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Me Gill 
Faculty of Music 

Pollack Concert Hall 
Sa lie de concert Pollack 



Wednesday, September 20th, 1989 
8:00p.m. 

GRADUATION RECITAL 

MINNA SHIN, piano 

This recital is presented upon . successful completion of the 
performance requirements for the degree of Bachelor of Music. Minna 
Shin is a student of Marc Durand. 

Ce recital n'a lieu qu'une fois que l'etudiant a rempli toutes les 
conditions du grade de baccalaureat en musique en interpretation. 
Minna Shin est l'eleve de Marc Durand. 



programme 

Variations pour piano {1974) 

Sonata in D major, Opus 10, 
No.3 

Presto 
Largo e mesto 
Minuetto: Allegro 
Rondo: Allegro 

intermission 

Image astrale (1981) 

Sonate No.4, Opus 29, 

Allegro molto sostenuto 
Andante assai 
Allegro con brio, ma non leggiere 

Andre Lamarche 

Ludwig van Beethoven 
(1770-1827) 

Jean Coulthard 
(b.1908) 

Serge Prokofiev 
(1891-1953) 
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Wednesday, September 20th, 1989 
8:00p.m. 

SOPHIE LARIVIERE, recorder 

JEAN-PIERRE NOISEUX, recorder 

HANK KNOX, hapsichord 

BETSY MacMILLAN, viola da gamba 

programme 

Sonata in Three Parts in A minor, 
for two recorders and continuo 

Adagio 
Vivace 
Allegro 

Quatre canzoni francese a deux voix 

"0 vray Dieu" 
'~my souffres que je vous ayme" 
''Jouyssance vous donneray" 
"Grace, vertu" 

William Williams 
(died c. 1701) 

Antonio Gardano 
(1509-1569) 



Sonata in Three Parts in A Minor, for two recorders and continuo 
The English composer William Williams, who died in London sometime 
before January 28, 1701, appears to have acquired the respect of his 
fellow musicians, the members of the royal orchestra. Williams 
disappeared from view at a fairly young age, leaving behind very few 
works, most of which are for recorder, a very fashionable instrument in 
England at that time. His Six Sonatas in Three Parts, three for two violins 
and the other three for the recorders, are considered, to be his best 
works. 

Quatre canzoni francese a deux voix 
A native of the south of France, Antonio Gardano( Antoine Gardane ), is 
known primarily as a music printer. His frrst publications appeared in 
1538 in Venice, where he had taken up residence. The following year, he 
published a volume of Canzoni francese for two voices which includes, 
along with six songs by French composers Claudin de Sermisy, Guillaume 
Le Heurteur and G. Le Pelletier, twenty-two compositions by Gardano 
himself, which a contemporary described as "sweet as candied sugar". 
Gardano specified that his canzoni were "buone da cantare et sonare" 
(appropriate for voices and instruments). Moreover, in Gardano' s edition, 
these short pieces are presented without text, which confrrms that the 
instrumental performance of such works was common at the time. 

Concerto in C major (orig. A major) for recorder and ·obbligato 
harpsichord 
The Concerto in A major, transposed here into C major, is one of the six 
concertos for which Telemannn wrote several arrangements: flute and 
obbligato harpsichord; flute, obbligato harpsichord and cello; flute, violin 
and cello; and flute, violin and basso continuo. In this particular version, 
the flute plays a primarily accompanying role to that of the harpsichord. 

"The Memoirs of a Cyclist" (1967) 
Seam us Elliot is an Irish former champion cyclist who won French cycling 
competitions four times between 1960 and 1964. As a result of fmancial 
difficulties and the use of stimulants, however, his career subsequently 
declined. It was at that point, that he decided to give up competition and 
publish his memoirs in the English weekly The People. The texts of 
Jacques Bank's piece are extracts from that mazagine and the Belgian 
daily, Les demieres nouvelles, which also printed Elliot's articles.The 
portions of the text that were in Dutch have been translated into French. 
The English text is the original. 



Premiere Suitte de Pieces a Deux Dessus sans Basse 

In the introduction to his Premier livre de pieces pour la flute 

traversiere ... avec la basse continue (1708), Hotteterre provides his own 

indications as to how his pieces should be played: "Although these pieces 

have been composed for the flute, they are nonetheless appropriate for 

any treble instrument, such as the recorder, oboe, violin, treble viol etc ... 

Certain parts of the pieces that descend too low for the recorder will 

require transposition if they are to be played on that instrument: D major 

into F major, for example." 
The composer's instructions have been applied here to his Premiere Suitte 

de Pieces a Deux Dessus for "flutes, recorders, viols, etc.," which was 

published in Paris in 1712. It is considered to be one of the beautiful 

works in the recorder repertoire. 

Trio Sonata in B flat major, BWV 1039 
In addition to the version for two flutes and basso continuo being used 

here, Bach also wrote another version of the same sonata for viola da 

gamba and obbligato harpsichord (BWV 1027, in G major). It is 

interesting to note the different tempo indications Bach provided for the 

two versions: 

Two flutes and continuo 

Adagio 
Allegro ma non presto 
Adagio e piano 
Presto 

Viol and harpsichord 

Adagio 
Allegro ma non tanto 
Andante 
Allegro moderato 



Sonate en trois parties, en la mineur 
Le compositeur anglais William Williams, mort a Londres avant le 28 
janvier 1701, semble s'etre acquis l'estime de ses collegues musiciens, 
membres de l'orchestre royal. Disparu assez jeune, il nous laissa une 
oeuvre peu abondante principalement consacree a la flute a bee, 
instrument alors tres en vogue en Angleterre. Ses Six Sonates a Trois 
Parties, trois pour deux violons et les trois autres pour deux flutes a bee, 
sont considerees comme les plus meritoires de ses oeuvres. 

Quatre canzoni francese a deux voix 
Originaire du Sud de la France, Antonio Gardano (Antoine Gardane) est 
surtout connu comme imprimeur d'oeuvres musicales. C'est en 1538, a 
Venise ou il s'etablit, que paraissent ses premieres publications. L'annee 
suivante, il publia un volume de Canwni francese a deux voix oil, a cote 
de six chansons dues aux fran~ais Claudin de Semisy, Guillaume Le 
Heurteur et G. Le Pelletier, l'on trouve vingt-deux compositions de 
Gardano dont un contemporain disait qu'elles etaient" douces comme du 
sucre can die"... Gardano qualifie ses canzoni de '7Juone da can tare et 
sonare" (propres au chant et aux instruments); a cela s'ajoute le fait que 
ces courtes pieces sont, dans !'edition de Gardano, presentees sans texte, 
confrrmant que !'execution instrumentale de chansons etait d'usage a 
l'epoque. 

Concerto en do majeur (orig.la majeur) pour flute a bee et clavecin 
oblige 
Le Concerto en la majeur, transpose ici en do majeur, figure parmi les six 
concertos pour lesquels Telemann avait prevu plusieurs arrangements: 
pour flute traversiere avec clavecin oblige, ou flute traversiere, violon et 
violoncelle, ou flute traversiere, violon et basse continue. Dans la 
presente version, la flute joue surtout un role d'accompagnement aupres 
du clavecin. 

"Les memoires d'un cycliste" 
Seamus Elliot est un ex-champion cycliste irlandais qui, de 1960 a 1964, 
triompha a quatre reprises lors de competitions tenues en France. A la 
suite de difficultes fmancieres et apres avoir fait usage de drogues 
stimulantes, il se vit dechoir. C'est alors qu'il decida d'abandonner la 
competition et qu'il publia ses memoires dans l'hebdomadaire anglais The 
People. Les textes de la piece de J acques Bank sont tous extraits de cette 
publication ainsi que d'un quotidien belge: Les demieres nouvelles, oilles 
articles d'Elliot ont egalement paru. 
(La partie neerlandaise du texte a ete traduite et adaptee en fran~ais. Le 
texte anglais est inchange). 



Premiere Suitte de Pieces a Deux Dessus sans basse 

Dans l'avertissement de son Premier livre de pieces pour la flute 

traversiere ... , avec la basse continue (1708), Hotteterre nous indique lui­

meme la marche a suivre pour jouer ses pieces a la flute a bee; "Quoique 

ces Pieces soient composees pour la flute traversiere, elles pourront 

neanmoins convenir a tous les Instruments qui jouent le Dessus, tels que 

la Flute a bee, le Hautbois, le Violon, le Dessus de Viole & c.( ... ) comme 

il y en a qui descendent trop has pour la Flute a bee, il faudra avoir 

recours a la Transposition, lorsqu' on les voudra jouer sur cet Instrument; 

On transposera par exemple leD la re tierce majeure, en F ut fa nature!". 

C'est ce que nous appliquons a la Premiere suite a deux dessus destinee 

aux "flutes traversieres, flutes a bee, violes etc., publiee a Paris en 1712, 

et qui devient ainsi l'une des plus belles pages du repertoire de la flute a 
bee. 

Sonate en si, bemol majeur, BWV1039 

Outre la version pour deux flutes traversieres et basse continue qui sert 

ici de modele, Bach a egalement ecrit une version de la meme sonate 

pour viole de gambe et clavecin oblige (BWV 1027 en sol majeur). 11 est 

interessant de noter que les indications de mouvement different d'une 

version a 1' autre: 

Deux flutes et 
basse continue 

Adagio 
Allegro ma non presto 
Adagio e piano 
Presto 

Viole et clavecin 

Adagio 
Allegro ma non tanto 
Andante 
Allegro moderato 



Concerto in C major (orig. A major) 
for recorder and obbligato harspsichord 

Tempo giusto 
Vivace 
Adagio 
Presto 

"The Memoirs of a Cyclist" (1967), for two 
recorders players 

intermission 

Premiere Suitte de Pieces a Deux Dessus 
Sans Basse, en re mineur 

Duo (gravement-gay) 
Allemande 
Rondeau Tendre: ''Les Tourterelles" 
Rondeau Gay 
Gigue 
Passacaille 

Trio Sonata in B flat major (orig. G major), 
BWV 1039, for two recorders and continuo 

Adagio 
Allegro ma non presto 
Adagio e piano 
Presto 

G.P. Telemann 
(1681-1767) 

J acques Bank 

J acques-M. Hotteterre 
(1674-1763) 

J. S. Bach 
(1685-1750) 





Me Gill 
Faculty of Music 

Pollack Concert Hall 
Sal le de concert Pollack 



Friday, September 22, 1989 
8:00p.m. 

McGill Alumni Series: 

MIKE ALLEN GROUP, jazz quartet 

programme 

The Mike Alien Group will perform four original compositions. 

Formed in 1987 as a forum for original compositions, the group has 
since performed extensively. Highlights include performances in 
Poland at the Warsaw Jazz Festival in 1988, an album entitled "Don't 
Be Too Sure" released on Poljazz Records, a performance at the 
Montreal Jazz Festival,in 1989 and a live performance in connection 
with lnterArts, at "Chez Claudio", featured on C.B.C.'s Saturday 
Spotlight. In addition, the group has performed throughout Montreal. 

Mike Alien - saxophones, piano, composer. Mike Alien holds a 
bachelor in music performance (saxophone) with High Distinction in 
jazz saxophone. He was recipient of a grant from the Canada Arts 
Council to study with ex-Miles saxophonist David Liebman. Mike has 
recorded albums with Kenny Wheeler and Norwegian pianist Knut 
Haugsoen and his own group. He has performed with notable 
musicians such as Pat L.aBarbera, Sonny Greenwich, Branford 
Marsalis, Jon Ballantyne, David Liebman, Sam Noto, Vie Vogel and 
Oliver Jones. 



Jan Jarczyk- piano, trombone, composer. Jan has performed and 
recorded throughout Europe, the United States, and Canada with the 
likes of Tony Williams and Kenny Wheeler. After teaching composition 
at Berklee School of Music in Boston for three years, Jan came to 
Montreal. Currently, he is teaching composition, arranging, piano and 
trombone at Concordia University. 

Mike Downes - double bass, composer. Mike Downes holds a 
bachelor of music in jazz performance (bass). To date, Mike appears 
on six albums including Knut Haugsoen's "Hand's On", and McGill 
Records "Day and Nite" which features David Liebman with the McGill 
Big Band. Since touring western Canada and subsequently recording 
with the Ron Paley Big Band in 1986, Mike plays predominantly in the 
Montreal area. He is the recent recipient of a Canada Arts Council 
grant to study with bassist Dave Holland in New York. 

Ted Warren - drums, composer. Ted also has several recordings to 
his credit including "Day and Nite", "Hands On" and McGill Records 
Creative Project album entitled "Perspectives''. He has studied with 
renowned drummer Marvin Smith and participated in the Banff School 
of Fine Arts Summer Jazz Workshop, in addition to being chosen to 
perform with Rob McConnell at the 1988 Winter Olympics in Calgary. 

Le Mike Alien Group 

Le Mike Alien Group est un quatuor de jazz contemporain qui met en 
vedette quatre remarquables jeunes musicians montrealais. Forme en 
1987 dans le but d'offrir une tribune pour leurs compositions originales, 
!'ensemble s'est depuis fait entendre frequemment, entre autres au 
Festival de jazz de Varsovie, en Pologne, en 1988, au Festival de jazz 
de Montreal en 1989 et "Chez Claudio" ou le concert fut enregistre par 
CBC pour Saturday Spotlight. De plus, le groupe a enregistre un 
disque sur etiquette Poljazz intitule "Don't Be Too Sure". Nous 
entendrons ce soir quatre compositions originales du Mike Alien 
Group. 

Mike Alien - saxophones, piano, composition. Mike Alien detient un 
baccalaureat en interpretation (saxophone) de I'Universite McGill. 
Recipiendaire d'une bourse du Conseil des arts du Canada il se 
perfectionne avec le saxophoniste David Liebman, (autrefois avec 
Miles). Mike Alien a enregistre des disques avec Kenny Wheeler ainsi 
qu'avec le pianiste norvegien Knut Haugsoen et son groupe. 



11 a joue avec des musiciens tels que Pat LeBarbera, Sonny Greenwich, 
Branford Marsalis, Jon Ballantyne, David Liebman, Sam Notto, Vie 
Vogel, et Oliver Jones. 

Jan Jarczyk - piano, trombone, composition. Jan Jarczyk a joue et 
enregistre a travers I'Europe, les Etats-Unis et le Canada avec des 
musiciens tels que Tony Williams et Kenny Wheeler. Apres avoir 
enseigne la composition pendant trois ans au Beeklee School of Music 
a Boston, Jan s'est etablit a Montreal. 11 enseigne presentement la 
composition, !'arrangement, le piano et le trombone a I'Universite 
Concordia. 

Mike Downes - contrebasse, composition. Mike Downes detient un 
baccalaureat en interpretation Qazz, contrebasse) de I'Universite 
McGill. 11 a re<;u une bourse du Conseil des arts du Canada pour 
etudier avec le contrebassiste Dave Holland a New York. 11 a deja 
enregistre six disques dont "Hand's On" avec Knut Haugsoen et "Day 
and Nite'' avec David Liebman et le McGill Big Band sur etiquette 
McGill Records. Depuis ses tournees dans I'Ouest canadien et ses 
enregistrements avec le Ran Paley Big Band en 1986, Mike se produit 
surtout dans la region montrealaise. 

Ted Warren- batterie, composition. Tout comme ses confreres Ted 
Warren a plusieurs enregistrements a son actif dont "Day and Nite

11

, 

"Hands On", ainsi qu'un album sur etiquette McGill Records; 
"Perspectives". 11 a etudie avec le repute batteur Marvin Smith et a 
participe aux seminaires de jazz a I'Ecole des Beaux-Arts a Banff. En 
1988, il etait choisi pour donner un concert avec Rob McConnell dans 
le cadre des Jeux Olympiques d'hiver a Calgary. 



Faculty of Mus1c 

Pollack Concert Hall 
Sal le de concert Pollack 



Tuesday, September 26, 1989 
8:00p.m. 

GRADUATION RECITAL 

EUGENIE NGAI, piano 

This recital is presented upon successful completion of the 
performance requirements for the degree of Bachelor of Music. 
Eugenie Ngai is a student of Marc Durand 

Ce recital n'a lieu qu'une fois que l'etudiant a rempli toutes les 
conditions du grade de baccalaureat en musique en interpretation. 
Eugenie Ngai est l'eleve de Marc Durand 



Toccata in D major, 
No.5, BWV 912 

Sonata in Bb major, K. 333 

Allegro 
Andanta cantabile 
Allegretto grazioso 

intermission 

Sonatine {1903-1905) 

Mod ere 
Mouvement de menuet 
Ani me 

Variations {1964) 

Nocturne in E minor, 
Op. posth. 72, No. 1 

Polonaise - Fantaisie 
ip Ab major, Op.61 

Johann Sebastien Bach 
(1685-1750) 

Wolfgang Amadeus Mozart 
(1756-1792) 

Maurice Ravel 
(1875-1937) 

Jacques Hetu 
(b.1938) 

Frooeric Chopin 
(181 0-1849) 

Frederic Chopin 





Me Gill 
Faculty of Music 

Pollack Concert Hall 
Sa lie de concert Pollack 



Friday, September 29, 1989 
8:00p.m. 

McGILL CHAMBER WINDS and 
WIND SYMPHONY 

Conductor: Robert Gibson 

Guest Soloist: Peter Sullivan, trombone 

Music in Honour of the French Revolution 1789-1989 

programme 

Prelude Ill-Le Concile des faux dieux 
(from- Le Martyre de Saint-Sebastien) 

WIND SYMPHONY 

Musique pour celebrer la memoire des 
grands hommes et des grands evenements 

Adagio - Allegro 
Adagio 
Marche funebre 
Poco presto 

WIND SYMPHONY 

Claude Debussy 
(1862-1918) 

Antonin Reicha 
(1770-1836) 



Septuor 

Monodie 
Pastorale 
Intermezzo 
Fugue 
Serenite 
Fugue (sur un theme de mon fils Yves) 

CHAMBER WINDS 

Ballade pour Trombone 

intermission 

Trois fanfares 

Peter Sullivan, trombone 
Heather Toews, piano 

(pour des proclamations de Napoleon) 

Compagnle d'ltalie 
Les adieux a la garde 
18 juin 1815 - Bataille de Waterloo 

CHAMBER WINDS 
Claude Barry, recitant 

Charles Koechlin 
( 1867-1951 ) 

Eugene Bozza 
(b.1905) 

Jacques Caterede 
(b.1926) 

Three Short Works for Winds 

Gymnopedie Ill 
Lucioles 
Gymnopedie I 

Erik Satie 
(1866-1925) 

transcription Alfred Reed 
Eugene Bozza 

Erik Satie 

WIND SYMPHONY 

Morceau Symphonique 

Peter Sullivan, soloist 

French National Defile March 
(Le Regiment de Sambre-et-Meuse) 

WIND SYMPHONY 

Alexandre Guilmant 
(1837-1911) 

Robert Planquette 
(1848-1903) 

Arr. J.S. Seredy 



Peter Sullivan began his musical career at the age of 22 as a member 
of the Calgary Philharmonic. Born and raised in Northern Ontario, he 
eventually made his way to Montreal to study with professor T ed 
Griffith of McGill University. Since 1985, Mr. Sullivan has been a 
member of the Montreal Symphony Orchestra and is on the Faculty of 
McGill University. 

Originaire du nord de !'Ontario, Peter Sullivan a etudie a Montreal a 
I'Universite McGill avec le professeur Ted Griffith. 11 a debute sa 
carriere a l'age de 22 ans en tant que membre de la Calgary 
Philharmonic. Peter Sullivan est membre de I'Orchestre symphonique 
de Montreal depuis 1985 et il enseigne a la Faculte de musique de 
I'Universite McGill. 

WIND SYMPHONY CHAMBER WINDS 

Flute Horn Flute 

*Grant, Alii son Anderson, Cinnamon Kenny, Rhian 
lngham, Heather Campbell, Keith 
Lemieux, Sophie * Costello, Da:n Oboe 
Macrie, Erin Eser, Karen Weeks, Jennifer 
Vantomme, Jason 

Trumpet English Horn 
Piccolo Fenson, Chris Dufresne, Anne 

Lemieux, Sophie Galloway, Gordon 
Heckman, Terry Clarinet 

Oboe * O'Kane, Brian Maxwell, Michael 
* Berg, Derek Smith, Debbie 

Laidler, Nicole Spicer, Shawn Alto Saxophone 
Pietraroia, Joey 

Bb clarinet Trombone 
Cassidy, Brendan Collins, Pete French Horn 
Day, Elizabeth * Godere, Franc;ois Grondin, Brigitte 
Gray, Elizabeth Jaansalu, Patricia 
Jackson, Anthea Bassoon 
Menard, Rachel Euphonium Larouche, Marc 

* Oltaci, Paylig * Hearn, AI 
Sylvestre, Marie-France Nolet, Sylvain Trumpets 
Warren, Gail Donnelly, Karen 

Tuba O'Kane, Brian 
Alto Clarinet Charlton, Cathy Posen, Dan 

Day, Elizabeth * Redner, Michael Schneider, Mark 

Bass Clarinet Percussion Horn 
Sylvestre, Marie-France Kulba, Tracy Fortin, Nathalie 

Litster, Brad MacDonald, Andrew 
Contra Clarinet Patterson, Doug Moses, Dan 

Menard, Rachel * Proshker, Cheryl Mudray, Trish 
Simons, Catherine 

Bassoon Trombone 
* Duckworth, Samantha Manager: Terry Heckman Fraser, Robert 

Parent, Danielle * = section leader Oakey, Simon 
Richer, Patrice 

Saxophone 
* Hsu, Robert - 1st alto Tuba 

L'Allier, Yvan - 2ndalto Burr, Jay 
Perrault, Sophie - tenor 
Jefferson, Kelly - baritone 



Faculty of Music 

Pollack Concert Hall 
Sa lie de concert Pollack 



le 2 octobre, 1989 
20:00 heures 

Daniela Giudice, piano 

This concert is presented in partial fulfilment of the requirements 
for the degree of Concert Diploma. Daniela Giudice is the student of 
Marc Durand. 

Ce recital fait partie des epreuves imposees pour !'obtention d'un 
dipl6me de concert. Daniela Giudice est l'eleve de Marc Durand. 



programme 

Rondo en la mineur, K.511 

Variations et fugue sur un 
theme de Haendel, Op.24 

Intermission 

Sonate Op.1 

Images (2e livre) 

Variations pour piano 

Wolfgang Amadeus Mozart 
(1756-1791) 

Johannes Brahms 
( 1833-1897) 

Alban Berg 
(1885-1935) 

Claude Debussy 
(1862-1918) 

Jacques Hetu 
(Ne 1938) 





Faculty of Music 

Pollack Concert Hall 
Sal le de concert Pollack 



Monday, October 3, 1989 
8:00p.m. -

GEMS 

llcldlllanza. 
Bruce Pennycook, Artistic Directors 

JIU. ROTHBERG, flute 

ELIZABETH HASLETT, flute 

ANNE DUFRESNE, oboe 



programme 

clnquelludl cenonlcl per due ftautl 

Jl Rathberg. flute 
Elizabeth Haslett. flute 

-achlhualallor" o • La VaD6e de 11 Lune • 

Vermont Counterpoint 

Intermission 

He Van He 

Pentagram {1980) 

The Hunter (1989) 

(tape) 

J Rothberg. flute 

(tape) 

JDI Rothberg, flute 
Anne Dufresne, oboe 

(tape) 

B. Hambraeus 

E. Justel 

S.Relch 

z. Karkowsld 

V.Ussachevsky 

C. Schryer 



G E M S CONCERTS 
1989- 1990 

Monday, October 16, 1989 

~ay,November16, 1989 

Monday, February 26, 1990 

Tuesday, February 27, 1990 

Monday, March 26, 1990 

Studio Exchange 
Oara Uchtenstein Hall 
Faculty of Music 
McGill University 
Center for Computer Re!;ear·cn 
in Music and Acoustics 
Stanford University 

Studio Exchange 
Clara Lichtenstein Hall 
Faculty of Music 
McGill University 
(T.B.A.) 

Studio Exchange 
Clara Lichtenstein Hall 
Faculty of Music 
McGill University 
PHONOS 
Barcelona, Spain 

GEMS Concert 
Pollack Hall 
Faculty of Music 
McGill University 
Harley, Radford, Pennycook, 
Karpen, Reich 

Studio Exchange 
Clara Lichtenstein Hall 
Faculty of Music 
McGill University 
MIT Media Labs, 
Cambridge, Mass. 



Faculty of Music 

Pollack Concert Hall 
Sal le de concert Pollack 



le mercredi, 4 octobre, 1989 
20h00 

GUYLAINE FLAMAND, piano 

NANCY PELLETIER, piano 

Eleves de Dorothy Morton 

Ce recital est presente en collaboration avec Radio-Canada. 11 sera 
diffuse a une date ulterieure dans la serie Jeunes artistes au reseau 
FM, (1 00,7). 
Realisatrice: Michele Patry 

This recital presented in collaboration with Radio-Canada is being 
recorded for future broadcast in the series Jeunes artistes on Radio­
Canada FM (100,7). 
Producer: Michele Patry 



programme 

Sonate No. 1 en si bemol majeur 

Sonate 

intermission 

Allegro assai 
Larghetto expressivo 
Presto 

Prologue 
Allegro molto 
Andante lyrico 
Epilogue 

Muzio Clementi 
(1752-1832) 

Francis Poulenc 
(1899-1963) 

Suite Op. 17 (extraits) Sergei Rachmaninoff 
(1873-1943) 

Romance 
Tarentelle 

Petrouchka (extraits) 

Danse russe 
Chez Petrouchka 
Danse de la ballerine 
La valse 
Fete populaire de la Semaine Grasse 
Danse des Nounous 
Danse des cochers et des palefreniers 
Les deguises 

lgor Stravinsky 
(1882-1971) 
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Wednesday, October 4th, 1989 
8:00p.m. 

EDITH BEAULIEU, organ 

This recital is presented in partial fulfilment of the requirements for the 
degree of Master of Music in Performance. Edith Beaulieu is a student 
of John Grew. 

Ce recital fait partie des epreuves imposees pour !'obtention d'une 
ma'itrise en musique en interpretation. Edith Beaulieu est l'el€we de 
John Grew. 
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Passacaglia in D minor 

Prelude and fugue in F sharp 
minor 

Choral An Wasserf!Ossen Baby/on 

Prelude and fugue in E minor 

intermission 

Offertoire sur .. Vive le Roy .. 

Hymne .. Ave Maris Stella .. 

Ave Maris Stella 
Fugue a 4 
Duo 
Dialogue sur les Grands-Jeux 

Pieces Extraites du 1 er Livre 

Plein-Jeu 
Fugue 
Trio 
Basse de trompette 
Quatuor 
Tierce en taille 
Dialogue 

Dietrich Buxtehude 
(1637-1707) 

Dietrich Buxtehude 

Johann Sebastian Bach 
(1685-1750) 

Johann Sebastian Bach 

Andre Raison 
(1650-1719) 

Nicolas de Grigny 
(1672-1703) 

Louis Marchand 
(1669-1732) 
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Thursday, October 5, 1989 
Friday, October 6, 1989 
8:00p.m. 

McGILL SYMPHONY ORCHESTRA 

Timothy Vernon, conductor 

Soloists: Thomas Mennier, piano 

Joey Pietraroia, alto saxophone 

This concert is presented in honour of Professor Waiter Joachim on 
the occasion of his retirement from the Faculty of Music, McGill 
University. 

Ce concert est presente en l'honneur de professeur Waiter Joachim a 
!'occasion de son depart de la faculte de musique de l'universite 
McGill. 



Smetana, Bedrich Overture and Dances from The Bartered Bride (1870 V er.) 

Bedrich Smetana (1824-1884) wrote his comic opera The Bartered Bride in part as a 
reaction to criticism that his first staged work, The Brandenburgers in Bohemia, was 
Wagnerian in style. Yet Smetana's musical outlook, developed out of a love for Czech 
folklore, was decidedly non-Wagnerian. He opted for the use of character melodies 
instead of the symbolic leitmotif, and was more generally influenced by the pictoral music 
of the early Romantics. 

The Bartered Bride was premiered in Prague on the eve of the Austro-Prussian War, and 
was consequently panned by critics who felt it too rustic, lacking in thematic depth. 
Smetana in turn revised the work by expanding it from two to three acts, adding a 
drinking chorus and a polka, and replacing the original spoken dialogue with recitative. 
While its plot is high farce - the story of a bride-to-be and a suitor who stutters - the 
principal characters are portrayed with sensitivity. 

The spirited overture is a blend of three melodic motives, while the dances are typically 
folklike in character. However, only the furiant (a traditional Bohemian dance) is based 
on an actual folk tune. The opera's other polka and dance melodies are of Smetana's own 
creation, attesting to his unique ability to distill the particular cut and turn of folk music 
into operatic form. 

Bart6k, Beta Third Piano Concerto (1945) 

The Hungarian composer Bela Bart6k (1881-1945) composed his last work, the Third 
Piano Concerto, in tribute to his wife. It's poignancy lies in the composer's depiction of 
the natural world, man's relation to this world, and in its overriding mood of reconciliation 
and peace. The forms used in the work are not unique in Bart6k's output, although a 
number of his symbolic gestures are noteworthy. 

Like Smetana, Bart6k had a distinct interest in both developing and preserving the musical 
culture of his homeland. His archival approach to the cataloging of this music, however, 
led in part to the development of a compositional style that explored the application of 
the folk repetoire in formal music. Bart6k himself noted that while the melodic language 
of his works is often difficult to comprehend, his settings only differ from folksong 
through their rich polyphony. 

The Concerto is set in classical three-part form, and contains references both to the music 
of prior composers and the sounds of the natural world. For example, a number of 
scholars have commented that the solo piano melody of the first movement is reminescent 
of birdsong, notably related to Bart6k's late interest in the study of American wildlife. 
The contrasting second movement is marked Adagio Religioso. It's opening choral theme 
is a quotation of a passage from Beethoven's String Quartet in A minor Opus 132, and 
although this reference is related to the kinship Bart6k felt with the older composer, it 
is more generally tied to the uplifted spiritua~ity found in Beethoven's late works. 

The final movement of the Concerto is technically diverse, with the percussive use of the 
piano predominant. Here, the composer evokes a primitivism most comparable to ancient 
spiritual dance, suggesting that while the work thematically depicts mankind's relationship 
with the natural world, it also reflects a more intimate vision: the composer's deeply 
personal sense of existing within this sphere. 



Glazounov, Alexander Concerto for SQX()phone Opus 109 (1934) 

Alexander Glazounov (1865-1936) stands as an important cultural figure in late 19th and 
early 20th-century Russia. A student of Rimsky-Korsakov, he became the director of the 
St. Petersburg (now Leningrad) Conservatory of Music from 1899-1928, and was in part 
responsible for an academic recognition of Russia's musical heritage. Comparable to both 
Smetana and Bart6k in musical philosophy, he differed from them by attempting to 
emulate the musical style of those national composers most similiar to the European 
Romantics. 

His music is often criticized for lacking thematic development, although he displays a gift 
for lyricism and colour. Towards the end of his life his penchant for composition declined 
in favour of a number of academic pursuits, such as restructuring Russia's Conservatory 
system. After appearing as a guest conductor throughout Europe, he emigrated to Paris, 
where he met the saxophone virtuoso Sigurd Rascher, to whom the Saxophone Concerto 
is dedicated. Within this concise work, Glazounov demonstrates his trademark 
melodiousness by carefully blending the saxophone's distinct timbre with that of the string 
orchestra. 

Rimsky-Korsakov, Nikolai Capriccio espagnol (1887) 

Nikolai Rimsky-Korsakov (1844-1908) achieved recognition as a composer because of his 
talent for vivid orchestration. As a composer, arranger, and academic (he preceded 
Glazunov as director of the St. Petersburg Conservatory), he was influenced by the later 
Romantic symphonic poets. He rejected the orchestral techniques of Wagner, though, 
noting that he could musically achieve a high degree of virtuosity and bright sonority 
within the limitations of the traditional orchestra. 

The 1887 Capriccio Espagnol is based on the abandoned sketches for the Fantasia on 
Spanish Themes, a proposed companion piece to his 1886 Fantasia on Two Russian Themes 
for Violin and Orchestra. The use of Spanish music in the work enabled Rimsky-Korsakov 
to employ a multitude of virtuoso orchestral effects, including clarinet, flute and violin 
cadenzas, diverse percussion, and exotic instrumental groupings. As he noted in his 
autobiography: "The opinion that the Capriccio is a magnificently orchestrated piece is 
wrong ... the Capriccio is a 'brilliant' composition for the orchestra." 

Simon Morrison 



Smetana, Bedrich Ouverture et danses de la Fiancee vendue (1870) 

Bedrich Smetana (1824-1884) a compose son opera comique la Fiancee vendue en partie 
pour donner tort a la critique qui pretendait que sa premiere oeuvre pour la scene, Les 
Brandebourgeois en Bohime, etait de style wagnerien. Or le style musical de Smetana qui 
puise une bonne part de son inspiration dans le folklore tcheque, est resolument non 
wagnerien. 11 prefere en effet Ies melodies de caractere aux leitmotivs symboliques et 
subit davantage l'influence de la musique imagee des premiers romantiques. 

La Fiancee vendue est jouee en premiere a Prague a la veille de la guerre austro­
allemande et est ereintee par la critique qui trouve l'oeuvre trop rustique et sans 
profondeur thematique. Smetana remanie l'oeuvre en lui ajoutant un troisieme acte, un 
choeur bacchique et une polka et en rempla<;ant le dialogue parle d'origine par des 
recitatifs. Si la trame manque de profondeur- puisqu'elle raconte l'histoire d'une fiancee 
et de son soupirant begue - Ies protagonistes sont depeints avec sensibilite. 

L'ouverture animee est un amalgame de trois motifs melodiques tandis que les danses 
sont de caractere folklorique. Seule la furiante ( danse bohemienne traditionnelle) est 
toutefois basee sur un air folklorique authentique. Les autres melodies dansees de 
l'opera sont de Smetana lui-meme, ce qui temoigne du talent avec Iequel il sait adapter 
la musique folklorique aux imperatifs de l'opera. 

Bela Bartok Troisieme concerto pour piano (1945) 

Le compositeur hongrois Bela Bartok (1881-1945) a compose le troisieme concerto pour 
piano qui est sa derniere oeuvre en hommage a sa femme. L'intensite du concerto tient 
a son illustration du monde nature) et des rapports entre I'homme et ce monde et a son 
climat de reconciliation et de paix. Les formes que l'auteur utilise ne sont pas singulieres a cette oeuvre meme si un certain nombre de gestes symboliques sont remarquables. 

A l'instar de Smetana, Bartok tenait profondement a presexver la culture musicale de sa 
patrie. C'est toutefois son archivistique du catalogage de sa musique qui est a l'origine 
d'un style de composition qui etudie )'application du repertoire folklorique a la musique 
formelle. Bartok a declare lui-meme que si le langage melodique de ses oeuvres etait 
souvent difficile a comprendre, sa musique ne differe en fait du folklore que par sa riche 
polyphonie. 

Le Concerto reprend la forme classique en trois mouvements et fait allusion a la musique 
de compositeurs anterieurs et aux sons du monde naturel. Par exemple, un certain 
nombre de melomanes jugent que la melodie pour piano solo du premier mouvement 
evoque des chants d'oiseaux, ce que confirme l'interet de Bartok vers la fin de sa vie 
pour la faune americaine. Le deuxieme mouvement tres contrastant est marque Adagio 
Religioso. Son theme choral d'ouverture reprend un passage du quatuor a cordes en la 
mineur opus 132 de Beethoven, et bien que cette evocation puisse s'expliquer par l'amour 
que Bartok vouait a Beethoven, elle trad~it davantage la spiritualite des dernieres 
oeuvres de Beethoven. 

Le dernier mouvement du Concerto est tres diversifie sur le plan technique avec l'emploi 
du piano comme instrument de percussion. Le compositeur evoque ici un primitivisme 
comparable aux anciennes danses spirituelles, ce qui donne a penser que I'oeuvre traduit 
en fait une vision plus intime du monde: le sentiment profondement ancre chez le 
compositeur d'exister au sein de ce monde. 



Glazounov, Alexandre Concerto pour saxophone Opus 109 (1934) 

Alexandre Glazounov (1865-1936) se distingue dans la vie culturelle de la Russie de la fin 
du XIXe et du debut du xx:e siecle. Eleve de Rimsky-Korsakov, il devient directeur du 
Consetvatoire de musique de St-Petersbourg (aujourd'hui Leningrad) de 1899 a 1928 et 
c'est a lui qu'on doit en partie la consecration pedagogique du patrimoine musical russe. 
Comparable a Smetana et a Bart6k au point de vue philosophic musicale, il s'en ecarte 
en tachant d'imiter le style musical des compositeurs russes qui ressemblent le plus aux 
romantiques europeens. 

On a souvent dit de sa musique qu'elle manquait de developpement thematique meme 
si Glazounov affiche un don pour le lyrisme et la couleur. Vers la fin de sa vie, son 
penchant pour la composition s'estompe au profit d'un certain nombre d'activites 
pedagogiques, parmi lesquelles la restructuration des consetvatoires de musique en Russie. 
Apres s'etre produit comme chef d'orchestre invite dans toute !'Europe, il immigre a 
Paris ou il rencontre le saxophoniste virtuose Sigurd Rascher a qui il dedie son concerto 
pour saxophone. Dans cette oeuvre concise, Glazounov demontre son talent melodieux 
en melangeant avec soin le timbre distinct du saxophone a celui d'un orchestre a cordes. 

Rimsky-Korsakov, Nikolal Capriccio espagnol ( 1887) 

Son renom de compositeur, Nikolal Rimsky-Korsakov (1844-1908) le doit a son talent 
d'orchestrateur. En qualite de compositeur, d'arrangeur et de pedagogue (il a precede 
Glazounov au poste de directeur du Consetvatoire de St-Petersbourg), il a subi !'influence 
des grands poetes symphoniques romantiques. Il rejette les techniques orchestrales de 
Wagner, pensant pouvoir atteindre un niveau de virtuosite et de sonorite dans les limites 
d'un orchestre classique. 

Le Capriccio espagnol de 1887 a pour origine les esquisses abandonnees de la Fantaisie 
sur des themes espagnols, oeuvre qui devait accompagner sa Fantaisie sur deux themes russes 
pour violon et orchestre de 1886. L'usage de la musique espagnole permet a Rimsky­
Korsakov de creer une multitude d'effets orchestraux virtuoses, notamment des cadences 
pour clarinette, flute et violon, des percussions diverses et des groupements d'instruments 
exotiques. Comme il l'a constate dans son autobiographie: «!'idee que le Capriccio est 
une oeuvre a !'orchestration magnifique est erronee ... le Capriccio est une composition 
brillante pour orchestre.» 

Simon Morrison 



.. The Bartered Bride .. 

Overture 

Three Dances Polka 
Furiant 

Bedrich Smetana 
(1824-1884) 

Dance of the Comedians 

Piano Concerto No.3 (1945) 

Allegretto 
Andante religioso 
Allegro vivace 

Bela Bart6k 
(1881-1945) 

Thomas Mennier, piano 

intermission 
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Alexander Glazounov 
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Capriccio espagnol, Op.34 

Alborada 
Variazioni 
Alborada 
Scena e canto gitano 
Fandango asturiano 

Nicolai Rimsky-Korsakoff 
(1844-1908) 
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QUATUOR MORENCY 

Denise Lupien, violon 
Olga Ranzenhofer, violon 
Francine Lupien-Bang, alto 
Christopher Best, violoncelle 



Beethoven: Quartet In C major Opus 59, No.3 

Beethoven was at the height of his creative powers during the period in which the the 
three Quartets Op.59 were composed. Between 1803 and 1806 such major works as 
the Piano Sonatas Opp.53 &57 (the Waldstein and Appassionata), the Triple Concerto 
Op.56, the Fourth Piano Concerto Op.58, the Fourth Symphony Op.60 and the Violin 
Concerto Op.61 were created. The quartets that constitute Op.59 are dedicated to 
Count Rasumovsky, the Russian diplomat who commissioned them. Beethoven 
himself, referred to them as "strikingly different, new and difficult works: 

The C Major quartet, completed in 1806, was the only one of the set to receive an 
enthusiastic initial response. lt opens with a slow introduction of tonal ambiguity, 
reminiscent of Mozart's K.465 "Dissonance" Quartet. An energetic Allegro breaks forth 
after the opening Andante. The Andante con moto quasi allegretto second movement 
is in the relative minor and has a folk-like melody. The minuet and trio reflects formal 
Viennese classical traditions, but in typical Beethoven middle-period style the third 
movement gives way attacca (without a break) to the finale. This finale, Beethoven's 
capstone to the Op.59 set, begins as a fugue marked Allegro molto, with a relentless, 
driving frenzied quality, quite unlike the finales of the quartets he had composed until 
this time. 

The highly introspective nature of this work can to some extent be attributed to 
Beethoven's reconciliation with his impending deafness. Begun shortly after the famed 
Heiligenstadt testament of 1802 the quartets in this series - and No.3 in particular -
are closely related to the composer's acknowledgement of his condition. In the margin 
of one of the sketches of this quartet he scribbled, "Let your deafness no longer be a 
secret -not even in art." 

Gary Le Tourneau 

Alcides Lanza: Cuarteto V (1967-11), for string quartet 

Cuarteto V was written in memoriam Jackson Pollock, the American painter whose 
influence, the composer says, "was substantial for this work of mine, ... the Pollock 
retrospective that I saw in New York during that year left a profound impression on me 
because of the rhythm, colour and texture possibilities that I thought I could echo in 
my music ... " 

The score calls for differentiated tuning for each one of the instrumentalists, with the 
aim of obtaining some microtonal sonorities without resorting to very precise 
intonation. 

lt was during 1967 that the composer made a profound change in his compositional 
techniques, mostly by adapting some aleatoric and graphic notation that would allow 
him to remove his music from the realm of tonal harmony and conventional rhythmic 
notation. 

The Mexican critic and composer Jose Antonio Alcaraz has written " ... Lanza brought 
to his Cuarteto V the expressive and technical qualities pertaining to the world of 
electronics ... with his Iatin temperament the composer touches on unexplored musical 
areas where his textures, modes of attacks and formal aspects of the music bring to 
mind similar situations of the non-figurative contemporary paintings .. : 



This, the first of Alcides Lanza's works written mostly in "graphic notation", is visually 
appealing in its apparent simplicity, and remarkable in having almost no trace of 
conventional music notation. Cuarteto has been more visible than audible. The piece 
has appeared in many more art exhibitions than concert halls. 

Alcides Lanza 

Tchaikovsky: String Quartet in Major Opus 11 

Peter llyich Tchaikovsky's output of chamber music is rather limited when compared 
to other composers of his stature. He wrote only three full string quartets, Op.11 in D 
major, Op.22 in F major and Op.30 in E flat major. The most often performed is the 
D major quartet. 

He wrote this work during a period of intense personal nationalistic fervour. His 
thoughts in this regard are contained in a letter in which he states: 

"As to the Russian element in my music, ie. melodic and harmonic trends 
akin to folk songs, this happens because I grew up in the country: from my 
earliest childhood I was made sensitive to the un- utterable beauty of the 
characteristic traits of Russian folk music; I passionately love the Russian 
element in all its expressions;in short,l am RUSSIAN through and through." 

Tchaikovsky's nationalism notwithstanding, there was a more compelling reason for 
the composition of this string quartet --that of money. He was badly in need of funds 
and decided that a concert featuring his works would prove to be the means by which 
to relieve his economic plight. A concert of orchestral works would be too expensive, 
thus an evening of chamber music was decided upon. However, he discovered he did 
not have enough material for an entire evening's program and so set about composing 
the string quartet Op.11. The quartet was completed in February of 1871 and received 
its premiere at the aforementioned concert one month later in March of 1871. 

The composer adheres to conservative forms throughout the work. The opening 
movement is cast in strict sonata form. The second movement is a simple three-part 
form using a folk song as the basic melodic material and is marked, Andante 
Cantabile. Count Leo Tolstoy is said to have wept openly upon first hearing this 
movement. The third movement is a scherzo in ternary form with a syncopated 
opening theme followed by a dance-like second theme. The closing movement is 
once again in sonata form, and closes with an energetic coda marked Allegro vivace. 

Gary Le Tourneau 



Quatuor no 3 en ut majeur opus 59 de Beethoven 

La puissance creatrice de Beethoven est a son zenith lorsqu'il compose les trois 
quatuors de l'opus 59. Entre 1803 et 1806, il cree des oeuvres magistrales dont les 
senates pour piano opus 53 et 57 (ccWaldstein>> et <<Appasionata»), le concerto pour 
violon, violoncelle et piano, opus 56, le quatrieme concerto pour piano opus 58, la 
quatrieme symphonie opus 60 et le concerto pour violon opus 61. Les quatuors de 
l'opus 59 sont dedies au comte Rasumovsky, le diplomate russe qui les avait 
commandes. Beethoven les qualifie d'oeuvres «tres differentes, nouvelles et difficiles». 

Le quatuor en ut majeur, acheve en 1806, est le seul a avoir reQu un accueil 
enthousiaste. 11 debute par une introduction lente aux caracteristiques senores 
ambigues qui n 'est pas sans rappeler le quatuor «Dissonance» K.465 de Mozart. Un 
Allegro energique suit !'Andante d'ouverture. L'Andante con moto quasi allegretto du 
second mouvement est en mode mineur relatif sur une melodie presque folklorique. 
Le menuet et le trio s'inscrivent dans la grande tradition viennoise mais le troisieme 
mouvement qui est caracteristique du style de Beethoven a cette epoque demarre sur 
un Attacca (sans pause) pour debaucher sur le finale. Ce finale, veritable chef d'oeuvre 
en soi, debute par une fugue Allegro molto au rythme effrene et differe de faQ<>n 
marquee des finales de ses autres quatuors. 

La nature profondement introspective de cette oeuvre peut 8tre attribuable dans une 
certaine mesure a la reconciliation de Beethoven avec la surdite qui le guette. Debutes 
peu de temps apres le celebre cc Testament d'Heiligenstadt», en 1802, les quatuors de 
cette serie (et le no 3 en particulier) attestant du nouvel etat d'esprit du compositeur a 
l'egard de son infirmite. En marge de l'une des ebauches de ce quatuor, ce dernier 
a d'ailleurs ecrit «ne plus cacher sa surdite, pas meme dans l'art>>. 

Cuarteto V (1967-11) pour quatuor a cordes de Lanza 

Le Cuarteto V a ete compose a la memoire de Jackson Pollock, le peintre americain 
dont !'influence, au dire du compositeur, «a ete marquante pour cette oeuvre ... la 
retrospective Pollock que j'ai vue a New York cette annee-la m'a fait une profonde 
impression du point de vue du rythme, des couleurs et des textures dont je pensais 
pouvoir me faire l'echo en musique ... ». 

La partition invite chaque musicien a adopter un accord different dans le but d'obtenir 
des sonorites microtonales sans avoir recours a une intonation precise. 

C'est en 1967 que le compositeur change radicalement ses techniques de composition 
en adaptant notamment certaines notations aleatoires et graphiques qui lui permettent 
de soustraire sa musique au royaume de l'harmonie tonale et de la notation rythmique 
conventionnelle. 

Le critique et compositeur mexicain Jose Antonio Alcaraz ecrit ace sujet: « ... Lanza 
confere a son Cuarteto V des qualites expressives et techniques qui relevant de 
l'electronique ... avec son temperament Iatin, le compositeur aborde des domaines 
musicaux inexplores dont les textures, les modes d'attaque et les aspects formels ne 
sont pas sans rappeler les peintures non figuratives contemporaines ... » 



Ce Cuarteto, le premier qu'Alcides Lanza ecrit avec «notation graphique)), est 
visuellement tres seduisant de par sa simplicite apparente, et remarquable pour avoir 
perdu presque toute trace de notation musicale conventionnelle. Le Cuarteto V est 
plus visible qu'audible. En effet, l'oeuvre a ete davantage a l'honneur dans des 
galeries d'art que dans des salles de concert. 

Alcides Lanza 

Quatuor a cordes en re majeur opus 11 de Tcha"ikovski 

Si on le compare a d'autres compositeurs de son envergure, Piotr llitch Tcha'ikovski a 
ecrit tres peu d'oeuvres de musique de chambre. Nous lui devons seulement trois 
quatuors a cordes, l'opus 11 en re majeur, l'opus 22 en fa majeur et l'opus 30 en mi 
bemol majeur. Le quatuor en re majeur est l'oeuvre la plus souvent executee. 

Tcha"ikovski la compose a une periode de sa vie ou il est investi d'une grande ferveur 
nationaliste. Ses retlexions a ce chapitre figurent dans une de ses lettres: 

«En ce qui concerne I' element russe de ma musique, a savoir les tendances 
harmoniques et melodiques qui s'apparentent aux chants folkloriques, 
sachez que ce phenomena est attribuable au fait que j'ai ete eleve a la 
campagne: des ma plus tendre enfance, j'ai goOte !'ineffable beaute de la 
musique folklorique russe; j'aime passionnement ce cOte russe, sous toutes 
ses formes; je suis un homme foncierement RUSSE)), 

Outre ce fervent patriotisme, la composition de ce quatuor a cordes est largement 
dictee par des imperatifs economiques. Tcha'ikovski avait besoin d'argent et jugeait 
qu'un concert le sortirait d'embarras. L'organisation d'un concert d'oeuvres pour 
orchestra etant trop onereuse, il decide de donner un concert de musique de chambre. 
Son repertoire ne lui permettant pas d'elaborer un programme suffisamment etoffe, 
il compose done le quatuor a cordes opus 11. Acheve en 1871, sa premiere a lieu un 
mois plus tard, c'est-a-dire en mars 1871, a !'occasion du concert en question. 

Le compositeur adhere a des formes tres conservatrices. Le mouvement d'ouverture 
est de forme senate. Le deuxieme mouvement tres simple, en trois parties se fonde 
sur un chant populaire au rythme Andante Cantabile. Le comte Leon Tolsto'i aurait 
pleure sans retenue a l'ecoute de ce mouvement. Le troisieme mouvement est un 
scherzo en trois parties avec ouverture syncopee suivie d'un theme de danse. Le 
dernier mouvement est de forme senate et se termine par une coda energique en 
Allegro vivace. 

Gary Le Tourneau 



Quatuor opus 59, no. 3 

Andante con moto - Allegro vivace 
Andante con mote quasi allegro 
Menuetto - Grazioso 
Allegro molto 

CUARTETO V {1967-11) 
in memoriam Jackson Pollock 

intermission 

Quatuor no. 1 en re majeur, opus 11 

Moderato e semplice 
Andante cantabile 
Scherzo - Allegro non tanto e con fuoco 
Finale - Allegro giusto 

Ludwig van Beethoven 
(1770-1827) 

alcides lanza 

Peter Tchaikovsky 
(1840-1893) 
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Wednesday, October 11, 1989 
8:00p.m. 

Mercredi, 11 octobre 1989 
20h00 

JENS LINDEMANN, trumpet 

Eugene Plawutsky, piano 

Concerto in E flat major 

Allegro 
Largo 
Vivace 

Sonata for trumpet and piano 

Mit kraft 
Massig bewegt 
Trauermusik 

Concertpiece No. 1 

intermission 

J.B.Neruda 
(1706-1780) 

Paul Hindemith 
(1895-1963) 

Vassity Brandt 



Suite for 5 trumpets 

Allegro 
Andante ma non troppo 
Allegro 

Artistic Duet No. 17 

Karen Donnelly 
Brian O'Kane 
Dan Posen 

Mark Schneider 

Ronald LoPresti 
(1933-1985) 

Ernest S. Williams 

Fantasie in C major Johann Sebastian Bach 
(1685-1750) 

arr. I. Rosenthal 

Handful of Keys 

Three Pieces 

Karen Donnelly, trumpet 
Patrice Richer, trombone 
Andrew MacDonald, horn 

Cathy Charlton, tuba 

Maestoso alia marcia 
Andante con moto 
Allegro grazioso, un poco agitate 

A New Carnival of Venice 

Dean McNeill 
Brian O'Kane 

Mark Schneider 

Fats Wailer 
(1904-1943) 

arr. L. Henderson 

Ludwig Maurer 
(1789-1878) 

Thomas Stevens 





McGil 
Faculty of Music 

Pollack Concert Hall 
Sa lie de concert Pollack 



Friday, October 13, 1989 
8:00p.m. 

Vendredi, 13 octobre 1989 
20h00 

LOW BRASS SECTION OF L'ORCHESTRE 
SYMPHONIQUE DE MONTREAL 

Pierre Beaudry, bass trombone, tuba 
Dennis Miller, tuba 
Peter Norton, trombone, euphonium 
Peter Sullivan, trombone, euphonium 



I 
ASTA Folke Rabe 

fONVERSATION Thomas Small 

TWO PIECES FOR THREE TROMBONES Raymond Premru 

,.. 
TRE OU NE PAS ETRE Henri Tomasi 

buARTET Fisher Tull 

he second half is dedicated to recent transcriptions for low brass. 
ncluded are: 
La deuxieme partie presente des transcriptions recentes pour cuivres 
rntre autres: 

rRAELUDIUM 

PRELUDE and FUGUE in D minor 

UGUE in C minor 

bvMPHONY No. 13 

Allegro 

Jean Sebastian Bach 
(1685-1750} 

Johann Sebastian Bach 

Johann Sebastian Bach 

Wolfgang Amadeus Mozart 
(1756-1791) 

Claude Debussy 
(1862-1918) 



BIOGRAPHIES 

PIERRE BEAUDRY 

Bass trombonist of the OSM since 1983, Mr. Beaudry was recipient 
of a .. Premier Prtx• at the Conservatoire de musique in Montreal. 

Pierre Beaudry est trombone basse de I'Orchestre symphonique 
de Montreal depuis 1983. 11 a fait ses etudes au Conservatoire de 
musique de Montreal ou il a obtenu un Premier Prix. 

DENNIS MILLER 

Newly appointed tubist of the OSM, Mr. Miller is from the 
Vancouver area and was a long-time member of the Vancouvrer 
Symphony. 

Originaire de Vancouver et membre de I'Orchestre symphonique 
de cette ville durant de nombreuses annees, Dennis Miller vient 
d'etre nomme tubiste de I'Orchestre symphonique de Montreal. 

PETER NORTON 

Solo trombone of the OSM, Mr. Norton was formely the bass 
trombone with the Cincinnati Orchestra and is a graduate of the 
Cincinnati Conservatory of music. 

Diplome du Conservatoire de musique de Cincinnati et 
anciennement trombone basse du Cincinnati Orchestra, Peter 
Norton est presentement trombone solo de I'OSM. 

PETER SULLIVAN 

Peter Sullivan is a former student of Ted Griffith at McGill 
University. Before he joined the OSM in 1985, he was a member 
of Calgary and Toronto orchestras. 

Peter Sullivan a etudie avec Ted Griffith a I'Universite McGill. 11 a 
ete membre des orchestres de Toronto et de Calgary avant de se 
joindre a I'OSM en 1985. 



Me Gill 
J Faculty of Music 

~ l 

Pal ack Concert Hall 
Sal le de concert Pollack 



Friday, October 20th, 1989 
8:00p.m. 

Vendredi, 20 octobre 1989 
20:00 heures 

RECITAL DE GRADUATION 

MARYSE FREDETTE, hautbois 

Fran~ois Couture, piano 

Classe de Theodore Baskin 



I 
Concerto en do mineur 
pour hautbois et viol on BWV 1060 

Allegro 
Adagio 
Allegio 

Johann Sebastian Bach 
(1685-1750) 

Daniel Godin, violon 

Symphonie concertante pour 
hautbois, clarinette, basson 
et cor fran~ais K 297b 

Wolfgang Amadeus Mozart 
(1756-1791) 

Allegro 
Adagio 
Andantino con variazioni 

intermission 

Patrice Arsenault, clarinette 
Suzanne Nelsen, basson 

Andrew MacDonald, cor franc;ais 

Sonate pour hautbois et piano 
en re mineur, opus 166 

Camille Saint-Saens 
(1835-1921) 

And anti no 
Allegretto 
Molto allegro 

Franc;ois Couture, piano 

Trio pour hautbois, basson et piano 

Presto 
Andante 
Rondo 

Marc Larouche, basson 

Francis Poulenc 
(1899-1963) 





McGil 
I Faculty of Music 

Pollack Concert Hall 
Sal le de concert Pollack 



Monday, October 23, 1989 
8:00p.m. 

lundi, 23 octobre, 1989 
20h00 

NORAIR ARTINIAN, piano 

"This recital is dedicated to the memory of my teacher, Yvonne 
Hubert." 

"Ce recital est dedie a la memoire demon professeur Yvonne Hubert." 



I 

I 

Sonata in Ab major, Op. 11 o Ludwig van Beethoven 

M rata ant lie m lto • r•••IY 
Allegro motto 
Adagio ma non troppo 
Fuga 

Nocturne No. 4 in Eb major, Op.36 

*Polyphonic Sonata 

Prelude 
Fugue 
Toccata 

intermission 

Sonata in B minor 

*Canadian Premiere 

(1685-1750) 

Gabriel Faun~ 
(1845-1924) 

Arno Babadjanian 
(1921-1986) 

Franz Liszt 
(1811-1886) 





Me Gill 
Faculty of Mustc 

Pollack Concert Hall 
Sal le de concert Pollack 



Wednesday, October 25, 1989 
8:00p.m. 

Mercredi 25 octobre, 1989 
20h00 

UNIVERSITY BAND 

Tom Talamantes, conductor 



OVERTURE FOR BAND 

NUN KOMM, 
DER HEIDEN HEILAND 

GRAND SERENADE FOR AN AWFUL 
LOT OF WINDS AND PERCUSSION 

LINCOLNSHIRE POSY 

Felix Mendelssohn 
(1809-1847) 

Adapted by Felix Greissle 

Johann Sebastian Bach 
(1685-1750) 

P.D.Q. Bach 

Percy Aldridge Grainger 
(1882-1961) 



Flute 
* Lana Setts 

Gregor Bertram 
Kim Butler 
Tara Ginsberg 
Beth Goebel 
Geneviitve L.efebvre 
Kristine Miles 
Jocelyn Mainville 
Katherine Prinz 
Debbie Reynolds 

Oboe 
Andrew Belsen 

Clarinet 
lan Babb 
Simon Beaudry 
Aviva Cowan 
Max Kraai 
Christine Ulley 

* Louise Neault 
Joan Riley 
Erin Smith 
Martin St.Pierre 
Jennifer Stevenson 
Cynthia Winikoff 

Saxophone 
Eric Savoie Ost Alto) 
Richard Belsen (2nd Alto) 
Eric Grenier {Tenor) 
Paulina Pek {Tenor) 
An astasia Polito (Baritone) 

Horn 
Vicky Grondin 
Cydney Hodder 
Caroline Lamontagne 
Simon Nellis 
Karolina Pek 

* Michelle Sladky 
Gary Sterle 

University Band 

Trumpet 
Jonathan Buck 
Evan Champion 
Guy Cox 
John Ellis 

* Valerie Hopkins 
Craig Kendall 
Derek Kress 
Robert Poulin 
James Prowse 
Cathy Simpson 
Douglas Thrower 
Tilden Webb 

Trombone 
Maryse COte 
Kelsley Grant 
Jeff Horn 
Andrew Laubstein 
Fran90is Monette 

* Mike Thompson 

Ban Trombone 
Jules Estrin 
Jonathan Sloan 

Euphonium 
* VICtoria Saunders 

David Jesperson 

Tuba 
Debbie Best 
Carl Bovell 

* Moeen Hosain 

Percussion 
Kevin Coady 

* Cheryl Prashker 
Peter Riccardo 
Corey Taylor 

Contra Bass 
Philippa Huntsman 

Ubrarlan 
Valerie Hopkins 

Manager 
Victoria Saunders 

* Section Leader 





Ottorino Respighi: Antiche Danze ed Arie per Uuto, suite Ill 

Ottorino Respighi a sans doute ete le compositeur italien le plus international de sa 
generation. Ce succes, il le doit essentiellement aux encouragements de chefs 
d'orchestre comme Toscanini. Hormis des etudes a Berlin et a Rome, Respighi se 
rendit en Russia ou les lec;ons qu'il re9ut de Rimsky-Korsakov eurent une influence 
marquante sur ses talents d'orchestrateur. 

Malgre son immense culture, qu'il devait en grande partie a la richesse des milieux 
musicaux frequentes a l'etranger, Resphighi est demeure tres simple de coeur, 
presque comme un enfant. C'etait un observateur-ne, particulierement sensible aux 
impressions visuelles. Naturellement, les caracteristiques marquantes de sa musique 
sont de nature sensorielle: couleurs orchestrates tres vivaces et assimilation des 
elements plus decoratifs des styles du passe. Lorsqu'une emotion plus profonde 
transparalt a la surface perceptuelle de sa musique, elle evoque frequemment les 
emotions rayonnantes et pleines de fralcheur d'un enfant. 

Les suites d'airs et de danses de I'Antiquite ont pour base le repertoire pour luth italien 
et fran9ais, tres populaire au XVIf et au debut du XVIIf siecle. La suite no 3 a ete 
composee en 1932 et les trois suites ont ete transformees en ballet par l'epouse de 
Respighi, Etas, compositeur et cantatrice qui ecrivit plus tard sa biographie. 

Josef Suk: Serenade pour cordes en ml bemol majeur, opus 6 

Josef Suk etait l'un des eleves preteres de Dvorak (dont i1 epousa la fille Ottilie en 
1898) et il est parmi les fondateurs de la musique moderne tcheque. Respecte par 
Brahms et Hanslick pour ses talents de violoniste, Suk fit une grande carriere a 
l'etranger ou il donna plus de 4000 concerts avant de prendre sa retraite en 1933. 

C'est Dvorak qui suggera a son eleve alors Age de 18 ans d'ecrire cette serenade pour 
cordes en vue de parfaire ses talents de compositeur. Dvorak estimait qu'un climat 
plus leger s'imposait pour remedier au caractere eminemment tragique des essais 
anterieurs de Suk. La partition qui en resulta en 1892 valut a Suk un grand succes de 
compositeur et en fit le successeur natural de Dvorak. 

A l'instar de la serenade de Dvorak, celle de Suz est de caractere presque 
exclusivement lyrique. Les premier et troisieme mouvements s'articulent autour de 
melodies chaleureuses. L'Allegro Grazioso est un mouvement plein de charme ou l'on 
retrouve clairement !'influence de Tchaikovksi. 11 faut attendre le finale pour que la 
musique s'anime. Dans le finale comme dans les trois autres mouvements, Suk utilise 
une gamme pantatonique simple a la sexte preeminente comme on en retrouve si 
souvent dans les melodies de Dvorak tirees du folklore tcheque. 

Valarie Johnson 



:I 
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Ottorino Respighi : Antiche Danze ed Arle per Uuto, suite Ill 

Ottorino Respighi was perhaps the most internationally successful Italian composer of 
his generation . Th is success was due largely to the advocacy of conductors such as 
Toscanini. Along with studies in Berlin and Rome, Respighi visited Russia where 
lessons with Rimsky-Korsakov crucially influenced his orchestration . 

Though a man of considerable culture, having absorbed much from the rich musical 
environments abroad, Respighi remained at heart very simple, even child-like. He was 
inherently an observer, being especially sensitive to visual impressions. Naturally, the 
most salient characteristics of his music tend to be sensory: vivid orchestral colours 
and the appropriation of the more decorative elements in past styles. When a deeper 
emotion does emerge from the music's perceptual surface, it often recalls the fresh, 
radiant emotions of a child . 

The Suites of Ancient Airs and Dances are based on Italian and French lute music, so 
popular in the 17th and early 18th centuries. Suite no.3 was composed in 1932 and all 
three suites were made into a ballet by Respighi 's wife, Eisa, a composer and singer 
who later became his biographer. 

Josef Suk: Serenade for strings In Eb major, Op.6 

Josef Suk was a favourite pupil of Dvorak (whose daughter,Otylka, he married in 1898) 
and a leading composer in the modern Czech school. Respected for his skills as a 
violinist by both Brahms and Hanslick, Suk enjoyed a distinguished international career 
of over 4000 concerts before his retirement in 1933. 

Dvorak suggested the idea of writing the Serenade for strings to his 18 year old student 
in an attempt to improve Suk's compositional technique. Dvorak felt that a lightening 
of mood would be beneficial as Suk's previous works had been predominantly tragic 
in tone. The resulting score of 1892 won Suk early success as a composer and made 
him Dvorak's natural successor. 

Uke the Dvorak serenade, Suk's is almost wholly lyrical in character. The first and third 
movements are built exclusively around expansive melodies. The Allegro Grazioso is 
a ch~rming movement, clearly indebted to Tchaikovsky. lt is not until the finale that the 
musrc becomes more animated. Here, as in the other three movements, Suk relies 
heavily on a simple pentatonic scale with a prominent sixth as so often heard in 
Dvorak 's Czech-derived tunes. 

Valerie Jackson 





Thursday, October 26, 1989 
8:00p.m. 
Jeudi, 26 octobre 1989 
20h00 

McGILL SINFONIETTA 

Thomas Williams, director 

Violin 
Guylaine Gregoire 
Mitch Huang 
Thomas Kondzielewski 
Carolina Lalancette 
Steve Larson 
Guylaine Lemaire 
Blaise Magniere 
Kirsty Money 
Emlyn Ngai 
Annie Trepanier 

Harpsichord 
Blaise Magniere 

Viola 
Madeleine Germain 
Stephane Lauzon 

Cello 
Katalin Decsenyi 
Anne Hunter 
Carolina Huot 

Bass 
Edward Mustafa 

The presentation of this concert Is a requirement of the course 243-969. 
Ce concert est presente dans le cadre du cours 243-969. 



Concerto grosso in C minor, Op.6, No. 8 

Allemande 
Grave 
Andante- Allegro 
Siciliana - Andante 
Allegro 

Concertino: Guylaine Gregoire, violin 
Mitch Huang, violin 
Caroline Huot, violoncello 

Violin Concerto in D minor 

Allegro 
Andante 
Allegro 

intermission 

Emlyn Ngai, violin 

Antiche Danze ed Arie per Liuto, Ill Suite 

ltaliana- Andantino 
Arie Di Carte - Andante cantabile 
Siciliana - Andantino 
Passacaglia - Maestoso 

Serenade for Strings in Eb major, Op. 6 

Andante con moto 
Allegro ma non troppo e grazioso 
Adagio 
Allegro giocoso, ma non troppo presto 

G. F. Handel 
(1685-1759) 

Johan Helmick Roman 
(1694-1758) 

Ottorino Respighi 
(1879-1936) 

Josef Suk 
(1874-1935) 





G.F. Haendel: Concerto Grosso, no 8 en do mlneur,opus 6 

Haendel n'est pas a proprement parler un compositeur de musique orchestrale. De 
fait, jusque vers la fin des annees 1730, il consacre toute sa carriere a l'opera italien. 
Remis d'une depression nerveuse provoquee par l'emoi de ses aventures operatiques, 
Haendel reussit enfin a mettre !'opera loin derriere lui. Ce regain d'energie lui permet 
de s'attaquer a d'autres genres, notamment a !'oratorio et a la musique instrumentale. 

En 1739, Haendel compose les douze grands concertos de l'opus 6 en quelques 
semaines a peine. Ces oeuvres marquent l'une des deux apogees des concertos 
baroques (l'autre etant les concertos brandebourgeois de Bach). Le huitieme concerto 
en do mineur est celui qui se rapproche le plus d'un ccconcerto da camera .. , c'est-a­
dire un concerto compose de mouvements de danse. 11 est interessant de noter les 
restes nostalgiques de la carriere d'opera de Haendel qui parsement ce concerto. Par 
exemple, le troisieme mouvement est domine par une figure animee a quatre notes 
qui rappelle un quatuor de !'opera venitien de Haendel, Agrippina (1709). Ceux qui 
connaissent bien les operas de Haendel reconnaitront sans doute encore plus 
facilement le passage adagio du quatrieme mouvement qui reprend l'air ccPiangero .. 
de son plus celebre opera, Jules cesar (1724). 

J.H. Roman: Concerto pour vlolon en re mlneur 

Avant J.H. Roman, la Suede ne possedait aucun compositeur de cette stature. Ses 
exploits de violoniste virtuose (il joua aux cOtes de son pere dans un orchestra de cour 
avant l'age de 17 ans) et son assimilitation des genres etrangers- en particulier italien 
et anglais -lui ont valu !'appellation de ccpere de la musique suedoise•• et de ••Haendel 
suedoiS••. Roman fut tellement frappe par la musique de Haendel a son premier 
voyage en Angleterre (vers 1715-21) qu'il interpreta uncertain nombre de ses oeuvres, 
traduisant les textes et ouvrant ainsi de tout nouveaux horizons musicaux au public 
suedois. La musique de Roman revele sans contredit les influences de la musique 
italienne et de Haendel mais sur le plan stylistique, elle represente une transition du 
baroque au rococo. 

Le concerto pour violon en re mineur est caracteristique du concerto italien a trois 
mouvements, meme si sa conception schematique est plus libre que le contraste 
mieux detini des tutti et des passages ornes caracteristiques de Vivaldi. Le premier 
mouvement est sans conteste le plus baroque au sens classique du terme et rappelle 
un concerto de Bach. Le finale est fortement impregne de musique de danse. 





G.F.Handel: Concerto Grosso, Op.6, No.8 In C minor 

Handel was not primarily a composer of orchestral music. In fact, up until the late 
1730's, the entire scope of Handel's career had focused on Italian opera. Eventually, 
after recovering from a mental and physical breakdown brought on by the turbulence 
of his operatic enterprises, Handel was finally able to put opera firmly behind him. 
With renewed energy he turned to the promotion of other genres, notably the oratorios 
and instrumental music. 

In 1739 Handel penned the twelve Grand Concertos which constitute his opus 6 in just 
a few short weeks of pure inspiration. This work has generally been referred to as one 
of the 'twin peaks of the Baroque concertos' (the other is Bach's Brandenburg 
Concertos). The Eighth Concerto in C minor is the closest Handel came to composing 
a 'concerto da camera', that is, a concerto made up of dance-style movements. What 
is interesting to note are the nostalgic remnants of Handel's opera career scattered 
throughout the movements. For instance, the third movement is dominated by a lively 
4-note figure which alludes to a quartet in Handel's Venetian opera, Agrippina (1709). 
Perhaps more easily recognisable to those familiar with Handel's operas is the adagio 
section in the fourth movement which cites the aria "Piangero" from Handel's most 
famous opera, Giulio Cesare (1724). 

J.H. Roman: Concerto for violin In D minor 

Before J.H. Roman, Sweden could boast of no native composer of equal significance. 
His acheivements as a virtuoso violinist (he played alongside his father in a court 
orchestra before the age of 17) and his assimilation of foreign styles - particularly 
Italian and English - earned him such titles as 'the father of Swedish music' and 'the 
Swedish Handel'. Roman was so greatly impressed by Handel's music during his first 
trip to England (c.1715-21) that he performed a number of his works, translating the 
texts and thereby opening up a whole new realm of music to the Swedish public. 
Roman's music not only shows clear Italian and Handelian influences, but also 
represents stylistically a transition from the Baroque to the Rococo. 

The Violin Concerto in D minor is in the typically Italian three movement design yet 
employs more freedom in the schematic design than the more defined contrast of tutti 
and ornamented solo passages characteristic of Vivaldi. The first movement is probably 
the most 'classically' Baroque and is reminiscent of a Bach concerto movement. The 
finale features strong dance-like traits. 





McG"ll 
Faculty of Music 

Pollack Concert Hall 
Sa lie de concert Pollack 



Friday, October 27, 1989 
8:00p.m. 

Vendredi, 27 octobre 1989 
20h00 

JAZZ ENSEMBLE I 

Gordon Foote, director 

The presentation of this concert Is a requirement of the course 243-995. 

Ce concert est presente dans le cadre du cours 243-995. 



Concert to be selected from the following: 

YA GOTTA TRY 

SHINY STOCKINGS 

SPRING CAN REALLY HANG YOU 
UP THE MOST 

MAMA LLAMA SAMBA 

BLOOSZBALL 

SMATTER 

HALLELUJAH TIME 

CHEEROKEE 

LATIN DANCE 

A LITTLE MINOR BOOZE 

Sammy Nestico 

Frank Foster 

Wolt and Landesman 
arr. Dave Grott 

Gordon Goodwin 

Matt Catingub 

Kenny Wheeler 
arr. John Stechishin 

unknown 

Ray Noble 
arr. Frank Mantooth 

Bob Mintzer 

Willie Maiden 



Saxophones 
Janice Rnlay 
Bobby Hsu 
Michel Therrien 
Kelly Jefferson 
Samantha Duckworth 

Trumpets 
Jocelyn Couture 
Darren Ritchie 
Brian O'Kane 
Dean McNeill 
Ooug Thrower 

Trombones 
David Jesperson 
Franyois Godere 
Kelsley Grant 
Peter Collins 
Bob Fraser 

Jazz Ensemble I 

Guitar 
Jim Head 

Bass 
Guy Boisvert 
Drew Birston 

Piano 
John Stechishin 
Tilden Webb 

Drums 
Mark Mariash 
Jeff MacPherson 
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Friday, October 27, 1989 
12:15 p.m. 

Vendredi, 27 octobre 1989 
12h15 

MARC-ANDRE DORAN, orgue 



Extraits de la Suite v- ton Gilles Jullien 
(1650-1703) 

Prelude a cinq parties (avec les pedales de trompette mesh~es) 
Trio a trois claviers- gravement 
Trio a deux dessus - gayement 
Recit de tierce en taille 
Dialogue sur les grands jeux 

Sonate en re majeur, Wq 70, 5 

Allegro di molto 
Adagio e mesto 
Allegro 

Cinq Fugues sur un meme sujet 

Cart Phillip Emanuel Bach 
(1714-1788) 

Jean-Henri d' Anglebert 
(1635-1691) 

Fugue grave pour I'Orgue, fort lentement: C 
28 Fugue sur le meme sujet: 3 
38 Fugue sur le meme sujet: C 
48 Fugue sur le meme sujet: 12/8 
58 Fugue sur le meme sujet: 6/4 
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I McGILL UNIVERSITY 

ORGAN 
RECITAL 

FACULTY OF MUSIC 



Friday, October 27th, 1989 
8:00p.m. 

Vendredi, 27 octobre 1989 
20:00 heures 

Queen Mary Road United Church 

SUSAN TWENEY, organ 

Student of John Grew 

~ This recital is presented in partial fulfilment of the requirements for the 
degree of Master of Music in Performance. 

Ce recital fait partie des epreuves imposees pour !'obtention d'une 
maltrise en musique en interpretation. 



Fantasia in D minor 

Ach du feiner Reiter 

Magnificat 8° Tono 

Vater unser im Himmelreich 

intermission 

Praeludium in G major 
BuxWV 147 

Magnificat Primi Toni 
BuxWV 203 

Passacaglia in D minor 
BuxWV 161 

Fantasia and Fugue in G minor 
BWV 542 

Jan Pieterszoon Sweelinck 
(1562-1621) 

Samuel Scheidt 
(1587 -1654) 

Heinrich Scheidemann 
(1596-1663) 

Jacob Praetorius 
(1586-1651) 

Dietrich Buxtehude 
(1637-1707) 

Dietrich Buxtehude 

Dietrich Buxtehude 

Johann Sebastian Bach 
(1685-1750) 





Faculty of Music 

Pollack Concert Hall 
Sa lie de concert Pollack 



Wednesday, November 1st, 1989 
8:00p.m. 

Mercredi, ler novembre 1989 
20h00 

The McGill Winds present 

Chamber Music for Winds and Brass 

Robert Gibson, director 

Scherzo alia Marcia 

A Pastoral Elegy 

Derek Berg, oboe 

R. Vaughan Williams 

Jean Verrall 

Prelude et Jacasserie Gabriei-Philippe Chaubet 

Allison Grant, flute 
Erin Macrie, flute 

Sophie Lemieux, flute 

Bachianas Brasileiras No.5 

Tom Talamantes, conductor 

Hector Villa-Lobos 
arr. J. Krance 



Suite in Bb Opus 4 

Praeludium 
Romanze 
Gavotte 
Introduction und Fuge 

intermission 

Prelude No. 14 

Canzon a 4 Cors 

Chamber Winds 
Robert Gibson, conductor 

Shawn Spicer, conductor 

Dan Costello 
Cinnamon Anderson 

Karen Eser 
Keith Campbell 

Fanfare for St. Edmunsbury 

Evening Star 

Richard Strauss 

Dmitri Shostakovich 
arr. W. Schmidt 

Samuel Scheidt 
arr. R. King 

Benjamin Britten 

Richard Wagner 
arr. M. Shiner 

Franc;ois Godere, solo trombone 
Karen Eser, conductor 

Cascades (for tuba section) 

Pavanne Bataille 

Gordon Galloway, conductor 

Canzoni per Sonare No. 2 

Debbie Smith, conductor 

Scott Joplin 
arr. D. Sabourin 

Tielman Susato 
arr.J. lveson 

Giovanni Gabrieli 
arr. R. King 



WIND SYMPHONY 

Flute 
Setts, Lana 

* lngham Heather 
Lemieux, Sophie 
Macrie, Erin 
Vantomme, Jason 

Piccolo 
Lemieux, Sophie 

Oboe 
* Berg, Derek 

laidler, Nicole 

e• clarinet 
Cassidy, Brendan 
Day, Elizabeth 
Gray, Elizabeth 
Jackson, Anthea 
Menard, Rachel 

* Oltaci, Paylig 
Sylvestre, Marie-France 
Warren, Gait 

Alto Clarinet 
Day, Elizabeth 

Brass Clarinet 
Sytvestre, Marie-France 

Contra Clarinet 
Cassidy, Brendan 

Bassoon 
* Duckworth, Samantha 

Parent, Danielle 

Saxophone 
* Hsu, Robert- 1st alto 

l'AIIier, Yvan- 2nd alto 
Perrault, Sophie - tenor 
Jefferson, Kelly- baritone 

Flute Coach 
Cindy Shute 

Woodwind Coach 
Tom Talamantes 

Brass Coach 
T ed Griffith 

Horn 
Anderson, Cinnamon 
Campbell, Keith 

* Costello, Dan 
Eser, Karen 

Trumpet 
Fenson, Chris 
Galloway, Gordon 
Heckman, Terry 

* O'Kane, Brian 
Smith, Debbie 
Spicer, Shawn 

Trombone 
Collins, Pete (Bass) 

*Godere, Franc;ois 
Jaanalu, Patricia 

Euphonium 
*Hearn, AI 

Nolet, Sylvain 

Tuba 
Charlton, Cathy 

*Redner, Michael 

Percussion 
Kulba, Tracy 
Utster, Brad 
Patterson, Doug 

*Prashker, Cheryl 
Simons, Katherine 

Manager 
Terry Heckman 

* = Section leader 

CHAMBER WINDS 

Flute 
1 Pendelton, Curtis 
2 Cunningham, Anne 

Oboe 
1 Dufresne, Anne 
2 Weeks, Jennifer 

Clarinet 
1 Carpentier, Martin 
2 De GrAce, Nathalie 

Bassoon 
1 Nelson, Suzanne 
2 larouche, Marc 
3 McMullen, Patricia (Contra) 

Horn 
1 Grondin, Brigitte 
2 Mudray, Trish 
3 Moses, Dan 
4 Fortin, Nathalie 
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Wednesday, November 1st, 1989 
8:00p.m. 

Mercredi, ler novembre 1989 
20h00 

The McGill Winds present 

Chamber Music for Winds and Brass 

Robert Gibson, director 

Scherzo alia Marcia 

A Pastoral Elegy 

Derek Berg, oboe 

R. Vaughan Williams 

Jean Verrall 

Prelude et Jacasserie Gabriei-Philippe Chaubet 

Allison Grant, flute 
Erin Macrie, flute 

Sophie Lemieux, flute 

Bachianas Brasileiras No.s 

Tom Talamantes, conductor 

Hector Villa-Lobos 
arr. J. Krance 



Suite in Bb Opus 4 

Praeludium 
Romanze 
Gavotte 
Introduction und Fuge 

intermission 

Prelude No. 14 

Canzon a 4 Cors 

Chamber Winds 
Robert Gibson, conductor 

Shawn Spicer, conductor 

Dan Costello 
Cinnamon Anderson 

Karen Eser 
Keith Campbell 

Fanfare for St. Edmunsbury 

Evening Star 

Richard Strauss 

Dmitri Shostakovich 
arr. W. Schmidt 

Samuel Scheidt 
arr. R. King 

Benjamin Britten 

Richard Wagner 
arr. M. Shiner 

Franc;ois Godere, solo trombone 
Karen Eser, conductor 

Cascades (for tuba section) 

Pavanne Bataille 

Gordon Galloway, conductor 

Canzoni per Sonare No. 2 

Debbie Smith, conductor 

Scott Joplin 
arr. D. Sabourin 

Tielman Susato 
arr.J. lveson 

Giovanni Gabrieli 
arr. R. King 



WIND SYMPHONY 

Flute 
Betts, Lana 

* lngham Heather 
Lemieux, Sophie 
Macrie, Erin 
Vantomme, Jason 

Piccolo 
Lemieux, Sophie 

Oboe 
* Berg, Derek 

Laidler, Nicole 

B6 clarinet 
Cassidy, Brendan 
Day, Elizabeth 
Gray, Elizabeth 
Jackson, Anthea 
Mlmard, Rachel 

* Oltaci, Paylig 
Sylvestre, Marie-France 
Warren, Gail 

Alto Clarinet 
Day, Elizabeth 

Brass Clarinet 
Sylvestre, Marie-France 

Contra Clarinet 
Cassidy, Brendan 

Bassoon 
* Duckworth, Samantha 

Parent, Danielle 

Saxophone 
* Hsu, Robert- 1st alto 

L'AIIier, Yvan- 2nd alto 
Perrault, Sophie - tenor 
Jefferson, Kelly - baritone 

Flute Coach 
Cindy Shute 

Woodwind Coach 
Tom Talamantes 

Brass Coach 
T ed Griffith 

Horn 
Anderson, Cinnamon 
Campbell, Keith 

* Costello, Dan 
Eser, Karen 

Trumpet 
Fenson, Chris 
Galloway, Gordon 
Heck man, Terry 

*O'Kane, Brian 
Smith, Debbie 
Spicer, Shawn 

Trombone 
Collins, Pete (Bass) 

*God ere, Franc;ois 
Jaanalu, Patricia 

Euphonium 
*Hearn, AI 

Nolet, Sylvain 

Tuba 
Charlton, Cathy 

* Redner, Michael 

Percussion 
Kulba, Tracy 
Utster, Brad 
Patterson, Doug 

* Prashker, Cheryl 
Simons, Katherine 

Manager 
Terry Heckman 

* = Section Leader 

CHAMBER WINDS 

Flute 
1 Pendelton, Curtis 
2 Cunningham, Anne 

Oboe 
1 Dufresne, Anne 
2 Weeks, Jennifer 

Clarinet 
1 Carpentier, Martin 
2 De GrAce, Nathalie 

Bassoon 
1 Nelson, Suzanne 
2 Larouche, Marc 
3 McMullen, Patricia (Contra) 

Horn 
1 Grondin, Brigitte 
2 Mudray, Trish 
3 Moses, Dan 
4 Fortin, Nathalie 
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Faculty of Music 

Pollack Concert Hall 
Sal le de concert Pollack 



Thursday, November 2nd, 1989 
Friday, November 3rd, 1989 
8:00p.m. 

Jeudi, 2 novembre, 1989 
Vendredi, 3 novembre, 1989 
20h00 

McGILL SYMPHONY ORCHESTRA 

Timothy Vernon, conductor 

Soloist: Joey Pietraroia, alto saxophone 



I 
I 
I 
I 

Rimsky-Korsakov, Nicolai Capriccio espagnol (1887) 

Nicolai-Rimsky-Korsakov (1844-1908) achieved recognition as a composer because 
of his talent for vivid orchestration. As a composer, arranger, and academic (he 
preceded Galzounov as director of the St.Petersburg Conservatory), he was influenced 
by the later Romantic symphonic poets. He rejected the orchestral techniques of 
Wagner, though, noting that he could musically achieve a high degree of virtuosity and 
bright sonority within the limitations of the traditional orchestra. 

The 1887 Capriccio espagnol is based on the abandoned sketches of the Fantasia 
on Spanish Themes, a proposed companion piece to his 1886 Fantasia on Two Russian 
Themes for Violin and Orchestra. The use of Spanish music in the work enabled 
Rimsky-Korsakov to employ a multitude of virtuoso orchestral effects, including clarinet, 
flute and violin cadenzas, diverse percussion, and exotic instrumental groupings. As 
he noted in his autobiography; "The opinion that the Capriccio is a magnificently 
orchestrated piece is wrong ... The Capriccio is a brilliant composition for the orchestra". 

Glouzounov, Alexander Concerto for Saxophone, Opus 109 (1934) 

Alexander Glouzounov (1865-1936) stands as an important cultural figure in the late 
19th and early 20th-century Russia. A student of Rimsky-Korsakov, he became the 
director of the St.Petersburg (now Leningrad) Conservatory of Music from 1899-1928, 
and was in part responsible for an academic recognition of Russia's musical heritage. 
Comparable to both Smetana and Bart6k in musical philosophy, he differed from them 
by attempting to emulate the musical style of those national composers most similiar 
to the European Romantics. 

His music is often criticized for lacking thematic development, although he displays 
a gift for lyricism and colour. Towards the end of his life his penchant for composition 
declined in favour of a number of academic pursuits, such as restructuring Russia's 
Conservatory system. After appearing as a guest conductor throughout Europe, he 
emigrated to Paris, where he met the saxophone virtuoso Sigurd Rascher, to whom the 
Saxophone Concerto is dedicated. Within this concise work, Glazounov demonstrates 
his trademark melodiousness by carefully blending the saxophone's distinct timbre 
with that of the string orchestra. 

Simon Morrison 

Tchaikovsky, Piotr llyitch Symphony no. 4 in F minor, Opus 36 

Tchaikovsky's Fourth Symphony is a musical creation of profound personal 
introspection. The composer wrote a dedication on the manuscript of the score -
'Dedicated to my best friend', the 'best friend' in this case is his patron Nadezhda 
von Meek. There was no public statement as to the identity of the dedicatee but since 
both the composer and his patron knew of the dedication through their ongoing and 
detailed correspondence they felt there was no need for a public statement. This work 
also marks a turning point in the composer's symphonic output; programmatic 
elements begin to play an increasingly important role in the Fourth, Fifth and Sixth 
Symphonies. Two letters written within weeks of each other shed light upon the 
programme in the Fourth Symphony; one a response to criticism, the other an analysis 
offered to von Meek. 



Tchaikovsky, Piotr llyitch Symphony No. 4 in F minor, opus 36 

As it turns out, Taneyev was not inaccurate in his assessment of the symphony. 
Tchaikovsky confides to von Meek that "our symphony" as he called it, indeed 
contained a programme and he was willing to explain the programmatic content to 
her and her alone. 

For Tchaikovsky the opening fanfare represented fate, an idea that was, interestingly 
enough, later used to describe the opening motive of Beethoven's Fifth Symphony. 
The second theme he described as "a very sweet and gentle daydream" but once again 
"fate" returns to disturb the daydreams: "All life is an unbroken alternation of hard 
reality with swiftly passing dreams and visions of happiness ... • the composer wrote. 
The second movement expresses melancholy, that duality of remembrance of both 
happy moments and painful times. The third movement is a set of "capricious 
arabesques ... the elusive images which rush past in the imagination." The finale 
represents the search for happiness as represented in the joy of others, and the 
constant reminder that "fate" lurks ever waiting. 

Paramount to Tchaikovsky's understanding of the world is the duality of existence. 
Although there is no written programme accompanying the score of the symphony, the 
philosophical program of duality is clearly a factor. In a postscript to the 
aforementioned letter Tchaikovsky acknowledges: "I was terribly depressed when 
composing this symphony, and it serves as a true echo of what I was going through 
at that time. But it is merely an echo." This statement by the composer lends even 
more credence to the relationship between his Fourth Symphony and its prototype -
Beethoven's Fifth, for had not both of these two musical giants gone through 
profoundly emotional times (for Tchaikovsky a failed attempt at marriage and for 
Beethoven an acknowledgement of his impending deafness just a few years before the 
completion of his symphony) when they wrote cyclical symphonies in which the idea 
of "fate" plays such an important role. 

Gary Le Tourneau 



I 
I 
I 

I 

Rimsky-Korsakov, Nikola'i Capriccio espagno/ (1887) 

Son renoun de compositeur, Nikola"i Rimsky-Korsakov (1844-1908) le doit a son talent 
d'orchestrateur. En qualite de compositeur, d'arrangeur et de pedagogue ~I a precede 
Glazounov au poste de directeur du Conservatoire de St-Petersbourg), il a subi 
!'influence des grands poetes symphoniques romantiques. 11 rejette les techniques 
orchestrales de Wagner, pensant pourvoir atteindre un niveau de virtuosite et de 
sonorite dans les limites d'un orchestra classique. 

Le Capriccio espagno/ de 1887 a pour origine les esquisses abandonnees de la 
Fantaisie sur des thiJmes espagnols, oeuvre qui devait accompagner sa Fantaisie sur 
deux themes rosses pour violon et orchestre de 1886. L'usage de la musique 
espagnole permet a Rimsky-Korsakov de creer une multitude d'effets orchestraux 
virtuoses, notamment des cadences pour clarinette, fiOte et violon, des percussions 
diverses et des groupements d'instruments exotiques. Comme il l'a constate dans 
son biographie: " l'idee que le Capriccio est une oeuvre a !'orchestration magnifique 
est erronee ... le Capriccio est une composition brillante pour orchestra". 

Glazounov, Alexandre Concerto pour saxophone, Opus 109 (1934} 

Alexandre Glazounov (1865-1936) se distingue dans la vie culturelle de la Russie de 
la fin du XI~ et du debut du XX e siecle. Eleve de Rimsky-Korsakov, il devient directeur 
du Conservatoire de musique de St.Petersbourg (aujourd'hui Leningrad) de 1899 a 
1928 et c'est a lui qu'on doit en partie la consecration pedagogique du patrimoine 
musical russe. Comparable a Smetana et a Bart6k au point de vue philosophie 
musicale, il s'en ecarte en tachant d'imiter le style musical des compositeurs russes 
qui ressemblent le plus aux romantiques europeens. 

On a souvent dit de sa musique qu'elle manquait de developpement thematique 
m8me si Glazounov affiche un don pour le lyrisme et la couleur. Vers la fin de sa vie, 
son penchant pour la composition s'estompe au profit d'un certain nombre d'activites 
pedagogiques, parmi lesquelles la restructuration des conservatoires de musique en 
Russie. Apres s'8tre produit comme chef d'orchestre invite dans toute I'Europe, il 
immigre a Paris ou il rencontre le saxophoniste virtuose Sigurd Rascher a qui i1 dedie 
son concerto pour saxophone. Oans cette oeuvre concise, Glazounov demontre son 
talent melodieux en melangeant avec soin le timbre distinct du saxophone a celui d'un 
orchestra a cordes. 

Simon Morrison 

Tcha"ikovski,Piotr llitch Symphonie no. 4 en fa mineur, opus 36 

La Quatrieme symphonie de Tcha"ikovski est une creation musicale profondement 
introspective. Le compositeur a ecrit sur sa partition: "Dedie a mon meilleur ami", son 
"meilleur ami" en !'occurrence etant sa riche admiratrice Nadejda von Meek. Aucune 
mention de l'identite de ce meilleur ami, mais puisque le compositeur et sa mecene 
etaient tous deux au courant de par la correspondance soutenue qu'ils entretenaient, 
ils estimerent que toute declaration publique etait superflue. Cette oeuvre marque 
egalement un tournant dans l'oeuvre symphonique du compositeur; les elements a 
programme commencent a jouer un rOle de plus en plus important dans les 
Quatrh~me, Cinquieme et Sixieme Symphonies. Deux lettres ecrites a quelques 
semaines d'intervalle nous eclairent sur le programme de la Quatrieme Symphonie; 
l'une est une reponse a la critique, l'autre une analyse offerte a von Meek. 



Sergei Taneiev a reproche a l'oeuvre de n'@tre qu'un poeme symphonique auquel 
l'auteur a annexe trois mouvements. 11 s'est moque des fanfares de trompettes dans 
!'introduction (et egalement au debut du developpement et de la coda ainsi que dans 
tes autres mouvements) en affirmant qu'elles evoquaient trop la musique a 
programme. Dans sa reponse, Tcha'ikovski ne se laisse pas decontenancer: 

• ... N'allez pas vous imaginer que j'aspire a peindre devant vous une 
profondeur de reflexion et une grandeur de pensee qu'il est difficile 
d'exprimer par des mots. Je n'ai pas tente d'exprimer une pensee nouvelle. 
Pour l'essentiel, ma symphonie reprend la Cinquieme de Beethoven; cela ne 
veut pas dire que j'aie tente d'imiter ses pensees musicales mais son idee 
fondamentale. Pensez-vous qu'il y ait un programme dans la Cinquieme 
Symphonie? Cela est incontestable, pas plus qu'on ne peut douter des 
efforts de Beethoven pour l'exprimer. Les fondements de ma symphonie 
sont pratiquement les m@mes et si vous ne m'avez pas compris, c'est que 
je ne suis pas Beethoven, fait dont je n'ai jamais doute." 

En !'occurrence, Taneiev n'avait pas si mal juga la symphonie. Tcha'ikovski avoue a 
von Meek que "notre symphonie" comme il l'appelle, contient effectivement un 
programme et qu'il est pr@t a en expliquer les elements a elle et a elle seule. 

Pour Tcha'ikovski, la fanfare d'ouverture represente le destin, idee qui, chose etrange, 
servira plus tard a decrire le motif d'ouverture de la Cinquieme Symphonie de 
Beethoven. Le deuxieme theme, ille decrit comme "une tres douce r@verie", mais a 
nouveau, le "destin" vient deranger ses r@veries. Toute !'existence n'est qu'une 
alternance ininterrompue de dure realite, de r@ves ephemeres et de visions de 
bonheur ... ", ecrit le compositeur. Le deuxieme mouvement est empreint de 
metancolie, cet etat de tristesse accompagne de r@verie. Le troisieme mouvement 
est une serie d'"arabesques capricieuses ... images insaisissables qui frappent 
!'imagination." Le finale represente la qu@te du bonheur que traduit la joie des autres 
et le rappel constant que nul ne peut echapper a son destin. 

hJ centre de son interpretation du monde figure la dualite de !'existence. Bien 
qu'aucun programme ecrit n'accompagne la partition de la symphonie,le programme 
philosophique de cette dualite est un facteur evident. Dans un post-scriptum a la lettre 
mentionnee plus haut, Tcha'ikovski aces mats : "J'etais affreusement deprime lorsque 
j'ai compose cette symphonie et cela transparait dans toute l'oeuvre. Mais il ne s'agit 
que d'un echo." Cette admission de la part du compositeur ajoute foi au rapport 
existant entre sa Quatrieme Symphonie et son modele, la Cinquieme de Beethoven, 
et nous rappelle que ces deux geants de la musique etaient en proie a de profonds 
tourments (pourTcha'ikovski, une tentative infructueuse de mariage et pour Beethoven, 
!'imminence de sa surdite quelques annees seulement avant l'achevement de sa 
symphonie) lorsqu'ils ecrivirent ces symphonies cycliques ou l'idee du "destin" joue 
un rOle tellement important. 

Gary Le Tourneau 



I 
Capriccio espagiiol, opus 34 

Alborada 
Variazioni 
Alborada 
Scena e canto gitano 

Concerto in Eb for Alto Saxophone 
and String Orchestra 

Nicolai Rimsky-Korsakov 
(1844-1908) 

Alexander Glazounov 
(1865-1936) 

Joey Pietraroia, alto saxophone 

Symphony no. 4 in F minor, 
opus 36 

Piotr llyitch Tchaikovsky 
(1840-1893) 

Andante sostenuto - Moderato con anima 
Andantino in modo di canzona 
Scherzo. Allegro 
Finale. Allegro con fuoco 



VIolin I 
LHh Aoeeman 
(Coneertmuter) 
Karma Tomm 
(AMoclate Concertmaster) 
Brigltte Amyot 
Cory Balzer 
Nathalle Bonin 
Sharteen Harshenin 
Mttch Huang 
Nancy Kershaw 
Caroline L.alancette 
Craig Landry 
Alison Mcleiian 
Kjerstl Nostbakken 
lkld Oguro 
Pascale Parenteau 
Rosie Shaw 
Anne Simons 

VIolin 11 
Malcolm Alllson 
(Principal) 
Aebecca Whttllng 
(Associate Principal} 
Sandra Baron 
Kristl Coleman 
Kathryn Fenton 
Clalre Heggie 
Gretchen Koehler 
Jolan KoYacs 
Suzanne Labbll 
Angela Luchkow 
Michelle Lanolx 
Stephanie Rosa 
Marle-Anne Rozankovlc 
Sara Serban 

VIola 
Aude Wagntere 
(Principal} 
Alexandra Fekete 
(Associate Principal} 
Coca Bochonko 
Susanne Brown 
Angelique Duguay 
Patricla Gagnon 
Johann Lotter 
Katrina Mills 
Chantal Monastesse 
Andree Slmard 

McGill Symphony Orchestra 

Ceflo 
Gulllaume Saucier 
(Principal} 
Helena Binney 
(Associate Principal} 
Adriana Barton 
Katherine Butler 
Paul McCulloch 
Allstalr Mltchell 
Veronlque Poulin 
Chris Rankin 
Merilee Temple 
Shlrley Wright 

Double Bass 
Bemard Leblanc 
(Principal) 
Joseph Wllllamson 
(Associate Principal) 
Ben Carlson 
lsabelle Charbonneau 
Jean de Rochemont 
Steven Holy 
Gilles NeauH 
James Testi 

Flute 
Curtis Pendieton 
(Principal} 
Anne Cunningham 
(Associate Principal) 
Allison Grant 
Kelly Wllliamson 

Oboe 
Jennifer Weeks 
(PrincipaQ 
Anne Dufresne 
(Associate PrincipaQ 

Clartnet 
Mlchael Maxweii 
(Principal) 
Martin Carpentler 
(Associate Principal} 
Patrice ArsenauH 
Nathalle De Grace 

Bassoon 
Marc Larouche 
(Principal} 
Suzanne Nelsen 
(Associate Principal) 

Horn 
Andrew MacDonald 
(Principal) 
Brigltte Grondln 
(Assistant Principal) 
Nathalie Fortin 
Dan MOMS 
Trish Mudray 

Trumpet 
Jens Undemann 
(Principal) 
Mark Schneider 
(Associate Principal) 
Karen Donnelly 
Dan Posen 

Trombone 
Simon Oakey 
(Principal) 
Patrice Richer 
(Associate Principal) 

Bass Trombone 
Robert Fraser 

Tuba 
Jay Burr 
(Principal) 

Harp 
Marisol Rodriguez 

Timpani 
Philippe Bourbonnals 
D'Arcy Gray 

Percuulon 
Jeff Braneato 
Erin Donovan 
Eric Smeaton 

Manager 
Mlchael Maxwell 

Assistant M•n~~ger 
Andrew MacDonald 

Llbr•rt•n 
Veronique Poulln 
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Friday, November 3rd, 1989 
12:15 p.m. 

Vendredi, 3 novembre 1989 
12h15 

PAUL JESSEN, organ 

Student of John Grew 



J 

I 
Preludio in D 

Sonata in D 

Allegro di molto 
Adagio e mesto 
Allegro 

Jesus Christus, unser Heiland 

Trio in C minor 

Prelude in G minor (BuxWV 148) 

Cart Philipp· Bach 
(1714-1788) 

Cart Philipp Bach 

Heinrich Scheidemann 
(1595-1663) 

Johann Ludwig Krebs 
(1690-1762) 

Dietrich Buxtehude 
(1637-1707) 





Me Gill 
Faculty of Music 

Pollack Concert Hall 
Sa lie de concert Pollack 



Tuesday, November 7th, 1989 
6:30p.m. 

Mardi, 7 novembre 1989 
18h30 

McGILL CONSERVATORY GALA 
(Elementary IV to Secondary Ill) 

The McGill Conservatory of Music, in collaboration with the Faculty of 
Music of McGill University, is pleased to present its fourth annual Gala 
Concert. This concert features the top candidates in the 1989 practical 
examinations in all instruments and signifies that each performer 
tonight obtained a mark of 89% or higher. 

To each of them we offer sincere congratulations and every good wish 
for continued success in their musical studies. 

Le Conservatoire de musique de McGi/1, en collaboration avec la 
faculte de I'Universite a l'honneur de presenter son quatrieme concert 
gala annuel. Le concert reunit les candidats qui ont obtenu les 
meilleurs resultats lors des examens d'interpretation de 1989 pour 
tous les instruments; chaque musicien que vous entendrez ce soir a 
done obtenue une note egale ou superieure a 89% . 

Nous offrons nos plus sinceres felicitations a chacun d'entre eux et 
nous leur souhaitons tout le succes possible dans leurs etudes de 
musique. 

Peter Freeman 
Director jDirecteur 
McGill Conservatory of Music 



I 
I 

KING WILLIAM'S MARCH in D major 

Eli Batalion, piano, Elementary IV 
(Student of Ruth Adler) 

DISTANT CHIMES 

Liana Bellon, piano, Elementary IV 
(Student of Mme. T. Perreault) 

SCHERZINO in E minor 

James T sai, piano, Elementary IV 
(Student of Bella Pugachevsky) 

IVAN AND NATASHA in A minor 

Clara Manoukian, piano, Elementary V 
(Student of Petros Shoujounian) 

DANSE DU VILLAGE 

Anthony Blaikie, guitar, Elementary VI 
(Student of Tony Battista) 

THE RUSSIAN SONG 
SCHERZI NO 

Tinna Lin, piano, Elementary VI 
(Student of Bella Pugachevsky) 

Clark 

George 

Rakov 

Khachatourian 

Gag non 

Aiges 
Chameau 



ERINNERUNG 

Rebecca Margolis, clarinet, Secondary I 
(Student of Lorraine Pitre) 
Sharon Steinberg, piano 

MENUET in G major 

Fran~ois Leduc, flute, Secondary I 
(Student of Lucie Lavallee) 

FranC:;ois Couture, piano 

SONATINA in F major, Op. 168, 3 movements 

Erica Kho, piano, Secondary I 
(Student of Viktorya Kasuto) 

BERCEUSE in F minor 

Laura liu, piano, Secondary I 
(Student of Bella Pugachevsky) 

ESTUDIO in A minor 
LIBELLULA in E minor 

Johnny Galambos, guitar, Secondary I 
(Student of A. Nagytothy Toth) 

Schumann 
arr. Johnson 

Bach 

Diabelli 

Spendiarov 

Aguado 
Anonymous 



BARCAROLLE, Op. 37, no. 6 ("JUNE") 

Simone Leung, piano, Secondary 11 
(Student of Eva Csarnay) 

CONCERTO in G major, 1st mouvement 

Sai-Ly Miousse, violin, Secondary Ill 
(Student of Sylvie Allaire-Zakarian) 

Marc Knoefel, piano 

Tchaikowsky 

Mozart 



VARIATIONS In D major, Op. 40, no. 1 

Tanya Nguyen, piano, Secondary 11 
(Student of Ross Cawfield, 1~-1989 

Luba Zuk 1989-1990) 

Kabal~vsky 

SE FLORINDO ET FEDELE In Ab major Scartatti 
NYMPHS AND SHEPHERDS, COME AWAY in G major Purcell 

Pamela Hodges, voice, Secondary Ill 
(Student of Ruth Barrie) 
James Higgins, piano 

CONCERTO in A minor, Op. 3, no. 6 1st movement Vivaldi 

Helene Martineau, violin, Secondary I 
(Student of Anca Grad) 

Bella Pugachevsky 

NOCTURNE in Eb major, Op. 9, no. 2 

Kenneth Pike, piano, Secondary 11 
(Student of Roslyn Weinstein) 

FANTASIA no. 1 in D minor 

L.aura Nerenberg, piano, Secondary Ill 
(Student of Dorothy Morton) 

Chopin 

Mozart 



I 

I 
I 

The following list denotes the top candidates in the Conservatory's 
theory and ear training examinations in the Spring of 1989. For their 
outstanding results, each of these candidates received a recording 
produced by McGill University Records. 

La liste suivante comprend les candidats qui ont obtenu les meilleurs 
resultats aux examens de theorie et de solfege du Conservatoire au 
printemps 1989. En guise de felicitations pour ces resultats 
remarquables, chaque candidat a re~u un disque produit par McGi/1 
University Records. 

Elementary V Theory Simone Leung 

Secondary I Theory Anya Forestell 

Secondary 11 Theory and Ear Training Jerome Saibil 

Secondary Ill Theory Lisa Cancilla 

Secondary Ill Ear Training Lisa Cancilla 
Harry Solomon Sayegh 

Secondary IV Theory Aline Khoriaty 

Secondary IV Ear Training Nathal ie Khoriaty 
Otto Mok 

Secondary V Theory Giuseppe Clerici 

Secondary V Ear Training Barry Piafsky 

Collegial I Theory Nathalie Bonin 

Collegial I Ear Training Harris Ho 

Collegial 11 Theory and Ear Training Nina De Sole 





McGil 
Faculty of Music 

Pollack Concert Hall 
Sa lie de concert Pollack 



Tuesday, November 7th, 1989 
8:30p.m. 

Marcfi, 7 novembre 1989 
20h30 

McGILL CONSERVATORY GALA 
(Secondary IV to Collegialll) 

The McGill Conservatory of Music, in collaboration with the Faculty of 
Music of McGill University, is pleased to present its fourth annual Gala 
Concert. This concert features the top candiates in the 1989 practical 
examinations in all instruments and signifies that each performer 
tonight obtained a mark of 89% or higher. 

To each of them we offer sincere congratulations and every good wish 
for continued success in their musical studies. 

Le Conservatoire de musique de McGi/1, en collaboration avec la 
faculte de I'Universite a l'honneur de presenter son quatrieme concert 
gala annuel. Le concert reunit les candidats qui ont obtenu les 
meilleurs resultats fors des examens d'interpretation de 1989 pourtous 
les instruments; chaque musicien que vous entendrez ce soir a done 
obtenu une note egale ou superieure a 89% . 

Nous offrons nos plus sinceres felicitations a chacun d'entre eux et 
nous leur souhaitons tout le succes possible dans leurs etudes de 
musique. 

Peter Freeman 
Director /Directeur 
McGill Conservatory of Music 



The following list denotes the top candidates in the Conservatory's 
theory and ear training examinations in the Spring of 1989. For their 
outstanding results, each of these candidates received a recording 
produced by McGill University Records. 

La liste suivante comprend les candidats qui ont obtenu les meilleurs 
resultats aux examens de theorie et de solfege du conservatoire au 
printemps 1989. En guise de remerciements pour ces resultats 
remarquables, chaque candidat a re~u un disque produit par McGill 
University Records. 

Elementary V Theory 

Secondary I Theory 

Secondary 11 Theory and Ear Training 

Secondary Ill Theory 

Secondary Ill Ear Training 

Secondary IV Theory 

Secondary IV Ear Training 

Secondary V Theory 

Secondary V Ear Training 

Collegial I Theory 

Collegial I Ear Training 

Collegial 11 Theory and Ear Training 

Simone Leung 

Anya Forestall 

Jerome Saibil 

Lisa Cancilla 

Lisa Cancilla 
Harry Solomon Sayegh 

Aline Khoriaty 

Nathalie Khoriaty 
Otto Mok 

Giuseppe Clerici 

Barry Piafsky 

Nathalie Bonin 

Harris Ho 

Nina De Sole 





SONATA No. 8, op. 13, no. 1 

Barry Piafsky, piano, Secondary IV 
(Student of Dorothy Morton) 

MAZURKA, op. 24, no. 3 
SEVEN GOOD-HUMOURED VARIATIONS, op. 51 

Rebecca Reich, piano, Secondary IV 
(Student of Ljerka Wollmarker-Biume) 

SONATA no. 4 in D major, 1st .... 4th movements 

Mineke Etienne, violin, Secondary IV 
(Student of Sylvie Allaire-Zakarian) 

Mark Knoefel, piano 

TWO GLOSADOS: ANCOL QUE COL PARTIRE 
POR UN PLAISIR 

Nina De Sole, organ, Secondary V 
(Student of Margaret de Castro) 

OFFERTOIRE in F major 

Sabina Wilhelm, flute, Secondary IV 
(Student of Louise Bouchard) 

Danielle Barro, piano 

Beethoven 

Chopin 
Kabalevsky 

Handel 

de Cabez6n 

Donjon 



HUNGARIAN RHAPSODY, no. 11 

Cheryl Grossman, piano, Secondary V 
(Student of Dorothy Morton) 

SONATINE sur des themes paysans de la 
Transylvanie 

Joueurs de cornemuse 
Danse de l'ours 
Finale 

Jolan llona Kovacs, piano, Collegial I 
(Student of Dorothy Morton) 

Liszt 

Bart6k 

OLD CASTLE from .. PICTURES AT AN EXHIBITION.. Mussorgsky 

Paul Frehner, guitar, Collegial I 
(Student of Bruce Adams) 

VALSES NOBLES, op. 77 

Susanne Murphy, piano, Collegial 11 
(Student of Elizabeth Dawson) 

Schubert 



F-aculty of Music 

Pal lack Concert Hall 
Sal le de conce t Pal lack 



Wednesday, November 8th, 1989 
8:00p.m. 

Mercredi, 8 novembre 1989 
20h00 

JAZZ ENSEMBLE 11 and 

JAZZ ENSEMBLE Ill 

Denny Christianson and Benoit Glazer, 
Directors 

The presentation o1 this concert Is a requirement of the course 243-995. 

Ce concert est presente dana le cadre du cours 243-995. 



JAZZ ENSEMBLE 11 

ALL OF ME arr. Thad Jones 

SLO FUNK Bob Mintzer 

BELGRADE HANGOVER Frank Mantooth 

KILLER JOE arr. Les Hooper 

I'LL REMEMBER Bob Florence 

NORTH BEACH BREAKDOWN John Oddo 

AFTERNOON OF A PRAWN Bob Florence 

I 
I JAZZ ENSEMBLE Ill 

I WHO'S SORRY NOW? T. Snyder 

I 
SWEET GEORGIA BROWN Bernie, Pinkard, Casey 

PERDIDO Lengsfelder, Drake, Tizol 

I COLOURS L. Fisher 

MY ROMANCE R. Rodgers 

UNDECIDED C. Shavers 



Jazz Ensemble 11 Jazz Ensemble Ill 

Saxophones Saxophones 
lan Babb Joseph Riccardo 
Danielle Baert Ken Patterson 
Andy Wulf Barrie Sorenson 
Joel Miller Douglas Thoman 
Craig Hodgson 

Trumpets 
Trumpets Derek Kress 
Stefan Boucher Terry Heckman 
Jonathan Buck Kathy Simpson 
Jim Prowse Duane Sampson 
Andrew Simons Val Hopkins 
Bill Leavitt 

Trombones 
Trombones Vikki Saunders 
Simon Oakey Maryse Cote 
Fran<;ois Monette Jules Estrin 
Dave Enns Sylvain Nolet 
Jonathan Sloan 

Piano 
Piano John Sadowy 
Bob Stagg 
Robin Chemtov Guitar 

Guitar 
Greg Amirault 

Mike Rud Bass 
Ben Carlson 

Bass Greg Wyard 
Michel Laplante 
Tyler Mokren Drums 

Drums 
Kevin Coady 
Corey Taylor 

Dan Skakun 
Joel Haynes 



McGil 
Faculty of Music 

I 

Pollack Concert Hall 
Sal le de concert Pollack 



Thursday, November 9th, 1989 
8:00p.m. 

Jeudi, 9 novembre 1989 
20h00 

ROXANNE CLASSEN, piano 

Student of Eugene Plawutsky 

assisted by Mark Simons, clarinet 
Mark Fraser, cello 
Allyson Lyne, violin 

This recital is presented in partial fulfilment of the requirements for the degree of 
Master of Music in Performance. 

Ce recital fait partie des epreuves imposees pour !'obtention d'une ma'itrise en 
musique en interpretation. 



TRIO FOR PIANO, CLARINET Johannes Brahms 
AND CELLO Op. 114, A minor (1891) (1833-1897) 

Allegro 
Andante grazioso 
Allegro 

PHANTASIESTUCKE (1849) 

Zart und mit Ausdruck 
Lebhaft, leicht 
Rasch und mit Feuer 

intermission 

QUARTETT (1938) 

Maszig bewegt 
Sehr langsam 
Maszig bewegt 

Robert Schumann 
(1810-1856) 

Paul Hindemith 
(1895-1963) 
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Thursday, November 9th, 1989 
8:00p.m. 

Jeudi, 9 novembre 1989 
20h00 

TWO BRASS QUINTETS 

LEVIBRASS 
Alain Cazes, coach 

Gordon Galloway, trumpet 
Terry Heckman, trumpet 
Cinnamon Anderson, horn 
Franc;ois Monette, trombone 
Moeen Hosain, tuba 

ANONYNOUS 5 
Dennis Miller and 
Ted Griffith, coaches 

Shawn Spicer, trumpet 
Debbie Smith, trumpet 
Dan Moses, horn 
Franc;ois Godere, trombone 
Jay Burr, tuba 



FIVE PIECES 

ESCAPADE en Do mineur 

Anthony Holborne 

F. Monette 

PRELUDE and FUGUE in G minor Johann Sebastian Bach 

CHANSONNERIE 

Levi Brass 

HOMMAGE A BACH 

intermission 

Franc;;ois Godere, trombone 
Frances Gray, piano 

QUATRE VARIATIONS sur un theme 
de DOMENICO SCARLATTI 

FANTASY FOR HORN 

FOUR PIECES 

Shawn Spicer, trumpet 
Frances Gray, piano 

Dan Moses, horn 

SUITE from the Monteregian Hills 

THAT'S A PLENTY 

Anonymous 5 

G. Barboteu 

Eugene Bozza 

Marcel Bitsch 

Malcolm Arnold 

Ludwig Maurer 

Morley Calvert 

Lew Pollack 
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Friday, November 1Oth, 1989 
12:15 p.m. 

Vendredi, 10 novembre 1989 
12h15 

SCOTT BRADFORD, organ 



SCHERZOSO and PASSACAGLIA 
(Sonata No. 8 in E minor, op. 132) 

SORTIE 

ADAGIO, ALLEGRO und ADAGIO, 
K. 594 

TOCCATA (Pieces de Fantaisie) 

Josef Rheinberger 
(1839-1901) 

L. J. A. Leh~bure-Wely 
(1817-1869) 

Wolfgang Amadeus Mozart 
(1756-1791) 

Louis Vierne 
(1870-1937) 
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Friday, November 1Oth, 1989 
8:00p.m. 

Vendredi, 10 novembre 1989 
20h00 

MALCOLM ALLISON, violin 

LVNN STODOLA, piano 



CHACONNE in G minor 

SONATA in A major 

Allegretto ben moderate 
Allegro 
Recitative - Fantasia 
Allegretto Poco mosso 

intermission 

RHAPSODY, No. 1 

"Lassu" 
"Friss" 

POLONAISE BRILLANTE in D major, 
Opus 4, no. 1 

Tommaso Antonio Vitali 
(1663-1745) 

Cesar Franck 
(1822-1890) 

Bela Bart6k 
(1881-1 945) 

Henryk Wieniawski 
(1835-1880) 





• 
1 

Faculty of Music 

Pullelck Conccr·t H<1ll 
Sillle do cone Jt f ollack 





FRENCH SUITE No. 6 in E major 

Allemande 
Courante 
Sarabande 
Gavotte 
Polonaise 
Bourree 
Menuet 
Gigue 

SONATA in C major, Op. 53, 
.. Waldstein .. 

Allegro con brio 
lntroduzione- Adagio molto 
Rondo - Allegretto moderato 

intermission 

IMAGE ASTRALE 

MOMENT MUSICAL in E minor, 
Op. 16, No. 4 

PRELUDE in D major, Op. 23, No. 4 

PRELUDE in G minor, Op. 23, No. 5 

FROM THE IBERIA SUITE: 

El Puerto 
Almeria 
Triana 

Johann Sebastian Bach 
(1685-1750) 

Ludwig van Beethoven 
(1n0-1827) 

Jean Coulthard 
(b. 1908) 

Sergei Rachmaninoff 
(1873-1943) 

S. Rachmaninoff 

S. Rachmaninoff 

lsaac AJbeniz 
(1860-1909) 





Bach, Johann Sebastian French Suite No. 6 in E major 

During Bach's years in COthen (1717-1723), where his position as a kapellmeister and director of chamber music did not call for religious works, the composer devoted his 
efforts to instrumental music, creating the majority of his chamber music and harpsichord pieces. The works for harpsichord include a cycle of six suites, named 
subsequently the French Suites, because-as Johann Forkel stated in Bach's first biography-"they are written in the French taste. By design the composer is here less learned than in his other suites, and has mostly used a pleasing more predominant melody: This statement became highly disputed in later years, with scholars 
underlining both the predominance of an Italian aesthetic and a fusion of national styles (Italian, French and German) with Bach's personal style in these suites. 

The earliest version of five of the suites appeared in Bach's handwriting In the 
Klavierbuchlein fur Anna Magdalena Bach, a manuscript compiled for the composer's 
second wife in 1722. In this source each suite has a French title: Suite pour le 
Clavessin. The works were also preserved in other manuscripts which contained variant readings and created editorial problems (as to details of pitch, embellishments, articulation, and phrasing). 

The French Suites are built around a traditional suite scheme of four dances: 
Allemande, Courante, Sarabande and Gigue, enriched with optional dances (e.g. 
Menuet, Gavotte, Bourree) usually placed before the Gigue. The dances share the same key and general bi-partite formal outline, with both sections repeated. In the 
Sufte in E major, four little pieces are placed between the Sarabande and the Gigue: a graceful and vivacious Gavotte is followed by a serene Polonaise, a lively Bourree and 
a simple Menuet where the didactic character of this music is most obvious. The Allemande, Courante, and final Gigue all have somewhat bigger dimensions than the remaining dances. 

Beethoven, Ludwig van Sonata in C major, Op. 53 
Waldstein" 

The Sonata dedicated to Count Ferdinand Gabriel von Waldstein, was written in 1804, at a time when Beethoven's creativity flourished in such works as the Third Symphony 
(Eroica), composed and premiered in 1803-4, and his only opera Fidelio (finished in 
1805). The Waldstein Sonata, an ideal composition for the piano, fully presents and 
exploits the pianistic idiom and remains one of the most popular piano pieces ever 
written. 

The Sonata in its present form has just two large movements, both concluding with 
elaborate codas. The opening Allegro con Brio adheres faithfully to the outline of the 
classical sonata form with two thematic groups, the second in the key of the mediant 
(E major). Originally it was followed by an Andante in F major, a long and beautiful 
rondo which, unfortunately, made the whole Sonata too lengthy, as was said after 
Beethoven's presentation of the newly finished piece. This criticism annoyed the 
composer who, nevertheless, decided to withdraw the movement and publish it 
separately. In the Sonata the final Rondo (Allegretto moderato) is preceded only by a 
short lntroduzione (Adagio motto) in the key of the subdominant (F major), and contains 
the work's most impressively virtuosic passages in the Coda (Prestissimo). 







Coulthard, Jean Image Astrale 

Jean Coulthard is a Canadian composer and pianist who studied in Canada and 
England (composition under Vaughan Williams and piano with Kathleen Long) and 
taught composition and analysis at the University of British Columbia in Vancouver 
{1947- 1973). Her music remains tonal and lyrical, often inspired by poetry and extra­
musical ideas. When asked about her aim as a composer Coulthard replied that "a 
composer's musical language should be instinctive, personal, and natural to him, and 
not forced in any way as to specific style or technique of the moment.· These words 
could certainly be applied to the Image Astrale in which the composer has-in her own 
words-"fused different styles, using contrasting patterns and textures," in order to 
express her thoughts and feelings provoked by the contemplation of the stars. The 
work is "loosely cast in sonata form, the material is primarily descriptive and 
impressionistic." The music, however, remains dramatic in its portrayal of the 
"tremendous explosions of the stars· at the climactic point of the piece. This is 
followed by slow, tranquil passages reflecting "the ultimate serenity of the Universe." 
Image Astra/6 was written in 1982 for Philippine pianist Cristine Coyiuto who premiered 
it on CBC Radio. 

Rachmaninov, Sergei Moment Musical E minor, Op. 16, No. 4 
Prelude D major, Op. 23, No. 4 

Prelude G minor, Op. 23, No. 5 

The overwhelming duties of the conductor and the virtuoso performer left Rachmaninov 
little time for composition, and this he often regretted, feeling a strong vocation for this 
creative outlet. lt was during early 1896, when impatiently awaiting the first 
performance of his First Symphony, his largest orchestral work so far, that 
Rachmaninov composed his six Moments musicaux, Op. 16. The fourth piece of the 
set, charged with romantic emotion, is very pianistic with its bravura writing for the left 
hand and its dense chordal tex1ures. 

The ten Preludes Op. 23, together with the thirteen Preludes Op. 32 and the famous 
Prelude in G-sharp minor Op. 3, No. 2 form a complete collection of works in all the 
major and minor keys. The Preludes Op. 23 were composed very rapidly, during 
January 1903, with the exception of No. 5, which was written two years earlier. The 
adjoining Preludes No. 4 and No. 5 greatly differ in character. In the Prelude No. 4, a 
serene mood is predominant. The Prelude No. 5, the most popular of the set, displays 
Rachmaninov's compositional technique of creating a piece from a small motive (in 
this case the a/la marcia motive of the first bar); the middle section of the piece 
features a broad lyrical melody. 

Albeniz, lsaac From the Iberia Suite 
(El Puerto, Alrneria and Triana) 

lsaac Albeniz, a Spanish composer and one of the most famous piano virtuosos of his 
time (well-known also for his Improvisations), composed Iberia in 1905-07, towards the 
end of his life. This cycle of twelve piano pieces was Albeniz's best work, and far 
above the normal salon level of the most of his compositions. The pieces, subtitled 
nouvelles "impressions• in the score, evoke the spirit of Spain with dance rhythms, rich 
piano colours and impressionistic textures. The stylized features of Spanish dances 
include alternating rhythmic patterns, as well as changing accents and syncopations. 
The inspiration of Spanish popular and folk music does not lead to the use of direct 
quotations; however, there are characteristic melodic figures from cante flamenco with 
its rich ornamentation and melismas. 
The ex1ended dynamic range (from pppp to ffff) contributes to the vitality of the music. 

Maria Harley 



Bach, Jean sebastien Suite franvaise no.6 en mi majeur 

Pendant son sejour a la Cour de Kothen (1717-1723) ou il assume les fonctions de 
maltre de chapelle et de directeur de la musique de chambre, Bach qui n'est pas alors 
charge de composer des oeuvres de musique sacree consacre ses efforts a la musique 
instrumentale et ecrit l'essentiel de sa musique de chambre de m~me que des oeuvres 
pour clavecin. Parml ces dernieres, on retrouve un cycle de six suites, appelees 
ulterieurement Suite franqaises, parce que- comme l'indique Johann Forkel dans la 
premiere biographie de Bach - "elles sent ecrites dans le goOt franyais. A dessein, 
la composition y est moins recherchee que dans les autres suites et l'oeuvre se 
distingue surtout par une melodie agreable". Cette observation sera fortement 
constestee dans les annees qui suivent, les musicologues soulignant A la fois la 
predominance d'une esthetique italienne et la fusion de differents styles nationaux 
(italien, franyais et allemand) dans l'ecriture tres personnelle de Bach. 

La premiere version autographe de cinq de ces suites figure dans le Klavierbuchlein 
fur Anna Magdalena Bach, manuscrit compile pour la deuxieme femme du 
compositeur en 1722. Dans cet ouvrage, chaque suite a un titre franyais: Suite pour 
le Clavessin. Ces oeuvres ont egalement ete conservees dans d'autres manuscrits ou 
l'on en retrouve differentes interpretations, ce qui a suscite des problemes d'edition 
notamment au chapitre du diapason, de l'ornementation, de !'articulation et du phrase. 

Les Suites franyaises s'articulent autour d'une suite traditionnelle de quatre danses: 
allemande, courante, sarabande et gigue auxquelles peuvent s'ajouter d'autres danses 
intercalees entre la sarabande et la gigue: menuet, gavotte, bourree, par example. 
Les danses sent ecrites dans la m~me tonalite et affichent la m~me structure binaire 
avec reprises. Dans la Suite en mi majeur, quatre petits morceaux sont inseres entre 
la sarabande et la gigue: une gavotte gracieuse et pleine d'entrain suivie d'une 
polonaise sereine, d'une bourree enlevee et d'un simple menuet ou le caractere 
didactique de la musique est le plus manifeste. L'allemande, la courante et la gigue 
finale sont un peu plus importantes que les autres danses. 

Beethoven, Ludwig van Senate en do majeur, opus 53 (Waldstein) 

En 1804, Beethoven ecrit une senate qu'il dedicace au Comte Ferdinand Gabriel von 
Waldstein. 11 traverse alors une periode d'activite creatrice intense: il achiwe la 
Troisieme symphonie (hero/que) ecrite et jouee pour la premiere fois en 1803-1804 et 
compose son unique opera Rdelio qu'il termine en 1805. La Sonate dite Waldstein est 
une oeuvre ideale pour le piano dont elle exploite parfaitement l'idiome; elle demeure 
l'une des oeuvres pour piano les plus populaires jamais ecrites. 

La Sonate, dans sa forme actuelle, comporte deux importants mouvements qui se 
terminent tous deux sur une coda complexe. Le mouvement d'ouverture, marque 
Allegro con brio, suit fidelement la forme senate classique, affichant deux groupes 
thematiques dont le second dans la tonalite de la mediante (mi majeur). A l'origine, 
ce mouvement etait suivi d'un Andante en fa majeur, un rondo long et majestueux qui, 
malheureusement, selon un critique de l'epoque rendait la Sonata trop longue. Cette 
critique irrita Beethoven qui decida, neanmoins, de retirer ce mouvement et de le 
publier separement. Dans la Senate, le Rondo final (marque Allegretto moderate) qui 
est precede tout simplement d'une breve lntroduzione (marquee Adagio molto) dans 
la tonalite de la sous-dominante (fa majeur) renferme un passage d'une virtuosite 
exceptionnelle, la Coda marquee Prestissimo. 

Coulthard, Jean Image astrale 

Jean Coulthard, pianiste et compositrice canadienne, a re9u sa formation au Canada 
et en Angleterre ou elle a etudie la composition avec Vaughan Williams et le piano 
avec Kathleen Long. Elle a par ailleurs enseigne la composition et !'analyse a 
I'Universite de Colombie-Britannique a Vancouver (1947-1973). Sa musique demeure 
tonale ~t lyrique, souvent inspiree par des poemes et des idees exterieures a la 







musique. lnterrogbe sur ses objectifs de compositrice, Coulthard declare: "le langage musical d'un compositeur doit @tre instinctif, personnel et nature! et ne doit jamais s'adapter a un style ou a une technique au goOt du jour". Ces retlexions s'appliquent incontestablement a Image Astrale oeuvre dans laquelle la compositrice - pour employer ses propres termes- a "fusion ne differents styles a l'aide de tessitures et de schemes contrastants" afin d'exprimer les pensees et les sentiments que faisait naitre en elle la contemplation des etoiles. L'oeuvre adopte une" forme de senate assez souple, le material thematique ayant essentiellement un caractere descriptif et impressionniste". La musique garde toutefois son caractere dramatique quand elle illustre, au sommet de l'oeuvre,les "formidables explosions stellaires." La compositrice enchaine avec des passages lents et calmes qui refletent "!'immense serlmite de l'univers." Image astrale a ete ecrit en 1982 pour la pianiste Philippine Cristine Goyiuto qui en a donne la premiere execution sur les ondes de la radio anglaise de Radio Canada. 
Rachmaninov, Sergei Moment musical en mi mineur, opus 16, no. 4 

Prelude en re majeur, opus 23, no. 4 
Prelude en sol mineur, opus 23, no. 5 

Les lourdes charges de chef d'orchestre et de pianiste virtuose ne laissent que peu de temps a Rachmaninov pour la composition, situation qu'il deplore a maintes reprises et qui contrarie ses aspirations creatrices. C'est au debut de 1896, en attendant impatiemment de faire jouer sa premiere symphonie, jusque-la sa plus importante oeuvre pour orchestra, que Rachmaninov compose les six Moments musicaux opus 16. Le quatrieme morceau de l'oeuvre, empreint de romantisme, affiche un caractere tout a fait pianistique qui se traduit par une ecriture virtuose pour la main gauche et la construction dense de ses accords. 

Les dix Preludes opus 23, ainsi que les treize Preludes opus 32 et le celebre Prelude en do diese mineur opus 3 no. 2 constituent un recueil d'oeuvres ecrites dans toutes les tonalites majeures et mineures. Les Preludes opus 23 ont ete composes rapidement en janvier 1903 a !'exception du no. 5 ecrit deux ans auparavant. Les Preludes no. 4 et no. 5 sont fort differents meme s'ils se suivent. Le Prelude no. 4 est empreint d'un climat de serenite. Dans le Prelude no. 5, le plus joue de l'oeuvre, Rachmaninov exhibe ses talents de compositeur en creant une oeuvre complete a partir d'un petit motif (en l'occurence, le motif alia marcia de la premiere mesure}; une genereuse melodie aux accents lyriques occupe la section mediane de l'oeuvre. 

Albeniz, lsaac Extraits de la suite Iberia 
(El Puerto, Almerica et Triana) 

lsaac Albeniz, compositeur espagnol et l'un des plus celebres pianistes virtuoses de son epoque (repute pour ses improvisations) a compose Iberia en 1905-1907 vers la fin de sa vie. Ce cycle de douze morceaux marque le couronnement de l'oeuvre d'Aibeniz et s'eleve bien au-dessus des compositions de salon qu'il a ecrites tout au long de sa vie. Cette oeuvre, sous-titree nouvel/e"impressions",evoque I'Espagne par ses rythmes de danse, sa riche palette pianistique et son caractere impressionniste. Les danses espagnoles de la suite sont marquees par l'alternance de schemes rythmiques, des modifications d'accents et des syncopes. Si Albeniz s'inspire de la musique populaire et folklorique de son pays, il ne se livre en aucun cas a des empru~ts directs; on retrouve toutefois dans Iberia des figures melodiques qui appart1ennent au cante flamenco, avec sa riche ornamentation et ses melismes no~amment. Le tr.es grand ecart dynamique (de pppp a ffff) souligne bien le caractere enJoue de la mus1que. 
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PETER JANCEWICZ - BIOGRAPHY 

Peter Jancewicz began playing the piano at age seven. In 1981, he 
received his Bachelor of Music with Distinction from McGill University 
studying with Kenneth Wocx:Jman. During the following years, he 
studied with Pierre Souvairan and Boris Berlin In Toronto, and Jean­
Paul Sevilla in Ottawa. 

In 1986, he received his Master of Music from McGill University, 
studying with Charles Reiner. He has given many public recitals, both In Canada and the United States, including a recital on the Glenn 
Gould piano at the National Archives in Ottawa. As a chamber musician, he has recorded several programs for the CBC. 

Currently, Mr. Jancewicz is a piano instructor at Medicine Hat College, is a member of the Lyle Rebbeck Jazz Quartet, and is in demand throughout Western Canada as a performer, adjudicator, and examiner. 

PETER JANCEWICZ - BIOGRAPHIE 

Peter Jancewicz a etudie avec Kenneth Wocx:Jman a I'Universite McGill, 
ou 11 a rec;u un baccalaureat en muslque avec distinction en 1981. 11 s'est ensuite perfectionne a Toronto avec Pierre Souvairan et Boris 
Berlin, et a Ottawa avec Jean-Paul Sevilla. En 1986, it obtient une 
maitrise en musique de I'Universite McGill, sous la direction de Charles Reiner. 

11 a donne depuis plusieurs recitals au Canada et aux Etats-Unis, dont 
un dans le cadre de la serie en hommage a Glenn Gould organisee par 
les Archives nationales a Ottawa en 1988. 11 a de plus participe a de 
nombreux enregistrements pour CBC comme chambriste. 

Peter Jancewicz est presentement professeur au Medicine Hat College 
et it est membre du Lyle Rebbeck Jazz Quartet. 11 poursuit une carriere 
active dans I'Ouest du Canada comme interprete et membre de jurys. 
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COLLEGIUM MUSICUM 

Allan Fast, director 

ALMA REDEMPTORIS MATER: 

Music for Feasts of the Virgin 
from the Old Hall Manuscript and the Trent Codex 

ANTIPHON: from Missa Alma Redemptoris Mater 
(Sarum Antiphonale) 

GLORIA from Missa Alma Redemptoris Mater 
CREDO 

VENI SANCTE SPIRITUS/VENI CREATOR 

3 voice version 
4 voice version 

QUALIS EST DILECTUS 

Leone/ Power 

Power 

Dunstable 

Forest 



Alma Redemptoris Mater: Music for Feasts of the Virgin from the 
Old Hall Manuscript and Trent Codex 

The Old Hall Manuscript (c.141 0-1415) and Trent Codices (c.1500-
1575) are the primary extant sources of 15th-century English sacred 
music. Information on the musical characteristics (i.e. the frequent 
use of isorhythm) and performance practices of late Medieval and 
early Renaissance English music has largely been derived from various 
analyses of these works. Certainly the bulk of recent information on 
Leonel Power (d. 1445), whose music is highlighted on tonight's 
program, was obtained through a study of those Old Hall compositions 
attributed to him. Using these sources, Margaret Bent (a co-editor of 
the 1967 inventory of the Old Hall Manuscript) has noted the influence 
of the Italian and French Ars Nova style on English composers of the 
15th-century. She also notes that as characteristically English 
compositional traits are shared between the majority of Trent and Old 
Hall musicians, accurately determining the date and composer of many 
works has proven problematic. 

Little information is available about Leonel Power's life, as manuscript 
references to him are both unreliable and vague. He is known, 
however, to have shared a reputation with John Dunstable (c.1390-
1453) as a musical innovator. Paleographic studies have shown that, 
unlike Dunstable, Power's musical style changed significantly as he 
aged, from his early imitations of the late mannerist Ars Nova to the 
melodiousness commonly associated with the term contenance 
anqloise. His Mass setting based upon the Marian antiphon Alma 
Redemptoris Mater (Sweet Mother of the Redeemer), an uncommonly 
beautiful melody that proved quite popular during the Renaissance, is 
one of the first extant examples of cyclic mass, a form of composition 
in which the individual sections of the Mass Ordinary share a common 
plainsong (the earlier Machaut mass has paired movements.) In 
contrast to the relative conservatism of his early isorhythmic motet 
Beata Proqenis, Power's Missa Alma Redemptoris Mater is set in florid 
descant style, and contains striking examples of duet writing in a three 
voice setting. 



John Dunstable, a musician and a scholar whose death is often seen 
to mark the formal end of the Medieval era, is the most prolific 
composer represented in the Old Hall compilation. As with Power, 
accurate cataloging of John Dunstable's music has proven 
problematic, owing to our lack of full understanding of 15th-century 
compositional practice. Yet his setting of Veni Sancte SpiritusNeni 
Creator illustrates those musical traits that would later influence a 
number of the Burgundian composers: flowing melodic lines and 
prominent harmonic use of thirds and sixths (now considered typically 
English). And Dunstable's representative use of textual paraphrase, a 
compositional technique whereby upper voice text is presented in 
abbreviated form within the lower sections, is particularly prominent 
within the motet. Veni Sancte Spiritus is set in two versions, of which 
the larger, four-voice version (as Margaret Bent again notes), may have 
been performed in Paris for Henry VI's coronation (1431). 

Among the lesser known composers represented in Trent and Old 
Hall, it is no surprise that the music of J. Excetre (?), Forest (?), and 
Standley (?) strongly resembles that of Power and Dunstable. J. 
Excetre's Sanctus and Benedictus (the original source of the cantus 
firmus has not been found) features extended duet sections, textural 
contrasts perhaps most characteristic of early Dufay. Similiarly, extant 
sources citing Forest as a close contemporary of Power's are readily 
verified through an examination of his surviving works. The motet 
Qualis est dilectus, for example, with its even melodic lines and 
extended duets, is representative of the aforementioned contenance 
angloise. 



Alma Redemptoris Mater: musique pour les fetes de la Vierge tiree 
du manuscrit de Old Hall et du codex de 
Trent 

Le manuscrit de Old Hall (vers 141 0-1415) et les codex de Trent (vers 
1500-1575) sont les principaux recueils de musique sacree anglaise du 
W siecle conserves a ce jour. La connaissance que nous avons des 
caracteristiques de la musique de la fin du Moyen-Age et du debut de 
la Renaissance en Angleterre (recours frequents aux isorythmes) et de 
son interpretation provient, pour une large part, des diverses analyses 
de ces oeuvres. Une chose est certaine, les donnees recentes 
concernant Leonel Power, (decede en 1445) dont la musique figure au 
programme de ce soir, sont pour la plupart tin~es d'une etude des 
oeuvres du recueil de Old Hall qui lui sont attribuees. En puisant dans 
ces sources, Margaret Bent (un des co-editeurs de l'inventaire du 
manuscrit de Old Hall) note !'influence du style Ars Nova italien et 
fran<;ais sur les compositeurs anglais du W siecle. Mme Bent 
souligne egalement que, dans la mesure ou on retrouve des traits 
d'ecriture typiquement anglais chez la majorite des musiciens de ce 
manuscrit et des compositeurs du codex de Trent, il est difficile 
d'etablir avec precision la date et le nom du compositeur de bon 
nombre de ces oeuvres. 

On sait peu de chases de la vie de Leonel Power, les allusions a son 
sujet etant vagues et peu fiables. On sait que Leonel Power, avec 
John Dunstable (vers 1390-1453), avait acquis une reputation de 
musicien novateur. Des etudes ont demontre que le style de Power, 
contrairement a celui de Dunstable, s'est profondement modifie avec 
I' age, depuis ses premieres imitations de l'ancien style manieriste d'Ars 
Nova jusqu'aux envolees melodieuses que l'on associe habituellement a la «contenance angloise». La musique de sa messe ecrite sur 
l'antienne Alma Redemptoris Mater (douce mere du Redempteur), 
melodie d'une rare beaute fort prisee a la Renaissance, est l'un des 
plus anciens exemples de messe cyclique que l'on ait conserve, une 
oeuvre dans laquelle les differentes sections de l'ordinaire s'elevent en 
un plain-chant commun (la messe de Machaut qui lui est anterieure a 
des mouvements procooant de deux voix en deux voix). Loin de 
refleter le conservatisme relatif du motet isorythmique de ses debuts, 
Beata Progenis, la Missa Alma Redemptoris Mater arbore le style tres 
orne de la flute a bee soprano et propose des exemples frappants de 
duo dans un arrangement a trois voix. 



John Dunstable, musicien erudit dont la mort marque pour beaucoup 
la fin du Moyen-Age, apparait comme le compositeur le plus prolifique 
du manuscrit de Old Hall. A l'instar de Power, le catalogage precis de 
sa musique a suscite des difficultes attribuables a notre comprehension 
insuffisante des modes de composition du X'r siecle. Et pourtant, sa 
version de Veni Sancte SpiritusNeni Creator illustre bien ces traits 
memes qui influenceront plus tard un certain nombre de compositeurs 
bourguignons: envolees melodiques et sur le plan de l'harmonie, 
emploi marquant de tierces et de sixtes dont le caractere resolument 
anglais est desormais reconnu. Par ailleurs, I' usage representatif que 
Dunstable fait de la paraphrase textuelle, technique de composition qui 
consiste a presenter la voix aigue sous forme abregee dans les 
sections plus graves, domine tout le motet. 11 existe deux versions de 
Veni Sancte Spiritus dont une a quatre voix (la plus importante, note 
Margaret Bent) qui aurait ete jouee a Paris pour le couronnement 
d'Henri VI (1431). 

Parmi les oeuvres de compositeurs moins connus qui figurent dans 
les manuscrits de Trent et de Old Hall, on note une etroite 
ressemblance entre celles de J. Excetre (?), Forest (?) et Standley (?) 
et celles de Power et de Dunstable. Le Sanctus et le Benedictus de J. 
Excetre (l'origine exacte du cantus firmus demeure inconnue) se 
distinguent par de longues sections pour duo et des contrastes 
stylistiques qui font surtout penser aux premieres oeuvres du Dufay. 
Parallelement, les sources revelant que Forest est un contemporain de 
Power sont faciles a verifier, comme le demontre l'examen de celles de 
ses oeuvres qui nous sont parvenues. Le motet Qualis est dilectus, 
par exemple, avec ses I ignes melodiques uniformes et ses longs duos, 
est representatif de la cccontenance angloise)) evoquee ci-dessus. 



ALMA REDEMPTORIS MATER (MOTET) 

intermission 

BEATA PROGENIES 

SANCTUS 
BENEDICTUS 

QUAE EST ISTA 

SALVE REGINA 

SANCTUS from Missa Alma Redemptoris Mater 
BENEDICTUS 
AGNUS DEl 

BEATA PROGENIES 

ANTIPHON: from Missa Alma Redemptoris Mater 
(Sarum Antiphonale) 

Power 

Power 

Excetre 

Standley 

Anonymous 

Power 

Power 

Power 
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A Ho 
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Eglise du Gesu 

THOMAS ANNAND, organ 

Student of John Grew 

This recital is presented in partial fulfilment of the requirements for the degree of 
Master of Music in Performance. 

Ce recital fait partie des epreuves imposees pour !'obtention d'une maltrise en 
musique en interpretation. 



L'ORGUE SYMPHONIQUE 

FANTAISIE en mi bemol (1857) Camille Saint-Saens 
(1835-1921) 

GRANDE PIECE SYMPHONIQUE, Op. 17 (1863) Cesar Franck 
(1822-1890) 

intermission 

SYMPHONIE GOTHIQUE, Op. 70 (1894) 

Moderato 
Andante sostenuto 
Allegro 
Moderato 

LES CLOCHES DE HINCKLEY (1927) 
Extrait des "Pieces de Fantaisie" 
4ieme Suite, Op. 55 

Orgue de quatre claviers 
Casavant, 1900 

Restauration Guilbaut-Therien, 1986 

Char1es Marie Widor 
(1844-1937) 

Louis Vierne 
(1870-1937) 
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Wednesday, November 15th, 1989 
8:00p.m. 

Mercredi, 15 novembre 1989 
20h00 

HEATHER INGHAM, flute 

KELLY WILLIAMSON, flute 

Students of Marie-Andree Benny 



SONATA No. 1 

Adagio 

SONATINA 

* Heather lngham, flute 
* Kelly Williamson, flute 

Kristine Miles, flute 
Louise-Andree Baril, piano 

DANSE DE LA CHEVRE 

Kelly Williamson, flute 

CONCERTO FOR FLUTE AND ORCHESTRA 

intermission 

Heather I ngham, flute 
Louise-Andree Baril, piano 

QUATRE MONODIES 

Andante 
Fantasie 
Badinerie 
Gigue 

SONATINA 

Heather lngham, flute 

Kelly Williamson, flute 
Franc;ois Couture, piano 

* Students also of Tim Hutchins 

J.B. Loeillet 

Lennox Berkeley 

Arthur Honegger 

Carl Nielsen 

Clermont Pepin 

Eldin Burton 





Me Gill 
Faculty of Music 

~~ Pollack Concert Hall 
QLJ Sal le de concert Pollack 





LA VIRGEN DE LA MACARENA 

Kevin Dean, trumpet 

SENSEMAYA 

McGill Chamber Winds 

intermission 

un mundo imaginario (1989) 
World Premiere 

CELEBRACIONES MEDIEVALES 
(Spanish Divertissements of the 
Middle Ages) 

Estampida 
Danza Baja 
Pastoral de Amour 
Rondel 

Traditional 
arr. C. Koff 

Sllvestre Revueltas 
(1899-1940) 

arr. F. Bencriscutto 

alcldes lanza 
(b. 1929) 

Carlos Surinach 
(b. 1915) 

Wind Symphony and Concert Choir 
Robert Gibson, conductor 

The presentation of this concert is a requirement of the course 243-993 
Ce concert est presente dans le cadre du cours 2~3-993 





Piccolo 
Rhian Kenny 
Curtis Pendelton 

Flute 
Anne Cunningham 
Kelly Williamson 

Oboe 
Jennifer Weeks 
Anne Dufresne 

English Horn 
Derek Berg 

Clarinet 
Martin Carpentler 
Nathalie De GrAce 
Patrice Arsenault 

Bass Clarinet 
Michael Maxwell 

Bassoon 
Marc Larouche 
Suzanne Nelsen 

CHAMBER WINDS 

Patricia McMullen - Contra 

Horn 
Andrew MacDonald 
Trish Mudray 
Dan Moses 
Nathalie Fortin 
Brigitte Grondin 

Trumpet 
Jens Undemann 
Mark Schneider 
Dan Posen 
Karen Donnelly 

Trombone 
Simon Oakey 
Patrice Richer 

Bass Trombone 
Robert Fraser 

Euphonium 
AJ Hearn 

Tuba 
Jay Uurr 

Percussion 
Philippe Bourbonnals 
Jeff Brancato 
Erin Donovan 
D'Arcy Gray 
Tracy Kulba 
Eric Smeaton 

String Bass 
Gilles Neault 

Manager 
Robert Fraser 

Librarian 
Putrlclu MoMullfln 





Soprano I 
Christine Atallah 
Mary Alice Bailey 
Jennifer Baschoz 
Heidi Brier 
Cynthia Bruce 
Catherine Darmanin 
ChantaJ Pinsonneault 
Chantal Quesnel 
Jodie Sargent 
Nene Takagishi 

Soprano 11 
Marilyn Arsenault 

CONCERT CHOIR 

Janine Carscadden 
Marie-Helene Constantin 
Elaine Corriveau 
Sun-Ah Kim 
Sarah Uao 
Laurie Anne Loreto 
Cicela Mansson 
Cora Lee Paddock 
Alison Roy 
Julie Yun 

Alto I 
Anita Albert 
Katy Carver 
Lynn Charlebois 
Maria Diamantis 
Marie-Heh~ne Hudon 
Genevieve Lefebvre 
Lynn Pike 
Pamela Reimer 
Martha Renner 
Martha Spears 

Alto 11 
Krista Barry 
Christine Harel 
Maureen Hutchison 
Huberte Lanteigne 
Emanda Richards 
Lucia Smith 
Monlca Tkaczewskl 
Oaudine Vezina 
Katherine Warren 

Tenor I 
Patrick Corrigan 
David Fuchs 
James Higgins 
Michiel Schrey 
Michael T oby 

Tenor 11 
Robert Kinar 
Beau MacKinnon 
Michael Picton 
Danny Ranallo 
Dominique Roy 
Allan Ryan 
Bob Stagg 

Bass I 
Van Abrahams 
Maurice Biron 
Stuart Graham 
Joel Natanblut 
su~phane Richer 
Octavio Ruiz 
Theodore Runcle 
Jay Stephenson 

Bass 11 
Marc Couroux 
Erez Natanblut 
Robert Rowat 
Brad Ruzniak 
Wade St.Germain 
Stephen Targett 
Sooka Wang 
Hanson Yeung 





FIESTA - THE MUSIC OF THE AMERICAS 

A fiesta is a celebration, and music plays an important role in this typical Spanish­
American festive occasion. The fiery latinjgypsy element that pervades much of our 
thinking regarding the music of Spain was not lost by the early settlers in the 
conquered areas of the New World. As in European music, the folk music of the region 
was adapted by the new settlers and incorporated into the works by many Spanish­
American composers. 

Carlos Chavez (1899-1978), one of Mexico's best known composers wrote Chapultepec 
in 1935. The Marcha Provinciana which opens the program is one of three movements 
from this work. All three movements are based upon Mexican popular music and 
reflect nationalist sentiment in that country in the decades following the revolution of 
1921. Chavez was also extremely interested in Aztec culture and studied the 
instruments and the music of this Indigenous civilization. He would later Incorporate 
this research into his works which featured the distinctive Instruments of the Aztec 
culture. 

Winds of Nagual is not the work of a Spaniard Mexican or Spanish-American, but rather 
a Canadian. Michael Colgrass composed this work for the New England Conservatory 
Wind Ensemble, and he refers to the work as "A Musical Fable". lt's connection with 
Spanish-American culture is the highly programmatic content, based upon the writings 
of Carlos Castaneda. Contrary to it's initial imagery, the title refers not to a geographic 
area but to a pre-Columbian spiritual concept. The "Nagual" is a term used to define 
the "creative self" as explained to Casteneda by one of his teachers. The score depicts 
the relationship between spiritual teacher and follower, beginning with the appearance 
of the teacher, through the meeting of the student and teacher, to an evocative closing 
described by the composer as "Carlos leaps into the unknown and explodes into a 
thousand views of the world." The scoring is for full wind ensemble with an extensive 
percussion section. 

The ceremonial, and in Spanish music often melancholic sound of the trumpet, is a 
famed symbol of the "Corrlda de toros"- the bullfight. The haunting melodies of the 
processional march of matadors and picadors Is an Important part of the ceremony 
in the corrida. La Virgen de la Macarena (The Bullfighter's Prayer) is a traditional piece 
which reflects the bravura and drama of the bullfight. 

The centuries old pageantry and pathos of the corrida give way on tonight's program 
to the more contemporary sounds of twentieth-century Mexican composer Silvestre 
Revueltas. Sensemaya is a setting of a poem for winds and percussion by the Afro­
Cuban revolutionary poet Nicolas Guillen. The poem depicts the killing of a tropical 
snake. This work composed In 1938, exhibits the frenetic rhythms characteristic of this 
composer. 







The celebratory nature of the fiesta is not, in this evenings program limited to 
traditional works and ensembles. un mundo imaginario (1989-11) for choir with 
electronic and computer sounds by alcides lanza represents the ongoing compositional 
achievements of twentieth century Latin-American composers. The text which is by the 
composer is taken from an earlier work entitled ekphonesis V and is as follows: 

" .. . un imaginario mundo interior ... un nirio illusorio que 
se aleja en la niebla ... and vanishes ... " 
( ... an imaginary interior world ... an illusory child 
who drifts far away into the mist. .. and vanishes ... ) 

Conventional musical notation as well as graphic and aleatoric forms of notation are 
used to achieve the musical effects within this work. Syllabic and phonemic 
fragmentation of the words allow for new words and phrases to be formed within the 
body of the composition. un mundo imaginario was written for Mr. I. Edwards and the 
McGill Concert Choir with a grant from the Canada Council for the Arts. 

This evening's fiesta closes with Caries Surinach 's Celebraciones Medievales. Surinach 
is a Spanish-bern composer who studied in Germany and France. He is best known 
for his dance pieces, many of which have been staged by such companies as the 
Joffrey Ballet and Martha Graham. The Celebraciones Medievales is a four movement 
work which incorporates medieval themes. The outer movements are based on texts 
from Cervantes' epic work Don Quixote and the second movement "Danza Baja" upon 
an anonymous text which deals with the famed city of Granada, a Moorish settlement 
in medieval times. The third movement is graceful and simplistic and its structure is 
based upon the incorporation of a number of shorter medieval poems. The entire work 
emphasises the use of primitivistic rhythmns and clearly delineated lines as a means 
of achieving structural unity. 



FIESTA - MUSIQUE DES AMERIQUES 

La fiesta est une joyeuse celebration hispano-americaine ou la musique joue 
un rOle preponderant. Le caractere Iatin et gitan flamboyant que I' on associe 
d'emblee a la musique espagnole ne s'est pas perdu chez les premiers 
conquerants du Nouveau Monde. A l'instar des Europeens, les colons 
hispaniques ont adopte la musique folklorique de leur region et de 
nombreux compositeurs latino-americains l'ont incorporee dans leurs 
oeuvres. 

Un des compositeurs mexicains les mieux connus, Carlos Chavez (1899-
1978) a ecrit Chapultepec en 1935; la Marcha Provinciana qui ouvre le 
programme de ce soir est l'un des trois mouvements de cette oeuvre. 
Chapultepec puise son inspiration dans la musique populaire mexicaine et 
reflete l'ardeur nationaliste qui anime les decennies suivant la Revolution de 
1921. Feru de culture azteque, Chavez a etudie les instruments et la 
musique de ce peuple. Plus tard, il a incorpore le fruit de ses recherches 
dans sa musique et notamment dans ses oeuvres pour instruments 
indigenes. 

Winds of Nagual 
"Winds of Nagual" n'est pas l'oeuvre d'un compositeur espagnol ou latino­
americain, mais plutOt d'un Canadian, Michael Colgrass, qui a compose 
cette musique pour !'ensemble d'instruments a vent du New England 
Conservatory, la qualifiant de fable musicale. 11 s'agit essentiellement d'une 
musique a programme inspiree de la culture hispano-americaine et plus 
particulierement des ecrits de Carlos Castai'\eda. Contrairement a ses 
premieres images, le titre n'lwoque pas une region geographique mais 
plutOt un concept spirituel precolombien. ccNaguah• est un terme emprunte 
par un des mallres de Casteneda pour definir le ccmoi createur,, La partition 
decrit les rapports entre le maltre et le disciple, depuis !'apparition du mallre 
et sa rencontre avec son disciple jusqu'a la conclusion evoquant ccle saut de 
Carlos dans l'inconnu et son explosion en mille visions du monde,. La 
partition fait appel a un ensemble complet d'instruments a vent et a une 
importante section pour percussion. 

Les sonorites ceremoniales et souvent melancoliques de la trompette dans 
la musique espagnole sont evocatrices de la corrida. Les melodies 
obsedantes du defile des matadors et des picadors jouent un rOle important 
dans la corrida. La priere du torero, La Virgen de la Macarena est un 
morceau traditionnel qui retlete tout l'eclat et le tragique de la course de 
taureaux. 

Toute !'emotion et la pompe seculaires de la corrida laissent la place, ce soir, 
aux sonorites plus contemporaines du compositeur mexicain Silvestre 
Revueltas. Sensemaya est un arrangement pour choeur et fanfare du poete 
revolutionnaire afro-cubain Nicolas Guillen. Le poeme decrit la mise a mort 
d'un serpent tropical. Cette oeuvre composee en 1938 fait une large part 
aux rythmes frlmetiques chers ace compositeur. 







La celebration de la fiesta, dans le cadre du programme de ce soir, ne se reflete pas 
que dans des oeuvres et des ensembles traditionnels. un mondo imaginario (1989-
1.11 pour choeur et synthetiseur d'Aicides lanza illustre les realisations musicales des 
compositeurs hispano-americains du XX siecle. Le texte que l'on doit au compositeur 
lui-meme est tire d'une oeuvre anterieure intitulee erkphonesis V; il se lit comme suit: 

« ... un imaginario mundo interior ... un nino illusorio que 
se aleja en la niebla ... and vanishes ..... 
( ... un monde interieur imaginaire ... la silhouette illusoire 
d'un enfant qui se glisse au loin dans la brume ... et s'evanouit...) 

Dans cette oeuvre, le compositeur fait appel a la notation conventionnelle ainsi qu'a 
des formes de notation graphique et aleatoire pour obtenir les effets recherches. La 
fragmentation syllabique et phonemique des mats autorise la formation de nouveaux 
mats et phrases au coeur meme de l'oeuvre. 

La fiesta de ce soir prend fin sur les Celebraciones Medievales de Carlos Surinach, 
compositeur espagnol de naissance qui a fait ses etudes en Allemagne et en France. 
Carlos Surlnach est surtout con nu pour ses ballets dont bon nombre ont ete presentes 
par le Joffrey Ballet et Marta Graham. Celebraciones Medievales est une oeuvre en 
quatre mouvements qui s'articule autour de themes medievaux. Les premier et dernier 
mouvements sont fondes sur des textes du roman de Cervantes Don Quichotte et le 
second, uOansa Baja,, sur un texte anonyme qui evoque la ville de Grenade dont les 
Maures, etablis en Espagne, avaient fait leur capitale au Moyen-Age. Le troisieme 
mouvement gracieux et simpfiste est elabore autour d'un certain nombre de poemes 
medievaux plus courts. Toute l'oeuvre est impregnee de rythmes primitifs que 
decoupent des lignes parfaitement definies qui lui conferent son unite structurale. 





• 

• 

• 

+ 

• 

Aute/Piccofo 
Lana Setts 
Heather lngham 
Sophie Lemieux 
Erin Macri 
Jason Vantomme 
AJiitOO Grant 

000. 
Oerek Berg 
Nioole Laidler 

Bb rlnet 
&endan ssidy 
Elizabeth Day 
Elizabeth Gray 
Anthea Jackson 
Rachel Menard 
Pay1ig Ottad 
Marie-Franoe Sy1vestre 
Gail Warren 

Eb larfnet 
ail Warren 

Alto gannet 
Elizabeth Day 

Ban Clarinet 
Marie-France Sy1vestre 

Bb Contra Clarinet 
&endan Cassidy 

aa .. oon 
Samantha Ouckworth 
Danielle Parent 
Patricia McMullen - Contra 

Saxophone 
Robert Hsu - 1 s1 ~to 
Yvan L'~lier - 2nd ~to 
Sophie Perrault - tenor 
Kelly Jefferson - baritone 

Soprano Saxophone 
+ Joey Pietraroia 

Horn 
Cinnamon Anderson 
Keith Campbell 
Dan Costello 
Karen Eser 

+ lvldrew MacDonald 
+ Dan Moses 

WIND SYMPHONY 

• 

Percussion 
Jeff &ancato 
Tracy Kulba 
Brad Utster 
Ooug Patterson 
Cheryt Prashker 
Catherlne Simons 

Trumpet 
Chris Fensom 
Gordon Galloway 
Terry Heck man 

• Brian O'Kane 
Debbie Smith 
Shawn Spicer 

Trombone 
Peter Collins • Bass 

• Fran<;ois Godere 
Patricia Jaansulu 

+ Sy1vain Nolet • Bass 
+ Simon Oakey 
+ Patrice Richer 

Euphonium 
• ~ Hearn 

Sy1vain Nolet 
+ Victoria Saundera 

Tuba 
cat'hy Charlton 
Michael Redner 

String Bass 
+ Ed Mustapha 
+ James T esti 

Piano /Celeste 
+ Judith de Repentigny 

Harp 
+ Marisol Rodriguez 

Manager - Ubrarlan 
Terry Heck man 

* = Section Leader 
+ = Winds of Nagual 









Thursday, November 16, 1989 
8:00p.m. 

Jeudi, le 16 novembre 1989 
20h00 

THE McGILL WINDS and CONCERT CHOIR 

present 

FIESTA Music of the Americas 

McGill Concert Choir, lwan Edwards, conductor 
Chamber Winds/Wind Symphony, Robert Gibson, conductor 

Guest Soloist: Kevin Dean, trumpet 

MARCHA PROVINCIANA (from "Chapultepec") 

WINDS OF NAGUAL (1985) 

Carlos Chavez 
(1899-1978) 

Michael Colgrass 
(b. 1932) 

A musical fable for Wind Ensemble on the writings of Carlos J 
Castaneda 

1. The desert: don Juan emerges from the mountains. I 
2. Carlos meets don Juan: first conversation. 
3. Don Gonaro satirizes Cartes. 
4. Carlos stares at the water and becomes a bubble. 
5. The gait of power. 
6. Asking twilight for calmness and power. 
7. Juan clowns for Carlos. 
8. Last conversation and farewell: Carlos leaps into the unknown 

and explodes into a thousand views of the world. 





Kevln Dean - Biography 

Kevin Dean is presently professor of Jazz Studies at McGill University, home of 
Canada's only Bachelor of Music degree in Jazz Performance. He was born and raised 
in northern Iowa and received his bachelor of Music degree in 1976 from the University 
of Iowa. He spent the following year In New York City as well as touring with various 
jazz and commercial groups. In 1980, Professor Dean received a Masters degree in 
Jazz Pedagogy from the University of Miami, and joined the faculty of St. Francis 
Xavier University in Nova Scotia where he remained until accepting his present position 
at McGill in 1984. 

Professor Dean, whose major influences are Lee Morgan, Kenny Dorham, Art Farmer 
and Blue Mitchell, has performed professionally with various jazz artists including Rob 
McConnel, Oave Uebman, Peter Leitch, Bob Mover, lra Sullivan and Miroslav Vitous. 
He is also active as a clinician and is on the faculty of the Jamey Aebersold Summer 
Jazz Workshops in the United States. Professor Dean is presently the leader of his own 
quintet and sextet and is the President of the Association de Jazz de Montreal (Jazz 
Association of Montreal, J.AM.). 

Kovln Ooan • 81ogr phle 

Kevin Dean est actuellement professeur de jazz a I'Universite McGill qui est la seule 
unlversite canadienne a offrir un baccalaureat en musique specialise en interpretation 
de jazz. -

Kevin est ne dans le nord de l'lowa, y grandit et obtient en 1976 son baccalaureat en 
musique a I'Universite d'Jowa. L'annee suivante, il s'etablit A New York et effectue 
des tournees avec divers ensembles de musique de jazz. En 1980, il obtient une 
ma'itrise en enseignement du jazz A I'Universite de Miami et devient professeur A 
I'Universite St-Franyois Xavier en Nouvelle-Ecosse jusqu 'en 1984, annee de son arrivee 
A McGill. 

Kevin Dean qui a subi !'influence de Lee Morgan, Kenny Dorham, Art Farmer et Blue 
Mitchell a donne des concerts avec differents jazzmen professionnels, dont Rob 
McConnel, Dave Uebman, Peter Leitch, Bob Mover, lra Sullivan et Miroslav Vitous. 11 

participe activement a des groupes de perfectionnement en jazz et aux Jamey 
Aebersold Summer Jazz Workshops aux Etats-Unis. Kevin Dean dirige actuellement 
ses propres quintette et sextuor et est president de !'Association de jazz de Montreal 
(Jazz Association of Montreal, J. A M.). 

December 4, 1989 
8:00p.m. 
Pollack Hall 

*********************** 

McGIII Wind Symphony, Chamber Winds and 
University Band present: 
Music of the Season 
Guest Soloists: The Mark IV Saxophone Quartet 
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Thursday, November 16th, 1989 
8:00p.m. 

Jeudi, 16 novembre 1989 
20h00 

COLLEGIUM MUSICUM 
Hank Knox, Director 

Huitieme Concert 
dans le goat Theatral 

(Les GoDt Reunis, Paris, 1724) 

Ouverture 
Grande Ritournele, gravement 
Air, noblement 
Air Tendre 
Air Leger 
Loure 
Air anime, et leger 
Sarabande grave, et tendre 
Air Leger 
Air tendre 
Air de Baccantes 

Franc;ois Couperin 
{1668 - 1733) 



Concerto for flute in C major 
(Opus 7, no. 3, Paris, 1737) 

Jean-Marie Leclair 
{1697 - 1764) 

Allegro 
Adagio 
Allegro Assai 

Intermission 

Concerto da camara (RV 1 03) 

Allegro ma cantabile 
Largo 
Allegro molto 

Antonio Vivaldi 
( 1678 - 1 7 41 ) 

Concerto a quattro in a minor Georg Philipp Telemann 
{1681 - 1767) 

Adagio 
Allegro 
Adagio 
Vivace 

McGiLL COLLEGIUM MUSICUM 

Lucie Bouchard, baroque flute 
Francis Colpron, recorder 

Rejean Mongeau, baroque oboe 
Barbara Holubek, baroque cello 

Marie Bouchard, harpsichord 

with the assistance of: 
Jacques-Andre Houle, baroque violin 

Guylaine Gregoire, baroque violin 
Blaise Magniere, baroque violin 
Stephane Lauzon, baroque viola 





Facu'ty of Music 

Pollack Concert Hall 
Sa lie de concert Pollack 



Friday, November 17th, 1989 
Saturday, November 18th, 1989 
8:00p.m. 

Vendredi, 17 novembre 1989 
Samedi, 18 novembre 1989 
20h00 

McGILL CHAMBER SINGERS and 
McGILL SINFONIETTA 

Fred Stoltzfus, conductor 

BON JOUR; ET PUIS, QUELLES 
NOUVELLES? 

VALLE, CHE DE' LAMANTI SE' PlENA 

OBSCURATIO LUNAE 
(World Premier) 

Katharine Hall, soprano solo 
Ben Stein, tenor solo 

Bremner Duthie, bass solo 

Roland de Lassus 

Giaches de Wert 

Steve Schleifer 



Dixit Dominus, Psalm 109 George Friedrich Handel 

Handel's Dixit Dominus, divided into eight sections, is the first part 
of the Second Vespers, a setting of Psalm 109. By the spring of 
1707, Handel was in Rome enjoying a successful cosmopolitan 
career composing for various wealthy patrons. lt was for one of 
these patrons that Handel composed this magnificent setting scored 
for five soloists, chorus, and orchestra. 

The remarkable genius of the twenty-two year-old Handel is 
completely apparent in the Dixit Dominus. The orchestral opening of 
the first section, with its echoing cascades of majestic arpeggios 
seems to sum up the Italian concerto spirit -- a style which the ever 
eclectic Handel absorbed from the concerto-grosso styles of Corelli 
and Torelli. At the same time, the chorus immediately displays the 
staggering technical difficulties that were mastered by the excellent 
Roman choirs at the beginning of the century. Along with the 
deliberate juxtapositions of the concertino and ripieno techniques 
found in the Italian concerto-grosso, a chorale-like cantus firmus 
melody is also prominent. 

The sixth section (Dominus a Dextris) is perhaps the most 
outstanding movement in the entire work, a triumph of orchestral 
and choral writing. The final part of this movement, in triple time, 
vividly portrays the Lord "smiting asunder the heads of various 
countries" and contrasts effectively with the gentle mood of section 
seven (De Torrente). The final chorus, section eight, reverts to the 
original key of G minor and the majestic mood of the opening. 
Interestingly, Handel re-introduces the long held notes of the chorale 
tune at the words "Sicut erat in principio" (as it was in the 
beginning). This is truly a brilliant pun so typical of Handel's dry 
humour. The sudden pause halfway through the finale allows a 
moment of repose for the ensuing driving 
fugue which brings the work to an exultant close. 

from Six Canadian Folksongs Derek Healey 

Derek Healey was born in Wargrave, England in 1936. After studying 
organ, flute, piano, and composition at the Royal College of Music, 
where he won the Sullivan, Cobbett, and Farrar prize in composition, 
he received a Bachelor of Music degree from Durham University in 
1961. Subsequently, he studied composition with Vito Frazzi, 
Goffredo Petrassi, Boris Porena, and Luciano Berio. 



His colourful career includes various posts as conductor (for which 
he won the prestigious F.M. Napolitano prize in Italy) as well as 
church organist in England. Healey has taught music at the 
University of Victoria, Waterloo Lutheran University, University of 
Toronto, and the University of Guelph where he became full-time 
professor a year after receiving his Doctorate in Music in 1974. In 
1979, Healey was appointed Associate Professor at the University of 
Oregon, Eugene, Oregon and has since re-settled in England. 

The Six Canadian Folksongs were arranged for the University of 
Guelph Choir in 1973. lt is scored for the usual soprano, alto, tenor, 
and bass contingent with piano, and represents a generation of 
composers eager to pour their talents into our colourful national 
heritage. Healey's arrival in Canada in the late sixties and 
subsequent residence here had a profound effect on his compos­
itions as there were many cultural influences that he was never 
exposed to in England. This is reflected in titles such as: Seabird 
Island, Arctic Images, and Gabriola (A West Cost Indian Set). One 
of these influences prompted this arrangement of the Canadian folk­
songs in which Healey set a Salish Indian song. He became deeply 
interested in West Coast Indian music and said in a 1973 interview, 
"When I was· in England, I hardly knew the West Coast Indians 
existed. I'd seen totem poles but knew nothing about the music." 

Obscuratio Lunae Steve Schleifer 

Steve Schleifer was born in Montreal in 1963 and was trained as a 
classical guitarist. His studies with composer Alcides Lanza led to 
his appointment as composer-in-residence for the McGill Chamber 
Singers. Steve will receive his Bachelor of Music in Honours 
Composition in November, 1989. The composer himself writes of 
this work: 

This piece describes a lunar eclipse I witnessed in the summer of 
1982. The text was written with certain Latin words in mind from the 
start because I liked the way they sound. One of the reasons I 
chose Latin was because I wanted to evoke a sense of the Latin 
mass, and also for its purity of pronunciation (since there are only 
five vowel sounds); I didn't want the listener to have to strain in 
order to hear the text since the sound of the words is more 
important than the actual meaning. Special thanks to Fred Stoltzfus 
and the McGill Chamber singers for their performance and to Sally 
Spiers for the Latin translation. 

Valerie Jackson 



Dixit Dominus, Psaume 109 Georg Friedrich Haendel 

Le Dixit Dominus de Haendel qui compte huit sections est la 
premiere partie des secondes vepres du psaume 1 09. Au 
printemps 1707, Haendel vit a Rome ou il amorce une carriere 
veritablement cosmopolite et compose des oeuvres pour plusieurs 
mecenes. C'est d'ailleurs pour l'un d'eux que Haendel ecrit cette 
magnifique partition pour cinq solistes, choeur et orchestre. 

Haendel qui est alors age de vingt-deux ans, donne toute la mesure 
de son genie dans Dixit Dominus. L'ouverture orchestrale de la 
premiere section avec en echo ses cascades d'arpeges majestueux, 
illustre avec eloquence !'esprit du concerto italien que le 
compositeur emprunte aux concerto grosso de Corelli et de Torelli. 
Parallelement, la partition pour le choeur est emaillee de difficultes 
techniques impressionnantes qu'en ce debut de siecle le choeur 
remain maitrise a la perfection. Outre les juxtapositions deliberees 
des techniques de concertino et de ripieno propres au concerto 
grosso italien, la melodie cantus firmus de style choral occupe 
egalement une place predominante. 

La sixieme section (Dominus a Dextris) est peut-etre le mouvement 
le plus remarquable de cette oeuvre, veritable triomphe d'ecriture 
orchestrale et chorale. Le finale de ce mouvement, en trois temps, 
dresse un portrait tres anime de la colere de Dieu et fournit un 
contraste saisissant avec la douceur de la section sept (De 
Torrente). Le choeur final, section huit, est un retour au mode 
d'origine en sol mineur et a la majeste de l'ouverture. 11 est 
interessant de remarquer que Haendel reintroduit les notes tenues 
de l'air choral par les mots "Sicut erat in principio" (comme au 
debut). 11 s'agit la veritablement d'un trait d'esprit caracteristique de 
son sens de !'humour. La pause soudaine a la moitie du finale n'est 
qu'un prelude a la fugue enivrante qui c16ture l'oeuvre sur un mode 
tres allegre. 

extraits de: Six Canadian Folksongs Derek Healey 

Derek Healey est ne a Wargrave en Angleterre en 1936. Apres avoir 
etudie l'orgue, la fiGte, le piano et la composition au Royal College 
of Music ou il remporte le prix Sullivan, Cobbett et Farrar de 
composition, il obtient son baccalaureat en musique a I'Universite 
de Durham en 1961. 11 etudie ensuite la composition avec Vito 
Frazzi, Goffredo Petrassi, Boris Porena et Luciano Berio. Sa carriere 
haute en couleurs l'a conduit a occuper plusieurs postes de chef 
d'orchestre (qui lui ont valu le prestigieux prix F. M. Napolitano, en 



ltalie) et d'organiste, en Angleterre. Healey a enseigne la musique a 
I'Universite de Victoria, a I'Universite lutherienne de Waterloo, a 
I'Universite de Toronto et a I'Universite de Guelph ou il devient 
professeur a plein temps un an apres !'obtention de son doctorat de 
musique en 197 4. En 1979, Healey est nom me professeur agrege a 
I'Universite de !'Oregon, a Eugene; il vit aujourd'hui en Angleterre. 

Les Six Canadian Folksongs ant ete composes pour le choeur de 
I'Universite de Guelph en 1973. 11 s'agit d'une partition pour 
soprano, alto, tenor et basse avec accompagnement au piano qui 
s'inscrit dans le cadre d'une generation de compositeurs desireux 
de mettre leurs talents au service de notre patrimoine. L'arrivee de 
Healey au Canada, a la fin des annees soixante et son sejour dans 
un pays dont la diversite culturelle lui etait jusqu'alors etrangere ont 
considerablement influence ses compositions. Leur titre, Seabird 
Island, Artic Images et Gabriola (A West Coast Indian Set) en 
temoigne. C'est aces influences que l'on doit ses Canadian 
Folksongs dans lesquels Healey a meme incorpore un chant en 
langue Salish. La musique indienne de la cote Quest l'a 
litteralement fascine et l'a conduit a declarer en 1973 : "Lorsque 
j'etais en Angleterre, je savais a peine qu'il y avait des lndiens sur la 
cote Quest. J'avais deja vu des totems mais je ne connaissais rien 
de leur musique." 

Obscuratio Lunae Steve Schleifer 

Steve Schleifer est ne a Montreal en 1963 ou il a re9u une formation 
de guitariste classique. 11 a etudie aux cotes du compositeur Alcides 
Lanza, ce qui lui a valu d'etre nomme compositeur attitre des McGill 
Chamber Singers. Steve Schleifer obtiendra son baccalaureat en 
musique, option composition, en novembre 1989. Voici ce que le 
compositeur ecrit de cette oeuvre : 

Cette oeuvre decrit !'eclipse de lune que j'ai vue a l'ete 1982. Le 
texte a ete emaille de mats Iatins car j'en aime la sonorite. J'ai 
choisi le Iatin pour evoquer la messe latine d'une part et pour la 
purete des sonorites d'autre part (dans la mesure ou il n'y a que 
cinq voyelles); je ne voulais pas que l'auditeur fasse !'effort 
d'ecouter le texte car la sonorite des mats est plus importante que 
leur signification reelle. Je tiens a remercier Fred Stoltzfus et les 
McGill Chamber Singers de leur prestation ainsi que Sally Spiers a 
qui je dais la traduction en Iatin. 

Valerie Jackson 



THE BANKS OF LOCH ERIN 

GET TO BED 

intermission 

Gwyneth Hughes, soprano solo 
Tristan Nguyen, piano 

Tristan Nguyen, piano 

(from six Canadian folk songs) 

arr. Derek Healey 

arr. Derek Healey 

DIXIT DOMINUS Georg Friedrich Handel 

I. Dixit Dominus 
11. Virgam virtutis tuae 
Ill. Tecum principum in die virtutis tuae 
IV. Juravit Dominus 
V. Tu es sacerdos in aeternum 
VI. Dominus a dextris tuis 
VII. Judicabit in nationibus 
VIII. De torrente in via bibet: 
IX. Gloria Patri, et Filio, et Spiritui Sancto: 

Nathalie Morais, soprano 
Teresa van der Hoeven, soprano 

Gwyneth Hughes, soprano 
Daniele Leblanc, alto 
Julie Beaulieu, alto 

Erin Thrall, alto 
Marcel de Hetre, tenor 

Bremner Duthie, bass 

The presentation of these concerts is a requirement of the courses 243-969 and 
243-978 
Ces concerts sont presentes dans le cadre des cours 243-969 et 243-978 



CHAMBER SINGERS 

Sopranos 
Katharine Hall 
Teresa Van der Hoeven 
Nathalie Morais 
Martine Whiting 
Gwyneth Hughes 
Mary-Beth Campbell 
Maureen Pecknold 

Alios 
Erin Thrall 
Angele Trudeau 
Suzanne Byrnes 
Daniele Leblanc 
Julie Beaulieu 
Chantal Larocque 

Tmors 
Marcel de Hetre 
Robert Torr 
Ben Stein 
Jean-Paul Vialard 
Michael Power 

Basses 
Brain McMillan 
Peter Thompson 
Pierre Fran~ois-Corman 
Dave Packer 
Bremner Duthie 
Tristan Nguyen 
Nigel Smith 

Assistant Conductor 
Suzanne Byrnes 

Accompanist 
Tristan ~guyen 

Manager 
Marcel de Hetre 

SINFONIETrA 

Director 
Douglas McNabney 

VIOlin 
Guylaine Gregoire 
Concertmaster 
Mitch Huang 
Thomas Kondzielewski 
Caroline Lalancette 
Steve Larson 
Guylaine Lemaire 
Blaise Magniere 
Kirsty Money 
Emlyn Ngai 
Annie Trepanier 

Vwla 
Madeleine Germain 
Stephane Lauzon 

Cello 
Katalin Decsenyi 
Anne Hunter 
Caroline Huot 

Bass 
Edward Mustafa 

Harpsichord 
Blaise Magniere 
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Friday, November 17, 1989 
12:15 p.m. 

Vendredi 17 novembre 1989 
12h15 

MARGARET De CASTRO, organ 



TWO GLASADOS: 

Ancol que col partire 
Por un plasir 

TIENTO DE FALSAS, 2° tono 

Antonio de Cabez6n 
(151 0-1566) 

Pablo Bruna 
(1611-1679) 

PARTITA "Herr Jesu Christ, dich zu uns wend" 
(6 versets) 

Georg Bohm 
(1827 -1898) 

PRELUDE AND FUGUE IN 8 MINOR 
BWV 544 

Johann Sebastian Bach 
(1685-1750) 



Margaret de Castro - biography 

Margaret de Castro graduated with a Master of Music degree from 
McGill University. She teaches organ and theory at the McGill 
Conservatory of Music and was head of the Music Department of the 
Sacred Heart School of Montreal from 1985 to 1988. She studied 
organ with John Grew, Raymond Daveluy, and Montserrat Torrent. 
Margaret de Castro is Director of Music at St. Andrew's - Dominion 
Douglas United Church in Westmount. 

Margaret de Castro - biographie 

Margaret de Castro a obtenu sa maltrise en musique a I'Universite 
McGill. Depuis 1978, elle enseigne l'orgue et l'harmonie au 
Conservatoire de Musique de McGill et de 1985 a 1988 elle fut 
directrice du departement de musique de l'ecole Sacre Coeur de 
Montreal. Ses professeurs d'orgue furent John Grew, Raymond 
Daveluy et Montserrat Torrent. Elle est presentement organiste et 
directrice musicale a l'eglise St. Andrew's - Dominion-Douglas de 
Westmount. 



Faculty of Mustc 

Pollack Concert Hall 
Sal le de concert Po lack 



Monday, November 20th, 1989 - 8:00 p. m. 
Lundi, 20 novembre 1989 - 20h00 

SONG INTERPRETATION CLASS 
Class of Jan Simons and Michael McMahon 

FOUR SONGS Wolfgang Amadeus Mozart 
Abendempfindung 
Als Luise die Briefe ihres ungetreuen Liebhabers verbrannte 
Ridente la Calma 
Un Moto di Gioja 

GINYneth Hughes, soprano 
John Dupuis, piano 

Adelaide 
Selections from Funf Kinderlieder 

Wiegenlied 

Ludwig van Beethoven 
Max Reger 

Klein Evelinde 
SchwalbenmOtterlein 

Benjamin Butterfield, tenor 
Tristan Nguyen, piano 

L'lnvitation au Voyage 
Chanson Triste 
Testament 
La Vie Anterieure 

WINTER WORDS 

Julie Beaulieu, mezzo-soprano 
Huberte Lanteigne, piano 

Midnight on the Great Western 
Wagtail and Baby 
Choirmaster's Burial 
At the Railway Station, Upway 
Proud Songsters 

Caroline Holden, soprano 
Marc Couroux, piano 

Henri Duparc 

Benjamin Britten 



Four Songs Wolfgang Amadeus Mozart 

Rldente la Calma (Laughing Gives Way to Calmness, Le rire fait place au calme) 

Laughing, my soul gives way to calmness, leaving no sign of fear. 
You come, my love to hold the sweet chains so great to my heart. 

Souriante et sans crainte, mon Ame s'abandonne au calme. Vous venez, mon amour, 
tenir les deuces chalnes si cheres a mon coeur. 

Un Moto dl Gioja (A Surge of Joy, Un Elan de bonheur) 

I can feel in my heart a surge of joy, a foretaste of delight in the midst of fear. 
Let us hope that our distress will turn to content; fate and love are not always evil. 

Je sens dans mon coeur un elan de bonheur, un avant-goOt de delice au milieu de 
mes inquietudes. 
Souhaitons que notre detresse s'adoucisse. Amour et destin ne sont pas toujours 
porteurs de malheur. 

Abendempfindung (Thoughts at Evening "To Laura", Pensee du soir) 

lt is evening; the sun has disappeared, thus flee life's fairest hours. Soon life's curtain 
falls and our play is ended as I fly to the land of rest. Dedicate a tear to me, and oh! 
do not be ashamed, for it will become the fairest pearl. 

C'est le soir. Le soleil a disparu et les plus belles heures se sont envolees. Le rideau 
de la vie est tombe; le drame prend fin alors que je m'envole vers la terre du repos. 
Verse une larme pour moi et n'ais pas honte: ce sera la plus belle des perles. 

Als Lulse die Briefe lhres ungetreuen Uebhabers verbrannte (Luisa Burning Her 
Faithless Lover's Letters, Louise brOie les lettres de son amant infidele) 

Born of hot fantasies in a romantic hour - Perish I Now I return you to the flames of 
your being -for oh, he sang them not to me alone. 

Issues de fantasmes brQiants d'un moment romantique, perissez maintenant! Je vous 
renvoie aux flammes puisque d 'autres que moi vous ont entendues. Pourtant, meme 
lors qu'il ne restera plus aucune trace de vous, celui qui vous les a ecrites continuera 
de brQier en moi. 

"Adelaide" (Friedrich von Matthissohn) Beethoven op. 46 

Your friend wanders, lonely, in the springtime garden, mildly encompassed by the 
magic light that trembles through swaying, blossoming branches, Adelaide. 
In the mirroring flood, in the snow of the Alps, in the golden clouds of departing day, 
in the starry fields your image shines forth, Adelaide. Evening breezes whisper in the 
gentle leaves, silverbells of May sound in the grass, waves murmur and nightingales 
call, Adelaide. One day- 0 Wonder!- on my grave a flower will spring from the ashes 
of my heart; and clearly on every red leaf will shine the name Adelaide. 

Ton ami se promene, solitaire, dans le jardin printanier, doucement baigne par la 
lumiere magique qui scintille au-travers des branches bourgeonnantes, Adelaide. 
Dans le reflet du torrent, sur la neige des Alpes, dans les nuages dores du crepuscule, 
dans les plaines brillantes, ton image rayonne, Adelaide. La brise du soir chuchote a 
travers les feuilles, les clochettes de mai resonnent dans les pres, les vagues 
murmurent et les rossignols chantent, Adelaide. Un jour, 0 miracle, sur ma tombe, 
s'elevera, des restes de mon coeur, une fleur et sOrement sur chaque petale rouge 
resplendira le nom: Adelaide. 



Max Reger, opus 142 

No.1 Wiegenlied (Lullaby, Berceuse) 

Sleep on my lovely child, sleep softly, your mother covers you, and dream of our green 
meadow, where a thousand Anemones bloom. Your little head leans over now sleeping 
and all the little birds are silent, which sang to you so wonderfully in the day, also now 
rest, overtaken by sleep. Only the mother is singing still to the child, so that the child 
will find its way to dreamland. 

Dors mon enfant cheri, doucement car ta mere te surveille; et reve de notre verte 
prairie ou des milliers d'anemones s'epanouissent. Ta petite tete endormie et les petits 
oiseaux se taisent; eux qui t'ont enchante toute la journee, se sont aussi endormis, 
pleins de sommeil. Seule ta mere chante encore pour !'enfant afin qu'il trouve le 
chemin du pays des reves. 

No. 2 Kleln Evelinde (Uttle Evelinde, Petite Evelinde) 

Uttle Princess dances through the meadow. Upon the meadow little blue flowers shine 
bright in the morning dew, whispering, overpowering: Evelinde! Uttle princess dances 
over the bridge. The brook's waves and the quick silvershimmering dragonfly whisper, 
overpowering: Evelinde! Uttle Princess dances in the wood.Uke holy rooms, the dark 
trees tower high in the swelling clouds, whispering, overpowering: Evelinde! 

La petite princesse danse dans les pres. Au-milieu des champs, de petites fleurs bleues 
brillent sous la rosee du matin, chuchotant, etonnees, Evelinde. La petite princesse 
danse sur le pont. Le courant du ruisseau et la libellule murmurent, surpris, Evelinde. 
La petite princesse danse dans les bois. Comme un temple sacre, les arbres s'elevent 
vers les cieux murmurant, etonnes, Evelinde. 

No. 3 Schwalbenmutterleln (Uttle mother swallow, La maman hirondelle) 

Mummy Swallow, Mummy Swallow ! How you love your little golden beaks ! 
You never fly out to find a little gnat to eat. You never fly out to bring a little gnat 
home to your children. Mummy Swallow I Mummy Swallow ! How you love your little 
golden beaks. 

Maman hirondelle, maman hirondelle! Comme tu adore tes petits bees dores. Jamais 
tu ne t'envole pour trouver un moucheron pour manger. Jamais tu ne t'envole pour 
trouver un moucheron a apporter a tes enfants. Maman hirondelle, maman hirondelle! 
Comme tu adore tes petits bees dores. 

Nachtzauber (Night Magic, Magie de la nuit) Hugo Wolf 

The night descends. Do you know the flower burgeoning in the moonlit valley? From 
the half-closed bud, young limbs come blossoming, white arms, red lips, and the 
nightingales sing, and all around a lamentation, oh, wounded to death with love, for 
the vanished beautiful days; come to the silent valley. 

La nuit tombe. Connais-tu la petite fleur dans la vallee eclairee par la tune ? De ce 
bourgeon, des membres fleurissent - bras blancs, tevres rouges - et les rossignols 
chantent une lamentation, blesses par l'amour d'autrefois. Viens, viens dans la vallee 
silencieuse. 

Der Soldat (The Soldier, Le soldat) Hugo Wolf 

My horse is not well groomed, but he is smart; he can find our way to a certain 
c~ateau quickly enough. There is a girt there who comes out into the garden every 
n1ght. She may not be the most beautiful girl in the world, but none pleases me more. 
And if she talks of courting, I'll stay in the open, and she in the chateau. 

Mon cheva! n'est p~s bien. dresse, mais it peut se rendre rapidement au chateau. La, 
tou~ le~ so1rs, une J.eune fllle sort dans le jardin. Ce n'est peut-etre pas la plus bell~ 
ma1s, c est celle qw me plait le plus. Et, si jamais elle me parte d'amour, je prendra1 
ma monture et elle restera au cha.teau. 



I 
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Verschwiegene liebe (The Secret Love, Un amour secret) Hugo Wolf 

Thoughts float freely, outdoors in the silent night. If only she could guess who had 
thought of her when no one else is awake. My love is as silent and beautiful as the 
night. 

Dans la nuit silencieuse, errent mes pensees. Sait-elle qui elle hante lorsque tout 
dort ? Mon amour est mysterieux et secret comme la nuit. 

Der Musikant (The Musician, Le musicien) Hugo Wolf 

I wander through life, and live the best I can. Barefoot, I play my songs in the street. 
Many a fair one makes eyes, thinking I would please her well if only I had a useful 
occupation and were not a scamp. May God scrape up a husband for you. If we two 
were together, my singing might die away. 

Je vagabonde ici et la. Allant nus pieds, je chante dans la rue. Des blondes me font 
de l'oeil et croient que je leur ferais plaisir si je n'etais pas is vaurien. Que Dieu te 
ramasse un mari. Si nous restions ensemble, mes chansons pourraient mourir. 

Four Songs Johannes Brahms 

Op.46 no.4 An die Nachtigall (To the Nightingale, Au rossignol) 

Do not pour down the tuneful sound of your amourous songs, 0 nightingale. You 
awaken love in me. Then I stare at the sky with wet eyes, pale as death. Ay off, 
nightingale, and in your nest shower kisses on your mate. 

Ne m'emplie pas des sons harmonieux de ton chant d'amour, 0 rossignol. Tu as 
reveille l'amour en moi. Puis je fixe le ciel de mes yeux tristes et pAles comme la mort. 
Envole-toi rossignol, et dans ton nid innonde ta compagne de baisers. 

Op.6 no.6 Nachtigallen schwlnger (Nightingales beat, Le vol des rossignols) 

Nightingales beat their wings merrily and sing their old songs. My longing becomes 
a nightingale and flies off into the world and asks everywhere where my little flower 
can be. 

Les rossignols battent joyeusement des ailes en chantant leurs vieux chants. Mon 
desir se transforme en rossignol et s'envole a travers le monde et demande partout; 
"ou est m a petite fleur ? •. 

Op.97 no.1 Nachtigall (Nightingale, Rossignol) 

0 nightingale, your sweet sound penetrates my inmost being. What causes such 
sweet pain in me is not your singing; it is a soft echo within your song of other music, 
but long silence for me. 

0 rossignol, ton doux chant penetre mon 6tre profond. Ce qui cause ce doux malaise 
n'est pas ton chant; il est l'echo discret d'une autre musique que j'ai per9ue dans ton 
chant et qui fut longtemps absent pour moi. 

Op.63 no.4 An die Tauben (To the Doves, Aux colombes) 

Ay away dear doves. Tell her that I am sick with love. My little letter should go to her 
this very day. Birds, love's messengers, tell her this:" Seek him in the realm of the 
dead, darling, or else come quickly''. 

Envolez-vous cheres colombes. Dites-lui que je suis malade d'amour. Mon billet doit 
lui parvenir aujourd'hui meme. Oiseaux, messagers d'amour dites-lui ceci : Cherche­
le au royaume de la mort, ou bien, viens sans tarder". 



Xavier Montsalvatge 

Cuba Inside a Piano, Cuba dans un piano 
When my mother wore a hat of strawberry ice and the cigar smoke of Vuelta-Abajo leaves rose from the ships ... Cadiz slept amid fandangos and habaneras and a parrot tries to sing tenor. Tell me, where is the flower man lusts for. My uncle Antonio returned as a insurrectionist. The Cabana and Principe thundered around the harbor. No more shines the blue pearl of the Antillean sea. We are slain. I found beautiful Trinidad; Cuba was lost. An escaped gunboat came in singing of it. Havana is lost. Money is to blame. The gunboat fell silent, dismayed. But it was then they took "si" and made it into "yes". 

Lorsque ma mere portait un chapeau de glace aux fraises et que la fumee des cigares s'eleve au-dela des bateaux. Cadiz dormait au-milieu des fandagos et des habaneras et un perroquet essaie de chanter tenor. Dites-moi, ou est la fleur qui tente tant l'homme. Mon oncle est devenu insurrectionniste. La Cabana et le Principe gronde dans le port. Les perles bleues de la mer des Antilles ne luisent plus. Nous sommes tues. La Havane est perdue. L'argent en est la raison. La canonniE~re fait silence, effrayee. C'est a ce moment que "si" est devenu "oui". 

Habanera Strain, Chanson habanera 
The creole girl goes by in her white crinoline. Sailors get a look at her. Her dusty skin shimmers with moistness. Girl, dont fret over being alone. I hope the moistness doesn't escape from your skirt. Your body sounds of a dahlia opening. Your body is a fruit asleep in the night air and your skin smells of lime and orange trees. The sailors watch and keep on looking. 

La fille creole passe dans sa crinoline. Les matelots se rincent l'oeil a son passage. Sa peau poudreuse reluit d'humidite. "Fille, ne te preoccupe pas de la solitude. J'espere que l'humidite ne s'echappe pas de ta jupe. Ton corps me rappelle ecloison d'un dahlia. Ton corps est un fruit endormi dans l'air de la nuit et ta peau embaume de senteur d'orange et de lime". Les matelots la regardent et la regardent encore. 

A Man with a Scar, L'homme a la clcatrlce 
A man scarred with a razor becomes himself a razor: He slashes the moon until he runs out of moon; he slashes at the dark until he runs out of dark; he slashes at songs until he runs out of songs; then he slashes away the body of his bad black woman. 

L'homme qui se blesse au rasoir devient lui-meme un rasoir. If taillade la tune jusqu'a ce qu'il en manque: if entaille la noirceur jusqu'a qu'il n'en n'ait plus; if taillade aussi les chansons et massacre le corps de sa femme noire. 

Cradle Song, Berceuse 
Ninghe, my tiny black child who won't go to sleep. Coconut head, coffee bean with eyes as two windows facing the sea. Close your eyes. The white boogey man may eat you up ! You are not a slave. If you sleep the man of the house will buy you a suit to make you a groom. 

Ninghe, mon petit enfant noir qui ne veut pas dormir. Tete de noix de coco, grain de cafe avec des yeux comme deux fenetres face a la mer. Ferme tes yeux ou le terrible homme blanc va te manger tout rond ! Tu n'es pas un esclave. Si tu dors, l'homme de la maison t'achetera un habit pour faire de toi un marie. 

Negro Song, Chant de n~re 
Yambamb6, yambambe ! The solongo from Congo struts by, the black man struts by. A-64J. He dances the yamb6 on one foot. Mamatomba surembe cuseremba, the black man sings and gets drunk. He goes. The black man keeps time and stumbles. He dances the yamb6 on one foot ! 

Yambamb6, yambambe ! Le solongo du Congo se dandine devant nous. L'homme noir aussi. A-6-e. If danse le yamb6 sur une jambe. Mamatomba surembe cuseremba, l'homme noir chante et se saoule. 11 part. L'homme noir bat la mesure et trebuche. If danse le yamb6 sur une jambe! 



I 
I 

intermission 

Nachtzauber 
Der Soldat 
Verschwiegene Liebe 
Der Musikant 

Michael Smith, tenor 
Caroline Veevaete, piano 

En Sourdine, op. 58, no.2 
Mandoline, op. 58, no. 1 
A Clym€me, op. 58, no. 4 
Green, op.48, no. 3 
C'est l'extase, op. 58, no.5 

Jennifer Robinson, soprano 
Andrea luoras, piano 

An die Nachtigall, op. 46, no. 4 
Nachtigallen schwingen, op.6, no.6 
Nachtigall, op. 97, no. 1 
An die Tauben, op. 63, no. 4 

Benolt Gendron, tenor 
Jenny Perron, piano 

Hugo Wolf 

Gabriel Faun~ 

Johannes Brahms 

CINCO CANCIONES NEGRAS Xavier Montsalvatge 
Cuba Inside a Piano (Rafael Alberti) 
Habanera Strain (Nestor Lujan) 
A Man with a Scar (Nicolas Guillen) 
Cradle Song (lldefonso Pereda Valdes) 
Negro Song (Nicolas Guillen) 

Eileen O'Dwyer, mezzo-soprano 
Roxanne C/assen, piano 





Faculty of Music 

I 

Pollack Concert Hal 1 

Sal le de concert Pollack 



Wednesday, November 22nd, 1989 
8:00p.m. 

Mercredi, 22 novembre 1989 
20h00 

LARGE BRASS CHOIR 

Alain Cazes, director 

PRELUDE AND FUGUE IN G MINOR 
BVW 558 

QUARTET FOR LOW BRASS 
(Tuba Quartet) 

AI Hearn 
Nene Takagishi 
Michael Redner 
Moheen Hosain 

Johann Sebastian Bach 
arr. Joseph Zuskin 

Stephen Bulla 



PRELUDE FOR BRASS AND PERCUSSION Philip Olsson 

FUNERAL MARCH Edvard Grieg 
arr. Geoffrey Emerson 

DIVERTIMENTO Karel Husa 

Overture 
Scherzo 
Song 
Slovak Dance 

intermission 

SPECTRUMS 

PARALLELS, REQUIEM AND RITUAL 

SUITE OF CAROLS 

While by my sheep 
In dulci jubilo 
Lo, how a rose e'er blooming 
I saw three ships 
From heaven high I come to you 
We three kings of Orient are 
March of the kings 

The presentation of this concert Is a requirement of the course 243-991 
Ce recital est presente dans le cadre du cours 243-991 

Paul Shahan 

Thomas L. Davis 

Leroy Anderson 



Trumpets 
Chris Fenson 
Shawn Spicer 
Guy Cox 
John Ellis 
Karen Donnelly 
James Prowse 

Brass Choir Members 

Trombones 
Fran~;tois Godere 
Mike Thompson 
Peter Collins 

Bass Trombone 
Robert Fraser 

Horns 
Trish Mudray 
Keith Campbell 
Caroline Lamontagne 
Sherry Langlois 

Euphonium 
AI Hearn 

Tuba 
Moheen Hosain 
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Thursday, November 23, 1989 
8:00p.m. 

Jeudi 23 novembre 1989 
20h00 

KATHY PRINZ, flute 
CORY BALZER, violin 
KORY BAYER, violin 
KRISTINE MILES, flute 



SONATINA 

VALSE MINIATURE 
CHANSON TRISTE 

Kristine Miles, flute 
Louise-Andree Baril, piano 

Kory Bayer, double bass 

Lennox Berkley 
(b. 1903) 

Serge Koussevitzky 
(1874-1951) 

SONATA No. 1 for violin solo 
(Fugue) 

Johann Sebastian Bach 
(1685-1750) 

Gory Balzer, violin 

SUITE PAYSANNE HONGROISE 

TZIGANE 

Kathy Prinz, flute 
Louise-Andree Baril, piano 

Gory Balzer, violin 
Elise Richard, piano 

Bela Bart6k 
(1881-1945) 

Maurice Ravel 
(1875-1937) 

The presentation of this concert is a requirement of the course 243-985 
Ce recital est presente dans le cadre du cours 243-985 





CBC-McGill 
Radio Concerts 



CBC Stereo 
and/et 

1be McGill Faculty of Music I 
La Faculte de Musique de rUniversite McGill 

presents I presente 
RAOUL SOSA -piano 

Salle Pollack Hall~ November 23 Novembre 1989 

Canadian pianist, conductor and composer Raoul Sosa studied with Sergiu Celibi­
dache, Magda Tagliaferro and Stanislav Neuhaus. He has performed in leading 
musical centers in Europe and North South America, both in recital and as soloist 
with orchestra. He performs frequently for CBC and in 1978 won the annual 
Canadian Music Council award for the best recital recorded by a Canadian musi­
cian. In addition to his performing career, he teaches piano and chamber music at 
the Conservatoire de Musique de Montreal. He is much in demand on the jury of 
competitions, and is a member of the Montreal Arts Council and of the Canadian 
Music Council. In recent years he has concentrated on works for left hand alone, 
developing an extended virtuose repertoire. This evening's concert encompasses 
Mr. Sosa's skills as both performer and composer, in presenting the world premiere 
of the artist's Variations sur l'Engelkonzert de Paul Hindemith. 

The program also includes Oceanides, by the contemporary French composer 
Therese Brenet. It derives its name from the story of the daughters of the sea as told 
by Aeschylus in his "Prometheus". 

Raoul Sosa, pianiste, chef d'orchestre et compositeur canadien, a etudie avec 
Sergiu Celibidache, Magda Tagliaferro et Stanislav Neuhaus. 11 s'est produit dans les 
principaux centres musicaux d'Europe, d'Amerique du Nord et d'Amerique du Sud, 
en recital et comme soliste d'orchestre. 11 joue souvent pour Radio-Canada. En 
1978, il a remporte le prix annuel du Conseil canadien de la musique pour le 
meilleur recital enregistre par un musicien canadien. Parallelement a sa carriere 
d'interprete, il enseigne le piano et la musique de chambre au Conservatoire de 
musique de Montreal. 11 fait souvent partie du jury a !'occasion de competitions 
musicales et il est membre du Conseil des arts de Montreal et du Conseil canadien 
de la musique. Depuis quelques annees, il s'interesse surtout aux oeuvres pour la 
main gauche et a developpe un repertoire etendu de virtuose. Le concert de ce soir 
nous permet d'apprecier le talent de M. Sosa comme interprete et compositeur; on 
entendra la premiere mondiale d'une composition de !'artiste: Variations sur 
l'Engelkonzert de Paul Hindemith. 

Nous entendrons egalement Oceanides, de la compositrice fran~aise contempo­
raine Therese Brenet. Le titre provient de la legende des nymphes de la mer racontee 
dans le Promethee enchaine d'Eschyle. 

Prochain I Next CBC Concert 
The CBC Radio Christmas Sing In 

The Church of St. Andrew & St. Paul- Sherbrooke St. West at Bishop 
Sunday, December 10-3 p.m.- Dimanche, 10 decembre -15h00 

COVER .\1usidans in a Gallery 
#'._{ihlJtetl to Domenico Canuti ( 1620 - 168'1) 



I 

Sonatine (1947) 
Allegro 
Andante espressivo 
Allegro 

Dinu Lipatti 
(1917-1950) 

Six Etudes, op. 92 
No. 1 in C major I en do majeur 
No. 2 in A minor I en la mineur 
No. 4 in E minor I en mi mineur 

Moritz Moszkowski 
{1854-1924) 

No. 9 in E flat major I en mi bemol majeur 
No. 12 in B flat major I en si bemol mineur 

Oceanides Therese Brenet 

Chaconne in D minor I en re mineur 
BWV 1004 

Johann Sebastian Bach 
(1685-1750) 

trans. Johannes Brahms 

INTERMISSION I ENTRACfE 

Variations sur l'Engelkonzert 
de Paul Hindemith (1988) 

RaoulSosa 

Four Etudes I Quatre Etudes 
trans. Leopold Godowsky 

Frederic Chopin 
(1820-1849) 

Op. 10 No. 4 in C sharp minor I en do diese mineur 
Op. 10 No. 7 in E flat major I en mi bemol majeur 
Op. 25 No. 1 in A flat major I en la bemol majeur 
Op. 10 No. 12 in C sharp minor I en do diese majeur 

Ibis evening's concert will be broadcast 
on CBC Stereo's ARTS NATIONAL 

L 'enregistrement de ce concert sera diffuse au Reseau FM Stereo de CBC 
dans le cadre de ARTS NATIONAL 
Thursday I }eudi Dec. 14-8:00 pm 

CBC Stereo 93.5 Montreal 
Producer I Realisatrice: Frances Wainwright 

Assistant: Edward Wolk 



CBC Stereo 
Montreal 93.5 
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Friday, November 24, 1989 
12:15 p.m. 

Vendredi 24 novembre 1989 
12h15 

, 
JOSEE APRIL, organiste 



TOCCATA ET FUGUE en fa majeur, 
BWV 540 

NUN KOMM, DER HEIDEN HEILAND, 
BWV 659 

PSALM 24 
Vers 1. a 4. Pedaliter 
Vers 2. a 4. 
Vers 3. a 4. In de Bas 

PRELUDE ET FUGUE en sol majeur 

Johann Sebastien Bach 
(1685-1750) 

Johann Sebastien Bach 

Anthoni van Noordt 
(1664-1673) 

Nicolaus Bruhns 
(1665-1697) 
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Monday, November 27, 1989 
5:00p.m. 

Lundi 27 novembre 1989 
17h00 

CHAMBER MUSIC RECITAL 

Class of Marcel Saint-Cyr 

The presentation of this concert is a requirement of the course 243-999 
Ce recital est presente dans le cadre du cours 243-999 



STRING QUARTET in D major, Opus 50, No. 6 
(Frog) 

Allegro 
Poco adagio 
Menuetto: Allegretto 
Finale: Allegro con spirito 

Gory Balzer, violin I 
Sandy Baron, violin 11 

Alexandra Fekete, viola 
Anne Hunter, cello 

STRING QUARTET in G major, Opus 77, No. 1 

Allegro moderate 
Adagio 
Menuetto: Presto 
Finale: Presto 

intermission 

Alison McLellan, violin I 
Guylaine Lemaire, violin 11 

Kristy Money, viola 
Shirley Wright, cello 

Joseph Haydn 
(1732-1809) 

Joseph Haydn 

PIANO TRIO in C minor, Opus 1, 
No. 3 

Ludwig van Beethoven 
(1770-1827) 

Allegro con brio 
Andante cantabile con variazioni 
Menuetto: Quasi allegro 
Finale: Prestissimo 

Nancy Kershaw, violin 
Anne Hunter, cello 

Alison Gagnon, piano 
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Monday, November 27, 1989 
8:00p.m. 

Lundi 27 novembre 1989 
20h00 

CHAMBER MUSIC RECITAL 

Classes of Antonio Lysy, 
Eugene Plawutsky 
Marcel Saint-Cyr 

STRING QUARTET in A major, 
Opus 18, No. 5 

Allegro 
Menuetto 
Andante cantabile (Variations) 

Brigitte Amyot, violin I 
Claire Heggie, violin If 
lsabelle Gosselin, viola 
Paul McCullock, cello 

Ludwig Van Beethoven 
(1770-1827) 

Class of Antonio Lysy 

The presentation of this concert is a requirement of the course 243-999 
Ce recital est presente dans le cadre du cours 243-999 



I 

LA CHEMINEE DU ROI RENE {1939) 

I 
11 
Ill 
IV 
V 
VI 
VII 

intermission 

Cortege 
Aubade 
Jongleurs 
La Maousinglade 
Joutes sur I'Arc 
Chasse a Valabre 
Madrigal -Nocturne 

Woodwind Quartet 

Lana Betts, flute 
Derek Berg, oboe 

Anthea Jackson, clarinet 
Daniel Costello, french horn 

TomWarman, bassoon 

Class of Eugene Plawutsky 

Darius Milhaud 
(1892-1974) 

STRING QUARTET in Eb, K. 428 Wolfgang Amadeus Mozart 
(1756-1791) 

Allegro non troppo 
Andante con moto 
Menuetto: Allegro 
Allegro vivace 

Francisco De Galvez, violin I 
Annie Trepanier, violin 11 

Aude Wagniere, viola 
Sheila Hannigan, cello 

Class of Marcel Saint-Cyr 





McGil 
Faculty of Mus1c 

Pollack Concert Hall 
Sal le de concert Pollack 



Tuesday, November 28th, 1989 
5:00p.m. 

Mardi 28 novembre 1989 
17h00 

STUDENT SOLOISTS 

Piano Class of Luba Zuk 



TOCCATA in E minor 
Moderato 
Un poco allegro 
Adagio 
Fuga 

Lisa Hasson 

NOCTURNE in C minor, Opus 48, No. 1 

BALLADE in G minor, Opus 23 

May Phang 

SONATA in E minor, Opus 7 
I. Allegro moderato 
11. Andante molto 

Shireen Maluf 

SONATA in C major, Opus 1 
I. Allegro 
IV. Finale: Allegro con fuoco 

Andrea luoras 

Johann Sebastian Bach 
(1685-1750) 

Frederic Chopin 
(181 0-1849) 

Frederick Chopin 

Edvard Grieg 
( 1843-1907) 

Johannes Brahms 
(1833-1897) 





McGil 
Faculty of M us1c 

Pollack Concert Hall 
Sa lie de concert Pollack 



Wednesday, November 29th, 1989 
8:00p.m. 

Mercredi 29 novembre 1989 
20h00 

McGILL WOMEN'S CHORALE, 
UNIVERSITY CHORUS and BRASS QUINTET 

Kathleen Anderson and Winston Purdy, directors 

IN NATAU [)()MINI 

AVEVERUM 

Prima Pars: Ave Varum 
Secunda Pars: Cujus Latus 
Tertia Pars: 0 Dulcis 

MASS in A. (pus 126 

Kyrie 
Gloria 
Credo 
Santus & Benedictus * 
Agnus Dei 

THE GATE OF HEAVEN 

AIXJRAMUS TE CHRISTE 

PUERI HEBRAEORUM 

Dana Reason, piano 

The McGi/1 Women's Chorale 
Women of the University Choros 

intermission 

Michael Praetorius 
(1571-1621} 

Josquin Des Pres 
(c. 145(}-1521) 

Josef Rheinberger 
(1839-1901) 

Randa/1 Thompson 
(1899-1984) 

Orlando di Lasso 
(1532-1594) 

Randa/1 Thompson 



Mass in A major Joseph Gabriel Rheinberger 

Joseph Rheinberger, the son of the Prince of Uchtenstein's treasurer Johann Peter 
Rheinberger, was a child prodigy who was fortunate enough to have been raised in 
a rich cultural environment. His talent was first noticed at the age of five, by the 
organist and teacher Sebastian Pohli. Rheinberger's startling progress led to his 
appointment as organist in Vaduz at the tender age of seven. From this point on, he 
enjoyed a successful career as church organist and was zealously devoted to 
composition (although his acute self-criticism prevented him from releasing many of 
his works). After teaching at the Munich Conservatory, Rheinberger became conductor 
of the Munich Choral Society, and developed a love for Handel's choral repertoire. 
Later, his position as coach at the court opera allowed him to witness the fireworks 
surrounding Wagner's Tristan und /so/de premiere in Munich. Even though 
Rheinberger was a traditionalist, it is typical of his generous nature and professional 
standards that he never allowed a personal dislike of the music of Wagner, Uszt, and 
the progressive German stream to influence his teaching. In 1867 he was appointed 
professor at the conservatory where until his death he remained a highly respected and 
sought-after teacher, revered by important figures such as Hans Von Bulow. Bulow's 
praise of Rheinberger verges on hyperbole: "Rheinberger is a truly ideal teacher of 
composition, unrivalled in the whole of Germany and beyond in skill, refinement, and 
devotion to the subject; in short, one of the worthiest musicians and human beings in 
the world." 

Half of Rheinberger's eighteen masses belong to the category of 'organ-accompanied 
works'. The organ-accompanied mass as a genre, acheived new significance during 
the 'Jiennese Classical period as a result of the increased installation of organs in 
monasteries and rural churches. The mass with organ accompaniment was cultivated 
particularly by those choirs that were not accustomed to singing without 
accompaniment and that had no orchestra at their disposal. Support for the singers 
was provided by the organ, an instrument always available in the church setting. 

Rheinberger's Mass in A Major was first performed by the court orchestra in Munich 
on Christmas Eve, 1881. Although the work itself is not a Christmas mass in the style 
of the then-popular 'missa-pastoralis', it was later given the title Missa in Nativitate 
Domini. The mass was clearly intended for amateur choir as shown by its simple 
melodic style and comfortable vocal range. In Rheinberger's time, the mass was 
described as having a mild and 'optimistic' mood. For all its simplicity, it represents 
Rheinberger's bond with tradition (Bach and Mozart) and his rich contribution to the 
sacred repertory. 



Cantata Domino Heinrich Schutz 

Cori Spezzati, the use of two or more spatially separated choirs, is an important aspect 
of Schutz's music, and a technique that reappears intermittently from his first 
published work in 1611, to his final work, printed in 1671 when the composer was 
eighty-six. Heinrich Schi.itz was one of the few composers of his generation who had 
first-hand experience with the Italian music scene, and is therefore set apart from his 
contemporaries by his thorough assimilation of Italian and German styles. Schutz 
sojourned in Venice on two separate occasions: between 1609 and 1612 he was a 
disciple of Giovanni Gabrieli and in 1628-29 he was in contact with Monteverdi. 
Despite the foreign influence, Schi.itz was very much imbued with the German Lutheran 
tradition. Thus, his music presents two very different aspects of the musical world 
around him: the colourful splendour of Italy (namely the music of Gabrieli and his 
majestic antiphonal choirs), and the strength and solemnity of the German Lutheran 
chorale. 

Schi.itz's Cantate Domino is a setting from Psalmen Davids, a work which clearly 
established him as the foremost German composer of church music. The spirit of the 
Reformation is represented in the translation by Luther and the inherent antiphonal 
structure of the psalms provides a natural setting for the alternation of choirs or soloists 
and chorus. 

Die Konige Peter Cornelius 

Peter Cornelius was readily accepted into Uszt's artistic circle which was the center of 
the New German School. The group's attitude towards art became a fundamental part 
of Cornelius' life and he tirelessly devoted his literary skills to promoting Liszt's ideas. 
Both Uszt and Berlioz regarded Cornelius as a talented musician. Cornelius mingled 
with the most artistic figures, including Schumann and Brahms, but by far the most 
influential relationship he had was with Richard Wagner. The first personal meeting he 
had with that Teutonic tyrant was arranged by Uszt in 1853. Eventually, Cornelius 
accepted an invitation extended by Wagner to move to Munich. He looked forward to 
having a more stable life since Wagner ensured a handsome salary from the purse of 
Ludwig 11. Here, Cornelius was able to continue writing his poetry and essays in which 
he often staunchly defended Wagner and Uszt. Regardless of his close associations 
with such dynamic artists, his compositions (particularly his lied er) and his poetry- he 
was a lyric poet of considerable stature- clearly show that he remained true to himself, 
cultivating in his lieder a strongly personal style. 

Die Konige is one of the six Weihnachtslieder, or Christmas songs, which comprise his 
Opus 8. Cornelius used the chorale Wie Schon Leuchtet der Morgenstem, which was 
previously set by Bach. Winston Purdy has arranged this song for choir and brass 
quintet. Here, the brass instruments replace the original piano accompaniment lending 
a celebratory air to the melody, sung in unison by the men. A similar treatment is 
given to Hugo Wolf's Schafendes Jesus Kind (sung in unison by the women); Purdy's 
sensitivity to the festive spirit is reflected in his choice of brass quintet and joyous 
character of the last three pieces of the program. 

Valerie Jackson 



McGILL UNNERSfTY CHORUS 
1989-1990 

Soprano 

Sophie A/ex 
Dominique Bel/on 
Lucy Boothroyd 
Va/erie Descombes 
Janice Goodfellow 
Wanda Holmes 
Laura lzaguirre 
Lisa Langelier 
Yonsil Lee * 
Young Jee Lee 
France Lemay 
Eva Lund 
Katharine Matthews 
Heather Mayvil/e 
Jenny Perron 
Brenda Posterski 
Anne-Marie Seager * 
Barbara Stead 
Kei/ani Thomas 
Caroline Veevaete 

Annaliza Bonardi 
Catherine Chartre 
Dominique Hogan 
Nathalie Joncas 
Renee Geoffrion 
Lisa Hasson 
Tracy Larder 
Susanne Murphy 
Samantha Maislin * 
Shireen Maluf 
Tracy Pratt * 
Miche/e Raffaele 
Karen Van Bake/ 

Vladimir AgnaTeff 
Karim AI-Zand 
Jude Col/ins 
Joe Francis 
Jim Head 
Pau/Kennedy 
Elan Kunin * 
Franqois Lamoureux 
Alexandre Pier-Federici 
James Peters 
Louis-Philippe Rivet 
Jean-Franqois Simard 
Martin St-Pierre 
Ramin Zamani 

Greg Amirault 
Martin Burt 
Martin Cyr * 
Graham Cherwaty 
/nouk Demers 
Richard Doucet 
Douglas de St. Croix 
Christian Dennery * 
Martin Fortin 
Jason Fowler 
Paul Frehner * 
Vahe Garabedian 
Andrew Georgiades 
Dylan Hoey 
Brad Klump 
Earl MacDonald 
David McCarthy 
Geoffrey Mitche/1 
Ken Nagatani 
Raymond 0/mstead 
Sebastien Ricchi 
John Sadowy 
David Szarto 
A/en Szylowiec 
Sean T erriah 
Mark Wal/ace 
Derek Yaple-Schobert * 
Dwayne Sampson 

* Marianopolis 

Assistant conductor 
Kelly Rice 

Manager 
Dylan Hoey 

kcompanist 
Graham Cherwaty 



McGILL WOMEN'S CHORALE 

Sopmnol 

Petra Babankova 
Brigitte Bousquet 
Lilyann Chao 
Shan Shan Chen 
Angie Ello + 
Carol Hoefken 
Catherine Micke/son * 
Soo K. Moon 
Patricia O'Brien * 
Sharon Steinberg 
Carla Til/ey + * 
HsakrLing Wu 
Pame/a Wooda/1 

Sopmno 11 

Lisa Armstrong * 
Genevieve Cimon 
Jenny Davidson 
Lisa Gillett * 
Midori Kohara + 
Sophie Lefebvre * 
Zoey Lewis 
Shayna Pa/evsky 
Holly Schile 
Alexandra Townsend 
Julie Vaddapal/i 
Glorietta Wa/ch 

Catherine Aznar 
Man-Lin Chang 
Bronwen Edward 
Catherine Lagopatis * 
Betty Pui-Yee Lo 
Carri Ann Matheson 
Lisette Matuk 
Avef}l McLean 
May Phang Yoke-Mui 
Dana Reason 
Kyung Ah Song * 
Kim Williams + 

Martine Bergeron 
Martha Shui-Fung Chu 
Melanie Freilotter 
Gloria Hoffert 
Sarah Johnson 
Kim Legault 
Joanne Proft 
Lynne Roberts * 
Sandra Sassi 
Pau/a Testi 

+ Marianopolis Student 
* SingeiS in Benedictus 

Choir Assistant 
Darquise Bilodeau 

Rehearsal Accompanists 
Shan Shan Chen 
Dana Reason 

Ubrarian 
Lisa Gillett 



Messe en la majeur Joseph Gabriel Rheinberger 

Enfant prodige, Jose ph Rheinberger, fils du tresorier du prince du Uchtenst~in, Johann 
Peter Rheinberger, a eu la chance d'@tre eleve dans un milieu tres enrichissant sur le 
plan cultural. A cinq ans, l'organiste et professeur 8ebastien Pohli le remarque et a 
sept ans, il deviant organiste a Vaduz. Des lors, il mane une brillante carriere 
d'organiste et se consacre fievreusement a la composition (bien que son sens tres aigu 
de l'autocritique lui interdise de publier quantite d'oeuvres). Apres avoir enseigne au 
Conservatoire de Munich, Rheinberger dirige la chorale de Munich ou il apprend a 
aimer le repertoire de Haendel. Par la suite, son poste de repetiteur a l'opera de la 
Cour lui permet d'assister a l'eclatante premiere de Tristan und /so/de de Wagner, a 
Munich. Bien que traditionaliste, sa nature genereuse et son sens tres pousse du 
metier de musician l'ont toujours emp@che de denigrer la musique de Wagner, de Uszt 
et du courant progressiste allemand. En 1867, il est nomme professeur au 
Conservatoire ou, jusqu'a son deces, ses enseignements sont hautement respectes et 
tres prises, notamment par Hans Von Bulow. L'eloge que BUiow fait de Rheinberger 
frise d'ailleurs !'hyperbole: ccRheinberger est le meilleur professeur de composition qui 
soit en Allemagne; ses competences, son raffinement et la passion qu'il voue a la 
composition sont sans egal; il est l'un des meilleurs musicians et l'un des meilleurs 
etre au monde.» 

La moitie des dix-huit messes de Rheinberger releve de la categorie des ccoeuvres 
avec accompagnement d'orgue,,, Comme genre, la messe avec accompagnement 
d'orgue acquiert une nouvelle importance pendant la periode classique viennoise, 
suite a !'installation d'orgues dans les monasteres et les eglises rurales. La messe 
avec accompagnement d'orgue est particulierement prisee des choeurs qui n'ont pas 
l'habitude de chanter sans accompagnement et qui ne peuvent faire appel a un 
orchestra. L'orgue, instrument d'eglise par excellence, accompagne done les 
chanteurs. 

La Messe en la majeur de Rheinberger a ete executee pour la premiere fois par 
l'orchestre de la Cour a Munich, la veille de Noel1881. Bien que l'oeuvre ne soit pas 
une messe chretienne dans le style de la ccMissa-pastoraliS» tres populaire a l'epoque, 
elle a ete rebaptisee par la suite Missa in Nativitate Domini. Elle a ete composee selon 
toute vraisemblance pour un choeur d'amateurs comme en temoigne son style 
melodique tres simple et son registre vocal confortable. A l'epoque de Rheinberger, 
la messe avait un ton doux et plutOt c<optimiste». En depit de sa grande simplicite, 
cette oeuvre illustre l'attachement que Rheinberger voue a la tradition (Bach et Mozart) 
et son apport au repertoire sacre. 



Cantata Domino Heinrich Schutz 

Le Cori spezzati, ou recours a deux ou plusieurs choeurs separes dans l'espace, constitue un aspect important de la musique de Schutz et une technique qu'il exploite de fa~n intermittente entre sa premiere composition, en 1611 et sa derniere oeuvre, en 1671 alors qu'il est Age de 86 ans. Heinrich Schutz est l'un des rares compositeurs de sa generation a bien connaitre la musique italienne, ce qui le distingue de ses contemporains. Son style est en effet un mariage harmonieux de musique italienne ~t .aUemande. Schutz a sejourne a Venise a deux reprises: entre 1609 et 1612 ou il re~it l'enseignement de Giovanni Gabrieli et en 1628-1629 ou il recueille les le9ons de Monteverdi. En depit de !'influence etrangere, l'oeuvre de Schutz puise ses racines dans la tradition allemande !utherienne. Sa musique porta en elle les deux aspects tres differents de l'univers musical qui l'entoure: la splendeur coloree de l'ltalie (notamment la musique de Gabrieli et ses choeurs antiphoniques majestueux) et la force ainsi que la solennite du cantique lutherien. 

Le Cantata Domino de Schutz fait partie de Psa/men Davids, l'oeuvre qui l'a hisse au rang de plus grand compositeur allemand de musique sacree. L'esprit de la Reforme transparait dans la traduction de Luther et la structure antiphonique inherente des psaumes offre un cadre natural a l'alternance des choeurs, des solistes et du choeur. 

Die Konige Peter Cornelius 

Peter Cornelius n'eprouve aucune difficulte a s'integrer au cercle de Uszt, veritable epicentre de la nouvelle ecole allemande. L'attitude du groupe vis-a-vis de l'art deviant tres rapidement un element essential de la vie de Cornelius qui sa vie durant s'est evertue a mettre ses talents litteraires au service des idees de Uszt. Uszt et Berlioz tenaient en estime ses talents musicaux. Ce dernier a par ailleurs cultive des amities tres diverses dont celles de Schumann, de Brahms et surtout de Richard Wagner qui a exerce une profonde influence sur le cours de sa vie. Leur premiere rencontre a lieu en 1853, a !'instigation de Uszt. Cornelius accepte !'invitation de Wagner de venir s'installer a Munich ou le traitement confortable que lui verse Ludwig lllui permet de mener une vie plus stable. A Munich, Cornelius continue d'ecrire des poemes et des essais dans lesquels il defend farouchement Wagner et Uszt. Mis a part les liens qui l'unissent aces artistes, ses compositions (notamment ses lieder) et sa poesie (il ecrit de remarquables poemes lyriques) indiquent clairement qu'il est reste fidele a lui­meme, cultivant dans ses leader un style personnel tres prononce. 

Die Konige est l'un des six Weihnachtslieder ou chants de Noel reunis sous l'opus 8. Cornelius utilise le cantique Wie Schon Leuchtet der Morgenstem arrange par Bach. Winston Purdy l'a arrange pour choeur et quintette pour cuivres. lci, les cuivres remplacent l'accompagnement au piano, ce qui confere a la melodie une allure festive, chantee a l'unisson par un choeur d'hommes. Le meme procede a ete applique a Schafendes Jesus Kind de Hugo Wolf (chante a l'unisson par des femmes); la sensibilite de Purdy 
vis-a-vis de cette ambiance de fete se reflete dans le choix d'un quintette pour cuivres et dans l'allegresse des trois derniers morceaux du programme. 

Valerie Jackson 



FOUR MEDIEVAL CAROLS 
Angelus ad virginem 
Be merry I pray you everyone 
A/leluia. Now may we all mirthes make 
Nowe/1. Out of your sleep arise and wake 

CANTATE DOMINO 

RORATECOEU 

QUTTTEZ P~TEURS 

Martin Burt and Patrick Corrigan 
Kel/y Rice, conductor 

LES ANGES DANS NOS CAMPAGNES 

BATTLE SUITE 

Galliard Battaglia 
Canzona Berger Masque 

DIEKONIGE 

SCHLNENDES JESUSKIND 

BRASS QUINTET 
Jens Lindemann, trumpet I 
Karen Donnelly, trumpet If 
Andrew MacOonald, hom 
Patrice Richer, trombone 

Cathy Charleton, tuba 

THE HOLLY AND THE NY 

DING-DONG ! MERRILY ON HIGH 

Anonymous 

Heinrich Schiltz 
{1585-1672) 

Scottish 
arr. Winston Purdy 

French 
arr. Winston Purdy 

French traditional 

Samuel Scheidt 
{1587-1654) 

Peter Come/ius 
{1824-1874) 

arr. Winston Purdy 

Hugo Wolf 
{1860.1903) 

arr. Winston Purdy 

arr. Robert Shaw 

arr. Charles Wood 
(1866-1926) 

GO TELL IT ON THE 
MOUNTAIN 

spiritual arr. Norman Luboff 

Elan Kunin, tenor 
Brad Klump, electric bass 

The presentation of this concert is a requirement of the course 243-993 
Ce recital est presente dans le cadre du cours 243-993 
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Wednesday, November 29th, 1989 
8:00p.m. 
Mercredi 29 novembre 1989 
20h00 

COLLEGIUM MUSICUM 
Directors: Allan Fast 

Douglas Kirk 
Hank Knox 

Jean-Pierre Noiseux 
Gilles Plante 

AROUND JACOB VAN EYCK 

Les Bouffons (published by P. Phalese in 1571) Anonymous 

Boffons 

Pass'emezzo Moderno 
(published by P. Phalese in 1583) 

Amarilli mia bella 
Amarilli mia bella (2 voices) 
Amarilli mia bella (Modo 3) 

J. van Eyck (c.1590-1657) 

Anonymous 

Giulio Caccini (c.154S-161B) 
J. van Eyck 
J. van Eyck 

When Daphne from fair Phoebus did fly Anonymous, 17th c. 

Doen Daphne d'over schoone Maeght (Modo 4) J. van Eyck 
Daphne Gilles Farnaby (c.1563-1640) 
(from the Fitzwilliam Virginal Book) 

Questa dolce sirena 
Questa dolce sirena (Modo 3) 

Giovanni G. Gastoldi (c.1550?-1622) 
J. van Eyck 



JACOB VAN EYCK 

In a letter sent by Jacob van Eyck to the city of Utrecht in 1625, in which he refers to 
himself as the bell ringer of the cathedral tower, we learn that he was blind. We also 
know from other sources that he was an organist and that he must have been an 
excellent recorder player: in 1648, his yearly wages were raised to 20 florins, with the 
condition that he entertain the visitors to the cemetery of the church of St. John with 
tunes on his recorder. The two volumes of his Der Fluyten Lust-hof ('The Pleasure 
Garden of the Flutes') further confirm his abilities as a recorder player. These two 
volumes, published several times between 1644 and 1654, contain an impressive 
number of variations on popular melodies of the time, some of which demand 
considerable virtuosity from the performer. 

Van Eyck's variations were far from innovative; they were based on a type of division 
that had been widely used during the previous century (particularly in Italy) and that 
had already disappeared by the mid-seventeenth century. Apart from indicating the 
standard of recorder playing in Holland at that time, van Eyck's work provides evidence 
of the extent of the popularity and influence of certain tunes of the period. In addition 
to drawing from the repertory of Netherlandish psalms and folk music, van Eyck 
borrowed his themes from songs and dances from all parts of Europe- England, 
France, Germany, Italy and even Spain. Der Fluyten Lust-hof proves that music 
travelled a great deal during the first half of the seventeenth century and that some of 
the more beautiful melodies remained in popular memory for many years. 

Boffons 

The harmonic structure of this piece is identical to that of the Pass'emezzo Moderno 
and various types of ostinato that appeared frequently in late sixteenth-century 
collections of instrumental music. This structure was used as a base for many 
melodies called boffons or bouffons, an example of which may be found in Thoinot 
Arbeau's 1558 treatise on the dance entitled L'Orchesographie. This piece, along with 
"Batali", is probably one of the rare original van Eyck's compositions in the entire 
collection. 

Amarllll mla bella 

Caccini's famous melody seems to have been a source of great inspiration for van 
Eyck, as he based two series of variations and one of five pieces for two voices on it. 

Doen Daphne d'over schoone Maeght 

This song of English origin relates how the nymph Daphne, fleeing the amorous 
Appollo, was transformed by Diana into a laurel tree to preserve her virginity. 



Questa dolce slrena 

Here we have one of Gastoldi's Baletti for five voices, which enjoyed enormous success 
throughout all of Europe. They were reprinted several times as far away as Amsterdam 
and Artvers. There is even a Scottish edition dated 1662, 71 years after Baletti were 
published in Venice! 

Pavaen Lachrymae 

This is Dowland's famous lute song "Aow my Tears" published in 1600 in the Second 
Book of Ayffis. This particular melody was so strongly identified with Dowland that 
he signed one of his works: "Jo: dolandi de lachrimae his own hande". Dowland 
himself composed an arrangement of his best-known piece for five instruments in a 
collection entitled Lachrimae or Seven Tears ... (1605). The melody is transformed into 
a pavane called "lachrimae Arttiquae", explaining the title van Eyck gave to his two 
series of variations on the same theme. 

Excusemoy 

For some curious reason, van Eyck gallicized the title of the English song "Can She 
Excuse my Wrongs", also by Dowland (First Book of Ayl9s, 1597). Dowland wrote a 
five-voice arrangement of this song as well, called "The Earl of Essex Galliard" in the 
Lachrimae or Seven Tears ... collection. 

Batali 

Towards the end of the fifteenth century, Heinrich lsaac introduced a new type of 
composition that described and imitated the sounds of battle. The genre was 
subsequently interpreted by several composers, including A. Gabrieli. Van Eyck was 
therefore continuing a long tradition with his "Batali", which makes extensive use of the 
"echo" effect of which he was so fond. 

Translation: Cynthia Gates 



JACOB VAN EYCK 

Dans une lettre qu'il adressa a la municipalite d'Utrecht, laquelle en 1625 le nomma 
carillonneur de la tour de la cathedrale, nous apprenons que Jacob van Eyck etait 
aveugle. Nous savons d'autre part qu'il etait egalement organiste et qu'il devait tres 
bien jouer de la flute a bee car, en 1648, on consentit a augmenter son traitement 
annuel de 20florins, a condition qu'il divertisse les promeneurs du cimetiere de l'eglise 
St-Jean avec le son de sa petite fiOte. Les deux volumes de son Der Auvten Lust-hof 
(L'eden des flutes), viennent confirmer les talents de fiOtiste de van Eyck. Ces deux 
volumes, publies a plusieurs reprises entre 1644 et 1654, consistent en un nombre 
imposant de series de variations sur des airs bien connus a l'epoque, certaines 
exigeant un tres haut niveau de virtuosite de la part de l'interprete. 

Loin d'innover, van Eyck applique dans ses variations un type de divisions qui connut 
son Age d'or au siecle precedent, surtout en ttalie, et qui, au milieu dy XVII8 siecle, 
avait deja disparu. L'inter@t de l'oeuvre de van Eyck, outre le fait qu'elle nous indique 
le niveau de jeu de la flute a bee en Hollande, vers 1650, reside surtout dans le 
temoignage qu'elle nous apporte de l'ampleur de la vogue de certains airs de l'epoque 
et du rayonnement dont ils ont pu jouir. En plus de puiser dans le repertoire des 
psaumes et dans la musique populaire des Pays-Bas, van Eyck emprunte ses themes 
a des chansons ou des danses provenant de toutes les parties de I'Europe (Angleterre, 
France, Allemagne, ltalie, et meme I'Espagne). Le Der Auvten Lust-hof nous confirme 
que la musique voyageait beaucoup durant la premiere moitie du XVII8 siecle et que 
les plus belles melodies s'incrustaient dans les memoires pour de longues annees. 

Boffons 

La structure harmonique de cette piece est identique a celle du Pass'emezzo Moderno 
et de divers types d'ostinatos qui parurent frequemment dans les recueils de musique 
instrumental& de la seconde moitie du XVI8 siecle. Cette structure est a l'origine de 
nombreuses melodies nommees· Boffons ou Bouffons. On en trouve une, par 
example, dans L'Orchesographie (1558) de Thoinot Arbeau. La piece de van Eyck 
est probablement, avec Batali, l'une des rares compositions originales contenues dans 
le Der Fluvten Lust-hof. 

Amarllll mla bella 

La celebre melodie de Caccini semble avoir fortement inspire van Eyck puisqu'il lui 
consacre deux series de variations en plus d'une des cinq pieces a deux voix du Der 
Fluvten Lust-Hof. 

Doen Daphne d'over schoone Maeght 

11 s'agit d'une chanson d'origine anglaise dont le texte raconte comment la nymphe 
Daphne, fuyant les ardeur d'Appolon, fut transformee en laurier par Diane qui voulait 
ainsi preserver sa virginite. 



Questa dolce sirena 

L'un des Baletti a cinq voix de Gastoldi qui connurent un vif succes a travers toute 
I'Europa; ainsi furent-ils l'objet de nombreuses reimpressions, y compris a Amsterdam 
et Anvers. 11 existe meme une edition ecossaise datant de 1662, soit 71 ans apres la 
premiere publication a Venise! 

Pavaen Lachrymae 

Voici le fameux "Aow my Tears", lute song de Dowland publie en 1600 dans le Second 
Book of AynJs. Cette melodie etait si fortement identifiee a Dowland qu'il signa lui­
meme l'une de ses oeuvres" • Jo: dolandi de Lachrimae his own hande". Dowland 
composa lui-meme une version a cinq instruments de sa piece la plus connue dans 
le recueil intitule Lachrimae or Seven Tears ... (1605); il s'agit alors d'une pavane: 
"Lachrimae Antiquae•, d'ou le titre que donne van Eyck a ses deux series de variations 
sur ce theme. 

Excusemoy 

Van Eyck a curieusement francise le titre de cette autre chanson de Dowland, "Can she 
excuse my wrongs" (First Book of AynJs, 1597). Comme dans le cas precedent, 
Dowland a ecrit une version a cinq voix de son oeuvre; c'est "The Earl of Essex 
Galliard", toujours du meme recueil Lachrimae or Seven Tears .... 

Batali 

Vers la fin du N siecle, Heinrich lsaac inaugure un genre de composition decrivant 
divers aspects d'une bataille. Nombre de compositeurs adopteront le genre par la 
suite, dont A. Gabrieli. Van Eyck poursuit done une tongue tradition avec sa piece ou 
l'on retrouve les effets d"'echo" qui lui sont si chers. 

J.P. Noiseux 



Questa dolce sirena (Modo 3) 
Aria Decima terza Sopra 

"Questa Sella Sirena" 

Intermission 

"Flow my Tears" 
Pavaen Lachrymae (Modo 3) 
Lachrimae Antiquae 

"Can she excuse my wrongs" 
Excusemoy (Modo 3) 
The Earl of Essex Galliard 

A la Bataglia 
Batali 
Battaglia 

Singers: Sonia Bourdages (alto) 
Cynthia Gates (soprano) 
Agnes McCarthy(soprano) 
Joy-Anne Murphy (alto) 
Daniel Taylor (alto) 

Instrumentalists: 
Marie Bouchard (harpsichord) 
Catherine Jolicoeur (recorder) 
Hank Knox (harpsichord) 
Brigite Lamontagne (recorder) 
Avery Mclean (recorder) 
Jean-Pierre Noiseux (recorder 

J. van Eyck 
Marco Uccellini (c. 1603-1680) 

John Dowland (1563-1626) 
J. van Eyck 
J. Dowland 

J. Dowland 
J. van Eyck 
J. Dowland 

Heinrich lsaac (c. 1450-1517) 
J. van Eyck 

Andrea Gabrieli (d. 1586) 

Bremner Duthie (bass) 
Marcel de Hetre (tenor) 
Robert Poliquin (bass) 
Robert Torr (tenor) 

Peter Collins (bass sackbut) 
Douglas Kirk (cornetto and tenor 

cornet 
Sophie LariviiHe (recorder) 
Henri Mondor (recorder) 

and percussion) 
Coordination: Jean-Pierre Noiseux 

Yvan Sabourin (tenor sackbut) 
Mike Thomson (tenor sackbut) 

"J'ai mis votre bouquet dans l'eau du meme vase, 
Et vous ai cherement tortilles par la base, 
Tous libres de choisir votre chemin en l'air." 

Jean Cocteau 
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Thursday, November 30, 1989 · 
5:00p.m. 

Jeudi 30 novembre 1989 
17h00 

CHAMBER MUSIC RECITAL 

Classes of Marcel Saint-Cyr and Eugene Plawutsky 



STRING QUARTET in F major, Op. 74, No. 2 

Allegro spirituoso 
Andante grazioso 
Menuetto: Allegro 
Finale: Presto 

Angela Luchkow, violin I 
Rosy Shaw, violin 11 
Johann Lotter, viola 

Andriana Barton, cello 

Class of Marcel Saint-Cyr 

PIANO TRIO in D minor, Op. 49 

Molto allegro agitato 
Andante con moto tranquillo 
Scherzo: Leggiero e vivace 
Finale: Allegro assai appassionato 

Pascale Parenteau, violin 
Shirley Wright, cello 
Sooka Wang, piano 

Class of Eugene Plawutsky 

Joseph Haydn 
(1732-1809) 

Felix Mendelssohn 
(1809-1847) 

The presentation of this concert is a requirement of the course 243-999 
Ce recital est presente dans le cadre du cours 243-999 
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Thursday, November 30, 1989 
8:00p.m. 

Jeudi 30 novembre 1989 
20h00 

CHAMBER MUSIC RECITAL 

Class of Marcel Saint-Cyr 

The presentation of this concert is a requirement of the course 243-999 
Ce recital est presente dans le cadre du cours 243-999 



STRING QUARTET "QUINTEN" in D minor, 
Op. 76, No. 2 

Allegro 
Andante o piu tosto allegretto 
Menuetto: Allegro ma non troppo 
Vivace assai 

Malcolm Allison, violin I 
lkki Oguro, violin 11 

81aise Magniere, viola 
Helena 8inney, cello 

STRING QUARTET No. 9 in G minor {1815) 

Allegro con brio 
Andantino 
Menuetto: Allegro 
Vivace 
Allegro 

81aise Mangiere, violin I 
lkki Oguro, violin 11 

Malcolm Allison, viola 
Helena Binney, cello 

*** intermission *** 

Joseph Haydn 
(1732-1809) 

Franz Schubert 
(1797-1828) 



BLACK ANGELS (1969) George Crumb 

Thirteen Images from the dark land for Electric String Quartet 

I. DEPARTURE 

1. Threnody 1: Night of the Electric Insects 
2. Sounds of Bones and Flutes 
3. Lost Bells 
4. Devil-music 
5. Danse Macabre 

11. ABSENCE 

6. Pavana Lachrymae (Der T od und das Madchen) 
7. Threnody 11: Black Angels 
8. Sarabanda de la Muerte Oscura 
9. Lost Bells 

Ill. RETURN 

1 o. God-music 
11. Ancient Voices 
12. Ancient Voices 
13. Threnody Ill: Night of the Electric Insects 

Karma Tomm, violin I 
Leah Roseman, violin 11 

Kay Cockran, viola 
Mary Stein, cello 

Class of Marcel St. Cyr 



Me ill 
Faculty of Music 

Pollack Concert Hall 
Sal le de concert Pollack 





OVERTURE THE HEBRIDES, 
Opus 26 

Felix Mendelssohn-Bartholdy 
(1809-1847) 

CONCERTO FOR OBOE and 
SMALL ORCHESTRA 

Allegro mod era to· 
Andante 
Vivace 

intermission 

An ne Dufresne 1 Oboe solo 
Michel Roberge~, Conductor 

DIE WALKURE, Act I 

Siegmund: William Nei/1 
Sieglinde: Deborah Jeans 

Hunding: Joel Katz 

Richard Strauss 
( 1864-1949) 

Richard Wagner 
(1813-1883) 

Saturday evening's performance is being recorded by CBC for future broadcast on 
"Music from Montreal • 
CBC Stereo 93.5 - Frances Wainwright, producer 

Le concert de samedi est enregistre par CBC et sera diffuse ulterieurement au reseau 
FM Stereo, 93.5 
realisation: Frances Wainwright 





The Hebrides Overture Fellx Mende/ssohn Bartholdy 

During a journey to the Scottish Highlands which Mendelssohn undertook with his 
friend Carl Klingemann in the summer of 1829, the composer visited the Hebrides, a 
group of islands off the western coast of Scotland. One of the most famous natural 
wonders of these islands is Fingal's Cave, named after Fingal, a Celtic warrior who 
fought with the ancient Nordic inhabitants of the Hebrides. The Cave, created by 
erosion in a wall of basalt pillars which formed the high cliff of an uninhabited island, 
was visited ten years earlier by the famous poet, Keats, who wrote: "The colour of the 
columns is a sort of black, with a lurking gloom of purple therein. For solemnity and 
grandeur it far surpasses the finest cathedral." 

Despite the fact that the Mendelssohn's overture obtained its alternative title, The 
Finga/'s Cave, only at the time of its publication, it was often thought to be inspired 
by the beauty of this site. According to Ferdinand Hiller "not only was its [the 
overture's] general form and colour suggested to him [Mendelssohn] by the sight of 
Fingal's Cave, but that the first few bars, containing the principal subject, had actually 
occured to him on the spot. • In fact it was one day before the sea-journey to the Cave 
that Mendelssohn had sketched the opening measures of the overture and sent it in 
a letter home with the remark: "In order to make you understand how extraordinarily 
the Hebrides affected me, the following came into my mind there." The first version 
of the work, then oalled Tht~ Lont~ly lslnnd, was ready a year later, though two mort 
years had to pass before Mendelssohn was satisfied with the final, third version of the 
overture and gave it the present title. The Hebrides Overture was premiered in London, 
in 1832. 

For Mendelssohn, the main composltlonal problem In writing the overture was to find 
musical means which would adequately evoke natural phenomena. The constraints 
of the musical form-as defined in his era-seemed to impose limitations on the 
associative power of his music. The composer mentioned this difficulty to his family 
in a semi-serious manner in a letter of 21 January 1832: "The whole so-called 
development tastes more of counterpoint than of whale-oil and seagulls and cod-liver­
oil, and it ought to be the other way around." For the overture follows the sonata-form 
outline with two subjects, the first of which is based on a repetition of the opening 
motive, and suggests-to some commentators-the gentle ebb and flow of waves on 
the shore. The opening motive reappears in many instrumental guises throughout the 
work and remains its "last word" in the coda. Both the richness of orchestration and 
the clarity of form have contributed to the lasting popularity of the overture, acclaimed 
as one of Mendelssohn's masterpieces. 

Concerto for Oboe and Small Orchestra Richard Strauss 

At the end of World War 11, American soldiers who arrived at Strauss's villa in Garmish 
were greeted by the celebrated SO-years-old artist with the words: "I am the composer 
of Rosenkavalier, leave me alone." They indeed respected his wish and left after 
asking only for souvenirs-his manuscripts. One of the soldiers, John de Lancy, the 
principal oboist of the Philadelphia Symphony Orchestra, asked the composer to write 
an oboe concerto for him. Strauss soon fulfilled this Informal commission: the short 
score was completed in Garmish on 14 September 1945 and the orchestration was 
finished six weeks later, in Baden, Switzerland. The work, however, was not dedicated 
to John de Lancy who merely received permission to give performances In America. 
The dedication is to Volkmar Andreae and the Tonhalle Orchestra from Zurich who 
premiered the concerto with Marcel Saillet as the soloist, on 26 February 1946. 







The Concerto, written in the same year as the war ended, does not reflect in 
any measure the turmoil and suffering of the world outside Strauss's comfortable villa 
(which he had refused to relinquish, even in part, for the victims of the war, saying: "I 
didn't want the war. On my account no one had to die!"). The Concerto (in D major) 
is a perfect example of Strauss 's late "classicist" style and brings a marked contrast to 
the heavy chromaticism of his earlier neo-romantic works. The Concerto remains 
diatonic throughout its four sections, which are skillfully connected to form a single 
entity. The first movement, Allegro moderato, opens with a brief motive in the cellos 
accompanying the exposition of the main theme In the solo oboe, which plays for over 
50 bars without a pause. The cello motive reappears throughout the movement and 
links it with the following Andante in B-flat major. A cadenza at the end of the slow 
movement leads directly to the third section of the piece, a rondo-like Vivace which at 
first seems to constitute the finale. However, the unaccompanied solo cadenza which 
closes the Vivace does not precede a coda as might have been expected, but rather 
introduces an extensive new movement, a quieter Allegro. 

Die Walkiire. Act I Richard Wagner 

"Richard Wagner-a dubious character, theoretical charlatan, political blusterer but a 
great artist. ... As a poet he was a musician; as a musician he was a poet. His 
relation to the dramatic poetry was that of a composer; his music forced his language 
back into a primitive state, so that without their music his dramas were only half poetry. 
Nor was his relationship to music purely musical; it was literary or poetic to the extent 
that it was decisively influenced by the spiritual and symbolic content of his music, its 
richness of meaning, evocative power and allusive magic." In these words Thomas 
Mann grasped the essence of Wagner's creative achievements exemplified in the main 
work of his life, the monumental cycle of four operas called Der Ring des Nibelungen. 

The realisation of his vision to adapt for the stage the legends of dwarfs, giants, gods 
and humans contained in medieval German and Scandinavian mythology occupied 
Wagner for almost thirty years: the first outline of the cycle was written in 1848, the 
score of the fourth opera, Die GOtterdammmerong (Twilight of the Gods) completed in 
1874. Die Walkiire, First Day of the Festival Play, constitutes the second part of the 
cycle (following Vorabend: Das Rheingold) and was conceived in 1851 when the 
composer decided to include In his cycle the events leading up to the tragedy of 
Siegfried and Brunnhilde, already depicted in two dramas (Junge Siegfried and 
Siegfrieds Tod, later reworked to become the GOtterdammerong). The main source for 
the story of the incestuous love of Siegfried's parents and the twin children of Wotan­
·Siegmund and Sieglinde-was in the Volsunga saga, originating in Iceland or Norway 
around 1260. Wagner transformed the loosely connected string of episodes of the 
saga into the interlocking events of his drama, set in the wider context of the whole 
cycle. The text of Die Walkiire was written in June 1852, the music was completed in 
1854 and scored in 1855-56. The opera had its first performance in 1870 in Munich. 

The whole first act, "in which breach of hospitality, adultery, incest, and theft are 
musically glorified" (Eric Werner), is devoted to the first encounter of Siegmund and 
Sieglinde, twins separated in early childhood by dramatic circumstances. Siegmund, 
fleeing his enemies, weaponless and wounded, seeks shelter in the house of Hunding, 
whose wife, the beautiful and unhappy Siegliende, will become his lover and the 
~other of their child, Siegfried. Sieglinde shows to Siegmund a sword with which he 
wtll be able to defend himself against her husband: the miraculous Notung buried to 
its helm in the tr~nk of an ash-tree by a mysterious Wanderer, the god Wotan himself. 
The_ ac~ ends wtth an ecstatic declaration of mutual love, one of the most perfect 
realtsattons of the ideal Wagner set out to achieve in his work-the union of music and 
poetry. 

Maria Harley 









BIOGRAPHIES 

~Hborah Jeans is a native of Cape Breton, Nova Scotia. Her operatic debuts as Nedda 
in I Pagliacci took place in Toronto in 1975 opposite Louis Quilico. She has had leading 
roles in Vanessa, Don Giovann4 Madame Butterfly, Cavalleria Rusticana and LA Boheme. 
Earlier this year she received rave reviews for her portrayal of Senta in the Pacific Opera 
Victoria production of the Flying Dutchman, conducted by Timothy Vemon. 

Bass Joel Katz is well know for his appearances in opera and concert in Canada, Germany, 
Switzerland, Austria and America. He has been described as one of Canada's •most 
impressively developing operatic basses•, and indeed has won prizes at numerous 
international singing competitions. This season he portrayed Pagano in I Lombardi for 
Opera in Concert, Toronto, the First Nazarene in Salome for the Calgary Opera, and the 
police Sergeant in The Pirates of Penzance for the Pacific Opera. 

Wtlliam NeiU made his professional operatic debut in Essen, Germany, singing lyric tenor 
roles. Since then, he has performed with opera companies and symphony orchestras all 
over the world. With more than sixty major roles to his credit, Mr. Neill is a very 
versatile performer who is equally comfortable in standard German, French and Italian 
dramatic repertoire. He has recorded for Nonesuch on the Elektra Asylum label. 

BIOGRAPHIES 

Deborah Jeans est nee au Cap Breton, en Nouvelle-Ecosse. Elle fit ses debuts a !'opera 
a Toronto en 1975 dans le role de Nedda dans I Pagliacci, aupres de Louis Quilico. Elle 
a depuis interprete des roles importants dans Vanessa, Don Giovan4 Madame Butterfly, 
Cavalleria, Rustica et La Boheme. Au debut de la presente saison, elle a re~u des 
critiques enthousiastes pour son interpretation du role de Senta dans le Vaisseau 
fantome, une production du Pacific Opera Victoria, dirigee par Timothy Vemon. 

Ln hn"~>e Jcwl K~tb cM hicn connuc pour scs intcrprtllltions t\ l'opera et en <.'onccrt uu 
Canada, en Allemagne, en Suisse, en Autriche et aux Etats-Unis. 11 est recipiendaire de 
nombreux prix de competitions intemationales. Cette saison it a interpr<!te le role de 
Pagano dans I Lombadi pour Opera in Concert a Toronto, celui du premier Nazarene dans 
Salome et celui du Sergent de police dans The Pirates of Penzance pour le Pacific Opera. 

Wi~liam Neill a fait ses debuts professionnels a Essen, en Allemagne. Depuis, il a a son 
achf de nombreuses apparitions avec des compagnies d'opera et des orchestres 
symphoniques a travers le monde. Avec plus de soixante roles importants dans son 
repertoire, William Neill est un interprete versatile , egalement confortable dans le 
repertoire dramatique allemand, fran~ais ou italien. 11 a enregistre pour Nonesuch sur 
etiquette Elektra Asylum. 



Ouverture Les Hebrides ou la Grotte de Fingal 
Felix Mende/ssohn-Bartholdy 

Pendant l'ete 1829, lors d'un sejour dans les Highlands avec son ami Carl Klingemann, 
Mendelssohn visite les Hebrides, archipel situe au large de la c6te ouest de I'Ecosse. 
Une des attractions les mieux connues de la region est la grotte de Rngal, ainsi 
nommee en l'honneur du guerrier celte qui combattit les anciennes populations 
nordiques qui habitaient les Hebrides. Dix ans plus tOt, le poete Keats avait lui aussi 
visite la grotte issue de !'erosion d'un mur de piliers de basalte, formant les hautes 
falaises d'une ile deserte qui lui avait inspire ce propos : "Les piliers sont d'un noir qui 
laisse transparaTtre un violet lugubre. Le lieu et infiniment plus solennel et plus 
grandiose que la plus imposante cathedrale". 

Milme si ce n'est qu'au moment de sa publication que l'oeuvre a re9u un autre titre, 
Grotte de Fingal, on a souvent cru que Mendelssohn s'etait inspire de la beaute de 
ce site dans l'ouverture. Si l'on en croit Ferdinand Hiller : • ... non seulement la 
structure d'ensemble et la couleur de l'ouverture lui ont ete suggerees par la grotte 
de Rngal, mais en realite les premieres mesures ou l'on retrouve le sujet principallui 
seraient milme venues a l'esprit sur place". Le fait est que la veille de son excursion 
en mer vers la grotte, Mendelssohn avait esquisse les mesures d'ouverture et les avait 
envoyees a sa famille accompagnees de la note suivante :"Je vous envoie ce qui suit 
pour que vous puissiez mieux comprendre a quel point les Hebrides m'ont affecte et 
dans quelle mesure elles m'ont inspire. La premiere version de l'oeuvre appelee "L 'ile 
solitaire• est jouee l'annee suivante, mais il s'ecoule encore deux ans avant que 
Mendelssohn ne soit satisfait de la troisieme et derniere version et qu'illui donne son 
titre actuel. L'ouverture Les Hebrides est jouee a Londres pour la premiere fois 
en 1832. 

Pour Mendelssohn, la principale difficulte que pose la composition de cette ouverture 
est de trouver les moyens musicaux qui vont lui permettre de traduire fidelement des 
ph9nomenes naturels. Les contraintes de la forme musicale, a son epoque, semblent 
entraver le pouvoir evocateur de sa musique. Le compositeur fait part de ses 
difficultes a sa famille le 21 janvier 1832 dans une lettre ou il affirme, mi-figue 
mi-raisin : "Contrairement a ce que j'aurais souhaite, il emane de ce developpement 
des effluves de contrepoint plutOt que des relents de goelands, d'huile de baleine, et 
d'huile de foie de morue". En effet, l'oeuvre emprunte la forme sonata avec ses deux 
themes: le premier qui s'appuie sur la repetition du motif d'ouverture evoque selon 
certains critiques, le flux et le reflux paisibles des vagues sur le rivage. Le motif 
d'ouverture reparaTt maintes fois au cours de l'oeuvre, joue par differents instruments, 
avant de clore la coda. La richesse de l'orchestratton aulant que la nettete de la forme._ 
ont contribue au succes durable de cette ouverture qui compte parmi les 
chefs-d'oeuvre de Mendelssohn. 

Concerto pour hautbois et petit orchestre Richard Strauss 

Vers la fin de la Seconde Guerre Mondiale, des soldats americains se presentent a la 
villa de Strauss a Garmish ou le compositeur les re9oit en ces termes : "Je suis le 
compositeur du Chevalier a la rose; laissez-moi tranquille". Les soldats s'empressent 
d'acceder a son souhait, non sans lui avoir toutefois demande quelques souvenirs 
temoignant de leur rencontre-ses manuscrits. John de Lancy, premier hautbois de 
I'Orchestre symphonique de Philadelphia va m6me jusqu'a prier le compositeur 
d'ecrire un concerto pour lui. Strauss donne bientOt suite a sa demande; il finit son 
ebauche le 14 septembre a Garmish et en termine !'orchestration six semaines plus 
tard a Baden, en Suisse. L'oeuvre toutefois n'est pas dedicacee a John de Lancy qui 
n'obtient que l'autorisation de la jouer en Amerique. La dedicace porte les noms de 
Volkmar Andreae et de l'orchestre Tonhalle de Zurich qui en donne la premiere 
execution avec Marcel Saillet, le 26 fevrier 1946. 

Le Concerto pour hautbois, ecrit l'annee meme de !'armistice, ne reflete en rien les 
bouleversements et les souffrances qui accablent le monde en dehors de l'univers 
feutre de la confortable villa de Strauss (que le compositeur se refuse a remettre, ne 
serait-ce qu'en partie, aux autorites qui souhaitent y abriter les victimes de la guerre). 
Strauss justifie son refus en invoquant qu'il n'a rien a voir avec la guerre et qu'il n'est 
responsable de la mort de personnel). Le concerto en re majeur illustre parfaitement 
le style classique tardif de Strauss et contraste singulierement avec le chromatisme 







de ses oeuvres neo-romantiques anterieures. Le concerto est diatonique dans 
lea quatre sections qui s'articulent adroitement pour former un tout coherent. Le 
premier mouvement marque Allegro moderato s'ouvre sur un theme bref jou& par les 
violoncelles et sur lequel se greffe !'exposition du motif principal au hautbois 
(50 mesures ininterrompues). Ce theme reappara'il tout au long du mouvement, 
l'articulant avec !'Andante en si bemol majeur qui suit. Le mouvement lent se termine 
par une cadence sur laquelle s'articule directement la troisieme partie du concerto 
marque Vivace, en forme de rondo, et qui apparalt de prime abord comme le final. 
Cependant, la cadence sans accompagnement du hautbois qui clOt le Vivace ne 
precede pas une coda comme on aurait pu s'y attendre mais sert plutOt a introduire 
un nouveau mouvement aux proportions imposantes, un Allegro tout empreint de 
serenite 

La Walkyrie, Acte I Richard Wagner 

·Richard Wagner-un personnage suspect, un theoricien fumiste, un politique fanfaron, 
mais un grand artiste . . . Musicien parmi les poetes, Wagner etait aussi poete parmi 
les musiciens. 11 abordait la poesie dramatique a la maniere d'un compositeur; sa 
musique faisait regresser sa langue jusqu'a un niveau primitif tant et si bien que 
depouilles de musique, ses dramas perdaient une partie de leur poesie. Ses rapports 
avec la musique n'etaient pas purement musicaux; ifs tenaient davantage du litteraire 
ou du poetique dans la mesure ou ils etaient tout impregnes de la spiritualita et du 
symbolisme de sa musique, de la richesse de sa signification, de son pouvoir 
evocateur et de ses allusions maglques". C'est en cea termes que Thomas Mann a 
cerne l'essentiel des realisations creatrlces de Wagner telles que les illustre sa 
principal a oeuvre, L 'Anneau des Nibelungen ou la Tetralogie, cycle monumental de 
quatre operas. 

La materialisation de sa vision qui est d'adapter pour la scene les legendes des nalns, 
geants, dieux et humains de la cosmogonie medievale germanique et scandinave, 
occupe Wagner pendant pres de trente ans. En effet, des 1848, il ecrit une premiere 
ebauche de la Tetralogie, la partition du quatrieme opera, Le Crepuscule des dieux 
qu'il acheve en 1874. La Walkyrie (piece du premier jour du festival) qui est le 
deuxieme opera de la Tetralogie (L'Or du Rhin (le prologue) a ete con9ue quand le 
compositeur a decide d'inclure dans ce cycle les evenements qui precedent la tragedie 
de Siegfried et de Brunnhilde et qui constituent deja le theme de deux drames (Le 
Jeune Siegfried et La Mort de Siegfried) remanies ulterieurement dans Le Crepuscule 
des dieux. Ce recit de l'amour incestueux des parents de Siegfried, les jumeaux de 
Wotan-Siegmund et Sieglinde-puise son origine dans la Volsunga saga qui voit le jour 
vers 1260 quelque part en lslande ou en Norvege. Wagner s'inspire des recits quelque 
peu epars de la saga pour tisser la trame serree de son drame qu'il situe dans le 
contexte plus large de la Tetralogie. 11 ecrit le texte de La Walkyrie en juin 1852 et en 
acheve la musique en 1854. 11 en fait !'orchestration en 1855-1856. L'opera est joue 
pour la premiere fois a Munich en 1870. 

Le premier acte, ·ou la musique glorifie la trahlson de l'hOte, l'adultere, l'lnceste et le 
vol• (pour citer Eric Warner) est tout entier consacre a la premiere rencontre de 
Siegmund et Sieglinde, jumeaux se pares des la petite enfance dans des circonstances 
tragiques. Siegmund, fuyant ses ennemis, depouille de ses armes et blesse, demande 
asile dans la maison de Hunding dont la femme, la belle et malheureuse Siegliende, 
va devenir sa maltresse et la mere de leur enfant Siegfried. Sieglinde montre a 
Siegmund l'epee avec laquelle if pourra se defendre contra son mari : Notung, l'epee 
miraculeuse enterree jusqu'a la garde dans le tronc d'un fr@ne par un voyageur 
mysterieux qui n'est autre que le dieu Wotan lul-m@me. Le rldeau tombe sur la 
declaration d'amour passion nee des deux amants, l'une des plus belles realisations de 
l'ideal qui anime Wagner tout au long de son oeuvre-l'union intime de la musique et 
de la poesie. 

Maria Harley 





Friday, December 1st, 1989 and 
Saturday, December 2nd, 1989 
8:00p.m. 

Vendredi 1 decembre 1989 et 
Samedl 2 decembre 1989 
20h00 

McGILL SYMPHONY ORCHESTRA 

Conductor: Timothy Vernon 

2 

Anne Dufresne was a winner in the Faculty's 1989 Concerto Competition. 

Anne Dufresne est une des laureates du concours de concerto 1989, organise 
par la Faculte de musique de I'Universite McGill. 

Michel Roberge's performance is in partial fulfillment of the requirements for 
the degree of Master of Music. M. Roberge is a student of Professor Vernon. 

Michel Roberge dirige ce soir dans le cadre des epreuves imposees pour 
!'obtention du diplOma de Maltrise en musique. M. Roberge etudie avec 
Professeur Timothy Vernon . 





VIolin I 
leah AoMman 
(Concertmaster) 
Karma Tomm 
(Auoclate Concertmaster) 
Bngttte Amyot 
Cory Balzer 
Sandra Baron 
Nathalle Bonln 
Sharleen Harshenln 
Nancy Kershaw 
Suzanne Labbll 
Angela Luchkow 
lkld Oguro 
Pascale Parenteau 
Aosle Shaw 
Anne Slmons 

VIolin 11 
Malcolm Alllson 
(Princlpaij 
Rebecca Whltllng 
(Associate Principal) 
Kristl Coleman 
Angellque Duguay 
Kathryn Fenton 
Clalre Heggle 
Mltch Huang 
Gretchen Koehler 
Jolan Kovacs 
Carollne Lalancette 
Mlchelle Lanolx 
Kjerstl Nostbakken 
Stephanle Rose 
Marie-Anne Rozankovlc 
Sara Serban 

VIola 
Aude Wagniere 
(Principal) 
Patricia Gagnon 
(Associate Principal) 
Coca Bochonko 
Susanne Brown 
Alexandra Fekete 
Cralg Landry 
Johann lotter 
Katrlna Mills 
Allson Mclellan 
Chantal Monastesse 
Andree Simard 

McGill Symphony Orchestra 

Cello 
Guillaume Saucier 
(Principal) 
Helena Blnney 
(Associate Principal) 
Adrlana Barton 
Katherlne Butler 
Paul McCulloch 
Allstalr Mltchell 
Veronlque Poulln 
Chrls Rankln 
Merllee Temple 
Shlrfey Wrfght 

Double Baaa 
Bemard Leblanc 
(Principal) 
Joseph Wllllarnson 
(Associate Principal) 
Ben Carlson 
lsabelle Charbonneau 
Jean de Rochemont 
Steven Holy 
Gllles Neault 
Jarnes Testl 

Aut. 
Curtis Pendleton 
(Principal) 
Anne Cunnlngharn 
(Associate Principal) 
Alllson Grant 
Kelty Wllllarnson 

Oboe 
Jennlfer Weeks 
(Prlnclpaij 
Anne Dufresne 
(Associate Principal) 
Derek Berg 

English Horn 
Marc Ouellette 

Clarinet 
Michael Maxwell 
(Principal) 
Martin Carpentler 
(Associate Principal) 
Nathalle De GrAce 

Bau Clarinet 
Patrlce Arsenault 

Baaaoon 
Marc Larouche 
(Prlncipaij 
Suzanne Nelsen 
(Associate Principal) 
Samantha Duckworth 

Horn 
Andrew MacDonald 
(Principal) 
Brlgttte Grondln 
(Aaslstant PrinclpaQ 
Cinnamon Anderson 
Karen Eser 
Nathalle Fortln 
Kelth Macleod 
Dan Moses 
Trish Mudray 

Tu ben 
Cinnamon Anderson 
Karin Eser 
Keith Macleod 
Dan Moses 

Trumpet 
Jens Undemann 
(Principal) 
Marll Schneider 
(Associate Principal) 
Karen Donnelty 
Dan Posen 

Bau Trumpet 
Fran~ols Godere 

Trombone 
Slmon Oakey 
(Principal) 
Patrice Richer 
(Associate Principal) 

Bau Trombone 
Robert Fraser 
Peter Colllns 

Tuba 
Jay Burr 
(PrlncipaQ 

Timpani 
Phllippe Bourbonnals 
Erin Donovan 

Perc:uulon 
Tracy Kulba 
Eric Smeaton 

Harp 
Marlsol Rodriguez 
Roclo Rodriguez 

Manager 
Michael Maxwell 

Assistant Manager 
Andrew MacOonald 

librarian 
Veronlque Pouhn 
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Friday, December 1, 1989 
12:15 p.m. 

Vendredi 1 decembre 1989 
12h15 

THOMAS ANNAND, organ 

Student of John Grew 



.. A LA VENUE DE NOEL • 

FANTASIA in C minor, BWV 562 

PASTORALE, BWV 590 
(in four movements) 

UNE JEUNE PUCELLE 
A LA VENUE DE NOEL 
(From Nouveau Livre de Noels, Opus 2) 

Johann Sebastian Bach 
{1685-1750) 

Johann Sebastian Bach 

Louis-Ciaude Daquin 
{1694-1772) 
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Friday, December 1st, 1989 
8:00p.m. 

Vendredi 1 er decembre 1989 
20h00 

THE DEGEN DUO 

Joel and Erez Natanblut, piano 

Students of Esther Master and Charles Reiner 



LEGENDS No. 1 and No. 4, Opus 59 Antonin Dvorak 
(1841-1904} 

SONATA in A major, K. 300 i Wolfgang Amadeus Mozart 

Theme and Six Variations 
Menuetto 
Rondo: Turkish March 

Erez Natanblut 

intermission 

SCHERZO in C minor, Opus 39, No. 3 

ROMEO AND JULIET SUITE 
The Montagues and the Capulets 

Joel Natanblunt 

BALLET FROM ROSAMUNDE 

DANCE OF THE SUGAR PLUM FAIRY 
from the Nutcraker Ballet 
(both arranged for piano 4 hands 
by Erez Degen) 

SLAVONIC DANCES, Opus 72, 
No. 8 and No. 7 

(1756-1791} 

Frederic Chopin 
(181 0-1849} 

Sergei Prokofiev 
(1891-1953} 

Franz Schubert 
(1797 -1828} 

Peter Tchaikowsky 
(1840-1893) 

Antonin Dvorak 





Faculty of Music 

Pollack Concert Hall 
Sa lie de concert Pollack 



Monday, December 4th, 1989 
8:00p.m. 

Lundi 4 decembre 1989 
20h00 

THE McGILL WINDS 

present 

MUSIC FOR THE SEASON 

Chamber Winds/Wind Symphony - Robert Gibson, conductor 
University Band -Tom Talamantes, conductor 

Guest Soloists: MARK IV SAXOPHONE QUARTET 
Joey Pietraroia, soprano saxophone 
Robert Caron, alto saxophone 
Peter Wightman, tenor saxophone 
Kim Freeman, baritone saxophone 

FANFARE FOR ST. EDMUNDSBURY Benjamin Britten 
(1913-1976) 

Cathy Charlton, conductor 

CANZONE per Sonare No. 2 Giovanni Gabrieli 
(1554-1612) 

Debbie Smith, conductor arr. R. King 

VARIANTS ON A MEDIAEVAL TUNE Norman Dello Joio 

The presentation of this concert is a requirement of the course 243-990 
Ce recital est presente dans le cadre du cours 243-990 

(b. 1913) 



Rute 
Gr9gor Bertram 
Kim Butler 
Tara Ginsberg * 
86th Goebel 
Genevieve Lefebvre 
Kristine Miles 
Jocelyne Mainville 
Katherine Prinz 
Debbie Reynolds 

~ 
Raymond Leung 
Andrew Be/son 

Bassoon 
/an Warman 
Dean Williams 

Clarinet 
/an Babb 
Simon 86audry 
Aviva Cowan 
Max Kraai 
Christine Ulley 
Louise Neault * 
Joan Riley 
Erin Smith 
Martin St.Pierre 
Jennifer Stevenson 
Cynthia Winikoff 

Sa!ophone 
Eric Savoie (1st Alto) * 
Cheryf Zeniar (2nd Alto) 
Eric Grenier (Tenor) 
Paulina Pek (Tenor) 
Anatasia Polito (Baritone) 

Hom 
Vicky Grondin 
Cydney Hodder 
Simon Ne/lis 
Karolina Pek 
Michelle Sladky * 
Gary Ster/e 

UNIVERSITY BAND 

ln!!!:!e!!!. 
Jonathan Buck 
Evan Champion 
Guy Cox 
John Ellis 
Doug Gray 
Valerie Hopkins * 
Craig Kenda/1 
D6rek Kress 
Robert Poulin 
James Prowse 
Cathy Simpson 
Douglas Thrower 
Tilden Webb 

Trombone 
Maryse C6t8 
Kelsley Grant 
Jeff Home 
Andrew Laubenstein 
Fram;ois Monette 
Mike Thomson * 

Bass Trombone 
Jules Estrin 
Jonathan Sloan 

Euphonium 
Victoria Saunders * 
David Jesperson 

Tuba 
Debbie Best 
Cart Bove/1 
Moeen Hosain * 

Peteussion 
Kevin Coady 
Cheryf Prashker * 
Peter Riccardo 
Corey Taylor 
Darry/ McDicken 

Contra Bass 
Philippa Huntsman 

Ubrarian 
Valerie Hopkins 

Manager 
Victoria Saunders 

* = Section Lsaders 



Flute /Piccolo 
Lana Betts 
Heather lngham * 
Sophie Lemieux 
Jason Vantomme 

Oboe 
Nico/e Laid/er* 

Ef clarinet 
Brenda Cassidy 
Elizabeth Day 
Elizabeth Gray 
Anthea Jackson 
Rachel Menard 
Paylig 0/taci * 
Marie-France Sylvestre 
Gail Warren 

Bassoon 
Daniel/e Parent * 

Saxophone 
Robert Hsu - 1st Alto * 
Yvan L 'AIIier - 2nd Alto 
Sophie Perrault - tenor 
Kelly Jefferson - baritone 

Horn 
Cinnamon Anderson 
Keith Campbe/1 
Dan Costel/o * 
Karen Eser 

WIND SYMPHONY 

Percussion 
Jeff Brancato * 
D'Arcy Gray 
Tracy Kulba 
Doug Patterson 
Catherine Simons 

Trumpet 
Chris Fensom 
Gordon Galloway 
Terry Heckman 
Brian O'Kane 
Debbie Smith 
Shawn Spicer 

Trombone 
Peter Col/ins - Bass 
Franr:;ois Godere * 
Patricia Jaansulu 
Sylvain Note/ - Bass 

Euphonium 
AI Heam * 

Tuba 
Cathy Charlton 
Michae/ Redner * 

Manager- Librarian 
Terry Heckman 

Manager tor Chamber Winds 
Robert Fraser 

Ubrarian tor Chamber Winds 
Patricia McMullen 



SEPTUOR D'INSTRUMENTS A VENT 

I. Mondie VI. Fugue 
V. Serenite 

Charles Koechlin 
(1867-1950) 

11. Pastorale 
Ill. Intermezzo VI. Fugue (sur un theme de mon fils Yves) 

McGill Chamber Winds 
Rhian Kenny, flute 

Jennifer Weeks, oboe 
Derek Berg, eng/ish hom 
Michae/ Maxwe/1, clarinet 

Joey Pietraroia, alto saxophone 
Marc Larouche, bassoon 

Brigitte Grondin, french hom 

QUATUOR POUR SAXOPHONES, opus 109 Alexander Glazounov 
(1865-1936) 

I. Thema-Andante 
11. Premiere variation- meme mouvement 
Ill. Deuxieme variation- con anima 
IV. Cinquieme variation - scherzo, presto 

SOMETHING DOING 

PAN AM RAG 

Scott Joplin 
(1868-1917) 

Tim Turpin 

Mark IV Saxophone Quartet 

intermission 

PETER AND THE WOLF 

THE NUTCRACKER SUITE 

Ouverture Miniature 
March 
Danse Arabe 
Danse de la Fee - Dragee 

Serge Prokofiev 
(1891-1953) 

arr. J. Paulson 

Piotr llyich Tchaikovsky 
(1840-1893) 

arr. M. L. Lake 

Danse Russe Trepak 
Danse Chinoise 
Danse des Mirlitons 
Valse des fleurs 
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Monday, December 4, 1989 
8:00p.m. 
Lundi 4 decembre 1989 
20h00 

EARLY MUSIC ENSEMBLES 

Hank Knox, director 

assisted by: Allan Fast 
Claire Guimond 
Betsy MacMillan 

Wohl dem, der nicht wandelt im Rat 
der Gottlosen 

Lost is my quiet 

Gwyneth Hughes, soprano 
Julie Beaulieu, mezzo-soprano 
Vladimir Agna·ieff, harpsichord 

Heinrich Schutz 
(1585-1672) 

Henry Purcell 
( c.1659-1695) 

Trio sonata in A minor 
(Oeuvre 12) 

Gracieusement 
Allemande, gaiement 
Rondeau, doucement 
Vivement 

Joseph Bodin de Boismortier 
(1689-1755) 

Lucie Bouchard, baroque flute 
Francis Colpron, baroque flute 

Josee Page, harpsichord 
Femke Bergsma, baroque 'cello 

The presentation of this concert is a requirement of the course 243-988-05. 
Ce concert est presente dans le cadre du cours 243-988-05. 



Susse Stille sanfte Quelle (HWV 205) 
Singe Seele Gott zum Preise (HWV 206) 

Georg Friedrich Handel 
(1685-1759) 

Agnes McCarthy, soprano 
Ann Cunningham, baroque flute 
Pamela Hoswitchka, harpsichord 

Nur durch Lieb und durch Erbarmen 

Paratum cor meum deus (SWV 257) 

Johann Sebastian Bach 
(1685-1750) 

Heinrich Schutz 

intermission 

Brigitte Lamontagne, recorder 
Sophie Lariviere, recorder 
Angele Trudeau, soprano 
Josee Page, harpsichord 

Ardo per te mio bene 
Moro' lasso 

Cynthia Gates, soprano 
Sonia Bourdages, soprano 

Dan Taylor, alto 
Marcel de Hetre, tenor 

Robert Polican, baritone 

Carlo Gesualdo 
(c. 1560-1613) 

Recitatif: Apres ces discours mena~ant Jean Philippe Rameau 
Air: On peut toujours dans l'amoureux mystere (1683-1764) 
(L 'Enlevement d'Orithie) 

Robert Polican, baritone 
Avery MacLean, recorder 
Paul Jesson, harpsichord 

String Quartet in C major (K.157) 
Allegro 

Wolfgang Amadeus Mozart 
(1756-1791) 

Andante 
Presto 

Blaise Magniere, baroque violin 
Guylaine Gregoire, baroque violin 
Stephane Lauzon, baroque viola 
Barbara Holubek, baroque 'cello 





McGil 
Faculty of Music 

Pollack Concert Hall 
Sa lie de concert Pollack 



Tuesday, December 5th, 1989 
8:00p.m. 

Mardi 5 decembre 1989 
20h00 

AN EXTENDED CONCERT 
OF CONTEMPORARY MUSIC 

MUSIC FROM THE AMERICAS AND SPAIN: 1 

presented by: McGill Contemporary Music Ensemble 
McGill Contemporary Chamber Orchestra 

alcides lanza, Chris Howard and Michel Roberge, 
conductors 

* ARCADIA (1975) for chamber ensemble 

alcides lanza, conductor 

Tomas Marco 
(b. 1942) 

PIEZA PARA DOS PIANISTAS Y UN PIANO (1970) Mario Lavista 
(b. 1943) 

Eleanor Gummer and M. Lin Chang, piano 

The presentation of this concert is a requirement of the course 243-988-02 
Ce concert est presente dans le cadre du cours 243-988-02 



Music from the Americas and Spain: 1 

Whereas contemporary North American music has been directly influenced by 
European cultural traditions, the lines of communication between the West and Latin 
America are not as highly developed. Tonight's concert features recent music by a 
number of Hispano-American composers, distinguished less by atonal or serial 
compositional procedures than by experimentation with diverse vocal and rhythmic 
textures. Although comparable to Edgard Varese of North America, whose innovations 
included the use of unpitched percussion and non-harmonic formal structures, 
contemporary Spanish and Latin-American musics (like many new North American 
compositions) are perhaps best described as interdisciplinary, embracing the sister 
visual, theatrical, and literary arts. 

Tomas Marco's (b. 1942) compositions are psycho-acoustic, based on principles of 
temporality developed in Stroud and White's theory of the psychological moment. His 
music is 'listener dependent', exploring the method by which human senses take in 
and organize sound. Arcadia (1975) is scored in graphic notation, and calls for a 
flexible ensemble of keyboards, strings, and wind instruments. The title (the name of 
a mountainous area in central Greece) is a reference to Arcadian cults and legends, the 
most famous of which refer to this idyllic area as the birthplace of Zeus and the source 
of the river Neda. 

Mario Lavista (b. 1943) has studied with both Latin-American and European composers, 
most notably Xenakis and Stockhausen. Performances of his works are only partially 
determined by the score, which often indicates only dynamics and general durations. 
His music is loosely based on John Cage's theories of musical indeterminacy and non 
self-expression. In Pieza para dos pianistas y un piano (one of three versions for piano 
and performer), only one of the two performers plays at the keyboard; the second 
produces special effects on the inside of the instrument. 

Two indeterminate compositions by John Cage (b. 1912) illustrate his profound 
influence on 20th-century musical thought. Atlas Eclipticalis (1961-2) explores the 
notion that the cosmos and representative constellations serve as a model of anarchy. 
The score is itself a 'transcription' of the constellations into musical notation, resulting 
in figurations that are ambiguous and at times unplayable. The performer must resort 
to special techniques in order to solve the problems presented by the score. As Cage 
notes, Atlas Eclipticalis is scored for 1-98 performers and conductor, who serves only 
to mark the passage of time. 1t is a companion piece to his earlier Winter Music (1957) 
which, as in tonight's rendition, may be played simultaneously with it. 

Both Brazilian composers on tonight's program, Claudio Santoro (1919-1989) and 
Gilberto Mendes (b. 1922) were influenced by 20th-century European composers. 
Santoro's compositions are a unique blend of 12-tone techniques and native Brazilian 
styles. Uke Lavista and Marco, his scores are both conventionally and graphically 
notated. Dynamically ranging from gentle resonances to violent polyphonic textures, 
his Duo was initially intended to be choreographed, but has become an independent 
concert piece. Gilberto Mendes's works are purely instrumental settings of concrete 
poetry by Brazilian avant-garde artists. His highly original style combines the diverse 
influences of Erik Satie, Ezra Pound, and ee cummings. Cualquer musica (1980) is a 
setting of a poem by Fernando Pessoa for chamber ensemble. 



While each of the works discussed so far is characterized by a particular blend the 
compositions by Francis Schwartz are best termed polyartistic, combining sound with 
non-musical elements such as lights and scents. The text of Aesop's Wolf is based on 
a section of Morgenstern's "Galgenbruderslied", a poem which, like Aesop's Wolf 
fables, concerns deadly deception -a 'wolf in sheep's clothing', for example. Both 
Aesop's Wolf and Schwartz's Daimon 11 (1986) make use of strong visual gestures; 
however, Daimon /1, a work requiring audience participation, employs a largely 
indiscernible text of single syllables, vowels, and phonemes. 

Unlike Cage and Lavista's compositions, earle brown's music is a blend of largely 
predetermined, 'synergic' musical expressions. In Available Forms, for 18 
instrumentalists, the individual parts are predetermined by the composer, while the 
order of the various sections is stipulated by the conductor. Thus, only the final form 
is indeterminate. Available Forms is an expression of the composer's theory that 
performance is a process by which parts independently evolve into one distinct 
identity. 

Two compositions by native Argentinian composers, Antonio Tauriello (b.1931) and 
alcides lanza (b. 1929) also appear on tonight's program. Now a Canadian citizen, 
alcides lanza is a professor of composition and the director of the McGill University's 
Contemporary Music Ensemble. The mezzo-soprano part of his modulos 11 (1982), is 
not set to a specific text. Nevertheless, as in Schwartz's Daimon 11, the vocal line is 
accented by syllabic and phonemic interjections. As lanza notes, 'what is initially 
intended as a bravura piece for the guitar turns out to be a bravura piece for the 
singer'. 

Simon Morrison 



CONTEMPORARY CHAMBER ORCHESTRA 

Flute 
lsabelle Cossette 
Alison Grant 

Oboe 
Anne Dufresne 

Eb clarinet 
Michael Maxwell 

Clarinet 
Rachel Mlmard 

Bass Clarinet 
Patrice Arsenault 

Bassoon 
Samantha Duckworth 

Saxophone 
Chris Wilson 

French Horn 
Dan Moses 

Trumpet 
Chris Fensom 

Trombone 
Franyois Godere 

Harp 
Rocfo Rodriguez 

Piano 
M. Un Chang 
Eleanor Gummer 
Mary Beth MacDonald 
Charlene Redekopp 
Erika Reiman 

Percussion 
Philippe Bourbonnais 
Erin Donovan 
Eric Smeaton 

VIolin 
Sharleen Harshenin 
Alison Mclellan 

Viola 
Nathalie Gauthier 

Cello 
Guillaume Saucier 

Doublebass 
Bernard LeBianc 

Guitar 
Connie Wilson 





Musique des Amerlques et d'Espagne: 1 

Si la musique nord-americaine contemporaine reflete !'influence directe des cultures 
europeennes, les rapports entre I'Occident et I'Amerique latine se font, pour leur part, 
beaucoup plus discrets. Le concert de ce soir propose des oeuvres recentes d'un 
certain nombre de compositeurs hispano-americains qui se distinguent moins par leurs 
emprunts a la composition serielle ou atonale que par !'experimentation de diverses 
tessitures vocales et rythmiques. Bien qu'elle se compare a la musique d'Edgard 
Varese (Amerique du Nord) dont les innovations vont de la percussion sans diapason 
aux structures formelles non harmoniques, la musique contemporaine espagnole et 
latino-americaine (comma de nombreuses compositions nord-americaines) precede 
davantage de la pluridisciplinarite puisqu 'avec ses effets visuels, thM.traux et litteraires, 
elle embrasse d'autres medias artistiques. 

Les compositions de Tomas Marco (ne en 1942j sont psycho-acoustiques, c'est-a-dire 
fondees sur les principes de temporalite elabores dans la theorie du moment 
psychologique de Stroud et White. Sa musique ccrepose sur l'auditeur>> et explore les 
modalites de perception par lesquelles I'Homme capte et organise le son. Arcadia 
(1975) est ecrit en notation graphique et fait appel a un ensemble souple de claviers, 
d'instruments a cordes et d'instruments a vent. Le titre (nom d'une region 
montagneuse du centre de la Grece) evoque les legendes et cultes arcadiens, dont les 
plus celebres voient dans ce lieu idyllique l'endroit meme ou Zeus est ne et la source 
de la riviere Neda. 

Mario Lavista (ne en 1943) a ete l'eleve de compositeurs latino-americains et 
europeens et plus particulierement de Xenakis et Stockhausen. L'execution de ses 
oeuvres n'est que partiellement tributaire de la partition: le compositeur n'indique 
souvent que la dynamique et les durees generales. Dans l'ensemble, sa musique 
s'inspire des theories de John Cage: musique stochastique et absence d'expression 
de soi. Dans Pieza para dos pianistas y un piano (une des trois versions pour piano 
et executant), un seul des deux musicians se tient au clavier; le second produit des 
effets speciaux a l'interieur de l'instrument. 

Deux oeuvres aleatoires de John Cage (ne en 1912) illustrent l'influence profonde qu'il 
a exercee sur la pensee musicale du xj(J siecle. Dans, Atlas Eclipticalis (1961-1962), 
il voit dans le cosmos et certaines constellations typiques un modele d'anarchie. La 
partition n 'est elle-meme que la cctranscription» en notation musicale des constellations 
ou les figurations qui apparaissent sont ambigues, voire injouables. L'executant doit 
faire appal a des techniques particulieres pour resoudre les problemes que lui pose la 
partition. Comme l'indique Cage, Atlas Eclipticalis est ecrit pour 1 a 98 executants et 
un chef d'orchestre qui n'intervient que pour souligner le passage du temps. C'est le 
pendant d'une oeuvre anterieure, Winter Music (1957) qui, comme c'est le cas ce soir, 
doit etre joue simultanement. 

Les deux compositeurs bresiliens dont les oeuvres figurent au programme, Claudio 
Santoro (1919-1989) et Gilberto Mendes (ne en 1922) ont subi l'influence des 
compositeurs europeens du 'X.)(' siecle. Les oeuvres de Santoro allient savamment les 
techniques dodecaphoniques et les styles bresiliens indigenes. A l'instar de Lavisto 
et de Marco, ses partitions sont annotees de manit~re conventionnelle et graphique. 
Son duo, dont la palette dynamique s'etend des plus delicates resonances a des 
tessitures polyphoniques violentes devait faire l'objet d'un ballet, mais est devenu 
plutOt une oeuvre de concert a part entiere. Les oeuvres de Gilberto Mendes sont tout 
simplement !'expression instrumentale de la poesie concrete d'ecrivains bresiliens 
d'avant-garde. Son style original s'inspire a la fois d'Erik Satie, d'Ezra Pound et d'E.E. 
Cummings. Cualquer musica (1980) est l'interpretation musicale d'un poeme de 
Fernando Pessoa pour orchestra de musique de chambre. 



Si chacune des oeuvres presentees jusqu'ici se distingue par un melange singulier de 
sonorites, les compositions de Francis Schwartz (ne en 1940) sont pour leur part 
pluriartistiques, unissant le son a des elements non musicaux tels qu'effets lumineux 
et parfums d'ambiance. Le texte de Aesop's Wolf s'inspire d'une section de 
Galgenbruderslied de Morgenstern, un poeme qui, tout comme les fables du Loup 
d'Aesope traite de la duperie fatale- un loup deguise en mouton par exemple. 
Aesop's Wolf et Daimon 11 de Schwartz {1986) font taus deux appel a des gestes 
energiques; toutefois, Daimon //, qui demande la participation de l'auditoire, utilise 
egalement un imposant texte de syllabes, de voyelles et de phonemes indiscernables 
pour la plupart. 

Contrairement aux compositions de Cage et de Lavista, la musique d'Earle Brown est 
une fusion d'expressions musicales ccsynergiques)) en grande partie predeterminees. 
Oans Available Forms, ecrit pour 18 musicians, les parties individuelles sont 
predeterminees par le compositeur, tandis que l'ordre des differentes sections est 
stipule par le chef d'orchestre. Ainsi, il n'y a que la forme finale qui soit indeterminee. 
Available Forms est !'expression de la theorie du compositeur, a savoir, que !'execution 
est un procede par lequel les parties evoluent independamment pour arriver a une 
identite originale. 

Le programme de ce soir propose egalement deux oeuvres de musicians argentins 
de naissance, Antonio Tauriello (ne en 1931) etAicides Lanza (ne en 1929). oesormais 
citoyen canadien, Alcides lanza est professeur de composition a l'universite McGill 
ou il dirige egalement !'ensemble de musique contemporaine. La partie pour mezzo­
soprano de Modulos 11 (1982) ne fait pas appel a un texte specifique. Et pourtant, 
comme dans Daimon 11 de Schwartz, la ligne vocale est accentuee par des interjections 
syllabiques et phoniques. Comme le note Lanza: ccce qui devait d'abord etre un 
morceau de bravoure pour la guitare s'avere etre un morceau de bravoure pour la 
voix.,, 



EXPIATION (1988) 
for two pianos and percussion 

Stuart Gooby 
(b. 1963) 

Charlene Redekopp and Mary Beth MacDonald, piano 
Eric Smeaton, percussion 

Chris Howard, conductor 

WINTER MUSIC (1957) for two pianos John Cage 
(b. 1912) 

Erika Reiman and Charlene Redekopp, piano 

intermission 

DUO (1972), for two pianos 

11 

Claudio Santoro 
(1919-1988) 

Erika Reiman and Eleanor Gummer, piano 

SERENATA 11 (1966) chamber ensemble 

alcides lanza, conductor 

* AESOP'S WOLF (1986) 

* DAIMON 11 (1986), soprano 
and chamber ensemble 

Sheila Miller, soprano 

*AVAILABLE FORMS (1961), for 18 musicians 

alcides lanza, conductor 

intermission 

Antonio Tauriello 
(b. 1931) 

Francis Schwartz 
(b. 1940) 

Francis Schwartz 

Earle Brown 
(b. 1926) 



Ill 

** CUALQUER MUSICA {1980), 
for chamber ensemble 

Michel Roberge, conductor 

m6dulos 11 {1982-1), for mezzo-soprano, 
guitar and tape 

Pause 

Margaret Ball, mezzo-soprano 
Connie Wilson, guitar 

ATLAS ECLIPTICALIS {1961) with 
WINTER MUSIC {1957), for chamber orchestra 
with pianos and pre-recorded pianos 

Chris Howard, conductor 

* First Performance in Canada 
** Frist Performance in the Americas 

Gilberto Mendes 
(b.1922) 

alcides lanza 
(b. 1929) 

John Cage 



McGil 
Faculty of Music 

Pollack Concert Hall 
Sal le de concert Pollack 



Thursday, December 7th, 1989 
8:00p.m. 

Jeudi 7 decembre 1989 
20h00 

CHAMBER MUSIC RECITAL 

STRING QUARTET IN A MINOR, Opus 29 

Allegro ma non troppo 
Andante 
Menuetto: Allegretto 
Allegro moderato 

Steve Larson, violin I 
Emlyn Ngai, violin 11 

Stephane Lauzon, viola 
Mary Stein, cello 

Class of Marcel Saint-Cyr 

Franz Schubert 
{1797-1828) 

The presentation of this concert is a requirement of the course 243-969-01 
Ce concert est presente dans le cadre du cours 243-969-01 



TRIO FOR CLARINET, 
VIOLA AND PIANO in Eb, K. 498 

Wolfgang Amadeus Mozart 
(1756-1791) 

Andante 

TRIO FOR CLARINET, VIOLA 
AND PIANO 

Andante 
Allegro con moto 
Rumanishe melodie (andante) 
Nachtgesang (andante con moto) 

intermission 

Marie-France Sylvestre, clarinet 
Steve Larson, violin 
Tom Mennier, piano 

Class of Louis-Philippe Pelletier 

Max Bruch 
(1838-1920} 

STRING QUARTET IN E MINOR, 
Opus 59, No. 2 (Rasoumoffsky No. 2) 

Ludwig van Beethoven 
(1770-1827) 

Allegro 
Molto adagio 
Allegretto 
Finale: Presto 

Mitch Huang, violin I 
Sara Serban, violin 11 

Madeleine Germain, viola 
Vincent Bernard, cello 

Class of Marcel Saint-Cyr 















Friday, December 8th, 1989 
8:00p.m. 

Vendredi, le 8 decembre 1989 
20h00 

JACQUELINE RVZ, piano 

with Gisele Dalbec Szczesniak, violin 
(Concertmaster of the Kingston Symphony Orchestra) 

This recital is presented in partial fulfilment of the requirements for 
the degree of Master of Music in Performance. Jacqueline Ryz is a 
student of Charles Reiner 

Ce recital fait partie des epreuves imposees pour !'obtention d'une 
ma'itrise en musique en interpretation. Jacqueline Ryz est l'eleve de 
Charles Reiner. 



SONATA in D major, for violin 
and piano, Opus 12, No. 1 

Allegro con brio 
Tema con Varlazionl 
Rondo - Allegro 

SONATA in C minor for violin 
and piano, Opus 45 

Allegro molto ed appasionato 
Allegretto espressivo alia romanza 
Allegro animato 

intermission 

SONATA in D minor for violin 
and piano, Opus 1 os 

Allegro 
Adagio 
Un poco presto e con sentimento 
Presto agitato 

Ludwig van Beethoven 
(1770-1827) 

Edvard Grieg 
(1843-1907) 

Johannes Brahms 
{1833-1897) 
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Friday, December 8th, 1989 
12:15 p.m. 

Vendredi 8 decembre 1989 
12h15 

CATHERINE TODOROVSKJ, argue 



Hymne • Veni Redemptor gentium • 
(5 versets) 

Tiento de medio registro alto de 
primer Tono 

Suite du Z' Ton (extraits) 

Prelude 
Tierce en taille 
Basse de trompette 
Dialogue 

Elevazione 

Post Communio 

Variations sur un Noel Angevin 

Samuel Scheidt 
(1587-1654) 

Francisco Peraza 
(1564-1598) 

Jean-Adam Guilain 
(1702-1739) 

anonyme italien 
du xvur siecle 

anonyme italien 
du xvur siecle 

Gaston Litaize 
(1909-) 
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Friday, December 8th, 1989 
8:00p.m. 

Vendredi, le 8 decembre 1989 
20h00 

ROBERT FRASER, bass trombone 

assisted by: Thomas Davidson, piano 
Andrew Couse, organ 
The Scirocco Winds: 
Lana Setts, flute 
Dereck Berg, oboe 
Anthea Jackson, clarinet 
Daniel Costello, horn 
lan Warman, bassoon 

and The "Get in the Game .. Quintet: 
Mark Schneider, trumpet 
Danny Posen, trumpet 
Brigitte Grondin, horn 
Simon Oakey, trombone 

This concert is presented in partial fulfilment of the requirements for 
the degree of Concert Diploma. Robert Fraser is a student of Ted 
Griffith. 

Ce recital fait partie des epreuves imposees pour !'obtention d'un 
dipl6me de concert. Robert Fraser est l'eleve de Ted Griffith. 



CANZON V per basso solo (1628) Girolamo Frescobaldi 

Andrew Couse, organ 

TRAUERMUSIK {1936) 
(Music of Mourning) 

Paul Hindemith 

DEUX DANSES (1950) 
Danse Sacn~e 
Danse Profane 

Jean-Michel Defaye 

Thomas Davidson, piano 

intermission 

FOUR COMMENTS (1975) 

ESCAPADE (1972) 

The Scirocco Winds 

MUSIC FOR BRASS INSTRUMENTS (1949) 
Chorale Fantasy ("Christ lag in T odesbanden") 
Intermezzo 
Fugue 

"Get In The Game• Quintet 

Allan Blank 

Manny Albam 

lngolf Dahl 

H 
I 
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Monday December 11th, 1989 
8:00p.m. 

Lundi, le 11 decembre 1989 
20h00 

NATHALIE GAUTHIER, alto 

Jean Marchand, piano 

SONATE POUR VIOLE DE GAMBE et 
CLAVIER en sol majeur, BWV 1027 

Adagio 
Allegro ma non tanto 
Andante 
Allegro moderate 

Johann Sebastian Bach 
(1685-1750) 

This recital is presented in partial fulfilment of the requirements for the degree of 
Master of Music in Performance. Natha/ie Gauthier is a student of Douglas 
McNabney. 

Ce recital fait partie des ereuves imposees pour /'obtention d'une maitrise en 
musique en interpretation. Nathalie Gauthier est /'eleve de Douglas McNabney. 



SUITE HEBRAIQUE 

Rapsodie 

intermission 

SONATE, Opus 25, No. 1 

Breit Viertel 
Sehr frisch und straff (viertel) 
Sehr langsam 

Ernest Bloch 
(1880-1959) 

Paul Hindemith 
(1895-1963) 

Rasendes Zeitmasz, Wild, Tonschonheit ist Nebensache 
Langsam mit viel Ausdruck 

MARCHENBILDER 

Nicht Schnell 
Lebhaft 
Rasch 
Langsam, mit melancholischem Ausdruck 

Robert Schumann 
(181 0-1856) 





McGi 
Faculty of Music 

Pollack Concert Hall 
Sa lie de concert Pollack 



Tuesday, December 12, 1989 
8:00p.m. 
Mardi, le 12 decembre 1989 
20h00 

McGILL CONSERVATORY 

STRING ORCHESTRA 

Conductor: Carole Corman-Fran~ois 

Concerto in B minor, Op. 35, 1st movement 

Genevifwe Leduc, violin 
Student of Sytvie Allaire-Zakarian 

Marie-Ciaude Gagnier, piano 

Concertino in E minor, Op. 13, 1st movement 

Melanie Leonard, violin 
Student of Sytvie Allaire-Zakarian 

Marie-Ciaude Gagnier, piano 

Sonatina, Op. 88, no. 4, 1st movement 

Christmas in Quebec 

Pauline Lin, piano 
Student of Claude Sosa 

Sonatina in E minor, Op. 157, no. 8, 
3rd movement - Allegro 

Mazurka in F major, Op. 68, no. 3 

Tanya Nguyen, piano 
Student of Luba Zuk 

Rieding 

Portnoff 

Kuhlau 

Archer 

Spindler 

Chopin 



Concertino, Op. 12 

Kelin Lee, violin 
Student of Anca Grad 

Mme Yadwiga Knott, piano 

Sonatina in A minor, Op. 88, no. 3 

Vocalise 

1st movement - Allegro Burlesco 

Claudia Gributs, piano 
Student of Takuhi Sedefci 

Harris Ho, flute 
Student of Penny Robertson 

Rebecca Mitche/1, piano 
Student of Claude Sosa 

Three-Part Invention, no. 15 

Two pieces from "Kinderszenen" 

Sean Wend/, piano 
Student of Eva Csarnay 

Variations on a theme by Paganini 

intermission 

Quartetto 

Allegro 
Allegro 
Grave 
Allegro 

Lullaby 

Sandy Lin, piano 
Student of Sella Pugachevsky 

Ortmans 

Kuhlau 

Rachmaninoff 

Bach 

Schumann 

Berkovich 

Scarlatti 

Gershwin 
Posthumous 



Toy Symphony 

Allegro 
Menuetto trio 
Finale 

13. Adeste Fideles 

14. Ode to Joy 

15. Fiddle-Faddle 

1st violins: Hooman Farhadi (concertmaster) 
Elise Bellerive 
Guylaine Lee/air 
Bethan Stewart 
Marguerite Schabas 
Kelina Gotman 

2nd violins: Laurence Peloquin 
Cedric Sabbah 
Mariko Montpetit 
Thomas Lin 
Chor Chiat Goh 

viola/ 
3rd violins: Clara McBride 

Matia Gotman 
Dax Tai 

celli: 

bass: 

Nadine Guenette 
Janine Casscadden 
Nguyen Nguyen 
Ravi Subramanian 

William Schabas 
Susan Freitag 
Lara Braitstein 

Melissa McBride 

Haydn 

18th century hymn 

Beethoven 

Anderson 

This concert is presented by students of the McGi/1 Conservatory as part of the 
orchestral curriculum. 

Ce concert est presente par des etudiants du Conservatoire McGi/1 dans le cadre du 
programme d'etudes de l'orchestre. 
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Wednesday, December 13th, 1989 
8:00 p.m. 

Mercredi, le 13 decembre 1989 
20h00 

KATALIN DECSENYI, cello 
Gergely Szokolay, piano 

This recital is presented in partjaJ fulfilment of the mquimments tor the degree of 
Master of Music in Performance. Kala/in Decsenyi is a student of Anbnio Lysy. 

Ce recital fait partie des epteuves imposees pour /'obtention d'vne maitrise en 
musique en interpretation. Kala/in Decsenyi est /'eleve d'Antonio Lysy. 



SONATA in E major 

Adagio cantabile 
Allegro vivo 
Tempo di gavotta 
Largo cantabile 
Gigue - Allegro vivace 

ELEGY, Opus 24 

SUITE POPULAIRE ESPAGNOLE 

Le drap mauresque 
Asturienne 
Jota 
Berceuse 
Chanson 
Polo 

intermission 

SONATA in F major, Opus 99 

Allegro vivace 
Adagio atfetuoso 
Allegro passionato 
Allegro molto 

Franc;ois Francoeur 
( 1698-1787) 

Gabriel Faun~ 
{1845-1924) 

Manuel De Falla 
(1876-1946) 

Johannes Brahms 
(1833-1897) 

11 





Faculty of f\lus1c 

Pollack Concert Hall 
Sal le de concert Pol1ack 



Thursday, December 14th, 1989 
8:00p.m. 
Jeudi, le 14 decembre 1989 
20h00 

HEATHER TOEWS, piano 



VARIATIONS and FUGE 
on a THEME OF HANDEL, Opus 24 

Four Concert Etudes: 

ETUDE, 
in C major, Opus 10, No. 1 

Wilde Japd (The Wild Hunt) 
from " Etudes d 'Execution Transcendante " 

ETUDE-TABLEAU, 
in C major, Opus 33, No. 2 

ETUDE, 
in D sharp minor, Opus 8, No. 12 

intermission 

FANTASIA, . Opus 17 
Sempre fantasticamente ed appasionatamente 
Moderato, Sempre energico 
Lento sostenute e sempre piano 

Johannes Brahms 
(1833-1897) 

Frederic Chopin 
(1810-1849) 

Franz Liszt 
(1811-1886) 

Sergei Rachmaninoff 
(1873-1943) 

Alexander Scriabin 
(1872-1915) 

Robert Schumann 
(1810-1856) 





Me Gill 
Faculty of Music 

Pollack Concert Hall 
Sal le de concert Pollack 



Sunday, December 17, 1989 
8:00p.m. 
Dimanche, le 17 decembre 1989 
20h00 

SENIOR VOICE RECITAL 

Cantata per soprano con flauto obbligato: 
Solitudine amene, apriche collinette 

Nathalie Morais, soprano 
Sophie Lemieux, flute 

Dr. Robert K. Evans, piano 

L'horizon chimerique Op. 118 

La mer est infinie 
Je me suis embarque 
Diane, Selene 
Vaisseaux, nous vous aurons aimes 

Alain Duguay, baritone 
Dr. Robert K. Evans, piano 

Deux airs de .. Samson et Dalila .. 

Amour viens aider 
Mon coeur s'ouvre a ta voix 

Allesandro Scar1atti 
(1660-1725) 

Gabriel Faure 
(1845-1924) 

Camille Saint-Saens 
(1835-1921) 

Julie Beaulieu, mezzo-soprano 
Huberte Lanteigne, piano 



Quatre Chansons de Don Quichotte 

Chanson du Depart 
Chanson a Dulcinee 
Chanson du Due 
Chanson de la Mort 

Airs Chantes 

Air romantique 
Air champetre 
Air grave 
Air vif 

intermission 

Duncan Campbe/1, baritone 
Michael McMahon, piano 

Sheila Miller, soprano 
Dr. Robert K. Evans, piano 

Vissi d'arte, vissi d'amore (fosca) 

Vergebliches Standchen 

Sarah H.C. Liao, soprano 
Teresa Turgeon, piano 

Aus den Liedern der Trauer 

Arie from "The Telephone" 

Caroline Holden, soprano 
Mary Beth MacDonald, piano 

Jacques lbert 
(1890-1962) 

Francis Poulenc 
(1899-1964) 

Giacomo Puccini 
(1858-1924) 

Johannes Brahms 
(1833-1897) 

Richard Strauss 
(1864-1949) 

Gian Carlo Menotti 
(b.1911) 



Kuda, Kuda {Eugene Onegin) 

Questa o quella {Rigoletto) 

De miei bollenti spiriti {La Traviata) 

Caro Nome {Rigoletto) 

Benoit Gendron, tenor 
Pierre McLean, piano 

Lo vidi e'il primo palpito {Luisa Miller) 

Jennifer Robinson, soprano 
Erika Reiman, piano 

Peter I. Tchaikovsky 
(1840-1893) 

Giuseppe Verdi 
(1813-1901) 

Giuseppe Verdi 

Giuseppe Verdi 

Giuseppe Verdi 

The presentation of this concert is a requirement of the course 243-975-01 
Ce concert est pr6sente dans le cadre du cours 243-975-01 
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Monday, December 18th, 1989 
8:00p.m. 

Lundi, le 18 decembre 1989 
20h00 

Chantal Monastesse, alto 

Classe de Douglas McNabney 

I 
I 



SUITE No. 1 en sol majeur 

Prelude 

Johann Sebastian Bach 
(1685-1750) 

Allemande 
Courante 
Sarabande 
Menuet I - 11 
Gigue 

CONCERTO en re majeur, Opus 1 

Allegro 
Andante 
Rondo 

intermission 

Karl Stamitz 
(1745-1801) 

PARTITA No. 2 Johann Sebastian Bach 

Allemande 
Gigue 

Suzanne Labbe, violon 

QUATUOR en sol mineur, Opus 74, No. 3 

Allegro 
Largo assai 
Menuet 
Finale: allegro con brio 

Nathalie Bonin, violon 
Suzanne Labbe, violon 

Chantal Monastesse, alto 
Caroline Huot, violoncelle 

Joseph Haydn 
(1732-1809) 



77 










