies at the State University of New 
York at Stony Brook with Gilbert Kalish. Miss Gross is a member 
of the Stony Brook Trio and is a recipient of the prestigious 
F.CA.R. Bourse d'etude et de perfectionnement, awarded by the 
Government of Quebec. 

******************** 

Dans sa jeune carriere, la pianiste montrealaise, OLGA GROSS, 
joue a travers le Canada, a New York ainsi qu'a Boston, en 
Autriche, en Hollande et en Israel. Tout recemment on a pu 
l'entendre comme soliste avec l'Orchestre Metropolitain ainsi que 
le Calgary Philhannonic Orchestra. Elle est laureate du concours 
de l'Orchestre symphonique de Montreal, du Canadian Competitive 
Festival of Music ainsi que des Concours de Musique du Canada. 
Mile Gorss joue regulierement comme soliste ainsi qu'en musique 
de chambre pour la radio et la television de Radio Canada. On a 
pu aussi l'entendre sur les ondes de la radio WGBH Boston. 

Olga Gross obtient un Baccalaureat en interpretation a l'universite 
McGill oi't elle etudie avec Dorothy Morton, et elle obtient sa 
maftrise a Boston au New England Conservatory sous la direction 
de Patricia Zander. Elle a l'opportunite d'etudier la musique de 
chambre avec Leonard Shure tors de ses etudes a Boston. 
Boursiere du gouvemement du Quebec, 0/ga Gross poursuit 
presentement son doctorat a State University of New York a Stony 
Brook avec Gilbert Kalish. Elle est recemment devenue la pianiste 
du Trio Stony Brook. 





p r o g r a m m e 

SONATA in C major, K.330 

Allegro moderato 
Andante cantabile 
Allegretto 

Wolfgang Amadeus Mozart 

MAZURKAS, Op.24 

Lento 
Allegro non troppo 
Moderato con animo 
Moderato 

POLONAISE in F# minor, Op.44 

n t e r m s s o n 

VARIATIONS POUR PIANO 

SONATA No.2 in D minor, Op.l4 

Allegro ma non troppo 
Scherzo - Allegro marcato 
Andante 
Vivace 

* * * 

Frederic Chopin 

Jacques Hetu 

Sergei Prokofiev 

Next McGill Alumni recital: 10 February 1988~ 8 pm 
G~GORY MWCINTOSH~ classical marimba 





McGill Univers'ty 
Faculty of Music 

~ Pollack concert hall W Salle de concert Pollack 



Wednesday, January 13, 1988 
8:00p.m. 

MANON BOUCHARD • SCALI, piano 

Student of: LOUIS-PHILIPPE PELLETIER 

Assisted by: Marie-J ose Laurin, soprano 
Judith de Repentigny, piano 

This recital is presented in partial fulfilment of the 
requirements for the degree of M aster of Music in 
Peiformance. 

Ce recital fait partie des epreuves imposees pour 
!'obtention d'une 1naftrise en musique en interpretation. 



programme 

SONATA N0.22 in Bb major, D. 960 (1828) Franz Schubert 

Molto moderato 
Andante 
Scherzo 
Allegro ma non troppo 

intermission 

VISIONS DE L'AMEN, N0.4: 
AMEN DU DESIR 

SONGS AND DANCES OF DEATH 
(1875) 

Lullaby 
Serenade 
Trepak 
The Field Marshall 

Olivier Messiaen 

Modest Mussorgsky 





CBC~McGill 
adio Concerts 



CBC Radio in cooperation with 
the Faculty of Music at McGill University 

presents 

THE CONCORD lA CHAMBER PLA.I'EBS 
Sherman Priedland - clarinet, 

Richard Roberts - violin 
and Dale Bartlett - piano 

Pollack Hall, January 14, 1988-8:00 p.m. 

Sherlll6n Friedland has recently performed in England for the Clarinet 
and Saxophone Society of Great Britain. His recording, "New Music For 
the Clarinet' ' SNE-538 will be issued this spring. He has been heard 
frequently on the CBC on Music From Montreal as well as Arts National 
and Concert Intime. An Associate Professor at Concordia University, .Mr. 
Friedland also conducts the Concordia Orchestra. 

Richard Roberts is currently the Concertmaster of the Montreal 
Symphony Orchestra, and in that context has been celebrated for his 
superb performances both on the many recordings made by the orchestra as 
well as his performances at Place des Arts and throughout the world on the 
many tours. He is also a chamber music performer, heard frequently with 
the Concordia Chamber Players and Les Chambristes de Montreal. Prior to 
coming to 1\f ontreal Mr. Roberts was a member of the Concertmasters of the 
Cleveland Symphony Orchestra. 

Dale Bartlett is the pianist for the Herz Trio and in that context has been 
heard throughout the world. He has won international prizes and is one of 
the most sought after accompanists in the country, known for his sensiti­
vity, consistency and purity of sound. He has been a member of the 
Concordia Chamber Players for many years and is a professor of Piano at 
McGill. 

XEA'T CBC/McGILL CONCERT 

Thursday, January 28 - 8:00pm. 

Mare-Anctre llameUn- piano 

lt,es, Haydn and Liszt 



PROGRAMME 

Suite 
Ouverture 
Divertissement 
Jeu 
Introduction et Final 

L 'Histoire du soldat (trio version) 
Marche du soldat 
Le violon du soldat 
Petit concert 
Tango - Valse - Ragtime 
Danse du diable 

Da.rius Milhaud 
(1892-1974) 

Igor Stravinsky 
(1882-1971) 

INTERMISSION 

Trio 
Andante con dolore, con molto 

espressione 
Allegro 
Moderato 

Contrasts 
Verbunkos (Recruiting Dance) 
Piheno (Relaxation) 
Sebes (Fast Dance) 

Aram lihaehabtrian 
(1903-1978) 

Beta BartOk 
(1881-1945) 

This evening's concert will be broadcast 
on Monday, March 14th, 1988 

on "Arts National", 
CBC Stereo 93.5 at 8:00p.m. 

Producer: Frances Wainwright 
Production Assistant: Edward Wolk 



YOUR KEY TO IVIORE GOOD M 
RADIO GUIDE is 

a lively, 
entertaining 

monthly guide 
to all that's new 

on CBC Radio 
and CBC Stereo, 

including 
day-at-a-glance 

program listings 
... in-depth 

features and 
profiles ... and 

previews of 
upcoming 

programs of 
special interest. 

RADIO GUIDE also delivers invaluable consumer tips each 
month in Listening, a special column in which music critic 

and broadcaster Clyde Gilmour reviews the latest recordings 
and audio equipment. And beginning with our October issue, 

you'll find regular columns by more of your favorite on-air 
personalities, like Peter Gzowskl, not to mention our new 
previews section and a monthly calendar of live concerts 

sponsored by the CBC across Canada. 

You'll appreciate the exciting new dimension that RADIO 
GUIDE adds to your listening. Subscribe now at a special 

promotional price of $18.95 and get your first issue free. Just 
call 285-4040 and ask for operator # 192. Or write to us at: 

RADIO GUIDE 
CBC Enterprises 
P.O. Box 6440 
Station A 
Montreal, Quebec 
H3C 3L4 



McGill University 
Faculty of Music 

~ Pollack concert hall W Salle de concert Pollack 



Friday, January 15, 1988 
8:00p.m. 

GRADUATION RECITAL 

MARIE GOYETTE, piano 

This recital is presented upon successful completion of the 
requirements for the degree of Bachelor of Music in perfor­
mance. M arie Goyette is a student of Dorothy Mort on. 

Ce recital n'a lieu qu'une fois que l'etudiant a rempli toutes 
les conditions du grade de baccalaureat en musique ( interpre­
tation). Marie Goyette est l'eleve de Dorothy Morton. 



~programme 

PAR TIT A NO. 1 in Bb major, 
I BWV825 

Prelude 
Allemande 
Courante 
Sarabande 
Menuet 1 and 2 
Gigue 

~SONATE in B major, Op. 147, D. 575 

Allegro ma non troppo 
Andante 
Scherzo - Trio 
Allegro giusto 

~intermission 

J ohann Sebastian Bach 

Franz Schubert 

16 KLEINE KLA VIERSTOCKE, Op. 19 Arnold Schoenberg 

Leicht, zart 
Langsam 
Sehr langsam 
Rasch, aber leicht 
Etwas rasch 
Sehr langsam 

IFANTASIEN, Op. 116 

1. Capriccio 
2. Intermezzo 
3. Capriccio 
4. Intermezzo 
5. Intermezzo 
6. Intermezzo 
7. Capriccio 

J ohannes Brahms 





McGill University 
Faculty of Music 

~ Pollack concert hall W Salle de concert Pollack 



Sunday, January 17, 1988 
2:30p.m. 

McGILL CONSERVATORY OF MUSIC 

SUZUKI VIOLIN CONCERT 

director: Dr. ALFRED GARSON 

Piano accompanist: Mrs. H. Sayeki 

Suzuki Program Teachers: Alfred Garson 
Guylaine Gregoire 
Jean Grimard 
Guy J eannotte 
Jack Segall 
Daniel Segall 
Jean Tremblay (flute) 

programme 

NINA 

CONCERTO FOR TWO VIOLINS in D minor 
First movement - Vivace 

Gavotte 

Minuet 

GA VOITE from "Mignon" 

Pergolesi 

Bach 

Beck er 

Boccherini 



HUNTER'S CHORUS 

CHORUS from "Judas Maccabeus" 

HAPPY FARMER 

MINUETN0.2 

ALLEGRETTO 

intermission 

THREE WALTZES: 
1. The Willow Waltz 
2. Aus Wien 
3. Wonderful Copenhagen 

THE SUZUKI FLUTE METHOD - Demonstration 

directed by Mr. Jean Tremblay 

PRETWINKLERS 

PERPETUAL MOTION 

0 COME LITTE CHILDREN 

SONG OF THE WIND 

LIGHTLY ROW 

TW VARIATIONS 

Refreshments will be available after the concert. 
Des rafraichissements seront offerts apres le concert. 

Weber 

Handel 

Schumann 

Bach 

Suzuki 

Watters 
Gaertner 

Loesser 

Suzuki 

Suzuki 

Folksong 

Folksong 

Folksong 

Suzuki 
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Monday, January 18, 1988 
8:00p.m. 

Me GILL 

COLLEGIUM MUSICUM SINGERS 

direction: ALLAN FAST 

COLLEGIUM MUSICUM SINGERS 

Sonia Bourdages 
Marie-Claude Desloges 

Alain Duguay 
Scott Fraser 

Cynthia Gates 
Marcel de Hetre 

Paul Jabara 
Claire Mallin 

Madeleine Palmer 

with 

Susan Palmer, harp 



programme 

AMOUR ET BIAUTE 

LE LAI DE LA ROSE 

Ensemble 

Guillaume de Machaut 
(1300-1377) 

Guillaume de Machaut 

Sonia Bourdages, Scott Fraser 
Claire Mal/in, Susan Palmer 

APPOSTE MESSE (Caccia) Lorenzo da Firenze 
(fl. 14th cent.) 

Marie-Claude Desloges, Cynthia Gates 
M adeleine Palm er 

FLOSFLORUM 

L'ALMA MIA PIANGE 

intermission 

LE LAI DE LA FONTEINE 

Guillaume Dufay 
(c. 1400-1474) 

Francesco Landini 
(1325-1397) 

Guillaume de Machaut 

A lain Duguay, M arcel de Het re 
Paullabara 

HONTE, PAOUR Guillaume de Machaut 

Ensemble 





McGill University 
Faculty of Music 

~ Pollack concert hall 
&)&;! Salle de concert Pollack 



Tuesday 19 January 1988, 8:00p.m. 
le mardi 19 janvier 1988, 20h00 

RECITAL 

M A R I A D 0 L N Y C K Y , niano 

L E 0 E. G R I N H A U Z , cello 

BERTA ROSENOHL-GRINHAUZ, piano 

L'enregistrement de ce recital, presente en collaboration avec 
Radio-Canada, sera diffuse a une date ulterieure dans la serie 
''Jeunes Artistes" (le vendredi a 17h30), au reseau MF. 

Realisatrice: Michele Patry 



programme 

FANTAISIE CHROMATIQUE ET Johann Sebastian Bach 
FUGUE en re mineur, BWV 903 

7 PRELUDES de l'Opus 28, Frederic Chopin 
Nos. 1, 2, 3, 4, 9, 10, et 15 

1ere BALLADE en sol mineur, Op. 23 Frederic Chopin 

intermission 

SONA TE, Op. 5, No. 2 en sol mineur Ludwig van Beethoven 

Adagio sostenuto e espressivo 
Allegro molto piu tosto presto 
Rondo; Allegro 

SONATE, Op. 40 en re mineur 

Allegro non troppo 
Allegro 
Largo 
Allegro 

Dmitri Shostakovich 





Friday 22 January 1988 

McGill Univ ity 
Faculty of Music 

~ Pollack concert hall &Jtl Sa lie de concert Pollack 

Saturday 23 January 1988-8:00 p.m. 

McGILL SYMPHONY ORCHESTRA 

direction: TIMOTHY VERNON 

Soloist: ANDREI MALASHENKO, xylophone 



programme 

"FROM ZONES BENEATH THE 
WEIGHTED" (1985) ... 

World premiere 

Laurie Radford 
(b. 1958) 

CONCERTING FOR XYLOPHONE 
AND ORCHESTRA (1965) 

Toshiro Mayuzumi 
(b. 1929) 

Allegro vivace 
Adagietto 
Presto 

Andrei M alashenko, xylophone 

intermission 

SYMPHONY NO. 5 in e minor, 
Op.64 

Peter Ilyitch Tchaikovsky 
(1840-1893) 

Andante - Allegro con anima 
Andante cantabile, con alcuna licenza 
Valse: Allegro moderato 
Finale: Andante maestoso- Allegro vivace 

Tonight's soloist was selected on the basis of a Concerto 
Competition, open to all F acuity of Music students, held last 
October. 
Andrei M alashenko is a third year student of Pierre Beluse. 

Le soliste de ce soir a ete choisi fors d 'un concours 
(Concerto Competition) tenu en octobre demier reserve a 
tous les etudiants de la faculte de musique. 
And rei M alashenko est eleve de Pierre Beluse en troisien1e 
annee. 



I 

I 

I 

Tchaikovsky's Symphony No. 5 

Tchaikovsky ~rote his Fifth Symphony in the spring of 1888, after 
spending a grueling ~inter touring Europe. His extant diaries from the 
period tell nothing of his thoughts or plans fur th1s ~ork. Nor does 
one get a sense of exa<:tly what preoccupied his thoughts during this 
journey, other than the homes1ckness and the occasional bouts of 
"nervousness" he so often felt on long voyages. After the tour, he 
retired lo his summer retreat near ~osco~ to begin composing the ~ork. 
The symphony ~as premiered in St Petersburg on 17 'ovember of the same 
;~ · ear. 

When discussing the music of a particular composer, perhaps one is 
too often tempted to look for sources of musical inspiration in 
biographical fact. Understanding the music of such a sensitive and 
tortured artist as Tchaikovsky, however, demands an examination of 
biographical information since Tchaikovsky's music is intrinsically 
tied to his emotional ~orld. Tchaikovsky lived in constant fear of a 
scandal arising out of his homosexual life. Though he rarely made 
direct reference to sexual frustrations in his diaries, it is clear 
that they were a constant source of pain and suffering for him, one 
which coloured his personality profoundly. Knowledge of this is 
essential in understanding something of his symphonic style, one that 
is characterized by a restlessness and a turbulent passion that 
sometimes borders dangerously on collapsing under its own nervous 
weight. 

Much in Symphony No. 5 is vintage Tchaikovsky: the Valse 
movement's excellent orchestration, the poignant melodies of the 
Andante cantabile, the dark, brooding colours of the adagio 
introduction to the first movement. But Tchaikovsky's greatest 
weakness as a symphonist - his inability to compose convincing sonata 
form structures - is also glaringly evident, notably in the last 
movement. His orchestral colours are so exact, his melodies so well 
wrought that such symphonic devices as developing and expanding motives 
of a melody are difficult to accomplish, or, if attempted, somehow fail 
to convince. As Tchaikovsky uses sonata form for the first and finale 
movements of this symphony, it is in these movements that one senses 
structural difficulties; the second and third movements are treated 
more freely and confidentl). The composer himself recognized this 
~vealmess: "All m) life I ha\·e been much troubled by my inability to 
grasp and manipulate form in music. I fought hard against this defect 
and can say with pride that I have achieved some progress, but I shall 
end my days without ever having written anything that is perfect in 
form. ~hat I ~rite has al~ays a mountain of padding: an experienced 
eye can detect the thread in my seams and I can do nothing about it." 

The introduction to the first movement (Andante), a gloomy motto 
theme in the lo~ register of the clarinet, sets the emotional 
atmosphere and act~ as the structural pivot for the entire symphony. 
This idee fixe reappears in the middle and again at the end of the 
second movement, in the coda to the third movement, and becomes the 
principal theme of the final movement. An Allegro con anima forms the 
bodv of the first movement: here one admires most the succession of 
fou~ haunLing melodies that make up its e~positiun, from the siciliana­
lihe opening theme presented by winds to a soaring idea orcheqtrated 



typically for upper strings. The second movement (Andante cantabile, 
con alcuna licenza), ternary in structure, features the winds in 
various solo and duet groupings. An elegant Valse follows: here 
Tchaikovsky is at ease with a genre in which he excelled. The Finale 
begins with the motto theme from the first movement that soon gives way 
to an energetic, driven Allegro vivave. It is a dramatic, splendorous 
movement, gloriously brought to a close by an extended coda which calls 
up all available orchestral forces. 

Kelly Rice 

From Zones Beneath The Weighted ... 

From Zones Beneath The Weighted ... is written in the style of a 
"concerto for orchestra" in which different instrumental groups are 
highlighted as in a classical solo-versus-tutti concerto. Throughout 
the work, the percussion section plays a central role by provoking 
commentary from other instrumental groups and introducing new musical 
ideas. 

The work begins with a short outburst from the full orchestra, 
sounding a widely scored 12 note chord - the main source for the 
melodic and intervallic materials in the work. Each of the 
instrumental groups (percussion, brass, woodwinds, and strings) is 
introduced in an accumulative fashion in the first, accelerating 
section of the piece. Each group presents its own distinct musical 
material in parallel with the other groups until the entire orchestra 
is unified by the return of the opening sonority. An abrupt change in 
tempo ushers in the second section of Zones, where, amid the shimmering 
ambience of string harmonics and bowed cymbals and gongs, a melody is 
sounded by the violins and keyboard percussion. After the woodwinds 
jealously interrupt the development of this melody the full orchestra 
joins the double basses in a variant of the melody leading to the 
central point of the work, the return of the opening chord. This chord 
is propelled forward by the pulsation of the percussion and, after this 
pulsing has infected the entire orchestra, it dies away leaving 
marimbas, vibraphone, and xylophone to continue the momentum. The 
percussion leads the orchestra into the last section of the work where 
a single unison melody drives the orchestra to a final climax. A solo 
cello remains for a moment amid the return of the opening percussion 
sonorities and descends into its lowest register as the central chord 
returns, echo-like, for the final time. The work ends with the sound 
of suspended cymbals vanishing into silence. 

From Zones Beneath The Weighted .•. was written in 1985 for the 
McGill Symphony Orchestra. 

Laurie Radford 



From Zones Beneath The Weighted .•. 

From Zones Beneath The Weighted ..• a ete ecrit dans le style 
d'un concerto pour orchestre ou differents groupes d'instruments 
sent mis en valeur comme dans un concerto classique ou dialoguent 
le soliste et l'orchestre. Tout au long de l'oeuvre, la section 
de percussion joue un role preponderant, provoquant les 
commentaires d'autres groupes instrumentaux et exposant de 
nouvelles idees musicales. L'oeuvre commence par un bref 
emportement de 1 'orchestre au complet, qui j oue un accord de 
douze notes a l'instrumentation genereuse - principale source de 
materiel melodique et d' intervalles de 1 'oeuvre. Chacun des 
groupes instrumentaux (percussion, cuivres, bois et cordes) est 
introduit progressivement au cours de la premiere section de 
l'oeuvre au tempo accelere. Chaque groupe presente son propre 
materiel musical en parallele avec les autres jusqu' a ce que 
l'orchestre au grand complet soit reuni par le retour aux 
sonorites d'ouverture. Un changement de tempo abrupt annonce la 
seconde section de Zones et, dans une ambiance d'harmonies 
chatoyantes de cordes, de cymbales et de gongs que 1 'on fait 
resonner a l'archet une melodie s'eleve des violons et du 
clavier. Apres 1' interruption j a louse du developpement 
thematique par les bois, l'orchestre tout entier s'unit aux 
contrebasses pour proposer une variation de la melodie qui nous 
amene vers le point central de 1 'oeuvre, le retour a 1 'accord 
d'ouverture. Cet accord est propulse par le rythme de la 
percussion et se communique a 1 'orchestre avant de s 'eteindre, 
laissant aux marimbas, au vibraphone et au xylophone le soin de 
soutenir 1 'elan. La percussion entraine 1 'orchestre dans la 
derniere section de 1 'oeuvre ou une seule melodie a 1 'unisson 
l'achemine vers le point culminant final. Un violoncelle se fait 
brievement entendre seul parmi les sonorites d'ouverture a la 
percussion, puis explore ses registres les plus graves pendant 
que l'accord central revient, tel un echo, pour la derniere fois. 
L'oeuvre se termine sur le son de cymbales suspendues qui 
s'evanouit dans le silence. 

From Zones Beneath The Weighted ..• a ete ecrit en 1985 pour 
l'Orchestre symphonique de McGill. 

Laurie Radford 

La cinquieme symphonie de Tchaikovski 

Tchaikovski ecri t sa cinquieme symphonie au printemps de 
1888, apres un dur hiver consacre a une tournee europeenne 
eprouvante. Son journal intime de cette epoque ne revele rien de 
ses pensees ni de ses projets pour cette oeuvre. Il n' indique 
pas non plus l'objet de ses preoccupations au cours du voyage, si 
ce n'est son mal du pays et les acces de "nervosite" qu'il 
ressent si souvent lors de ses deplacements. Apres sa tournee, 
il se retire a la campagne pres de Moscou et entreprend la 
composition de 1 'oeuvre. Cette symphonie est j ouee pour la 
premiere fois a Saint-Petersbourg le 17 novembre de la meme 
annee. 



On est trap souvent tente, en cornmentant une oeuvre, de 
rechercher dans les donnees biographiques du composi teur les 
sources de son inspiration. Et pourtant, si l'on veut comprendre 
la musique d 'un artiste aussi sensible et torture que 
Tchaikovski, il faut se pencher sur sa vie, puisque sa musique 
est si intimement liee a son univers affectif. Tchaikovski a 
vecu dans la crainte quotidienne d'un eventuel scandale souleve 
par son homosexualite. Si Tchaikovski ne fait que rarement 
allusion a ses frustrations sexuelles dans son journal intime, il 
est cependant certain qu'elles ant ete une source constante 
d'accablement et de souffrance, et qu'elles l'ont profondement 
marque. La comprehension de la vie affective de Tchaikovski est 
essentielle a qui veut saisir son style symphonique, qui reflete 
une grande agitation et les tribulations d' une passion telle 
qu' elle l' entraine parfois presque au bard du gouffre sous le 
poids de sa propre charge nerveuse. 

Dans la cinquieme symphonie, on reconnait le grand 
Tchaikovski a l'extraordinaire orchestration du mouvement de 
valse, aux melodies poignantes de l' Andante cantabile et aux 
teintes sombres et melancoliques de !'introduction marquee adagio 
du premier mouvement. La plus grande faiblesse du compositeur­
son incapacite de composer des structures en forme de senate qui 
scient convaincantes - est egalement manifeste, particulierement 
dans le dernier mouvement. La palette orchestrale est si precise 
et les melodies si bien fayonnees que le developpement et 
l'elargissement thematiques de la melodie deviennent difficiles, 
ou, quand ils sent realisables, donnent des resultats peu 
convaincants. Dans la me sure ou Tchaikovski fait reposer le 
premier et le dernier mouvement de sa symphonie sur la forme 
senate, c'est justement la que les faiblesses structurales sent 
le plus manifestes; les deuxieme et troisieme mouvements sent 
traites avec plus de liberte et d'aplomb. Le compositeur lui­
mAme reconnait ses faiblesses: "Toute ma vie, je n'ai jamais su 
me plier aux formes en musique. J'ai lutte farouchement centre 
ce defaut et je peux dire, non sans fierte, que j 'ai accompli 
certains progres, mais j e terminerai ma vie sans j amais a voir 
ecrit quoi que ce soit de parfait sur la plan forme!. Ce que 
j'ecris est toujours trap etoffe: un oeil exerce peut y deceler 
le fil des coutures, ce centre quoi je ne peux absolument rien". 

L'introduction du premier mouvement (Andante), un leitmotiv 
so~re exprim~ a la clarinette dans le registre grave, etablit le 
cl1mat affect1f et sert de pivot a la symphonie tout entiere. 
Cette idee fixe reapparait au milieu et a la fin du second 
mouvement, dans la coda du troisieme mouvement et elle est 
reprise dans le dernier mouvement dent elle consti tue le theme 
principal. Un Allegro con anima forme l' essentiel du premier 
mouvement: on admire ici surtout la succession des quatre 
melodies envoutantes de !'exposition, depuis le theme d'ouverture 
en forme de sicilienne joue par les vents jusqu'a l'envol d'une 
idee orchestree tout specialement pour le registre aigu des 
c<;>rdes. Le second mouvement (Andante cantabile, con alcuna 
l1cenza), de structure ternaire, fait appel aux vents qui se font 
entendre tour a tour en soliste et en duo. suit une valse 
elegante: parfai ~ement a l' aise I Tchaikovski exploi te ici un 
genre dans lequel 11 excelle. Le Finale s'ouvre sur le leitmotiv 
du premier mouvement qui cede rapidement le pas a un Allegro 
vivace ene.rgique. , C'est un mouvement theatral et splendide, que 
~e compos~te~r ~ene avec eclat a sa conclusion par une coda 
etendue qu1 reun1t taus les effectifs de l'orchestre. 

Kelly Rice 
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rcGILL OPERA STUDIO 

direction: EDITH DELLA PERGOLA 

presents 

~cerpts from Operas inspired b)' 

ir Waiter Scott and Friedrich von Schiller" 

rth PAUL STEW ART, piano 



Operas based upon novels by 
SIR WALTER SCOTT 

(1771-1832) 

LA JOLIE FILLE DE PERTH 
Prelude (Piano Solo) 
Act I (Trio and Quartet) 

Catherine ... 
Smith. 

. . Joanne Tait 

Le Due ..... 
. Michael Toby 
. Denis Pearson 

Mab . . Chantal Lavigne 

Giacchino Rossini 
(1792-1868) 

LA DONNA DEL LAGO 

Act I (Duet) 
Elena .. 
Uberto 

. . . Chantal Lavigne 
. Tuesday Royko 

I PURITAN! 

Act I (Quartet) 

IVANHOE 

Elvira. · .. · 
Enrichetta . 
Arturo . 
Giorgio ... 

Vincenzo Bellini 
(1801-1835) 

.. Penny Dale 
. Claire Mallin 
. Michael To by 
. Simon Chausse 

Sir Arthur Sullivan 
(1842-1900) 

Act Ill (Aria -"Happy with winged feet") 
Ivanhoe . . . Michael Toby 

LUCIA DI LAMMERMOOR 

Act Ill (Duo) 
Edgardo· 
Enrico 

intermission 

Gaetano Donizetti 
( 1797 -1848) 

· · Luis Cabrera 
· J oel Poulin 



Operas based upon plays by 
FRIEDRICH VON SCHILLER 

(1759-1805) 

GUGLIELMO TELL 

Act V (Trio) 
Edwige. 
Jemmy .. 
Matilde 

Giacchino Rossini 
(1792-1868) 

. Chantal Lavigne 

. Joanne Tait 

. Marie-J ose Laurin 

LUISA MILLER Giuseppe Verdi 
(1813-1901) 

Act Ill (Aria-"Quando le sere al placido") 
Rodolfo . . . . . Felipe Carvajal 

I MASNADIERI Giuseppe Verdi 
Act 11 (Aria-"Tu del mio Carlo al seno" ... 

"Carlo Vive?") 

Am alia 

DON CARLO 

Act I (Trio) 
Elizabetta . 
Eboli .. 
Rodrigo. 

JEANNE D' ARC 

Maria Ciccaglione 

Giuseppe Verdi 

Marie-J ose Laurin 
Claire Mallin 
J acques Lachapelle 

Piotr I. Tchaikovsky 
(1840-1893) 

Act 11 (Aria -"Adieu, forets") 
J eanne d' Arc . Mar en Nelson 

MARIA STUARDA 

Act Ill, Scene 7 
Maria .. 

with 

Gaetano Donizetti 
(1797-1848) 

Gianna Corbisiero 

Opera Studio Ensemble 



This is the 293rd performance of the McGILL OPERA 
STUDIO since its inception in 1956. 

COMING EVENTS: 

Sunday 14 February 1988 
Clara Lichtenstein 
Recital Hall - 8:00p.m. 

Second Concert of Operatic Arias 

Thursday, Friday, Saturday 
March 10, 11, 12, 1988 - 8:00p.m. 
Sunday 13 March - 2:30 p.m. 
Pollack Concert Hall 

Sunday 17 April1988 
Pollack Concert Hall 
8:00p.m. 

"LABOHEME" 
(Complete Opera) 

Second Performance of 
Operatic Excerpts 



C C• cGi I 
Radio Concerts 



CBC Radio in cooperation with 
the Faculty of Music at McGill University 

presents 

MARC - AIVDJIE IIAIIELIN- piano 

Pollack Hall, January 28, 1988-8:00 p.m. 

llare-AIUJ:re .H0111elin. a native of Montreal, began his piano studies at 
the age of five. While in Montreal, Mr. Hamelin studied with Y vonne H ubert 
and currently studies with Russell Sherman and is a doctoral fellow at 
Temple University where he received both a Bachelor's and Master's degree 
in performance, studying with Harvey Weeden. 

M arc-Andre Hamelin was the First Prize Winner of the 1985 Camegie Hall 
I ntemational American Music Competition and in 1982 won First Prize at 
the International Stepping Stone section of the Canadian Music Competi­
tion. He was also a prize winner at the 1979 University of Maryland Piarw 
Competition and the Baldwin and Chopin Young Pianists Competitions 
that same year. Mr. Hamelin has performed extensively throughout Quebec 
and Ontario and has been heard frequently on both CBC Radio and Televi­
sion. 

As part of the Carnegie Hall prize, Marc-Andre Hamelin has just comple­
ted a recording of 20th century American music by Bolcom, Wolpe and 
Wright on New World Records. He has also recorded with the Twentieth 
Century Consort, the Washington-based contemporary music ensemble, 
and his recording of works by Leopold Godowsky will be soon issued by 
CBC Enterprises. 

This past fall, Mr. Hamelin toured Europe with the Montreal Symphony 
Orchestra, and earlier this month made his Camegie Hall recital debut. 
Forthcoming appearances this season include performances with the 
Indianapolis, Minnesota and Philadelphia Orchestras, as well as the 
Orchestre National de Lyon. 

Marc-Andre Hamelin next Montreal concert takes place February 9th, 9:00 
p.m. at Redpath Hall- part of the series "Les Evenements du Neuf'. The 
concert's theme is Music and Politics, with Mr. Hamelin performing works 
by Stefan Wolpe and Frederick Rzewski. 

NEXT CBC/McGILL OONCERf 

Monday, February 8 - 8:00p.m. 

JAZZ AT POUAOi.IIAIL 
Ollver Joaea -piano 
Dave Yoaag - bass 



PROGRAMME 

Sonata No. 2, "Coaeord, Mass., 
1.840-1.860" 

Emerson 
Hawthorne 
TheAlcotts 
Thoreau 

INTERMISSION 

Charles Ives 
( 187 4-1954) 

Sonata In C maJor, H.xvi - 50 
Allegro 

Joseph Hayda 
(1732-1809) 

Adagio 
Allegro molto 

Beaedletioa de Olea daDs la solitude 
(No. 3 from "Harmonies Poetiques 
et Religieuses") 

Rendnlseenees de Boa Juan 

This evening's concert will be broadcast 
on Monday, Aprilll, 1988 

on "Art. National", 
CBC Stereo 93.5 at 8:00p.m. 

Producer: Prances Wainwright 
Production Assistant: Edward Wolk 

FrautzUszt 
(1811-1886) 



YOUR KEY TO IVIORE GOOD MUSIC ON --To..-1 
RADIO GUIDE is 

a lively, 
entertaining 

monthly guide 
to all that's new 

on CBC Radio 
and CBC Stereo, 

including 
day-at-a-glance 

program listings 
... in-depth 

features and 
profiles ... and 

previews of 
upcoming 

programs of 
special interest. 

RADIO GUIDE also delivers invaluable conswner tips each 
month in Listening, a special column in which music critic 

and broadcaster Clyde Gilmour reviews the latest recordings 
and audio equipment. And beginning with our October issue, 

you'll find regular colwnns by more of your favorite on-air 
personalities, like Peter Gzowski, not to mention our new 
previews section and a monthly calendar of live concerts 

sponsored by the CBC across Canada. 

You'll appreciate the exciting new dimension that RADIO 
GUIDE adds to your listening. Subscribe now at a special 

promotional price of $18.95 and get your first issue free. Just 
cal1285-4040 and ask for operator #192. Or write to us at: 

RADIO GUIDE 
CBC Enterprises 
P.O. Box 6440 
Station A 
Montreal, Quebec 
H3C 3L4 



McGill Uni ity 
Faculty of Music 

~ Pollack concert hall 
Friday, January 29, 1988 &JI;Isalle de concert Pollack 
8:00p.m. 

THEODORE BASKIN,oboe 

E U G E N E P LAW U T S K Y , piano 



20th CENTURY MUSIC 

AN EVENING IN THE VILLAGE 
BAGPIPES 

SONATINA for Oboe Solo 

Allegro 
Adagietto 
Vivace 
Andante - Allegretto 

SONATA for Oboe and Piano 

Andante - Allegro 
Lento 
Rondo 

intermission 

SONATE for English horn and 
piano (1941) 

Langsam 
Allegro pesante 
Moderato - Scherzo schnell 
Moderato - Allegro pesante 

Bela Bartok 

Ernst Krenek 

Gunther Schuller 

Paul Hindemith 

IDILLIO-CONCER TINO Ermanno Wolf-Ferrari 

Preambolo 
Scherzo 
Adagio 
Rondo 

EPITAPH 

OBSESSION 

Witold Lutoslawski 

Makoto Shinohara 



Theodore Baskin has been Principal Oboe with l'Orchestre 
symphonique de Montreal since 1980. During that time he 
has been featured as a soloist with major musical 
organizations in Montreal including the OSM, the McGill 
chamber Orchestra, I Musici de Montreal, and in Arts 
National recitals for CBC. His 1985 recording of two Vivaldi 
Concertos for Chandos received high critical acclaim; another 
record will be released later this year. Mr. Baskin coaches 
the McGill Orchestra woodwinds and teaches oboe. 

Theodore Baskin est hautbois solo de l'Orchestre symphonique 
de Montreal depuis 1980. Il a ete soliste invite avec le 
McGill Chamber Orchestra, I Musici de Montreal ainsi qu'a 
l'emission Arts National pour la CBC. Son enregistrement des 
deux concertos de Vivaldi pour la maison Chandos Jut tres 
bien re~u et un deuxieme microsillon sera enregistre cette 
annee. M. Baskin est professeur de hautbois a l'universite 
McGill ou il est aussi repetiteur avec la section des 
instruments a vent de l'Orchestre symphonique de McGill. 



Since his debut at age 17 as conductor and pianist with 
Montreal Symphony Orchestra, Eu~:ene Plawutsky has n>ll .. ,.,,.. .. 

a career with many of Canada's major musical organ1za 
among them, the Stratford Festival, the Canadian 
Company and Les Grands Ballet Canadiens. An 
chamber musician, he has recorded frequently for the 
and was pianist on the acclaimed recording, VIRTU 
PROFILE. Mr. Plawutsky has conducted extensively 
l'Orchestre des Jeunes du Quebec, Jeunesses Musicales 
Canada, CBC and McGill University. A frequent performer 
contemporary music, he has premiered works by J 
Hawkins, Harry Somers, J acques He tu and Gilles Tremb 
Mr. Plawutsky is presently Associate Professor of Piano 
Chamber Music at McGill University. 

De puis ses debut de chef d 'orchestre et de pianiste 
l'Orchestre symphonique de Montreal a !'age de 17 
Eu~:ene Plawutsky travailla pour quantite de grands 
musicaux canadiens, parmi lesquels le Festival de Stratford, 
Compagnie d'opera canadienne et les Grands ballets canad' 
Passionne de musique de chambre, il fit de nom 
enregistrements pour Radio Canada et c'est lui qui tint 
partie de piano dans le celebre enregistrement VIR 
PROFILE. Eugene Plawutsky dirigea a maintes ............ ""41 

l'Orchestre des jeunes du Quebec, l'Orchestre des ,·p unf'.'.\'.\• 

musicales du Canada, pour Radio Canada et l 
M cGill. Grand interprete de musique contemporaine, il 
des oeuvres de John Hawkins, Harry Somers, Jacques Hetu 
Gilles Tremblay. Eugene Plawutksy est present 
professeur agrege de piano et de musique de chambre 
l 'universite M cGill. 





CHAMBER WINDS 
Robert Gibson, director 

MUSIC FROM THE STAGE 

SUITE from the opera"The Nose", 
Op.15 

Dmitri Shostakovich 
arr. W. Schaefer 

Overture 
The Batterie 
Galop 
The Cathedral 
Finale 

THE NOSE, the first opera by Shostakovich, was written in 
1928-29 and first produced in 1930. It is based on a famous 
Russian story by Godel, telling of the fantastic adventures of 
Major Kovalev's nose which departed from its owner, causing 
much consternation to Kovalev and to those in whose 
possession it came to be. The music is filled with 
descriptive sounds, especially the sneeze of the noseless 
Kovalev, which is heard in the opening mesure. 

PANTOMINE (from the ballet) 

LITfLE THREEPENNY MUSIC 
for Wind Ensemble 

Overture 
The Mori tat of Mack the Knife 
The Instead-of Song 
The Ballad of the Easy Life 
Polly's Song 
Tango-Ballad 
Cannon Song 
Threepenny Finale 

intermission 

Pierre Mercure 



Flutes 
Lana Betts* 
Fran~ois Collard 
Philippe Daviet 
Tamara Franz-Martin 
Lora Nesbitt 
Lynn Pike 
Kathy Prinz 
Mary-Ellen Swayne* 

Oboes 
Cynthia Flower 
Marc Ouellette 
Jennifer Weeks* 

Clarinets 
Brendan Cassidy 
Elizabeth Day 
Helen Dobrovolny* 
Elizabeth Gray* 
Annie Grenier* 
LindaLee 
Jill-Ann MacDowell * 
Cristy O'Connor* 
Paylig Oltaci* 
Bill Prouten 
Stephen Robb* 
Michele Sault 
Gail Warren* 
Cynthia Winikoff 

CONCERTBANDPERSONNEL 
Richard Lawton, director 

Bassoons 
Dickson Davidson* 

Saxophones 
Fran~ois Dolbec 
Peter Gemmell * 
Tim Lusher* 
Ken Patterson * 
Calder Spanier 
Peter Zsebik* 

Horns 
Daniel Costello* 
Melody Diachun * 
J ulia MacRae * 
Stephen Woodside * 

Trumpets 
Evan Champion 
Linda Cooper 
Douglas Gray 
Derek Kress * 
Kathleeen Logan 
Dean MeN eill * 
Ron Pohl 
Darren Ritchie 
Holly Schile 
Holly Soucie* 
Deborah Smith* 
Shawn Spicer 
Michel Therriault* 
Douglas Thrower 
Trombones 

Peter Collins * 
Peter Christianson * 
Fran~ois Godere* 
J oe Soussan * 

Euphoniums 
Patricia Jaansalu* 
Frederic Lair* 

Tubas 
Moeen Hosain 

Percussion 
David Laing* 
Daniel Lemay 
Chris Luce* 
Pierre Montplaisir* 
Cheryl Prashker* 

Manager: Annie Grenier 
Librarian: Peter Zebik 

*Members of the Wind 
Ensemble 



CHAMBER WIND ENSEMBLE PERSONNEL 
Robert Gibson, director 

Flute/Piccolo 
Karin Patriquin 
Kristine Miles 

Oboe 
Chantal Gosselin 
Peter Gal 

Clarinet 
Simon Aldrich (Bb, Eb) 
Nathalie Da Grace 
Mark Pihowich 
Jill-Ann MacDowell 
Beatrice Gratton (Bass) 
Linda Lee (Contra) 

Alto Sax 
Joey Pietraroia 

Tenor Sax 
Peter Wightman 

Bassoon 
Marc Larouche 
Samantha Duckworth 

French Horn 
Melody Diachun 
Daniel Costello 

Trumpet 
Claude Barry 
Gillian MacKay 

Tuba 
Sylvain Picard 

Banjo 
Steve McManaman 

Piano 
Pat Hornsby 

Guitar 
Vince D' Agostino 

Percussion 
D'Arcy Gray 
Claude Roy 
Mike Emenau 
Daniel Lemay 
Chris Luce 

Composer-in-residence 
Henry Lai 



CONCERT BAND 
Richard Lawton, director 

MUSIC FROM THE STAGE 

OVERTURE to "Colas Breugnon" 

SINFONIA from "The Fairy Queen" 

CONCERT ANTE* 

Adagio, molto sostenuto 
Allegro con brio 

SUITE NO. 1 from "Arlesienne" 

Prelude 
Menuetto 
Adagietto 
Le Carillon 

BERCEUSE & FINALE 
from "l'Oiseau de Feu" 

I *Performed by The Wind Ensemble 

Dmitri Kabalevsky 
(1904-1987) 

(trans. D. Hunsberger) 

Henry Purcell 
( c.1659-1695) 

(arr. F.J. Cipolla) 

Norman Dello J oio 
(b.1913) 

Georges Bizet 
(1838-1875) 

(arr. L. P. Laurendeau) 

Igor Stravins2 
(1882-1971 

( trans. R.F. Goldman 





McGill University 
Faculty of Music 

~ Pollack concert hall 
~ Salle de concert Pollack 



Monday, February 1, 1988 
8:00p.m. 

G I L L I A N M a c K AY, trumpet 
Student of JAMES THOMPSON 

assisted by: GERGEL Y SZOKOLA Y, piano 

and Chantal Gosselin, oboe 
Anne Dufresne, oboe 
Noel Laporte, violin 
Kevin Filewych, violin 
Kay Cochran, viola 
Sylvain Lachance, cello 
David Sandall, harpsichord 
Simon Aldrich, narrator 

This recital is presented in partial fulfilment of the 
requirements for the degree of M aster of Music in 
Performance. 

Ce recital fait partie des epreuves imposees pour !'obtention 
d 'une maftrise en musique en interpretation. 



I 

SONATA for Trumpet, 2 Violins 
and Cello-Continuo 

Grave 
Allegro 
Grave 
Allegro 
Allegro 

Arcangelo Corelli 
( 1653-1713) 

CONCERTO NO. 3 in D for Georg Phillip Telemann 
Trumpet, two Oboes, Strings and Contiuno (1681-1767) 

Allegro 
Adagio 
Aria 
Allegro 

CONCERTO for Trumpet in Eb 

I Allegro 
Andante 
Allegro 

Franz J oseph Haydn 
(1732-1809) 

I intermission 

J CONCERTO pour Trornpette en UT(1956) Charles Chaynes 
(b.1925) 

I I. Moderato: Allegro 
11. Adagio 

Ill. Final 

I SONATA for Trumpet and Piano (1953-56) Halsey Stevens 
(b.1908) Allegro moderato 

Adagio tenero 
Allegro 

ANIMAL DIITIES (1978,1983) 
The Turtle 
Hog 
The Python 
The Elk 

Anthony Plog 
(b.1947) 

words by Ogden N ash 1 
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Wednesday, February 3, 1988 
8:00p.m. 

JAN JARCZYK,piano 

Plays his own compositions 



programme 

7 PIANO PRELUDES 

intermission 

IMPROVISATION- CONVERSATION Ill, IV 
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&)tJ Salle de concert Pollack 



Saturday, February 6, 1988 
8:00p.m . 

.I A Z Z E N S E M B L E I & 11 

direction: GORDON FOOTE 

JAZZ ENSEMBLE 11 

Selections to be chosen from the following: 

ALL THE THINGS YOU ARE 

JUST IN TIME 

HOT MONKEY LOVE 

SCRAPPLE FROM THE APPLE 

STOLEN MOMENTS 

Saxes 
Tim Lusher 
Tim Brock 
KoenNys 
Chris Cosgrove 
Samantha Duckworth 

Trombones 
Fran~ois Godere 
J ackie Ab bott 
Steve Carreiro 
Peter Collins 

Piano 
J an Krabicka 

Personnel 

Kern 
arr. Niehaus 

Styne 
arr. Mantooth 

Gordon Goodwin 

Nelson 
Arr. Watanabe 

Trumpets 
Philippe Hudon 
Darren Ritchie 
Danny Boudrias 
Derek Kress 
Holly Soucie 

Guitar Bass 
Jimmy Di Stefano 
TomLyne 
Paul Shewchuk 

Drums 
Jon Miller 



intermission 

JAZZ ENSEMBLE I 

Selections to be chosen from the following: 

THE ORIGINAL PIONEER WOMAN 

A LITILE MINOR BOOZE 

WINDS OF BOREAS 

THE THOLIAN WEB 

MY ROMANCE 

~BOINFLUENCIADO 

Saxes 
Calder Spanier, alto 
Janice F1nlay, alto 
Billy Prouten, tenor 
Peter Gemmell, tenor 
Tim Lusher, baritone 

Trombones 
Brad Shigeta 
Patrice Richer 
Fran~ois Godere 
Peter Christensen 
J eff Hall, bass. tr. 

Piano 
Densil Pinnock 

Personnel 

J eff Antoniuk 

Willie Maiden 

Mario Cruz 

Gordon Goodwin 

Rodgers/Hart 
arr. Barouhn 

Trumpets 
Beno1t Glazer 

Valdes 

J ens Lindemann 
Dean McNeill 
Ron Pohl 
Doug Thrower 

Bass 
Mike Downes 
Alec Walkington 

Drums 
Dave Robbins 
Ted Warren 

Guitar 
Pierre Cote 
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Faculty of Music 
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Tuesday, February 9, 1988 
8:00p.m. 

G EM S (Group of the electronic music studio) 

direction: alcides lanza 

programme 

ET IN TERRA PAX (1986)* 

Rhian Kenny, alto flute 
Olaf Traa, french horn 
Simon Aldrich, clarinet 
Ghislaine Gagnon, cello 

D ~rcy Gray, percussion 
Marc Beaulieu, DX-7 

conductor: Emmanouelides 

James MacKay 

PRAESCIO-I (1987) Bruce Pennycook 
(for soprano saxophone, MIDI gear, PC-AT) 

Bruce Pennycook, saxophone 



PRAESCI0-1 (1987) est la premiere piece d'une sene 
d'oeuvres pour synthetiseurs controle par ordinateur, 
traitement et instrumentiste. Celle-ci pour saxophone 
soprano a ete creee a Buffalo, New York et interpretee par 
le compositeur. 

A certains moments le saxophone est lu par un convertisseur 
frequentiel MIDI L'infonnation MIDI est utilisee pour un 
controle en direct de la synthese et par un controle en 
differe des evenements MIDI memorises par le PC-AT. Les 
logiciels utilises pour l'oeuvres incluent le DX SCORE 
developpe par le compositeur a l'Universite Queens et le 
Camegie Melon University Midi Tool Kit developpe par Roger 
Dannenberg au CMU. 

Le titre PRAESCIO est d'origine Latine (Faculte de Prevoir 
des evenements a venir). L'ordinateur ''prevoit" que certaines 
chases peuvent arriver. L 'instrumentiste organise le passage 
a travers ces evenements. 

MUSIC FOR QUIET SPACES (1984) is a music conceived for 
informal environments in which the public is free to move 
about during the work's performance. As the title of the 
work suggests, environments chosen for performance should 
be quiet, perhaps meditative areas, i.e. certain pavilions, 
exhibition areas, museums or art galleries, entrance halls, 
botanical gardens, etc. 

MUSIC FOR QUIET SPACES (1984) a ete con~ue pour etre 
interpretee dans un lieu ou le public est fibre de circuler. 
Comme son titre l'indique, il devrait s'agir d'un lieu ea/me se 
pretant a la meditation, par exemple certains pavilions, salles 
d'exposition, musees ou galeries, halls d'entree, jardins 
botaniques, etc. 

"EWIG RUFT DAS MEER" (1987) Gottfried Benn (1886-1956) 
was a doctor, essayist, critic and poet. He was likened at 
one time to "a man talking to himself in a room full of silly 
people" and at another time as representing the "melancholy 
of the grand old n1en of literary Europe". 

Benn often wrote in his poems about the 
Regression" (Thalassale: Greek for sea), the 



"modern" existence to the pnm1t1ve roots of biological life. 
The title of this piece is a quotation from one of these 
poems, the second of two Gesang (songs, 1913) and translates 
as "Always the sea calls". "Ewig ruft das Meer"is in a small 
way, the tribute to this extraordinary poet. 

"EWIG RUFf DAS MEER-" (1987) On a compare Gottfried 
Benn (1886-1956), medecin, essayiste, critique et poete a "un 
homme qui se parlerait a egalement dit qu 'il representait la 
"melancolie des vieux maftres de l 'Europe litteraire ': 

Il est souvent question, dans ses poemes, de ''Regression vers 
Thalassa" (ce mot signifie mer, en grec), du ''retour" aux 
sources premieres de la vie pour echapper a !'existence 
modeme. Le titre de cette oeuvre est tire de l 'un de ces 
poemes, la seconde de deux Gesang (Chansons, 1913); il 
signifie: ''La mer toujours appelle ... ': ''Ewig ruft das Meer"' 
veut rendre humblement hommage a cet extraordinaire poete. 

ACUFENOS 11 (1971-IVl Following the idea outlined for the 
creation of ""Acufenos I" ( 1966-Ill), the composer based the 
work on sounds that momentarily escape the usual 
possibilities of perception, especially because of their 
extremely high or low pitch or because of their use of 
rhythmic sequences of extreme velocity. "Acufenos" a 
medical term, may be translated "tinnitus" and refers to 
"imaginary" sounds of extreme forte or high pitch, that have 
no origin outside the human body. 

ACUFENOS 11 (1971-IV) S'inspirant de nouveau de !'idee 
expose pour la creation de ''Acufenos I" (1966-III), le 
compositeur a choisi d 'utiliser pour fondement de cette 
oeuvre des ons qui ecahppent momentanement a notre 
perception, surtout en raison de leur tres haute ou tres basse 
frequence ou parce qu 'ifs font appel a des sequences 
rythmiques d 'une extreme rapidite. ''Acufenos ': terme medical 
qui peut se traduire par "tinnitus': designe les sons 
"imaginaires" d'extreme intensite qui ne resultent pas d'un 
phenomene exterieur a notre corps. 



intermission 

MUSIC FOR QUIET SPACES (1984) 
(for vibraphone and tape delay) 

Brian M cCue, vibraphone 

Robin Minard 

(N.B ): This piece will be performed during intermission in 
the East Lounge). 

"EWIG RUFf DAS MEER-" (1987)* 

Michael M axwell, clarinets 
Brian M cCue, percussion 

ACUFENOS II (1971-IV)** 
(for woodwinds( s ), keyboard( s ), string( s ), 
and electronic sounds) 

Henry Lai 

alcides lanza 

Wood winds: 
Percussion: 

Rhian Kenny, Bruce Pennycook 
BrianMcCue 

Synths: 
Low strings: 

M arc Beaulieu, Laurie Radford 
Emmanuel Tremblay 

conductor: alcides 

* World premiere/creation mondiale 
** Canadian premiere/creation canadienne 





Wednesday, February 10, 1988 
12:15 p.m. 

MICHAEL CAPON,organ 

Student of JOHN GREW 

Faculty of Music 

programme 

0 LAMM GOTIES, 
UNSCHULDIG,BWV 656 

LIVRE D'ORGUE 

Mouvement Perpetuel 
Recit de Voix humaine 

PAVANE, Op. 50 

J ohann Sebastian Bach 
(1685-1750) 

Bengt Hambraeus 
(b. 1928) 

Gabriel Faure 
(1845-1924) 

arr. Bryan Hesford 

TOCCATA Fran~ois Clement Theodore Dubuois 
(1837-1924) 

McGill University 
Montreal 



The Redpath Hall Organ of McGill University, Montreal 

Les grandes orgues de l'Universite McGill, Montreal 

Grand-Orgue 
(2ieme clavier, C-g"') 
Bourdon .................... 16' 
Montre ...................... 8' 
Bourdon ..................... 8' 
Prestant ..................... 4' 
Grosse Ticrce ............. 3-1/5' 
Nazard. . . . . . . . . . . . . . . ... 2-2/3' 
Doublcttc .................... 2' 
Tierce .................. 1-3/5' 
Fourniture ................... 2' 
Cymbalc ................... 1 /2' 
Cornet ...................... V 
Trompettc .................. 8' 
Clairon .................... .4' 
Voix humaine ................ 8' 

Positif (ler clavier. c-g"') 
Dessus de flute ................ 8' 
Bourdon ..................... 8' 
Prestant ..................... 4 · 
Nazard ................... 2-2/3' 
Quarte de Nazard .............. 2' 
Tierce ................... 1-3/5' 
Larigot .................. 1-1/3' 
Fourniture ................... 1' 
Cymbale ................. 1-1/3' 
Cromorne .......... .... ..... 8' Accouplements et Accessoires 
Recit (3ieme clavier, f-d"') 
Bourdon ..................... 8' 

Positif sur Grand-Orgue Tremblant fort 
Tirasse Grand-Orgue Tremblant doux 

Prestant ..................... 4' Tirasse Positif Rossignol 

Cornet ...................... Ill 
Hautbois .................... 8' 

Pression: 75mm. 
Temperament selon d'Alembert, a= 415 Hz. 

Pedale (C-f', anches AA-f) 
Bourdon . . . . . . . . . . ......... 16' 
FlUte . . . . .................. 8' 

Facteurs d'orgues: 
Hellmuth Wolff & Associes, Lava!, Que., 1981 

Gros Nazard .............. 5-113' 
Flute ...................... .4' 
Grosse Tierce ............. 3-1/5' 
Flute ....................... 2' 
Bombarde .................. 16' 
Trompette ................... 8' 
Clairon ...................... 4 



McGill Uni rsity 
Faculty of Music 

~ Pollack concert hall W Salle de concert Pollack 

Friday, 12 February 1988 
Saturday, 13 February 1988 -8:00p.m. 

McGILL CHAMBER SINGERS 

and members of the 

McGILL SYMPHONY ORCHESTRA 

direction: FRED STOLTZFUS 

Soloists: Marie-Jose Laurin, soprano 

Eileen O'Dwyer, alto 

Richard Duguay, tenor 

Desmond Byrne, bass 



MASS IN B MINOR 

Johann Sebastian Bach 

I. Missa 

a. Kyrie 

Chorus. Lord, have mercy upon us 
Duet. Christ, have mercy upon us 
Chorus. Kyrie eleison 

Seigneur, aie pitie 
Christ, aie pit1e 
Seigneur, aie pitie 

b. Gloria 

Chorus. Glory be to God on high and on earth peace to men of good will. 
Gloire a Dieu au plus haut des deux, et paix sur la terre aux hommes de bonne 
volonte. 

Aria. We praise Thee; we bless Thee; we worship Thee; we glorify Thee: 
Nous te louons, nous te benissons, nous t'adorons, nous te glorifions: 

Chorus. We give thanks to Thee for Thy great glory. 
et nous te rendons graces, pour ton immense gloire. 

Duet. 0 Lord God, heavenly King, God the Father Almighty; 
0 Lord the only begotten Son, Jesus Christ, most high 0 Lord God, Lamb of God, 
Son of the Father. 
Seigneur Dieu, Roi du ciel, Dieu Pere tout-puissant. Seigneur Fils unique, Jesus­
Christ, Seigneur Dieu, Agneau de Dieu, Fils du Pere. 

Chorus. Thou who takest away the sins of the world, have mercy upon us; Thou who takest 
away the sins of the world, receive our prayer: 
Toi qui en/eves les peches du monde, aie pitie de nous. 
Toi qui en/eves les peches du monde, m;ois notre priere, 

Aria. Thou who sittest at the right hand of the Father, have mercy upon us. 
Toi qui sieges a la droite du Pere, aie pitie de nous. 

Aria. For Thou only art holy; Thou only art Lord; Thou only art most high, Jesus Christ 
Car c'est toi le seul Seigneur, Toi le seul Dieu, Toi le seul Tres-Haut, Jesus-Christ, 

Chorus. With the Holy Spirit in the glory of God the Father. Amen. 
Avec le Saint-Esprit, dans la gloire de Dieu le nre. Amen. 

11. Credo 

Chorus. I believe in one God. 
le crois en un seul Dieu. 

Chorus. The Father omnipotent, Maker of heaven and earth, and of all things visible and 
invisible: 
Le Pere tout-puissant, createur du ciel et de la terre, de toutes choses, visibles et 
invisibles. 



I 

I 
I 

Why J.S. Bach, a devout Lutheran, would compose a Roman Catholic high Latin mass has 
been a matter of some debate among scholars. Besides the obvious problems of 
assembling the necessary choral and orchestral forces (a choir ranging from four to eight 
parts with a full orchestra of strings, winds, and tympani) and the length of the work 
(the Kyrie and Gloria by themselves take approximately an hour to perform), the version 
of the mass text Bach chose satisfied none of the liturgical needs of the Lutheran 
communion service (although some of this ritual was still sung in Latin), nor did it 
conform in overall structure and textual detail to the official post-Reformation Roman 
Catholic version of the mass. Why then would Bach compose a piece that could never be 
performed in a liturgical setting, and, if a performance situation presented itself, 
required such great resources and time so as to inhibit any presentation of the work to 
an audience? The answer lies somewhere among the personal concerns and 
preoccupations of this most enigmatic of composers, especially those exhibited during the 
final decade of his life. 

The compositional history of the work is complicated and shrouded in mystery. The 
Sanctus dates from Christmas of 1724 while the Kyrie and Gloria were sent in 1733 to 
the new Elector of Saxony accompanied by a letter requesting the court title of 
Hofcompositeur: Bach saw in the tltle an opportunity to increase his own stature and 
importance as Kantor at the Thomasschule in Leipzig, and it was eventually granted in 
1736. These were the only parts of the mass known to have been performed during 
Bach's lifetime; the others must have been composed sometime between 1734 and 1748, 
when Bach copied out the entire work in full score two years before his death in 1750. 

Bach uses parody techniques to such a degree in this work that many movements are 
derived from earlier pieces, usually movements from one of his cantatas. Of these 
sources at least seven can be clearly identified. But the Mass in B Minor is no mere 
compilation of miscellaneous re-worded cantata movements: Bach's adaptation of these 
sources is so convincing and so very appropriate that one finds it difficult to believe, for 
example, that the Crucifixus movement form the Credo, with its chromatic ground bass 
and sighing motives in the upper voices, was not composed specifically for this mass but 
as a cantata movement (BWV 12). None of the original sources was left completely 
untouched during this process of adaptation and some are so radically rewritten so as to 
become almost entirely new compositions. Bach shows his exacting control over this 
great wealth of musical sources by constructing large scale tonal plans and complex 
motivic interrelationships thereby creating formal unity in the large divisions of the 
work. Bach has chosen from is cantatas what he must have considered to be his best 
work and has integrated them into a pleasing and artful whole. 

The Mass in B minor should be considered along with its companion works of the 1740's: 
Book 11 of The Well Tempered Clavier; The Art of the Fugue; The Musical Offering. 
Each is a summary, a complete exploration of all contrapuntal possibilities of a theme 
and/ or texture. The mass, as a text for a musical setting, allowed Bach to explore a 
rich variety of choral textures using a variable number of choral voice parts: the five 
part fugal grandeur of the opening Kyrie; the freer polyphony in Qui tollis peccata mundi 
of the Gloria; poignant homophonic writing in the lncarnatus and the descending ground 
bass pattern in the Crucifixus of the Credo; glorious six voice homophonic writing of the 
Sanctus; eight part double choir antiphonal effects in the Osanna. Bach was sufficiently 
acquainted with the great, almost timeless tradition of choral mass settings by such 
masters as Palestrinal to feel impelled to make a contribution of his own. 

The preoccupation with counterpoint and polyphony which characterized Bach's music in 



the 1740's is also evident throughout this work. The enormous five part fugue on a very 
chromatic theme that constitutes the first Kyrie contrasts with the stricter, more 
antiquated four part fugue of the second Kyrie where the instrumental parts simply 
double each choral part. Of the fine polyphonic writing in the Gloria, the energetic Cum 
Sancto Spiritu impresses one with its rhythmic vitality. In the Credo, the theme of the 
firs section (Symbolum Nicenum) is a cantus firmus based on the traditional chant 
intonation set in an impressive seven {>art fugue for five part choir and first and second 
violins. A cantus firmus is also used m the Confiteor, appearing first in canon between 
the alto and tenor and then in longer note values in the bass. Both the Symbolum 
Nicenum and the Confiteor were probably composed in the 1740's as they are the only 
parts of the Credo which were written specifically for the Mass and are parts of the 
Credo which were written specifically for the Mass and are characteristic of the kind of 
polyphonic challenges and games Bach enjoyed in that period. Particularly beautiful is 
the final closing movement of the entire work, a fugue set the text Dona Nobis Pacem. 
It is an exact repeat of Gratias Agimus tibi of the Gloria and, as a result, is an 
important unifying element for the entire Mass. Its Palestrina-like nobility is totally 
appropriate for a petition of peace and closes the work in a blaze of contrapuntal 
splendour. 

In the movements for solo voice or duet, Bach explores different orchestral colours, 
textures, and formal structures, each appropriate to its respective text: The Christe duet 
for two sopranos uses the violin section in unison in a Italianate cantata style; soprano 
voice and solo violin unite in a brilliant setting of the Laudamus te of the Gloria; solo 
flute and orchestra are used in the duet for soprano and tenor Domine Deus while solo 
oboe d'amore and alto voice give an affective rendition of Qui sedes. The most novel 
texture is that found in the Quoniam tu solus sanctus of the Gloria: it is set for bass 
voice, horn (corno da caccia), two bassoons, and continuo. "For Thou only art holy; 
Thou only art the Lord" the text exclaims, and the texture creates a feeling of nobility 
totally appropriate of the Almighty. The Credo shows how carefully Bach planned the 
overall structure of movements: here Bach alternates in a symmetrical pattern solo and 
duet movements with choral movements, the CrucifiXUs acting as the spiritual and 
structural centre. 

Bx choosing among his best choral and solo works, laboriously rewriting and adapting 
different textures, styles, and colours, and using his complete command over the 
intricacies of baroque polyphony, Bach has created what the nineteenth century writer 
C.F. Zelter called "probably the greatest musical work of art the world has ever seen." 
This a work which bursts all bounds, whether Catholic or Protestant, Baroque or 
Classical, Italian, French, or German, "a summation of Bach's life-work and the most 
central manifestation of Christian faith and dogma." 



Les musicologues s'interrogent toujours sur les raisons qui ont pu amener Jean-Sebastian 
Bach, un lutherien pratiquant, a composer une grand-messe catholique en Iatin. En effet, 
en plus des problemes evidents que posaient la reunion des effectifs choraux et 
orchestraux necessaires (un choeur de quatre a huit voix avec orchestre complet, cordes, 
vents et timbales compns) et la duree de l'oeuvres (le Kyrie et le Gloria durent a eux 
seuls presque une heure), le texte ne repond en rien aux imperatifs liturgiques de !'office 
de communion lutherien (meme si a l'epoque une partie de ce rituel est encore chantee 
en Iatin), sans compter que cette messe, tant par la structure d'ensemble que par le 
detail des textes, ne repond pas non plus auz exigences de la liturgie romaine apres la 
Reforme. Quelles sont alors les raisons qui ont amene Bach a composer une oeuvres 
sacree qui ne peut pas etre executee dans un contexte liturgique, et qui, s'il avait jamais 
eu !'occasion de la faire jouer en concert, necessitait des ressources si ~randes et etait 
d'une si longue duree que son execution en public devenait pratiquement tmpossible? On 
doit chercher la reponse dans les preoccupations personnelles de ce compostteur des plus 
enigmatiques, et plus particulierement dans les preoccupations qui ont marque les dix 
dernieres annees de sa vie. 

L'histoire de la composition de l'oeuvre est complexe et mysterieuse. Le Sanctus date de 
Noel 1724 tandis que le Kyrie et le Gloria sont adresses en 1733 au nouvel Electeur de 
Saxe accompagne d'une lettre dans laquelle Bach sollicite le titre de Hofcompositeur; en 
devenant compositeur de cour, Bach souhaite donner plus d'eclat a ses fonctions de 
Cantor de la Thomasschule de Leipzig. Le titre lui est finalement confere en 1736. Ce 
sont la les seules parties de la messe qui, a notre connaissance, ont ete executees au 
cours de la vie de Bach; le Cantor compose probablement les autres parties de 1734 a 
1748 et il recopie l'oeuvre tout entiere dans une partition complete deux ans avant sa 
mort en 1750. 

Dans cette oeuvre, Bach exploite la parodie a un point tel, que de nombreux mouvements 
sont derives de morceaux anterieurs, le plus souvent des mouvements de l'une ou !'autre 
des ses cantates. C'est aisnsi que l'on peut clairement identifier sept des ces sources. 
La Messe en si mineur n'est certes l'amalgame de divers mouvements de cantate remanies: 
!'adaptation qu'en fait Bach est si convaincante et si habile qu'il est difficile de croire 
que le Crucifixus du Credo avec sa basse obstinee chromatique et les motifs plaintifs 
dans le registre aigu, n'a pas ete compose specifiquement pour cette messe mais plutot 
comme mouvement de la cantate BWV 12. Pour les besoms de cette adaptation, Bach 
retouche toutes les sources d'origine et certaines, de maniere si draconienne, qu'on 
croirait entendre de nouvelles oeuvres. C'est avec une parfaite maitrise qu'a parttr de 
sources musicales aussi nombreuses, Bach elabore des schemes tonaux et des rapports de 
motifs complexes et qu'il donne ainsi une unite formelle aux plus grandes divisions de 
l'oeuvre. De ses cantates, Bach retient sans doute les passages qu'il juge les meilleurs et 
illes reunit en un ensemble harmonieux et elegant. 

11 est bon de situer la Messe en si mineur dans le contexte des autres oeuvres des 
annees 1740: le deuxieme livre du Clavier bien tempt'!rt'!, l'Art de la fugue, l'Offrande 
musicale. Chaque oeuvre est pretrexte a !'exploration systematique de toutes les 
possibilites contrapuntiques d'un theme et (ou) d'une tessiture. Le texte de la messe 
permet a Bach d'exploiter une gamme etendue de tessitures chorales en faisant appel a un 
nombre de voix qui varie: rappelons la majestueuse fugue a cinq voix du Kyrie 
d'ouverture, la polyphonie plus libre du Qui tollis peccata mundi dans le Gloria, l'ecriture 
homphonique poigante de l'lncarnatus est et le scheme de basse obstine descendante dans 
le Crucifixus du Credo, la splendide ecriture homophonique a six voix du Sanctus, les 
effets antiphoniques du double choeur en huit parties dans !'Hosanna. Bach connait 
suffisamment la tradition quasi immemoriale de la messe chorale, de maltres tels que 
Palestrina, pour eprouver le besoin d'apporter sa propre contribution ace chapitre. 



Le souci du contrepoint et le gout profond pour la polyphonie que Bach manifeste si 
intensement vers les annees 1740 est apparent tout au long de l'oeuvre. L'imposante 
fugue en cinq parties sur un theme tres chromatique du premier Kyrie contraste avec la 
fugue a quatre vois, plus ancienne et plus stncte, du second Kyrie ou les parties 
instrumentales doublent simplement les voix des choeurs. De la belle ecriture 
polyphonique du Gloria, on retient surtout un Cum Sancto Spiritu enaergique debordant 
de vitalite rythmique. Dans le Credo, le theme de la premiere section (Symbolum 
Nicenu,) est un cantus firmus fonde sur les intonations du chant sacre traditionnel, 
reprises dans une fugue impressionante a sept voix pour choeur a cinq voix et premiers 
et seconds violons. Bach emploie e?alement un cantus firmus dans le Confiteor, ou il 
apparait sous forme de canon entre 1 alto et le tenor puis a la basse, sur un rythme plus 
lent. Le Symbolum Nicenum tout comme le Confiteor ont probablement ete composes vers 
1740, puisque ce sont la les seules parties du Credo ecrites specifiquement pour la messe 
et qu'elles sont si caracteristiques des defis et des jeux polyphoniques auxquels Bach se 
livrait a cette epoque. Le dernier mouvement de l'oeuvre est tout particulierement beau: 
il s'agit d'une fugue ecrite sur le Dona Nobis Pacem. Repetition exacte du Gratias 
Agimus tibi du Gloria, c'est un element unificateur d'importance pour toute la messe. La 
majeste du ton, qui rappelle Palestrina, convient parfaitement a une supplication de paix; 
l'oeuvre se termine sur une veritable apotheose contrapuntique. 

Dans les mouvements pour voix seule ou pour duo, Bach explore les differentes couleurs, 
tessitures et structures formelles de l'orchestre, chacune appropriee au texte: le duo 
Christe pour deux sopranos fait appel a la section de violon qui joue a l'unisson dans un 
style de cantate italienne; la voix du soprano et du violon seul s'unissent pour le brillant 
Laudamus te du Gloria; la flute et l'orchestre sont employe dans le duo pour soprano et 
tenor Domine Deus tandis que le hatubois d'amour seul et la voix d'alto donnent une 
interpretation emouvante de Qui sedes. On retrouve la tessiture la plus nouvelle dans le 
Quoniam tu solus sanctus (Gloria): ce morceau est ecrit pour voix de basse, cor (cor de 
chasse ), deux bassons et continuo. "Car Toi seul est saint; Toi seul es Seigneur", 
proclame le texte. Ici, la tessiture cree un climat de majeste qui sied partfaitement au 
Tout-Puissant. Le Credo nous montre avec quel soin Bach a prevu la structure 
d'ensemble des mouvements: il y fait alterner, dans une parfaite symetrie, les 
mouvements pour soliste et pour duo avec les mouvements choraux, le Crucifixus servant 
de pivot spirituel et structural. 

En operant un choix parmi ses meilleures oeuvres chorales et ses meilleurs airs pour 
solistes, en retouchant laborieusement et en adaptant differents tessitures, styles et 
couleurs et en exploitant sa parfaite maitrise de toutes les complexites de la polyphonie 
baroque, Bach a cree ce qui est, pour reprendre les termes de C.F. Zelter, auteur du dix­
neuvieme siecle: "sans doute le plus grand chef-d'oeuvre musical de tous les temps." 
C'est une oeuvre qui transcendes toutes les frontieres, catholiques ou protestantes, 
baroques ou classiques, italiennes, fran~aises ou allemandes, "la somme de l'oeuvre de 
Bach et la manifestation la plus profonde de la foi et du dogme chretiens." 



Duet. And in one Lord Jesus Christ, the only begotten Son of God, born of the Father 
before all worlds: God of God, Light of Light, Very God begotten of Very God, not 
created, being of one substance with the Father, by Whom all things were made: 
Who for us men and for our salvation descended from heaven. 
le crois en un seul Seigneur, Jesus-Christ, le Fits unique de Dieu, ne du ?ere avant 
tOLLS les siec/es: Dieu ne de Dieu, lumiere nee de la lumiere, vrai Dieu ne du vrai 
Dieu, engendre non pas cree, consubstantiel au Pere, et par qui tout a ete cree. 
C'est lui qui, pour nous, les hommes, et pour notre sa/ut, est descendu du ciel. 

Chorus. And was incarnate by the Holy Gost of the Virgin Mary, and was made man, 
Il a pris chair de la Vierge Marie par /'action du Saint-Esprit et if s'est fait Homme, 

Clwrus. And was crucified also for us under Pontius Pilate. He suffered and was buried. 
puis if Jut crucifie pour nous sous Ponce-Pi/ate: il souffrit et Jut mis au tombeau. 

Chorus. 

Aria. 

And the third day He rose again according to the Scriptures, and ascended in heaven, 
And sitteth at the right hand of God the Father. and He shall come again with glory 
to judge both the quick and the dead: Whose kingdom shall have no end. 
Il ressuscita le troiszhne jour, suivant /es Ecritures; if monta au.x cieu.x ou il siege a 
la droite du Pere. De nouveau if viendra dans la gloire pour juger les vivants et les 
marts, et son regne n 'aura pas de fin. 

And I believe in the Holy Ghost, the Lord and Giver of life, Who proceedeth from 
the Father and the Son, Who with the Father and the Son together is worshipped 
and glorified, Who spoke by the Prophets: And I believe in one Catholic and 
Apostolic Church. 
le crois en /'Esprit-Saint, qui est Seigneur et qui donne la vie, qui procede du Pere et 
du Fils. Avec le Pere et le Fils if re~oit meme adoration et meme gloire. Il a parte 
par les Prophetes: le crois a /'Eglise une, sainte, catholique et apostolique. 

Chorus. I acknowledge one BaP.tism for the remission of sins. And I look for the Resurrection 
of the dead, And the hfe of the world to come. Amen. 
le reconnais un seul bapteme pour la remission des peches et j'attends la 
resu"ection des marts et la vie du monde a venir. Amen. 

intermission 

Ill. Sanctus 

Chorus. Holy, holy, holy, Lord God of hosts. Heaven and earth are full of His glory. 
Saint, saint, saint le Seigneur, Dieu des Forces celestes, le ciel et la te"e sont 
remplis de ta gloire. 

IV.Hosanna, Benedictus, Agnus Dei, et Dona Nobis Pacem 

Chorus. Hosanna in the highest. 
Hosanna au plus haul des cieu.x. 

Aria. Blessed is he that cometh in the name of the Lord. 
Beni soit celui qui vient au nom du Seigneur. 

ClwnLS. Hosanna in the highest. 
Hosanna au plus haut des cieu.x. 

Aria. 0 Lamb of God, Who takest away the sins of the world, have mercy upon us. 
Agneau de Dieu, qui en/eves /es peches du monde, aie pitie de nous. 

Chorus. Grant us peace. 
Donne nous la paix. 
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I M ART I N F 0 S T E R, violin 

I 
E U G E N E P LAW U T S K Y , piano 
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THESONATASofROBERTSCHUMANN 
( 1810-1856) 

SONATA N0.1 in A minor, Op. 105 

Mit leidenschaftlichem Ausdruck 
Allegretto 
Lebhaft 

SONATA NO. 3 in A minor (1853) 

Ziemlich langsam- Lebhaft 
Lebhaft 
Intermezzo - bewegt doch nicht zu schnell 
Finale - markirtes, ziemlich lebhaftes Tempo 

intermission 

SONATA NO. 2 in D minor, Op. 121 

Ziemlich langsam - Lebhaft 
Sehr lebhaft 
Leise, einfach 
Bewegt 



Martin Foster and Eueene Plawutsky began performing 
together in 1986. From their first concert it was 
immediately clear that they share an unusual degree of 
musical empathy. Both began their musical education in 
Montreal at the Conservatoire de musique du Quebec. Mr. 
Foster continued his studies with Dorothy Delay at Julliard 
going on to become first violin of the American String 
Quartet. Mr. Plawutsky received his Master's degree from 
the University of Toronto and has worked extensively as an 
orchestral and operatic conductor and chamber musician. 
Both now teach in Montreal: Mr. Foster at l'universite du 
Quebec a Montreal and Mr. Plawutsky at McGill University. 

Their association has resulted in a number of interesting 
projects such as the complete works of Charles Ives and a 
retrospective of romantic music including the complete works 
of Brahms, Schubert and Schumann. Future plans include 
Beethoven and Bartok cycles. 

Jacob Siskind of the Ottawa Citizen has described their 
performances as " ... readings that get to the core of the 
works." 

****************** 

Des leur premier concert en 1986, Martin Foster et Eue;ene 
Plawutsky ont demontre un niveau remarquable d'empathie 
musicale. lis ont tous deux commence leur education 
musicale au Conservatoire de musique du Quebec. M. Foster 
a poursuivi ses etudes a Julliard aupres de Dorothy Delay et 
pendant sept ans etait premier violon de l 'American String 
Quartet. M. Plawutsky obtint une maitrise en musique de 
l'Universite de Toronto et est connu en tant que chambriste 
et chef d'orchestre et de choeur. Les deux enseignent 
presentement a Montreal: M. Foster a 1 'universite du Quebec 
a Montrea~ et M. Plawutsky a l'universite McGill. 

Ce duo s'est produit dans plusieurs projets interessants tels 
que les integrales des sonates de Brahms, Schubert, 
Schumann, et Charles Ives. lis envisagent les compositeurs 
Beethoven et Bartok dans leurs projets a venir. 

Jacob Siskind du Ottawa Citizen decrit leur travail ainsi 
·~ .. readings which get to the core of the works': 
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Tuesday 16 February 1988 

5:00 pm 

S T U D E N T S 0 L 0 I S T S 

a n d E N S E M B L E S 

p r o g r a m m e 

BALLADE No.1 in G minor, Op.23 

Luc Sauve~ piano 

Frederic Chopin 

(student of Charles Reiner) 

ADAGIO AND ALLEGRO, Op.70 Robert Schumann 

Nathalie Fortin~ french horn 

(student of Jean Gaudreault) 

Anne Lenoncourt~ piano 



FANTASIEN, Op.ll6 
l. Capriccio: 
2. Intermezzo: 
3. Capriccio: 
7. Capriccio: 

presto energico 
andante 
allegro 
allegro agitato 

Tom Mennie~J piano 

(student of Tom PlauntJ 

in Bb 

Allegro assai 
Andante 
Presto 

INTRODUCTION AND ALLEGRO 

Saxophone Qua~tet: 

Johannes Brahms 

J.C.Bach 

Milan Kaderavek 

eloey Piet~aroia, sop~ano saxophone 
Tim Lusher~ alto saxophone 
Peter Wightman~ tenor saxophone 
Samantha Duckworth~ baritone saxophone 

(ensemble class of Gerald Lanovitch) 

* * * * 
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Tuesday, February 16, 1988 
8:00p.m. 

J E A N - P I E R R E N 0 I S E U X , recorder 

MARY CYR, viola da gamba 

D A V I D S A N D A L L , harpsichord 

programme 

SUITE in G minor for recorder 
and continuo 

J acques Hotteterre 
"le Romain" (c.1680-1760) 

Prelude (lentement) 
Allemande, La Fontainebleau 
Sarabande, Le Depart 
Air, Le Fleuri (gayement) 
Gavotte, La Matilde 
Branle de Village, L' Auteuil 
Menuet, Le Beaulieu 
2e Menuet 
Gigue, La Perousine 



3 SONATAS for harpsichord 

K. 212, in A major 
K. 206, in E minor 
K. 216, in E major 

SONATA (K. 81) in E minor for 
recorder and continuo 

Grave 
Allegro 
Grave 
Allegro 

intermission 

VARIATIONS on "Doen Daphne d'over 
schoone Maeght" for recorder 

ALMAINE & CORANTE for 
viola da gamba 

"H my complaints" for 
viola da gamba, from The Second 
Book of Ayres, 1612 

Domenico Scarlatti 
(1685-1757) 

Domenico Scarlatti 

J. Jacob van Eyck 
( c.1589-1657) 

Alfonso Ferrabosco 
( c.1575-1628) 

William Corkine 
(fl.1610-1612) 

SONATA in G minor for recorder Johann Sebastian Bach 
and continuo (transcription of (1685-1750) 
BWV 1034 in E minor, by J.P. Noiseux) 

Adagio ma non tanto 
Allegro 
Andante 
Allegro 





Wednesday 17 February 1988 
12:15 p.m. 

JOHN GREW,organ 

PASSACAGLIA, BWV 582 

GOTHIC SCENES 

I "Premonitions" 
11 "Night Journey" 

"Interlude" 
Ill "The Confrontation" 

"Interlude" 
IV "The Reconciliation" 
V "And ever after. .. " 

J ohann Sebastian Bach 

Brian Cherney 

Gothic Scenes and Interludes was commissioned by John 
Grew with the generous assistance of the Canada Council. 
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CONCERT CHOIR 

direction: WINSTON PURDY 

and members of the 

McGILL SYMPHONY ORCHESTRA 



I 20th CENTURY MOTETS 

1. 
* 2. 

3. 

Who is at my window, who? 
Adoramus Te Christe 
Prayer of St. Francis 

II From Opus 62 

Welford Russell 
Christopher Howard 

Barrie Cabena 

1. Vergangen ist mir Gltick un Heil 
2. Rosmarin 
3. V on alten Liebesliedern 
4. Waldesnacht 

Ill THREE SHAKESPEARE 
SONGS 

Ralph Vaughan Williams 

1. 
2. 
3. 

Full Fathom Five (The TemEest) 
The Cloud-Capped Towers (The Tempest) 
Over Hill, Over Dale (A Midsummer 
Night's Dream) 



I 
I 
I 

I 
I 
I 

I 
I 

MOZART: VESPERAE SOLENNES DE CONFESSORE K. 339 

Mozart's religious works have rarely received the attention 
they deserve. The one exception to this is the Requiea. The 
macabre circumstances of its composition and its emotional power 
have ensured it a continuing fame, recently enhanced by the film 
Aa adeus, and this fame has unfortunately allowed it to overshadow 
most of Mozart's other sacred music. In this field two works 
have long been considered to be among Mozart's finest creations; 
the incomplete Hass in C ainor K.427 and the Vesperae solennes de 
confessore K.339. 

Nothing specific is known about the composition of the 
Vespers except the date of 1780. It is one of the last religious 
works Mozart wrote while in the service of the Archbishop of 
Salzburg, Count Hieronymus Colloredo, and thus represents his 
last link with the city of his birth. The office of Vespers was 
always an occasion for music making. The service included the 
singing of five Psalms and the sacred Canticle of the Blessed 
Virgin, the Hagnificat. Each Psalm and the Hagnificat were 
treated as independent movements in the service, thus allowing a 
variety of styles and treatments of the text. The Psalms of 
Mozart's Vespers are first the Dixit Doainus~ then Confitebor 
tibi, Doaine, Beatus vir, Laudate pueri and Laudate Doainu• all 
of which precede the great Hagnificat. The most extreme 
difference in musical treatment of the sacred texts is found 
between the Laudate pueri, a strictly contrapuntal setting 
involving canon, double counterpoint, stretto etc. and the 
Laudate Doainua, a beautiful, floating soprano solo. 

Many aspects of the Vespers point to its Salzburg origins: 
the orchestration, the brilliant and at times 'italianate' 
writing and the straight-forward setting of the text (the 
Archbishop demanded brevity above all in his church services). 
Nonetheless, the individuality of Mozart's approach and his 
achievement transcend any stylistic restrictions. As Alfred 
Einstein has remarked: Uith this work Hozart·s ecclesiastical 
activzty for Salzburg caae to its inner as well as its external 
conclusion. It had becoae so free, so personal, that it alone 
would sooner or later have led to a break with the Archbishop •••• 

BRAHMS: FOUR SONGS FOR A CAPELLA CHORUS, OPUS 62 NOS.l,2,3 AND 7 

With so many chamber and orchestral masterpieces to his 
credit the Brahms's important contributions to choral music are 
sometimes forgotten. His interest in such music was lifelong and 
involved the study of both German folksong and the works of the 
great masters of the Renaissance and early Baroque. A 
particularly strong impetus to choral composition was provided by 
Brahms's involvement with a number of choral societies during his 
musical career--the most important of which was his post as 
director of the Vienna Singakademie. The fruits of such 
involvement are, among others, over forty a capella songs for 
male, female and mixed choirs. 



The songs on tonight's programme are all drawn from Brahms's 
opus 62 collection. Although published in 1874, some of the 
collection may have been composed as early as 1859-62, when 
Brahms was director of a women's choir in Hamburg. The texts 
have come from a number of sources. The first two songs, 
Rosaarin and Von alten Liebesliedern, are settings of two poems 
from Des Knaben Uunderhorn, the famous anthology of German folk 
poetry compiled by Clemens Brentano and Achim van Arnim during 
the first decade of the nineteenth century. In their strophic 
organization and refreshing melodic simplicity both works have 
the character of folksongs. The same may be said of the last 
song of the set Vergangen ist •ir Gluck und Heil, which is also 
based on an old German poem. Ualdesnacht has a more romantic 
character and reveals some influence of Brahms's Renaissance 
studies in the subtle double canon for the fifth and sixth lines 
of each strophe. The poem is by Paul Heyse, poet, dramatist and 
novelist, who received the Nobel Prize for literature in 1910. 

VAUGHAN WILLIAMS: THREE SHAKESPEARE SONGS 

Like Brahms, Ralph Vaughan Williams was devoted throughout 
his life to the folksongs of his native land and the great 
achievements of Renaissance polyphony, here particularly those of 
the English Elizabethan and Jacobean periods. The Three 
Shak~sp~ar~ Songs are among the composer's late works and were 
written in 1951. The first, "Full Fathom Five, " is Ariel' s song 
from The Te•p~st. The second "The Cloud Capp'd Towers," is also 
drawn from Th~ T~•p~st (Act IV, scene I). This is Prospero's 
speech on the transitory nature of human life. Its lines, "Ue 
are such stuff as dreams are made on; and our little life is 
rounded by a sleep." had served as the motto of Vaughan 
Williams's Epilogue to his Sixth Symphony. The last song "Over 
Hill, Over Dale," is a setting of the fairy's answer to Puck from 
the beginning of Act II Scene I of A Hidsu••er-night's Drea•. 

The remaining works on tonight's programme are all Canadian 
contributions to the art of choral song. French-Canadian 
folksongs have always been a rich source of inspiration for our 
composers. The three examples presented here are Derek Healy's 
setting of "Danse man moine, danse" from his Six Canadian 
Folksongs composed in 1973 and two settings by Winston Purdy-­
"L'Hirondelle," and "A la claire fontaine." The sacred side of 
choral song is represented by Barrie Cabena's "Prayer of St. 
Francis," written in 1972, while the composer was organist and 
music director at the First St. Andrews Church in London, 
Ontario, "Who is at my Window, Who?" by the amateur organist and 
composer Welford Russell, (this last song is a setting of a 
religious text drawn from an anthology printed in Edinburgh in 
1578) and "Adoramus te Christe" by Chris Howard, a member of the 
choir who has also composed for the McGill chamber wind ensemble. 



I 
I 

MOZART: LES VEPRES SOLENNELLES DU CONFESSEUR K. 339 

A l'except1on du Requiem, la musique religieuse de Mozart a 
rarement re~u toute ! ' attention qu'elle mer1te. Les 
circonstances macabres qui ant entoure sa composition et sa 
pu1ssance dramatique lui ant assure une celebrite qui ne s'est 
Jamais dementie et que le film Amadeus ne fait que souligner; 
malheureusement, le Requ1em a eclipse la plupart des autres 
oeuvres de musique sacree de Mozart. Dans ce domaine, deux 
oeuvres ont longtemps ete rangees parmi les plus belles composi­
tions de Mozart: la Messe en ut mineur K. 427, 1nachevee et les 
Vepres solennelles du confesseur K. 339. 

On ne sait rien de precis au sujet de la composition des 
Vepres, hormis la date de 1780. C'est l'une des dernieres 
oeuvres sacrees que Mozart compose alors qu'1l est encore au 
serv1ce de l ' Archeveque de Salzbourg, le Comte Hieronymus 
Colloredo et elle represente en quelque sorte son dernier lien 
avec sa ville natale. L ' office des Vepres etait toujours 
l'occasion de jouer de la musique sacree. Pendant le service on 
chantait cinq Psaumes et le cantique sacre de la Sainte Vierge, 
le Magnificat. Chacun des psaumes et le Magnificat etaient 
traites comme autant de mouvements independants du serv1ce, ce 
qui permettait de meler des styles et des traitements varies des 
memes textes. Les Psaumes des Vepres sont dans l ' ordre Dixit 
Dominus, Confiteor tibi, Domine, Beatus vir, Laudate pueri et 
Laudate Dominum qui precedent taus le grand Magnificat. On 
trouve les contrastes les plus extremes dans le traitement 
musical des textes sacres entre le Laudate pueri, a 
1 'orchestration contrapuntique stricte qui fait appel au canon, 
double contrepoint, strette etc., et le Laudate Dominum a la 
melodie tres belle, etheree, pour soprano seul. 

De nombreux aspects des Vepres temoignent de leur origine 
salzbourgeoise: 1 'orchestration, l'ecriture brillante voire 
parfois italianisante et la mise en musique rigoureuse du texte 
<l'Archeveque exigeait la brievete avant tout dans ses services 
religieux). Cependant, l'individualite de la demarche 
mozartienne et ses realisations transcendent toute restr1ction 
stylistique. Comme l'a dit Alfred Einstein: Avec cette oeuvre, 
Mozart met un terme, tant interieur qu'exterieur, a ses activites 
ecclesiastiques a Salzbourg. Ses oeuvres etaient devenues si 
libres, si personnelles qu'elles auraient, tot DU tard ete a 
l'origine de sa rupt·1re avec l'Archeveque .... 

BRAHMS: QUATRE CHANTS POUR CHOEUR A CAPELLA, OPUS 62, NOS 1,2,3 

ET 7 

On a parfois tendance a oublier les importantes 
contributions de Brahms a la musique chorale, tant il a ecrit de 
chefs d'oeuvre de musique de chambre et de musique symphonique. 
Tout au long de sa vie, Brahms a montre un vif interet pour la 
musique chorale; 11 a notamment etudie les chants folkloriques 
allemands et les oeuvres des grands maitres de la Renaissance et 
du debut de la periode Baroque. Les liens professionnels que 
Brahms a entretenus avec de nombreuses soc1etes chorales au cours 
de sa carriere--les plus importants a titre de directeur de la 
S1ngakademie de Vienne--n'ont pu que !'encourager en ce sens. Il 



en est done resulte quarante chants a capella pour choeurs de 
voix d'hommes, choeurs de voix de femmes et choeurs mixtes. 

Les chants au programme de ce so1r sont tous tires de l'opus 
62. Bien que publies en 1874, certains de ces chants ont pu etre 
composes des 1859-62 alors que Brahms etait directeur d'un choeur 
de femmes a Hambourg. Les textes sont d'or1gine variee. Les 
deux premiers chants, Rosmarin et Von alten Liebesliedern, ont 
ete composes sur deux poemes tires de Des Knaben Wunderhorn, la 
celebre anthologie de poesie populaire allemande compilee par 
Clemens Brentano et Achim von Arnim au cours de la premiere 
decennie du XIX• siecle. Tant par !'organisation des strophes et 
la simplicite rafraichissante de leur ligne melodique, les deux 
oeuvres se presentent comme des chants folkloriques. On peut 
formuler les memes remarques a l'egard du dernier chant de la 
serie Vergangen ist mir Gluck und Heil, inspire d'un vieux poeme 
allemand. Waldesnacht, d'un caractere romantique plus accuse, 
temoigne de !'influence de la Renaissance sur le compositeur: 
double canon subtil aux cinquieme et sixieme lignes de chaque 
strophe. Il s'agit d'un poeme de Paul Heyse, poete, dramaturge 
et romancier qui a re~u le prix Nobel de litterature en 1910. 

VAUGHAN WILLIAMS: THREE SHAKESPEARE SONGS 

Tout comme Brahms, Ralph Vaughan Williams a consacre une 
benne partie de sa vie a l'etude des chants folkloriques de son 
pays et aux grandes realisations de la polyphonie de la 
Renaissance et plus particulierement de l'epoque d'Elizabeth 1•r• 
et de Jacques 1•r . Les Three Shakespeare Songs figurent parmi 
les oeuvres tardives du compositeur et ont ete ecrits en 1951. 
Le premier, "Full Fathom Five", est le chant d'Ariel dans La 
temp~te. Le second, "The Cloud Capp'd Towers", est egalement 
tire de La temp~te <Acte IV, scene I>. C'est le discours que 
Prospero tient sur la nature ephemere de la vie humaine. Ces 
lignes, "We are such stuff as dreams are made of; and our little 
life is rounded by a sleep.", ont servi de theme a l'epilogue de 
la Sixieme symphonie de Vaughan Williams. Le dernier chant "Over 
Hill, Over Dale" est la version musicale de la reponse de la fee 
a Puck au debut de l'acte II scene I du Songe d'une nuit d'ete. 

Les autres oeuvres au programme de ce soir appartiennent 
toutes au repertoire canadien d'oeuvres chorales. Les chants 
folkloriques canadiens-fran~ais ont toujours ete une riche source 
d'inspiration a laquelle ont puise nos compositeurs. Les trois 
exemples presentes ce soir sont !'orchestration qu'a faite Derek 
Healy de "Danse mon moine, danse", tiree de ses Six Canadian 
Folksongs, oeuvre composee en 1973 et deux orchestrations de 
Winston Purdy de "L'Hirondelle" et "A la claire fontaine". La 
musique sacree pour choeurs est representee par la "Prayer of 
St. Francis" de Barrie Cabena, ecrite en 1972 alors que le 
compositeur etait organiste et directeur musical de la First 
St. Andrews Church a London, en Ontario; "Who is at my Window, 
Who?" par l'organiste amateur et compositeur Welford Russell (ce 
dernier chant est !'orchestration d'un texte religieux tire d'une 
anthologie imprimee a Edimbourg en 1578> et "Adoramus te Christe" 
de Chris Howard, membre du choeur et qui a egalement compose des 
oeuvres pour l'ensemble d'instruments a vent de McGill. 



IV QUEBEC FOLK SONGS 

1. A la claire fontaine 
2. L'Hirondelle 
3. Danse, mon Moin, Danse 

Gwyneth Hughes, soprano 

intermission 

arr. W. Purdy 
arr. W. Purdy 

arr. Derek Healey 

VESPERAE SOLENNES DE 
CONFESSORE, K. 339 

Wolfgang Amadeus Mozart 

1. Dixit Dominus (Psalm 110) 
2. Confitebor tibi (Psalm 111) 
3. Beatus vir (Psalm 112) 
4. Laudate pueri (Psalm 113) 
5. Laudate Dominum (Psalm 117) 
6. Magnificat (St. Luke 1) 

*premiere 

Madeleine Palmer, soprano 
Claire M all in, mezzo-soprano 

Michael M cAuley, tenor 
Fred Stoltzfus, bass 



CO~CERT CHOIR 

Winston Purdy, director 

Soprano I 
Diane Belisle 
Janine Carscadden 
Katharine Hall 
Sun-Ab Kim 
Alison Roy 
Tuesday Royko 
Louise Yard 

Alto I 
Patricia Corry 
Maria Diamantis 
Diane Janna 
Tania Koleoglu 
Mary O'Neill 
Cynthia Styles 

Tenor 
J erome Blais 
Nor man Diotte 
Joshua Gubitz 
Robert Pinet 
Dominique Roy 
Ben Stein 
John Stephenson 
Jean-Paul Vialrd 
Sanders Whiting 

Soprano II 
Isabelle Belance 
Nathalie Carrier 
Penny Dale 
Gwyneth Hughes 
Maria Papoulias 
Maria Walther 

Alto 11 
Suzanne Giard 
Huberte Lanteigne 
Ann Osana 
Mary-Jo Rosenquist 
J ennifer R yan 
Claudine V ezina 

Bass I 
Andrew Bourne 
Christopher Howard 
Richard Osmond 
Paul Shuebrooke 

Bass 11 
Bruce Heggan 
Russell N eilson 
Thomas Mennier 
Raymond rickard 
Earl Wilson 

Rehearsal pianist: John Stephenson 

Members of the McGill Symnhony Orchestra 

Violin I 
Karma Tomm 
J oanne Buckley 
Rebecca Whitling 
Claudine Gagnon 

Violin 11 
Kevin Filewych 
Michele Dumoulin 
Isabelle Gosselin 
Sophie Arbuckle 

Bass 
Guy Boisvert 

Bassoon 
Samantha Duckworth 

Trumpet I 
Mark Schneider 

Trumpet 11 
Shawn Spicer 

Trombone 11 
Al Eggum 

Trombone Ill 
Peter Collins 

I 
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Thursday, February 18, 1988 
8:00p.m. 

N A T HA L I E F 0 R T I N , french horn 

Student of JEAN GAUDREAULT 

with the assistance of: ANNE DENONCOURT, piano 



programme 

CONCERTO NO. 1 for horn in 
D major 

Allegro 
Adagio 
Allegro 

ADAGIO AND ALLEGRO, Op. 70 

intermission 

ELEGIE (1957) 

LA CHASSE DE SAINT-HUBERT, Op.99 

Joseph Haydn 
(1732-1809) 

Robert Schumann 
(1810-1856) 

Francis Poulenc 
(1899-1963) 

Henri Busser 





McGill University 
Faculty of Music 

~ Pollack concert hall &Jtl Salle de concert Pollack 



Thursday, February 25, 1988 
8:00p.m. 

VIKTORYA KASUTO ,piano 

Student of CHARLES REINER 

This recital is presented in partial fulfilment of the 
requirements for the degree Concert Diploma. 

Ce recital fait partie des epreuves imposees pour 
!'obtention d'un diplome de concert. 



PRELUDE and FUGUE in a minor 
BWV543 

Johann S. Bach 
(1685-1750) 
Franz Liszt 

(1811-1886) 

SONATE in a minor, 
Op. 143, D.V. 784 

Franz Peter Schubert 
(1797-1828) 

Allegro giusto 
Andante 
Allegro vivace 

intermission 

PICTURES AT AN EXHIBITION 

Promenade 
The Gnome 
Promenade 
The Old Castle 

Modest P. Mussorgski 
(1839-1881) 

Tuileries (Children Quarelling at Play) 
Bydlo 
Promenade 
Ballet of the Unhatched Chicks 
Samuel Goldenberg and Schmujle 
Promenade 
The Market Square (The Big News) 
Catacombs (A Roman Sepulchre) 
With the Dead in a Dead Language 
The Hut on llen's Legs (Baba Yaga) 
The Bogatyr Gate (at Kiev, the Ancient Capital) 







CBC Radio in cooperation with 
the Faculty of Music at McGill University 

presents 
POETRY FOR ALTO- Allan Pa.t - alto 

with Syhwin Bergeron - lute 

Rary Cyr - viola da gamba and lyra viol, 

CoUn Tilney- harpsichord, Robert Verebes- \iola, 

and Cheryl Ann Pulton - triple harp and pedal harp 

Pollack Hall, February 22, 1988-8:00 p.m. 

PROGRAMME 

Torna ll sereno zeflro 

Preludhun 
Captain Piper's Ga.llHard 

'Ihe Expiration 

In a garden so green 

A Souldler's Resolutlon 

In Darkness let me dwell 

I know a bank 
("A ~1idsummer Night's Dream"- 1960) 

Serenade (1977) 
Incommunicado 
\\ben I was full of grace 
Sing me my lover 

SJ.gismondo D'lndla 
( c1582- 1629) 

John Dowlaud 
(1563- 1626) 

Alfonso Ferraboseo D 
( c1578 - 1628) 

Anon. Seoillsh 

Toblas H111De 
( c1569- 1645) 

John Dowland 

BeujamJn Britten 
(1913- 1976) 

Jean Coulthard 
(1908- ) 



Allan P011t- Following studies with Paul Esswood in England, Mr. 
Fast joined the Waverly Consort in 1979. He retained the position of alto 
soloist for five seasons at which time he left the group to pursue a full-time 
solo career. In 1985, Fast and soprano Valerie Kinslow formed the 
successful group, Duo Seraphim, an ensemble which presents the master­
pieces of bel caato duet repertoire. That same year, Fast was winner of 
the top prize at the prestigious Concours International de Chant Lyrique in 
Belgium in 1985. 

In September of 1987, Mr. Fast was honoured as the only Canadian 
singer ever invited to appear at the Wratislavia Cantans Festival in 
Wroclaw, Poland. Later this year, he will record Baroque arias of Handel 
with the CBC Vancouver Orchestra under the direction ofMonica Huggett, 
returning to Vancouver for Bernstein 's CldeleetJter r..,_. with Cantata 
Singers. Other highlights of this season include Mr. Fast's debuts with the 
National Arts Centre Orchestra (Handel's Soul) and Tudor Singers of 
Montreal (Bach: St. Jolua POIIIJfon). 

Mr. Fast will be heard on a soon-to-be-released album for Decca Records 
with the Bach Ensemble under Joshua Rifkin in Cantatas 8, 78 and 99 of 
J.S. Bach. 

Since completing his Baccalaureat at Laval U. in Quebec, Sfllndn 
Bergeron has become well-known both as lute-song accompanist and as 
a member of Ensemble Anonymus. He has studied with Paul O'dette and 
Eugene Dombois, and is himself invited to teach at workshops of the Lute 
Society of America. With Anonymus, he has toured North America and 
Europe and has recorded two discs. 

!11Grf1 Cgr studied Baroque cello with Anner Bylsma and viola da 
gamba with Wieland Kuijken. She has performed extensively in Europe and 
North America both as chamber musician and as soloist and has recorded 
for Cambridge and McGill Records. She is currently a professor in the 
Faculty of Music, where she teaches musicology, performance practice, and 
heads the Early Music Program. 

Keyboard virtuoso Colln TllneB studied at King's College, Cambridge, 
and with Gustav Leonhardt. He has won acclaim throughout the world for 
his concerts, broadcasts and recordings on historic instruments. Currently 
living in Toronto, where he teaches at the Royal Conservatory, he is at 
present editing all the French unmeasured preludes for&hott's of London. 

Born in Budapest, Robert Verebe. has played an active role in 
Canadian musical life since his arrival here in 195 7. Associate principal 
viola ofl'Orchestre Symphonique de Montreal, he heads the series "Robert 
Verebes et ses Amis" at the Montreal Conservatoire. He has been active in 
the commissioning and performance of Canadian music, notably works by 
Lothar Klein and Jean Coulthard. 

ClaergiAn.n Pulton is recently returned from a Fulbright scholarship 
to Lisbon where she was principal harpist of the Orchestre Gulbenkian. She 
is member of La Corte Musical with whom she has just completed a 
recording of medieval Iberian music for Nonesuch, and appears frequently 
with the Boston Camerata. She appears on their Erato recording ofTristan 
et Iseult. In demand as a teacher at early music workshops, she is presently 
completing her Doctorate in triple harp at Indiana U. under the direction of 
Thomas Binkley. 



r-------------,1 
If every recital could be said to constitute a thesis, this evening's is a 

combination of several: first, to help dispel the myth that the male alto voice is 
reserved solely for early music, I have allowed myself to be limited only by my 
own predilection - hence the title. Further, I have followed the paradoxical 
meaning of the word "alto"- depending on the context it can mean either high or 
deep (viz. "in alto mare"- the deep sea)- selecting settings which illustrate the 
typically ageless and androgynous character which distinguishes the repertoire 
of the alto voice of either sex. For example, Arnalta is Poppea 's doting old nurse, 
while Giasone is a lamenting hero. In "Torna il sereno zefiro ''the singer is now 
young and effusive, now old, hopeless and embittered. Oberon in "A Midsummer 
Night's Dream'' (Britten) is King of the Fairies, an example of the contemporary 
trend of using the countertenor to portray ethereal, magical or spiritual 
characters. (Phillip Glass's "Akhenaton" is a countertenor, as is the Voice of 
Apollo in Britten's "Death in Venice'', the Voice of God the Father in 
"Taverner" and George Ill in "Diary of a Mad King", both by Peter Maxwell 
Davies.) 

The poetry itself, ranging from Don ne, Shakespeare, Beaumont & Fletcher to 
Busenello and Elizabeth Gourlay, is not so much my focus here as is the 
particular character of the musical settings, which reflect in a singular way the 
poets' combination of declamation with flights of lyricism. All the 17th century 
pieces were published within the space of a single generation, yet in their rich 
variety they all show incipient baroque qualities. Exponents of the first 
idiomatically vocal music, these composers combined and juxtaposed the 
lyrical and the dramatic in highly individual ways, with a freedom of form not 
seen again until the present century. By the last quarter of the 17th century, 
with the mature works of Carissimi, recitative and aria forms were formalized 
and became carved, as it were, in stone. 

The role of Oberon was composed for Alfred Deller. "Cnfortunately his voice 
was not of sufficient weight to be heard in an opera house, so the role was 
created by the American Russell Oberlin. However, Deller recorded with the 
original cast and so his interpretation, happily, is preserved. This soliloquy is 
accompanied on modem pedal harp. 

Serenade, three poems of Elizabeth Gourlay, was set by Jean Coulthard in 
76-77 and dedicated to the performers Delia Wallis and Gerald Jarvis. 
Originally for mezzo and violin, the version for alto and viola is presented for 
the first time tonight, with the composer's kind permission. 

An interesting feature of this concert is the use of instruments which though 
rarely heard today, were considered indispensable by 17th century performers. 
Lute songs are generally accompanied on the tenor lute -tonight Mr. Bergeron is 
playing a bass lute, which facilitates the accompaniment of the alto or bass 
voice. Lutes of this size were by no means uncommon although at the present 
time there are a mere handful in the entire world. Also seldom heard is the lyra 
-viol which differs from other viols in its flattened bridge and neck, making 
chordal bowing possible -again, formerly a popular instrument particularly in 
late renaissance England. Mary Cyr has recorded an album of lyra- viol music. 

Perhaps least commonly heard of all is the arpa doppia. Doppia refers to the 
doubled size of the instrument relative to the gothic harp, its predecessor. Miss 
Fulton 's instrument is a Welsh triple harp which won first prize at the 1853 
Eisteddfodd in Cardiff It is designated "triple" because it is strung in three 
rows- the outer two tuned in unison diatonically, the inner row consisting of the 
chromatics (Sharps or flats). The player must reach through the outer rows to 
pluck the appropriate string. 

Allun PIUit 



Toeeata no. 8 

f'auzona no. I. 

Toeeata no. 9 

INTERMISSION 

Girolam.o Freseobaldl 
(1583- 1643) 

Adaglatl, Poppea 
(L'Incoronazione di Poppea) 

Claadlo Monteverdl 
(1567- 1643) 

Aneldetind par Slglsmondo Dhdla 
(il Lamento di Giasone) 

Aneldetind par, per l'arpa 

~eharndng sleep 
(Valentinian) 

Giovauul Marla Trahae1 
(d.1647) 

Robert Johnson 
(c.1583 -1633) 

NEXT CBC/McGILL CONCERT 
Thursday, Aprill4- 8:00p.m. 

IIIUik of the Salora- Pt. I 
11-...le fro• the Yerelra 

1918-19 •• 
Vienna's Society for Private 

Musical Performance 
Debra Parker - soprano 

Les Chambristes de Montreal 



YO RKEYTO 

RADIO GUIDE is 
a lively, 

entertaining 
monthly guide 

to all that' new 
onCBC Radio 

and CBC Stereo, 
including 

day-at-a-glance 
program listings 

..• in-depth 
feature and 

promes .•. and 
prevl ws of 

upcoming 
programs of 

special interest. 

CB 

RADIO GUIDE also delivers invaluable consumer tip each 
month in Listening, a special column in which music critic 

and broadcaster Clyde G ·1mour reviews the latest recordings 
and audio equipment. And beginning with our October issue, 

you'll find regular columns by more of your favorlte on-air 
personalities, like Peter Gzowski, not to mention our new 
previews section and a monthly calendar of live concerts 

sponsored by the CBC across Canada. 

You'll appreciate the excit new dimension that RADIO 
GUIDE adds to your listening. Subscri now at a special 

promotional price of $18.95 and get your first issue free. Just 
call 285-4040 and ask for operator # 192. Or write to u at: 

RADIO GUIDE 
CBC Enterprises 
P.O. Box 6440 
Station A 
Montreal, Quebec 
H3C 3L4 



Redpath Hall Faculty of Music 

Wednesday, March 2, 1988 
12:15 p.m. 

T H 0 M A S AN N AN D , organ 

Student of: JOHN GREW 

OFFERTE du se TON 
Le Vive le Roy des Parisiens 
(1688) 

SUITE from Premier Livre d'Orgue 
(1699) 

Veni Creator, en taille a 5 
Fugue a 5 
Duo 
Recit de Cromorne 
Dialogue sur les Grands J eux 

From L'ASCENSION (1934) 

2. Alleluias sereins d'une ame 
qui desire le ciel 

3. Transports de joie d'une ame 
devant la gloire du Christ 
qui est la sienne 

McGill University 
Montreal 

Andre Raison 
(before 1650-1719) 

Nicholas de Grigny 
(1672-1703) 

Olivier Messiaen 
(b.1908) I 



The Redpath Hall Organ of McGill University, Montreal 

Les grandes orgues de l'Universite McGill, Montreal 

Grand-Orgue 
(2ieme clavier, C-g"') 
Bourdon .................... 16' 
Montre ..................... 8' 
Bourdon ..................... 8' 
Prestant ..................... 4' 
Grosse Tierce ............. 3-1/5 · 
Nazard ................... 2-2/3' 
Doublctte .................... 2' 
Tierce ................... 1-3/5' 
Fourniture ................... 2' 
Cymba le ................... 1 /2' 
Cornet ...................... V 
Trompette ................... 8' 
Clairon ...................... 4' 
Voix humaine ................ 8' 

Positif (ler clavier, c-g"') 
Dessus de flute ................ 8' 
Bourdon ........ . ............ 8' 
Prestant . . . . . . . . . . . . . . . . . . . .. 4 · 
Nazard ................... 2-2/3' 
Quarte de Nazard .............. 2' 
Tierce ................... 1-3/5' 
Larigot .................. 1-1/3' 
Fourniture ....... ............ 1' 
Cymba1e ...... .. .... ..... 1-l/3' 
Cromorne ................... 8' Accouplements et Accessoires 
Recit (3ieme clavier, f-d"') Positif sur Grand-Orgue Tremblant fort 

Bourdon ..................... 8' Tirasse Grand-Orgue Tremblant doux 

Prestant . . . . . . . .............. 4' Tirasse Positif Rossignol 

Cornet ...................... Ill 
Hautbois . . . . . . . . . . . . . . . .. ... 8' 

Pression: 75mm. 
Temperament selon d'Alembert, a= 415Hz. 

Pedale (C-f, anches AA-f) 
Bourdon ......... ... ........ 16' Facteurs d'orgues: 
Flute .. ... .. ................ 8' Hellmuth Wolff & Associes, Lava!, Que., 1981 

Gros Nazard .............. 5-l/3' 
Flute ...................... .4' 
Grosse Tierce . ............ 3-1/5' 
Flute ....................... 2' 
Bombarde .................. 16' 
Trompette ................... 8' 
C1airon ...................... 4 

1 
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Zack Bowen, commentator 

Carolyn Sinclair, soprano 
Jo-Anne Bentley, mezzo-soprano 
Ken Beal, tenor 
Peter Fisher, baritone 
Wolfgang Zach, bass 
Michael McMahon, piano 

1. Seaside Girls 
(ensemble) 

2. The Jewel of Asia (The Geisha) 
(soprano) 

3. 'Twas rank and fame 
(The Rose of Castille) 
(tenor) 

4. The Boys of Wexford 
(tenor, baritone, bass) 

5. There is a flower that bloometh 
(Maritana) 
(mezzo-soprano) 

6. The Bloom is on the Rye 
(baritone) 

7. Goodbye Sweetheart, Goodbye 
(bass) 

8. Love and War 
(tenor and baritone) 

H.B. Norris 

J.Philp 

M.W. Balfe 

Irish Ballad 

W.V. Wallace 

Sir. H.R. Bishop 

J.L. Hatton 

T. Cooke 



9. M' appari (Martha) 
(tenor) 

10. The Croppy Boy 
(baritone) 

11. Love's Old Sweet Song 
(mezzo-soprano) 

12. La ci darem la mano 
(Don Giovanni) 
(soprano and baritone) 

13. See, the conqu'ring hero 
(Judas Maccabaeus) 
(ensemble) 

14. My Girl's a Yorkshire Girl 
(ensemble) 

15. The Hatikvah 
(bass) 

16. Shule Aroon 
(tenor) 

17. In Old Madrid 
(soprano) 

18. Shall I Wear A White Rose 
(mezzo-soprano) 

19. Finnegan's Wake 
(ensemble) 

F. von Flotow 

Irish folk song 

J.L. Molloy 

W.A. Mozart 

G.F. Handel 

Arr. D.E. Bayford 

Arr. N.H. Imber 

Irish folk song 

H. Trotere 

E.B. Farmer 

Arr. C. Glover 





,. 

,.
,.

~,
_~

,_
~,

_~
,_

~,
.,

. 
(
i 

~
 

~
 

~
 

>
 

~
~
 

,.
,.

,,
,,

,,
,,

,,
, 

0 
=

 
~
 

0 
z 

,., 
0
~
 

""
3:

 
V

J 
,,

,,
,,

,,
,,

,,
, 

z 
Q

. 
C

j 
~
 

""
0 

en
 

m
 n

 
(
i 

::: 
s g

. 
~!!

.l 
~
 

,,
,,

,,
,,

,,
,,

, 
<

 
·:

;<
 

~
=
 

~
 

--=
 

~
 

s= 
0 

c 
,,

,,
,,

,,
,,

,,
, 

~
 

~
 

z 
.,.

::s
 
~
 

~
 

~
 

~
 

3:
<.

 
~
 

1
-C

 
n 

cC
D 

'J
'l 

z 
~
 

!.
!.

 
~
 

,,
,,

,,
,,

,,
,,

, 
t:x

:l 
w

 
n 

..
 

>
 

I 
~
 

~ 
<

 
~
 

,,,
,,,

,_
,,,

,_
,, 

z 
t:x:

l 
0 

0 
~
 

,.,
,_

,,_
,,_

,,_
,,_

,, 
~
 

>
 

,,
,,

,,
,,

,,
,,

, 
'J

'l 
::: 

~
 

'J
'l 

C
j 

,,
,,

,,
,,

,,
,,

 
0 

'J
'l 

1-
C

 

,,
,,

,,
,,

,,
,,

 
C

j 
(
i 

~
 

1
-C

 z 
,,

,,
,,

,,
,,

,,
 

~
 

~
 

,,
,,

,,
,,

,,
,,

, 
~
 

~
 

,,
,,

,,
,,

,,
,,

, 
~ 

,,
,,

,,
,,

,,
,,

, 
,,

,,
,,

,,
,,

,,
, 

~
 

,,
,,

,,
,,

,,
,,

, 
,._

,._
,._

,._
,._

, 



McGILL TRUMPET CHOIR 

direction: Gillian MacKay 

CANZON' 

SPIELMUSIK 

1. Munter 
2. Lebhaft 
3. MaBig 

FANFARES 
1. Aida 

2. Fanfare for the King 

3. Pour reveiller le bon gras 
des Singes 

4. Vaudeville 

McGILL BRASS QUINTET 

direction: Robert Gibson 

Samuel Scheidt 
(1587-1654) 

Alfred Bockmann 

Giuseppe Verdi 
(1813-1903) 

J osquin des Pres 
(1440-1521) 

Erik Satie 
(1866-1925) 

Traditional 

MINIATURE OVERTURE 
for Brass Quintet 

Witold Lukoslawski 
(b. 1913) 

BRASS QUINTET NO. 2 

CANZON' 

intermission 

Victor Ewald I 
(1860-1935) 

l 
Samuel Scheidt I 

(1587-1654) 



CONCERT BAND 

direction: Richard Lawton 

CIMARRON OVERTURE 

TOWER for Concert Band 

WILLIAM BYRD SUITE* 

1. The Earle of Oxford's March 
2. Pavana 
3. Jhon come kiss me now 
4. The Mayden's Song 
5. Wolsey's Wilde 
6. The Bells 

PRAELUDIUM and ALLEGRO 

Roy Harris 
(1898-1979) 

Sydney Hodkinson 
(b.1934) 

Gordon Jacob 
(1895-1984) 

Freely transcribed 
from the Fitzwilliam 

Virginal Book of 
William Byrd 

(1542-1625) 

Vittorio Giannini 
(1903-1966) 

THREE DANCE EPISODES from Aram Khachaturian 
"Spartacus" (1903-1978) 

transcribed by Donald Hunsberger 

1. Dance of a Greek Slave; 
Entrance of the Merchants; 
Dance of a Roman Courtesan 
General Dance. 

2. Dance of Phrygia; Dance of an 
Egyptian Girl. 

3. Sword Dance of the Young Thracians. 

*Performed by the Wind Ensemble. 



McGJLL TRUMPET CHOIR 

Dany Boudrias 
Kathleen Logan 
Holly Soucie 
Deborah Smith 
Michel Therriault 

Flutes 
Lana Betts* 
Fran~ois Collard 
Philippe Daviet 
Tamara Franz-Martin* 
Lora Nesbitt 
Lynn Pike 
Katherine Prinz* 
Mary-EIIen Swayne 

Oboes 
Peter Gal* 
Cynthia Flower 
Marc Ouellette 
Jennifer Weeks* 

Clarinets 
Brendan Cassidy 
Elizabeth Day 
Janice Findlay* 
Elizabeth Gray* 
Annie Grenier* 
Linda Lee 
Jiii-Ann MacDowell* 
Cristy O'Connor* 
Paylig Oltaci* 
Bill Prouten 
Stephen Robb* 
Michele Sault 
Tinir Sinha * 
Gail Warren* 
Cynthia Winikoff 

Bassoons 
Dickson Davidson* 

PERSONNEL 

CONCERT BAND 

*Members of the Wind Symphony 

McGILL BRASS OUINTET 

Marck Schneider, trumpet 
Dan Posen, trumpet 
Sherry Langlois, horn 
AI Eggum, trombone 
Cathy Charlton, tuba 

Saxophone 
Tim Brock 
Chris Cosgrove 
Fran~ois Dolbec 
Peter Gemmell 
Craig Hodgson 
Tim Lusher* 
Koen Mys 
Ken Patterson 
Ana Polito 
Calder Spanier 
Peter Zsebik* 

Horns 
Daniel Costello* 
Melody Diachun* 
Stephen Woodside* 

Trumpets 
Evan Champion 
Linda Cooper 
Douglas Gray 
Derek Kress * 
Kathleen Logan 
Dean McNeill* 
Ron Pohl* 
Darren Ritchie 
Holly Schile 
Holly Soucie* 
Deborah Smith 
Shawn Spicer 
Michel Therriault* 
Douglas Thrower 

Trombones 
Peter Collins 
Peter Christanson* 
Fran~ois God ere* 
Patricia Jaansalu 

I 
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MICHAEL LONGLEY , poet 

.10-ANNE BENTLEY , mezzo-soprano 

assisted by 

Michael McMahon, piano 

ENSEMBLE FOLKLORIOUE MACKINAW 



I 

POETRY READING by MICHAEL LONGLEY 

II 

Poetry of Yeats, O'Sullivan and Joyce 
as se: by selected English, American and Canadian composers. 

WILLIAM BUTLER YEATS 
The Cloths of Heaven 

The Lake Isle of Innisfree 

The Secrets of the Old 

SEAMUS O'SULLIV AN 
The Sheep 
The Ballad of the Fiddler 

JAMESJOYCE 
Solitary Hotel (Ulysses) 
Sleep now 
I hear an army 

i n t e r m i s s i o n - cash bar 

Ill 

Thomas Dunhill 
(1877-1946) 

Healey Willan 
(1880-1968) 

Samuel Barber 
(b.1910) 

Richard J ohnston 
(b.1917) 

Samuel Barber 

ENSEMBLE FOLKLORIQUE MACKINA W 

Quebecois Stories and Legends adapted for song, 
dance and mime 

FOLK DANCING - cash bar 





Wednesday, March 9, 1987 
12:15 p.m. 

Faculty of Music 

C A R 0 L HA R R I S , organ 

programme 

UNTER DER LINDEN GRUNE 
( 4 variations) 

VATER UNSER IM HIMMELREICH 

TRUMPET VOLUNTARY 

AIR & GA VOTIE 

MAN'S DAYS ARE LIKE THE GRASS 
(1980) 

EXTRACTS from the "Suite du 1er ton" 

Duo: gayement et gratieusement 
Recit de cromorne et de cornet 

J .P. Sweelinck 
(1562-1621 

G.Bohm 
(1661-1733) 

J. Travers 
(1703-1783) 

S. Wesley 
(1766-1837) 

D. Pinkham 

L.-N. Clerambault 
(1676-1749) 

·~-- ----------------------------------------~ 
McGill University 
Montreal 



The Redpath Hall Organ of McGill University, Montreal 

Les grandes orgues de l'Universite McGill, Montreal 

Grand-Orgue 
(2ieme clavier, C-g"') 
Bourdon .................... 16' 
Montre .......... -............ 8' 
Bourdon ..................... 8' 
Prestant . . . . . . . . . . . . . . . . . ... 4' 
GrosseTierce ............. 3-l/5' 
Nazard ................... 2-2/3' 
Doublette .................... 2' 
Tierce ................... l-3/5' 
Fourniture ................... 2' 
Cymbale ................... l /2' 
Cornet ...................... V 
Trompette ................... 8' 
Clairon ...................... 4' 
Voix humaine ................ 8' 

Positif (ler clavier, c-g"') 
Dessus de flute ................ 8' 
Bourdon ..................... 8' 
Prestant . . . . . . . . . . . . . . ....... 4' 
Nazard ................... 2-2/3' 
Quarte de Nazard .............. 2' 
Tierce ................... 1-3/5' 
Larigot .................. 1-1/3' 
Fourniture ................... 1' 
Cymbale ................. 1-1/3' 
Cromorne ................... 8' Accouplements et Accessoires 
Recit (3ieme clavier, f-d' '') 
Bourdon ..................... 8' 

Positif sur Grand-Orgue Tremblant fort 
Tirasse Grand-Orgue Tremblant doux 

Prestant ................... .. 4' Tirasse Positif Rossignol 

Cornet ...... .. .. . ........... Ill 
Hautbois ...... ......... .. ... 8' 

Pression: 75mm. 
Temperament se1on d'Alembert, a= 415Hz. 

Pedale (C-f, anches AA-f) 
Bourdon .................... 16' Facteurs d'orgues: 
Flute . . .. ....... ........ .... 8' Hellmuth Wolff & Associes, Laval, Que., 1981 

Gros Nazard .............. 5-113' 
Flute ....................... 4' 
Grosse Tierce . ............ 3-1 /5' 
Flute ....................... 2' 
Bombarde .................. 16' 
Trompette ................. .. 8' 
Clairon .... . ........ ... ...... 4 



Me 111 University 
Faculty of Music 

~L~ Pollack concert hall W Salle de concert Pollack 

Wednesday 9 March 1988 
Thursday 10 March 1988 8:00p.m. 

STRINGS from the 

McGILL SYMPHONY ORCHESTRA 

TIMOTHY VERNON, conductor 

and 

McGILL CHAMBER WINDS/ 

WIND ENSEMBLE 

ROBERT GIBSON, conductor 



programme 

VERKLARTE NACHT, Op. 4 

intermission 

Arnold Schoenberg 
(1874-1951) 

THE GOOD SOLDIER SCHWEIK SUITE, 
Op.22 (1956) 

Robert Kurka 
(1921-1957) 

Overture 
March 
War Dance 
Lament 
Finale 

MITTENTHAL VARIATIONS, (1987)* 

IN THE STILLNESS BETWEEN, (1982) 

PARADE, (1977) 

*World Premiere/Creation mondiale 

Chris Howard 
(b. 1967) 

Brian Cherney 
(b. 1942) 

Bengt Hambraeus 
(b. 1928) 



I 
Verkllirte Nacht 
Arnold Sch6nberg (1874-1951) was twenty-six years old when he wrote Verkllirte 
Nacht (Transfigured Ni~ht), Op.4. It was originally composed as a string sextet in 
1899, but also exists m a 1917 arrangement for string orchestra, with further 
alterations made in 1943. The work is based on a poem published in 1896 by 
Richard Dehmel, a poet Sch6nberg particularly admired. The poem is structured in 
five stanzas of unequal length and describes the moonlit walk of two lovers in a 
forest. As the two wander "through the bare, cold woods", the young woman 
confesses she is pregnant by another man. Inspired by the calm beauty of the 
moonlit night, the young man firmly accepts the situation vowing to call the child 
his own: the glorious night "will transfigure the strange child you will bear it me, 
from me." 

VerkHirte Nacht is a one movement piece in the great tradition of the programmatic 
Romantic tone poem of Berlioz, Liszt, and Strauss. The musical structure of the 
work can be derived literally from the poetic text: one can easily identify for 
example, a woman's theme, a man's theme, a "moonlight" theme. Indeed, almost 
every aspect of the poem is beautifully illustrated in its musical setting: the slow 
plodding of the woman's steps as she prepares to tell her news to her lover is 
skillfully created by Schonberg in the work's opening measures by low string pedal 
notes and a march-like descending theme in the upper strings. Schonberg himself 
has identified a five part musical structure in the work to correspond with the 
poem's five stanzas. 

But VerkHirte Nacht has its own inner logic, its own integral musical structure 
which, while acting in tandem with a programme, can be enjoyed without possessing 
any real knowledge of it. Long-range tonal planning is operative in this work and 
is characterized by a diatonic pedal notes and long passages of intense 
chromaticism. Schonber~ uses a chromatic post-Wagnerian tonal language here, but 
one which sounds shockmgly conventional to a listener who is acquainted with the 
revolutionary atonal, or "pantonal" musical language he was to begin writing less 
than a decade later. The work begins in D minor and moves gradually to the tonic 
major, with a lengthy detour in E flat minor. Nonetheless, the Viennese critics 
were perplexed by the work: "it sounds as if someone had smeared the score of 
Tristan while it was still wet", a critic remarked; one wonders how this same critic 
felt about a more controversial work as Pierrot Lunaire. 

Polyphony plays an important role in this work. Melodic ideas are put against each 
other in a variety of ways, even during the more chromatic sections of the work. 
But polyphonic density does not make for a muddy texture: Schonberg's lines are 
always clearly heard. Thematic interrelationships abound, creating an even tigh.ter 
formal structure. Verklarte Nacht, in the end, is a youthful work, perhaps suffermg 
from "an excess of climax", but an important steppmg stone in Schonberg's growth 
as a composer; a consolidation of his skills in writing tonal music, thereby creating 
a work of impressive beauty in the process. 

Kelly Rice 



The Good Soldier Schweik 
The Suite was inspired by the The Good Soldier Schweik, the brilliantly realistic 
anti-war satire by the Czech novelist and journalist Jaroslav Hasek. Written shortly 
after the Fist World War, it is essentially the story fo the civilian, the common 
man, forced to become a soldier who must fight for a cause for which he has no 
sympathy. Although he is classified by his German masters ("the authorities") as 
"feebleminded" (that is, someone who doesn't quite appreciate their reasons for 
wagin~ war), Schweik is, in reality, crazy like a fox, exposing the arrogance, 
stupidity and hypocrisy of these "authorities" by his seemin~ly idiotic behaviour. In 
spite of the indi~nities to which Schweik is subjected, his optimism manages to 
emerge indestructible and triumphant. He is, therefore, not only a single individual, 
but also the symbol of the common people and their resistance to a war which they 
can derive no benefit, but only suffering. 

Each of the six short pieces which comprise the Suite represents a general idea of 
theme which reoccurs throughout the book, rather than any specific episodes, Thus, 
the OVerture is a character of Sketch of Schweik, the good-natured common man, 
the genial collector of homeless dogs. The Lament represents the element of 
sadness and seriousness which underlies many of the episodes, such as the outbreak 
of war. The March, of course, represents the soldier's chief means of getting from 
place to place - Schweik does quite a bit of it. The War Dance represents the 
"authorities", both civilian and military and their fanatical pounding of the war 
drum The Finale is Schweik's optimism, triumphant and indestructible in the end. 

Mittenthal Variations 
If young composers should have a model for career inspiration, mine has certainly 
been Aaron Copland. It is to him the "Mittenthal Variations" are dedicated. 
"Mittenthal" was the surname chose by Aaron Copland's great grandfather in the 
1850's under a decree by the government of Lithuania. Translated, "Mittenthal" 
means "mid-vale" or "between valley and fields" and was chosen by Copland's great 
grandparents because it described the countryside of Vishtenets where they live.d 
Aaron Mittenthal, Copland's grandfather, emigrated to America with his four 
children, one of which was Sarah, who later became Aaron Copland's mother. This 
provides the genealogical and heartfelt connection with which I was concerned. 

The music is laid out as a set of five variations on a modal theme. The melodic 
line of the theme is long and consists of some larger intervals which guide it 
through the registers represented by the ensemble. The metric division is very 
free, almost ambiguous, with strings of irregular bars creating a rhythmic flow to 
match that of the melodic line. The theme's three-sectioned form serves as a 
structural point of departure which is seen in varied form later in the piece. 

Throughout the work, much detail is given to the colors available in the ensemble 
of winds and brass. There are interwoven solo lines against a constantly shifting 
but sustained background. Combinations of instruments on unison lines add to the 
homogeneous quality of the sound. 

The techniques of variation take the music through cantus-firmus style, invented 
counterpoint and canons, fughetta and chorale, jazz, and folk-lie sections. 
Eventually, the return of the theme brings the piece to a close. More than 
technique, however, the piece is designed to evoke, or represent, a mood which has 
for some time affected my own listening. This compositiOn was written for Robert 
Gibson and the Chamber Winds fo McGill University. 

Chris Howard 



I 
In the Stillness Between ... was commissioned by a high school wind ensemble in 
Ontario and was written during the fall and winter of 1981-81. It was first 
performed by the McGill Wind Ensemble under the direction of Robert Gibson in the 
fall of 1983. I attempted to write a work which would not be too difficulty 
technically but would expose the performers to certain aspects of contemporary 
music which they had probably not encountered before. The title is a fragment 
taken from near the end of T.S. Eliot's F ur u r et : "At the source of the 
longest river /The voice of the hidden waterfall And the children in the apple­
tree/Not known, because not looked for /But heard, half-heard, in the 
stillness/Between two waves of the sea." In my piece, the "stillness" occurs in a 
variety of ways - between percussion sounds, between blocks of wind music and 
even between the main ensemble and a smaller group fo players who leave the 
stage, while playing, at the end of the piece. 

Brian Cherney 

Parade ... commissioned by the Swedish National Concert Institute to be performed 
mostly at outdoor ceremonies such as the chan~ing of the Royal Guard. The 
composer has made the following comments concerrung the work: 

"About 25 years ago, a remarkable recording was made of some ceremonial music of 
a tribe of South American Indians. It turned out that that music, and the events it 
depicted, constituted a living tradition from the time of the Spanish conquistadors, 
about 500 years earlier. The ceremony depicts the encounter between the 
welcoming Indians and the invading conquerors. the sounds of the fifteenth­
century Spanish soldiers' drums and shrill flutes live on in the instrumental sounds 
of today's Indians. Roughly simultaneously with those political escapades, other 
fanfares were sounding in Spain - as they do today. Provocative signals from the 
blood baths of the bullfights or the piercmg ceremonial music that alternates with 
the ecstatic saeta of the flamenco singer during the religious processions of Holy 
Week. I could have called my piece Fiesta (with the various meaning of the 
Spanish word). Instead, I chose Parade - a march that can be perceived as "lots of 
fun" (as one of my Canadian acquaintances perceived it) in case one does not 
happen to be familiar with the fragments of repertoire that are sometimes quoted 
almost exactly (in which case perhaps the listener will detect the undertone behind 
the fanfares of this little piece of parade music)." 

Bengt Hambraeus 



Verklaerte Nacht 

Arnold Schoenberg (1874-1951) est age de 26 ans quand il compose 
Verklaerte Nacht (Nuit transfiguree), op. 4. Ecrite a l 'origine en 
1899 pour un sextuor a cordes, l 'oeuvre existe egalement en une 
version pour orchestre a cordes qui date de 1917; Schoenberg remaniera 
l'oeuvre en 1943. La musique est inspiree d'un poeme publie en 1896 
par Richard Dehmel I ecrivain que Schoenberg admire beaucoup. Le 
poeme, divise en cinq strophes inegales, decrit la promenade au clair 
de lune de deux amants dans les bois. Marchant dans les sous-bois 
denudes et froids, la jeune femme confesse qu'elle attend un enfant 
d 'un autre homme. Emu par la beaute sereine du clair de lune, le 
jeune homme accepte la situation avec force et promet de considerer 
cet enfant comme le sien: la nuit glorieuse "transfigurera l 'enfant 
etranger qui deviendra mien." 

Verklaerte Nacht est une oeuvre en un mouvement ecri te dans la 
grande tradition de la musique a programme et des poemes symphoniques 
romantiques de Berlioz, Liszt et Strauss. Sa structure musicale suit 
litteralement le texte du poeme: on n' a aucun mal a identifier un 
theme feminin, un theme masculin et un theme "clair de lune". De 
fait, presque tous les aspects du poeme sont magnifiquement mis en 
musique: la demarche hesi tante de la jeune femme qui s 'apprete a 
faire ces aveux a son amant est adroitement rendue dans les mesures 
d'ouverture ou par des fondamentales dans le registre grave des cordes 
et un theme descendant en forme de marche dans le registre aigu des 
cordes. Schoenberg a lui-meme identifie une structure musicale en 
cinq parties qui correspond aux cinq strophes du poeme. 

Et pourtant Verklaerte Nacht est mu par sa propre logique 
interne, sa propre structure musicale qui, meme si elle agit en 
tandem avec un programme, peut etre appreciee pour ses qualites 
intrinseques. La planification tonale a long terme est presente 
dans cette oeuvre et y est caracterisee par un contraste entre les 
sections d'harmonie diatonique stabilisee par des fondamentales 
toniques ou diatoniques et de longs passages au chromatisme intense. 
Schoenberg emploie ici un langage tonal chromatique post-wagnerien, 
dont le classicisme risque de chequer l'auditeur habitue a la musique 
revolutionnaire atonale ou "pantonale" qu' ecrira Schoenberg a peine 
dix ans plus tard. L'oeuvre debute en re mineur et evolue graduel­
lement vers la tonique majeure, non sans s'etre attardee en mi bemol 
mineur. Les critiques viennois sont toutefois demeures perplexes 
devant Verklaerte Nacht: "c'est comme si quelqu'un avait barbouille 
la partition de Tristan alors qu'elle etait encore humide," dira l'un 
deux; on peut s' interroger sur la reaction de ce meme critique a 
l'ecoute d'une oeuvre aussi controversee que Pierrot Lunaire. 

La polyphonie joue un role important dans Verklaerte Nacht. Les 
ideeS melodiqueS SOnt juxtaposeeS de diverSeS maniereS I meme durant 
les passages plus chromatiques de 1 'oeuvre. La den site polyphonique 
n'est cependant pas a l'origine d'une tessiture trouble: les lignes 
de Schoenberg se font toujours entendre clairement. Les correlations 
thematiques abondent et resserrent d'autant la structure formelle. En 
fin de compte, Verklaerte Nacht est une oeuvre de jeunesse qui souffre 
peut-etre "d' exces paroxystiques", mais qui marque une etape impor­
tante dans l'evolution de Schoenberg qui y manifeste son attachement a 
la musique tonale et, ce faisant, cree une oeuvre qui impressionne par 
sa beaute. 

Kelly Rice 



I 
La SUITE est inspiree du BRAVE SOLDAT SVEJK, cette brillante 
satire de la guerre du romancier et journaliste tcheque Jaroslav 
Hasek. Ecrit peu apres la Premiere guerre mondiale, Le Brave 
Soldat Svejk est essentiellement l'histoire d'un civil, d'un 
homme ordinaire, qui est recrute par 1 'armee et doit se battre 
pour une cause a laquelle il ne croit pas. Bien que ses maitres 
allemands ("les autorites") le declarent "faible d'esprit" 
(c.a.d. quelqu'un qui ne partage pas leurs raisons de faire la 
guerre), svejk est en realite aussi fute qu'un renard lorsqu'il 
denonce !'arrogance, la stupidite et l'hypocrisie de ces 
"autorites" par son comportement idiot. Malgre les outrages 
qu'on lui fait subir, l'optimisme de Svejk est indestructible et 
sort triomphant de ces epreuves. Son combat n' est done plus 
celui d'un simple citoyen, mais le symbole de la resistance d'un 
peuple face a un conflit qui ne lui apporte que souffrance. 

Chacune des six petites pieces qui composent la suite represente 
une idee generale ou un theme qui revient tout au long de 
l'oeuvre, et non pas des episodes specifiques. Ainsi, 
l 'OUVERTURE est une esquisse du personnage de Svej k, cet homme 
ordinaire au caractere facile, ce defenseur genial des chiens 
errants. La LAMENTATION represente l'element de tristesse et de 
gravite qui sous-tend ban nombre d'episodes, tels que la declara­
tion de guerre. La MARCHE, bien sur, evoque les deplacements du 
soldat - Svejk marche beaucoup. La DANSE DE GUERRE illustre les 
"autorites", tant civiles que militaires et leur acharnement 
fanatique a poursuivre la guerre. Le FINALE reflete l'optimisme 
indestructible de Svejk qui triomphera jusqu'a la fin. 

ROBERT KURKA 

VARIATIONS MITTENTHAL Chris Howard 

Si les jeunes compositeurs se doivent d'avoir un modele 
a emuler, j'avouerai alors avoir ete influence par Aaron Copland. 
C'est a lui que sent dediees les "Variations Mittenthal". 
"Mittenthal" est le patronyme que s'etait choisi l'arriere­
grand-pere d'Aaron Copland vers les annees 1850, conformement a 
un decret du gouvernement lithuanien. "Mittenthal" signifie 
"milieu de la vallee" ou "entre la vallee et la prairie"; les 
arriere-grands-parents de Copland ant choisi ce nom parce qu'il 
evoquait la campagne de Vishtenets oil ils vivaient. Aaron 
Mittenthal, le grand-pere de Copland, emigra aux Etats-Unis avec 
ses quatre enfants dent la petite Sarah qui allait devenir la 
mere du composi teur. Voila done en quelques mats les liens 
genealogiques et sentimentaux qui m'ont inspire. 

Les Variations Mittenthal se presentent comme cinq 
variations sur un theme modal. La ligne melodique du theme est 
longue et consiste en quelques intervalles plus importants qui la 
guident a travers les registres representes par !'ensemble. La 
division metrique est tres libre, voire ambigue, avec des series 
de mesures irregulieres qui creent un debit rythmique s'apparen­
tant a la ligne melodique. Les trois sections du theme servent 
de pivot ou de point de depart a 1 'oeuvre et y reapparaissent 
sous formes variees ulterieurement. 



Dans les Variations Mittenthal, on note le souci du 
detail que souligne la palette obtenue par 1 1 ensemble des vents 
et des cuivres. Des lignes de solistes sont tissees sur une 
trame soutenue qui evolue sans cesse. Les combinaisons 
d 1 instruments pour les passages a l 1 unisson contribuent a 
l 1 homogeneite du son. 

Les techniques de variation permettent a 1 1 oeuvre de 
passer par le cantus-firmus, le contrepoint inverse et les 
canons, la fughetta et le choral, et le jazz avec quelques 
incursions dans le folklore. Le retour du theme marque la 
conclusion de l 1 oeuvre. Plus que la demonstration d'une 
technique, ce morceau veut evoquer un climat qui, depuis quelques 
temps, influence ma propre ecoute. 

cette oeuvre a ete ecrite pour Robert Gibson et 
l 1 ensemble a vents de l 1 universite McGill. 

C.H. 

In the Stillness Between. . . a ete cornrnande par 1 1 ensemble a 
vents d 1 une ecole secondaire de 1 1 Ontario et ecri t au cours de 
1 1 autornne et de l 1 hiver 1981-82. Il a ete joue pour la premiere 
fois par l 1 ensemble a vents de McGill sous la direction de Robert 
Gibson a l 1 autornne 1983. J 1 ai voulu ecrire une oeuvre qui, sans 
offrir de difficultes insurmontables sur le plan technique, 
expc;>se tout de rneme les rnusiciens a certains aspects de la 
rnus1que conternporaine qu 1 ils ne connaissent pas encore. Le 
titre est un fragment tire de la fin des Quatre Quatuors de T.S. 
Eliot: A la source du plus long fleuve 

La voix lointaine de la cascade 
Et les enfants dans le pornrnier 
Non sus, parce que non cherches 
Mais peryus, a derni-peryUS, dans le silence 
Entre deux vagues de la mer. 

(Trad. de P. Leyris) 

Dans cette oeuvre, le silence prend differentes formes - c' est 
1 1 instant entre deux sons de percussion, entre deux "blocs" de 
musique pour vents et rneme entre 1 1 ensemble principal et le 
groupe d 1 instrumentistes plus petit qui quitte la scene tout en 
jouant, a la fin de l 1 oeuvre. 

B. C. 

Bengt Hambraeus 

Cornrnandee par l'Institut national des concerts suedois, 
cette oeuvre a ete prevue surtout pour des ceremonies en plein 
air telles que la releve de la Garde royale. Le composi teur a 
formule les rernarques suivantes au sujet de son oeuvre: 



"Il y a 25 ans, on a produit un remarquable enregistre­
ment d'une musique c6r6moniale d 1 une tribu d 1 Indiens d'Am6rique 
du Sud. On a par la suite d6couvert que cette musique et les 
6venements qu'elle 6voquait repr6sentait une tradition vivante 
qui datait des conquistadors, soit un demi-millenaire auparavant. 
La c6r6monie d6crit la rencontre entre les Indiens venus 
accueillir les 6trangers et envahisseurs. Le roulement des 
tambours espagnols du xve siecle et le son per<;:ant de leurs 
flutes se retrouvent dans la musique indienne d 1 aujourd'hui. 
Presque a la meme epoque, d 1 autres fanfares se faisaient entendre 
en Espagne, tout comme de nos jours: signe annonciateur des bains 
de sang que sent les corridas ou musique stidante qui al terne 
avec les saeta du chanteur flamenco au cours des processions 
religieuses de la Semaine Sainte. J 1 aura is pu appeler cette 
oeuvre Fiesta (me reportant aux divers sens de ce met espagnol), 
mais j 1 ai pref6r6 Parade- une marche que l'on peut trouver fort 
divertissante (pour citer un ami canadien) si 1 1 on n 1 est pas 
familier avec les fragments du repertoire que je cite parfois 
integralement et qui permettent a l'auditeur de d6celer les 
origines des fanfares de cette petite piece de musique de 
defil6) ." 





STRINGS from the McGILL SYMPHONY ORCHESTRA 

Flute/Piccolo 

Violin I 
Joanne Buckley 
Josee Desgagne 
Michele Dumoulin 
Kevin Filewych 
Sylvie Harvey 
Mitch Huang 
Noel Laporte 
Leah Roseman 
Anne Simons 
Karma Tom 

Violin 11 
Brigitte Amyot 
Sophie Arbuckle 
Celine Arcand 
Maya De Forest 
Claudine Gagnon 
Isabelle Gagnon 
Jonathan Hughes 
Suzanne Labbe 
Rebecca Whitling 

Viola 
Fran~ois Bertrand 
Kay Cochran 
Nathalie Gauthier 
Nathalie Leduc 
Johann Lotter 
Jean-Marc Martel 
V eronique Potvin 

Cello 
Nathalie Beaulieu 
Katherine Butler 
Kevin Fox 
Ghislaine Gagnon 
Sylvain Lachance 
V eronique Poulin 
Guillaume Saucier 
Jean-Sebastien Tremblay 

Bass 
Guy Boisvert 
Ian Fleet 
Ed Mustafa 

McGILL CHAMBER WINDS 

Bassoon Trombone 
Rhian Kenny(principal) 
Sophie Lemteux 
Knstine Miles 

Suzanne Nelsen(principal) 
Samantha Duckworth 
Danielle Parent 

Ed Shepley(principal) 
Pierre Tremblay 

Karin Patriquin 

Oboe/Enfrlish Horn 
Anne Du resne (principal) 
Marie Veillette 

Clarinet 
Michael Maxwell 
(principal) 
Martin Carpentier 
Annie Grenier 
Jill-Ann MacDowell 
Mark Pihowich 
Stephen Robb 

Bass Clarinet 
Beatrice Gratton 

Contra-Bassoon 
Patricia MacMullen 

Saxophone 
J oey Pietraroia(principal) 
Peter Wightman 

French Horn 
Daniel Moses(principal) 
Daniel Costello 
Melody Diachun 
Olav Traa 

Trumpet 
Jens Lindemann(principal) 
Dan Posen 
Mark Schneider 
Debbie Smith 
Shawn Spicer 

Bass Trombone 
Jeff Hall 

Tuba 
Cathy Charlton 
(principal) 
Sylvain Picard 

Piano 
Chris Howard 

Percussion 
D'Arcy Gray(principal) 
Michael Emenau 
Fran~ois Gauthier 
Daniel Lemay 
Brian McCue 
Claude Roy 





Me ill University 
Faculty of Music 

~ Pollack concert hall 
~ Salle de concert Pollack 

LA WbHEME 



Thursday - Saturday 
10- 12 March 1988 
8:00pm 
Sunday 13 March 1988 
2:30pm 

McGILL OPERA STUDIO 

direction: EDITH DELLA PERGOLA 

presents 

LA ~bHEME 
Opera in 4 acts by 

GIACOMO PUCCINI (1858-1924) 

Libretto by 

GIUSEPPE GIACOSA (1847-1906) and 
LUIGI ILLICA (1857-1919) 

Conductor: EUGENE PLA WUTSKY 
Stage Directors: 

Sets: 
EDITH and LUCIANO DELLA PERGOLA 

FELICITY BLATT 

Characters and Cast: 

Marcello, a painter 

Rodolfo, a poet 

Colline, a philosopher 

Schaunard, a musician 

Benoit, a landlord 

Mimi, a seamstress 

Parpignol, a toy vendor 

Musetta, a grisette 

Alcindoro, a State Councillor 

A Customs-House Sergeant 

Gaston HARNOIS, baritone 

Jerry GLOWER, tenor 

Ronald BERMINGHAM, bass 

Jacques LACHAPELLE, baritone 

John PLANT, baritone 

Gianna CORBISIERO, soprano 

Denis PEARSON, tenor 

Maria CICCAGLIONE, soprano 

John PLANT, baritone 

Claude MICHAUD, bass 

Crowd, Students, Working Girls, Citizens, Shopkeepers, Street Vendors, Soldiers, Waiters, 
Mothers, Children, etc. 

The action takes place in Paris, 1830. 
Act I The Attic 
Act II The Latin Quarter 
Act Ill ''La Barriere d'Enfer" 
Act IV The Attic 

These are the 2951h, 2961h, 29?h and 2981h perfonnances of the 
McGill Opera Studio since its inception in 1956. 

Intennission after each act 



du jeudi au samedi 
10 - 12 mars 1988 
a 20hoo 
le dimanche 13 mars 
a 14h30 

L'ATELIER D'OPERA DE McGILL 

direction: EDITH DELLA PERGOLA 

presente 

LA WbHEME 
Opera en 4 actes de 

GIACOMO PUCCINI (1858-1924) 
Libretto de 

GIUSEPPE GIACOSA (1847-1906) et de 
LUIGI ILLICA (1857-1919) 

Chef d'orchestre: EUGENE PLA WUTSKY 
Mise en scene: 

Decors: 
EDITH et LUCIANO DELLA PERGOLA 
FELICITY BLATI 

Distribution des personnages: 
Marcello, un peintre 

Rodolfo, un poete 

Colline, un philosophe 

Schaunard, un musicien 

Benoit, un proprietaire 

Mimi, une brodeuse 

Parpignol, vendeur de jouets 

Musetta, une grisette 

Alcindoro, un Conseiller d'etat 

Un douanier 

Gaston HARNOIS, baryton 

Jerry GLOWER, tenor 
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Jacques LACHAPELLE, baryton 

John PLANT, baryton 

Gianna CORBISIERO, soprano 

Denis PEARSON, tenor 

Maria CICCAGLIONE, soprano 

John PLANT, baryton 

Claude MICHAUD, basse 

Foule, Etudiants, Couturieres, Citoyens, Marchands, Vendeurs ambulants, Soldats, Gan;ons 
de cafe, Meres, Enfants, etc. 

L 'action se deroule a Paris en 1830. 
Acte I La Mansarde 
Acte II Le Quartier Latin 
Acte Ill La ''Barriere d'Enfer" 
Acte IV La M ansarde 

I! s'agit des 295e, 296e, 297e et 29~ representations de 
!'Atelier d'Opera de McGill depuis sa fondation en 1956. 

Entr'acte apres chaque acte 
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Synopsis 

Act I. In a garret, the poet Rodolfo is looking at the snow-covered roofs of 
Christmas Eve, while his friend, the painter Marcello, is working on a painting. It is 
cold and Rodolfo lights the fireplace with the manuscript of one of his plays. Two 
friends join them, the philosopher Colline and the musician Schaunard, who brings food, 
wood and wine. The feast is interrupted by the landlord Benolt who has come to claim 
his overdue rent. His tongue loosened by wine, he boasts of his extra-marital affairs and 
the Bohemians, feigning indignation, throw him out. The four friends decide to go to 
the Cafe Momus, but Rodolfo has to finish an article for his newspaper and stays behind. 
Mimi, a neighbour, knocks at the door and asks if he will light her candle. She has a 
sudden fit of coughing and faints. Rodolfo helps her to recover and searching in the 
darkness for the key she has dropped finds her frozen little hand. They fall in love and 
go off together to Cafe Momus. 

Act II. At the Cafe, in the Latin Quarter, there is no more room inside, so Marcello, 
Schaunard and Colline take a table outside. Meanwhile, Mirni and Rodolfo stop to buy a 
bonnet before joining their friends. In the crowd, Musetta, who used to be Marcello's 
mistress, appears in the company of the old and rich Alcindoro. Musetta still cares for 
Marcello and settles at a table next to his. She soon finds a way to free herself from 
Alcindoro, sendin~ him away for an urgent shoe repair. Reunited, Musetta and Marcello, 
together with thetr friends, follow a military band, leaving Alcindoro to pay the bill for 
both tables. 

Act Ill. A February day at the Barriere d'Enfer, one of the Paris toll-gates. After 
quarreling with Mimi, Rodolfo arrives at the tavern "Au Port de Marseille" where 
Marcello paints while Musetta gives singing lessons to the customers. Mimi arrives in 
distress, coughin~ badly, to ask Marcello for help. When Rodolfo comes out, Mimi hides 
and overhears his conversation with Marcello which reveals to her how poor her health 
is and how seriously Rodolfo is concerned. A fit of coughing gives Mimi away; the two 
lovers decide to stay together until spring. Musetta then appears and quarrels with 
Marcello again. 

Act IV. In their attic, Rodolfo and Marcello look back with nostalgia on the days spent 
with Mimi and Musetta. Colline and Schaunard arrive and the four friends try to forget 
their hunger. Musetta suddenly arrives to say that Mimi is desperately ill and wants to 
return to Rodolfo for her last hours. They carry Mirni into the room while Musetta 
leaves with Marcello to sell her earrings and buy some medicine and a muff to warm 
Mimi's icy hands. Everyone wants to help: Colline wants to sell his old overcoat, and 
Schaunard decides to leave the two lovers alone. Mimi and Rodolfo lovingly recall the 
past and their first meeting, there in the same attic. Musetta and Marcello return and 
Mimi, warming up her hands in the soft muff, falls asleep. Schaunard, who used to study 
medicine, realizes that Mimi's apparent quiet dozing off is an eternal sleep, and tells 
Marcello. Colline returns asking about Mimi and from his friends' faces and agitation 
Rodolfo gathers the truth. Sobbing, he throws himself over Mimi's lifeless body. 



Acte I 

Veille de Noel. Dans une mansarde le poete Rodolfo regarde par la fenetre les toits 
couverts de neige tandis que son ami, le peintre Marcello, se concentre sur un tableau. 
11 fait froid et Rodolfo fait du feu avec le manuscrit d'une de ses pieces de theatre. 
Deux amis les rejoignent, le philosophe Colline et le musicien Schaun~rd .qui apporten~ 
des victuailles, du bois et du vin. La fete es! !~terrompue. pa.r le propm~ta1re B~n<?lt,~u! 
vient exiger le layer en retard. La langue dehee par le vm, Il se vante de son mf1dehte 
et de ses aventures; les bohemes, feignant !'indignation, le mettent a la parte. Les 
quatre arnis decident alors de se rendre au Cafe Momus, mais Rodolfo doit d'abord finir 
un article pour son journal et il tarde un peu. Mimi, une voisine, frappe a la parte et 
lui demande s'il peut allumer sa bougie. Prise d'une quinte de toux soudaine, elle 
s'evanouit. Rodolfo l'aide a se remettre et cherchant la clef qu'elle a laisse tomber dans 
l'obscurite, prend sa petite main glacee dans la sienne. C'est le coup de foudre et les 
deux amoureux partent pour le Cafe Momus. 

Acte II 

Au Cafe, dans le quartier Iatin, il n'y a plus de place a l'interieur; Marcello, Schaunard 
et Colline prennent done une table dehors. Pendant ce temps Mimi et Rodolfo s'arretent 
pour acheter un bonnet avant de rejoindre leurs arnis. Dans la foule, Musetta qui etait 
la maitresse de Marcello, apparait en compagnie d'Alcindoro, un homme age et riche. 
Musetta qui aime toujours Marcello s'assied a une table voisine de la sienne. Elle se 
libere rap1dement d'Alcindoro en le priant de faire reparer sa chaussure de toute urgence. 
Reunis, Musetta et Marcello suivent avec leurs amis une fanfare, laissant a Alcindoro le 
soin de payer la note des deux tables. 

Acte Ill 

Un jour de fevrier a la Barriere d'Enfer, une des Partes de Paris. Apres s'etre querelle 
avec Mirni, Rodolfo arrive a la taverne Au Port de Marseille ou Marcello P.eint et Musetta 
donne des le~ons de chant aux clients. Mimi malade arrive prise d'une v!laine toux, pour 
demander l'aide de Marcello. Quand Rodolfo sort, M1mi se cache et entend sa 
conversation avec Marcello; elle apprend ainsi la gravite de son etat de sante et les 
sombres preoccupations qu'entretient Rodolfo a son egard. Un quinte de toux la trahit; 
les deux amants decident de demeurer ensemble jusqu'au printemps. Musetta apparait 
alors et se dispute de nouveau avec Marcello. 

Acte IV 

Dans leur grenier, Rodolfo et Marcello pensent avec nostalgie aux jours passes avec Mimi 
et Musetta. Colline et Schaunard arrivent et Ies quatre amis tentent d'oublier leur faim. 
Musetta arrive subitement pour dire que Mimi est au plus mal et qu'elle veut revenir 
chez Rodolfo passer ses derniers moments. lis portent Mimi jusqu'au lit tandis que 
Musetta part avec Marcello vendre ses boucles d'oreilles pour acheter des medicaments et 
un manchon pour rechauffer les mains glacees de Mimi. Chacun y met du sien: Colline 
veut vendre son vieux pardessus et Schaunard decide de laisser les deux amants seuls. I 
Mimi et Rodolfo evoquent avec amour le passe et leur premiere rencontre ici meme dans 
le grenier. Musetta et Marcello reviennent et Mimi rechauffant ses mains dans le 
manchon s'endort. Schaunard, ancien etudiant en medecine, se rend compte qu'en realite, 
Mirni est morte et le dit a Marcello. Colline revient demander des nouvelles de Mimi et, 
voyant l'exP.ression de ses amis et leur agitation, Rodolfo comprend la verite. En 
sanglotant, 1! se jette sur le corps inerte de Mimi. 



NE SUTOR ULTRA CREPIDAM 

The venerable founder of the Opera Studio enjoys telling us a story from his childhood: 
how he used to listen, over and over again, to a record of Beethoven's Leonore Ill 
Overture, an indifferent performance perhaps, certainly a recording with many technical 
defects, including a fit of coughing. He listened for the pleasure of hearing the music 
he came to love, until even the cough became part of the pleasure. To this day, when 
listening to Leonore Ill in concert or at the opera, he expects, at the particular spot, 
the muffled fit of coughing and misses it with a twinge of regret and nostalgia. 

We all are conditioned by the recordings we own, know and love. "I have a recording of 
this opera with Tebaldi", or "No other recording could be better than the one I have, 
with Karajan, Pavarotti and Freni", or "Who knows La Boheme better than I? I was 
brought up with Toscanini's recording, the one with Tucker and Albanese." 

What does it mean to have an operatic education ba ed on records? When do you listen 
to them and how do you absorb the music? While speaking on the telephone? While 
reading a newspaper or a book and having a drink? Perhaps interrupting the listening to 
fix something m the house, while poor Pavarotti, Tebaldi, Tucker or Freni continue to 
sing to the empty room, the same song, the same ensemble, in the same way with the 
same expression, the same colour of voice, the same breathing and with the same 
security! "I have seen the Zeffirelli staging at the Metropolitan and no other production 
could satisfy me anymore", says the self-appointed expert and then rushes to Pollack Hall 
to buy tickets because "no recording can compare with a live performance". But what is 
alive here is not a Metropolitan Opera production, nor is 1t Karajan or Pavarotti or 
Tebaldi performing, and the production does not sound like his recording at home. 
Suddenly he becomes a specialist, an expert, a connoisseur: a dangerous spectator! 

Experts created in this way deserve the "Ne sutor ultra crepidam". This motto is posted 
in every rehearsal room at the Opera Studio and at the top of its weekly schedules. No 
one has ever asked what it means or where it originated. However, the story is as 
follows: 

Apelles, the greatest painter of antiquity ( 41h century B. C.) who lived at the time of 
Philip of Macedon and Alexander the Great, followed the custom of exhibiting new works 
in the {'Ublic market of the city. Once upon a time, he was approached by a cobbler 
who cnticized the shape of a sandal in a painting. Appelles, recognizing that the 
cobbler was right, took brush and paint and corrected the mistake there and then. 
Encouraged, the cobbler extended his criticism to the shape of the leg and knee, and 
there he was wrong. Apelles then uttered (presumably in Greek) the words that have 
since become famous in the Latin version: Ne Sutor Ultra Crepidam - cobbler, not 
beyond the sandal! - which of course means: restrict yourself to your own specialty and 
do not wander into things you don't really understand. This admonishment can well be 
complemented by a later, Italian, proverb: A buon intenditore, poche parole - To one 
who catches on quickly, just a few words. 

Pauline Claredo-Gallo 



NE SUTOR ULTRA CREPIDAM 

Le venerable fondateur du studio d'opera prend plaisir a relater un souvenir d'enfance: il 
aimait ecouter et reecouter sans cesse un disque de l'ouverture Uonore Ill de Beethoven, 
une execution passable peut-etre, mais de toute maniere un enregistrement presentant de 
nombreux defauts techniques; on y entendait meme une quinte de toux. 11 ecoutait ce 
disque pour le plaisir d'entendre la musique qu'il avait appris a aimer jusqu'au point ou 
tout contribuait a son plaisir. Encore maintenant, guand il ecoute Uonore Ill, en 
concert ou a !'opera, il s'attend, a ce passage particuher, a entendre la quinte de toux 
etouffee et chaque fois, illa regrette non sans une pointe de nostalgie. 

Nous sommes tous conditionnes par les enregistrements que nous possedons, que nous 
connaissons et que nous aimons. "J'ai un enregistement de cet opera avec la Tebaldi", ou 
"11 n'y a pas de meilleur enregistrement que celui que j'ai avec Karajan, Pavarotti et 
Freni", ou alors "Qui connait La Boheme rnieux que moi? J'ai grandi en ecoutant 
l'enregistrement de Toscanini, celui qu'il a fait avec Tucker et Albanese." 

Que vaut une formation lyrique acquise uniquement par le biais d'enregistrements? Quand 
ecoute-t-on un disque, et de quelle maniere absorbe-t-on la musique? En parlant au 
telephone? En lisant le journal ou un livre et en prenant un verre? 11 peut nous 
arriver d'interrompre son audition pour reparer quelque chose dans la maison pendant que 
les pauvres Pavarotti, Tebaldi, Tucker ou Freni continuent de chanter dans une piece 
vide, le meme air, le meme ensemble, de la meme maniere et avec la meme expression, la 
meme couleur de voix, la meme respiration et la meme assurance! "Ah j'ai vu la mise en 
scene de Zeffirelli au Metropolitan et aucune autre production ne pourrait me satisfaire 
davantage!" affirme !'expert autodidacte qui se precipite alors a la salle Pollack pour 
acheter ses billets parce que, affirme-t-il "aucun enregistrement ne vaut une 
representation au theatre". Mais ce qu'on offre la n'est pas une production du Met, ce 
ne sont ni Karajan, Pavarotti ni la Tebaldi et !'opera ne ressemble en rien a 
l'enre~istrement qu'il en a a la maison. 11 devient subitement un specialiste, un 
connatsseur, en somme, un spectateur dangereux! 

Les melomanes ainsi formes, meritent de se faire rappeler a I'ordre: "Ne sutor ultra 
crepidam". Cette devise est affichee dans chaque saiie de repetition de !'atelier d'opera 
et elle figure egalement au haut de ses horaires hebdomadaires. Personne n'a jamais 
demande ce qu'elle signifie ni qu'ell en etait l'origine. 

Voici tout de meme son histoire: 

Apelle, le plus grand peintre de I' Antiquite (IVe siecle avant Jesus Christ) vivait a 
I'epoque de Philippe de Macedoine et d'Alexandre le Grand; il suivait la coutume qui etait 
de presenter les nouvelles oeuvres au marche de la ville. Un jour, un cordonnier 
s'approcha et critiqua la forme de la sandale qui apparaissait dans une peinture. Apelle, 
reconnaissant que le cordonnier avait raison, prit son pinceau et s'empressa de corriger 
l'erreur sur-le-champ. Encourage, le cordonnier voulut juger du reste, de la jambe et du 
genou; ce en quoi, il eut tort. Apelle prononca alors (presumement en grec) ces mots qui 
sont depuis Iors devenus celebres dans Ieur version latine: NE SUTOR ULTRA 
CREPIDAM - cordonnier, pas plus haut que la chaussure! Ce qui signifie evidemment: 
tiens-t-en a ton domaine de competence et ne te mele pas de choses que tu ne 
comprends pas vraiment. Cette mise en garde s'accompagne bien d'un proverbe italien: 
A buon intenditore, poche parole -A celui qui saisit vite, quelques paroles suffisent. 

Paule Claredo-Gallo 



GIACOMO PUCCINI - Chronology 

1858 born at Lucca 
1867-73 studies at Lucca seminary 
1875 listens to "AIDA" at Pisa 
1876 Mass of "San Paolino" (hymn, prelude for orchestra) 
1877 Motet for Mass of "San Paolino" 
1879 "Crisantemi" for string quartet 
1880-83 studies at Milan 
1811 songs and short instrumental pieces 
1883 "Capriccio sinfonico", Adagietto for orchestra 
1884 "LE VILLI" 
1889 "EDGAR" 
1891 arrives at Torre del Lago 
1893 "MANON LESCAUT' 
1896 "LA BOHEME" 
1900 'TOSCA" 
1904 "MADAMA BUTTERFLY" 
1905 sketch of a Requiem in Verdi's memeory 
1910 "LA FANCIULLA DEL WEST' 
1913 "IL TABARRO" 
1915 "LA RONDINE" 
1916 "GIANNI SCHICCHI" 
1917 "SUOR ANGELICA" 
1918 performance of the "TRITTICO" 
1919 "Inno aRoma" 
1920-24 composing 'TURANDOT' 
1924 dies in Brussels 
1926 premiere of 'TURANDOT' 

The librettists 

Luigi Illica (1857-1919) counts for little in Italian literature and drama, but he made his 
mark as one of the most sought-after librettists of the time, with some 30-odd opera 
libretti to his name. His eye for the operatic stage was even keener than Puccmi's, 
which is saying a great deal, and he had more practical sense of what was possible in 
the theatre than Giacosa and the composer. Illica was never at a loss for an idea and, 
often on the spur of the moment, would light on an effective way out of a scenic or 
dramatic impasse that had baffled the other two men. 

Giuseppe Giacosa (1847-1906) on the other hand, belonged to the front rank of those 
Italian writer and playwrights whose works formed the transition from romanticism of 
Carducci and Pascoli to the French-inspired naturalism of the last decades of the 191h 

century. Giacosa was a gifted poet and essayist and the author of finely observed short 
stories. But above all he was a dramatist with a considerable number of tragedies and 
comedies to his name, of which "TRISTI AMORI", written for Eleanora Ouse, and "LA 
DAME DE CHALLENT', written for Sarah Bernhardt, won him international acclaim. 

The employment of so eminent a writer as a librettist argues the growing importance of 
the literary quality of an operatic text, a tendency undoubtedly insptred by Verdi's 
collaboration with Boito and which seems ultimately to have originated with Wagner's 
own libretti. 



Illica and Giacosa collaborated on four of Puccini's operas: LA BOHEME, MADAMA 
BUTfERFLY, MAN ON LESCAUT and TOSCA, of which three of these became his most 
successful ones. There was a clear division of labour between Illica and Giacosa. While 
Illica drew up the scenario and developed the plot in detail, Giacosa saw to the 
versification of the prose-text, elaborated Puccini's lyrical situations, balanced the 
distribution of scenes and generally gave the libretto a more refined literary polish. 
Although there were many quarrels between the two and between them and Puccini (a 
hard taskmaster), Illica and Giacosa complemented each other in an almost ideal way and 
Puccini was never again to have such a team of collaborators. 

Luigi Illica (1857-1919) n'occupe pas une tres grande place dans la litterature et le 
theatre italiens; il a cependant fait sa marque comme l'un des librettistes les plus 
recherches de son temps, ayant ecrit quelque 30 livrets d'opera. Doue d'un sens du 
spectacle plus aigu que Puccini, il faisait egalement preuve d'un plus grand sens pratique 
que ce dernier et que Giacosa quand il s'agissait d'envisager ce qui etait realisable a la 
scene. Illica n'etait jamais pris de court et il lui arrivait souvent, sous !'inspiration du 
moment, de trouver des solutions qui permettaient de resoudre des impasses dramatiques 
ou sceniques qui deroutaient Puccirn et Giacosa. 

Giuseppe Giacosa (1847-1906) par contre, etait un des chefs de file parrni les ecrivains 
italiens dont les oeuvres ont marque la transition du romantisme de Carducci et de 
Pascoli au naturalisme d'inspiration fran~aise des dernieres decennies du XIXe siecle. 
Giacosa etait un poete et un essayiste doue et l'auteur de nouvelles qui refletaient un 
sens de !'observation tres pousse. Il etait cependant avant tout un dramaturge qui avait 
ecrit un nombre considerable de tragedies et de comedies et notamment TRISTI AMORI 
P.Our Eleanore Duse et LA DAME DE CHALLENT pour Sarah Bernhardt, oeuvre a Jaquelle 
Il devait sa renommee internationale. 

Le choix d'un ecrivain si repute comme librettiste temoigne de !'importance croissante de 
la qualite litteraire du texte de !'opera, une tendance sans doute inspiree par la 
collaboration de Verdi avec Boito et qui a du voir le jour dans Jes livrets de Wagner. 

Illica et Giacosa ont collabore a quatre operas de Puccini: LA BOHEME, MADAME 
B{/TTERFL Y, MAN ON LESCAUT et TOSCA dont trois comptent parrni ses plus celebres. 
Ilhca et Giacosa se partageaient les taches d'une maniere tout a fait systematique. 
T~ndis qu'Illica etablissait le scenario et !'intrigue jusque dans Jes moindres details, 
G1acosa assurait la versification du texte en prose, elaborait Jes situations lyriques pour 
Puccini, equilibrait la distribution des scenes et dans !'ensemble, donnait au livret un 
vernis litteraire. Malgre les nombreuses disputes qui ont marque Jeur collaboration et 
!eur association avec Puccini (un veritable tyran), Illica et Giacosa se completaient 
Idealement et l'on peut affirmer que jamais par la suite Puccini n'eut une telle equipe de 
collaborateurs. 



BIOGRAPHICAL NOTES 

EDITH and LUCIANO DELLA PERGOLA, stage directors, are Associate Professors in the 
Faculty of Music and founders of the McGill Opera Studio which they have directed with 
undiminished enthusiasm for 32 years. Of the 298 performances they prepared and 
presented, 48 were complete opera productions, the rest, performances of staged operatic 
excerpts presented not only at McGill but also at high schools, hospitals, churches, 
synagogues and private institutions in Montreal, Ottawa, Toronto, and in the USA. 

Before coming to Montreal, the Della Pergolas were celebrated opera singers in Europe 
where they performed in such opera houses as La Scala (Milan), Staatsoper (Vienna), The 
Royal Opera (Bucharest), Stadttheater (Zurich), Maggio Musicale Fiorentino (Florence), 
Teatro San Carlo (Naples), Teatro Verdi (Trieste), Teatro Carlo Felice (Geneva), Teatro 
delle Novita (Bergamo), Theatre Flamand (Bruxelles). As recitalists they toured all the 
important music centers of Europe, and appeared in radio and television performances. 

To the complex and demanding task of directing and producing opera with young and 
inexperienced singers, the Della Pergolas have brought the extensive and thorou~h 
ex{>erience of their careers, a special understanding and affection for young frag1le 
vo1ces, an eagerness and ability to search for, discover, and nurture talent and, above 
all, their love, dedication and enthusiasm for opera, which they continue to communicate 
and impart to their students. Several Opera Studio graduates, among others Joan 
Patenaude, Mariana Paunova, James Hutchison, Gina Fiordaliso, have gone on to important 
international careers in opera. 

FELICITY BLATT, stage designer, is a graduate of Sir George Williams University with a 
Bachelor of Fine Arts. She has designed stage sets for 20 complete opera productions of 
the McGill Opera Studio, among them L'Heure espagnole, La Cambiale di matrimonio, The 
Rape of Lucretia, Don Pasquale, The Consul, 11 Barbiere di Siviglia, Rigoletto, Les Contes 
d'Hoffmann, Hansel and Gretel, Giulio Cesare, Die Fledermaus and The World of the 
Moon. 
In her work, which more often than not combines complex staging demands with 
primitive concert stages, she has displayed imagination, a delicate sense of colour, as 
well as inventiveness, using to their best advantage the modest technical means available, 
circumventing limitations, yet refusing to compromise in matters of taste, style, period, 
atmosphere. 

Felicity, the only daughter of Edith and Luciano Della Pergola, is married to Howard 
Blatt and has two ch1ldren. She has given generously of her time and energy to the 
McGill Opera Studio since 1968. 

EUGENE PLA WUTSKY 
Since his debut at age 17 as conductor and pianist with the Montreal Symphony 
Orchestra, Eugene Plawutsky has pursued a career with many of Canada's major musical 
organizations, among them, the Stratford Festival, the Canadian Opera Company and Les 
Grands Ballet Canadiens. An active chamber musician, he has recorded frequently for the 
CBC and was pianist on the acclaimed recording, VIRTUOSO PROFILE. Mr. Plawutsky 
has conducted extensively with l'Orchestre des Jeunes du Quebec, Jeunesses Musicales du 
Canada, CBC and McGill University. A frequent performer of contemporary music, he has 
premiered works by John Hawkins, Harry Somers, Jacques Hetu and Gilles Tremblay. Mr. 
Plawutsky is presently Associate Professor of Piano and Chamber Music at McGill 
University. At the McGill Opera Studio, Eugene Plawutsky has conducted: Pelleas et 
Melisande (1966-67), Night Blooming Cereus (1967-68),The Coffee Cantata and The Peasant 
Cantata (1968-69), The Stronger (1972-73), La Cambiale di Matrimonio (1972-73), The 
Rape of Lucretia (1975-76), Les Contes d'Hoffmann (1982-83). 



EDITH et LUCIANO DELLA PERGOU,,mett~urs ~n scene, sont p~ofes~~urs !l~reges a la 
faculte de musique et sont fondateurs de I Atelier d opera de McGlll qu 1ls dmgent avec 
le meme enthousiasme depuis 32 ans. Sur les 298 spectacles qu'ils ont prepares et 
montes 48 sont des operas au complet, les autres etant des representations d'extraits 
d'opera's presentes non seulement a McGill mais egalement dans des ecoles secondaires, 
des hOpitaux, des eglises, des synagogues et des etablissements prives a Montreal, Ottawa, 
Toronto et aux Etats-Unis. 

Avant d'arriver a Montreal, Ies Della Pergola etaient chanteurs d'opera en Europe ou ils 
se sont produits notamment a La Scala (Milan), au Staatsoper (Vienne), a !'Opera Royal 
(Bucarest), au Stadttheater (Zurich), au Maggio Musicale Fiorentino (Florence), au Teatro 
San Carlo (Naples), au Teatro Verdi (Trieste), au Teatro Carlo Felice (Genes), au Teatro 
delle Novita (Bergame) et au Theatre Flamand (Bruxelles). lis ont donne des recitals 
dans tous les grands centres de musique europeens et ont fait des emissions a la radio et 
a la television. 

La mise sur pied d'un opera avec de jeunes chanteurs sans grande experience est une 
tache complexe et les Della Pergola y ont rnis toute !'experience de leur brillante carriere 
a laquelle il faut ajouter toute !'affection qu'ils portent aux jeunes voix fragiles, 
l'empressement qu'il mettent a decouvrir et a eduquer de jeunes talents et surtout, leur 
amour de !'opera qu'ils ne cessent jamais de transmettre a leurs etudiants. Plusieurs des 
eleves de !'Atelier d'opera, parmi lesquels Joan Patenaude, Mariana Paunova, James 
Hutchison et Gina F10rdaliso, sont devenus des chanteurs d'opera de renomrnee 
internationale. 

FELICITY BLA TT, decoratrice, est titulaire d'un baccalaureat en beaux-arts de 
l'Universite Sir George Williams. On lui doit les decors de 20 operas complets presentes 
par !'Atelier d'opera de McGill, parrni lesquels L'Heure espagnole, La Cambiale di 
matrimonio, Le Viol de Lucrece, Don Pasquale, The Consul, Il Barbiere di Siviglia, 
Rigoletto, Les Contes d'Hoffmann, Hansel et Gretel, Giulio Cesare, Die Fledermaus et Il 
Mondo Della Luna. 

Souvent oblige d'allier les exigences complexes de la decoration a des scenes de concert 
assez primitives, Felicity Blatt a toujours fait preuve de beaucoup d'imagination, d'un 
sens delicat des couleurs et de creativite en tirant le meilleur parti des moyens 
techniques modestes rnis a sa disposition et en se jouant de toutes sortes de difficultes 
tout en refusant de transiger sur le gout, le style, la periode et !'atmosphere. 
Felicity qui est la fille unique d'Edith et de Luciano Della Pergola est mariee a Howard 
Blatt dont elle a deux enfants. Depuis 1968, elle fait genereusement don de son temps 
libre a !'Atelier d'opera de McGill. 

EUGENE PLAWUTSKY. Depuis ses debut de chef d'orchestre et de pianiste avec 
l'Orchestre symphonique de Montreal a !'age de 17 ans, Eugene Plawutsky travailla pour 
un grands nombres de corps musicaux canadiens, parmi lesquels le Festival de Stratford, 
la Compagnie d'opera canadienne et Les Grands Ballets Canadiens. Passionne de musique 
de chambre, il fit de nombreux enre~istrements pour Radio Canada et c'est lui qui tint la 
partie de piano dans le celebre enreg1strement VIRTUOSO PROFILE. Eugene Plawutsky 
dirigea a maintes reprises l'Orchestre des jeunes du Quebec, l'Orchestre des jeunesses 
musicales du Canada, pour Radio Canada et l'universite McGill. Grand interprete de 
musique contemporaine, il crea des oeuvres de John Hawkins, Harry Somers, Jacques Hetu 
et Gilles Tremblay. Eugene Plawutsky est r.resentement professeur agrege de P.iano et de 
musique de chambre a l'universite McGIII. A l'Ateher d'opera de McGlll, Eugene 
Plawutsky a dirige Pelleas et Melisande (1966-67), Night Bloommg Cereus (1967-68), The 
Coffee Cantata et The Peasant Cantata (1968-69), The Stronger (1972-73), La Cambiale di 
Matrimonio (1972-73), Le Viol de Lucrece (1975-76), Les Contes d'Hoffmann (1982-83). 

Orchestra 



Orchestra 

Violin I Cello Clarinet 
Marc Beliveau Emmanuel Tremblay Simon Aldrich 
( concertmaster) (principal) Nathalie DeGrace 
Josee Desgagne A. Maclaine-Mitchell 
Nancy Kershaw Kevin Fox Bassoon 
Monique Alien Decsenyi Katalin Marc Larouche 
Nadia Francavilla 

Bass Horn 
Violin II Gilles Neault Nathalie Fortin 
Helene Heneault (principal) Sherry Langlois 
(principal) Michael Downes 
Angelique Duguay Trumpet 
Maya De Forest Flute Gillian Mackay 
Pascale Parenteau Kate Herzberg Claude Barry 
Brett Molzan Michel Roberge 

Trombone 
Viola Oboe Peter Coilins 
Vanessa Goymour, Chantal Gosselin 
(principal) Percussion 
Suzanne Brown Andrew Cholvat 
Jean-Fran~ois Groulx Andrei Malashenko 
V eronique Potvin George Clarke 

We wish to thank Colin Murray of The Brass Exchange for the loan of instruments 
and the David M. Stewart Museum for the loan of rope drums. 
Nous remercions Colin Murray de The Brass Exchange pour le pret d'instruments 
et le musee David M. Stewart pour le pret de tambours de cordes. 

Chorus (members of the Concert Choir) 

Soprano 
Diane Belisle 
Nathalie Carrier 
Janine Carscadden 
Patricia Corry 
Penny Dale 
Maria Diamantis 
Suzanne Giard 
Gwyneth Hughes 
Sun-Ah Kim 
Huberte Lanteigne 
Maria Papoulias 
Alison Roy 
Tuesday Royko 
Claudine Vezina 
Maria Walther 
Louise Yard 

Sta2e Band 

Mezzo-soprano 
Diane Janna 
Ann Osana 
Mary-Jo Rosenquist 
Jennifer Ryan 

Tenor 
Jerome Blais 
Norman Diotte 
Robert Pinet 
Dominique Roy 
Ben Stein 
Jean-Paul Vialard 
Sanders Whiting 

.fuls.£ 
Andrew Bourne 
Richard Osmond 
Raymond Rickard 
Paul Shuebrook 

Children's Chorus 

Jacquot Besner 
Alexandre Britt 
Meghan Corbeil 
Violaine Debailleur 
Cindy Di-Labio 
Andre Milton 
Neysa Murray 

Les membres du Choeur 
d'enfants sont choisis panni les 
eleves de la 6e et 7e annee du 
programme de chorale de l'ecole 
F.A.C.E. Cette ecole alternative 
fait partie du reseau de la Cam· 
mission des Ecoles Protestantes 
du Grand Montreal et s'oriente 
specialement vers la musique, 
les arts plastiques et les arts 
dramatiques. 

Piccolo: Marie-Andree Benny & Katherine Prinz 
Trumpet: Claire Dos Santos, Dean McNeil, Ron Pohl, Holly Schile 
Drummers: Elliott Polsky, Christopher Luce, Pierre Montplaisir, Bert Pachecho 



Comolete Ooeras produced and directed by Edith and Luciano Della Pergola at the 
McGiH Ooera Studio since 1956. 

1. DIDO and AENEAS (Purcell) 
2. The MAID as MISTRESS (Per~olesi) 
3. The SECRET MARRIAGE (Clmarosa) 
4. The APOTHECARY (Haydn) 
5. HANSEL and GRETEL (Humperdinck) 
6. The ABDUCTION from the SERAGLIO (Mozart) 
7. SUOR ANGELICA (Puccini) 
8. DON PASQUALE (Donizetti) 
9. The MEDIUM (Menotti) 
10. The SECRET of SUSANNA (Wolf-Ferrari) 
11. BASTIEN and BASTIENNE (Mozart) 
12. The COUNSUL (Menotti) 
13. PELLEAS et MELISANDE (Debussy) 
14. Le MAGICIEN (Vallerand) 
15. NIGHT BLOOMING CERREUS (Beckwith) 
16. The TELEPHONE (Menotti) 
17. RITA (Donizetti) 
18. The COFFEE CANTATA (Bach) 
19. The PEASANT CANTATA (Bach 
20. LAP AZZIA SENILE (Banchieri) 
21. L'HEURE ESPAGNOLE (Ravel) 
22. The GROWING CASTLE (Williamson) 
23. LA VOIX HUMAINE (Poulenc) 
24. The OLD MAID and the THIEF (Menotti) 
25. The STRONGER (Weissgall) 
26. La CAMBIALE di MATRIMONIO (Rossini) 
27. La FORZA del DESTINO (Verdi) 
28. The RAPE of LUCRETIA (Britten) 
29. Le NOZZE di FIGARO (Mozart) 
30. COSI FAN TUTTE (Mozart) 
31. IL MAESTRO di CAPPELLA (Cimarosa) 
32. IL BARBIERE di SIVIGLIA (rossini) 
33. RIGOLETTO (Verdi) 
34. Les CONTES d'HOFFMANN (Offenbach) 
35. GIULIO CESARE (Handel) 
36. The BAT (Die Fledermaus) (J. Strauss) 
37. The WORLD of the MOON (Haydn) 
38. La BOHEME (Puccini) 

Total: 38 Operas 

56/57; 70/71 
56/57; 59/60 

56/58 
58/59 

61/62; 83/84 
62/63 

64/65; 78/79 
64/65; 66/67 
64/65; 84/85 
65/66; 84/85 
65/66; 79/80 
65/66; 79/80 

66/67 
67/68 
67/68 

68/69;84/85 
68/69 
68/69 
68/69 
69/70 
69/70 
69/70 
71/72 
71/72 
72/73 
72/73 
74/75 
75/76 

76/77; 85/86 
77/78 
80/81 
81/82 
82/83 
82/83 
84/85 
85/86 
86/87 
87/88 

in 48 productions 

Five of the singers in tonight's cast performed in previous Opera Studio productions: 
Cinq des chanteurs dans !'opera de ce soir se sont deja produit avec !'Atelier d'opera: 
Gaston HARNOIS: The Rape of Lucretia (Tarquinus) 75/76; Cosi fan tutte (Guglielmo) 

77 /78; Don Pasquale (Malatesta) 78/79; 11 Barbiere di Siviglia (Figaro) 
80/81; Rigoletto (Rigoletto) 81/82; Les Contes d'Hoffmann (Lindordf, 
Coppelius, Dappertutto, Miracle) 82/83; Die Fledermaus (Dr. Falke) 85/86. 

Jerry GLOWER: 11 Barbiere di Siviglia (Almaviva) 80/82; Rigoletto (11 Duca di 
Mantova) 81/82; Les Contes d'Hoffmann (Hoffmann) 82/83. 

Ronald BIRMINGHAM: Giuglio Cesare (Giulio Cesare) 84/85; Die Fledermaus (Dr. 
Frank) 85/86; 11 Mondo della Luna (Buonafede) 86/87. 

Maria CICCAGLIONE: Hansel und Gretel (The Dew Fairy) 83/84; The Telephone (Lucy) 
84/85; The Secret of Susanna (Susanna) 84/85. 

John PLANT: The Consul (Secret Police Agent) 79/80. 
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le lundi 14 mars 1988 
20h00 

M U R I E L L E B R U N EA U , bassiste 

LOUISE ANDREE BARIL, piano 



programme 

PRELUDE ET ALLEMANDE 

4 PIECES 

ll Prelude 
2 Scherzo 
3 Intermezzo 
4 Tarantella 

intermission 

Hans Fryba 

Reinhold Gliere 

VARIATIONS SUR UNE CORDE "Moise" Niccolo Paganini 

SON ATE 

Allegretto 
Scherzo allegro assai 
Molto adagio 
Lied - Allegretto grazioso 

THEME ET VARIATIONS 
"Nel con piu non mi sento" 

Paul Hindemith 

Giovanni Bottessini 





McGill University 
Faculty of Music 

~ Pollack concert hall W Salle de concert Pollack 



Tuesday 15 March 1988 

5:00 pm 

S T U 0 E N T S 0 L 0 I S T S 

Next Student Soloists & Ensembles concert: 
Tuesday 22 March~ 5:00 pm 
VOCAL ENSEMBLES~ direction Margaret Kalil 

I 



p r o g r a m m e 

STUDY No.5 

ALLA CUBANA 
Heitor Villa Lobos 

William Walton 

Alexandre Pier-Federici, guitar 
(student of Carry Antonio) 

MEPHISTO-WALTZ 

Guylaine Flamand, piano 
(student of Lbrothy Morton) 

Franz Liszt 

MOMENTS MUSICAUX, Op.l6 Sergei Rachmaninov 
l) si bemol mineur 
2) mi bemol mineur 
3) si mineur 
4) mi mineur 

Nancy Pelletier~ piano 
(student of Bbrothy Morton) 

;' ... 
LES ANNEES DE PELERINAGE -
Seconde annee: SPOSALIZIO 

Franz Liszt 

BALLADE No.2 in F major, Op.38 Frederic Chopin 

Arlene Ades~ piano 
(student of Norair Artinian) 





McGill University 
Faculty of Music 

~ Pollack concert hall W Sal le de concert Pollack 



Tuesday, March 15, 1988 
8:00p.m. 

CONTEMPORARY MUSIC ENSEMBLE 

direction: BRUCE MATHER 



I 
I 
I 

CHAMBER SINGERS 
direction: Fred Stoltzfus 

CATIIEDRALE 11 (1988)* Fabrice Fitch 

Eileen O'Dwyer, alto solo 

SILENCE (1987) J acques Desjardins 

M arie Claude Desloges, soprano solo 

Chamber Sin2ers 

Soprano 
Lisette Canton 
Guylaine Collin 
Suzanne Davies 
lsabelle Desloges 
Marie Claude Desloges 
Laura Kerr 
Karine Lassonde 
Sheila Miller 
Teresa Perreault 

Tenor 
J ames Coghlin 
J acques Desjardins 
Benoit Gendron 
Marcel de Hetre 
Raymond Utourneau 
Michael MacCauley 
Mark Massarelli 

Alto 
Arlene Ades 
Louise Garceau 
Helene Giguere 
Chantal Laroque 
Danielle Le Blanc 
Vanessa Matthews 
Nancy Pelletier 
Joy-Anne Murphy 
Eileen O'Dwyer 

~ 
Dave Elford 
Jeremy Greenhouse 
Tristan N guy en 
Pete Pedersen 
Robert Poliquin 
Stephane Richer 
Michel Roberge 
Peter Townsend 

Rehearsal Assistants: Marie Claude Desloges 
Lissette Canton 

Rehearsal Accompanist: Stephane Potvin 

• world premiere 





programme 

UNISONICS C. Curtis Smith 

1st and 3n1 movements 

Linda Crossfield, alto saxophone 
Michelle Hunchak, piano 

ALGUNOS * Micheline Roy 

Edda Bissinger, Vincent d 'Agostino, guitars 

SHADOW PLAY* 

Noel Laporte, Kanna Tomm, violins 
Franc;ois Bertrand, viola 

Kevin Fox, Caroline Huot, cellos 
Gilles Neault, double bass 

Henry Lai 

LE VAGUEAL'AME * Fran~ois Rose 

Kate H erzberg, flute 
Rhian Kenny, alto flute 
Simon Aldrich, clarinet 

M ark Pihowich, bass clarinet 
Marc Larouche, bassoon 

Andre M alashenko, percussion 

* world premiere/creation mondiale 





McGill University 
Faculty of Music 

~ Pollack concert hall W Salle de concert Pollack 



Wednesday, March 16, 1988 
8:00p.m. 

McGILL ALUMNI JAZZ BAND 

direction: GERRY DANOVITCH 

20est soloist: PAOUITO D'RIVERA 

I 
This concert is being recorded by RADIO-CANADA for future I 
broadcast on "Jazz Sur Le Vif~ Daniel Vachon, producer. 

Ce concert est enregistre pour diffusion ulterieure sur 
!'emission ''Jazz Sur Le Vif' de RADIO-CANADA. 
Relisateur: Daniel Vachon. 



ELEGY TO ERIC DOLPHY 
WAPANGO 
A LO TRISTANO 
SONG TO MY SON 
SAMBA FOR CARMEN 

ALL OF ME 

TAKE THE ''A" TRAIN 

IN THE 80'S 

THREE MORE FOXES 

LOOKING BACK 

THE GREAT ESCAPE 

DON'T GIT SASSY 

ONE O'CLOCK JUMP 

Paquito D 'Rivera 

arr. Chico 0 'F arrill 

Simons & Marks 
arr. Thad ]ones 

Billy Strayhom 
arr. Don Sebesky 

Bob Mintzer 

Willie Maiden 

TomKubis 

John Fedchock 

Thadlones 

Count Basie 
arr. Don Sebesky 

Band Members 

Saxophone 
Mark Bankley 
Gerry Danovitch 
Peter Freeman 
Abe Kestenberg 
Nancy Newman 
Janis Steprans 
Pat Vetter 

Tmmpets 
Bemard Brien 
Mike Cartile 
RonDi Lauro 
Dave Nutting 
Roger Walls 

Trombones 
Albert Devito 
ColinMurray 
Terry Lukiwski 
Mike Wilson 

Piano 
Geoffrey Lapp 

Drums 
Geoffrey Lang 
Lou Williamson 

Bass 
Peter Kisilenko 

Guitar 
Nick Di Tomasso 
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Wednesday, March 16, 1988 
8:00p.m. 

LES CUIVRES DE LA 

PROCHAINE STATION 

Mark Schneider, trumpet 

Dan Posen, trumpet 

Sherry Langlois, horn 

Al Eggum, trombone 

Cathy Charlton, tuba 

programme 

SONATE from "Die Bankelsanger Leider" Anonymous j 
(c. 1684) 

PRELUDE AND FUGUE 
in G minor 

J oh ann Sebastian Bach 
(1685-1750) l 

trans. Rasenthal 



QUINTET NO. 2, Op. 6 

I Allegro Risoluto 
II Thema con Varitioni 

Theme: Andante 
I Andante 
II Poco piu mosso 
lll Allegro 
IV Allegro vivace 

Victor Ewald 
(1860-1935) 

V Andantino, espressivo 
VI Allegro 

Ill Allegro Vivace 

REZFUVOSOTOSOK 
BLECHBLASERQUINTTETT 

Canzona I 

intermission 

MINI OVERTURE for Brass Quintet 

SUITE from "Montereggian Hills" 

I La Marche 
II Chanson Melancolique 
Ill Valse Ridicule 
IV Danse Villageoise 

JUST A CLOSER WALK (1980) 

Samuel Scheidt 
( 1587-1654) 

Witold Lutoslawski 
(b. 1913) 

Morley Calvert 
(b. 1928) 

arr. Don Gillis 





McGill University 
Faculty of Music 

~ Pollack concert hall W Salle de concert Pollack 



Thursday, March 17, 1988 
8:00p.m. 

TWO- PIANO ENSEMBLES 

Coordinator: ELIZABETH DA WSON 



programme 

SUITE NO. 2, Op. 17 Rachmaninoff 

Introduction: Alia marcia 
Waltz 

Ann Osana and Teresa Pe"eault 
(Ensemble class of Elizabeth Dawson) 

CONCERTINO, Op.94 Shostakovich 

Mary O'Neill and Cynthia Styles 
(Ensemble class of Dorothy Morton) 

intermission 

ANDANTE & VARIATIONS, Op. 46 

Zina Idlin and Viktorya Kasuto 
(Ensemble class of Esther Master) 

Schumann 

SUITE NO. 2, Op. 17 Rachmaninoff 

Romance 
Tarantella 

PETROUCHKA; DANSE RUSSE 

Guylaine Flamand and Nancy Pelletier 
(Ensemble class of Dorothy Morton) 

Stravinsky 





McGill University 
Faculty of Music 

~ Pollack concert hall 
&;tl Salle de concert Pollack 



Friday, March 18, 1988 
8:00p.m. 

Exchange with the University of Ottawa 

D 0 N A L D W H I TT 0 N , cello 

P A U L S T E WART , piano 



I 

I 
Donald Whitton was born in London Ontario, and began his earliest music studies there. 
Mter graduating from the Royal Conservatory and the University of Toronto, he became 
a member of the Toronto Symphony and CBC Symphony orchestras, serving as assistant 
principal cellist in both orchestras for several years. 

He was!rincipal cellist of the Hart House orchestra under Boyd Nee!, a member of the 
Stratfor Ensemble, and played frequently as continua player with Elmer Iseler and the 
Festival Sin~ers, as well as being much in demand in chamber music ensembles such as 
the Bernard1 Trio. He has played many CBC recitals with the late Sheila Henig. 

Mr. Whitton's tastes in music are wide ranging. He has made a study of 15th Century 
composers, and he is a proficient rerformer on the Viola da Gamba. In this capacity, he 
was for some years, a member o the Rowland Pack Consort of Toronto. At the same 
time he was working with experimental jazz groups in Toronto, and has made recordings 
with Herbie Helbig, featuring the cello. 

He has been principal cellist of the National Arts Centre Orchestra since its inception in 
1969. 

Paul Stewart graduated from McGill University with a Bachelor of Music in Performance 
in 1982. He pursued his studies in London, England, and has already had an active 
career as recitalist, chamber musician, and accompanist. His orchestral debut occurred in 
April 1981 with the Toronto Symphony Orchestra, and two months earlier he was awarded 
first prize in McGill 1980-81 Concerto Competition. Mr. Stewart has appeared regularly 
with major symphony orchestras in Canada, and has performed under such conductors as 
Mario Bernard1, Arpad Joo, Erich Kunzel, Uri Mayer, and Hiroshi Wakasugi. His 
performance schedule also includes appearances in the United States and Europe. 

*********** 

Donald Whitton naft a London (Ont.) et y fait ses premieres etudes musicales. Diplome 
du conservatoire royal et de l'Universite de Toronto, il devient plus tard membre des 
orchestres symphoniques de Toronto et de CBC. /1 jouera pendant plusieurs annees dans 
ces deux groupes en qualite de premier violoncelle. 

Tres actif sur la scene musicale, il a ete egalement premier violoncelle de l'orchestre 
Hart House dirige par Boyd Nee~ membre de !'Ensemble Stratford et il s'est produit 
frequemment au continua en compagnie des Festival Singers sous la direction de Elmer 
Iseler. Tres en demande dans les groupes de musique de chambre tels que le Trio 
Bemardi, Donald Whitton apparaftra enfin dans de nombreux recitals de Radio-Canada aux 
cotes de la regrettee Sheila Henig. 

Les gouts de Donald Whitton en musique embrassent les domaines les plus divers. /1 a 
etudie les compositeurs du xve siecle, maftrise admirablement la viole de gambe et a 
figure pendant plusieurs annees en cette demiere qualite dans le Row/and_ Pack Co_nsort 
de Toronto. Or il oeuvrait aussi pendant ce temps dans cette meme vz?Ze au s~zn de 
groupes de jazz experimental et if effectuait en compagnie de Herbze Helbzg des 
enregistrements ou le violoncelle tenait la vedette. 

If est premier violoncelle de l'orchestre du Centre national des arts depuis l'instauration 
de cet ensemble en 1969. 

verso/ 



Paul Stewart a obtenu, en 1982, un baccalaureat en interpretation musicale de l'universite 
McGill. If a poursuivi ses etudes a Londres, en Anglete"e, et connft deja une carriere 
active comme recitaliste, en musique de chambre et comme accompagnateur. Ses debuts 
avec orchestre ont eu lieu en avril 1981 avec l'orchestre symphonique de Toronto. Deux 
mois auparavant, if remportait le premier prix de la ''McGill 1980-81 Concert 
Competition': Monsieur Stewart s'est produit regulierement, depuis, avec des orchestres 
symphoniques importants au Canada, et sous la baguette de chefs tels que Mario Bemardi, 
Arpad loo, Erich Kunzel, Uri Mayer et Hiroshi Wakasugi. If a aussi donne des concerts 
aux Etats-Unis et en Europe. 



programme 

SONATA in G minor, Op. 5, No. 2 Ludwig van Beethoven 

I 

11 

(1770-1827) 
Adagio sostenuto ed espressivo-
Allegro mol to piu tosto 
Rondo - Allegro 

SONATA (1971) 

I Allegro ma non troppo 
11 Theme and Variations 
Ill Allegro vivace 

intermission 

SUITE ESP AGNOLE 

Vielle Castille 
Murcienne 
Catalane 

REQUIEBROS 

SONATA in A minor, Op. 36 

Allegro agitato 
Andante molto tranquillo 
Allegro - Allegro molto e marcato 

Morris Kates 

Joaquin Nin 
(1879-1949) 

Gaspar Cassado 
(1897-1966) 

Edvard Grieg 
(1843-1907) 
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programme 

CANZONABERGAMASCA 

CONTRAPUNCfUSX 
from"The Art of Fugue" 

CANZON 

QUINTET NO. 1 

Moderato 

Samuel Scheidt 
(1587-1654) 

J ohann Sebastian Bach 
(1685-1750) 

trans. Ralph Sauer 

Anthony Holborne 
(b.1602) 

trans. Jean-Fran~ois Cotnoir 

Victor Ewald 
(1860-1930) 

Adagio: Allegro Vivace: Adagio 
Allegro Moderato 

MINIMUSIC R. Murray Schafer 
(b. 1933) 



Canzona Ber2amasca 

Samuel Scheidt was a German composer and organist who spent much of his career 
in Halle. He was among the first generation of German Baroque composers, his 
contemporaries including Schein and Schtitz. His reputation is based mostly on his 
keyboard and sacred vocal music. This canzona IS one of Scheidt's few extant 
instrumental ensemble works. Distinct from the organ canzonas of this period, 
which developed into the Baroque fugue, instrumental canzonas were the forerunners 
of the seventeenth century sonata di chiesa, or church sonata. Canzona Bergamasca 
is typical of an instrumental canzona in form: it has three sections (ABA), each of 
which contrapuntally discusses the same theme. 

Contranunctux X 

The organ canzonas of Scheidt's day evolved into the organ fugues of the High 
Baroque, of which Bach is the undisputed master. This work is a transcription from 
the Art of Fugue, a collection of organ works based on one theme. It was written 
in penultimate year of the composer's life and is considered to be the pinnacle of 
fuga! composition. Already difficult for organ, these works provide a special 
challenge to ensembles in the area of balance and form. This transcription is part 
of an edition of the entire Art of fugue edited by Ralph Sauer. 

Ewald Quintet On. 5 
Victor Ewald is one of the fascinating figures of music history who made a small 
compositional contribution which is now important to a specific group of performers 
and thus has probably exceeded any of his expectations. Ewald was an engineer in 
St. Petersburgh. An avid amateur musician, he was a cellist and a horn player and 
an important member of a small performance group which met regularly in members' 
homes. It is likely that his brass quintets were written for this group. This 
quintet is a strong example of his style: Romantic harmonically, yet formally 
tightly structured. In many ways this quintet is similar in style to a string quartet. 

Minimusic 

This is a work which takes a different form with every performance. R. Murray 
Schafer, McGill's current composer-in-residence, wrote Minimusic in 1972 for a 
group of young musicians. The score consists of a set of boxes, each containing 
performance instructions for one musical event. At the completion of each box 
performers independently move to another of their choice and begin its performance. 
As such the work is always in transition and will be fresh with each presentation. 
The only time the five members will be purposefully on the same event is for the 
performance of the Twittering Machine, wherein the quintet will emulate the 
Imagined sounds of a fictions machine designed by artist Paul Klee. The quintet has 
elected to perform Minimusic twice this evening, both to better demonstrate the 
work's musical uniqueness and also to afford the audience the rare luxury of re­
hearing and thus becoming more familiar with a contemporary composition. 

Suite from "West Side Story" 

Leonard Bernstein is one of the towering figures of American music and is a well­
respected musician world-wide. Known as a pianist, a composer and a conductor, he 
has made an impact in all three areas. He has served as the conductor of the New 
York Philharmonic Orchestra, as well as the head of the conductin~ department at 
the prestigious Tanglewood School. Bernstein's compositional contnbutwns includ.e 
several musical dramas and a Mass. Perhaps his most popular and famous work IS 
the Broadway hit "West Side Story", first produced in 1957. This suite features 
several of the more common tunes from this musical, as well as some of the 
tremendous music which is less well known. 



Cat Suite 

The quintet has augmented its ranks to present this last work. Wt:itten for the 
Philip Jones Brass Ensemble, this work has four movements, each dedicated to one 
of the composer's cats. Chris Hazell, who has produced and arranged other works 
for the Phihp Jones Brass Ensemble, describes the cats as follows: 

Mr. Jums is a ginger tom, scruffy but affectionate; 
Black Sam looks and pun-s like a New Orleans gospel singer; 
Borage, brown and white, rushes around all day long; 
Kraken, the only female, rules the roost, though only half the size of the 
others. 

Gillan MacKay 

Canzona Bef2amasca 

Le compositeur et organiste allemand Samuel Scheidt a fait carriere surtout a Halle. 
Scheidt appartient a la premiere generation des compositeurs baroques allemands, au 
meme titre que Schein et SchUtz. Sa reputation est essentiellement fondee sur sa 
musique pour clavier et sa musique vocale sacree. Cette canzona est l'une des rares 
oeuvres pour ensemble instruumental qui nous restent de Scheidt. Elle est 
differente des canzonas pour orgue de la meme periode qui donneront la fugue 
baroque; les canzonas instrumentales precedent en quelque sorte la sonate d'eglise 
ou sonata di chiesa du dix-septieme siecle. Canzona Bergamasca est une canzona 
instrumentale de forme typique: elle est en trois sections (ABA) qui exploitent le 
meme theme par le biais du contrepoint. 

Contraounctus X 

Les canzonas pour orgue de l'epoque de Scheidt ont evolue vers les fugues pour 
orgue du haut baroque dont Bach est le maftre incoteste. Cette oeuvre est une 
transcription de !'Art de la fu~e, recueil d'oeuvres pour orgue base sur un seul 
theme. Ecrite deux ans avant la mort du compositeur, elle est habituellement 
consideree comme un des sommets de la fugue. Deja difficiles a l'orgue, ces 
oeuvres constituent un deft de taille pour les ensembles, notamment sur le plan de 
l'equilibre et de la [orme. Cette transcription est tiree d'une edition complete de 
!'Art de la fu~e que l on doit a Ralph Sauer. 

Ouintette. Opus 5 d'Ewald 

Victor Ewald est l'un de ces personnages fascinants de l'histoire de la musique dont 
l'oeuvre si discrete soit-elle, du fait qu'il s'adressait a un groupe de msuiciens tres 
particulier lui a valu une renommee au-dela de tous ses espoirs. Ewald etait 
ingenieur a Saint-Petersbou~. Musicien amateur enthousiaste, il jouait du 
violoncelle et du cor; if etazt egalement l'un des principaux membres d'un petit 
ensemble qui se reunissait regulierement. Ce quintette a vraisemblablement ete ecrit 
pour cet ensemble. C'est un exemple caracteristique de son style: harmonie 
romantique et structure stricte. Sous de nombreux rapports, l'oeuvre evoque un 
quatuor a cordes. 

Minimusic 

Cette oeuvre qui se presente sous une forme difjerente chaque fois qu 'elle est jouee I 
est de R Mun-ay Schafer, compositeur attitre de McGill; elle date de 1972 et a ete 
ecrite pour un groupe de jeunes musiciens. La partition est constituee d 'une serie 
de cartouches qui renferment chacun des instructions pour !'execution d'un 
evenement musical. A la fin de chaque evenement, les executants en choissent un I 
autre et commencent a le jouer. Ainsi, l'oeuvre est toujours en transition et se 
presente sous un jour nouveau a chaque concert. C'est a dessein que les cinq 



musiciens ne jouent le meme evenement qu'au moment d'emuler les sons imaginaires 
d'une machine invente par le peintre Paul Klee. Le quintette a choisi de jouer 
Minimusic a deux reprises ce soir, a la fois dans le but de mieux demontrer 
l'originalite de l'oeuvre et d'offrir a l'auditioire ce luxe rare qu'est !'occasion de la 
reentendre et de se familiariser ainsi avec une composition contemporaine. 

Suite tin~ de "West Side Story" 
Leonard Bemstein est l'une des figures dominantes de la scene musicale amencaine 
et sa reputation s'etend au monde entier. Ses contributions importantes tant au 
chapitre de !'interpretation que de la creation, lui ant permis de se faire connaftre 
comme pianiste, compositeur et chef d'orchestre. If a ere chef d'orchestre du New 
York Philharmonic Orchestra et chef du departement de direction d'orchestre de la 
prestigieuse Tanglewood School. Sur le plan de la composition, ses contributions 
sont multiples: on lui doit plusieurs drames musicaux et une messe notamment. Son 
oeuvre la plus populaire et la plus celebre est sans doute 'West Side Story'; 
produite pour la premiere fois en 195Z La Suite jouee ce soir reprend plusieurs 
airs tres connus de cette comedie musicale ainsi que certains extraits joues mains 
souvent mais tout aussi excellents. 

Cat Suite 

Un sixieme muslclen se joint aux membres du quintette pour interpreter cette suite. 
Ecrite pour le Philip ]ones Brass Ensemble, cette oeuvre est en quatre mouvements, 
clracun etant dedie a l'un des chats du compositeurs. Chris Hazel~ qui a produit et 
fait les arrangements d'autres oeuvres pour le Philip ]ones Brass Ensemble, decrit 
les chats comme suit: 

M. Jums est un matou energique, sale mais affectueux; 
Black Sam ronronne comme un chanteur gospel de la Nouvelle-Orteans auquel il 
ressemble d'ailleurs; 
Borage, marron et blanc, court de-cide-la toute la joumee 
Kraken, la seule femelle, mene les autres par le bout du nez, bien qu 'elle so it 
deux fois pous petite que ses comperes. 

Gillian MacKay 





intermission 

MINIMUSIC 

WEST SIDE STORY SUITE 

I Prologue 
11 Something's Comin' 
Ill Maria 
IV Tonight 
V America 
VI One Hand, One Heart 
VII I Feel Pretty 
VIII Somewhere 

CAT SUITE 

Kraken 
Mr.Jums 
Black Sam 
Borage 

R. Murray Schafer 

Leonard Bernstein 
(b. 1910) 

Chris Hazell 
(b. 1938) 





McGill University 
Faculty of Music 

~ Pollack concert hall 
~ Salle de concert Pollack 



Monday, March 21, 1988 
8:00p.m. 

SAXOPHONE ENSEMBLES 

coordinator: GERALD DANOVITCH 

programme 

DUETN0.3 Ludwig van Beethoven 
arranged for alto and baritone saxophones 

Joey Pietraroia, alto saxophone 
Peter Wightman, baritone saxophone 

(Ensemble class of Gerald Danovitch) 

QUATUOR POUR SAXOPHONES F. et M. Jeanjean 

1. Gaiete villageoise 
2. Doux paysage 
3. Papillons 
4. Concert sur la place 

Ken Patterson, soprano saxophone 
Tim brock, alto saxophone 

Peter Gemmel, tenor saxophone 
Janice Finlay, baritone saxophone 

(Ensemble class of Abe Kestenberg) 

CANONIC SONATA NO. Ill Georg Philipp Telemann 
arranged for two soprano saxophones 

Allegro 
Larghetto 
Allegro assai 

Joey Pietraroia, soprano saxophone 
Tim Lusher, soprano saxophone 

(Ensemble class of Gerald Danovitch) 



INTRODUCTION AND ALLEGRO 
Milan Kaderavek 

Joey Pietraroia, soprano saxophone 
Tim Lusher, alto saxophone 

Peter Wightman, tenor saxophone 
Samantha Duckworth, baritone saxophone 

(Ensemble class of Gerald Danovitch) 

intermission 

SONATA FOR TENOR SAXOPHONE James Di Pasquale 
AND PIANO (in three movements) 

Peter Wightman, tenor saxophone 
(Student of Peter Freeman) 

Eugene Plawutsky, piano 

CONCERTO FOR ALTO SAXOPHONE Pierre Max Dubois 

Lento espressivo and Allegro 
Sarabande 
Rondo 

Joey Pietraroia, alto saxophone 
(Student of Peter Freeman) 

Eugene Plawutksy, piano 

SINFONIA in Bb 

Allegro assai 
Andante 
Presto 

Johann Christian Bach 
arranged for saxophone quartet 

Joey Pietraroia, soprano saxophone 
Tim Lusher, alto saxophone 

Peter Wightman, tenor saxophone 
Samantha Duckworth, baritone saxophone 

(Ensemble class of Gerald Danovitch) 





,. 
y
:;

 r
. 
,
-
-
-
~

·;
;
:
?
:
 .,.

.1..
..

.. 
i 

-
-

-

,,
,,

,,
,,

,,
,,

, 
,,

,,
,,

,,
,,

,,
, 

,,
,,

,,
,,

,,
,,

, 
,,

,,
,,

,,
,,

,,
, 

,,
,,

,,
,,

,,
,,

, 
,,

,,
,,

,,
,,

,,
, 

,,
,,

,,
,,

,,
,,

, 
,,

,,
,,

,,
,,

,,
, 

,,
,,

,,
,,

,,
,,

, 
,,

,,
,,

,,
,,

,,
 

,,
,,

,,
,,

,,
,,

 
,,

,,
,,

,,
,,

,,
, 

,,
,,

,,
,,

,,
,,

, 
,,

,,
,,

,,
,,

,,
, 

,,
,,

,,
,,

,,
,,

, 
,,

,,
,,

,,
,,

,,
, 

,,
,,

,,
,,

,,
,,

, 
,,

.,
,.

,,
.,

,.
,,

.,
 

ij
lr
-=
-;-

---
--:

---
~ 
-
~
~
~

-
-

... ~
 .... _
,
_
_
~
 

""
3:

 
I»

 
n 

r,.
...

 
~~
 

~~
j 

<
-

o
C

 
·=

 
~
-

3:
<'

 
-' 
~
 

C
 

CD
 
~
.
 

!.
f3

 
~
~
~
 

n 
-·

 
~
 

~ ~
 

~
 ~
 ~ ~ 



Monday, March 21, 1988 
8:00p.m. 

A concert of "classical" music for flute and hamsichord 

M Y L E N E G U AY , baroque flute 

D A V I D S A N D A L L , harpsichord 

programme 

SONATA in e minor for flute 
and continua 

Largo, ma un poco andante 
Arioso, un poco allegro 
Presto 

Frantisek Benda 
< 1709-1786) I 



SONATA in E minor for flute 
and continuo 

Grave 
Allegro assai 
Presto 

Frederick the Great 
(1712-1786) 

PRUSSIAN SONATA Carl Philipp Emanuel Bach 
in Bb major for harpsichord, Wq. 48, No. 2 {1714-1788) 

Vivace 
Adagio 
Allegro assai 

HAMBERGER SONATA in G major 
for flute and continua, Wq. 133 (1786) 

Allegretto 
Rondo - Presto 

intermission 

SONATA in Eb major for 
harpsichord, Hob. XVI:52, ( 1794) 

Allegro 
Largo 
Finale - Presto 

C.P.E. Bach 

Franz J oseph Haydn 
(1737-1808) 

SONATA in G major for flute 
and harpsichord, K. 301 

Wolfgang Amadeus Mozart 
{1756-1791) 

(originally for violin and Klavier ), 1778 

Allegro con spirito 
Allegro 





M ill University 
Faculty of Music 

Tuesday, March 22, 1988 ~ 
5:00 p.m. Pollack concert hall 

Salle de concert Pollack 

VOCAL ENSEMBLES 

Class of MARGARET KALIL 

RA YMOND RICKARD, piano 



programme 

"SLAVE CHORUS" (Nabucco) 

Vocal Ensemble Class 

"SOUND THE TRUMPET' 

Ben Stein and Steve Gagnon 

"MIO ZAGNERO" Trio No. VI 

GlV)'neth Hughes, Marilyn Arsenault, Peter Thompson 

"VIA RESTE" (Marriage of Figaro) 

Allison Roy and Soon-Ah Kim 

"NUR WER DIE SEHNSUCHT KEN~' 

Joy Anne Murphy and Ben Stein 

TRIO OF THREE SPIRITS (Magic Flute) 

GlV)'neth Hughes, M aria Walther, Julie Anderson 

"QUARTET' (Fidelio) 

Joy Anne Murphy, M aria Walther, 
Vassilios Hadjinicolaou, Claude Michaud 

"EH VIA BUFFONE" (Don Giovanni) 

Claude Michaud and Steve Gagnon 

Beethoven 



"BELLE NUIT' {Tales of Hoffmann) 

Janine Carscadden and Julie Anderson 

"WHY DO I LOVE YOU" {Showboat) 

M arilyn Arsenault and Jean Trottier 

"DUET' (Lakme) 

Caroline Holden and Janine Carscadden 

"LA Cl DAREM LA MANO" (Don Giovanni) 

''TETE EN P APIER" 

Joy Anne Murphy and Soon-Ah Kim 

DUET (Student Prince) 

Allison Roy and Vassilios Hadjinicolaou 

DUET (Cosi Fan Tutte) 

M aria Papoulias and Caroline Holden 

"CAT DUET' 

Gwyneth Hughes and MarilynArsenault 

DUET of Pappagena & Pappageno (Magic Flute) 

"DITE ALLA GIOV ANE" (La Traviata) 

M aria Papoulias and Claude Michaud 

Offenbach 

Kern 

Delibes 

Mozart 

Anonymous 

Romberg 

Mozart 

Rossini 

Mozart 

Verdi 





McGill University 
Faculty of Music 

~ Pollack concert hall W Salle de concert Pollack 



Tuesday, March 22, 1988 
8:00p.m. 

· N 0 RA I R ART I N I AN , piano 



MOZART: PIANO SONATA IN F MAJOR K.533/494 

Mozart's financial difficulties and lack of success during 
his last years in Vienna are legend. Towards the end of 1787 the 
situation had deteriorated to such an extent that the Mozart 
family was obliged to move into more modest dwellings in the 
Viennese sllburbs. A further strain was placed on the composer's 
finances by the birth of a daughter in December. 

To survive, Mozart came to rely increasingly on loans from 
his friends. A major creditor was the music publisher Franz 
Anton Hoffmeister, and it was probably in repayment of a debt 
that Mozart offered him the Piano Sonata in F •ajor K.5331494 in 
the spring of 1788. Some writers have suggested that the sonata 
was begun in a surge of optimism the day after the composer's 
appointment as Kammermusicus to the Imperial Court. Only the 
sonata's first two movements were completed though, and when 
Mozart decided to offer them for publication, he added as the 
third movement a Rondo he had written two years earlier. 

In discussions of this sonata, the last movement often fares 
badly beside its two brothers, but this should not be seen as a 
condemnation of the Rondo as much as an appreciation of the 
extremely high quality of the Allegro and the Andante. The 
Allegro is one of the most consistently contrapuntal of Mozart's 
creations, yet the counterpoint is never stiffly academic but is 
so masterfully written it seems natural and fresh. The deeply 
felt Andante which follows contains some of Mozart's boldest 
harmonic writing. As for the Rondo--Mozart's biographer Alfred 
Einstein has remarked that it is so "so rich and perfect that no 
uninitiated listener would notice the break in style" with the 
previous movements. 

CHOPIN: POLONAISE-FANTASIE OPUS 61 

The Polonaise-Fantasie is Chopin's last major work for the 
piano. As with many of his late works, the composition of the 
polonaise was a slow and laborious process which cost the 
composer a great deal of effort. Much has been made of Chopin's 
problems in composition and the decline in his productivity in 
his last years. Some have seen in this struggle to compose 
evidence of his deteriorating health while others consider these 
last works of Chopin's as harbingers of a new style, the 
development of which was cut off by the composer's untimely 
death. 

The reputation of the Polonaise-Fantasie has changed 
radically since it was first written . To those of the nineteenth 
century used to the straight forward melodiousness and simplicity 
of design of Chopin's early compositions, the unique character of 
this work was unintelligible. Franz Liszt went so far as to 
consider it merely the product of a weakened constitution. Now 
that the formal and harmonic daring of Chopin's last creations 
are more fully appreciated, the Polonaise-Fantasie is considered, 



along with the Fourth Ballade and the Fourth Scherzo, as one of 
the composer's greatest masterpieces. 

RACHMANINOV: 6 MOMENTS MUSICAUX OPUS 16 

Although they are still early works, the Six Ho•ents Husicaux 
opus 16, written in 1896, suggest the beginning of a new stage in 
Rachmaninov's development as a composer. Following his 
graduation with the Gold Medal from the Moscow Conservatory in 
1892, the composer had produced a series of compositions of 
varying quality from the ever-popular Prelude in C# •inor through 
a host of salon music and short character pieces. The Ho•ents 
Husicaux though, are of a consistently high quality and exhibit a 
new subtlety and mastery in writing for the piano. The six 
constituent pieces, all substantial in size and demanding in 
technique, contain a wide range of feeling, from the stormy 
passion of the fourth--Rachmaninov's "Revolutionary Etude"--to 
the quiet nocturne-like fifth and the majestic last Moment 
Musical, in which the piano is made to sound like a great organ. 

BARTOK: SIX RUMANIAN FOLK DANCES 

Of the numerous influences on Bartok early in his career it 
was his study of folk music that had the greatest impact on his 
own music. His active pursuit of this interest began in 1904 
when he first went into the countryside of his native Hungary and 
began transcribing peasant songs and dances. Hungary was the 
main theatre of operation for the annual field trips he undertook 
in collaboration with Zoltan Kodaly, but his research also 
branched out into the folk music of Rumania, Czechoslovakia, 
Turkey and even North Africa, and by 1918 he had collected well 
over 8,000 Hungarian, Slovak and Rumanian folksongs. For Bartok 
this return to Music's pure source was necessary for its 
rejuvenation following the excesses of Romanticism. Among the 
immediate fruits of such studies were a number of transcriptions 
and arrangements of folksongs and dances, including the Six 
Ru•anian Folk Dances written in 1915. 

It is ironic that, after all the services Bartok had performed 
for Hungarian music, he was attacked by ultra-nationalists for 
his interest in the music of other cultures. A most eloquent 
reply to these attacks is found in a letter from Bartok to the 
Rumanian folklorist Octavian Beu, written in 1931: Hy own idea, 
however--of which I have been fully conscious since I found 
•yself as a co•poser--is the brotherhood of peoples, brotherhood 
despite all wars and conflicts. I try ••• to serve this idea in •Y 
•usic; therefore I do not reject any influence, be it Slovakian, 
Ru•anian, Arabic or fro• any other source. The source •ust only 
be clean, fresh and healthy! 



MOZART: SONATE POUR PIANO EN FA MAJEUR K.533/494 

Personne n 1 ignore les difficultes financieres de Mozart et 
le peu de succes qu 1 il remporte durant ses dernieres annees a 
Vienne. Vers la fin de 1787, sa situation s 1 est aggravee au 
point que sa famille est obligee d 1 elire domicile dans une 
demeure plus modeste de la banlieue viennoise. La naissance 
d 1 une petite fille au mois de decembre met a encore plus rude 
epreuve les finances du compositeur. 

Pour survivre, Mozart emprunte de_ pl~s en plus d 1 argent a 
ses amis. L 1 un de ses principaux creancl.ers est 1 1 edi teur de 
musique Franz Anton Hoffmeister auquel Mozart offre sa senate 
pour piano en fa majeur K.533/494 au printemps 1788, sans doute 
en remboursement d 1 une dette. Certains auteurs pensent que 1 a 
composition de cette senate a commence dans un elan d 1 optimisme 
au lendemain de la nomination du compositeur au poste de maitre 
de musique a la cour imperiale. Mais Mozart n 1 a termine que les 
deux premiers mouvements de sa senate et lorsqu 1 il decide de la 
publier, il y ajoute en guise de troisieme mouvement un rondo 
compose deux annees plus tot. 

Les critiques de cette senate reprochent souvent au dernier 
mouvement d 1 etre inferieur aux deux premiers, ce qui n 1 est pas 
tant une condamnation du rondo que la reconnaissance des qualites 
extremes de 1 1 allegro et de 1 1 andante. L 1 allegro est une des 
plus belles creations contrapuntiques de Mozart, meme si le 
contrepoint n 1 y est j amais sechement theorique mais ecri t avec 
une telle maestria qu 1 il respire le nature! et la fraicheur. 
L 1 andante profondement senti contient certaines lignes melodiques 
parmi les plus audacieuses du compositeur. Quant au rondo, le 
biographe de Mozart, Alfred Einstein, a fait observer qu 1 il est 
"si riche et si parfait qu 1 aucun profane ne pourrait remarquer la 
rupture de style" avec les mouvements precedents. 

CHOPIN: POLONAISE-FANTAISIE OPUS 61 

La Polonaise-Fantaisie est l 1 ultime grande oeuvre de Chopin 
pour le piano. A l 1 instar de bien des oeuvres de la fin de sa 
vie, la composition de la polonaise a ete un processus laborieux 
qui a coute au composi teur bien des efforts. On a beaucoup 
parle du mal que Chopin avait a composer vers la fin de sa vie et 
du declin de sa productivite. Certains y ont vu la preuve de sa 
sante chancelante tandis que d 1 autres voient dans les dernieres 
oeuvres de Chopin les signes avant-coureurs d 1 un style nouveau, 
auquel la mort prematuree du compositeur a coupe court. 

La reputation de la Polonaise-Fantaisie a radicalement 
change depuis sa publication. Les melomanes du dix-neuvieme 
siecle habitues au caractere melodieux franc et a la simplicite 
des premieres compositions de Chopin, n 1 arrivaient pas a saisir 
ni a situer cette oeuvre. Franz Liszt alla meme jusqu 1 a dire 
qu 1 elle etait la preuve d 1 une constitution affaiblie. 
Aujourd 1 hui nous comprenons mieux 1 1 audace formelle et harmonique 
des dernieres oeuvres de Chopin et la Polonaise-Fantaisie figure 
parmi les plus grands chefs-d 1 oeuvre du compositeur, aux cotes de 
la Quatrieme Ballade et du Quatrieme Scherzo. 



RACHMANINOV: 6 MOMENTS MUSICAUX OPUS 16 

Bien qu'il s'agisse d'oeuvres de jeunesse, les Six Moments 
Musicaux de 1 • opus 16 composes en 1896 laissent entrevoir le 
debut d •une nouvelle phase dans le developpement musical de 
Rachmaninov. Medaille d'or du Conservatoire de Moscou en 1892, 
Rachmaninov a compose peu apres une serie d' oeuvres de qualite 
variable qui vont du Prelude en do diese aineur eternellement 
populaire a toute une plethore de pieces de musique de salon et 
de musique de genre. Les Moments Musicaux par contre sont de 
qualite homogEme et temoignent d •une nouvelle finesse et d 'une 
maestria de la musique pour le piano. Les six pieces aux 
dimensions notables, tres exigeantes sur le plan de la vir­
tuosite, contiennent tout un eventail de sentiments, depuis la 
passion orageuse du quatrieme moment -- "L'etude revolutionnaire" 
de Rachmaninov -- jusqu'a la tranquillite du cinquieme en forme 
de nocturne et la majeste du dernier ou on a !'impression 
d'entendre de grandes orgues. 

BARTOK: SIX DANSES ROUMAINES 

Parmi les nombreuses influences qui ant marque Bartok au 
debut de sa carriere, c'est l'etude de la musique populaire qui a 
laisse le plus de traces sur sa musique. C1 est en 1904 que nait 
cet interet lorsque Bartok se rend pour la premiere fois dans les 
campagnes de sa Hongrie natale et qu'il se met a transcrire des 
danses et des chants paysans. La Hongrie est le principal 
theatre d'operation des excursions qu'il entreprend chaque annee 
en compagnie de Zoltan Kodaly, mais il etend aussi la sphere de 
ses recherches a la musique populaire de Roumanie, de 
Tchecoslovaquie, de Turquie et meme d'Afrique du Nord, et en 
1918, il a accumule une collection de plus de 8 ooo chants 
populaires hongrois, slovaques et roumains. Ce retour aux 
sources pures de la musique etait pour Bartok indispensable a son 
raj eunissement apres les exces du romantisme. Au nombre des 
fruits de ses etudes, on compte des transcriptions et des 
arrangements de danses et de chants populaires, dont les Six 
Danses Roumaines composees en 1915. 

Il est assez ironique qu'apres tous les services rendus par 
Bartok a la musique hongroise, il ait subi les attaques des 
ultra-nationalistes pour s•etre interesse a la musique d'autres 
cultures. on trouve une reponse eloquente a ces attaques dans 
une lettre que Bartok ecrivit en 1931 au folkloriste roumain 
Octavian Beu: "mon idee maitresse, cependant dont j 1 ai 
pleinement conscience depuis que je me suis decouvert une 
vocation de compositeur -- est la fraternite entre les peuples, 
en depit de toutes les guerres et conflits. Je m1 efforce ... 
d 1 appl iquer cette idee dans ma •usique; c 1 est ainsi que j e ne 
rejette aucune influence, qu 1 elle soit slovaque, roumaine, arabe 
ou autre. Il suffit que la source soit propre, fraiche et 
respire la sante! 



programme 

SONATA in F major, K.V. 533 

Allegro 
Andante 
Rondo /Allegretto 

Wolfgang Amadeus Mozart 

POLONAISE- FANTAISIE, Op. 61 Frederic Chopin 

intermission 

MOMENTS MUSICAUX, Op. 16 

No. 3 in B minor 
No. 4 in E minor 
No. 5 in Db major 
No. 6 in C major 

RUMANIAN FOLK DANCES 

Sergei Rachmaninoff 

Bela Bartok 





Redpath Hall 

Wednesday, March 23, 1988 
12:15 p.m. 

Faculty of Music 

N I C H 0 LA S S T RAT H Y , organ 

Student of JOHN GREW 

programme 

A.M.D.G. 

Quarto Tiento de Septimo Tono 

2 INVENTIONS after the style 
of J.S. Bach (1988) 

TRIO SONATA NO. 4 
in e minor 

II Andante 
Ill Un poco allegro 

Francisco Correa 
(1576-1654) 

Nicholas Strathy 

Johann Sebastian Bach 
(1685-1750) 

TOCCATA, ADAGIO & FUGUE Johann Sebastian Bach 
in C major 

McGill University 
Montreal 



The Redpath Hall Organ of McGill University, Montreal 

Les grandes orgues de 1 'Universite McGill, Montreal 

Grand-Orgue 
(2ieme clavier, C-g" ') 
Bourdon .................... 16' 
Montre ...................... 8' 
Bourdon ..................... 8' 
Prestant . . . . . . . . . . . . ........ 4' 
Grosse Tierce ............. 3-115' 
Nazard ................... 2-2/3' 
Doub1ette .................... 2' 
Tierce .................. 1-3/5' 
Fourmture ................... 2' 
Cymbale . . ................ 1/2' 
Cornet ..................... V 
Trompette . . . . . . . . . . . . . . .. 8' 
Clairon ...................... 4' 
Voix humaine ............. 8' 

Positif ( 1 er clavier, c-g ·' ') 
De!)sus de flute . . . . . . . ....... 8' 
Bourdon ..................... 8' 
Prestant . . . . . .. .4' 
Nazard ................... 2-2/3' 
Quarte de Nazard..... . ....... 2' 
Tierce ................... 1-3/5' 
Larigot .................. 1-1/3' 
Fourniture ................... 1' 
Cymbale ................. 1-1/3' 
Cromorne ................... 8' Accouplements et Accessoires 
Recit (3ieme clavier, f-d"') Positif sur Grand-Orgue Tremblant fort 

Bourdon ............... .. .. .. 8' Tirasse Grand-Orgue Tremblant doux 

Prestant ..................... 4' Tirasse Positif Rossignol 

Cornet ............ .... .... .. III 
Hautbois ....... . ......... .. . 8' 

Pression: 75mm. 
Temperament selon d 'Alembert, a= 415 Hz. 

Pedale (C-f', anches AA-f') 
Bourdon .................... 16' Facteurs d'orgues: 
Flute . .. ... . ................ 8' Hellmuth Wolff & Associes, Laval, Que., 1981 

Gros Nazard .............. 5-113' 
Flute ....................... 4' 
Grosse Tierce ............. '3-1/5' 
Flute ........ . .............. 2' 
Bombarde .................. 16' 
Trompette ................... 8' 
Clairon ...................... 4 



McGill University 
Faculty of Music 

~ Pollack concert hall W Salle de concert Pollack 



Wednesday, March 23, 1988 
8:00p.m. 

JAZZ ENSEMBLE I 

direction: GORDON F001E 

The McGill Jazz Ensemble I will be recording a compact disc 
on April1, 2, and 3, 1988. The guest soloist will be David 
Liebman, world famous jazz saxophonist from New York. 

Le 1, 2, 3 avril1988, le McGill Jazz Ensemble I enregistera 
sur disque compact e. Le soliste invite sera David Liebman, 
saxophoniste de jazz (New York) mondialement renomme. 



Selections to be chosen from the following: 

THIRD VISIT Liebman 
arr. Peterson 

WINDS OF BOREAS Mario Cruz 

IN A SENTIMENTAL MOOD Ellington 
arr. Bill Dobbins 

IS SEEING BELIEVING Liebman 

DAY AND NIGHT Liebman 
arr.HughFraser 

DECOUPAGE Levy 

OMISSION BY FAULT Liebman 

SPRING CAN REALLY HANG YOU UP THE MOST Wolt 
arr. Dave Grott 

~ 
Calder Spanier, alto 
Janice Ftnlay, alto 
Billy Prouten, tenor 
Peter Gemmell, tenor 
Tim Lusher, baritone 

Trombones 
Brad Shigeta 
Patrice Richer 
Fran~ois Godere 
Peter Christensen 
J eff Hall, bass tr. 

Piano 
Densil Pinnock 

PERSONNEL 

Trumpets 
Beno1t Glazer 
Jens Lindemann 
Dean McNeill 
RonPohl 
Doug Thrower 

Bass 
Mike Downes 
Alec Walkington 

Drums 
Dave Robbins 
Ted Warren 

Guitar 
Pierre Cote 
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Wednesday, March 23, 1988 
8:00p.m. 

N 0 E L LA P 0 R T E , violin 

Student of THOMAS WILLIAMS 

assisted by: Michael Woytiuk, piano 

Eugenie Ngai, piano 

Paul Stewart, piano 



programme 

SONATA in Bb major, K. 454 

Largo - Allegro 
Andante 

Wolfgang Amadeus Mozart 

Allegretto 

Michael Woytiuk, piano 

SONATA in A major, Op. 12, No. 2 Ludwing van Beethoven 

Allegro vivace 
Andante, piu tosto allegretto 
Allegro piacevole 

Michael Woytiuk, piano 

intermission 

SONATA in G major, Op. 78 

Vivace ma non troppo 
Adagio 
Allegro molto 

Eugenie Ngai, piano 

TZIGANE 

Paul Stewart, piano 

J ohannes Brahms 

Maurice Ravel 





McGill University 
Faculty of Music 

~ Pollack concert hall 
&JL;I Salle de concert Pollack 



Friday, March 25, 1988 
8:00p.m. 

McGILL PERCUSSION ENSEMBLE 

direction: PIERRE BELUSE 

'This year, 1988, marks Professor Pierre Beluse 's twentieth 
year of teaching in the F acuity of Music. 

Happy Anniversary, Pierre, and Thank You!" 

********** 

"Cette annee, 1988, marque la vingtieme annee 
d'enseignement de Professeur Pierre Beluse a la Faculte 
de musique. 

Bonne Anniversaire, Pierre, et no us te remercions!" 



Pierre B~luse is on the music faculty of McGill University, where he has taught 
percussion since 1967, and of Ottawa University, where he coaches percussion ensembles. 
He was a member of the Montreal Symphony Orchestra from 1959 until 1980 and began 
performing with the "Societe de musique contemporaine du Quebec" in 1967. He founded, 
m 1969, the McGill Percussion Ensemble whose album "Percussion" was awarded Le Grand 
Prix du Disque du Canada by the Canadian Music Council in 1979. He also performs with 
the National Arts Centre Orchestra in Ottawa. Beluse received his training in percussion 
under Saul Goodman at the Conservatoire de musique in Montreal and in the 1950's and 
1960's performed extensively in jazz ensembles. 

alcides lanza, born in Argentina in 1929, the composer/conductor alcides lanza is now a 
Canadian citizen. He studied composition with Julian Bautista, Alberta Ginastera, Olivier 
Messiaen, Riccardo Malipiero, Aaron Copland, Bruno Maderna, and Vladimir Ussachevsky. 
As pianist and specialist in multi-media "theatre" and contemporary music, he toured 
Europe and Latin America with members of the Theatro Colon of Buenos Aires from 
1959-1965. A Guggenheim Fellowship allowed him to live and work in the United States 
from 1965-71. In 1971, alcides lanza joined the Faculty of Music, McGill University as 
Director of the Electronic Music Studio. 

Fran~ois Morel, born in Montreal in 1920, studied composition with Claude Champagne at 
the Conservatoire de musique du Quebec. His meetings with Varese in New York in 1956 
were an important influence in the development of his compositional style. In the 1950's, 
Morel was active, together with Serge Garant and other Quebecois composers, in the 
promotion of concerts of contemporary music in Montreal. A composer of numerous 
works for orchestra, chamber ensembles and solo instruments, Morel has for many years 
been professionally engaged as an arranger and as a composer of background scores for 
the theatre and films. 

Implosion 0982) - Mantle Wood 

The compositional principles at work in Implosion are inspired directly from Balinese 
music. Among the composer's aims in this work is the complete fusion of all four parts 
into one, the search for perfect ensemble playing. The Balinese achieved a degree of 
perfection in their ensemble playing that has never been surpassed anywhere in the 
world. The work should create a feeling of "inner tension" within the performers, a kind 
of personal "implosion". 

Hamarata - Brent Lee 

Haramata (The Wind in a Jar) was completed in 1988 during the tenure of a composer-in­
residency with the McGill Univerity Percussion Ensemble, to whom the composition is 
dedicated. The title of the ~iece refers to the wind which blows in on the west coast of 
Africa from the desert intenor. According to legend, a high ~riest lives in exile at the 
top of a mountain in the interior, where he keeps the Haramata wmds bottled up in jars. 

My thanks go to Pierre Beluse and the members of the McGill Percussion Ensemble for 
their help and expertise in realizing this work. 

Sensors V 0985 - alcides lanza 

The title is derived from the latin "sensus"" to feel, to perceive, and in a more modern 
interpretation, a "sense organ": any organ or structure specialized to receive specific 
stimuli and transmit them as sensat10ns (to the brain). Also, it is a common device in 



all spacecraft in charge of perceiving and transmitting data. 
~- Pierre Beluse 
Espace is for solo percussion using only metallic instruments. The work received its 
premiere on January 26, 1988 on Radio Canada's programme "En Concert". 

Ionisation (1931)- Edgar Varese 

Varese received the bulk of his formal music education in the ultra-conservative French 
conservatory system, studying with composers d'lndy and Roussel, and the composer­
organist W1dor. After moving to New York in 1915, he began a series of compositions­
Hyperprism (1922), Octandre (1924), Arcana (1927) - which were to culminate eventually 
in Ionisation, the "first and the most consummate work to explore the structural value of 
all non-pitch properties of sound without electronic means." Varese is recognized as the 
first great composer for percussion ensemble and Ionisation as the first important work 
in its repertoire. 

In this work, Varese "creates a multi-dimensional universe where space is defined by 
many different textures and timbral combinations, arranged in blocks and levels of sound 
rather than by such traditional means as thematic statement and development." This is 
not to say that formal unity is abandoned, but, rather, that pitch no longer acts as the 
"developmental, all-powerful generator of form;" its place is taken by timbre, rhythm, and 
dynamics. The work calls for thirteen players performing on some thirty-seven 
instruments, including sirens, anvils, castanets, and Cuban clavas. 

*********** 

Pierre B~luse est professeur de percussion a l'universite McGill depuis 1967; if est 
egalement professeur a l'Universite d'Ottawa ou if dirige les repetitions d'ensembles de 
percussion. Membre de l'Orchestre symphonique de Montreal de 1959 a 1980, if s'est 
joint a la Societe de musique contemporaine du Quebec en 1967. En 1969, if fonde 
/'Ensemble de percussion de McGill dont /'album "Percussion" lui vaut en 1979 le Grand 
prix du disque du Canada deceme par le Conseil canadien de la musique. If joue 
egalement avec l'Orchestre du Centre national des arts d'Ottawa. M. Be/use a fait ses 
etudes de percussion avec M Saul Goodman, au Conservatoire de musique de Montreal; au 
cours des annees cinquante et soixante, if a joue dans de nombreux ensembles de jazz. 

alcides lanza Ne en Argentine en 1929, le compositeur et chef d'orchestre alcides lanza 
est citoyen canadien. fl a etudie la composition avec Julian Bautista et Alberta Ginastera 
puis avec Olivier Messieaen, Riccardo Malipiero, Aaron Cop/and, Bruno Madema et 
Vladimir Ussachevsky. Membre du personnel artistique du Theatro Colon a Buenos Aires 
de 1959 a 1965, if a fait plusierus toumees en Amerique latine et en Europe comme 
pianiste, conferencier et directeur d'ensembles specialises dans les concerts de musique 
contemporaine et multi-media. 

En 1965, une bourse Guggenheim lui a permis d'aller vivre aux Etats-Unis ou if est 
demeure jusqu'en 1971. C'est en 1971 que la Faculte de musique de l'universite McGill 
l'invitait a devenir directeur du studio de musique electronique. 

Fran~ois Morel Ne a Montreal en 1920, a etudie la composition avec Claude Champagne 
au Conservatoire de musique du Quebec. Ses rencontres avec Varese en 1956 a New York 
ont beaucoup influe sur /'evolution de son style de composition. Au cours des annees 
1950, More! s'est activement occupe de promouvoir les concerts de musique contemporaine 
a Montrea~ avec /'aide de Serge Garant et d'autres compositeurs quebecois. Auteur de 



I 

nombreuses compositions pour orchestre, orchestre de chambre et instruments solo, More[ 
compose et arrange depuis de nombreuses annees de la musique de fond pour le theatre 
et le ciniema. 

•••••••• 
Implosion 0982) -Mantle Wood 

Les principes compositionnels de "Implosion" s'inspirent directement de la musique 
Balinaise. L'un des buts recherclzes par l'auteur est la fusion totale des 4 parties en une 
seule, la recherche d'un jeu d'ensemble parfait. Les Balinais ont atteint ce degre de 
perfection dans le jeu d'ensemble que !'on ne retrouve nulle part dans le monde. 
L 'oeuvre devrait creer chez les interpretes un sentiment de "pression interieure •; tel qu 'il 
produise une ''implosion" personnelle. 

Hamarata - Brent Lee 

Brent Lee !ermine Haramata (The Wind in a Jar) en 1988, soit au cours de l'annee qu'il 
passe en qualite de compositeur attitre aupres de !'Ensemble de percusion de l'universite 
McGilL C'est d'ailleurs a cet ensemble que l'oeuvre est dediee. Le titre evoque le vent 
qui souffle sur la cote occidentale d'Afrique depuis l'interieur desertique. Selon la 
legende, un grand-pretre vit en exit au sommet d'une montagne de l'interieur ou il tient 
enfermes dans des umes les vents de Haramata. 

Le compositeur tient a remercier Pie"e Be/use et les membres de !'Ensemble de 
percussion de McGill de leur appui et de leurs conseils. 

Lvre de Cristal 0985-86) - Fran~ois More/ 

L 'oeuvre se presente dans son double titre: Lyre de Crista!, comme un chat eclate de la 
matiere sonore ou une attention toute particuliere est accordee a la verticalite des sons 
dans un temps libre aux choix du chef d'orchestre. Par moment certains fragments sont 
brefs ou fugitifs, d'autres des explosions sonores. Lyre de Crista! se divise en cinq 
parties: la presentation d'une serie de douze sons spatialises, dont les divers fragments 
multiplies les uns par les autres donneront toute la matiere "harmonique" de l'oeuvre, est 
suivi par une presentation d'instruments de metal non temperes ou le metal chante, suivi 
d'une courte section plus rythmique dont les accentuations sont issuent de l'altemance 
metrique de la section precedante, une quatrieme section (comme la premiere) plus 
developpe ou certains effets d 'echo reverberants de "d.e!ais" (delay) sont employes, sans 
faire appel a une quincaillerie etectronique, une cinquieme section lente ou le metal des 
instruments temperes cette fois-ci chantent avec !'aide d'archets est suivi d'une courte 
coda. On remaquera le choix d'instruments conventionnels et non conventionnels ou les 
sonorites cristaliens sont en evidence: vibraphones, cloches tubulaires, glockenspiel, jeu 
de crotales etc... La geographie meme qu 'occupe les instrumentistes sur scene est 
provoquee par le titre. Le crista! le plus commun, le chlorure de sodium, donne toujours 
la meme image par le processus de diffraction des rayons X dans !'etude des cristaux; de 
la, la disposition scenique des instrumentistes aux quatre points cardinaux, un point 
central, percussion six (VI (la grosse caisse) et un isntrumentiste mobile jouant des 
instruments de metal disposes en demi-cercle: divers gongs, cloches-plaques etc... autour 
du point centraL Cette geographie sera brisee a la fin d l'oeuvre par la reunion des 
instrumentistes sur scene devant le chef d'orchestre dans une demiere sonnance cristalien 
avec six paires de petites cymbales ou "finger cymbals·: 

Sensors V (1985) - alcides lanza 

Sensors V est structure d'une maniere fibre d'apres les aspects formels du "Concerto 



grosso'~ Ainsi, le soliste (''concertato") est lie de far;on antiphonale au groupe 
(''ripieno "), ce qui les fait jouer en altemance, ensemble, en contraste l'un contre !'autre 
ou dans differentes combinaisons. 

Le titre vient du Iatin ''sensus"" sentir, percevoir et, dans une interpretation plus 
modeme, un "organe sensitif' " tout organe ou structure specialise pour recevoir des 
stimuli specifiques et pour les transmettre au cerveau en tant que sensations; aussi dans 
le sens d'un appareil usuel dans les vaisseaux spatiaux pour recevoir et transmettre des 
donnees. 

~- Pie"e Be/use 

Espace est une oeuvre ecri.te pour percussion solo, n 'utilisant que des instruments 
metalliques. 

La premiere de l'oeuvre, Jut donnee a Radio-Canada pour la seri.e "En Concert" le 26 
janvier 1988. 

Ionisation (1931)- Edgar Varese 

Varese a rer;u la majeure partie de sa fonnation musicale dans le milieu ultra­
conservateur des conservatoires franr;ais; il a etudie avec Vincent d'Indy et Albert 
Roussel, ainsi qu'avec le compositeur et organiste Louis Widor. Apres s'etre instal!e a 
New York en 1915, Varese entreprend une seri.e de compositons - Hyper:pri.sm (1922), 
Octandre (1924), ~ (1927) - qui vont aboutir a Ionisation. la "premiere oeuvre a 
explorer, et de la far;on la plus parfaite, la valeur structurelle de toutes les proprietes du 
son qui ne resultent pas de sa hauteur, et ce sans recouri.r a des moyens electroniques. " 
Varese est le premier grand compositeur ayant ecri.t pour !'ensemble de percussion. 
Ionisation. est consuteree comme la premiere oeuvre importante de ce repertorie. 

Dans cette oeuvre, Varese ''cree un univers multidimensionnel ou l'espace est defini par 
de nombreuses textures et de nombreux agencements de timbres, disposes en blocs et 
paliers sonores plutot que par les moyens traditionnels, c'est-a-dire enonce thematique et 
developpement. " L 'unite fonnelle n 'est cependant pas abandonnee; mais la hauteur des 
sons ne sert plus de ''pri.ncipe generateur evolutif et tout-puissant de la fonne'~ La 
fonne y resulte plutot du timbre, du rythme et de la dynamique. L 'oeuvre est ecrite 
pour treize musiciens et que/que trente-sept instruments comprenant sirenes, enclumes, 
castagnettes et clavas cubaines. 



programme 

IMPLOSION Mantle Hood 

HAMARATA* Brent Lee 

LYRE DE CRISTAL * Fran~ois Morel 

intermission 

SENSORS V alcides lanza 

ESP ACE Pierre Beluse 

IONISATION Edgar Varese 

*world premiere/creation mondiale 

McGILL PERCUSSION ENSEMBLE 

Pierre Beluse, director 

Andrew Cholvat 
George Clarke 
Vincent Dhavernas 
Pierre Dube 
Michael Emenau 
Fran~ois Gauthier 

D'ArcyGray 
Daniel Lemay 
Christopher Luce 
Andrei Malashenko 
Brian McCue 
Ralph O'Connor 
Claude Roy 

composer-in-residence: Chris Howard 





McGill University 
Faculty of Music 

Q-4;1 Pollack concert hall W Salle de concert Pollack 



Monday, March 28, 1988 
8:00p.m. 

LARGE BRASS CHOIR 

direction: ALAIN CAZES 

programme 

TROIS PRELUDES en Fanfare 

1. Appel 
2. Recit 
3. Rassemblement 

INTRODUCTION from Act Ill 
from Meistersinger 

CONCERTO for the Timpani 

Allegro 
Andante 
Vivace 

Soloist: Burt Pacheco 

P. M. Dubois 

Richard Wagner 
trans. Robert King 

J. Weinberger 



FANTASIA in C minor 

intermission 

PRELUDE, Op.24, No. 15 in Db major 

SONATA PIAN'E FORTE 

CANZON SEP'TIMI TONI No. 1 

SUITE for four Trombones 

1. Intrada 
2. Sarabande 
3. Alia Marcia 
4. Spirituale 
5. Finale alia Fuga 

NO NET for Brass 

J ohann Sebastian Bach 
arr. J. Zuskin 

Frederic Chopin 

Giovanni Gabrieli 

Gordon Jacob 

Wallinford Riegger 

Brass Choir Members 

Trumpets 
Claire Dannantos 
DanPosen 
Mark Schneider 
Shawn Spicer 

Horns 
Dan Castello 
Julia MacRae 
Olav Traa 

Percussion 
Andrei Malashenko 

Trombones 
Peter Christensen 
AlEggum 
Jeff Hall 
Patrice Richer 

Tuba 
Sylvain Picard 

Timpani 
Burt Pacheco 

Trombone quartet: Peter Collins, Patrice Richer 
Brad Shigeta, J oe Soussan 
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Monday, March 28, 1988 
8:00p.m. 

C A T H E R I N E .I 0 L I C 0 E U R , recorder 

S 0 P H I E L A R I V I E R E , recorder 

D A V I D S A N D A L L , harnsichord 

directed by: JEAN-PIERRE NOISEUX 

programme 

BATALI Jacob Van Eyck 

SUITE in G major, 
Op. 2, Nos. 3a and 3b 

J acques Hotteterre Le Romain 
(1680-1761) 

Prelude 
Allemande "la Fontainbleau" 
Air "le Fleuri" 
Gavotte "la Matilde" 
Branle de village "1' Auteuil" 
Menuet "le Beaulieu" - 2e Menuet 
Gigue "la Perousine" 

SONATA NO. II in C major 

Adagio 
Allegro 
Largo 
Presto 

Francesco Barsanti 
(1690-1772) 



SUITE NO. II (BWV 1008) 

Prelude 
Courante 
Saranbande 
Gigue 

intermission 

J oh ann Sebastian Bach 
(1685-1750) 

SUITE NO. 1 en Fa majeur J acques Hotteterre Le Romain 

Prelude 
Allemande "La Royalle" 
Rondeau "Le Due d'Orleans" 
Sarabande "La d' Armagnac" 
Gavotte "La Meudon" 
Menuet "Le Comte de Brione" - 2e Menuet 
Gigue "La Folichon" 

SONATA NO. IV in A minor 

Spiritoso - Largo 
Allegro 
Largo 
Allegro Spiccato 

FANTAISIE NO. 2 

Grave 
Vivace 
Adagio 
Allegro 

I 
MUSIC FOR A BIRD 

Liberamente 
Allegro 

Francesco Mancini 
(1672-1737) 

Georg Philipp Telemann 
{1681-1767) 

Hans-Martin Linde 
(b. 1930) 

Liberamente - Moderato - Presto 
Liberamente 
Liberamente 





McGill University 
Faculty of Music 

~ Pollack concert hall 
&)~;! Salle de concert Pollack 



Tuesday, March 29, 1988 
5:00p.m. 

TWO- PIANO ENSEMBLES 

coordinator: ELIZABETH DA WSON 



programme 

VARIATIONS ON A TIIEME BY HA YDN, 
Op. 56a 

Isabelle Belance & Michael McAuley 
(Piano ensemble class of Tom Plaunt) 

NOCfURNE 

M aureen Hutchison & Diana Thiriar 
(Piano ensemble class of Dale Bartlett) 

V ALSE DE FE1E, Op. 39d 

Lis a Langelier & M aria Diamantis 
(Piano ensemble class of Norair Artinian) 

Brahms 

Berkeley 

Dohnanyi 

SONATA in C major, Op. 102, No. 1 
for violoncello and piano 

Beethoven 

Andante; Allegro vivace 
Adagio; Tempo d' Andante; Allegro vivace 

Mark Fraser, cello 
Michelle Hunchak, piano 

(Ensemble class of Tom Plaunt) 





McGill University 
Faculty of Music 

~ Pollack concert hall W Salle de concert Pollack 



Tuesday, March 29, 1988 
8:00p.m. 

RECITAL OF THE SONG 

INTERPRETATION CLASS 

direction: JAN SIMONS and MICHAEL McMAHON 

programme 

Die Forelle 
Wiegenlied 
Der Jiingling an der Quelle 
Im Friihling 
Gretchen am Spinnrade 

Johanne Riverin, mezzo-soprano 
H elga Reiss, pianist 



Franz Schubert 

Die Forelle - A trout swims playfully in the brook. A fisherman stands by the shore and 
riles the water so as to catch the fish. I, with anger watch the betrayed creature. 

Dans un clair ruisselet, la truite ftlait comme une fleche. Du rivage, un pecheur 
observait, afin de la prendre. Et moi, emu, je regardais la victime. 

Wiegenlied - Sleep, sleep dear sweet child; softly you mother's hand is rocking you. 
Everything you wish, everything you have is in her loving grasp, all warm with love. 
Sleep, sleep in you downy nest; a lily, a rose will be your reward after your sleep. 

Dors, dors, bel enfant cheri; doucement te berce la main de ta mere. A taus tes desirs, 
a taus tes besoins elle repond avec amour. Dors, dors dans ton nid de duvet; un lis, une 
rose te recompenseront apres ton sommeil. 

Der Jungling an der quelle- I sought comfort from the stream and poplars but they 
only caused love to st1r. Like I, leaves and brook sigh after you, Louise. 

le cherchais l'apaisement et l'oubli aupres de la source et des peupliers; mais helas, les 
feuilles et le ruisseau, Louise, soupirent apres toi. 

Im Fruhling - I sit on the hill; the sky is so clear, a breeze blows in the green vale. 
All is as it used to be. Past flies the happiness of love and love alone is left. Oh, 
were I but a little bird, I would sing a song all summer long. 

le suis alle sur la pente de la colline; le ciel est clair, le vent joue dans la verte vallee. 
Tout est comme jadis. Ainsi passe le bonheur en amour. Si j'etais un petit oiseau, je 
chanterais en l'honneur d'elle tout au long de l'ete. 

Gretchen am Spinnrade - My peace has left me, my heart is heavy; I shall never find 
peace again. Where he is not, it is my grave. My bosom yearns to go to him. Ah, if 
I might hold him. 

Le repos m 'a fuie, helas! La paix en mon coeur malade, je ne la trouve plus. Partout 
ou ie ne le vois pas, c'est la tombe. M on coeur se se"e a son approche! Ah! que ne 
puzs-je le saisir et le retenir pour toujours! 

Liebesbotschaft - Murmuring brooklet, will you be the messenger to my beloved? Refresh 
the flowers of her garden, comfort her as she lies dreaming on your bank and whisper of 
love, for soon I shall return. 

Oh! mon joli ruisseau, coule vers mon amour et parte lui mes messages 
d'amour ... Rafraichis les fleurs de son jardin, qu 'elle cultive si precieusement et qu 'elle 
parte a son sein. .. Et toi, le solei! couchant, apporte lui un doux repos, et souffle lui de 
ton murmure des reves d'amour. 

Geheimes - The mystery in my love's eyes astonishes everyone - only I know its 
meaning. 

Les oeillades de ma maftresse etonnent tout le monde; moi, en revanche, je sais bien ce 
qu'elles signifient. 

Nacht und Traume- Blessed night, that brings sweet dreams to the hearts of men, like 
moonlight filling the world - return after day, and bring back those dreams. 

Sainte nuit, quand tu descends, descendent aussi les reves, pareils au clair de lune. Et 
quand le jour parait, it nous rappele la nuit et les reves. 



An Die Musik- When I am caught up in life's struggles, I reflect with gratitude upon 
the gifts music gives me, upon the love and the better world shown me. 

Oh! noble art, combien dans mes heures penibles tu sus me rechauffer le coeur et 
m 'entrainer dans un monde meilleur. 

Der Musensohn - Captivated by the charms of the muses, I wander through fields and 
woods to far-off lands, piping my tunes to everyone, in blossoming summer and frozen 
winter. When shall I at last find rest? 

le vais par les champs et les bois en sonnant de man pipeau! 0 Muses, loin de ma 
maison, quand reposerai-je enfin dans vas bras? 

Brahms 
Madchenlied. Op.85 No. 3- Oh, and you my cool water! And my little red rose! Why do 
you bloom so early? I have none for whom to pluck you! Shall I pluck you for my 
Mother? I am an Orphan. For my sister? She has been married. For my borther? He 
has been wounded. For my lover? He is far away. 

Ah, et toi man eau Jrafche, et ma petite rose rouge! Est-ce que je peux te cueillir pour 
ma mere? le suis orpheline. Pour ma soeur? le suis mariee! Pour monfrere? nest 
bless e. Pour man amant? If est tres loin. 

Madchenlied Op. 107. No. 5- The maidens sing while spinnin~. Everyone spins for her 
trousseau. Shortly wedding bells will ring. There is none who 1s fond of me? How sad 
I am ... tears run down my face. I know not why I spin. 

Les filles chantent en tissant. Chacune prepare son trousseau. Dans peu de temps les 
cloches sonneront. Qui me demandera? le suis triste et je pleure. Pourquoi je tisse, je 
n 'en sais rien. 

Madchenlied Op. 95 No. 6 - On Judgement Day I shall look for my sweetheart; and if I 
cannot find him, I will go to sleep again. Being together is bliss. If my sweetheart 
could not be in Paradise, I would not want to be there either. 

le chercherai man amant le jour du jugement. Et si je ne le retrouve pas, je me 
rendormirai. Si man amant n 'est pas au Paradis, je ne veux pas y aller. 

Rodri2o 
Con que la lavare? How shall I wash this face of mine? How shall I wash it? For I 
live in great sorrow. Married women wash with lime scent; I wash my wretched self in 
pain and grief. 
Comment puis-je [aver man visage, man chagrin est si grand. Les epouses se lavent avec 
de ['eau parfume a la limette, moi, je me lave dans la douleur et la tristesse. 

V os me matasteis You have slain me, maiden, with your hair down, you have left me 
lifeless. On the banks of the river I saw a virgin. 

Demoiselle, vous me faites mourir. l'ai vu une vierge au bard de la riviere. 

De donde venis. amore? Where have you been, my love? I know very well where. 
Where have you been, my friend? I saw everything. 

OU etais-tu, man amour? le le sais bien. OU etais-tu, man ami? l'ai tout vu. 

De los alamos vengo. madre I come from the elms, Mother, seeing my pretty sweetheart. 

le viens des ormes, mere, ou j'ai vu man amour. 



Liebesbotschaft 
Geheimes 
Nacht und Traume 
An Die Musik 
Der Musensohn 

Robert Poliquin, baritone 
Diana Thiriar, piano 

Madchenlied, Op. 85, No. 3 
"A eh, und du me in kuhles W asser" 

Madchenlied, Op. 107, No. 5 
"Auf die N acht" 

Madchenlied, Op. 95, No.6 
"Am ji.ingsten Tag" 

CUATRO MADRIGALES 
AMATORIOS (1947) 

1. Con que la lavare? 
2. V os me matasteis 
3. De donde venis, amore? 
4. De Ios alamos vengo, madre 

Lynn Harper, soprano 
Eugenie Ngai, piano 

A CHARM OF LULLABIES 
for mezzo-soprano and piano 

Franz Schubert 

J ohannes Brahms 

Joaquin Rodrigo 

Benjamin Britten 

1. A Cradle Song (William Blake) 
2. The Highland Baloo (Ro bert Burns) 
3. Sephestia's Lullaby (Robert Green) 
4. A Charm (Thomas Randolph) 
5. The Nurse's Song (John Philip) 

Claire Mallin, mezzo-soprano 
Sylvia M orin, piano 





McGill University 
Faculty of Music 

~ Pollack concert hall W Salle de concert Pollack 



Thursday, March 31, 1988 
8:00p.m. 

McGILL CONCERT BAND 

direction: RICHARD LA WTON 

and 

LAURENTIAN BRASS 

direction: ROBERT GIBSON 



LAURENTIAN BRASS 

Claude Barry, trumpet 
Gillian MacKay, trumpet 

Olav Traa, horn 
Ed Shepley, trombone 

Jean-Fran~ois Cotnoir, tuba 

Guests: Jens Lindemann, Mark Schneider, trumpets 
Patrice Richer, Pierre Tremblay, Jeff Hall, trombones 

Coached by: Professor Robert Gibson 

Oboes 
Peter Gal 
Cynthia Flower 
Marc Ouellette 
J ennifer Weeks 

Clarinets 
Brendan Cassidy 
Elizabeth Day 
anice Findlay 

Elizabeth Gray 
Annie Grenier 
Linda Lee 
Jill-Ann MacDowell 
Cristy O'Connor 
Paylig Oltaci 
Mark Pihowich 
Bill Prouten 
Stephen Robb 
Michele Sault 
Tinir Sinha 
Gail Warren 
Cynthia Winikoff 

McGILL CONCERT BAND 

Conductor: Professor Richard Lawton 

Bassoons 
Dickson Davidson 
Samantha Duckworth 

Saxobhones 
Tim rock 
Chris Cosgrove 
Fran~ois Dolbec 
Peter Gemmell 
Craig Hodgson 
Tim Lusher 
KoenMys 
Ken Patterson 
Ana Polito 
Peter Zsebik 

Horns 
Daniel Costello 
Melody Diachun 
Holly Soucie 
Stephen Woodside 

Trumpets 
Evan Champion 
Linda Cooper 
Douglas Gray 
Derek Kress 
Kathleen Logan 
Dean MeN eill 
Ron Pohl 
Darren Ritchie 
Holly Schile 
Shawn Spicer 
Michel Therriault 
Douglas Thrower 

Trombones 
Peter Collins 
Peter Christensen 
Fran~ois Godere 
Patricia J aansalu 

Euphonium 
AI Eggum 
Frederic Lair 

Tuba 
Moeen Hosain 

Percussion 
David Laing 
Andrei Malashenko 
Pierre Montplaisir 
Cheryl Prashker 
Claude Roy 

Manager: Annie Grenier 
Librarian: Peter Zsebik 





CONCERT BAND 

PROCESSION OF NOBLES 
from "Mlada" 

Nicolai Rimsky-Korsakov 
(1844-1908) 

LA CHAMBRE NOIRE * 

LAURENTIAN BRASS 

WEST SIDE STORY SUITE 

1. Prologue 
2. Something's Comin' 
3. Maria 
4. Tonight 
5. America 
6. One Hand, One Heart 
7. I Feel Pretty 
8. Somewhere 

CAT SUITE 

1. Kraken 
2. Mr. Jums 
3. Black Sam 
4. Borage 

intermission 

CONCERT BAND 

Jacques Desjardins 
(b. 1962) 

Leonard Bemstein 
(b. 1913) 

Chris Hazell 

SCHEHERAZADE Nicolai Rimsky-Korsakov 

1. The Sea and Sinbad's Ship 
2. The Story of the Kalandar Prince 
3. The Young Prince and Princess 
4. Festival at Bagdad 

* World premiere I creation mondiale 





Redpath Hall 

Wednesday, March 30, 1988 
12:15 p.m. 

Faculty of Music 

P A M E LA H 0 S W I T S C H K A , organ 

Student of JOHN GREW 

programme 

PRELUDE AND FUGUE 
in B minor, BWV 544 

OFERTOIRE POUR 
LE JOUR DE PAQUES 

0 Filii et Filiae 

VARIATIONS DE CONCERT 

McGill University 
Montreal 

Johann Sebastian Bach 
(1685-1750) 

Jean Fran~ois Dandrieu 
(1682-1738) 

J oseph Bonnet 
(1884-1944) 



The Redpath Hall Organ of McGill University, Montreal 

Les grandes orgues de 1 'Universite McGill, Montreal 

Grand-Orgue 
(2ieme clavier, C-g"') 
Bourdon .................... 16' 
Montre ...................... 8' 
Bourdon ..................... 8' 
Prestant . . . . . . . . . . . . . . . . ..... 4' 
Grosse Tierce ............. 3-l/5' 
Nazard ................... 2-2/3' 
Doublette .................... 2' 
Tierce ................... 1-3/5' 
Fourniture ................... 2' 
Cymbale ................... I /2' 
Cornet ...................... V 
Trompette ................... 8' 
Clairon ...................... 4' 
Voix humaine ................ 8' 

Positif (1 er clavier, c-g" ') 
Dessus de flute ................ 8' 
Bourdon ..................... 8' 
Prestant ..................... 4' 
Nazard ................... 2-2/3' 
Quarte de Nazard .............. 2' 
Tierce ................... I-3/5' 
Larigot ........... ...... . I-I/3' 
Fourniture ........... ........ I' 
Cymbale ....... .... ..... . 1-I/3' 
Cromorne ......... .......... 8' Accouplements et Accessoires 

Positif sur Grand-Orgue Tremblant fort 
Tirasse Grand-Orgue Tremblant doux 

Recit (3ieme clavier, f-d"') 
Bourdon ... ... . ....... .. ..... 8' 
Prestant ..................... 4' Tirasse Positif Rossignol 

Cornet ...................... Ill 
Hautbois .................... 8' 

Pression: 75mm. 
Temperament selon d'Alembert, a= 415Hz. 

Facteurs d'orgues: 
Pedale (C-f, anches AA-f) 
Bourdon . . .......... ........ 16' 
Flute ....................... 8' Hellmuth Wolff & Associes, Laval, Que., I98I 

Gros Nazard .............. 5-1/3' 
Flute ....................... 4' 
Grosse Tierce ............. 3-I /5' 
Flute ....................... 2' 
Bombarde .................. 16' 
Trompette ............ .... ... 8' 
Clairon ................ ... ... 4 



McGill University 
Faculty of Music 

~ Pollack concert hall W Sal le de concert Pollack 



Wednesday, March 30, 1988 
5:00p.m. 

CHAMBER MUSIC 

Class of MARCEL SAJNT-CYR 

programme 

STRING TRIO, Op. 9, No. 3 in C minor 

Allegro con spirito 
Adagio con espressione 
Scherzo: Allegro molto e vivace 
Finale: Presto 

Celine Arcand, violin 
Prances Unsworth, viola 
Sylvain Lachance, cello 

STRING QUARTET, Op. 96 in F major ("America") 

Allegro ma non troppo 
Lento 
Molto vivace 
Vivace ma non troppo 

Kanna Tomm, violin I 
Josee Desgagne, violin II 
Nathalie Gauthier, viola 
Guillaume Saucier, cello 

QUINTET in F minor for piano and strings, Op. 34 

Allegro non troppo 
Andante, un poco adagio 
Scherzo: Allegro 
Poco sostenuto - Allegro non troppo 

Michelle Hunchak, piano 
Kevin Filewych, violin I 
Leah Roseman, violin If 

Kay Cochrane, viola 
Emmanuel Tremblay, cello 

Ludwig van Beethoven 

Antonin Dvorak 

J ohannes Brahms 



Wednesday, March 30, 1988 
8:00p.m. 

MORE CHAMBER MUSIC 

Class of MARCEL SAINT-CYR 

programme 

STRING QUARTET in Bb major (The Sunrise) Op. 76, No. 4 

Allegro con spirito 
Adagio 
Menuetto: Allegro 
Allegro, ma non troppo 

Noel Laporte, violin I 
Rebecca Whitling, violin II 

Alison Eldredge, viola 
Colin Matthews, cello 

STRING QUARTET in F major 

Modere - Tres doux 
Assez vif - Tres rythme 
Tres lent 
Agite 

Michele Seta, violin I 
Brian Larson, violin II 

Ronald Li, viola 
Tina Williams, cello 

intermission 

QUARTET for piano & strings, Op. 60 in C minor 

Allegro non troppo 
Scherzo: Allegro 
Andante 
Allegro commodo 

Tristan Nguyen, piano 
Michele Dumoulin, violin 

Nicholas Penny, viola 
Rufus Cappadocia, cello 

Joseph Haydn 

Maurice Ravel 

Johannes Brahms 
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Thursday, March 31, 1988 
8:00p.m. 

WOMEN'S CHORALE 

direction: KATHLEEN ANDERSON 

programme 

STABAT MATER Giovanni Battista Pergolesi 

Chorus: 
Sop. Solo: 
Chorus: 
Alto Solo: 
Soli & Chorus: 
Sop. Solo: 
Alto Solo: 
Chorus: 
Chorus: 
Alto Solo: 
Duet: 
Chorus: 
Chorus: 

Stabat Mater dolorosa 
Cujus animam gementem 
0 quam tristis et afflicta 
Quae moerebat et dolebat 
Quis est homo 
Vidit suum dulcem natum 
Eja, mater, fons amoris 
Fac ut ardeat cor meum 
Sancta mater, istud agas 
Fac ut portem Christi mortem 
Inflammatus et accensus 
Quando corpus morietur 
Amen 

M aria Papoulias, soprano 
Claire M allin, Alto 

Pamela Hoswitschka, organ 



WOMEN'S CHORALE 

direction: Kathleen Anderson 

Soprano I 
Ehse Abecassis 
Sophie Alex 
Nathalie Amram 
Petra Babankova 
Sandra Beaubien 
Dominique Bellon * 
Magda Cacchione 
Carolyn Haley 
Laura Izaguirre 
Lisa Langelier 
Michelle Lanoix * 
Jenny Perron * 
Linda Purves * 

Alto I 
Annalisa Bonardi 
Ivanka Bubic 
Man Lin Chang 
Mirella Dibuono 
Suzanne Fournier 
Lily J asinskas 
Gloria Mack 
Patricia McDaniels 
Josee Page 
Michele Raffaele * 

Assistant: Lisette Canton 

Rehearsal Accompanist: Minna Shin 

Librarian: Sonia Lussier 

* Marianopolis Student 

Soprano 11 
Valerie Descombes * 
Dominique Hogan * 
Allison Kennedy 
Young Gee Lee * 
Sonia Lussier 
Susanne Murphy 
Eugenie Nga1 
Minna Shin 
Carolyn Veevaete * 
Carolyn Zigayer * 

Alto 11 
Krista Barry 
Sylvie Beaudoin * 
Sophie Desanlis * 
Giuseppina Greco 
Maureen Hutchinson 
Veronique Kaye 
Celine LaRose 
Daniela Welson 
Christine Zaza 



Donald Patriguin studied composition with lstvan Anhalt and John 
Weinzweig. He is on the staff of the Faculty of Music, McGill 
University where he teaches Theory, Analysis, and Arran&ing. He 
has written extensively for voices, and his compositions mclude a 
piano concerto, masses, many choral and instrumental works, music 
for theatre and ballet as well as many Canadian folksong settings. 

Internationally acclaimed Canadian composer R. Murray Schafer is 
well-known not only as a composer, but as a music educator, 
environmentalist and scholar. Hts award-winning works have been 
telecast in many countries and his writings on music education have 
been translated into six languages. 

R. Murray Schafer is currently visiting professor in Music Education 
and Sociology at McGill University. 

********* 

Donald Patriguin a etudie la composition avec Istvan Anhalt et John 
Weinzweig. Il est professeur a la faculte de musique de l'universite 
McGill, ou il enseigne la theorie, ['analyse et l'a"angement. Il a 
compose de nombreuses oeuvres vocales ainsi qu 'un concerto pour 
piano, des messes, de multiples pieces chorales et instrumentales, de 
la musique de theatre et de ballet et, enfin, des adaptations de 
chansons folkloriques canadiennes. 

Acclame intemationalement, le canadien R. Murray Schafer est non 
seulement un compositeur et un educateur musical, mais il est aussi 
un environnementaliste chevronne. Plusieurs de ses oeuvres ont 
gagne des prix et ont ete diffusees a l'etranger. Ses livres sur 
/'education musicale ont ete traduits en six langues. 

R Mu"ay Schafer est presentement professeur invite en Education 
musicale et en Sociologie a l'universite McGill. 



The Six Son2s of Early Canada begins with a Mohawk dance song 
with nonsense syllables and then takes the listener across Canada 
from east to west. Whereas The Wreck of the S. S. Et hie with its 
topical subject matter is obviously an indigenous folksong. Savory. 
Sa~e. Rosemary and Thyme has come to British Columbia from 
England; The False Youn~ Man is a typically English ballad. The 
French Canadian Ah! Si mon moine voulait danser deals humourously 
with a once topical subject - the parish priest. Canada's more 
recent immigrants are represented by the Albertan song 
Momin~strar. a love-song which is Hungarian in origin, being based 
on a descending scale as are many songs from this country. These 
songs, old and new, from east and west, represent the wealth and 
variety of Canada's folksong heritage. 

Les Six chants folklorique du Canada s'ouvrent sur une danse 
M ohawk accompagnee de son depourvus de sens et fait ensuite un 
survol du Canada, d'est en ouest. Comme elle porte sur un 
evenement typique a notre pays, la melodie The Wreck of the S.S. 
Ethie est de toute evidence un air folklorique purement canadien. 
La chanson intitulee Savory. Sage. Rosemary and Thyme a ete 
importee en Colombie-Britannique par les britaniques; The False 
Young Man. une ballade bien connue en Ontario, est de style 
typiquement anglais. La chanson canadienne-fram;aise Ah! Si mon 
moine voulait danser traite sur un ton humoristique !'image de jadis 
du cure de la paroissse. Les immigrants plus recents sont 
representes par la chanson albertaine M omin~star. une chanson 
d'amour d'origine hongoise basee sur une gamme descendante comme 
le sont un grand nombre de melodies tziganes. Ces chants, anciens 
et nouveaux, refletent la richesse et la diversite de !'heritage 
folklorique canadien, d'un ocean a /'autre. 

***************** 

Miniwanka is an examJ?le of R. Murray Schafer's work as a music 
educator. This composition, which describes the moments of water, 
from the first raindrops, through streams, to the ocean, using Indian 
words as text, stresses creativity and imagination in its execution. 

Miniwanka est un exemple du travail d'education musicale de Mu"ay 
Schafer. Cette oeuvre decrit les differents etats de !'eau.· des 
premieres gouttes de pluie formant les ruisseaux, et, aboutissant a 
!'ocean. Le texte est base sur des mots amerindiens. Ces elements 
reunis demontrent toute la creativite et !'imagination necessaires a 
son execution. 





intermission 

FOUR SONGS, Op. 17 

Es tont ein voller Harfenklang 
Lied von Shakespeare 
Der Gartner 
Gesang aus Fingal 

J ohannes Brahms 

Nathalie Fortin, Dan Moses, Horns 
Mina Shin, piano 

SIX SONGS OF EARLY CANADA 

Innoria 
The Wreck of the Steamship Ethie 
Ah! Si Mon Moine Voulait Danser 
The False Young Man 
Morning Star 
Savory, Sage, Rosemary and Thyme 

Minna Shin, Piano 
D ~rcy Gray, percussion 

t MINIWANKA 

Donald Patriquin 

R. Murray Schafer 

Sandra Beaubien, Allison Kennedy, sopranos 





McGill University 
Faculty of Music 

~ Pollack concert hall W Salle de concert Pollack 



Tuesday, April 5, 1988 
8:00p.m. 

D A N I E LA G I U D I C E , piano 

Student of MARC DURAND 

This concert is presented in partial fulfilment of the 
requirements for the degree of Concert Diploma. 

Ce recital fait partie des epreuves imposees pour 
!'obtention d'un diplome de concert. 



programme 

PRELUDE ET FUGUE 
en lab majeur (vol. 2) 

J ohann Sebastian Bach 

SONATE en do mineur, Hob.XVI/20 

Moderato 
Andante con moto 
Allegro 

SON A TINE 

Mod ere 
Mouvement de menuet 
Ani me 

intermission 

KREISLERIANA, Op. 16 

ETUDE-TABLEAU, Op.39, No. 5 

HUMORESQUE 

Joseph Haydn 

Maurice Ravel 

Robert Schumann 

Sergei Rachmaninoff 

Rodion Shchedrin 





McGill University 
Faculty of Music 

McGILL SYMPHONY ORCHESTRA 

TIMOTHY VERNON, conductor 

Tuesday, April5, 1988 
8:00pm 

State University of New York at Binghamton 
Concert Theatre 
The Anderson Centre for the Arts 



programme 

GALANTA DANCES 

SUITE NO. 2 from 
"THE THREE CORNERED HAT' 

Neighbour's Dance 
Miller's Dance 
Final Dance 

intermission 

FOUNTAINS OF ROME 

The Giulia Valley Fountain at Dawn 
The Triton Fountain in the Morning 
The Trevi Fountain at Midday 
The Villa Medici Fountain at Dusk 

ROSENKA V ALIER SUITE 



THE McGILL SYMPHONY ORCHESTRA 

The McGill Symphony Orchestra is the senior instrumental 
ensemble of the Faculty of Music. The orchestra's 
Musical Director and resident conductor is Timothy 
Vernon. The McGill Symphony Orchestra presents more 
than twenty concerts each year, including regular and 
choral concerts, opera, repeats, and runouts. Its recent 
recording of Elgar's Sea Pictures with contralto Maureen 
F orrester has received considerable acclaim; the orchestra 
expects to make its third recording next year. 

TIMOTHY VERNON 

Born in Vancouver, Timothy Vernon was a private 
conducting student of Otto-Werner Mueller (now of the 
J uilliard and Curtis schools) before spending ten years in 
Europe studying composition and conducting and beginning 
his professional career. An Honours graduate of the 
Vienna Academy (Hans Swarowsky) and of the Accademia 
Chigiana (Franco Ferrara), he has since his return to 
Canada held several positions with orchestras and opera 
companies, appearing regularly with the Canadian Opera 
Company, the Vancouver Opera, Calgary Opera and 
Winnipeg Opera as well as Canada Opera Piccola. He has 
conducted orchestras in Victoria, Vancouver, Calgary, 
Regina, Winnipeg, Windsor, London, Kitchener-Waterloo, 
Toronto, Quebec and Halifax, making frequent CBC Radio 
and Television broadcasts. Sine 1980, he has been Artistic 
director of Pacific Opera Victoria, and since 1985 Artistic 
Director of the Courtenay Youth Music Centre in British 
Columbia. Professor Vernon serves on the Music Advisory 
Panel of the Canada Council. He joined the Faulty of 
Music in 1986 as Associate Professor. 



Violin I 
Noel Laporte( Concertmaster) 
Brian Larson( Concertmaster) 
Brigitte Arnyot 
Joanne Buckley 
Maya De Forest 
J osee Desgagnes 
Angelique Duguay 
Kevin Filewych 
Nadia Francavilla 
Helene Henault 
Jonathan Hughes 
Nancy Kershaw 
Suzanne Labbe 
Steve Larson 
Catherine Merklinger 
Leah Roseman 
Karma Tomm 

Violin 11 
Marc Beliveau (Principal) 
Monique Alien 
Sophie Arbuckle 
Celine Arcand 
Michele Dumoulin 
Claudine Gagnon 
Isabelle Gosselin 
Sylvie Harvey 
Mitch Huang 
Brett Molzan 
Pascale Parenteau 
Anne Simons 
Rebecca Whitling 

Viola 
Kay Cochran (Principal) 
Fran~ois Bertrand 
Susanne Brown 
Ginette Gibeault 
Vanessa Goymour 
Linde Gregory 
Jean-Fran~ois Groulx 
Nathalie Leduc 
Ronald Li 
J oh ann Lotter 
Jean-Marc Martel 
Chantal Monastesse 
Veronique Potvin 

McGill Symphony Orchestra 

~ 
Sylvain Lachance (Principal) 
Nathalie Beaulieu 
Katherine Butler 
Rufus Cappadocia 
Marie-Pierre Comtois 
Kevin Fox 
Ghislaine Gagnon 
Alistair Maclaine Mitchell 
V eronique Poulin 
Guillaume Saucier 
Emmanuel Tremblay 
Jean Sebastien Tremblay 
Shirley Wright 

~ 
Edward Mustafa (Principal) 
Guy Boisvert 
Lawrence Cutt 
Michael Downes 
lan Fleet 
Gilles Neault 
Adam Over 
Alec Walkington 

~ 
Rhian Kenny (Principal) 
Kate Hertzberg 
(also Piccolo) 

Piccolo 
Sophie Lemieux* 

Oboe 
Anne Dufresne (Principal) 
Chantal Gosselin* 

En21ish Horn 
Marie Viellette 

Clarinet 
Michael Maxwell (Principal) 
Simon Aldrich* 
Martin Carpentier 
Nathalie de Grace 

Bass Clarinet 
Beatrice Gratton 

Bassoon 
Suzanne Nelsen (Principal) 
Marc Larouche • 
Danielle Parent 

Composer-in-residence: Jacques Desjardins 

• Associate Principal 

Contra Bassoon 
Patricia McMullen 

Horn 
Daniel Moses (Principal) 
Nathalie Fortin* 
Katherine Simons( 
Sherry Langlois 
OlavTraa 

Trumpet 
Jens Lindemann (Pri 
Gillian Mackay* 
Claude Barry 
Mark Schneider 

Trombone 
Edward Shepley (Principal) 
AI Eggum 
Patrice Richer 
Pierre Tremblay 

Bass Trombone 
Jeff Hall 

Tuba 
Cathy Charlton (PrinciiDalll • 
Sylvain Picard* 

Harp 
Esther Lalonger 

Piano 
Minna Shin 

Percussion 
Michael Emenau 
D'Arcy Gray 
Christopher Luce 

Timpani 
Andrew Cholvat 
George Clarke 
Andrei Malashenko 

Manager 
Andrew Cholvat 

Librarian 
Vanessa Goymour 



McGi I Univers·ty 
Faculty of Music 

~ Pollack concert hall W Salle de concert Pollack 



Wednesday, April6, 1988 
8:00p.m. 

UNIVERSITY CHORUS 

direction: CAROL HARRIS 

programme 

SYMPHONY OF PSALMS Igor Stravinsky 
(arranged for 2 pianos by Robert W. Jones) 

Duo Pianists: Nancy Pelletier 
Guylaine Flamand 

intermission 

THE PEACEABLE KINGDOM Randall Thompson 



Symphony of Psalms - Stravinsky 

Psalm 39 
12. Hear my prayer, 0 Lord, and give ear unto my cry; hold not thy peace at 

my tears: for I am a stranger with thee, and a sojourner, as all my 
fathers were. 

13. 0 spare me, that I may revcover strength, before I go hence, and be no 
more. 

Psalm40 
I waited patiently for the Lord and he inclined unto me, and heard my cry. 
2. He brought me up also out of a horrible _pit, out of the miry clay, and set 

my feet upon a rock, and established my gomgs. 
3. And he hath put a new song in my mouth, even praise unto our God: many 

shall see it, and fear, and shall trust in the Lord. 

Psalm 150 
Praise ye the Lord. Praise God in his sanctuary: praise him in the firmament 
of his _power. 
2. Praise him for his mighty acts: praise him according to his excellent 

greatness 
3. Praise him with the sound of the trumpet: praise him with the psaltery and 

harp. 
4. Raise him with the timbre! and dance: praise him with stringed instruments 

and organs. 
5. Praise him upon the loud cymbals: praise him upon the high sounding 

cymbals. 
6. Let every thing that hath breath praise the Lord. 

Praise ye the Lord. 

The Peaceable Kinedon - Thompson 

I - Say ye to the righteous- Isaiah III10,11,LXV:14 
11 - Woe unto them Isaiah V.·8, 11, 12, 18, 20-22; Isaiah XVII:12 
Ill - The noise of a multitude Isaiah XIII:4, 5, 7, 8, 15, 16, 18 
IV - Howl ye IsaiahXIII:6; XW.·31 
V - The paper reeds by the brooks Isaiah XIX:7 
VI - But these are they that forsake the Lord 

For ye shall go out with joy Isaiah LXv.·11; LV.·12 
VII - Have ye not known? IsazahXL:21 
VIII - Ye shall have a song Isaiah .XXX.·29 

fran~ais au verso 



Symphonie des Psaumes - Stravinsky 

Psaume 39 
12. Ecoute ma priere, o Eternel! et prete l'oreille a mon cri; ne sois pas sourd 

a mes larmes, car je suis un etranger, un bote, chez toi, comme tous mes 
peres. 

13. Detoume tes regards de moi, et que je retrouve ma force, avant que je 
m' en aille et que je ne so is plus. 

Psaume 40 
J'ai attendu patiemment l'Eternel; et il s'est penche vers moi, et a entendu 
mon cri. 
2. Il m'a fait monter hors du puits de la destruction, hors d'un bourbier 

fangeux; et il a mis mes pieds sur un roe, il a etabli mes pas. 
3. Et il a mis dans ma bouche un cantique nouveau; la louange de notre Dieu. 

Plusieurs le verront et craindront, et se confieront en l'Eternel. 

Psaume 150 
Louez Dieu dans son saint lieu! Louez-le dans le firmament de sa force! 
2. Louez-le pour ses actes puissants! Louez-le pour l'etendue de sa grandeur! 
3. Louez-le avec le son retentissant de la trompette! Louez-le avec le luth et 

la harpe. 
4. Louez-le avec le tambourin et la danse! Louez-le avec des instruments a 

cordes et le chalumeau! 
5. Louez-le avec les cymbales sonores! Louez-le avec les cymbales 

retentissantes! 
6. Que tout ce qui respire loue Jab! Louez Jab! 

The Peaceable Kin2dom - Thompson 

I - Dites au juste - Esafe 11!.10,11, LXV:14 
11 - Malheur a ceux- Esafe V.·8, 11, 12, 18, 20-22; Esafe XV/1:12 
Ill - La voix d'une multitude- Esafe XI/1:4, 5, 7, 8, 15, 16, 18 
IV - Hurlez ! - Esazfe XI/1:6; XW.·31 
V - Les prairies sur le Nil- Essafe XIX:7 
VI - Mais vous qui abandonnez l'Eternel- Essafe LXV:11; LV:12 
VII - Ne savez-vous pas? - Essafe XL:21 
VIII - Il y aura pour vous un chant - Essafe XXX:·29 

English on reverse 



UNIVERSI1Y CHORUS 

Soprano 
Marilyn Arsenault 
Christine Atallah 
Rachelle Beaudin 
Lisa Bishop 
Cynthia Bruce 
Marie-Helene Constantin 
Elaine Corriveau 
Sara Creighton 
Brigitte DesRosiers 
Alice Freund 
KathyGagne 
Sylvia Grmela 
V aleria Gutierrez 
Caroline Holden 
LisaHouben 
Nathalie Joncas 
Melissa Knock 
Anne L"Esperance 
Joyce Mah 
Carolyn Paquin 
Chantal Pinsonneault 
Helga Reiss 
Linda Yoo 

Tenor 
David Bruley 
John Corkett 
Stephen Dann 
John Dupuis 
Pierre Fran~ois 
David Fuchs 
Marvin Kaye 
Patrice Lacroix 
Fran~ois Lamoureux 
Jon Miller 
Bert Pacheco 
James Peters 
Louis-Philippe Rivet 
Allan Ryan 
Dan Skakun 
Nick Strathy 

Alto 
Julie Anderson 
Katy Carver 
Denise Chiasson 
Guylaine Flamand 
Angela Greenwell 
Nelly Haccoun 
Sara Kelly 
Diane Kipling 
Bri~tte Lacasse 
Anie Lafrance 
Maryse Letarte 
Myra Manchulenko 
M~-Helen McLeese 
Brigttte Mercier 
Rose Nemeth 
Martha S_{Jears 
Diana Th1riar 
Monica Tkaczewski 
Marie-Christine Turpin 
Susan Tweney 

~ 
Gaetan Audet 
Victor Bondarchuk 
Amold Bondi 
Vince D' Agostino 
Thanhdo 
Julian Fischer 
Joshua Goodman 
David Judah 
J an Krabicka 
Seung-Uk Kim 
HenryLai 
Raymond Legault 
Louis Levesque 
Claude Michaud 
Ken Nagatani 
Erez Natanblut 
Joel Natanblut 
Tim Nolan 
David Robbins 
Gerry Shatford 
John Stechishin 
Carl Talbot 
Christian Thivierge 
Sooka Wang 

Director 
Catharine Murray 

Rehearsal Accompanist 
TomAnnand 
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Wednesday, April6, 1988 
8:00p.m. 

S T I L L M A N M AT H E S 0 N , organ 

Student of JOHN GREW 



programme 

CANZONEFRANCESESECONDA 
(Libra Prima, 1641) 

VARIATIONS on "Warum betriibst 
du mich, me in Herz" ( 1624) 

SONATA I 

I: Massig schnell-Lebhaft 

II: Sehr langsam 
Phantasie, frei 
Ruhig bewegt 

Giovanni Salvatore 
(died c. 1688) 

Samuel Scheidt 
(1587-1654) 

Paul Hindemith 





McGill University 
Faculty of Music 

~ Pollack concert hall 
&)1;1 Salle de concert Pollack 



Thursday, April 7, 1988 
8:00p.m. 

CONTEMPORARY MUSIC ENSEMBLE 

direction: BRUCE MATHER 

programme 

UNISON! CS 

DIALOGUE* 

Linda Crossfield, alto saxophone 
Michelle Hunchak, piano 

Madeleine Palmer, soprano 
Diane Lacelle, oboe 

MYNHEER'S GALLIARD 

C. Curtis-Smith 

Edda Bissinger, Vincent d 'Agostino, guitars 

SONANCIAS Ill Marlos Nobre 

J acqueline Ryz, Carol Zonneveld, pianos 
Andrei M alashenko, Ralph 0 'Connor, percussion 



Mynheer's Galiard (1983) John Rea 

Shortly following the premiere performance of Treppenmusik in 1982, I began work on 
two new compositions: Litaneia for mixed chorus and orchestra, and Mynheer's Galiard 
for two guitars. These new pieces would reflect, each in its own way, both the joy as 
well as the renewed sense of self-confidence as a composer which I had experienced in 
the writing of Treppenmusik. 

Mynheer's Galiard went straight to the point. I wanted to e~ress my gratitude to 
Holland's great graphic artist, Maurits Cornelis Escher (1898-1972) whose geometry and 
optical illusions had inspired me. And so, in a manner not unfamiliar to Elizabethan 
composers of virginal music, I gave to "Mynheer" (Dutch, for Mister) Escher this 
"galiard", my humble musical offering. 

Mynheer's Galiard was commissioned through a grant from the Canada Council by the 
guitar duo, Wilson and McAllister. 

J.R. 

Mynheer's Galiard (1983) John Rea 
Suite a la creation de Trepoenmusik en 1982, j'ai commence deux nouvelles compositions: 
Litaneia pour choeur mixte et orchestre, et Mvnheer's Galiard pour deux guitares. Ces 
deux oeuvres refletent, chacune a sa maniere, la joie et le sentiment de confiance que 
Treppenmusik avait apportes a man experience de compositeur. 

Mvnheer's Galiard va droit au but. J'ai voulu exprimer dans cette oeuvre ma 
reconnaissance envers le grand artiste hollandais, Maurits Come/is Escher (1898-1972), 
dont la geometrie et les illusions d'optique m 'avaient inspire. Ainsi, a l'instar des 
compositeurs elisabethains de musique de virgina~ j'ai ecrit cette ''galiard" pour 
''Mynheer" (Monsieur, en neerlandais) Escher, en guise d'humble offrande musicale. 

Mynheer's Galiard m'a ete commandee par les guitaristes duettistes Wilson and McA/lister, 
grace a une subvention du Conseil des Arts du Canada. 

J.R. 

Dialogue (1987) James MacKay 

Dialogue is a setting for oboe and soprano of a poem by 19th century novelist George 
MacDonald. The poem appears in his novel Phantasies as a song the protagonist sings to 
a marble statue. Mr. MacKay is a student at the Faculty of Music, McGill University. 
Not a sound 
but, echoing in me 
vibrates all around 
with a blind delight 
till it breaks on thee 
Queen on the Night 

Every tree 
overshadowing with gloom 
seems to cover thee 
secret, dark, love-stilled 
in a holy room 
silence filled 

Let no moon 
creep up the heaven tonight 
I in darksome noon, 
walking hopefully 
seek thy shrouded light 
grope for thee 

Darker grow 
the borders of the dark 
through the branches glow 
from the roof above 
star and diamond spark 
light for love. 



Dialogue (1987) James Mackay 

Dialogue est un arrangement pour hautbois et soprano d'un poeme du romancier du XJXe 

siecle, George MacDonald. Ce poeme figure dans son roman Phantasies comme une 

aubade que le protagoniste donne a une statue de marbre. 

M. MacKay est etudiant a la faculte de musique de l'universite McGill. 

Unisonics (1976) C. Curtis-Smith (b.1941) 

For alto saxophone and piano, Unisonics is an attempt by the composer to "merge sounds 

of the two instruments as one, largely through the use of unisons or the heterophonic 

ornamentation of a single line." The work is in five movements: a prelude, a postlude 

based on material presented in the prelude, and three contrasting middle movements. 

The composer expands the timbral possibilities of both instruments by writing 

multiphorucs for the saxophone and instructing the pianist to bow the piano stnngs. The 

end result is a rich, complex sonority of surprising density and breadth. 

Mr. Curtis-Smith studied composition with Kenneth Gaburo and Bruno Maderna. He 

currently teaches at Western Mtchigan University. 

Unisonics (1976) C. Curtis-Smith 

Pour saxophone alto et piano, Unisonics symbolise la volonte du compositeur de 

"fusionner les sons des deux instruments en un seul, en recourant essentiellement au.x 

unissons ou a l'omementation heterophonique d'une seule ligne." Le morceau se divise en 

cinq mouvements: un prelude, un postlude reprenant !'idee presentee dans le prelude et 

trois mouvements intermediaires contrastants. Le compositeur elargit les possibilites 

sonores des deux instruments en ecrivant une multiphonie pour le saxophone et en 

intimant au pianiste de frotter les cordes du piano. Le resultat est une sonorite riche et 

complexe d'une densite et d'une amplitude etonnantes. 

M. Curtis-Smith a etudie la composition sous l'aile de Kenneth Gaburo et de Bruno 

Madema. ll enseigne aujourd'hui a la Western Michigan University. 

Sonancias (1972) Marlos Nobre (b.1939) 

Nobre was born and received most of his musical training in Brazil, first graduating from 

the Pernambuco Conservatory in 1955, and then studying piano and composition with such 

South American and European teachers as Ginastera, Messian, Dallapiccola, Koellreuter, 

and Guarnieri. Franco-Brazilian musicologist Gerard Behague describes his musical 

language as "based on free serialism, aleatory structures and indigenous touches." 

Sonancias Ill is for two pianos and two percussionists. 

Sonancias Ill Marlos Nobre 

Ne au Bresil, Nobre y a fait la majeure partie de ses etudes musicales. ll a d'abord ete 

eleve au conservatoire de Pemambuco d'ou il est sorti en 1955, avant d'etudier le piano 

et la composition avec des maftres sud-americains et europeens comme Ginastera, 

Messiaen, Dallapiccola, Koellreuter et Gumieri. Aux dires du musicologue franco-bresilien 

Gerard Behague, son langage msuical est "base sur le serialisme fibre, les structures 

ateatoires et les touches indigenes." Sonancias Ill est ecrit pour deux pianos et deux 

percussions. 



Cinque Canti (1956) Luigi Dallapiccola (1904-1975) 

Dallapiccola always showed a predilection towards vocal music throughout his life. A 
quick glance at his work list reveals a variety of compositions for solo voice and 
instrumental ensemble, various sized choral ensembles with instruments, and four operas, 
of which 11 prigioniero (1949) and Ulisse (1968) are probably the most familiar. 
Dallapiccola's use of Greek poetry (in translation) in Cinque Canti is follows in the vein 
of earlier works as Liriche greche (1942) and 3 studi (1932). An orthodox approach to 
serialism coupled with a sensitivity toward vocal lyricism and musical texture are the 
hallmarks of his mature compositional style, of which Cinque Canti is a fine example. 

Cinque Canti (1956) Luigi Dallapiccola 

Dallapiccola a manifeste une predilection pour la musique vocale durant toute sa vie. Un 
coup d'oeil a son oeuvre revele une variete de compositions pour voix solo et ensemble 
instrumental, pour ensembles chorau.x de taille variable avec instruments, et quatre operas 
dont les plus connus sont probablement ll Prigioniero (1949) et Wisse (1968). L'usage 
qu'il fait de la poesie grecque (en traduction) dans Cinque Canti rappelle la veine 
d'oeuvres anterieures comme Liriche weche (1942) et 3 studi (1932). Comme l'illustre si 
admirablement Cinque Canti, une optique orthodoxe du serialisme conjuguee a une 
sensibilite pour le lyrisme vocal et la texture musicale sont les traits sail/ants de son 
style parvenu a maturite. 

Requiems for the Party-Girl (1966) R. Murray Schafer (b.l933) 

Twenty years after its premiere on November 27, 1967 by soprano Phyllis Mailing and the 
Vancouver Symphony Chamber Players, Requiems for the Party-Girl remains one of Mr. 
Schafer's most frequently performed works. Its text, written by the composer himself 
(though inspired by Franz Kafka and Albert Camus), recounts the mental collapse and 
eventual suicide of a young woman, the Party-Girl, a ''prototype of those strange 
harlequinesque creatures one meets occasionally at parties, beneath whose furious 
demonstrations of gregariousness and joie de vivre one detects obscure signs of terror 
and alienation." As the Party-Girl's tale unfolds, she feels less and less connected with 
her environment: "voices are gossiping" but "no one listens"; "no one signs" though 
"people are coming and &oing"; "the voices of the world become fainter and fainter." 
She commits suicide, frantically describes how this was accomplished, and, as there is no 
one else to mourn her, must sing her own requiems. 

Requiems for the Party-Girl is organized in a series of a dozen or so musical events, or 
groups of events. Each event seeks to enlighten and interpret its poetic text and it is 
here that Schafer is remarkably successful: every nuance of text fmds a sensitive and 
appropriate musical setting. This is accomplished by a scrupulous concern for musical 
texture through inventive orchestrations, flexibility in treating the voice, and a constant 
variety of musical language. With a less skilled composer such a rapid variety of diverse 
styles could only have resulted in a series of disjunct "vi~nettes," but Schafer's keen 
sense of drama and theatre fuses this work into a forceful, convmcing whole. 

Mr. Schafer is a visiting professor at the Faculty of Music, McGill University (Winter, 
1988). 



Requiems for the Party-Girl (1966) R. Murray Schafer 

Vingt ans apres la premiere qui en a ete donnee le 27 novembre 1967 par le soprano 
Phyllis Mailing et le Vancouver Symphony Chamber Players, Requiems for the Partv-Girl 
reste l'une des oeuvres les plus frequemment executees de M. Schafer. Le texte que l'on 
doit a la plume du compositeur lui-meme (meme s'il s'est inspire de Franz Kafka et 
d'Albert Camus), relate l'effondrement psychique et le suicide eventuel d'une jeune 
femme, the Party-Girl, "prototype de ces etranges creatures arlequinesques que l'on 
rencontre a /'occasion d'une soiree et chez qui le gregarisme forcene et l'apparente joie 
de vivre cachent en realite un monde de te"eur et d'alienation." A mesure que se 
deroule le recit, l'heroi"ne se detache de plus en plus de son environnement: ''des voix 
murmurent" ''personne n'ecoute'; ''personne ne fait signe" malgre "le va-et-vient continu 
des gens"' "les voix du monde s'affaiblissent de plus en plus." Elle se suicide, decrit 
avec frenesie l'accomplissement de son geste et, comme personne n'est la pour la pleurer, 
c'est elle qui chante son propre requiem. 

Requiems [or the Party Girl est structuree en une douzaine d'evenements musicaux, ou 
groupes d evenements. Chaque evenement cherche a eclairer et a interpreter le texte 
poetique et c'est za que Schafer reussi une remarquable prouesse. Chaque nuance du 
texte trouve un fidele echo dans la musique. Le compositeur y parvient par un souci 
scrupuleux de la texture musicale grace a des orchestrations inventives, par la flexibilite 
avec laquelle il traite la voix humaine et par la variete constante du langage musical. 
Entre les mains d'un compositeur mains chevronne, un passage aussi rapide d'un style a 
!'autre n 'aurait produit qu 'une serie de "vignettes" disjointes, alors que le sens theatral 
de Schafer unifie les elements de cette oeuvre de maniere tres convaincante. 

M. Schafer est professeur invite a la faculte de musique de l'universite McGill (hiver 
1988). 

Hippocampe Marc Patch 

Mz,, so~ rib, fa, si, sz,, sofb sont les notes polaires formant le contenue memoriel de 
!'image sonore dessinee. Les notes s'ordonnent de far;on a construire un espece 
d'organum dictant des contrepoints sans cesse renouvel/es. Mais au fond qu'importe qu'a 
chacune des sept phases dont est constituee la forme co"esponde des ''formules" 
reactivant les mutations du materiau; qu 'une fugue soit presentee a la section dore; 
qu'importe aussi que !'organisation constellatoire d'un reseau de timbre supporte une 
resonnance imaginee contenu virtuellement dans l'aura des phrases pianistiques puisque 
ftnalement le but est la traduction d'un lyrisme aquatique. /ci, certains croient y voir 
des voiles diffus et transparents d'autres ... des hippocampes. 



intermission 

CINQUE CANTI (1956) Luigi Dallapiccola 

Alain Duguay, baritone 

Kate H erzberg, flute 
Rhian Kenny, alto flute 
Simon Aldrich, clarinet 
M ark Pihovich, bass clarinet 

Franc;ois Bertrand, viola 
Kevin Fox, cello 
Esther Lalonger, harp 
Louise Latulippe, piano 

REQUIEMS FOR THE PARTY GIRL 
(1966) 

R. Murray Schafer 

M arie Claude Desloges, soprano 

Rhian Kenny, flute 
Simon Aldrich, clarinet 
Olav Traa, horn 
Ralph O'Connor, percussion 
Jacqueline Ryz, piano 

HIPPOCAMPES* 

Rhian Kenny, flute 
Simon Aldrich, clarinet 
Diane Lacelle, oboe 
M arc Larouche, bassoon 
Gillian M acKay, trumpet 
Olav Traa, horn 
Louise Latulippe,synthesiser 
Andrei M alashenko, percussion 
Ralph O'Connor, percussion 

* first performance 

Karma Tomm, violin 
Kay Cochran, viola 
Kevin Fox, cello 
Esther Lalonger, harp 

Marc Patch 

Noel Laporte, violin 
Karma Tomm, violin 
Franc;ois Bertrand, viola 
Kevin Fox, cello 
Gilles Neault, double bass 
Michelle Hunchak, piano 
Esther Lalonger, harp 
Edda Bissinger, guitar 

Upcoming concerts of contemporary music: 
April 19 Meg Sheppard, singer-actress 

works of alcides lanza 

May6 Pierrette LePage, Bruce Mather, pianists 
Patricia Rideout, contralto 
works of Debussy, Mather, Stravinsky 
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Thursday, April 7, 1988 
8:00p.m. 

Me GILL 

TROMBONE· TUBA WORKSHOP 

Director: TED GRIFFITH 

Conductors: PETER SULLIV AN 

DANIEL LECLAIR 

programme 

CAN ZONA 

EXCERPTS (from 3ro Symphony) 

1. tst movement 

Solo: Pie"e Tremblay 

2. 6th movement - Langsam 

W. Hartley 

G. Mahler 
arr. J. Friedmann 



OCTET FOR TROMBONES 

1. Burlesque 
2. Ingenue 
3. Clowns 
4. Late Show 

THE IMPOSSIBLE JOKE 

Trio: Peter Christiansen 
AlEggum 
left Hall 

D. Uber 

D. Fetter 

P ASSACAGLIA in C minor J. S. Bach 
arr. D. Hunsberger 

intermission 

ACHIEVED IS THE GLORIOUS WORK J. Haydn 

TOCCATA, ADAGIO AND FUGUE J. S. Bach 
arr. Pierre Beau dry 

Solo: Low Brass Section of 
.l'Orchestre symphonique de Montreal 

Peter Norton, Peter Sullivan 
Pierre Beaudry, Ellis Wean 

I.ANDERKENNUNG E. Grieg 

ADAGIO (from 3ro Symphony) C. Saint-Saens 



Trombone & Tuba WorkshoP Personnel 

Tenor Trombones 
Jacqueline Abbott 
Patricia J aansalu 
AlEggum 
Ed Shepley 
Pierre Tremblay 
Peter Christiansen 
Patrice Richer 
Frederick Lair 
Gordon Simms 
Fran~ois Godere 
John Lockwood 
Alain Lebrun 
Steve Ransom 

Bass Trombones 
Joe Sousson 
RandyWilk 
Jeff Hall 
Chris Moffat 

Tuba 
Sylvain Picard 
Moeen Hosain 

Percussion 
Ralph O'Connor 
Mike Emenau 
Andrei Malashenko 

Coaches 
Ted Griffith 
Peter Sullivan 
Daniel Leclair (with permission 
of the Academie de musique En 
Couleur Inc.) 



8 April1988 

cGill University 
Faculty of Music 

~ Pollack concert hall W Salle de concert Pollack 

9 April 1988 - 8:00 pm 

McGILL SYMPHONY ORCHESTRA 

direction: TIMOTHY VERNON 

S o I o i s t : N 0 E L LA P 0 R T E , violin 

Tonight's soloist was selected on the basis of a Concerto 
Competition, open to all F acuity of Music students, held 
last October. 

Le soliste de ce soir a ete choisi tors d 'un concours 
(Concerto Competition) tenu en octobre demier reserve a 
tous les etudiants de la faculte de musique. 



A PERSONAL OBSERVATION! 

"Steve is retiring? Impossible!" That was my reaction on hearing that Stephen 
Kondaks has decided to end his full-time association with the McGill Faculty of 
Music as Professor of Viola and Chamber Music. That association extends over 
almost half a century. He was a string instructor at McGill in 1939 but left for 
war-time duty in the Canadian Army. A pre-war student at New York's Juilliard 
School of Music he joined another Juilliard graduate, Alexander Brott, after his 
military service and became an indispensable member of the McGill String quartet 
and its strap.Ping offspring, the McGill Chamber Orchestra, of which he has 
remained an mtegral part to this day. In the McGill Faculty of Music his name is 
identified with a flourishing class of excellent viola players. He also achieved 
nation-wide importance and recognition as the National Youth Orchestra's talent 
scout for string players and as their rehearsal coach throughout the years. 

I am told that, on occasion, he would jokingly bully his students and colleagues 
with the words "Beware the Greeks!", thus reminding them of his birth in Salonika, 
Greece, in 1919. This remark was received with an affectionate chuckle and a 
redoubled effort to come up to his high standards of artistic excellence. 

I dare say that Steve's services will continue to be in demand for chamber music 
concerts, master classes, string clinics and professional consultations. A master 
teacher and performer like him who also happens to be a wonderful person and a 
devoted colleague and friend to staff and students alike, can't simply retire to his 
rocking chair. 

There are many "Encores" in store for you, Steve! 

Helmut Blume 

............. 

OBSERVATION PERSONELLE! 

"Steve a sa retraite? Impossible." Ceci Jut ma reaction en apprenant que Stephen 
Kondak.s a decide de terminer son association avec la Faculte de musique en tant 
que Professeur d'alto et musique de chambre. Cette association s'etend sur presque 
un demi-siecle. Il a ete un instructeur de cordes en 1939, mais a quitte pour son 
devoir en temps de guerre dans l'Armee canadienne. 

Lorsqu'il etait etudiant a l'Ecole Juilliard de New York en musique, il fit 
connaissance avec Alexander Brott et devint un membre indispensable du Quatuor a 
cordes de McGi/1 et son descendant renomme, l'Orchestre de chambre de McGi/L 
D'ailleurs, il en est toujours une partie integra/e. A la Faculte de musique, on 
associe son nom aux meilleurs altistes(etudiants). Son importance fut reconnu grace 
a sa participation avec l'Orchestre national des jeunes au fil des annees. On me dit 
qu'il aimazt intimider jovialement ses etudiants ... "Mefiez-vous des Grec!'; leur 
rappelant son lieu de naissance a Salonika, Grece en 1919. Cette remarque suscitait 
que des petits rires af!ectueux et servait de motivation aux etudiants pour redoubler 
leurs efforts (ljin d'attezndre ses objectifs d'excellence artistique. 

J'ose croire que les competences de Steve continuerons d'etre en demande pour des 
concerts de musique de chambre, cours superieur, et consultations professionnelles. 
On de peut simplement mettre au rancart un maftre et artiste de son calibre qui est 
aut ant un ami et collegue devoue a tous, qu 'une personne absolument etonnante. 

''Bis, bis"pour longtemps a venir, Steve! 
Helmut Blume 



KODALY: DANCES FROM GALANTA 

One of the greatest figures in Hungarian music of this century is undoubtedly Zoltan 
Kodaly. His work is firmly rooted in the folk music of his native land, the study of 
which he began in 1906, at first alone and then in collaboration with Bela Bart6k. 
Among the fruits of his research are the Dances from Gahinta, written in the summer of 
1933 to celebrate the eightieth anniversary of the founding of the Budapest Philharmonic 
Society. 

The particular genre of Hungarian folk music represented by the dances is the 
verbunkos of the ei~hteenth and early nineteenth centuries. These were dances 
performed during military recruiting--in fact the name verbunkos is derived from the 
German word for recruiting, Werbung--and were danced by a group of hussars led by 
their sergeant. The music, played by gypsy bands, was highly ornamented and impressive. 
A number of verbunkoscollections were published in Vienna in the early eighteen 
hundreds including one in 1804 which contained dances ''by various gypsies of Galanta." 
From this book Kodaly drew the raw material for his Dances from Gahinta. 

The overall form of this work has been described as a free Rondo form. It begins 
with a slow introduction out of which grows the 'rondo' theme, a haughty melody marked 
andante maestoso and first played ornamented by the clarinet. There are two faster, 
lighter 'episodes' the second of which is suggestive of a bagpipe tune, and an extensive 
cod a. 

RA VEL: TZIGANE 

Hungarian gypsy music was also the inspiration for Ravel's Tzigane, written in 1924 
as a showpiece for the violinist Jelly d'Aranyi. Ravel was also influenced by Paganini's 
twenty-four Caprices, which he studied in order to write more effectively for the violin. 
A version of the work with piano accompaniment was finished a scant three days before 
its premiere in London on April 26. The composer then orchestrated the piece during 
the followin~ summer. While certainly not one of the best or most characteristic of 
Ravel's creatiOns, Tzigane is still quite a brilliant and exciting display of virtuosity. 

DE FALLA: SUITE #2 FROM 'THE THREE-CORNERED HAT' 

Like Kodaly in Hungary, de Falla drew upon the folk music of his native land to 
create a truly national voice in music. Perhaps his most influential teacher in this 
respect was Felipe Pedrell, founder of the Spanish nationalist school and also the teacher 
of de Falla's older contemporaries Albeniz and Granados. Equally important in his 
training though, were the time spent in Paris, which became a second home to him, and 
his contact with composers such as Debussy and Ravel. 

The Three-Cornered Hat was de Falla's second ballet inspired by the folk-music of 
Spain (the first being El amor brujo). It was commissioned by Serge Diaghilev for his 
Ballet Russe in 1916. Initially Diaghilev had suggested a ballet on de. Falla's Ni~hts. in 
the Gardens of Spain, but the composer preferred to set Pedro Antoruo Alarcon s Wit!Y 
tale El sombrero de tres picos or the Three-Cornered Hat. De Falla first produced mustc 
for a mime-play on the subject and presented it in Madrid. Diaghilev was pleased with 
the results but suggested some changes, which were incorporated into the ballet during 
1918-19. The final version of The Three-Cornered Hat was premiered in London in 1919, 
the scenery and costumes created by another famous Spaniard--Pablo Picasso. 



RESPIGHI: FONTANE DI ROMA 

Ottorino Respighi's renown as a composer is largely founded on his triptych of tone 
poems celebrating the city of Rome: The Fountains of Rome, The Pines of Rome and 
The Roman Festivals. All three works show off the composer's talents as an 
orchestrator, learnt in part during his studies with Rimsky-Korsakov, and his ability to 
transcribe the visual into sound. Completed in 1916, The Fountains of Rome is the first 
and perhaps the finest of his Roman trilogy. 

Four of Rome's most famous fountains are depicted, each at a time when, according 
to the composer, "their beauty is most impressive." The fountain of the Valle Giulia is 
seen in a misty dawn, with herds of cattle passing by into the quiet countryside. The 
peace is suddenly disturbed by a blaze of horns representing Bernini's famous conch 
blowin~ triton of the Triton Fountain in the Piazza Barberini. It is morning and naiads 
and tntons appear at the call to dance in the jets of water. Rome's grand Trevi 
Fountain is portrayed next at mid-day. This, the largest of the eternal city's fountains 
is dedicated to the "Kingdom of the Ocean," which Respighi translates into a magnificent 
procession of the god Neptune in his chariot. With evening comes the fountain of the 
Villa Medici set in a melancholy sunset landscape of twittering birds and tolling church 
bells. 

RICHARD STRAUSS: SUITE FROM THE ROSENKA V ALIER 

Der Rosenkavalier is considered by many to be Richard Stauss's masterpiece. The 
opera was written from 1909-10, and was the second collaboration between the composer 
and the great Austrian dramatist and poet Hugo von Hofmannsthal. From its premiere on 
January 26 1911 the work's wit, charm and tenderness have ensured its undying success­
-a success which has encouraged a number of arrangements and suites of its most 
popular numbers. The suite on tonight's programme, sanctioned by the composer himself, 
IS probably the work of the Polish conductor Artur Rodzinsky. 

Brian Black 



KODALY: DANSES DE GALANTA 

Zoltan Kodaly est incontestablement l 1 une des plus grandes 
figures rle la musique hongroise de ~e · siecle. Son oeuvre est 
profondement enracinee dans la mus1que traditionnelle de sa 
Hongrie natale dent il aborde l 1 etude en 1906, d 1 abord seul, puis 
en collaboration avec Bela Bartok. Parmi les fruits de sa 
recherche, citons les Danses de Galanta, ecrites au cours de 
1 1 ete 1933 pour celebrer le aoe anniversaire de la fondation de 
la Societe philharmonique de Budapest. 

Les danses evoquent le verbunkos, un genre de musique 
folklorique typique de la Hongrie du dix-huitieme siecle et du 
debut du dix-neuvieme siecle. Des groupes de hussards entraines 
par leur sergent executaient ces danses pendant le recrutement 
militaire -- au reste, verbunkos derive de l 1 allemand Werbung qui 
signifie recrutement. La musique, jouee par des formations 
gitanes, etait richement ornementee et majestueuse. Des le debut 
du dix-neuvieme siecle, on publie a Vienne des recueils de 
verbunkos; ainsi, une edition qui date de 1804 propose des danses 
"de differents groupes gitans de Galanta". C1 est dans ce recueil 
que Kodaly trouve les sources de son inspiration pour les Danses 
de Galanta. 

L 1 oeuvre qui adopte la forme d 1 un rondo 1 ibre s 1 ouvre sur 
une lente introduction d 1 oil est tire le theme du rondo: une 
melodie hautaine marquee andante maestoso, j ouee tout d 1 abord 
avec ornementation a la clarinette. Suivant deux passages plus 
rapides et plus legers dent le second evoque une melodie a la 
cornemuse. L 1 oeuvre se termine sur une coda importante. 

RAVEL: TSIGANE 

La musique tsigane hongroise est egalement a 1 1 origine de 
Tsigane de Ravel, oeuvre ecrite en 1924 pour illustrer la 
virtuosite du violoniste Jelly d 1 Aranyi. Dans Tsigane, on 
retrouve 1 1 influence des vingt-quatre caprices de Paganini que 
Ravel a etudies pour affiner son ecriture pour le violon. Il 
termine une version de 1 1 oeuvre avec accompagnement au piano a 
peine trois jours avant sa premiere execution a Londres le 26 
avril. Ce n 1 est qu 1 au cours de l 1 ete qui suit que le compositeur 
orchestre 1 1 oeuvre. Morceau de bravoure, Tsigane n 1 en demeure 
pas mains une page mineure peu caracteristique de Ravel. 

DE FALLA: LE TRICORNE, SUITE N" 2 

Tout comme Kodaly, De Falla s 1 est inspire du folklore de son 
pays pour creer une musique vraiment espagnole. C1 est 
certainement Felipe Pedrell, fondateur de 1 1 ecole nationaliste 
espagnole et egalement professeur d'Albeniz et de Granados, 
contemporains de De Falla quoique plus ages, qui 1 'a le plus 
influence en ce sens. Deux autres facteurs ant joue un role tout 
aussi determinant dans sa formation: son sejour a Paris oil se 
retrouve aussi a l 1 aise que dans son pays natal, et son contact 
avec des compositeurs tels que Debussy et Ravel. 



Le Tricorne est le deuxieme ballet de De Falla qui est 
inspire du folklore espagnol (le premier etant L'amour sorcier). 
L 1 oeuvre fut commandee par Serge Diaghilev pour son ballet russe 
en 1916. Diaghilev proposa tout d 1 abord a De Falla d 1 ecrire un 
ballet sur le theme de ses Nuits dans les jardins d'Espagne, mais 
le compositeur prefera mettre en musique El sombrero de tres 
picos, le Tricorne, un conte spirituel de Pedro Antonio Alarcon. 
Il composa done la musique pour une pantomime sur le meme sujet 
et la presenta a Madrid. Diaghilev I satisfai t des resul tats I 
suggera cependant quelques modifications qui furent incorporees 
au ballet au cours de 1918-1919. La version finale du Tricorne 
fut jouee pour la premiere fois a Londres en 1919, dans une 
production ou les decors et les costumes portaient la signature 
de Picasso. 

RESPIGHI: FONTANE DI ROMA 

La reputation du compositeur ottorino Respighi est due 
essentiellement a son triptyque de poemes symphoniques a la 
gloire de la Ville eternelle: Les Fontaines de Rome, Les Pins de 
Rome et Les Festivals remains. Les trois oeuvres illustrent 
d 1 une part les talents d 1 orchestrateur de Respighi qu 1 il a 
cultives notamment aux cotes de Rimsky-Korsakov dont il a ete 
l 1 eleve, d 1 autre part son aptitude a transcrire des images 
visuelles en musique. Terminees en 1916, Les Fontaines de Rome 
sont le premier volet de cette trilogie et sans doute le plus 
beau. 

Respighi decrit quatre des plus celebres fontaines de Rome, 
chacune a une heure ou, selon le compositeur, "sa beaute est la 
plus saisissante". On nous presente la fontaine de la Vallee 
Giulia drapee dans 1 1 aube brumeuse avec en toile de fond des 
troupeaux de vaches qui paissent dans la campagne paisible. La 
paix est subitement troublee par une sonnerie de cors qui evoque 
la conque celebre du Triton de la fontaine de Bernini, Piazza 
Barberini. C1 est le matin et Naiades et Tritons, repondant a 
1 1 appel de la musique, dansent dans les jets d 1 eau. Vers midi, 
Respighi nous guide vers la fontaine de Trevi. La plus 
importante des fontaines de la Ville eternelle est dediee au 
royaume de la mer, image que Respighi rend par l 1 imposante 
procession de Neptune sur son char. Le soleil baisse a 
1 1 horizon: la fontaine de la Villa Medici se dessine 
melancoliquement dans le soleil couchant et l 1 on entend le 
gazouillis des oiseaux et le tintement des cloches d 1 eglise. 

RICHARD STRAUSS: SUITE TIREE DU CHEVALIER A LA ROSE 

Le Chevalier a la Rose est generalement considere comme le 
chef-d 1 oeuvre de Richard Strauss. L 1 opera, ecrit de 1909 a 1910, 
est le fruit d 1 une deuxieme collaboration entre le compositeur et 
le dramaturge et poete autrichien Hugo von Hofmannsthal. Depuis 
sa premiere execution en public le 26 janvier 1911, l 1 oeuvre 
s 1 est assuree un succes sans fin par son esprit, son charme et sa 
tendresse qui a d 1 ailleurs donne lieu a la creation d 1 un certain 
nombre d 1 arrangements et de suites ou sont reunis les elements 
les plus prises. Approuvee par le compositeur, la suite au 
programme de ce soir est vraisemblablement l 1 oeuvre du chef 
d 1 orchestre polonais Arthur Rodzinsky. 

Brian Black 



programme 

GALANTA DANCES 

TZIGANE 
for violin and orchestra 

Noel Laporte, violin 

SUITEN0.2 
from ''The Three Cornered Hat" 

Neighbour's Dance 
Miller's Dance 
Final Dance 

intermission 

Zoltan Kodaly 
(1882-1967) 

Maurice Ravel 
(1875-1937) 

Manuel de Falla 
(1876-1946) 

FOUNTAINS OF ROME Ottorino Respighi 
(1879-1936) 

The Giulia Valley Fountain at Dawn 
The Triton Fountain in the Morning 
The Trevi Fountain at Midday 
The Villa Medici Fountain at Dusk 

ROSENKA V ALIER SUITE Richard Strauss 
(1864-1949) 



YiQlin.l 
Noel Laporte( Concertmaster) 
Brian Larson( Concertmaster) 
Brigitte Amyot 
Joanne Buckley 
Maya De Forest 
J osee Desgagnes 
Angelique Duguay 
Kevin Filewych 
Nadia Francavilla 
Helene Henault 
Jonathan Hughes 
Nancy Kershaw 
Suzanne Labbe 
Steve Larson 
Catherine Merklinger 
Leah Roseman 
Karma Tomm 

Yllilin..ll 
Marc Beliveau (Principal) 
Monique Alien 
Sophie Arbuckle 
Celine Arcand 
Michele Dumoulin 
Claudine Gagnon 
Isabelle Gosselin 
Sylvie Harvey 
MitchHuang 
Brett Molzan 
Pascale Parenteau 
Anne Simons 
Rebecca Whitling 

YiQla 
Kay Cochran (Principal) 
Fran~ois Bertrand 
Susanne Brown 
Ginette Gibeault 
V anessa Goyrnour 
Linde Gregory 
Jean-Fran~ois Groulx 
Nathalie Leduc 
Ronald Li 
Johann Lotter 
Jean-Marc Martel 
Chantal Monastesse 
V eronique Potvin 

McGill Symphony Orchestra 

QillQ 
Sylvain Lachance (Principal) 
Nathalie Beaulieu 
Katherine Butler 
Rufus Cappadocia 
Marie-Pierre Comtois 
Kevin Fox 
Ghislaine Gagnon 
Alistair Maclaine Mitchell 
V eronique Poulin 
Guillaume Saucier 
Emmanuel Tremblay 
Jean Sebastien Tremblay 
Shirley Wright 

~ 
Edward Mustafa (Principal) 
Guy Boisvert 
Lawrence Cutt 
Michael Downes 
lan Fleet 
Gilles Neault 
Adam Over 
Alec Walkington 

Flute 
Rhian Kenny (Principal) 
Kate Hertzberg 
(also Piccolo) 

~ 
Sophie Lernieux* 

~ 
Anne Dufresne (Principal) 
Chantal Gosselin* 

English Horn 
Marie Viellette 

Clarinet 
Michael Maxwell (Principal) 
Simon Aldrich • 
Martin Carpentier 
Nathalie De Gr~ce 

Bass Clarinet 
Beatrice Gratton 

~ 
Suzanne Nelsen (Principal) 
Marc Larouche • 
Danielle Parent 

• Associate Principal 

Composer-in-Residence: Jacques Desjardins 

Contra Bassoon 
Patricia McMullen 

Horn 
Daniel Moses (Principal) 
Nathalie Fortin* 
Katherine Simons(Assistant) 
Sherry Langlois 
OlavTraa 

~ 
Jens Lindemann (Principal) 
Gillian Mackay* 
Claude Barry 
Mark Schne1der 

Trombone 
Edward Shepley (Principal) 
AI Eggum 
Patrice Richer 
Pierre Tremblay 

Bass Trombone 
JeffHall 

Thl2i! 
Cathy Charlton (Principal) 
Sylvain Pi card* 

~ 
Esther Lalonger 

~ 
Jean Trottier 

Piano 
Minna Shin 

Percussion 

Michael Emenau 
D'Arcy Gray 
Christopher Luce 

Timpani 
Andrew Cholvat 
George Clarke 
Andrei Malashenko 

Manager 
Andrew Cholvat 

Librarian 
V anessa Goy m our 
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Friday, April8, 1988 
8:00p.m. 

RECITAL OF THE 

SONG INTERPRETATION CLASS 

direction: JAN SIMONS and MICHAEL McMAHON 

programme 

LES PAPILLONS 

LECHARME 

LECOUBRI 

NOCfURNE 

Lynn Harper, soprano 
Eugenie Nga~ piano 

LES PRESENTS 

CLAIRE DE LUNE 

Claire M all in, mezzo-soprano 
Sylvia M orin, piano 

Chausson 

I , 



LES BERCEAUX 

CHANSON TRISTE 

Johanne Riverin, soprano 
Thomas Mennier, piano 

LE VILAIN PETIT CANARD 
(The Ugly Duckling) 

SONNTAG 

STANDCHEN 

Dominique Gagne, soprano 
Lucie Dextradeur, piano 

WIE BIST DU MEINE KONIGIN 

Robert Poliquin, baritone 
Diana Thiriar, piano 

GESANG WEYIA'S 

ELFENUED 

VERBORGENHEIT 

Eileen O'Dwyer, mezzo-soprano 
Tristan Nguyen, piano 

Faure 

Du pare 

Prokofieff 

Brahms 

Wolf 

SELECfED SONGS Enrique Granados 
and Fernando Obradors 

Joanne Tait, soprano 
Oskar Ritter, piano 





FESTIVAL OF 

EARLY MUSIC 

EARLY MUSIC ENSEMBLES 

COLLEGIUM MUSICUM 

BAROQUE CHAMBER ORCHESTRA 

of M cGill University 

April 9 - 15, 1 988 

I ~=======::::!1 



EARLY MUSIC ENSEMBLES 

Instructors: All an Fast, Cl a ire Guimond, 
Hank lnox, Betsy MacMillan, Jean-Pierre Noiseux 

Co-ordinator: Mary Cyr 

Saturda~ April 9, 1988 

Programme 

CHIOHE D'ORO (MADRIGALS, BK. 7) 

ES STEH GOTT AUF ( SWV 356) 

CYNTHIA GATES, SOPRANO 
SONIA BoURDAGES, MEZZO-SOPRANO 
CATHER I NE JOL I COEUR, RECORDER 
SOPHIE LARIVIERE, RECORDER 
NICK STRATHY, AHDG, ORGAN 

MUSIC FOR A WHILE 

AH, BELINDA! 

AN EvENING HYMN ON A GROUND 

HARK , EACH TREE 

RuTH 0RTiz, SOPRANO 
JOY ANNE HURPHY, MEZZO- SOPRANO 
ROBERT POLIQUIN, BARITONE 
STEVEN MATTHEWS, ORGAN 
CATHERINE JOLICOEUR, RECORDER 
BRIG I TTE LAHONTAGNE, RECORDER 
SOPH I E LAR I V I :tHE, RECORDER 
HENR I MONDOR, RECORDER 

intermlssion 

CLAUDIO MONTEVERDI 
1567-1643 

HE I NR I CH Scmrrz 
158~-1672 

HENRY PURCELL 
1659-1695 



"SCHAU NACH SODOH NICHT ZUR'OCKE," 
CANTATA FOR SOPRANO, OBOE, AND CONTINUO 

GEORG PHILIPP TELEHANN 
1681-1767 

CHANT AL DUBO I s I SOPRANO 
JENNIFER WEEKS, OBOE 
BENOfT HILORD, CELLO 
JOSEE PAGE, HARPSICHORD 

TRIO SONATA IN F MAJOR 

ALLEGRO 
AFFETTIJOSO 
PRESTO 

HENR I HONDOR, RECORDER 
REJEA.N HONGEAU I BAROQUE OBOE 
PATRICIA HCHULLEN, BAROQUE BASSOON 
JOSEE PAGE, HARPSICHORD 

Redpath Hall, 8 p.m. 

TELEHANN 



COLLEGIUM MUSICUM 
D1rected by Mary Cyr, All an Fast, and Jean-Pi er re Noiseux 

Sunda~ April 10, 1988 

Programme 

0 AN I HA MEA ACC I PE PENNAS 
FOR 6 VOICES, 8 INSTRUMENTS, 
AND CONT I NUO 

CANZONA SECONDA (PRIHO TONO) 

CANZONA TERZA (SECONDO TONO) 

recorder consort 

LAHENTO DELLA MADONNA 
FOR SOPRANO AND CONTINUO 

HODIE COMPLETI SUNT 
FOR 8 VOICES (1615) 

intermJssion 

ZEFIRO TORNA (HAPRIGAI.S, BK. 9) 

LAHENTO DELLA NINFA (MADRIGALS, BK. 8) 
FOR SOPRANO, 2 TENORS, BASS, 
AND CONT I NUO 

BOHANESCA ( MApR I GALS' BK 0 7) 
FOR SOPRANO, ALTO, AND CONT I NUO 

OHIME DOVE'IL MIO BEN? 
DUNQUE HA POTUTO SOL 
DUNQUE HA POTUTO IN ME 
AH I ! SC I OCCO MONDO 

CHRISTOPH BERNHARD 
1628-1692 

GIROLAMO FRESCOBALDI 
1583-1643 

CLAUD I 0 MONTEVERD I 
1567-1643 

GIOVANNI GABRIELLI 
c. 1553-1612 

MoNTEVERDI 

MONTEVERDI 

MoNTEVERDI 

lL SALMO MISERERE MEI DEUS GREGORIO ALLEGRI 
FOR 9 VOICES 1582-1652 

Redpath Hall, 8 p.m. 



Performers 
DOUGLAS KIRK, COHNETTO 

AND THE /1cG ILL SACKBUT ENSEKBLE 

AL EGGUH, ALTO SACK BUT 
PIERRE TREMBLAYo TENOR SACKBUT 

PATRICIA JAANSALUo TENOR SACKBUT 
JEFF HALL, BASS SACKBUT 

SINGERS 

MADELE I NE P ALMER, SOPRANO 
CYNTHIA GATES, SOPRANO 

SONIA BoURDAGESo MEZZO SOPRANO 
CLAIRE HALLINo MEZZO SOPRANO 

SCOTT FRASER I ALTO 
HARCEL DE H~TREo TENOR 

PAUL JABARAo TENOR 
ALA IN DUGUA Y, BAR I TONE 

INSTRUMENTALISTS 

NATAL I E GAGNE, RECORDER 
PATRICIA HcHULLENo DULCIAN 
LAWRENCE DAY, TREBLE VIOL 
SHARI CLARKEo TENOR VIOL 

HARY CYR I BASS VIOL 
PAMELA HOSWITSCHKAo ORGAN 
LYNN DONNELLYo HARPSICHORD 

RECORDER CONSORT 

CATHERINE JOLICOEUR 
BRIGITTE LAHONTAGNE 

SOPHIE LARIVIERE 
HENR I HONDOR 



EARLY MUSIC ENSEMBLES 

Instructors: Allan Fast, Claire Guimond, 
Hank Knox, Betsy MacMillan, Jean-Pierre Noiseux 

Co-ordinator: Mary Cyr 

Monday, Apr i 1 11, 1988 

Programme 

REc IT .AT I VE .AND .AR I .A FROM 
"I3EGL0CKTE ZEIToDIE UNS DES WORTES 
LICHTo" CANTATA FOR SOPRANO, VIOLIN, 
.AND CONT I NUO 

GEORG PHILIPP TELEHANN 
1681-1767 

TRISH.A CORRYo SOPRANO 
SH.ARI CL.ARKE, BAROQUE VIOLIN 
LAWRENCE DAY, VIOLA DA GAHBA 
SUZ.ANNE FOURNIERo HARPSICHORD 

SONATA A 4 IN B MINOR 

HYLENE GUAY, BAROQUE FLUTE 

LOUIS-ANTOINE DORNEL 
c. 1680-1756 

BRIGITTE DESROSIERS, BAROQUE VIOLIN 
REJE.AN HONGE.AU I BAROQUE OBOE 
DAVID S.ANDALL, HARPSICHORD 

TRIO SONATA NO. 2 IN E MINOR 

ADAGIO - ALLEGRO - ADAGIO 
ALLEH.ANDE 
COUR.ANTE 
SARABANDE (VARIATIONS) 
GIGUE 

HONIQUE ALLENo VIOLIN 
LINDE GREGORY, VIOLA 

PHILIPP HEINRICH ERLEBACH 
1657-1714 

EDWARD HUSTAFA, DOUBLE ~SS 
RICHARD OSHONDo HARPSICHORD 

1ntermiss1on 



TRIO SONATA IN G MAJOR (BWV 1039) 

ADAGIO 
ALLEGRO MA NON PRESTO 
ADAGIO 
PRESTO 

ANNE DUFRESNE I OBOE 
CHANTAL GOSSELIN, OBOE 
DAN I ELLE PARENT, BASSOON 
DAVID JUDAHo HARPSICHORD 

Pollack Concert Hall, 8 p.m. 

JOHANN SEBASTIAN BACH 
1685-1750 



BAROGUE CHAMBER ORCHESTRA 

Programme 

Mi che 1 Roberge, conductor 
Denise Pe11etie~ soprano 

Thursday, Apr i 1 1 ~, 1988 

BRANDENBURG CONCERTO NO. 
IN F MAJOR (BWV 1046) 

(ALLEGRO) 
ADAGIO 
ALLEGRO - ADAG I 0 - ALLEGRO 
HENUETTO 
TRIO 
POLACCA 
TRIO 

JOHANN SEBASTIAN BACH 
1685-1750 

ExSULTATE, JUBILATE (K.. 165) 
MOTET FOR SOPRANO AND ORCHESTRA 

WOLFGANG AHADEUS HOZART 
1756-1791 

intermissJon 

SYMPHONY NO. 35 IN D MAJOR 
( "HAFFNER I" K.. 395) 

ALLEGRO CON SPIRITO 
ANDANTE 
liENUETTO 
PRESTO 

Redp•th Hall, 8 p.m. 

W. A. HOZART 



OBOE 

ANNE DUFRESNE 
CYNTHIA FLOWER 
HARIE VEILLETTE 

BASSOON 

Orchestra 

HARe LAROUCHE 
PATRICIA MCMULLEN 

HORN 

DAN MOSES 
OLAV TRAA 

TRUMPET 

GILL HACKAY 
DAN POSEN 

TYHPANI 

FRAN~OIS GAUTHIER 

VIOLIN 

HARe BELIVEAU 
M I CHELLE DOUHOUL IN 
BRETT MOLZAN 
KEVIN FILEWYCH 
ANNE SIHONS 
CATHERINE HERKLINGER 
ANGELIQUE DUGUAY 

VIOLA 

L I NDE GREGORY 
JEAN FRANCO I S GROULX 

VIOLONCELLO 

EHHANUEL TREHBLAY 

DOUBLE BAss 

ED MUSTAFA 

HARPSICHORD 

LYNN DONNELLY 



COLLEGIUM MUSICUM 

Directed by Mary Cyr, Allan Fast, and Jean-Pierre Noiseux 

Friday, Apr 11 15, 1988 

Programme 
"DOLCE PUR D'AHOR L'AFFANNO•" GEORGE FRIDERIC HANDEL 
CANTATA FOR ALTO AND BASSO CONTINUO 1685-1759 

"L 'AUTOHNEo" CANTATA FOR JOSEPH BoDIN DE Bol SMORTIER 
BASS, FLUTE, AND CONTINUO ( 1724) 1689-1755 

QUARTET IN A MAJOR FOR FLUTE, 
VIOLIN, VIOLA, AND CELLO (T. 309, 1776) 

JOHANN CHR I ST I AN BACH 
1735-1782 

ALLEGRO 
GR.AZIOSO 

intermJSSJon 

QUARTET IN E FLAT FOR CLARINET, 
VIOLIN, VIOLA, AND CELLO 

ALLEGRO 
ANDANTE 
RONDO 

CONCERTO VI IN C MINOR FOR 
4 RECORDERS AND CONTINUO 

VI V ACE 
ADAGIO 
RONDEAU 
ALLEGRO 
ALLEGRO 

QUARTET IN D MAJOR FOR FLUTE, 
VIOLIN, VIOLA, AND CELLO (K.V. 285) 

ALLEGRO 
ADAGIO 
RONDEAU 

CARL STAH I TZ 
1745-1801 

JOHANN CHRISTIAN SCHICKHARDT 
1682-1762 

WOLFGANG AHADEUS HOZART 
1756-1791 

Redpath Hall, 8 p.m. 



I 
I 

PERFORMERS 

SINGERS 

SCOTT FRASER, ALTO 
ALAIN DUGUAY, ~!TONE 

I NSTRUHENT AL I STS 

M I CHEL ROBERGE, BAROOUE FLUTE 
TOM TALAHANTES, CLASSICAL CLARIRET 

SOPHIE RIVARD, BAROOUE VIOLIN 
HELENE PLOUFFE, BABOOUE V I OLA 

IiARY CYR, ~OOUE CELLO 
LYNN DONNELLY, HARPSICHORD 

RECORDER CONSORT 

CATHERINE JOLICOEUR 
BRIG I TTE LAMONT AGNE 

SOPHIE LARIVIERE 
HENR I MONDOR 
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Monday, Aprilll, 1988 
8:00p.m. 

S Y LV A I N P I C A R D , tuba 

J E F F H A L L , bass trombone 

P I E R RE T RE M B LAY , tenor trombone 

DANIELLE BOUCHER, piano 



programme 

SONATA NO. 2 in Eb major 

Alle~ro moderato 
Sicihano 
Allegro 

SONATA FOR BASS TROMBONE 

Movements I - V 

SONATA NO. 8 in D minor 

Preludio 
Allemanda 
Saranbanda 
Gig a 

intermission 

CONCERTO NO. 1 in Eb major 

Allegro 
Andante 
Rondo - Allegro 

TOCCATA & FUGUE in D minor 

J ohann Sebastian Bach 

Alec Wilder 

Arcangelo Corelli 

Richard Strauss 

J.S. Bach 
arr. Pierre Beau dry 

Ed Shepley, trombone 
Pierre Tremblay, trombone 







programme 

PRELUDE AND FUGUE 
in B minor, BWV 544 

Johann Sebastian Bach 
(1685-1750) 

AN WASSERFLUSSEN BABYLON, 
BWV653 

J. S. Bach 

PASSACAGLIA in C minor, 
BWV582 

intermission 

CHORALN0.3 

DEUXIEME FANTAISIE 

PRELUDE ET FUGUE SUR 
LE NOM D'ALAIN, Op. 7 

J.S. Bach 

Cesar Franck 
(1822-1890) 

JehanAlain 
(1911-1940) 

Maurice Durufle 
(1902-1986) 



Tuesday, April12, 1988 
8:00p.m. 
St. George's Anglican Church 

P A M E LA H 0 SW I T S C H K A, organ 

Student of JOHN GREW 

This recital is presented in partial fulfilment of the 
requirements for the degree of M aster of Music in 
Performance. 

Ce recital fait partie des epreuves imposees pour l'ob­
tention d 'une maitrise en musique en interpretation. 

I 
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Wednesday, April 13, 1988 
12:15 p.m. 

S C 0 TT B RA D F 0 R D , organ 



I 
programme 

PRELUDIO AL VESPRO DI 
MONTEVERDI 

FUGA, K. 30 

Michael Tippett 
(b. 1905) 

Domenica Scarlatti 
(1685-1757) 

EPISTLE SONATA 
in C major, K. 336 

Wolfgang Amadeus Mozart 
(1756-1791) 

arr. Nigel Davison 

OFFER TO IRE POUR LE JOUR DE 
PAQUES 

Alexandre Boely 
(1785-1791) 

TOCCATA PER 
L'ELEV AZIONE IX 

STUDIEN FUR DEN 
PEDAL-FLUGEL, Op. 56, No. 5 

FINAL (Symphonie No. 1, Op.14) 

J ohann J akob Froberger 
(1616-1667) 

Robert Schumann 
(1810-1856) 

Louis Vierne 
(1870-1937) 
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Tuesday, April 12, 1988 
8:00p.m. 

WE N Z H 0 U L I , violin 

Student of MAURICIO FUKS 

assisted by AMIRA ACRE, piano 



I 

programme 

SONATA, Op. 24 (Spring) 

Allegro 

Ludwig van Beethoven 

Adagio 
Moto espressivo, scherzo 
Rondo 

THE MOON REFLECfS IN Traditional Chinese Music 
THE SECOND SPRING 

SONATA in A major Cesar Franck 

Allegretto ben moderato 
Allegro 
Recitativo - Fantasia 
Allegretto poco mosso 

intermission 

STRING QUARTET 

Allegro moderato 
Assez vif 
Tres lent 
Vif et agite 

Michelle Seto, violin I 
Brian Larson, violin /I 

Wen Zhou Li, viola 
Tina Williams, cello 

Maurice Ravel 
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VVednesday,April 13,1988 
8:00p.m. 

CHAMBER MUSIC 

Classes of MARCEL SAINT-CYR 

THOMAS VVILLIAMS 

EUGENE PLA VVUTSKY 

programme 

STRING QUARTET, Op. 29 in A minor 

Allegro ma non troppo 
Andante 
Menuetto: Allegretto 
Allegro moderato 

Anne Simons, violin I 
Joanne Buckley, violin// 

Nicholas Penny, viola 
Eric Lariviere, cello 

(Cl Saint-Cyr) 

Franz Schubert 



STRING QUARTET 
in D minor, K 421 

Wolfgang Amadeus Mozart 

Allegro 
Andante 
Menuetto: Allegretto 
Allegro ma non troppo 

Brett M olzan, violin I 
Nancy Kershaw, violin II 
Franr;ois Bertrand, viola 

Louis Dallaire, cello 
(Class of Marcel Saint-Cyr) 

intermission 

CHANSONS MADECASSES (3) 

Alain Duguay, baritone 
Michel Roberge, flute 

Kevin Fox, cello 
Eugenie Ngai, piano 

(Class of Eugene Plawutsky) 

Maurice Ravel 

STRING QUARTET, 
No. 8, Op. 110 in C minor 

Dmitri Shostakovich 

Largo 
Allegro molto 
Allegretto 
Largo 

Celine Arcand, violin I 
M arc Beliveau, violin II 
Franr;ois Bertrand, viola 
Sylvain Lachance, cello 

(Class of Thomas Williams) 







McGILL UNIVERSITY 

FACULTY OF MUSIC 

Wednesday 13 April 1988 

8:00 pm 

Pollack Concert Hall 

J A Z Z I M P R 0 V I S A T I 0 N C 0 M B 0 S 

direction: K e v i n D e a n 

Repertoire: Pieces to be announced 

intermission 

J A Z Z E N S E M ~· L E III 

direction: B e n o i t G 1 a z e r 

Repertoire: Pieces to be chosen from: 
Magic Flea, Sammy Nestico 
A Time for Love, arr.Sammy Nestico 
Things are Getting Better, 

arr.Rob McConnell 
Fun Time, Sammy Nestico 
Take the A Train, arr.Don Sebesky 
Who's Sorry Now, Ted Snyder 
Fingers, Thad Jones 
Slo Funk, Bob Mintzer 
Early Autumn, Woody Herman et al. 



Jazz Ensemble III 

Saxes: 

Trumpets: 

Trombones: 

Piano: 
Guitar: 
Bass: 

Drums: 

Bob Cazabon 
Ken Patterson 
Anthony Caron 
Craig Hodgson 
Janis Glazer 

Michel Theriault 
Shawn Spicer 
Andrew Simons 
Kathleen Logan 

Rene Caplette 
Stephane Savage 
Patricia Jaansalu 
Frederic Lair 

Josh Goodman 
Reno DeStephano 
Richard Gendreau 
Shane Mackenzie 
Ed Batley 
Dan Skakun 





I 

CBC~McG.II 

Ra io Co certs 



CBC Radio Music in cooperation with 
the Faculty of Music at McGill University 

presents 

IIIJ§I.C PROM TilE J'E.REI.N- PART I. 
Vienna's Society for Private Musical Performance 

1918-1922 
DEB.Rll PAIUIER- soprano 

LM CIIA!IIBIUSTES DE MONTIIEAL 
conducted by ElJGENE P.IA~KT 

with B.EJEAN POUUER- harmonium 
Pollack Hall, April11J, 1988-8:00 p.m. 

Le. Clta.brbtte. de /lfoatreal is a wind and string ensemble devoted to 
the performance of a wide range of chamber music, particularly neglected 
works for larger ensemble such as septets, octets and nonets. 
Most of "Le. Cluutbrbtte." are members of the O.S.M.: Rielaard 
ll.obert., concert-master; Ana ll.obert, violin; Eli.abetlt Doli-, 
associate principal cello; Brlaa ll.obi-..oa, assistant principal bass; Caro,. C ...... tie, flute; Robert Crodey, assistant principal clari­
net; Tlleodore BaiJid-. principal oboe; Ja.e~~ So....ernlle, asso­
ciate principal horn (playing percussion on this occasion) and NadiiU.I 
/lfaelde, bassoon. 
DouglatJ /lfeNahneg is professor of viola at McGill University. Andre111 
Tunis is professor of piano at the University of Ottawa. For this concert 
guest artists include Rejeaa Poirier9 harmonium and conductor 
Eugeae P~, professor of orchestration and piano at McGill 
University. 
Debro Parker, a native of Winnipeg received her undergraduate degree 
from the University of British Columbia. She was subsequently awarded a 
Canada Council grant to pursue her studies at the J uilliard &hool in New 
York, where she received her Master of Music Degree. 
Miss Parker has won many of Canada's most prestigious awards including 
the 1983 CBC Talent Competition and the Eckhardt-Gramatte Competi­
tion. Internationally she won a top prize in the Montreal International 
Voice Competition, the 1985 Oratorio Competition of theN ew York and the 
1986 Liederkranz Competition 
A regular performer on CBC radio and television networks, Miss Parker 
has also performed with many of Canada's leading orchestras including 
the Edmonton Symphony, The Montreal Symphony and the Winnipeg Sym­
phony. Equally at home in oratorio, recital and opera, Miss Parker perfor­
med the role of "Zerlina" with the America Opera Center in New York City 
and completed an American tour singing the ''Countess'' with the Karlsrud 
Opera Company. 

NEXT CBC/McGILL CONCERT 
Thursday, April 21 - 8:00 p.m. 

ConversadoDS Galautes & Aum.santes 
Paris 1740-1748 

The Arion Erueule -.fttla •opran.o Valerle III.1181o., 
Rameau- - Monteclair- Guillemain 



I 

PROGRAMME 

Prlbaoutld ( Chansons PlaJsautes) 
L'oncle Armand 
Le Four 
Le Colonel 
Le Vieux et le Lievre 

Igor Stravlnsky 
(1.882-1.971.) 

Three Orehestral Songs Op. 8 
arr: RaDDS Elsler 

No.l Natur 

Arnold Sehoenberg 
(1.874-1.951.) 

No. 1 Das Wappenschild 
No. 5 Voll Jener Susse 

Ueder elnes fahrendea GeseDea 
Wenn mein Schatz Hochzeit macht 
Ging heut' morgens iihers feld 
Ich hab' ein glUhend Messer 
Die zwei blauen Augen 

INTERMISSION 

SJDiphonJsehe MusJk 
riir neun. Sololnstnuuente Op. 1.1. 

Allegro deciso, ma non troppo 
Adagio 

lialserwalzer 
arr: Arnold Sehoenberg 

Ernst lireaek 
(b.1.900) 

JohaDD Strauss 
(1.825 -1.899) 

This evening's concert will be broadcast 
on Wednesday, June 1, 1988 

on uArt. National"9 
CBC Stereo 93.5 at 8:00p.m. 

Producer: Prances Wainwright 
Production Assistant : Edward Wolk 



RADIO GUIDE is 
a lively, 

entertaining 
monthly guide 

to all that's new 
on CBC Radio 

and CBC Stereo, 
including 

day-at-a-glance 
program listings 

•.. in-depth 
features and 

profiles ... and 
previews of 

upcomlng 
programs of 

special interest. 

USIC 

RADIO GUIDE also delivers invaluable consumer tips each 
month in Listening, a special column in which music critic 

and broadcaster Clyde Gilmour reviews the latest recordings 
and audio equipment. And beginning with our October issue, 

you'll find regular columns by more of your favorite on-air 
personalities, llk.e Peter Gzowsld, not to mention our new 
previews section and a monthly calendar of live concerts 

sponsored by the CBC across Canada. 

You'll appreciate the exciting new dimension that RADIO 
GUIDE adds to your listening. Subscribe now at a special 

promotional price of $18.95 and get your first issue free. Just 
call 285-4040 and ask for operator # 192. Or write to us at: 

RADIO GUIDE 
CBC Enterprises 
P.O. Box 6440 
Station A 
Montreal, Quebec 
H3C 3L4 



McG'II University 
Faculty of Music 

~ Pollack concert hall 
~ Salle de concert Pollack 



Sunday, Aprill7, 1988 
8:00p.m. 

McGILL OPERA STUDIO 

director: EDITH DELLA PERGOLA 

accompanist: PAUL STEW ART 

IL BARBIERE DI SIVIGLIA, 
act 11, duo 

Gioacchino Rossini 
(1792-1868) 

Rosina 
Figaro 

Time: 
Place: 

SEMIRAMIDE, act 11, duo 

Semiramide 
Arsace 

Time: 
Place: 

LAFAVORITA, act IV 

Baldassare 
Fernando 
Leonora 

Penny DALE (soprano) 
Joel POULIN (baritone) 

17th century 
Seville (Spain) 

Gioacchino Rossini 

Julie LAFONTAINE (soprano) 
Claire MALLIN ( mezzosoprano 

Antiquity 
Babylon 

Gaetano Donizetti 
(1797-1848) 

Claude MICHAUD (bass) 
Michael TOBY (tenor) 
Maren NELSON (mezzosopr 

Chorus: Opera Studio's Students 
Organ: Claudette DENIS 

Time: 
Place: 

intermission 

About1340 
Castile (Spain) 



MANON, act I, finale Jules Massenet 
(1842-1912) 

Manon Lescaut 
Des Grieux 

Marie-Jose LAURIN (soprano) 
Denis PEARSON (tenor) 

Voices of Pousette, J avotte, Rosette: 
Chloe HARRISON, Penny DALE, Claire MALLIN 

and of 
Lescaut: Claude MICHAUD 

Time: 1721 
Place: Amiens (France) 

L'AMICO FRITZ, act 11, duo Pietro Mascagni 
(1863-1945) 

Suzel 
Fritz 

Tuesday ROYKO (soprano) 
Luis CABRERA (tenor) 

Time: 
Place: 

1910 
Alsace 

DER ROSENKA V ALIER, act Ill, finale Richard Strauss 

Sop hie 
Octavian 
Die Marschallin 
Faninal 
Mohammed 

(1864-1949) 

Chloe HARRISON (soprano) 
ChantallA VIGNE(mezzosoprano) 
J oanne T AIT (soprano) 
Claude MICHAUD (bass) 
KarenJOHNSON (mime) 

Time: 18th century 
Vienna (Austria) Place: 

This is the 299th public performance of the McGill Opera 
Studio since its inception in 1956. 

Auditions for 1988-89 academic year at McGill Opera 
Studio will take place at Pollack concert hall on 
Wednesday. September 7. 1988.4-7 p.m. Application for 
appointments and information at Reception-Desk from 
September 1, 1988. 





I McGill University 
Faculty of Music 

&;U;l Pollack concert hall &Jtl Salle de concert Pollack 



le lundi 18 avril 1988 
20h00 

J EA N T R 0 TT I E R , piano 

Eleve de DOROTIIY MORTON 

Ce recital fait partie des epreuves imposees pour 
['obtention d'une maitrise en musique en interpretation. 

This recital is presented in partial fulfilment of the 
requirements for the of M aster of Music in 
Performance. 



programme 

PRELUDES & FUGUES 
( extraits du Livre I du Clavier 
bien tempere) 

Fa1 mineur 
· Sib mineur 

SUITE POUR LE PIANO 

Allegro ritmico 
Largo misterioso 
Presto 

TROIS INTERMEZZI, Op. 117 

Andante moderato 

Johann Sebastian Bach 
(1685-1750) 

Jean Trottier 
(n. 1963) 

J ohannes Brahms 
(1833-1897) 

Andante non troppo e con mol to espressione 
Andante con moto 

entr'acte 

SONATE en Si mineur Franz Liszt 
(1811-1886) 
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programme 

SERENADE in Eb, K. 375 

Allegro maestoso 
Minuetto 
Adagio 
Minuetto 
Allegro 

Oboes: Anne Dufresne, Chantal Gosselin 
Clarinets: Nathalie de Grace, Annie Grenier 
Bassoons: M arc Larouche, Danielle Parent 
Horns: Olav Traa, Dan Moses 

HORN CONCERTO No. 3 in Eb 

Allegro 
Romanza 
Allegro 

Nathalie F ortin, horn 
(Student of Jean Gaudreault) 

Anne-M arie Denoncourt, piano 

Mozart 

Mozart 

MINNELIED R. Murray Schafer 

1. Sommer 
2. Verlangen 
3. Uf der Lindenwipfel 
4. Mahnung 
9. Einsam 
10. Herzenschluzel 
11. Der Falke 
5. Wip unde Vederspil 
6. Frouwen Wonne 

Eileen O'Dwyer, mezzo-soprano 
Rhian Kenny, flute 

Jennifer Weeks, oboe 
Simon Aldrich, clarinet 

..,u~~llle Nelson, bassoon 



intermission 

QUINTET, Op. 39 

Theme and Variations 
Andante energico 
Allegro sostenuto con brio 
Adagio pesante 
Allegro precipitato 
Andantino 

Cynthia Flower, oboe 
fill-Ann McDowell, clarinet 

M onique Allen, violin 
Linde Gregory, viola 

Ed Mustafa, bass 

QUINTET in Eb, K452 

Largo- Allegro moderato 
Larghetto 
Allegretto 

Chantal Gosselin, oboe 
N athalie de Grace, clarinet 
M arc Larouche, bassoon 

Nathalie F ortin, horn 
Viktorya Kasuto, piano 

Prokofieff 

Mozart 





McGill University 
Faculty of Music 

~ Pollack concert hall W Salle de concert Pollack 



Tuesday, Aprill9, 1988 
8:00p.m. 

M E G S H E P P A R D , actress-singer 

NEW MUSIC FOR VOICE AND ELECfRONICS: 

ALCIDES LANZA: TRILOGY 

alcides lanza: electronics, digital synthesizer 

Slobodan Popovic: sonorisation 



Trilo2f is an evening of music theatre for actress-singer, electronic sounds and 
electronic extensions, with digital synthesizers and light effects. Trilogy is an 
utobiographical cycle of songs evoking the composer's youth, growing political awareness 
nd mature reflectiOns. 

Ekphonesis V continuing the composer's interest with "memories" this piece explores the 
"library" of memories, reflections, thoushts, ideas, remembrances, supposedly encountered 

(the soloist) could enter the brain (of the composer). During this "tour of the brain" 
he "tourist" is confronted with the recollections of that brain plus his/her own 

memories. This exercise is "mnemonics" will also play with the accompanyin~ pre­
recorded tape as another level of memory, perhaps to an extent with the audience's 
apacity of concentration, retention and ability to recall information. Theoretically 
emories should always be available however they may exist in different states of 

erosion". Presumably the brain stores information at the level of chemical-neurological 
reactions which can be measured as changes in electrical voltages. 

~~rruw~rn is the chamber version of Penetrations VI 0972-11) a commission of the 
eschinger Musiktage, in 1972. In this version the composer uses an actress-singer 

channels of electronic sounds. The voice is modulated in real time by means of 
syrlth,esi·:zer and other electronic techniques. The text has been written by the 

to.mo,osc~r himself. The piece calls for a soloist to play a dual role: an adult that at the 
time is a child, or reverts to childhood. Memories of all humanity are remembered 
instant. The composition is concerned with communication, with experiences that 

'LI"''"''"'" centuries human beings have failed to assimilate. Earthman keeps on repeating 
lini:staJkes in massive ways, having horrible consequences for millions of people and also 
........ ,...,"Luu::. the generations to come. There is, however, hope in children: their innocent 

ledge may give the human race a fresh starting point...someday. 

was written in close collaboration with Meg Sheppard to complete an 
tutotnoj~raohltcal song-cycle by alcides lanza. It further explores ideas presented in 
~;P.h.2n!rui..Y and Penetrations VII, particularly the importance of memory and the need 

communication among mankind. It also emphasizes the importance children 
in promoting openness and generosity of spirit among us all. 

~;illJ.2n!ruua utilizes texts written by Canadian poet Norbert Ruebsat and by Robert 
rost and W.B. Y eats. 

three pieces in the Trilo2f have been written for Meg Sheppard and are all dedicated 
her. 

********* 

actress-singer Me& Sheppard has resided in Montreal since 1971. She 
•r""n"'""th. performs in mixed-media compositions, usually with the composer /performers 

or in duo with alcides lanza. Her repertory consists of works by Kagel, Marco, 
Cervetti, Schwartz, Cage, Westerkamp, Coulombe St. Marcoux, Kasemets. She has 

beJ:fm·mc;:d in many international festivals, among others, during the Berlin Musikwoche, 
l)cmaue!5chi.r1ge:n Festival, Musica Nova (Santos, Brazil), semaine de musique nouvelle in 

e canadian composer alcides lanza (born in Argentina, 1929) is professor of composition 
director of the electronic music studios of the Faculty of Music at McGill University. 

brated pianist and conductor, lanza together with Meg Sheppard realized during 
55 presentations of Canadian music in South america and Spain, during the 

tional Year of Canadian Music. Earlier this year, alcides lanza performed his 
-Concert" at Pollack concert hall: five hours of non-stop performances of 

I:OJTIDIDSi1tiOJ1S for piano and electronics. 



Trilofde. soiree de musique et de theatre pour comedienne-chanteuse, sons et 
electroniques, synthetiseurs numeriques et effets de lumiere, est un cycle de 
autobiographiques qui evoque la jeunesse du compositeur, son eveil aux 
politiques et les rejlexions de !'age mur. 

Ekphonesis V - Fruit de l'interet que le compositeur continue de porter aux ''souvenirs, 
cette oeuvre explore la "bibliotheque" de souvenirs, de rejlexions, de pensees, d'idees, que 
le soliste trouverait s'il pouvait penetrer dans le cerveau du compositeur. Pendant 
'visite du cerveau '~ le "touriste" est confronte aux souvenirs qu 'it y rencontre et 
propres souvenirs. Cet exercice mnemotechnique interagit avec la bande marl!mmau• 
preenregistree, a un autre niveau de la memo ire, et peut -etre dans une certaine 
avec la faculte de concentration, et de retention et de rappel de !'information 
l'auditeur. En principe, les souvenirs devraient toujours etre accessibles; cependant, 
se trouvent parfois dans divers etats '(lerosion ': Le cerveau conserve peut 
!'information au niveau des reactions chimiques et neurologiques, que !'on peut mesurer 
sous forme de variations de tension electrique. 

Penetrations VII est la version pour musique de chambre de ~r:Jg.!'.rf:l1'jQ1I.LJ2--i!~£11.1 

commandee par le Donaueschinger Musiktage, en 1972. Dans cette version, 
utilise une comedienne-chanteuse et quatre pistes de sons electroniques. 
module dans le temps reel au moyen d'un synthetiseur et d'autres 
electroniques. Le texte a ete ecrit par le compositeur lui-meme. La soliste 
un double role: un adulte qui est en meme temps un enfant, ou qui revient a l'el'ltanct• 
Les souvenirs de toute l'humanite sont evoques en un instant. L 'oeuvre traite 
communication, et des experiences que les hommes n 'ont pus assimiler a travers 
siecles. L 'habitant de la te"e continue a repeter des multitudes d'e"eurs, qui ont 
consequences hombles pour des millions de gens et qui, de plus, affecteront 
generations futures. Toutefois, les enfants sont un espoir: leur innocente i'f.l noiranc•lln 
foumira peut-etre un nouveau point de depart a la race humaine ... un jour. 

Ekphonesis VI a ete compose en etroite collaboration avec Meg Sheppard. 
complete un cycle de chansons autobiographiques d'alcides lanza. Elle 
!'exploration des idees presentees dans Ekohonesis V et Penetrations VII. et s 
particulierement a montrer !'importance de la memoire et la necessite d'ameliorer la 
communication entre les humains. L 'oeuvre souligne egalement l'importante influence 
qu'ont sur nous les enfants, qui nous incitent a faire preuve d'ouverture d'esprit et 
generoisite. 

Ekphonesis VI est ecrite sur des textes du poete canadien Norbert Ruebsat, de 
Frost et de W.B. Yeats. Les trois oeuvres de cette Trilofde ont ete composees pour 
Sheppard, a qui elles sont dediees. 

*********** 
La chanteuse et comedienne americaine Meg SheQpard reside a Montreal depuis 1971. 
Elle execute souvent des oeuvres pour plusieurs medias, habituellement avec l 
compositeur et un groupe d'executants. ou en duo avec alcides lanza. Son repertoi 
comprend des oeuvres de Kagel, Marco, Lanza, Cervetti, Schwartz, Cage, Westerkam 
Coulombe St. Marcoux, Kasemets. Elle s'est produite lors de nombreux festiv 
intemationaux, notamment au Berlin Musikwoche, au Festival de Donaueschingen, au 
Festival musica nova (Santos, Bresil), dans le cadre de la semaine de la musique no1uvel~ltil 

de Montreal, etc. 

Le compositeur canadien alcides Lanza (ne en Argentine en 1929) est professeur 
composition a la faculte de musique de l'universite McGill, dont it est egalement 
du stuido de musique electronique. Pianiste et chef d'orchestre renomme, il a 
saison demiere avec Meg Sheppard 55 presentations de musique canadienne en A 
du Sud et en Espagne, dans le cadre de l'Annee intemationale de la musique ca1wa~zenn?. 
Il s'est en outre produit a la salle Pollack au debut de la presente saison, dans le cadre 
de son "Concert-Marathon'~ ou ont ete executees sans inte~ption pendant cinq heur, 
des oeuvres pour piano et instruments electoniques. 



programme 

*EKPHONESIS V (1979-I), 
for actress-singer, lights, electronic 
sounds and electronic extensions 

**PENETRATIONS VII (1972-III), 
for actress-singer and electronic sounds 

+ * EKPHONESIS VI (1988-I), 
for actress-singer, electronic sounds, 
lights and digital synthesizer 

alcides lanza 

alcides lanza 

alcides lanza 

* works realized at the composer's electronic music 
studio 

** 

+ 

work realized at the electronic music studio, McGill 
University, and at the composer's studio (in Berlin, 
Germany) 

world premiere 

note: there will be no intermission during this concert. 





McGill University 
Faculty of Music 

~ Pollack concert hall 
&;tJ Salle de concert Pollack 



Tuesday, April 19, 1988 
8:00p.m. 

M E G S H E P P A R D , actress-singer 

NEW MUSIC FOR VOICE AND ELECTRONICS: 

ALCIDES LANZA: TRILOGY 

alcides lanza: electronics, digital synthesizer 

Slobodan Popovic: sonorisation 



..!Iil2&I is an evening of music theatre for actress-singer, electronic sounds and 
electronic extensions, with digital synthesizers and light effects. Trilogy is an 
utobiographical cycle of songs evoking the composer's youth, growing political awareness 
nd mature reflectiOns. 

Ekphonesis V continuing the composer's interest with "memories" this piece explores the 
"library" of memories, reflections, thoughts, ideas, remembrances, supposedly encountered 
f (the soloist) could enter the brain (of the composer). During this "tour of the brain" 
he "tourist" is confronted with the recollections of that brain plus his/her own 

memories. This exercise is "mnemonics" will also play with the accompanyin~ pre-
recorded tape as another level of memory, perhaps to an extent with the audience's 
apacity of concentration, retention and ability to recall information. Theoretically 
emories should always be available however they may exist in different states of 

'erosion". Presumably the brain stores information at the level of chemical-neurological 
reactions which can be measured as changes in electrical voltages. 

~~IDlllims_YJU is the chamber version of Penetrations VI 0972-11) a commission of the 
--..·uuau•;;;'lchinger Musiktage, in 1972. In this version the composer uses an actress-singer 
and four channels of electronic sounds. The voice is modulated in real time by means of 
a synthesizer and other electronic techniques. The text has been written by the 

a:c,mr>osc~r himself. The piece calls for a soloist to play a dual role: an adult that at the 
time is a child, or reverts to childhood. Memories of all humanity are remembered 
instant. The composition is concerned with communication, with experiences that 

centuries human beings have failed to assimilate. Earthman keeps on repeating 
Unllstakc!s in massive ways, having horrible consequences for millions of people and also 
atJcfec~tirtg the to come. There is, however, hope in children: their innocent 

knowlecll!e may give the human race a fresh starting point...someday. 

~!rnl!!mmua utilizes texts written by Canadian poet Norbert Ruebsat and by Robert 
and W.B. Y eats. 

All three pieces in the Triloc have been written for Meg Sheppard and are all dedicated 
her. 

********* 

actress-singer Mea: Sheppard has resided in Montreal since 1971. She 
a req13erttly performs in mixed-media compositions, usually with the composer /performers 

or in duo with alcides lanza. Her repertory consists of works by Kagel, Marco, 
Cervetti, Schwartz, Cage, Westerkamp, Coulombe St. Marcoux, Kasemets. She has 

perfo,rmted in many international festivals, among others, during the Berlin Musikwoche, 
a.J'onawesc:hii. 1ge~n Festival, Musica Nova (Santos, Brazil), semaine de musique nouvelle in 

The canadian composer alcides lanza (born in Argentina, 1929) is professor of composition 
director of the electronic music studios of the Faculty of Music at McGill University. 
lebrated pianist and conductor, lanza together with Meg Sheppard realized during 

55 presentations of Canadian music in South america and Spain, during the 
tional Year of Canadian Music. Earlier this year, alcides lanza performed his 

-Concert" at Pollack concert hall: five hours of non-stop performances of 
Cc,mJJOS>iticJns for piano and electronics. 



Trilogie. soiree de musique et de theatre pour comedienne-chanteuse, sons et auxiliaires 
electroniques, synthetiseurs numeriques et effets de lumiere, est un cycle de chansons 
autobiographiques qui evoque la jeunesse du compositeur, son eveil aux . 
politiques et les rejlexions de !'age mur. 

Ekphonesis V - Fruit de l'interet que le compositeur continue de porter aux ''souvenirs'; 
cette oeuvre explore la "bibliotheque" de souvenirs, de rejlexions, de pensees, d'idees, que 
le soliste trouverait s'il pouvait penetrer dans le cerveau du compositeur. Pendant 
''visite du cerveau ·; le "touriste" est confronte aux souvenirs qu 'il y rencontre et 
propres souvenirs. Cet exercice mnemotechnique interagit avec la bande mc.r!(netz~ru~ 

preenregistree, a un autre niveau de la memoire, et peut-etre dans une certaine mesure 
avec la faculte de concentration, et de retention et de rappel de !'information de 
l'auditeur. En principe, les souvenirs devraient toujours etre accessibles; cependant, 
se trouvent parfois dans divers etats "cierosion ·: Le cerveau conserve 
!'information au niveau des reactions chimiques et neurologiques, que !'on peut 
sous forme de variations de tension electrique. 

Penetrations VII est la version pour musique de chambre de 
commandee par le Donaueschinger Musiktage, en 1972. Dans cette version, 
utilise une comedienne-chanteuse et quatre pistes de sons electroniques. La voix 
module dans le temps reel au moyen d'un synthetiseur et d'autres techniques 
electroniques. Le texte a ete ecrit par le compositeur lui-meme. La soliste doit . 
un double role.· un adulte qui est en meme temps un enfant, ou qui revient a l' 
Les souvenirs de toute l'humanite sont evoques en un instant. L'oeuvre traite de 
communication, et des experiences que les hommes n'ont pus assimiler a !ravers 
siecles. L'habitant de la te"e continue a repeter des multitudes d'e"eurs, qui ont 
consequences hombles pour des millions de gens et qui, de plus, affecteront 
generations futures. Toutefois, les enfants sont un espoir: leur innocente 
foumira peut-etre un nouveau point de depart a la race humaine ... un jour. 

Ekphonesis VI a ete compose en etroite collaboration avec Meg Sheppard. 
complete un cycle de chansons autobiographiques d'alcides lanza. Elle 
!'exploration des idees presentees dans Ekphonesis V et Penetrations VII. et s 
particulierement a montrer /'importance de la memoire et la necessite d'an1~Lrnn~r 

communication entre les humains. L 'oeuvre souligne egalement !'import ante 
qu'ont sur nous les enfants, qui nous incitent a faire preuve d'ouverture d'esprit 
generoisite. 

Ekphonesis VI est ecrite sur des textes du poete canadien Norbert Ruebsat, de 
Frost et de W.B. Yeats. Les trois oeuvres de cette Trilogie ont ete composees pour Meg 
Sheppard, a qui elles sont dediees. 

*********** 
La chanteuse et comedienne americaine Me~ Sheppard reside a Montreal depuis 1971. 
Elle execute souvent des oeuvres pour plusieurs medias, habituellement avec le 
compositeur et un groupe d'executants. ou en duo avec alcides lanza. Son repertoi~ 

comprend des oeuvres de Kagel, Marco, Lanza, Cervetti, Schwartz, Cage, Westerkam 
Coulombe St. Marcoux, Kasemets. Elle s'est produite fors de nombreux festiva[j 
intemationaux, notamment au Berlin Musikwoche, au Festival de Donaueschingen, au 
Festival musica nova (Santos, Bresil), dans le cadre de la semaine de la musique nouvell 
de Montreal, etc. 

Le compositeur canadien alcides Lanza (ne en Argentine en 1929) est professeur de 
composition a la faculte de musique de l'universite McGill, dont il est egalement directeur 
du stuido de musique electronique. Pianiste et chef d'orchestre renomme, il a donne l 
saison demiere avec Meg Sheppard 55 presentations de musique canadienne en Ameriqu 
du Sud et en Espagne, dans le cadre de l'Annee intemationale de la musique canadienn 
Il s'est en outre produit a la salle Pollack au debut de la presente saison, dans le cadre 
de son "Concert-Marathon'; ou ont ete executees sans interruption pendant cinq 
des oeuvres pour piano et instruments electoniques. 



programme 

*EKPHONESIS V (1979-I), 
for actress-singer, lights, electronic 
sounds and electronic extensions 

**PENETRATIONS VII (1972-III), 
for actress-singer and electronic sounds 

+ * EKPHONESIS VI (1988-I), 
for actress-singer, electronic sounds, 
lights and digital synthesizer 

alcides lanza 

alcides lanza 

alcides lanza 

* works realized at the composer's electronic music 
studio 

** 

+ 

work realized at the electronic music studio, McGill 
University, and at the composer's studio (in Berlin, 
Germany) 

world premiere 

note: there will be no intermission during this concert. 





McGill University 
Faculty of Music 

~ Pollack concert hall W Salle de concert Pollack 



Wednesday, April20, 1988 
12:15 p.m. 

J A C Q U E S G I R 0 U X , organ 

Student of JOHN GREW 



SONATE EN TRIO en Sol 
BWV530 

Vivace 
Lento 

Johann Sebastian Bach 
(1685-1750) 

VARIATIONS SUR UN NOEL, Op.20 Marcel Dupre 
(n. 1886) 

"SEVEN SEEDS ...... " (1988) Emmanouelides 
(n. 1961) 





McGill University 
Faculty of Music 

~ Pollack concert hall &Jtl Salle de concert Pollack 



VVednesday,i\pril20, 1988 
8:00p.m. 

0 S K A R R I T T E R, piano 

Student of UERKA BLUME 

This recital is presented in partial fulfilment of the 
requirements for the degree of Concert Diploma. 

Ce recital fait partie des epreuves imposees pour 
['obtention d'un diplome de concert. 



programme 

CHROMATIC FANTASY 
AND FUGUE 

SONATA, Op. 111 in C minor 

Maestoso 

J ohann Sebastian Bach 
(1685-1750) 

Ludwig van Beethoven 
(1770-1827) 

Allegro con brio ed appassionato 
Arietta: Adagio molto semplice e cantabile 

"SONNANT' 

intermission 

PAGANINI ETUDES Nos. 2 and 6 

MEPHISTO WALTZ 

SYMPHONISCHE ETUEDEN, 
Op. 13 (Spaetfassung 1852) 

Stanko Horvat 
(b. 1930) 

Franz Liszt 
(1811-1886) 

Franz Liszt 

Robert Schumann 
(1810-1856) 
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Thursday, April 21, 1988 
8:00p.m. 

K AY C 0 C H RAN , viola 

Student of DOUGLAS McNABNEY 

assisted by ELISE DESJARDINS, piano 



programme 

SUITE 
in C major, BWV 1009 

Prelude 
Allemande 
Courante 
Sarabande 
Bouree I 
Bouree II 
Gigue 

Johann Sebastian Bach 

FANTAISIE Johann Nepomuk Hummel 

intermission 

SUITE HEBRAIQUE 

Rapsodie 
Processional 
Affirmation 

SONATA, Op.ll, No. 4 

Fantasie 
Thema mit Variationen 
Finale mit Variationen 

Ernest Bloch 

Paul Hindemith 





CBC~McGill 
Radio Conce s 



CBC Radio Music in cooperation with 
the Faculty of Music at McGill University 

presents 

CONVERSATIONS GA.LANTES &AMVSANTES 
PAIUS 1740-1748 

THEAIUON ENSEl'IBLE 
with VALEIUE IUNSLOW- soprano 

Pollack Hall, April21, 1988-8:00 p.m. 

Since its founding in 1981, The Arion Ensemble has brought lively and 
spirited performances of Baroque chamber music to audiences wherever 
they have played. The members are: 

Claire Guimond - baroque flute 
Chantal Remillard - baroque violin 
Betsy MaeMillan - viola de gamba 

Hank Knox - harpsichord 

The Arion Ensemble has enjoyed popular and critical success in its series 
of Montreal concerts and on tours, and has performed frequently for Radio­
Canada and the CBC. In 1984 they were prizewinners at the prestigious 
Competition for Early Music in Brugge, Belgium. The group released its 
first recording, "Entre Paris et Versailles", on the Collegium Records label; 
a compact disc, with Dutch recorder virtuoso Mario Verbruggen, will be 
released by Titanic Records of Boston in 1988. 

In 1988-89, in addition to presenting an eight season of concerts in Mon­
treal, theArionEnsemble will record Telemann's "Paris" QuartetsforCBC 
Enterprises. Other highlights of the season include tours in Ontario and 
the M aritimes. 

Valerie Kin.4ilo1V is a past recipient of grants from the Canada Council a.s 
well as the Nova Scotia Talent Trust. She studied in England with tenor 
Nigel Rogers and later in Montreal with Colete Boky. Valerie Kinslow has 
recorded frequently for CBC Stereo, as well as for Radio France Internatio­
nal, Radio Spain and the Musical Heritage Society. Together with counter­
tenor Allan Fast she formed the group Duo Seraphim. Ms. Kinslow's most 
recent Montreal performance was with the Tudor Singers of Montreal in 
Bach's St. John Passion, last month. 

NEXT CBC/McGILL CONCERT 
Thursday, April 28 - 8:00p.m. 

Paris in the Revolutionary 1830's 
Kevin McMillan- baritone 
Richard Roberts - violin 

Michael McMahon- piano 
Paul Stewart - piano 

Liszt, Chop ioz, Rossini, Schubert & Loewe 



PROGRAMME 
Troisieme Piece en Concert 
(Pieces de elaveein en eoncert!i) 

Paris, 1741 
La La Popliniere 
La Timide - Rondeau 
Tambourins I & II 

Sonate pour Riate et basse eontiune 
Op. 9 no. 7 Paris, 1738 

Andante, dolce 
Allegro ma non troppo 
Aria, affettuoso- altro 
Giga, allegro moderato 

Pieces de elaveein 
(NonveUes Suites) 

Les Sauvages 
LaPoule 
L'Indifferente 
L'Egyptienne 

Sonate en Quatuor, 
Op.17, no. 2 Paris, 17S6 
(arrangements de Op. 13- 174S) 

Allegro moderato 
Aria, gratioso - altro 
Allegro 

Jean-Pbilippe Ramean 
(1683-1764) 

Jean-~larie Leelair 
(1697-1764) 

Jean-Phllippe Ramean 

Lonis-Gabriel GniUemain 
(170S-1770) 

INfERMISSION 

Ariane et Baeebns, 
eantate pour soprano 
et simpbonie(Cantates) 

Recitatif- Air (lent) 
Rccitatif- Air (tendrement) 
Recitatif- Air (gai) 

Sonate pour violon 
et ba!i!ie eontiune 
Op.S,no.4 Paris,1734 

Adagio 
Allegro ma non troppo 
Sarabanda, Largo 
Ciacona 

Extralt!i de "Dardanns" 

Paris, 1728 

Tragedie en mnsiqne Paris, 1739 
~Icnuct 
Rigaudon 
Air, "Non, cc n'cst qu'atLX amants heuretLx" 

~Uebel Pinolet de Monteelair 
(1667-1737) 

Jean-Marie Leelair 

Jean-Phllippe Ramean 

This evening's concert will be broadcast 
on Wednesday, .June 8, 1988 

on "1lrts National", 
C'BC Stereo [)3.,5 at 8:00p.m. 

Producer: Prances Wainwright 
Production Assistant : Edward Wolk 
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McGill University 
Faculty of Music 

~ Pollack concert hall W Salle de concert Pollack 



Friday, April 22, 1988 
8:00p.m. 

Z AB E L M AN 0 U K I AN , piano 



.•• ,I,._."'."'T: SONATA IN C MAJOR, K 330 

On June 20, 1778, Mozart wrote to his father: "My sonatas will soon be printed-­
til now, no one would give me what I had asked for them--I had to relent and make 
with fifteen Iouis d'or. .. As soon as they are printed ... I will send them to you ... with 

of my Sonatas for solo piano ... " 

The Sonata in C major was among the piano sonatas mentioned by Mozart. It was 
IIC~::>mpo~sed in Paris during the summer of 1778, the same summer in which Mozart's 
~Lott1er, who had been traveling with her son, suddenly fell ill and died. Most of the 

which Mozart wrote afterwards reveal at times a darkness, doubtlessly 
attribut~Lble to this tragic event. Then "as if to regain an inner freedom" Alfred Einstein 

in his biography of Mozart, " Mozart wrote not only the charming variations on a 
dren's tune 'Ah vous dirai-je Maman,' but also the C major Sonata, K. 330." Einstein 
· " The sonata is lighter than the preceding one (in A minor, K. 310) but it is just 

a masterpiece, in which every note 'belongs' ... one of the most lovable works 
ever wrote." 

: SONATA IN B MINOR OPUS 58 
Composed in 1844, the Sonata in B minor, opus 58 stands as one of Chopin's last 

masterpieces and reveals, as Alfred Cortot has declared: "the joy and sorrow of the 
IJl·umtan heart in all its diversity." 

This period was the heyday of the virtuoso pianist-composer, whose works were 
brilliant showpieces for finger dexterity demanding a prodigious technique. At a time 
when shorter forms of composition such as etudes, variations etc. enjoyed a great 

larity, the Sonatas of Chopin were somewhat revolutionary .. .for they offered a 
kable structural unity, unique at this time. Here the ideas of structure and form, 
classical in concept, were miraculously applied to the virtuoso romantic idiom, 

in Chopin's distinct harmonic language. 

-... •• U"1Ul .... S: INTERMEZZI OPUS 118 
The piano pieces, opus 118 of Brahms were written in his last years. The composer's 

friend, the Viennese music critic Eduard Hanslick referred to them as "monologues." This 
a particularly apt designation, for these pieces are so profoundly thoughtful they 

the atmosphere of an intimate communion of the composer with his Self and as 
are comparable to the last self-portraits of Rembrandt. The pianist Arthur 

Rubinstein noted: 'These pieces are so intensely intimate that, as the notation of Brahms 
himself indicates in the score, one can not make their full substance comprehensible to a 

audience .... They must be listened to in private in a small hall because in effect 
are chamber music for piano." 

In Memoriam Alexander Uninsky was composed in 1974 at the request of the C.B.C., 
was given its first performance in a recital by the composer at Pollack concert hall 

April, 1977. 

Mather first met Alexander Uninsky at the Aspen Music School. Uninsky both 
R>rnfcmndlv influenced the young composer and guided the course of his studies, being 
.. e~sp1oru;iblle above all for Mather's meeting with Darius Milhaud. Mather's contact with 

rench culture resulted in the inspiration of many of his best works. In the case of In 
memoriam Alexander Uninsky though, the inspiration was according to the composer "the 

· sound of Alexander Scriabin, particularly of one of Scriabin's last pieces Guirlandes 
No. 1." "It is also a rhythmic study," the composer adds, "m which a large 

Jrntmltler of ascending and descending lines at ten different speeds converge and intersect, 
all of which comes close to the limits of pianistic possibilities." 

Zabel Manoukian 



MOZART: SONATE EN DO MAJEUR, K. 330 

Le vingt juin 1778, Mozart ecrivait a son pere: "Mes Sonates seront bientot 
imprimees ... jusqu'ici, personne n'a voulu me donner ce que j'en demandais ... je devrai 
ceder et m'en defaire pour 15 louis d'or .... Aussitot qu'elles seront imprimees ... je te le, 
enverrai...avec quelques-unes de mes Sonates pour piano solo .... " Les sonates pour piano 1 

mentionnees par Mozart comprenaient K.330. 

La Sonate en do majeur, K.330 de Mozart a ete composee a Paris, l'ete 1778. C'es 
pendant cet ete que la mere de Mozart, qui voyageait avec lui, est morte. La plupar 
des sonates que Mozart a ecrites apres ~a revelent une certaine ombre dans l'air et cela 
provient sans aucune doute de cet evenement. Ensuite, "comme pour retrouver une 
liberte interieure," ecrit Alfred Einstein dans son livre sur Mozart, "Mozart a ecrit no 
seulement les charmantes variations sur un air d'enfant 'Ah! vous dirai-je Maman', K.52 
mais aussi la Sonate en do majeur, K.330." Einstein ajoute: "La Sonate apparait plu 
legere que la precedante ( celle en la rnineur, K. 310) mais elle est tout autant un chef­
d'oeuvre dans lequel chaque note "s'accorde" ... une des oeuvres les plus sympathiques que 
Mozart ait jamais ecrites." 

CHOPIN: SONATE EN SI MINEUR, OP.58 

Composee en 1844, la Sonate en si rnineur reste le dernier chef-d'oeuvre de Chopi 
et revele, comme Alfred Cortot l'a declare: "la joie et la tristesse du coeur humain daru 
toute sa diversite." 

Cette periode est comparable aux jours de recolte pour les virtuoses-pianistes­
compositeurs dont les oeuvres etaient plus des pieces pour demontrer une dexterite et 
une technique prodigieuses. A une epoque ou des formes de composition plus courte 
commes des etudes, des variations etc. etaient plus populaires, les Sonates de Chopi 
vinrent comme une revolution parce qu'elles offraient une remarquable unite structurale, 
unique dans son temps. Ici la notion de structure et de forme, somme toute un concept 
tres classique, etait rniraculeusement appliguee a i' diome romantique virtuose, revetu dl 
langage harmonique tres individuel de Chopm. 

BRAHMS: INTERMEZZI OP.118 

Les pieces Op. 118 de Brahms ont ete ecrites dans ses dernieres annees. Elles son 
des 'monologues' comme les appelle un ami de Brahms, le critique viennois Hanslick 
Elles sont d'une profondeur de pensee et par-dessus tout, elles ont !'atmosphere de 1 
communion intime du compositeur avec son moi, comme un autoportrait d'un grand 
peintre. 

Le pianiste Arthur Rubinstein note: "Ces pieces sont si intimes comme la 
notation de Brahrns dans ses partitions indique qu'on ne peut pas vraiment 
comprendre leur pleine substance a une grande audience .... Elles devraient etre ecoutees en 
prive dans une petite salle parce qu'elles sont en fait de la musique de chambre pour 
piano." 

Traduit par Joanne Brisso 

BRUCE MATHER: IN \IEMORIAM ALEXANDER UNINSKY 

Ecrite a la demande de la Societe Radio Canada, In Memoriam Alexander Uninsky fu 
compose et cree en avril 1977 a la salle de concert Pollack par le compositeur. 

C'est a Aspen Music School que Bruce Mather rencontra Uninsky, qui a joue un role 
majeur dans !'orientation de ses etudes. En effet, Bruce Mather lui doit la rencontre 
avec Darius Milhaud, qui lui donna le gout de la musique fran~aise. Son contact avec 1 
culture fran~aise fut profond et definitif et lui inspira de nombreuses oeuvres basees su 
les subtiltes de la poesie fran~aise ... d'ou !'attribution de son surnom "musicien-poete.' 
Quand a In Memoriam Alexander Uninsky, comme Mather le dit: "l'ecriture de Scriabine 
a ete pris comme modele. D'ailleurs il y a certaines analogies avec une des 
pieces de Scriabine, Guirlandes Op. 73 No. 1. 11 s'agit auss1 d'une etude rythrnique 
grand nombre de li~nes ascendantes et descendantes se rencontrent et s' entrecroisent, 
qui frole souvent la hrnite des · pianistiques.'' Zabel Manoukian 



programme 

SONATA 
in C major, K. 330 

Wolfgang Amadeus Mozart 

SONATA 

Allegro moderato 
Andante cantabile 
Allegretto 

in B minor, Op. 58 

Allegro maestoso 
Scherzo- Mol to vivace 
Largo 
Finale - Presto, non tanto 

intermission 

KLAVIERSTOCKE, Op. 118 

Frederic Chopin 

J ohannes Brahms 

No. 1 Intermezzo in A minor 
No. 2 Intermezzo in A major 
No. 3 Ballade in G minor 
No. 6 Intermezzo in Eb minor 

IN MEMORIAM ALEXANDER UNINSKY Bruce Mather 





McGill University 
Faculty of Music 

~ Pollack concert hall W Salle de concert Pollack 



Saturday, April 23, 1988 
8:00p.m. 

M I C H E L L E H U N C HA K , pianoforte 

Student of TOM PLAUNT 

assisted by: Mark Fraser, violoncello 

Brian McCue, percussion 

Kevin Filewych, violin 
Leah Roseman, violin 
Kay Cochran, viola 
Emmanuel Tremblay, violoncello 

This recital is presented in partial fulfilment of the 
requirements for the degree of M aster of Music in 
Performance. 

Ce recital fait partie des epreuves imposees pour 
['obtention d'une maftrise en musique en interpretation. 



programme 

SONATA in C major 
for piano and cello (1815) 
Op. 102, No. 1 

Ludwig van Beethoven 
(1770-1827) 

Andante; Allegro vivace 
Adagio; Tempo d' Andante; Allegro vivace 

SCATTERING DARK AND BRIGHT 
for piano and percussion (1979) 

intermission 

PIANO QUINTET in F minor 
Op. 34 (1864) 

Allegro non troppo 
Andante un poco adagio 
Scherzo: Allegro; Trio 
Allegro non troppo 

David Chaitkin 
(b.1938) 

J ohannes Brahms 
(1833-1897) 





McGil University 
Faculty of Music 

THE ROMANTIC SONATA 

RICHARD STRAUSS & CESAR FRANCK 

M A R T I N F 0 S T E R , violin 

E U G E N E P LAW U T S K Y , piano 



SONATA in Eb major, Op. 18 

Allegro, ma non troppo 
Andante cantabile 
Finale - Andante - Allegro 

intermission 

SONATA in A major 

Allegretto moderato 
Allegro 
Recitativo - Fantasia 
Allegretto poco mosso 

Richard Strauss 
(1864-1949) 

Cesar Franck 
(1822-1890) 



RICHARD STRAUSS: VIOLIN SONATA IN Eb MAJOR OPUS 18 

In the summer of 1885 Strauss accepted the position of assistant conductor of the 
court orchestra of Meiningen offered to bun by Hans von Biilow. Within a few weeks, he 
was promoted to principal conductor following the departure of von Biilow, and held the 
post for approximately a year. Among the new friends acquired during this period was 
the violinist Alexander Richter, who was a devotee of Liszt and Wagner. It was largely 
due to his efforts that the young Strauss was converted to the ideals of the 'Music of 
the future,' where, as Strauss himself later remarked: "new ideas must search for new 
forms ... and the poetic idea is really the formative element..." 

Strauss's training had been quite conservative, largely due to his father's reverence 
for Mendelessohn, Schumann and Brahms and abhorrence of Wagner. Such a conversion 
represented a radical change in the composer's attitudes and general approach to 
composition. Its first fruit was the symphonic fantasy Aus Italien, which caused a mild 
scandal at its premiere. Between this work and the completion of his tone poem 
Macbeth,Strauss wrote the Violin Sonata in Eb major, which proved to be his last piece 
of chamber music and his farewell to the realm of absolute music. 

The sonata was created during the summer and fall of 1887. The coml?oser spent an 
unusually long time writing it, which to some has signified his waning mterest in the 
older classical forms. Despite the obvious influence of Brahrns, particularly in the dark 
openin~ of the last movement, the work is a significant advance over Strauss's earlier 
essays m the chamber music field and makes great demands on both pianist and violinist 
(Strauss was in fact an accomplished performer on both instruments). The lyrical middle 
movement, entitled "Improvisation," was such an instant success that the publisher 
released it as a separate publication to satisfy public demand. 

FRANCK: VIOLIN SONATA IN A MAJOR 

Many of Cesar Franck's finest works were written during the last fifteen years of his 
life--a late flowering of genius that produced such masterpieces as the Symphony in D 
minor, the Symphonic Poem Psyche and one of the best-loved pieces in the realm of 
chamber mus1c--the Violin Sonata in A Major. 

Franck composed the sonata during the summer of 1886 as a wedding present for his 
friend, the great Belgian violinist Eugene Y say e. The work was premiered on December 
31, 1887, with Ysaye, quite naturally, the violinist, and was warmly received. In fact 
this first performance was such a success that it placed unusual demands on the two 
musicians involved. The recital began in late afternoon and, as no candles or gas lights 
were allowed in the hall to protect the paintings it contained, by the end of the first 
movement there was scarcely enough light to see the music. The audience's reaction was 
so enthusiastic though, that Ysaye insisted on continuing, and the remaining three 
movements were played from memory in the dark. 

Perhaps one of the reasons for the enduring popularity of the sonata is its natural 
lyricism, a lyricism which creates such a sunny atmosphere in the outer movements. 
Beneath this seemingly effortless flow of melody though, lies a great deal of careful 
workmanship and the craft of a great master. The sonata is in fact a tightly organized 
and integrated work. On one level lies the germ cell technique of composition, where 
much of the work's important material is derived from the motives of the violin's 
opening phrase. On a more obvious level lies the technique of thematic recall, where 
phrases from one movement are echoed or foreshadowed in another and in each new 
situation receive a new layer of meaning. Perhaps this dual nature in the sonata-­
effortless lyricism and intricate workmanship--is best summed up by the rondo theme of 
the last movement, which is so melodious and natural that one almost forgets it is 
constructed as a strict canon between piano and violin. 



RICHARD STRAUSS: 
SONATE POUR VIOLON EN MI BEMOL MAJEUR, OPUS 18 

A 1'ete 1885, Strauss accepte le poste de chef adjoint 
de l'orchestre de la Cour de Meiningen, que lui offre Hans 
van Bullow. Quelques semaines plus tard, par suite du depart 
de van Bullow, il devient le chef attitre de l'orchestre. Il 
occupe ce poste pendant env iron un an. I 1 s 'y fait de 
nouveaux amis, notamment le violoniste Alexander Richter, 
grand admirateur de Liszt et Wagner. C'est en grande partie 
sous !'influence de Richter que le jeune Strauss adopte les 
ideaux de la "nouvelle musique" oil, comme Strauss lui-meme 
devai t plus tard le fa ire remarquer, "les nouvelles idees 
doivent trouver de nouvelles formes et oil c' est 1' idee 
poetique qui sert veritablement d'element constitutif ... " 

Strauss avait re9u une formation tres traditionnelle, 
surtout en raison de la grande admiration que son pere 
portait a Mendelssohn, a Schumann et a Brahms, et de 
!'aversion qu'il ressentait pour Wagner. Une telle 
conversion bouleversait radicalement les attitudes du 
compositeur et son approche globale du travail de 
composition. La premiere oeuvre qui en resulte est la 
fantaisie symphonique Aus 1 tat i en, qui cause un peu d' emoi 
lors de sa premiere execution. Entre cette oeuvre et la 
composition du poeme symphonique IIJacbeth, Strauss compose la 
Sonate pour violon en ai beaol aajeur, qui devait etre sa 
derniere oeuvre de musique de chambre et constituer ses 
adieux a la musique absolue. 

La sonate fut composee au cours de l'ete et de 
l'automne 1887. Strauss mit plus de temps que d'habitude a 
l'ecrire; pour certains, ce fait temoigne d'un interet 
decroissant pour les formes classiques plus anciennes. 
Malgre !'influence evidente de Brahms, particulierement dans 
la sombre ouverture du dernier mouvement, l'oeuvre marque un 
reel progres sur les premieres tentatives du compositeur dans 
le domaine de la musique de chambre; elle comporte en outre 
de grandes difficul tes tant pour le pianiste que pour le 
violoniste (Strauss maitrisait parfaitement les deux 
instruments). Le second mouvement, intitule "Improvisation", 
au caractere lyrique, eut un tel succes que l'editeur le fit 
paraitre a part pour satisfaire a la demande du public. 



FRANCK: SONATE POUR VIOLON EN LA MAJEUR 

Bon nombre des plus belles oeuvres de Cesar Franck ont 
ete composees au cours des quinze dernieres annees de la vie 
du compositeur. Pendant cet epanouissement tardif de son 
genie, Franck compose des chefs-d'oeuvre tels que la 
symphonie en re mineur, le poeme symphonique Psyche et 1 'une 
des oeuvres les plus aimees du repertoire de la musique de 
chambre, la Sonate pour violon en la •ajeur. 

Franck composa cette sonate au cours de l'ete 1886 afin 
de l'offrir en guise de cadeau de mariage a son ami le grand 
violoniste belge Eugene Ysaye. Interpretee pour la premiere 
fois le 31 decembre 1887, par Ysaye bien sur, l'oeuvre re9ut 
un accueil chaleureux. De fait, cette premiere execution eut 
tant de succes qu'elle mit les deux interpretes a rude 
epreuve. Le recital debuta a la fin de 1 I apres-midi' et 
comme ni bougies ni bees de gaz ne pouvaient etre allumes 
dans la salle afin de proteger les tableaux qui s'y 
trouvaient, des la fin du premier mouvement, les deux 
interpretes pouvaient a peine lire leur partition. Mais 
l'auditoire se montra s1 enthousiaste qu'a la demande 
d' Ysaye, 1 'execution se poursui vi t, et les trois derniers 
mouvements furent joues de memoire, dans le noir. 

La sonate doit peut-etre sa popularite constante a son 
lyrisme nature!, qui enveloppe d'une atmosphere radieuse le 
premier et le dernier mouvement. Sous cette melodie qui 
semble couler de source se cachent cependant un travail tres 
soigne et tout le savoir d'un grand maitre. La sonate est en 
realite une oeuvre tres rigoureusement organisee et integree. 
A un niveau, la composition suit la technique dite des 
cellules generatrices, qui consiste a tirer des motifs de la 
premiere phrase du violon la plupart des materiaux principaux 
de l'oeuvre. A un autre niveau, plus facilement accessible, 
l'oeuvre suit la technique des rappels thematiques, en vertu 
de laquelle certaines phrases d'un mouvement reapparaissent 
brievement ou sont annoncees dans un autre mouvement, et 
re9oivent chaque fois une nouvelle signification. Ce double 
caractere de la sonate - lyrisme aise et art consomme - est 
peut-etre le mieux illustre dans le rondo du dernier 
mouvement, si melodieux et si nature! que l'on oublie 
presque qu'il est rigoureusement construit comme un canon a 
!'octave. 





Martin Foster and Eu2ene Plawutsky began performing 
together in 1986. From their first concert it was 
immediately clear that they share an unusual degree of 
musical empathy. Both began their musical education in 
Montreal at the Conservatoire de musique du Quebec. Mr. 
Foster continued his studies with Dorothy Delay at Julliard 
going on to become first violin of the American String 
Quartet. Mr. Plawutsky received his Master's degree from 
the University of Toronto and has worked extensively as an 
orchestral and operatic conductor and chamber musician. 
Both now teach in Montreal: Mr. Foster at l'universite du 
Quebec a Montreal and Mr. Plawutsky at McGill University. 

Their association has resulted in a number of interesting 
projects such as the complete works of Charles Ives and a 
retrospective of romantic music including the complete works 
of Brahms, Schubert and Schumann. Future plans include 
Beethoven and Bartok cycles. 

Jacob Siskind of the Ottawa Citizen has described their 
performances as " ... readings that get to the core of the 
works." 

****************** 

Des leur premier concert en 1986, Martin Foster et Eu2ene 
Plawutsky ont demontre un niveau remarquable d'empathie 
musicale. lis ont tous deux commence leur education 
musicale au Conservatoire de musique du Quebec. M Foster 
a poursuivi ses etudes a Julliard aupres de Dorothy Delay et 
pendant sept ans etait premier violon de l 'American String 
Quartet. M. Plawutsky obtint une maftrise en musique de 
l'Universite de Toronto et est connu en tant que chambriste 
et chef d'orchestre et d'opera. Les deux enseignent 
presentement a Montreal: M. Foster a l 'universite du Quebec 
a Montreal, et M. Plawutsky a l'universite McGill. 

Ce duo s'est produit dans plusieurs projets interessants tels 
que les integrales des sonates de Brahms, Schubert, 
Schumann, et Charles Ives. Ils envisagent les compositeurs 
Beethoven et Bartok dans leurs projets a venir. 

Jacob Siskind du Ottawa Citizen decrit leur travail ainsi 
" ... readings which get to the core of the works'~ 
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Monday, April25, 1988 
8:00p.m. 

N AT HA L I E G A U T H I E R , viola 

Student of DOUGLAS McNANEY 

assisted by LUCIE DEXTRADEUR, piano 



I . 

I 
I 

programme 

CIACCONA Tommaso Antonio Vitali 

SONATE, Op. 120 No. 1 
en Fa mineur 

Allegro appasionato 
Andante un poco Adagio 
Allegretto grazioso 
Vivace 

intermission 

SONATE, Op. 11 No. 4 

Fantaisie 
Thema mit Variationen 
Finale (mit Variationen) 

QUATUOR, Op. 73 No. 3 

I Allegretto 
11 Moderato con moto 

Johannes Brahms 

Paul Hindemith 

Dmitri Shostakovich 





McGill University 
Faculty of Music 

~ Pollack concert hall 
&;/I;J Salle de concert Pollack 



Tuesday, Apri126, 1988 
8:00p.m. 

JAZZ ENSEMBLE I 

direction: GORDON FOOTE 

program me 

Selections to be chosen from the following: 

THE ORIGINAL PIONEER WOMAN Jeff Antoniuk 

MAMA LLAMA SAMBA Gordon Goodwin 

YES OR NO Shorter 
arr. Steve Owen 

NANU NANU Mike Steinel 

MY ROMANCE Rogers/Hart 
arr. Barduhn 

MONMOUTH COLLEGE FIGHT SONG Yellow Jackets 



MAMBOINFLUENCL\00 

HOGFAT BLUES 

A LITTLE MINOR BOOZE 

NIGHT IN TUNISIA 

Saxes 
Calder Spanier, alto 
J anice F1nlay, alto 
Billy Prouten, tenor 
Peter Gemmell, tenor 
Tim Lusher, baritone 

Trombones 
Brad Shigeta 
Patrice Richer 
Fran~ois Godere 
Peter Christensen 
J eff Hall, bass tr. 

Piano 
Densil Pinnock 

PERSONNEL 

Valdes 
arr. D'Rivera 

Tony Campise 

Willie Maiden 

Dizzy Gillespie 

Trumpets 
Benoit Glazer 
Darren Ritchie 
Dean McNeill 
Ron Pohl 
Doug Thrower 

Bass 
Mike Downes 
Alec Walkington 

Drums 
Dave Robbins 
Ted Warren 

Guitar 
Pierre Cote 

This concert is being recorded for future boradcast by 
Radio Canada (CBF.MF 100. 7) on Jazz sur le Vif 
Producer: Daniel Vachon 

Ce concert est enregistre par Radio-Canada (CBF.MF 
100. 7) pour diffusion ulterieur sur /'emission Jazz sur le 
Vif 
Realisateur: Daniel Vachon 
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le lundi 26 avril 1988 
20h00 

M Y L E N E G U AY , flute baroque 

Eleve de CIAIRE GUIMOND 

avec le concours de DA YID SAND ALL, clavecin 

programme 

SONATE CORELLISANTE Georges Philipp Telemann 
No. 2 en Re majeur pour 2 flutes 
et continuo 

Pastorale 
Corrente 
Gavotta 
Grave 
Vivace 

CONCERT en Do mineur 
pour flute traversiere avec basse, 

Prelude 
Allemande 
Courante a l'italienne 
Plainte 
Sarabande 
Rondeau 

Michel Pignolet 
dit Monteclai 



I 
I 

Jean-Marie Le clair SONATA NO. 2, ()p. 9 
en Mi mineur pour flute et continuo 

Dolce (Andante) 
Allemanda (Allegro ma non troppo) 
Sarabanda 
Tempo di Minuetto; Double 

entr'acte 

PAR TIT A en La mineur 
pour flute seule, BWV 1013 

Allemande 
Corrente 
Sarabande 
Bouree Anglaise 

SONATE en Sol majeur 
pour flute et continuo 
Wg 133, (Hambourg 1786) 

Allegretto 
Presto 

Johann Sebastien Bach 

Carl Philipp Emmanuel Bach 

Ce recital fait partie des epreuves imposees pour /'obten­
tion d 'une maftrise en musique en interpretation. 

This recital is presented in partial fulfilment of the re­
quirements for the degree of M aster of Music in Perfor­
mance. 





McGill University 
Faculty of Music 

~ Pollack concert hall W Salle de concert Pollack 



Wednesday, April27, 1988 
8:00p.m. 

AN T 0 N I 0 B AT T I S TA , guitar 

Student of AL V ARO PIERRI 

assisted by Edda Bissinger, guitar 

Jill Rothberg, flute 

and String Ensemble 
Eugene Plawutsky, conductor 

This recital is presented in partial fulfilment of the 
requirements for the degree of M aster of Music in 
Performance. 

Ce recital fait partie des epreuves imposees pour 
['obtention d'une maftrise en musique en interpretation. 



programme 

FOUR SEPHARDIC SONGS 
(flute and guitar) 

La rosa 
El rey 
La reina 
Alta alta es la luna 

SONATA A DUO 
(for two guitars) 

Allegro moderato 
Lento 
Allegro moderato 

intermission 

CONCERTO 
in A major, Op.30 

Alle~ro maestoso 
Sicihana 
Polonaise 

Sidney Robinovitch 
(b. 1943) 

Guido Santorsola 
(b.1904) 

Mauro Giuliani 
(1781-1829) 

TRES DANZAS CONCERTANTES (1958) Leo Brouwer 

Allegro 
Andantino (quasi allegretto) 
Toccata 

(b.1939) 





CBC~ cG.II 
adio Concerts 



CBC Radio Music in cooperation with 
the Faculty of Music at McGill University 

presents 

Kevin ReRilJan - baritone, llielaard lloberts -
violin, Riehnel ReRahon & Paul Ste..,a,rt -piano 

Pollack Hall, April28, 1988-8:00 p.m. 

Ontario born KEJllN JleJIILLAN graduated from the Juilliard &hool of 
Music in New York. He has studied with Elizabeth Schwartzkopf and the 
late Sir Peter Pears at the Britten-Pears School for Advanced .Musical 
Studies in Aldeburgh, England. Earlier this season, Kevin McMillan was 
heard in Handel's Messiah in Montreal, as well as in oratorio and lieder 
performances in Philadelphia, Toronto, Edmonton and Ottawa. His solo 
debut album, which includes music ofBritten and Vaughan Williams will 
soon be released on the Marquis labeL Next season, Kevin McMillan returns 
to Montreal for a recital for the Ladies Morning Musical Club. 

PAVL STEJf'AllT is a frequent performer on CBC Radio and Television, 
his most recent project being a musical tribute to George Gershwin for 
"Arts National". A coach at McGill's Opera Studio, he performs with 
orchestras all over Canada and his wide musical interests include the 
preparation of a mini-series for CBC Radio on mysticism in music. 

MICIIAEL MeMAIIOlV. a frequent performer on both networks of the 
CBC, has recorded an album with mezzo-soprano Catherine Robbin, and 
early this year gave a recital in Poland withAlan Fast. He appears often in 
concert with Paul Stewart. Michael M cMalwn is a coach at l 'Atelier Lyrique 
and teaches song interpretation at McGilL 

PAULSTEWARTandMICHAELMcMAHON will both be heard in concert 
at the Gala Debut Young Artists concert at Pollack Hall on May 11th. 

IUCIIA.IID IIOBEKTS is currently concertmaster of l 'Orchestre Sym­
plwnique de Montreal, a post he has held since May 1982. He has appeared 
in solo and chamber music recitals in Canada, South America, Australia, 
the United States and Europe. 

NEXT CBC/McGILL CONCERT 
Thursday, May 5 - 8:00 p.m . 

• flutrie fro• tJee Vereba -Part 11 
Sherman Friedland - clarinet 
Membert of the Laval Quartet 

with Robert Verebes- viola 
Dominique Morel & Douglas Nemish - duo-pianists 

Stravinsky, Busoni, Reger 



PROGRAMME 
"La Marselllalse .. 

arr. Fraaz Uzt 
'l1aree Maza:rkas. Op. 8 
Noebarne. Op. 9 No. it 
Valse. Op. 31 No. 3 

Paul Stewart -piano 

Grw.ppe aas de. Tartar.s 
Sehllsaeht 
Friihtangsglaabe 
Flseherweise 

HerrOial 
sAsses BegrabaJs 
HoehzeitsHed 

Grand Dao Coneert.ant 

Kevin McMillan- baritone 
Michael McMahon - piano 

(Variations on a theme by 
O:mrles de Heriot) 

Richard Roberts - violon 
Paul Stewart -piano 

INTERMISSIO~ 

R.oaget de Usle 
(1780-1838) 

F:red.erle Chopin 
(1810-1849) 

Fraaz Sehabert 
(1797-18&8) 

(;ar~Loewe 
(1796-1869) 

FranzUszt 
(1811-1886) 

"Fiugars Cave., Overtare 
arr. for piano four-hands 

Felh Meadelssohn-Bartholdy 
(1809-1847) 

by the composer 
Michael McMalwn - piano 

Paul Stewart - piano 

IUYerle et Caprlee. Op. 8 

"I Palpltl., 
(Variations on a theme from 
Rossini's "fancredi") 

Richard Roberts - oiolin 
Paul Stewart -piano 

Me Vogllo far·-..-

Sar les lagaaes 
(from "Les nuits d'ete") 

Seene et Evoeatioa 
(from "Robert le Diable") 

Largo .. r.et.ot.. 
(from "ll Brubiere di Seviglia ") 

Keoin McMillan- baritone 

"He....aero~~., 
Michael McMalwn -piano 

Heetor Berlloz 
(1803-1869) 

Gaetaao Do..Jzettl 
(1797-1848) 

Heetor Berlloa 

Giaeolao Meyerbeer 
(1791-1864) 

Glo.eeldao Rossbd 
(17H-1868) 

Varlatlo .. o• t.heMarell &o.. Bellhd's .. l Parttaal .. by LIAt. ~Tiaal­
berg(181&-1871),clo ..... Pidii(1788-1874),Bear1Hera(1806-1887).Carl 
~ (1791-1857) aiiCI Frederle O.opbL latrodlletloa. Ld.erhadellalld 
ftaale by Fraaz Uu.t.. 

Paul Stewart -piano 

This evening's concert is being recorded 
for broadcast on CBC Stereo's "Arts Natio-t., 

Thursday, June 9th at 8:00p.m. 
Producer: Frances Wainwright 

Production Assistant : Edward Wolk 



YOUR KEY TO I\IIORE GOOD M 
RADIO GUIDE is 

a lively, 
entertaining 

monthly guide 
to all that's new 

on CBC Radio 
and CBC Stereo, 

including 
day-at-a-glance 

program listings 
... in-depth 

features and 
profiles •.. and 

previews of 
upcoming 

programs of 
special interest. 

CON CB 

RADIO GUIDE also delivers invaluable consumer tips each 
month in Listening, a special column in which music critic 

and broadcaster Clyde Gilmour reviews the latest recordings 
and audio equipment. And beginning with our October issue, 

you'll find regular columns by more of your favorite on-air 
personalities, like Peter Gzowskl, not to mention our new 
previews section and a monthly calendar of live concerts 

sponsored by the CBC across Canada. 

You'll appreciate the exciting new dimension that RADIO 
GUIDE adds to your listening. Subscribe now at a special 

promotional price of $18.95 and get your first issue free. Just 
call 285-4040 and ask for operator # 192. Or write to us at: 

RADIO GUIDE 
CBC Enterprises 
P.O. Box 6440 
Station A 
Montreal, Quebec 
H3C 3L4 
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Thursday, Apri128, 1988 
8:00p.m. 

GRADUATION RECITAL 

C E L I N E A R C AN D , violin 

Student of SONIA JALINKOV A 



SON ATE 
en Mi mineur, K. 304 

W olfgang Amadeus Mozart 
(1756-1791) 

Allegro 
Tempo di Menuetto 

POEME, Op. 25 

SON ATE 

Celine Arcand, violin 
Daniela Giudice, piano 

pour deux violons, Op. 56 

Andante cantabile 
Allegro 
Commodo (quasi allegretto) 
Allegro con brio 

Celine Arcand 
Genevieve Beaudry, violins 

intermission 

SON ATE 
en La majeur 

Allegretto ben moderato 
Allegro 
Recitativo - Fantasia 
Allegretto poco mosso 

Celine Arcand, violon 
Eugene Plawutsky, piano 

Ernest Chausson 
(1855-1899) 

Serge Prokofiev 
(1891-1953) 

Cesar Franck 
(1822-1890) 
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Sunday, May 1, 1988 
8:00p.m. 

DIETRICH BUXTEHUDE: 

Alto solo cantatas and trio sonatas 

ALLAN FAST, alto 

SOPHIE RIV ARD, baroque violin 

GUYLAINE GREGOIRE, baroque violin 

MARY CYR, viola da gamba 

ISABELLE MARCHAND, viola da gamba 

PATRICIA McMULLEN, baroque bassoon 

SANDRA MANGSEN, harpsichord continua 

THOMAS ANNAND, organ continuo 



programme 

JUBILATE DOMINO, cantata for alto, viola da gamba 
and continua, (Bux WV 64) 

SONATA in D for viola da gamba, violone and continua 
(BuxWV267) 

TRIO SONATA in F, Op. II, No. 7, for violin, 
viola da gamba, and harspichord (Bux WV 265) 

GESTREUET MIT BLUHMEN, aria for alto, strings, 
bassoon, and continua (BuxWV 118) 

intermission 

WENN ICH, HERR JESU, HABE DICH, cantata for alto, 
two violins, and continua (Bux WV 1 07) 

TRIO SONATA in A, Op. II, No. 5 for violin, 
viola da gamba, and harpsichord (Bux WV 263) 

JESU, MEINE FREUD UND LUST, cantata for alto, 
strings, and continua (BuxWV 59) 





McGill University 
Faculty of Music 

~ Pollack concert hall W Salle de concert Pollack 



Monday, May 2, 1988 
8:00p.m. 

T H 0 M A S D A V I D S 0 N , piano 



Haydn- Sonata in E flat major, Hob. XVI:52 

Haydn's (1732-1809) two visits to London, 1791-1792 and 1794-1795, made an 
enormous impact on the artistic life of the composer. London was then the musical 
capital of Europe, a bustling cosmopolitan metropolis, its numbers recently swelled by the 
influx of refugees from revolution-torn France. This was a far cry from the more 
subdued cultural life of Vienna with which he was more familiar, but not as intimately as 
he would have liked: his duties at Esterhaza, the isolated summer retreat of Pnnce 
Nikolaus of Esterba.zy, kept him from fully participating in concert life in Vienna until 
the Prince's death in 1790. The London tnps were the first and only foreign journeys 
Haydn ever made, and were the source of much excellent music, including the last twelve 
symphonies, several piano sonatas (including the Sonata in E flat major), and some 
chamber music. 

The Sonata in E flat major, No. 62 (Hob. XVI:52), was one of three sonatas 
composed during Haydn's second London visit. They were dedicated to Therese Jansen, a 
pupil of Clementi and a woman Haydn greatly admired. Besides these three sonatas, 
which were the last sonatas Haydn wrote for the instrument, three piano trios were also 
composed for this brilliant pianist and successful pedagogue. In 1795, a year after this 
sonata was composed, Haydn witnessed her marriage to Gaetano, son of the famous 
engraver Francesco Bartolozzi. 

J ansen must have been a very accomplished performer indeed, if the technical and 
interpretive difficulties of this sonata are any indication. The first movement (Allegro) 
is by far the longest ever written by the composer. Though clearly in sonata form, the 
great variety of melodic ideas, rhythmic motives, contrasts, dynamics, and textures gives 
the movement a "romantic" feel, a sense of constant improvisation and complete motivic 
freedom. The development section is considerably lengthened by Haydn's favourite trick 
of a false recapitulatiOn, in the very remote key of E major, of the exposition's jerky 
and jumpy Theme II. The sonata continues in thts improvisational style wtth a rhapsodic, 
fantasia-like Adagio, in a simple A B A structure. The movement is in E maJOr, an 
unusually distant key for the second movement of a sonata of this period, but one 
previously prepared for by the composer in the development of the first movement. 
Here, Haydn concentrates his attention on the melody: ornaments, arpeggios, and a keen 
sense of long range rhythmic gesture are used to give the melody shape, contour, and 
form. The work ends with a Presto Finale, a driven, clever, witty affair with sharp 
dissonances, off-beat accents, and virtuosic sixteenth note passages throwrt in. 

Schumann- Sonata in G minor, Op. 22 

Of Schumann's (1810-56) three sonatas for the piano, Op. 22 went through the 
longest gestation period. The first and third movements date from 1833, the year he 
founded the Neue Zeitscrift fiir Musik, a highly influential journal on new music. The 
third movement, marked Andantino, is a revised transcription of the song "Im Herbst", 
composed in 1828. The finale has a more complicated compositional history: Schumann 
composed one in 1835 but Clara Weick, a brilliant concert pianist and his future wife, 
found it "much too difficult," and the composer subsequently wrote a completely different 
one in 1838. It is with this second finale that the sonata is usually performed today. 
The second finale was written during a period that was particularly trying for Schumann. 
From 1837 to 1839 he attempted to convince Clara's father to permit them to marry, but 
it was only through the recourse of a Court of Appeal ruling in their favour that the 
couple could finally do so in 1839. 

This sonata is by far the most often performed of Schumann's three for piano, and 
this popularity is easily accounted for. There is a conciseness of form at work here, an 



economy of means that is not as evident in Schumann's other sonatas. Crucial structural 

problems so often met with in his sonata form movements -- for example, development 

sections that are overly long and directionless -- are not as evident m this work: in 

the sonata's first movement, marked So rasch wie moglich (as quickly as possible), the 

modest development is made up of long sequential and canornc repetitions which do 

succeed in bemg cohesive. This is a shimmering perpetuum mobile whose constant 

sixteenth note motion is only relieved by statements of a more chordal Theme II. That 

the first movement is the only one in sonata form may be a sign of this work's success: 

Schumann avoids using sonata form in the finale by calling it a Rondo, though at best a 

loose and free one. After the lyricism of the song-like Andantino, the Scherzo sounds 

quirky and nervous, a clever study in cross-rhythms and syncopations. 

Brahms - Three Intermezzi, Op. 117 

Though not often performed together as a group, the Three Intermezzi, Op. 117 

(1892) offer the listener an opportunity to hear how Brahrns (1833-1897) can create a 

great variety of musical interest within the confines of the same tempo marking, 

Andante, and the same formal structure, a simple ternary A B A pattern. The title 

intermezzo was used by Brahrns as a generic term to describe a character piece for piano 

that was neither passionate or capricious in mood. It is characteristic of the kind of 

title Brahrns often gave to his later works for piano, music that is intimate and 

reflective in mood, personal and deeply expressive m sentiment. "Even one listener is 

too many," Brahrns said. 

Each intermezzo is a delicate miniature, a creation of great beauty and tranquillity. 

The first, in E flat major, is based on a Scottish ballad translated from English to 

German by Herder: "Schlaf sanft, mein kind, schlaf sanft und schon! Mich dauert's 

sehr, dich weinen sehn." ("Balow, my babe, lye still and sleipe. It grieves me sair to 

see thee weipe.") The melody of this simple cradle song is buried in an inner voice, a 

favourite Brahrnsian device made even more effective by the gentle chordal insistence of 

the accompaniment. After a foreboding middle section in the tonic minor, the melody 

returns With a slight widening of the supporting harmonic texture. The second 

Intermezzo, in B flat minor, is an exploration of the arpeggio, another favourite pianistic 

technique of Brahms. Here the mood is all melancholy, a gentle reflection on thin~s 

past. The last of the three, in C sharp minor, has even more of the ballad about 1t: 

the restless openin~ theme in octaves sets the tone for a piece that, like the others, is 

clothed in a kind of Impenetrable sadness. 

Kelly Rice 

Clifford Crawley - Piano Sonata #4 

Clifford Crawley's Piano Sonata #4 was written specially for Mr. Davidson. It 

contrasts in both size and form with his better known "character pieces" such as 

"Naditas", "Inventions" and ''Toccatas". Its three movements are thematically linked by 

initial motives which begin with a falling fourth. The first movement features a 

Brahrnsian-like textures in an almost continuous development of thematic ideas. The 

second, slow movement is a song in 5/4 metre which is twice interrupted by fantasia-like 

passages. The work concludes with a lively rondo the refrain of which changes character 

at every return, 

Professor Crawley teaches composition at Queen's University. 
c. c. 



I 
Haydn - Sonate en mi bemol majeur, Hob. XVI:S2 

Les deux sejours que Haydn fit a Londres en 1791-1792 et 1794-1795 eurent une 
influence profonde sur sa vie. Londres etait alors la capitale musicale de !'Europe, une 
metropole cosmopolite a la vie trepidante, dont la population venait de s'accroitre de 
l'afflux des emigres qui fuyaient la Revolution fran~aise. Le contraste etait grand avec 
la vie culturelle plus calme de Vienne qui lui etait plus farniliere, mais a laquelle il ne 
prenait pas la part q_u'il aurait souhaite. En effet, ses fonctions au chateau Esterhaz, 
residence d'ete du Pnnce Nicolas Esterhazy, l'avaient tenu eloigne de la vie musicale de 
Vienne jusqu'a la mort du Prince, en 1790. Les deux sejours a Londres furent les deux 
seuls voyages a l'etranger que fit Haydn; ils furent la source d'une abondante production 
d'excellente qualite, comprenant les douze dernieres symphonies, plusieurs sonates pour 
piano (dont la Sonate en mi bemol majeur), et des oeuvres de musique de chambre. 

La Sonate en mi bemol majeur, N° 62 (Hob. XVI:52), est l'une des trois sonates que 
Haydn composa lors de son second sejour a Londres. Ces trois sonates etaient dediees a 
Therese Jansen, eleve de Clementi pour laquelle Haydn avait beaucoup d'admiration. 
Outre ces trois sonates, qui sont les dernieres qu'il ecrivit pour le piano, Haydn composa 
trois trios pour piano pour cette grande pianiste et pedagogue. En 1795, soit une annee 
apres la composition de cette oeuvre, Haydn lui servit de temoin lorsqu'elle epousa 
Gaetano Bartolozzi, fils du celebre graveur Francesco Bartolozzi. 

Jansen devait certes etre une interprete tres douee, si l'on en juge par les 
difficultes que comporte cette sonate sur le plan de la technique et de !'interpretation. 
Le rrernier mouvement (Allegro) est de loin le plus long jama1s ecrit par Haydn. Bien 
qu'i soit clairement de forme sonate, la grande diversite de ses idees melodiques, de ses 
motifs rythmiques, de ses contrastes, de sa dynarnique et de sa texture, lui confere 
quelque chose de "romantique", et donne !'impression d'une constante improvisation et 
d'une liberte complete dans le choix des motifs. Le develop- pement est beaucoup plus 
Ion~ du fait de la recapitulation apparente - procede cher a Haydn - dans la tonalite tres 
elmgnee de mi majeur, de l'expos1tion brusque et sautillante du deuxieme theme. Ce 
style d'apparente improvisation caracterise egalement l'Adagio au caractere rhapsodique 
qui rappelle une fantaisie et qui est construit sur un simple schema A B A Le 
mouvement est en mi majeur, tonalite exceptionnellement eloignee pour un second 
mouvement de sonate a cette epoque, mais que le compositeur a "preparee" dans le 
developpement du premier mouvement. Haydn y privilegie la melodie: ornements, 
arpeges, sens aigu de !'amplitude rythmique, tous ces elements concourent a donner a la 
melodie sa forme et son dessin. L'oeuvre se termine sur un Presto, anime, habile et 
s~irituel, agremente de dissonances marquees, d'accents a temps faible et de passages de 
Vlrtuosite en doubles croches. 

Schumann - Sonate en sol mineur, Op. 22 

Des trois sonates pour piano de Schumann (mai 1810-1856), c'est la sonate Op. 22 
qui conm1t la plus longue gestation. Le premier et le troisieme mouvements datent de 
1833, soit l'annee ou il fonda la Neue Zeitscrift fair Musik, revue de musique 
contemporaine tres influente. Le troisieme mouvement, marque Andantino, est la 
transcri~tion, revue, de la chanson "Im Herbst", composee en 1828. L'histoire de la 
compos1tion du finale est plus complexe: Schumann en ecrivit un en 1835, mais Clara 
Weick, brillante pianiste de concert qu'il devait par la suite epouser, le trouva "beaucoup 
trop difficile"; Schumann en ecrivit done un autre entierement different en 1838. C'est 
par ce second finale que se terrnine habituellement la sonate lorsqu'elle est jouee de nos 
JOurs. Il a ete compose pendant une periode particulierement eprouvante pour Schumann. 
De 1837 a 1839, il tenta en effet d'obtenir du pere de Clara la permission d'epouser sa 
fille, mais il fallut un jugement favorable de la Cour d'appel, en 1839, pour que le 
mariage puisse avoir lieu. 

Des trois sonates de Schumann, celle-ci est de loin la plus jouee, et cette popularite 
se con~oit facilement. Il y a en effet dans cette sonate une concision, une econornie de 



moyens qui n'est pas aussi evidente dans les autres sonates de Schumann. Les grands 

problemes de structure qu'on retrouve si souvent dans ses mouvements de forme sonate­

longueur excessive et absence de direction des developpements - sont moins marques dans 

cette oeuvre; ainsi, dans le premier mouvement, marque So Rasch wie moglich ( aussi 

rapidement que possible), le modeste developpement consiste en de longues repetitions de 

sequence en forme de canon, qui parviennent neanmoins a une certaine cohesion. Vient 

ensuite un chatoyant perpetuum mobile, dont le rythme en doubles croches ne s'apaise 

que dans l'expose du second theme davantage constltue d'accords. Le premier mouvement 

est le seul qui soit en forme sonate, et il faut peut-etre voir la !'explication du succes 

qu'a connu cette oeuvre; Scbumann evite en effet d'utiliser la forme sonate dans le 

finale, qu'il intitule Rondo, bien que la forme en soit tres libre. Apres le lyrisme de 

l'Andantino au caractere melodieux, le Scherzo semble brusque et nerveux; c'est en fait 

une etude babile de rytbmes croises et de rythmes syncopes. 

Brahms ·Trois intermezzos, Op. 117 

Bien qu'ils soient rarement joues ensemble, les Trois intermezzos, Op. 117 (1892) 

permettent de voir comment Brabms (1833-1897) parvient a renouveler sans cesse l'interet 

musical d'un morceau tout en s'en tenant a un meme tempo, Andante, et a une meme 

structure formelle, soit un simple schema temaire A B A. Le titre intermezzo etait pour 

Brahms un terme ~enerique qui designait une piece de caractere pour piano, au ton ni 

passionne ni capric1eux. Ce titre est caracteristique de ceux que Brahrns a souvent donne 

a ses dernieres oeuvres pour piano, au caractere intime et reflechi, aux accents 

personnels et profondement expressifs. "Meme un seul auditeur serait de trop", disait-il. 

Cbaque intermezzo est une delicate miniature, une oeuvre d'une grande beaute, 

empreinte de tranquillite. Le premier intermezzo, en mi bemol majeur, s'inspire d'une 

ballade ecossaise traduite en Allemand par Herder: "Schlaf sanft, mein kind, schlaf sanft 

und schon! Mich dauert's sebr, dich weinen sehn." ("Balow, my babe, lye still and 

sleipe. It grieves me sair to see thee weipe.") La melodie de cette berceuse au 

caractere sim~le est confiee a une voix interieure, procede cher a Brabms et auquel les 

accords de 1 accompagnement au caractere doucement insistant donnent encore plus 

d'efficacite. Apres une section intermediaire au caractere a{>prehensif, dans la tornque 

mineure, la melodie reparait, soutenue par une texture harmornque un peu plus ample. Le 

deuxieme intermezzo, en si bemol mineur, est une etude d'arpeges, autre technique 

pianistique qu'affectionnait Brabms. ll s'en degage une atmosphere de melancolie, de 

douce reflex10n sur le passe. Le dernier intermezzo, en do diese mineur, a un caractere 

de ballade encore plus marque: le premier theme, agite et fait d'octaves, donne le ton 

au morceau qui, comme les autres, est empreint d'une tristesse impenetrable. 

Kelly Rice 

Clifford Crawley - Sonate pour piano no 4 

La Sonate pour piano no 4 de Clifford Crawley a ete composee specialement pour M. 

Davidson. Par sa longueur et par sa forme, cette oeuvre differe grandement des "pieces 

de caractere" rnieux connues de ce compositeur, telles que "Naditas", "Inventions" et 

''Toccates". Sur le plan thematique, ses trois mouvements sont relies entre eux par les 

motifs initiaux, qui commencent par une quarte descendante. Le premier mouvement 

presente des textures qui rappellent Brahrns. Le developpement des idees thematiques y 

est presque continu. Le mouvement lent consiste en une chanson en 5/4, que viennent 

interrompre deux fois des passages au caractere de fantaisie. L'oeuvre se termine sur un 

vif rondo, dont le refrain change de caractere a chaque reprise. 

Le Professeur Crawley enseigne la composition a l'universite Queen's. 

c. c. 



programme 

SONATA in Eb major, Hob. XVI/52 

Allegro 
Adagio 
Presto 

SONATA NO. 4 (1987) 

Allegro 
Lento 
Presto 

intermission 

World Premiere 

DREI INTERMEZZI, Op. 117 

Andante moderato 

Joseph Haydn 

Clifford Crawley 

J ohannes Brahms 

Andante non troppo e con molto espressione 
Andante con moto 

SONATA in G minor, Op.22 

11 piu presto possibile 
Andantino 
Scherzo 
Presto 

Robert Schumann 





McGi I University 
Faculty of Music 

~ Pollack concert hall W Salle de concert Pollack 



Tuesday, May 3, 1988 
8:00p.m. 

GRADUATION RECITAL 

B E T H HA S L E TT , flute 

Student of TIMOTHY HUTCHINS 

assisted by MARJORIE TANAKA, piano 
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programme 

SONATA in F major, 
K. 374e 

Wolfgang Amadeus Mozart 

Allegro 
Andante 
Tempo di Minuetto 

ANDANTE ET SCHERZO Louis Ganne 

SUITE Charles Marie Widor 

Moderato 
Scherzo 
Romance 
Final 

intermission 

SUMMER MUSIC 

Beth Haslett, flute 
Geneviere Graham, oboe 

Ameene Shishakly, clarinet 
Bill Cannaway, bassoon 

lames Manson, horn 

Samuel Barber 

SONATA Robert Muczynski 

Allegro deciso 
Scherzo 
Andante 
Allegro con moto 





McGill University 
Faculty of Music 

~ Pollack concert hall 
Wednesday, May 4, 1988 &)tJ Salle de concert Pollack 
8:00p.m. 

THE McGILL CONSERVATORY STRING ORCHESTRA 

and 

L'ORCHESTRE A CORDES 

DU CENTRE D'ART DE PREVILLE 

CAROLE CORMAN,director 



L'Orchestre a cordes du Centre d' Art de Preville 

LARGO 
de Xerxes 

AGNUSDEI 
de 1' Arlesienne Suite 

PETITE SUITE RICHELIEU I 
(3 mouvements) 

George Frideric Handel 1 
arr. E. De Lamater 

Georges Bizet • 
arr. E. De Lamater 

arr. J. Corman 

The McGill Conservatocy Strine Orchestra 

CANON & GIGUE 

STRING QUARTET NO. 1(1987) 

1st movement: Adagio mol to 

FIDDLER ON THE ROOF 

1. Tradition 
2. Anatevka 
3. If I Were A Rich Man 
4. Matchmaker 
5. Sunrise, Sunset 
6. To Life 

intermission 

J ohann Pachelbel 

J ames Higgins 

J. Bock 
arr. H. Baumel 

DIVERTIMENTO 
in C major, K. 157 

Wolfgang Amadeus Mozart 

1st movement: Allegro 

UNGARISCHE TANZE NO. 6 J ohannes Brahms 
(Hungarian D 



L'Orchestre ~ cordes du Centre d' Art de Preville 

Violon I 
Sofica Lukianenka 
Jasmin Frenette 
Julie Proulx-Tremblay 
Lei:-la Copti 
Louisa Shea 
Janette Joanes 
Ravi Srinivasan 
Tony George 

Violon II 
Alex Leonard 
Nancy Menard-Cheng 
Roch Prud'Homme 
Stephanie Dain 
Laurence Peloquin 
Marie-Denise Prud'Homme 
Etienne Bariteau 

Alto 
Patrice D' Aragon 
Mathieu Page-Bouchard 
Philippe D' Aragon 

Violoncelle 
Zdenek Miklis 
Michel Nicol 

Contrebasse 
Sebastien Forest 

The McGill Conservatory Strine Orchestra 

Violin I 
Marcus Herrmann 
Albert Pang 
Y akov Galperin 
Leslie Hanng 

Violin II 
Catherine Sperlich 
Susan Mabardi 
Zoe Moffat 
Margaret Schabas 
Janet Chan 
J oanne Lucena 

Viola 
Karen Temrle 
J ames Higgtns 
Shelia Cockburn 

Cello 
Zanna Chase 
Catherine Saucier 

Contrebasse 
Fran~ois Prefontaine 





CBC--McGill 
Rad· o Concerts 



CBC Radio Music in cooperation with 
the Faculty of Music at M cGill University 

presents 

81lJ§IC PR081 THE l'EHEIN- PART 11 

The Loval fluartet 
with Robert Verebes -viola, 

§laerrruua Priedland - clarinet 
Dominfque 81orel & Dougla. Neml.sh- piano 

Pollack Hall, Thursday May 5, 1988 - 8:00p.m. 

The Land !itring flgortet is made up of four members of the faculty of 

music of Laval University in Quebec City. (For this evening's concert, 

Robert Verebes, replaces the quartet's violist Chantal Masson-Bouque.) 

Ggorgi TerebetJI., born in Budapest has performed as soloist with 

orchestras in Europe, Africa and South America. He has recorded for Erato 

and Telefunken records. 

lfieldko Nagat~......, born in Tokyo, has studied at the Meadowmont 

Music School, as well as at Banff. She teaches at the Cegep in Sainte-Foy, 

Quebec and is a member of the Quebec Symphony Orchestra. 

Huguette lforin.., born in France, studied with Andre Navara, and is 

assistant cello solo with the Quebec Symphony Orchestra. 

llobert Verebe. is associate principal viola ofl'Orchestre Symphonique 

de Montreal, and heads the series .. Robert Verebes et ses Amis" at the 

Montreal Conseroatoire. 

§ller-.an Prledlaltd., associate professor of music at Concordia Univer­

sity, is the conductor of the Concordia Symphony Orchestra and director of 

the Concordia Chamber Players. 

Dolldnique lforel &: Douglo. Ne..Uia., duo pianists met while both 

were studying at the Vincentd'IndySchoolofMusic in 1976. They pursued 

post-graduate studies in Budapest with Ferenc Rados and Gyorgy Kurtag. 

They made their Montreal debut for the .. Debut Series pour Jeunes 

Artistes" in 1984. They have performed with the Toronto Symphony, 

Orchestres des Jeunes du Quebec, and most recently with the Edmonton 

Symphony, in the world premiere of a newly commissioned work by Violet 

Archer. In 1987, the duo won first prize in the Murray Dranof!Two-Piano 

Competition in Miami, Florida. 

Next CBC/McGILL CONCERT 
Sunday, June 19th-8:00p.m. 

TilE WINNER OF THE 19S8110NTII.EAL 
INTERNATIONAL PIANO COIIPETITION 



Five Easy Pleees 
I -Andante 

n - Espanola 
Ill - Balalaika 
IV- Napolitana 
V- Galop 

Elegle 

Three Pleees 

PROGRAMME 

for String Quartet (1914) 

Three Move eats fro .. "Petrashka" 
Russian Dance 
In Petrushka's Room 
The Shrovetide Fair 

INTE~SSION 

QaJntet for elarlaet 
and~Op.146 

Modemto ed amabile 
Vivace 
Largo 
Poco allegretto 

LaValse 
(Poeme choregmphique) 
arr. for two pianos by the composer 

Igor Stradnsky 
(188&-1971) 

Ferraeelo Busonl 
(1866-19H) 

Igor Stravinsky 

JlaJ![ Reger 
(1873-1918) 

Maarlee Ravel 
(1875-1937) 

This evening's concert is being recorded 
for broadcast on CBC Stereo's" Arts NaHonal" 

Thursday, June 2nd at 8:00p.m. 

Producer: Frances Wainwright 
Production Assistant : Edward Wolk 



YOURKEYTOMOREGOODM~CONCB 

RADIO GUIDE is 
a lively, 

entertaining 
monthly guide 

to all that's new 
on CBC Radio 

and CBC Stereo, 
including 

day-at-a-glance 
program listings 

... in-depth 
features and 

profiles ... and 
previews of 

upcomlng 
programs of 

special interest. 

RADIO GUIDE also delivers invaluable consumer tips each 

month in Listening, a special column in which music critic 

and broadcaster Clyde Gilmour reviews the latest recordings 

and audio equipment. And beginning with our October issue, 

you'll find regular columns by more of your favorite on-air 

personalities, like Peter Gzowski, not to mention our new 

previews section and a monthly calendar of live concerts 

sponsored by the CBC across Canada. 

You'll appreciate the exciting new dimension that RADIO 

GUIDE adds to your listening. Subscribe now at a special 

promotional price of $18.95 and get your first issue free. Just 

call 285-4040 and ask for operator # 192. Or write to us at: 

RADIO GUIDE 
CBC Enterprises 
P.O. Box 6440 
Station A 
Montreal, Quebec 
H3C 3IA 



Friday, May 6, 1988 
8:00p.m. 

McGill University 
Faculty of Music 

~~ Pollack concert hall 
~ Salle de concert Pollack 

~ Amnesty International ~ 
..r;, (McGill Section) if1-, 
0 Benefit Concert ~ 

Bruce Mather 
Pierrette Le Page 

Patricia Rideout 

~uo-~ianists 

~ ontrnlto 



programme 

SIX EPIGRAPHES ANTIQUES 

Pour invoquer Pan, dieu du vent d' ete 
Pour un tombeau sans nom 
Pour que la nuit soit propice 
Pour la danseuse aux crotales 
Pour l'Egyptienne 
Pour remercier la plouie au matin 

Claude Debussy 

Pierrette LePage & Bruce Mather 

UN CRI QUI 
DURERAIT LA MER 

texte: Marie France Rose 
musique: Bruce Mather 

P atricia Ride out, contralto 
Bruce M at her, piano 

entr'acte 



Patricia Rideout. contralto - nee a Saint Jean au Nouveau Brunswick, Patricia Rideout a 
fait ses etudes de chant a Toronto avec Ernesto Vinci. 

La carriere de Patricia Rideout est remarquable et variee. Dans le domaine de l'opera 
elle a interprete de nombreux r6les principaux avec le Festival de Stratford, le Canadian 
Opera Company et la television de Radio Canada a Toronto dans des operas aussi varies 
que "Rigoletto", le "Barbier de Seville", "Dido et Enee", les "Noces de Figaro", Madame 
Butterfly", "Peter Grimes" le "Viol de Lucrece (Britten) et "la Voyante" (Menotti). Soliste 
avec de nombreux orchestres et societes chorales tel le ''Toronto Mendelssohn Choir" 
elle se produit souvent en recital a Radio Canada. Elle etait une des interpretes 
favorites du regrette Glenn Gould avec lequel elle a chante "Pierrot Lunaire", "Facade" de 
Walton et "Wanderlied im Herbst" de Krenek. 

Son enregistrement de l'opera "Mavra" sous la direction du compositeur Igor Stravisnsky 
fut un autre point saillant de sa carriere. 

Dans le domaine de la musiq_ue contemporaine elle a souvent chante pour "New Music 
Concerts" (Toronto) et la "Soctete de musigue contemporaine du Quebec". Elle a cree de 
nombreuses oeuvres de compositeurs canadtens dont Beckwith, Beecroft, Freedman, Gould, 
Kelsey Jones, Kenins, Lanza, Mather (les Madrigaux I, II, et Ill), Schafer, Somers 
("Evocation" et "Louis Riel"), Turner, Wilson. 

Duo LePaee-Mather - Les pianistes duettistes Pierrette LePage et Bruce Mather se sont 
fait connaitre surtout par leurs interpretations de la musique contemporaine. Plusieurs 
compositeurs ont ecrit des oeuvres a leur intention. Ils ont ete entendus en concert a 
travers le Canada, aux Etats-Unis, au Mexique, en Amerique du Sud ainsi que dans 
plusieurs festivals europeens de musique contemporaine. On trouve leurs enregistrements 
chez Nonesuch, Radio Canada International, McGill University Records et Centredisc. 

Un cri qui durerait la mer - J'ai ecrit cette oeuvre en 1985 suite a une commande de 
Jocelyne Fleury-Coutu subventionnee par le Conseil des Arts du Canada. 

J'ai divise le poeme de la poetesse fran~aise, Marie-France Rose, en dix sections. J'ai 
parte une attention particuhere a la mise en page, parfois serree et parfois rarefiee avec 
quelques mots a peine a chaque page. Cette mise en page m'a suggere le rythme geneeal 
de l'oeuvre. 

Bruce Mather 



Bruce Mather: Un cri qui durerait la mer 
Texte: Marie-France Rose 

Ce texte est ne a Venise; !'atmosphere specifiquement aquatique est ressentie comme son 

ambiance naturelle. 

L'eau est a la fois douce (rivieres, fleuves, sources) et salee (bouches d'eaux affluant a 

travers les dalles des piazze venitiennes, la mer): la grande eau, support et aboutissant 

du cri. 

Le titre originel etait "Un cri qui durerait la mer". Le cri represente la liberation 

progressive de l'angoisse humaine devant le vide. n est spasmodique et suit les flux de 

la respiration, elle-meme metaphorisee par les mouvements des eaux. Une certaine 

difficulte de respirer, done de crier, peut apparaitre au debut du poeme creant une 

impression de quasiasphyxie. 

C' est aussi le cri du monde a sa naissance liee a la respiration de 1' eclair a~ e. Ici no us 

passons dans le royaume de !'element air et on y retrouve des reversibilites et des 

phenomenes de reflexions optiques. "le reveil de l'oeil / l'espace s'illumine ... " 

Les fonctions metalliques etc., la mise en page avec beaucoup d'espaces blancs doit 

accentuer la percee du cri a travers le vide et sa marche vers la lumiere. n y a 

initiation de la respiration:- revient l'image du point precis ou nait le cri qui passerait 

symboliquement par un point noir "declairage". "perce dans la terre interieure - c'est le 

cri devenu point d'eau"/ ''Trou de respiration". 

Enfin, a la page 17, le cri a lieu et "il durerait la mer". ll n'y a plus de limites, Cette 

liberation vers 1' exterieur donne une certaine extase au mental, mais le voyage dans 

l'inconscient se prolonge par deux plon~ees: "Descente au corps du Sphinx / Descente au 

coeur du Sphinx" nouveau trajet de en circulant a la fois dedans et dehors, se baladant 

dans l'lnfini de l'Espace Uusqu'a l'aneantissement aux usines de la voie lactee) et 

l'odyssee de son trajet spatial ne se passe non plus sans risques d'asphyxie (voir p.23) 

Les aventures penibles du cri traversant l'espace sont paralelles a ses tribulations 

(hurlements) echapees des trous de terre causant une epidernie d'angoisse dans la nature 

(p.25) 

Un genre de nouveau monde s'inaugure dans ces confrontations, une creation du monde, 

une confrontation "aux confluants des bouches d'air et de ciel" 

Le souffle enfin semble prendre un rythme plus regulier et moins choatique "a la tete du 

fleuve", symbole de force invincible et liberatirice, capable de se perpetuer et de se 

reproduire induisant ce cri sans cesse renouvele. 

Marie-France Rose, Paris, 8/XII/85 



Patricia Rideout. contralto - born in Saint John, New Brunswick, she studied at the Royal 
Conservatory in Toronto with Ernesto Vinci. 

Ms. Rideout has had an outstanding and versatile career. She has performed many lead 
roles with the Stratford Festival, The Canadian Opera Company, CBC Television in operas 
as varied as Rigoletto, The Barber of Seville, D1do and Aeneas, the Marriage of F1garo, 
Madame Butterfly, Peter Grimes, the Rape of Lucretia (Britten) and the Medium 
(Menotti). Soloist with many orchestras and choral societies such as the Toronto 
Mendelssohn Choir, she has given numerous recitals on CBC Radio. 

Patricia Rideout was one of the favorite performers of the late Glenn Gould with whom 
she performed "Pierrot Lunaire", "Facade" of Walton and "Wanderlied im Herbst" of 
Krenek. Another highlight of her career was the recording of the opera "Mavra" under 
the direction of Igor Stravinsky. 

In the field of contemporary music she has been a frequent soloist with both New Music 
Concerts (Toronto) and the "Societe de musique contemporaine du Quebec" giving first 
performances of many works of Canadian composers including Beckwith, Beecroft, 
Freedman, Gould, Kelsey Jones, Kenins, Lanza, Mather (Madrigals I, II, & Ill), Schafer, 
Somers (Evocations and Louis riel), Turner, Wilson. 

Duo Pianists LePa2e-Mather have performed in Canada, the United States, Europe, 
Mexico and South America and have achieved particular recognition for their 
performances of contemporary music. They have appeared at numerous international 
music festivals and presented first performances of many works, including several written 
especially for them. 

They have made recordings on the Nonesuch, Radio Canada International, McGill 
University and Centredisc labels. 

Un cri qui durerait la mer was written in 1985 in response to a commiSSion from 
Jocelyne Fleury-Coutu, thanks to a grant from the Canada Council. I divided the poem 
of the French poet Marie-France Rose into ten sections. Special attention was paid to 
the spacing of the poem on the pa~e, sometimes very close and sometimes spread out 
with only a few words per page. Tius pacing produces the overall musical rhythm of the 
work. 

Bruce Mather 



A ccy which would soan the sea 

This poem was conceived in Venice and reflects its aquatic landscape. Water can be 

fresh (river, stream, spring) or salted (the sea, water flowing between the stones of 

Venetian squares). 

The cry represents the progressive liberation of human agony confronted with the void. 

It is spasmodic and follows the flow of breathing itself, transformed by the motion of 

water. A certain difficulty in breathing which appears at the beginning of the poem 

creates an impression of asphyxiation. 

Also present is the cry of the origins of the world linked to the breathing of light. 

Here we pass into the domain of air with oppositions and optical reflections "le reveil de 

l'oeil/ l'espace s'illumine" 

The layout on the page with many blank spaces serves to accentuate the thrust of the 

cry across the void as well as its progression towards light. 

The idea of the precise point of ori~n of the cry is expressed symbolically by a black 

point of light. "perce dans la terre mterieur/ c'est le cri devenu point d'eauj Trou de 

respiration" 

Finally the cry is enunciated and it "would span the sea". 

The perilous journey of the cry travelling through space is compared to screams escaping 

from holes in the earth, creating an epidemic of agony. 

A new world is born from these confrontations. Breathin~ becomes more regular at the 

source of the river "la tete du fleuve" - symbol of invmcible and liberating strength 

capable of perpetuating itself and prolonging indefinitely the "cry" 

Marie-France Rose, Paris (8/XII/85) 
(translated by Bruce Mather) 



LE SACRE DU PRINTEMPS 

First Part 

Adoration of the Earth 

Introduction 

The Augurs of Spring 

Dances of the Young Girls 

Ritual of Abduction 

Procession of the Sage 

The Sage 

Dance of the Earth 

Second Part 

The Sacrifice 

Introduction 

Mystic Circles of the 
Young Girls 

Glorification of 
the Chosen One 

Evocation of the Ancestors 

Ritual Action of the 
Ancestors 

Sacrificial Dance 
(The Chosen One) 

Igor Stravinsky 

Premiere P artie 

L'Adoration de la Terre 

Introduction 

Les augures 
printaniers 
Danses des 
adolescentes 

Rondes Printanieres 

Cortege du sage 

Le sage 

Danse de la terre 

Seconde Partie 

Le Sacrifice 

Introduction 

Cercles mysterieux des 
adolescentes 

Glorification de 1' elue 

Evocation des ancetres 

Action rituelle des ancetres 

Danse sacrale (L' elue) 





McGill University 
Faculty of Music 

~ Pollack concert hall W Salle de concert Pollack 



le lundi 9 mai, 1988 
20h00 

J U D I T H D E R E P E N T I G N Y , piano 

eleve de LOUIS-PHILIPPE PELLETIER 

SYLVIE LAMBERT, violoncelle 

Un remerciement sincere a Eugene Plawutsky 
et Michael Kilbum 

Ce recital fait partie des epreuves imposees pour !'obten­
tion d 'une m aft rise en musique en interpretation. 

This recital is presented in partial fulfilment of the 
requirements for the degree of M aster of Music in 
Performance. 



programme 

SON ATE 
pour violoncelle et piano 
en Sol majeur, BWV 1027 (c.1721) 

SON ATE 

Adagio 
Allegro ma non tanto 
Andante 
Allegro moderato 

pour violoncelle et piano 
en Sol mineur, Op.5, No.2 (1796) 

Johann Sebastian Bach 
(1685-1750) 

Ludwig van Beethoven 
( 1770-1827) 

Adagio sostenuto ed espressivo 
Allegro mol to piu tosto presto 
Rondo: Allegro 

entr'acte 

PIECE pour violoncelle et piano 
(1975) 

SONA TE pour violoncelle et piano 
Op. 6 (1932) 

Allegro ma non troppo 
Adagio 
Allegro appassionato 

Claude Vivier 
(1948-1983) 

Samuel Barber 
(1910-1981) 
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Monday, May 9, 1988 
8:00p.m. 
Queen Mary Road Church 

S T I L L M A N M AT H E S 0 N , organ 

student of JOHN GREW 

This recital is presented in partial fulfilment of the 
requirements for the degree of Master of Music in 
Performance. 

Ce recital fait partie des epreuves imposees pour 
['obtention d'une maftrise en musique en interpretation. 



programme 

ECHO FANTASIA J an Pieterszoon Sweelinck 
(1562-1621) 

CANTIO SACRA: 
"Warum betriibst du dich, mein Herz" 
(Tablatura Nova, 1624) 

Samuel Scheidt 
(1587-1654) 

GELOBET SEIST DU, JESU CHRIST Dietrich Buxtehude 
(BuxWV 188) (1637-1707) 

PRAELUDIUM in E minor 

intermission 

SONATA NO. 1 (1937) 

I Massig schnell-Lebhaft 

11 Sehr Langsam 
Phantasie, frei 
Ruhig bewegt 

SONATAN0.1 
in F minor, Op. 65 

Allegro moderato e serioso 
Adagio 
Andante, Recitativo 
Allegro assai vivace 

Nikolaus Bruhns 
(1665-1697) 

Paul Hindemith 
(1895-1963) 

F elix Mendelssohn 
(1809-1847) 





McGill University 
Faculty of Music 

~ Pollack concert hall W Salle de concert Pollack 



le mardi 10 mai, 1988 
20h00 

RECITAL DE GRADUATION 

M A R I E · J 0 S E LA U R I N , soprano 

eleve de LOUIS QUILICO 

LUCIE DEXTRADEUR, piano 

Un remerciement sincere a Kathleen Anderson 



Tonadillas (Granados) 

1. La Maja Dolorosa Oh muerte cruel! 
Oh cruel death! Why did you by treachery, take my lover, my passion. 
0 mort cruelle! Pourquoi en traftresse, m 'as tu en/eve mon amant, ma passion. 

2. La Maja Dolorosa Ay Majo di mi vida 
Ay, lord of my life, no, no, you have not died! 
Ah, seigneur de ma vie, non, non, tu n 'es pas mort! 

3. La Maja Dolorosa De aquel majo amante 
Of that beloved gallant who was my glory, I cherish a happy memory. 
De cet amant qui Jut ma gloire, je garde un ardent et doux souvenir. 

4. El Majo Discreto 
They say that my gallant is homely, perhaps it is true, but he is a good lover, he is 
discreet and keeps my secrets, and he IS rich! 
lis disent que mon amant est laid, peut-etre que c'est vrai, mais c'est un bon 
amant, il est discret et garde mes secrets, et il est riche! 

5. El Mirar de la Maja 
Why are there in my eyes such deep and violent passions? To temper scorn and 
anger, I often have to hide them from the hoodlum to whom I give my heart and 
soul. 
Pourquoi dans mes yeux cette passion violente? Que je doive en baissant les 
paupieres, y cacher le dedain et la haine au meprisable, a qui j'ai donne mon coeur 
et mon time. 

6. El tra la lay el Punteado 
I always answer by singing, no matter how much you question, tra la la ... You will 
not distress me, I will not end my song. 
le reponds toujours en chantant, quoi que tu me demandes, tra la la. .. 
Tu ne m 'angoisseras pas tant que je n 'aurais pas fini ma chanson. 

Sieben Friihe Lieder (Berg) 

Nacht- Ni~:ht- Nuit 
Over night and vale the clouds grow dark, mists hover, waters softly murmur. Now, of a 
sudden, an unveiling; Oh, give heed! 
Des nuages s'elevent au dessus de la nuit et de la vallee, le brouillard plane, !'eau 
Murmure doucement, Tout a coup tout se devoile a nos yeux: Oh, prends garde! 

Schilflied - Reed Song - Le chant des roseaux 
By a secret forest path, Ilove to steal in evening light, to the desolate reedy shore, and 
think, maiden of you. 
Sur le secret sentier de la foret, j'aime me glisser dans les rayons du soir le long de la 
berge solitaire et couverte de roseaux, et penser a toi, jeune fille. 

Die Nachti~:al - the Nightingale - Le Rossignol 
Because the nightingale has sung her sweet song all night the roses have bloomed. 
Le rossignol est la cause, it a chante toute la nuit, et son doux chant, en retentissant, a 
fait eclo,-e les roses. 

Traum~:ekront - Dream-crowned - Couronne de reves 
It was the day of white chrysanthemums, its splendour made me feel almost afraid ... And 
then you came to take my soul in the dead of night. 
C'etait le jour des blancs chrysanthemes, j'avais presque peur de leurs splendeurs ... Et 
puis, tu es venu t'emparer demon ame dans la profondeur de la nuit. 



Im Zimmer - In the Room - Dans la chambre 
Autumn sunshine. The fair evening looks in silently. 
Solei/ d'automne. Le doux soir, a l'interieur, nous regarde silencieu.x. 

Liebesode - Love Ode - Ode a L'amour 
In the summer breeze, time drifts away; at night the Lord braids with his hands a 

garland of stars above a wonderland where it is lovely to wander. 
Dans le vent d'ete le temps se disperse; Le Seigneur, la nuit, tresse de sa main benie, 

des couronnes d'ertoiles au dessus d'un paysage feerique ou i1 fait bon marcher. 

Brettl Lieder - Cabaret Songs - Chansons de cabaret (Schonberg) 

Galathea 
How I burn with desire beautiful child, to kiss your cheeks, your locks, your hands, your 

knees, your feet because they are so delightful. 
Comme je bn1le du desir, belle enfant, d'embrasser tes joues, tes boucles, tes mains, tes 

genous, tes pieds, parce qu 'ils sont si appetissants. 

Gi~erlette 
Fdiulein Gigerlette invited me to tea. Even a monk, I'll bet, would look at her 

approvingly. In a carriage drawn by horses we went together strolling in a land which 

is called "pleasure". So that we might not lose the reins, the goal and the pace, Cupid 

sat in the rear of the carriage. 
Friiulein Gigerlette m 'a invite pour le the. Meme un moine, je parie, l'aurait regardee 

d'un oeil approbateur. Et dans une voiture tiree par des chevaux, nous sommes alles 

nous promener dans ce pays que l'on appelle ''Le plaisir': Pour que nous ne lachions pas 

les renes, que nous ne perdions pas de vue notre objectif et notre rythme, Cupidon se 

tenait assis a l'arriere de la voiture. 

Der ~enii~same liebhaber- the Satisfied Lover- L'amant satisfait 
My girlfriend has a black cat with soft rustling felt-like fur, and I have a brightly 

polished bald head. My girlfriend lies on the couch the whole year, keeping busy 

scratchin~ the fur of her cat. If at times I am more loving with my sweetheart so that 

she'll whtsper me sweet-nothings, I plop the cat on my bald head and the my girlfriend 

strokes the cat and laughs. 
Ma bien-aimee a un chat noir dont la fourrure emet un bruissement soyeux, moi je suis 

chauve et ma boule est lisse et brillante. Ma bien-aimee demeure allongee toute l'annee 

s'affairant a gratter la fourrure de son chat. Et si, parfois, je me fais plus tendre pour 

qu 'elle me chuchote a moi aussi des petits mats doux, je depose le chat sur ma tete 

chauve et ma bien-aimee caresse le chat et rit. 

Koni~ - The King - Le Roi 
There was a king who walked alone like a commoner, without his scepter and crown. 

Suddenly came a gust of wind and without any respect it took the King's hat, twisted it 

and landed it on the roof where the poor man had no chance to find it. I said to the 

King: "Look your hat is there" but the King didn't listen to me. He thought himself to 

be more noble than I. So the King who walks as a commoner without his crown, will 
never know where his hat is. 
Il etait un roi qui se promenait seul comme un roturier sans son sceptre et sa couronne. 

Soudain un fort vent est venu et sans aucun respect a tordu son chapeau et la lance sur 

le toit ou le pauvre ne peut le voir. le lui dit: ''Regardez votre chapeau est la" mais le 

Roi ne m 'ecouta pas. ll pensait qu 'il etait superieur a moi. alors le roi qui marchait 

comme un roturier, sans sa couronne, ne s'aura jamais ou est son chapeau. 



Mahnun~- Admonition- Avertissement 
Girl, don't be vain, don't catch a butterfly yourself. Find yourself the right man to kiss 
you. When you find him, don't think too long. Snap the trap shut. Look out: For if 
you whizz thru life without a ~lan or goal, you will become an old maid. 
Jeune fille, ne sois pas vazne, ne cherche pas de papillons. Trouve-toi I'homme qui 
t'embrasseras comme if faut. S'il vient, alors n 'attends pas trop et referme sur lui le 
piege. Pense-y bien: Si tu butines dans la vie sans plan ni but, tu resteras vieille fille. 

Jedem das Seine- To Each His Own- A chacun sa chacune 
This is a big parade. Kasper proud on his old nag stops in the middle. Helmet and 
bayonet shine. Shady grandstand. Who could that be? Charming, I notice her hips very 
intimately copying the music. Kasper, take what is your birthright, alone together, we ... 
C'est un grand defile. Kasper s'arrete au milieu, droit sur sa vieille monture. Casques 
et baionnettes brillent. Estrades d'honneur a l'ombre. Qui est-ce? Charmante, je 
remarque que ses hanches imitent intimement la musique. Kasper, prends ce qui te 
revient de droit, seuls ensemble, nous ... 

Arie aus dem Spiegel von Aracdien - Song In The Arcadie Mirror -
Chanson dans le rniroir de l'arcadie 
Since I have seen so many women, my heart beats with such warmth, bourn, bourn. I 
wish for a thousand women, what a life that would be bourn, bourn. He who does not 
value women, lies like a piece of ice in her arms. But I am altogether a different kind 
of man, my heart beats joyfully next to hers and goes bourn, bourn, bourn ... 
Depuis que j'ai vu tant de femmes, mon coeur bat avec tant de chaleur, bourn, bourn, 
bourn. le reverais de mille femmes, qu'elle vie j'aurais, bourn, bourn, bourn. Celui qui ne 
sait apprecier les femmes, s'allonge comme un rnorceaux de glace dans ses bras. Mais 
moi, j'appartiens a une autre race d'hommes, mon coeur bat joyeusement sur le sien et 
fait bourn, bourn, bourn ... 





programme 

TONADILLAS 

La Maja Dolorosa, No. 1 
La Maja Dolorosa, No. 2 
La Maja Dolorosa, No. 3 
El MaJO Discreto 
El Mirar de la Maja 
El Tra la lay el Punteado 

SIEBEN FRUHE LIEDER 

Nacht 
Schilflied 
Die N achtigall 
Traumgekront 
ImZimmer 
Liebesode 
Sommertage 

entr'acte 

MAl 
ENSOURDINE 
MANDOLINE 
LESBERCEAUX 
LE P APILLON ET LA FLEUR 

BRETTL LIED ER 

Galathea 
Gigerlette 
Der Geniigsame Lieabhaber 
Konig 
Mahnung 
J edem das Seine 

Enrique Granados 
(1867-1916) 

Alban Berg 
(1885-1935) 

Gabriel Faure 
(1845-1924) 

Arnold Schonberg 
(1874-1951) 

Arie aus dem Spiegel von Arcadien 





Sunday, May 15, 1988 
2:30 

McGill University 
Faculty of Music 

~ Pollack concert hall W Salle de concert Pollack 

McGILL CONSERVATORY OF MUSIC 

SUZUKI VIOLIN CONCERT 

director: Dr. Alfred Garson 

Piano accompanist: Mrs H. Sayeki 

Suzuki Program Teachers: Alfred Garson 

Guylaine Gregoire 

Jean Grimard 

Guy J eannotte 

Jack Segall 

Daniel Segall 

Jean Tremblay (flute) 



programme 

SONGS AND DANCES 

ALLEGRO 

GERMAN DANCE 

CONCERTO in a minor 
(Third movement) 

CONCERTO NO. 5 
(First movement) 

HUMORESQUE 

GAVOTTE 

GAVOTTE 

WITCHES' DANCE 

BOURREE 

MUSETTE 

intermission 

Bartok 

Fiocco 

Di ttersdorf 



The Suzuki Flute Method - Demonstration 
direction: Jean Tremblay 

TWINKLERS 

From "Snowhite and the Seven Dwarfs" 

1. Work Songs 
2. Party Time 

MINUETNO.l 

ANDANTINO 

LONG, LONG AGO 

MAY SONG 

GO TELL AUNT RHODY 

LIGHTLY ROW 

TW VARIATIONS 

Suzuki 

Churchill 

Bach 

Suzuki 

Bayly 

Folksong 

Folksong 

Folksong 

Suzuki 

Refreshments will be available after the concert. 
Des rafrafchissements vous seront offerts apres le concert. 





McGill University 
Faculty of Music 

~ Pollack concert hall 
~ Salle de concert Pollack 



le dimanche 15 mai, 1988 
20h00 

L 0 U I S E LA T U L I P P E , piano 

eleve de CHARLES REINER 

Ce recital fait partie des epreuves imposees pour !'obten­
tion d 'une m aft rise en musique en interpretation. 

This recital is presented in partial fulfilment of the re­
quirements for the degree of Master of Music in Perfor­
mance. 



programme 

CONCERTO en Re majeur 
Op.3, No. 7 d'apres Antonio Vivaldi 

Allegro 
Larghetto 
Allegro 

SONATE, 
Op.57 en Fa mineur 

Allegro assai 
Andante con moto 
Allegro ma non troppo 

entr'acte 

INTERMEZZI, Op. 117 

Andante moderato 

Jean Sebastien Bach 
(1685-1750) 

Ludwig van Beethoven 
( 1770-1827) 

Johannes Brahms 
(1833-1897) 

Andante non troppo & con molta espressione 
Andante con moto 

VISIONS FUGITIVES, Op. 22 

I. Lentamente 
Ill. Allegretto 
V. Molto giocoso 
VI. Con eleganza 
VII. Pittoresco 
VIII. Commodo 
X. Ridicolosamente 
XI. Con vivacita 
XIV. Feroce 

DEUXIEME LEGENDE 
St-Fran~ois de Paule marchant sur les flots 

Serge Prokofieff 
(1891-1953) 

Franz Liszt 
(1811-1886) 





McGill University 
Faculty of Music 

~ Pollack concert hall W Salle de concert Pollack 



le lundi 16 mai, 1988 
20h00 

N AT A L I E G A G N E , flute a bee 

eleve de JEAN-PIERRE NOISEUX 

avec le concours de: DA VID SAND ALL, clavecin 

programme 

SONATE en Sol majeur 
pour flute a bee et continua 

SUITE en Fa majeur 

Ouverture 
Allemande 
Courante 
Sarabande 
Gavotte 
~enuetenrondeau 
Gigue 



SUITE NO. 2 
en Re mineur, BWV 1008 

Prelude 
Allemande 
Courante 
Menuets I, II 
Gigue 

entr'acte 

DIVISIONS sur "Vestiva i Colli" 
(Palestrina) extrait de "Selva 
de varii passaggi" 

SONATE METHODIQUE 
NO. 6 en Sol majeur 

Cantabile 
Vivace 
Mesto 
Spirituoso 

SONATE en Sol mineur 
pour flute a bee et continuo 
BWV 1034 (orig. Mi mineur) 

Adagio ma non tanto 
Allegro 
Andante 
Allegro 

Jean Sebastien Bach 
(1685-1750) 

Francesco Rognoni 
(d. circa 1626) 

Georg Philipp Telemann 
(1681-1767) 

Jean Sebastien Bach 

Ce recital fait partie des epreuves imposees pour !'obten­
tion d 'un dip lame de concert en musique en interpretation. 

This recital is presented in partial fulfilment of the re­
quirements for the degree of Concert Diploma in 
Performance. 





McGill University 
Faculty of Music 

~ Pollack concert hall 
&;\;! Salle de concert Pollack 



Tuesday, May 17, 1988 
8:00p.m. 

DOROTHY MORTON / 

ESTHER MASTHER, piano duo 



Bel a Bart6k - Suite for Two Pianos, Op. 4b 

The Suite for Two Pianos, Op. 4b is an arrangement Bart6k (1881-1945) made of his 

Orchestra Suite No. 2, Op. 4. The original version for orchestra was begun in 1905 and 

put aside for two years during which the composer went on a number of folksong 

collecting expeditions in rural Hungary. The work was finally completed in 1907 and lay 

dormant until the composer made the two piano arrangement of the work in 1941. 

Bart6k had moved to the United States in 1940 and earned a living there teaching music 

theory and performing his own music for two pianos with his second wife Ditta. The 

arrangement of this Suite was made with this purpose in mind: most of Bart6k's other 

works for two pianos were composed for performance with his wife, including the Sonata 

for Two Pianos and Percussion (1938). In 1943, Bart6k took the two piano version and 

used it as the basis of a revised version for orchestra, the version usually performed 

today. Bart6k's biographer, Halsey Stevens, has noted marked differences between the 

1907 and 1943 versions of the same work, especially in the third and fourth movements 

where the composer cut, and tightened up the formal structure considerably. Orchestral 

conductors of this work would be advised to study this two piano version closely as 

Bart6k provides more descriptive titles for each movement here than in the orchestral 

version. 

The Suite opens with a Serenata marked comodo, the tempo marking also used in the last 

movement. Here the two pianos trade back and forth a short, lyrical theme in a Jilting 

triple metre, interspersed with measures in duple time and a generous use of hemiola. 

The movement is based on motivic matenal from this opening theme, skillfully 

manipulated rhythmically and motivically; a gypsy-like version of the main theme in 

characteristic double thirds beginning the development section is but one version of the 

opening theme. Next is an Allegro diabolica, marked scherzando in the 1943 orchestral 

version, in sonata form. Of interest in this ferocious and virtuosic movement is the 

remarkable fugue which makes up its development section. The Scena della Puszta is a 

tone poem describing the Puszta, a lowland plain district in Hungary. The movement is 

dominated by the unaccompanied melody heard at the opening, scored for bass clarinet in 

the orchestral version, but equally effective as a solo piano melody. The use of 

folksong, already prevalent in the first two movements, is even more evident here as 

Bart6k attempts to paint a landscape of a part of Hungary with which he must have been 

familiar through his folksong collecting. The last movement, Per Finare, has a certain 

naivete about it, a simplicity of thematic material in a setting almost too grandiose to 

fill it. A middle gigue-like section contrasts with an opening theme obviously derived 

from folksong material, and the two themes are united near the end of the movement. 

Ravel - La Valse and Prelude ~ La Nuit 

Ravel (1875-1937), as well as Bart6k and Gershwin, often composed works for orchestra 

by first writing a two piano version as a working copy. Such a working copy was easier 

to study, perform, and emend before beginning the tedious job of orchestration. La 

Valse was premiered in its two piano version by the composer and Alfredo Casella in 

Vienna (1920), and its orchestral premiere was given just two months later in Paris. The 

work was commissioned as a ballet by the famous impresario and founder of the Ballet 

Russe, Serge Diaghilev, in 1919. Ravel had plans for such a piece as early as 1906: his 

original project was to create a piece in homage to Johann Strauss, but this project 

evolved somewhat by 1914, when he talked of composing a symphonic poem entitled 

"Wien", a tribute to the city of Vienna and its waltz tradition. Diaghilev heard the work 

soon after it was completed in 1920 at a private performance of the two piano version, 

an event also attended by Poulenc and Stravinsky. On that occasion, Diaghilev was 



reported to have said: "it is a masterpiece ... but it is not a ballet ... It is the portrait 

of a ballet ... the painting of a ballet." This criticism upset Ravel greatly, and relations 

between the two men, never warm to begin with, were now irreparably broken. Ravel 

had the pleasure of seeing the work staged in a production at the Paris Opera in 1928, 

eight years after the work's premier and a year before Diaghilev's death. 

The programmatic content of La Valse is best described in the composer's own words: 

La Valse is "a sort of apotheosis of the Viennese waltz which I saw combined with an 

impression of a fantastic whirling motion leading to death. The scene is set in an 

Imperial palace around 1855." The work begins with "dancing couples," who "can be 

glimpsed momentarily through the swirling clouds. As they slowly clear we see a huge 

ballroom filled by a circling crowd." Ravel evokes the waltz by characteristic melodies, 

double third harmonizations, formalized cadences, and a diatonic harmony which contrasts 

with the blurred impressionistic harmony that be~ins the work and permeates the entire 

movement. A generous use of pedal and arpeggiOs, as well as a constant exploration of 

piano registers (especially the lower ones), help create a dark and gloomy atmosphere. 

Though the orchestral version is colourfully scored, the two piano version is equally able 

to evoke the "intention of parody, even of caricature," as well as the "tragic allusion­

end of the second Empire, state of Vienna after the war. .. " 

Pr~lude ~ la Nuit forms the first movement of Ravel's orchestral suite Rhapsodie 

Espagnole (1908). Here the model was the composer's earlier Sites auriculaires (1897) for 

two pianos: the Habanera from Sites was later transcribed for orchestra and appears as 

the third movement in the Rhapsodie Espagnole. The Pr~lude is a short tone poem 

describing the stillness of a Spanish night. A four note chromatic ostinato figure 

appears throughout most of the work, and is only relieved by a short, bright middle 

section that is somewhat Gypsy-like in character. 

George Gershwin - An American in Paris 

An American in Paris dates from Gershwin's 1928 visit to Europe. His career as a song­

writer, arranger, and pianist was firmly established by this date, and he was known 

through Europe and the United States as America's most famous composer of concert 

music. During the composer's stay in France, Rhapsody in Blue and the Piano Concerto 

in F were performed in his honour. He had the opportunity to meet such composers as 

Ravel, Stravinsky, Prokofiev, Milhaud, Poulenc, Walton, and Berg. Some sketches for An 

American in Paris date from a previous visit to Europe, but Gershwin composed the bulk 

of the work during this trip, and finished the two piano version of the p1ece before he 

returned to America in June. The premiere of the orchestral version took place in New 

York in December of the same year. 

Gershwin, himself a brilliant and competent J?ianist, wrote two piano versions for most of 

his orchestral works - Rhapsody in Blue (1924); Piano Concerto in F major (1925)­

before orchestrating them, and it interesting to note that An American in Paris is the 

first work he orchestrated himself. These two ~iano versions remain unpublished, but are 

available in photocopies of the composer's anginal manuscript. This tone poem of an 

American's impression of a stroll through Paris on an exhilarating spring day, his getting 

drunk at a cafe and catching a bout of homesick "blues", and finding his former feeling 

of excitement still captivates an audience with its energetic rhythm, suave melody, and 
"bluesy" harmony. 

Kelly Rice 



Bela Bart6k- Suite pour deux pianos, Op. 4b 

La Suite pour deux pianos, Op. 4b est un arrangement que Bart6k (1881-1945) a fait de 

sa. ~uite pour orchestre no 2, Op. 4. Bart6k entreprend la composition de la version 

ongmale pour orchestre en 1905 et la met de cote pendant deux ans, periode marquee 
par plusieurs expeditions dans la campagne hongroise dans le but de recueillir des chants 

folkloriques. Enfin il termine enfin l'oeuvre en 1907 et l'oublie jusqu'en 1941; il la 

reprend alors dans un arrangement pour deux pianos. Bart6k s'installe aux Etats-Unis en 

1940 et. ~l y gagne sa vie_ en enseignant la. theorie musica~e et en executant ses propres 
compositiOns pour deux pianos avec sa deUXIeme femme, Dltta. L'arrangement de la Suite 

a ete realise dans ce but: la plupart des autres oeuvres pour deux pianos de Bart6k ont 

ete composees afin d'etre jouees avec sa femme, y compns la Sonate pour deux pianos et 

percussion de 1938. En 1943, Bart6k s'ins(>ire de la version pour deux pianos pour 

preparer la version revisee pour orchestre, qm est habituellement jouee de nos jours. Le 

biographe de Bart6k, Halsey Stevens, constate de grandes differences entre les versions 

de 1907 et de 1943 de la meme oeuvre, particulierement dans les troisieme et quatrieme 

mouvements ou le compositeur n'hesite pas a sabrer et a resserrer considerablement la 

structure. Les chefs d'orchestre qui dirigent cette oeuvre auraient tout interet a etudier 

de pres cette version pour piano, puisque Bart6k a donne des titres plus descriptifs a 

chacun des mouvements que dans la version pour orchestre. 

La Suite s'ouvre sur une S~renade marquee comodo, tout comme le dernier mouvement. 

Ici les deux pianos se renvoient un theme lyrique court qui adopte un metre triple 

cadence parseme de mesures binaires, dans une ecriture ou l'hemiolia abonde. Ce 

mouvement s'inspire du theme d'ouverture, adroitement manipule sur le plan du rythme et 

du motif; le traitement en style tsigane du theme principal en tierces doubles typiques 

qui marque le debut du developpement n'est qu'une des versions du theme d'ouverture. 

Suit un Allegro diabolica en forme sonate marque scherzando dans la version pour 

orchestre de 1943. Dans ce mouvement a la fois hero!que et feroce, soulignons la 

remarquable fugue que l'on retrouve dans le developpement. La Sc~ne de la Puszta se 

presente comme un poeme symphonique qui decrit la Puszta, basse plaine de Hongrie. Le 

mouvement est domine par la melodie du debut jouee sans accompagnement a la clarinette 

basse dans la version pour orchestre, mai qui est tout aussi remarquable au piano. 

L'utilisation des chants folkloriques deja prevalente au cours des deux premiers 

mouvements est encore plus manifeste ici, car Bart6k tente de peindre le paysage d'une 
region familiere de la Hongrie ou il s'etait livre a plusieurs expeditions de musicologie. 

Le dernier mouvement, Per Finale, se remarque par une certaine naivete, par la simplicite 

du materiel thematique campe dans un arrangement presque trop imposant. La section 

mediane en forme de gigue contraste avec le theme d'ouverture qui est de toute evidence 

d'inspiration folklorique, et les deux themes s'unissent vers la fin du mouvement. 

Ravel- La Valse et Prelude a la nuit 

Ravel (1875-1937), tout comme Bart6k et Gershwin, a souvent compose des oeuvres pour 

orchestre en ecrivant d'abord une version pour deux pianos qui lui servait de canevas. 

Un tel canevas etait plus facile a etudier, a executer et a remanier avant d'entreprendre 

la tache plus astrei~nante de !'orchestration. La Valse est tout d'abord jouee dans sa 

version pour deux pianos par le compositeur accompagne d' Alfredo Casella a Vienne en 

1920 et sa version pour orchestre est executee pour la premiere fois quelque deux mois 

plus tard a Paris. L'oeuvre lui avait ete commandee sous forme de ballet par le celebre 

Impresario et fondateur des Ballets Russes, Ser~e Diaghilev en 1919. Des 1906, Ravel 

ecrit des ebauches de cette oeuvre: son proJet initial est de creer une oeuvre en 

hommage a Johann Strauss, mais en 1914, son dessein a deja evolue alors qu'il parle de 

composer un poeme symphonique intitule "Wien", en hommage a la ville de Vienne et a sa 

tradition de valse. Diaghilev entend l'oeuvre peu apres que Ravel y met la derniere main 

en 1920, lors d'une execution privee dans sa version pour deux pianos. A cette soiree 

assistent egalement Poulenc et Stravinsky. Diaghilev aurait dit alors: "C'est un chef 

d'oeuvre ... mais ce n'est pas un ballet ... c'est le portrait d'un ballet ... Le tableau 

d'un ballet." Cette critique troubla profondement Ravel et mit un terme aux rapports 



entre les deux hommes, rapports qui, il faut l'admettre, n'avaient jamais ete des plus 

chaleureux. Ravel aura le plaisir de voir son oeuvre sur scene dans une production de 

l'Opera de Paris en 1928, soit huit ans apres sa premiere execution et un an avant la 

mort de Diaghilev. 

On ne saurait mieux decrire le programme de La Valse que le compositeur lui-meme: 

"J'ai con~u cette oeuvre comme une espece d'apotheose de la valse viennoise, a laquelle 

se mele, dans man esprit, l'impression d'un tournoiement fantastique et fatal. Je situe 

cette valse dans le cadre d'un palais imperial, vers 1855." L'oeuvre s'ouvre "et des nuees 

tourbillonnantes laissent entrevoir, par eclaircies, des couples de valseurs. Elles se 

dissipent peu a peu: on distingue une immense salle peuplee d'une foule tournoyante." 

Ravel evoque la valse par des melodies caracteristiques, des harmonisations en doubles 

tierces, des cadences structurees ainsi qu'une harmonie diatonique qui contraste avec 

l'harmonie impressionniste en demi-teintes sur laquelle s'ouvre l'oeuvre et qui impreigne 

tout le mouvement. Le recours frequent a la pedale et aux arpeges ainsi qu'a une 

exploration constante des registres du piano (particulierement le grave), contribue a creer 

une atmosphere sombre et sinistre. Si la version pour orchestre est tres coloree, celle 

pour deux pianos est tout aussi apte a evoquer "l'intention de parodie, voire de 

caricature" amsi que "l'allusion tragique - fin du second empire, Vienne apres la guerre ... " 

Le Prelude a la Nuit est le premier mouvement de la Rhapsodie Espagnole, suite pour 

orchestre que Ravel a composee en 1908. Dans cette oeuvre, le compositeur s'est inspire 

des Sites auriculaires (1897) pour deux pianos ecrits plus tot: la Habanera tiree de ces 

Sites a par la suite ete transcrite pour orchestre et est devenue le troisieme mouvement 

de la Rhapsodie Espagnole. Le Pr~lude est un poeme syrnphonique bref qui decrit la 

tranquillite de la nuit espagnole. Une figure chromatlque de quatre notes revient 

obstinement dans presque toute l'oeuvre, sauf dans une courte section mediane au 

caractere brillant, ou l'on denote une inspiration tsigane. 

George Gershwin • Un Am~ricain ~ Paris 

Un Am~ricain ~ Paris date du sejour que fait Gershwin en Europe en 1928. A cette date, 

sa carriere de compositeur de chansons, d'adaptateur et de piaruste est solidement etablie 

et il est le compositeur americain le plus celebre tant en Europe qu'aux Etats-Unis. 

Pendant son sejour en France, on execute pour lui la Rhapsody in Blue et le Concerto 

pour piano en fa. 11 a alors l'occasion de faire la connaissance de compositeurs tels que 

Ravel, Stravinsky, Prokofiev, Milhaud, Poulenc, Walton et Berg. Certaines esquisses d'Un 

Am~ricain ~ Paris datent d'un voyage precedent en Europe, mais Gershwm compose 

l'essentiel de l'oeuvre au cours de ce voya~e et termine sa version pour deux pianos 

avant de rentrer en Amerique au mois de jum. L'oeuvre est jouee pour la premiere fois 

dans sa version orchestrale a New York au mois de decembre de la meme annee. 

Gershwin, lui-meme brillant pianiste, ecrit des versions pour deux pianos de la plupart de 

ses oeuvres pour orchestre - Rhapsody in Blue (1924); le Concerto de piano en fa majeur 

(1925) avant de les orchestrer et - fait interessant a noter - Un Am~ricain ~ Paris est la 

premiere oeuvre dont il realise lui-meme !'orchestration. Ses versions pour deux pianos 

n'ont pas ete publiees a ce jour, mais ant peut se procurer des photocopies du manuscrit 

original du compositeur. Ce poeme symphonique decrit les impressions d'un Americain qui 

se promene dans Paris par une journee grisante de printemps: il s'enivre a un cafe et 

sombre dans un acces de nostalgie avant de retrouver son humeur de fete, captive 

toujours l'auditoire par son rythme energique, sa melodie suave et son harmonie dont le 

blues n'est jamais tout a fait absent. 
Kelly Rice 



programme 

SUITE FOR TWO PIANOS, 
Op.46 

I. Serenata 
II. Allegro diabolico 
Ill. Sena della Puszta 
IV. Per Finire 

intermission 

PRELUDE A LA NUIT 
from "Rapsodie Espagnole" 

LA VALSE 

AN AMERICAN IN PARIS 
(original version) 

Bela Bartok 

Maurice Ravel 

Maurice Ravel 

George Gershwin 
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Thursday, May 19, 1988 
8:00p.m. 

McGILL ALUMNI SERIES: 

M A R K S I M 0 N S , clarinet 

Bachelor of Music with distinction '86 

PAULSTEWART, piano 
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RAPSODIE 

LES RITOURNELLES 
DU CHAT ABGRAL (1987) 

World premiere 

SONATA 

intermission 

VIER STOCKE, Op. 5 

SONATA in Eb, Op. 120 

Allegro amabile 
Allegro appassionato 
Andante con moto allegro 

Claude Debussy 
(1862-1918) 

J an os Komives 

Leonard Bernstein 
(b. 1918) 

Alban Berg 
(1885-1935) 

J ohannes Brahms 
(1833-1897) 

This recital is being recorded for future broadcast on CBC 
Radio. Producer: Francis Wainwright. 

Ce recital est enregistre pour diffusion ulterieur sur CBC 
Radio. Realisateur: Francis Wainwright. 
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Friday, May 20, 1988 
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M I C HA E L W 0 Y T I U K , piano 

Student of TOM PLAUNT 

This recital is presented in partial fulfilment of the 
requirements for the degree of Concert Diploma in 
Perfonnance. 

Ce recital fait partie des epreuves imposees pour 
['obtention d'une diplome de concert en interpretation. 
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SONATA NO. 28 in A major 
Op. 101 

Allegretto ma non troppo 
Vivace alla marcia 

Ludwig van Beethoven 

Adagio ma non troppo - con affetto 
Allegro 

IMAGE AS1RALE (1981) 

ETUDE DE CONCERT, NO. 3 
( un sospiro) 

Jean Coulthard 

Franz Liszt 

ETUDE D'EXCUTION TRANSCENDANTALE, NO. 10 

Allegro agitato molto 

intermission 

FUNF KLA VIERSTOCKE, Op. 3 
Nos. 1, 2, 4 

1. Andante 
2. Allegro vivace scherzando 
4. Allegro molto 

ETUDEN0.11 
(Pour les arpeges composes) 

L'ISLE JOYEUSE 

Richard Strauss 

Claude Debussy 
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Tuesday, May 24, 1988 
8:00p.m. 

E R I K A P E S T Y K , piano 

Student of DOROTHY MORTON 

This recital is presented in partial fulfilment of the 
requirements for degree of Concert Diploma. 

Ce recital fait partie des epreuves imposees pour !'obten­
tion du diplome de concert. 
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PRELUDE AND FUGUE Johann Sebastian Bach 
in F minor, WTC Book 11, BWV 881 (1685-1750) 

SONATA in C major, K. 330 

Allegro moderato 
Andante cantabile 
Allegretto 

Wolfgang Amadeus Mozart 
(1756-1791) 

3 Studies: 

Etude- Tableaux in C# minor, Op.33 No.9 
Etude in F major, Op. 10 No.8 
Transcendental Etude in F minor, No. 10 

intermission 

ESTAMPES 

Pagodes 
La soiree dans Grenade 
J ardins sous la pluie 

SCHERZO in Bb minor, No. 2 
NOCfURNE in C minor, Op. 48 NO. 1 
SHCERZO in C# minor, No. 3 

Rachmaninoff 
Chopin 

L1szt 

Claude Debussy 
(1862-1918) 

Frederic Chopin 
(1810-1849) 
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Faculty of Music 

~ Pollack concert hall 
&;/I;J Salle de concert Pollack 



Tuesday, May 31, 1988 
8:00p.m. 

S Y LV I A M 0 R I N , piano 

Student of MARC DURAND 

This recital is presented in partial fulfilment of the 
requirements for the degree of Concert Diploma. 

Ce recital fait partie des epreuves imposees pourl'obten­
tion d 'un dip lame de concert. 
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SONATA, Op. 35 

Allegro 
Lento 
Allegro vivace 

J acques He tu 

SONATA, Op. 101 Ludwig van Beethoven 

Allegretto ma non troppo 
Vivace alia marcia 
Adagio, ma non troppo, con affetto 
Allegro 

intermission 

ETUDE, Op. 8 No. 9 Alexander Scriabin 

APRES UNE LECTURE DU DANTE - Franz Liszt 
Fantasia quasi Sonata 
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programme 

THE 94111 PSALM: Julius Reubke 
Sonata for Organ (1857) (1834-1858) 

intermission 

FANTASIA James MacK~) 
(b.1964 

world premiere 

MESSE DE LA PENTECOTE 
(1950): 

Olivier Messiaen 

I. Entree (Les langues de feu) 
11. Offertoire (Les choses visibles et invisibles) 
Ill. Consecration (Le don de Sagesse) 
IV. Communion (Les oiseaux et les sources) 
V. Sortie (Le vent de l'Esprit) 

This recital is presented in partial fulfilment of the 
requirements for the degree of M aster of Music in 
Performance. 

(b.1908) 

Ce recital fait partie des epreuves imposees pour 
['obtention d'une maftrise en musique en interpretation. 

I 
I 

I 

I 



The 94!h Psalm: Sonata for Orean (Reubke) 

Grave 
1. 0 Lord, the God who avenges, shine forth. 

Seigneur, Dieu qui venges, revele-toi. 

Larehetto 
2. Rise up, 0 Judge of the earth; pay back to the 

proud what they deserve./ Leve-toi, juge de la terre, 
rends leur du aux orgueilleux. 

Alleero con fuoco 
3. 0 Lord, how long will the wicked be jubilant? 

Pour combien de temps, Seigneur, les impies vont­
ils triompher? 

6. They slay the widow and the alien; they murder 
the fatherless. /lis massacrent la veuve et 
l 'immigre, ils assassinent les orphelins. 

7. They say, "The Lord does not see; the God of 
Jacob pays no heed." /lis disent: ''Le Seigneur ny 
voit rien; le Dieu de Jacob ne sait rien!" 

Ada&io 
17. Unless the Lord had given me help, I would soon 

have dwelt in the silence of death. 

Lento 

Si le Seigneur ne m 'avait secouru, le Silence 
devenait bientot ma demeure. 

~ When anxiety was great within me, your consolation 

brought joy to my soul. jQuand mille soucis 
m 'envahissaient, je savourais ton reconfort. 

Alleero 
22. But the Lord has become my fortress, and my God 

the rock in whom I take refuge. 
M ais le Seigneur est devenu m a forteresse; m on 
Dieu est le rocher ou je me refugie. 

Piu Mosso 
23. He will repay them for their sins and destroy 

them for their wickedness. / llleur a rendu leur 
crime; illes aneantit par leur propre mechancete. 












